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The Tale of King Suratha and its Literary reception: Texts and Translations from
the Surathotsava and the Durgavilasa'
Bihani Sarkar

The story of King Suratha who lost his kingdom and then reclaimed it by worshipping
Durga forms the narrative frame enclosing the acts of Durga in the Devimahatmya,
the principal litany of the Navaratra. In as much as it is contained in a work attributed
to a Purana, the Markandeya, the tale of Suratha is a Puranic legend concerned
specifically with, as the Puranas typically were, recording the origins of the first men,
the Manus presiding over cycles of human time (manvantara), in this case the 8"
Manu the son of the Sun Savarni whom Suratha will be reborn as. However,
considering that it acquired an afterlife in at least two works of kavya, the
Surathotsava and the Durgavilasa, the first of which was composed in the 13™
century, it had acquired a wider resonance in literary domains by 1200 CE, much in
the way that the tale of Rama had for a good thousand years of literary composition.
The forms of newness, which the transition from religious text, ‘revealed’ rather than
composed, to literary composition, authored by human artifice, granted to narrative
structure and character along with the potential theoretical problems involved in
adding novelties to religious works, or any work acquiring authoritative, ideological
power, when they came to be viewed as poetic subject matter formed the inquiry of a
previous article of mine ‘Licence and Faithfulness’, published in the Journal of
Indological Studies, Kyoto University.? I have also written more about the tale of
Suratha in the Devimdhatmya there and elsewhere’. Given that the literary analysis of
the previous article is far better understood in light of the original texts and
translations, they are herewith provided. One of the passages from the Durgavildsa
has never been published while the portion from the Surathotsava uses manuscripts
not consulted in the current edition.* Both have been translated into English so far.

The basis of the arguments in that previous article had in fact arisen after a careful
close reading of the two mahakavyas on the Devimahatmya, which had resulted first
in the editing and translation of the frame story of King Suratha contained therein,
since poetic licence was most abundant in his story rather than, and perhaps
unsurprisingly, in that of the goddess’s deeds. Much as in k@vya revivifications of the
Rama story, techniques of interpretation were diverse and sophisticated,
encompassing, most importantly: the adding of depth to the king’s and the other
character in the story the merchant Samadhi’s psychology in contrast to their
subordinate roles in the Devimahdatmya; the use of plot-expansions, such as an

1T would like to thank Prof. Harunaga Isaacson, and the many eager students, with
whom, over many delightful hours at the Department of the history and culture of
India and Tibet, Asia-Africa Institute, University of Hamburg, I read the Surathotsava
and checked through my draft editions and translations. Thanks are also due to Prof.
Alexis Sanderson, with whom I first started reading the Durgavildsa, Prof. Diwakar
Acharya and Prof. Yuko Yokochi, who commented on early translations of the
Durgavildsa, and Prof. Dominic Goodall for his participation in some of the readings
and valuable comments.

* Sarkar 2017 (i), pp. 83-139.

> Sarkar 2017 (ii), pp. 183-185.

* More on the manuscripts of the Surathotsava can be found in Sarkar 2014, pp 217-
2109.



extended episode in the Surathotsava describing Suratha undergoing a trial by
temptation by a maydastri, an illusory woman, and one in the Durgavilasa, a veritable
‘Uttarasurathacarita’ describing his magical creation of a fabulous city called
Citrapura, and his happy family-life therein after his encounter with Durga; the
insertion of hiatus-bridges in the forms of detailed descriptions, dialogue and
excursuses on other topics; and, at the level of style, a full awareness of the
intellectual heritage, the replete language and aesthetic consideration of kavya.

As argued in that article, when understood in relation to the analysis of rasa, the
emotional experience of poetry, which formed the broader aesthetic tradition in which
the writers of these works were immersed in, the idea of “newness”, foundational to
the aesthetic concepts of camatkara, vakrata, vicchitti, acquires a particular clarity
and depth of purpose. The connection between poetic interaction with source-
materials and the experience of emotion in literature was explicitly formulated in
alamkarasastra. Transformations to the known structures of kathas, canonized stories
often with sacred authority, were considered aesthetically desirable, given they
improved the canonical version by intensifying its rasa. A certain strand of poetics
even supported a complete mutation of the rasa of the paradigm through substantially
changing its plot, as long as the departure in rasa was restricted to a part of the
literary work. The tension is always between a tacit acknowledgement of creative
liberty as a fundamental of poetry and an outward acceptance of tradition as the
touchstone of expertise.

We can understand this seemingly contradictory relation between paradigm and
innovation if we think of a later medieval, possibly 15th century, tradition of Indian
art with ancient roots, Hindusthani classical music. In Hindusthani classical music, a
raga is structured on a particular inviolable sequence of notes, which is perceived as
its defining essence, its spine, but the development, and thereby the personality, of a
raga depends entirely on how the artist recasts this stable core of notes, asserting in
the process the stamp of genius through a highly personalized rendering. The literary
reception of Suratha’s story bore a similar relation to its source in the Devimahatmya:
it covered-up its originality by claiming, as the Durgavildasa did, that it was not new,
or by reference to key elements in the original, as the Surathotsava did, that might
assist in realigning the point of reference back to the original. The end result is a
persistent dialectic between source and variation, known and unknown. Take one
example from the Surathotsva by which this oscillation is most perceptible. The high
point of vakrata, literary circuiitousness, is a chapter showing Suratha’s temptation by
a beautiful emanation of Durga—unsurprisingly absent in the Puranic original (in
which moments of heady sensuality are not pursued). Not only does this allow the
poet an exploration of vipralambhasrngara, love unfulfilled, given that Suratha in
accordance with the path of the original, rebuffs the girl, but it also allows the poet to
pull into his frame of literary reference the Kumarasambhava, the third chapter of
which forms the creative inheritance in this case (more on this in ‘Licence and
Faithfulness’). However vakrata is speedily disguised as compliance to paradigm as
the temptress is “killed off” and Suratha’s traditional asceticism returns to the
forefront of his representation, even as it is significantly challenged and remains an
unresolved question left hanging in the air. However the position of this episode just
before the restitution of the king and the depth of interest invested in it by the author,
Somes$varadeva, evinced in one respect simply by the length of the canto, are enough
to grant a completely different layer of experience, tinged with hints of the tragic and



the erotic, the central dialectic of Canto 3 of the Kumarasambhava, to the subject
matter of the original.

In the case of the Devimahatmya’s literary reception, poetic transformation can
potentially have an ideologically disruptive value. In contrast to literary revisions of
other kathds, innovations in the Surathotsava and the Durgavilasa, it can be argued,
are doubly radical, for they reshape not only structural, and thereby historical,
conventions such as story and character, but in doing so, scriptural conventions. This
is because the Devimahatmya accords to itself and historically acquired the status of a
scripture, granting magical benefits as described in its “rewards of listening”
(phalasruti) section. This role is reinforced, as we shall see, in Durga’s formal
worship, for, the Devimahatmya fulfills a critical function in religious life in many
parts of the subcontinent, particularly in ritualized recitations for merits and
auspiciousness. In this way, the two poems rewrite not just a popular narrative, but
what is considered by many Hindus not just Saktas, devotees of the goddess, as a
mystical revelation about Durga in her aspect as the omnipotent Devi, the goddess
representing all goddesses, forming the sacred Book of her cult. It should be kept in
mind that, in this respect, each element of the plot of the Devimahatmya is charged
with a sacred function and identity so to speak—in fact even more ritual texts were
later added to it to enhance the magical efficaciousness of the recitation-- and an act
of poetic reconfiguration has a different significance in this case, potentially involving
certain risks. But (as argued in the previous article) those risks lost their
(hypothetical) sting within the ambit of classical literature—the two realms of religion
and literature, Dharma and Kavya, though closely enmeshed were also distinct in
respect to their regard of (the pun is intended) authority, authoritative-ness and power.
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V. Sanskrit text of the tale of Suratha from the Surathotsava (1.65;
2.1-2.53; 12.52-61; 13.1-92; 14.1-73).

Abbreviations:

Sigla:
K= Editio princeps, Surathotsavam, ed. Sivadatta Sarman and Kasinatha Sarman, Kavyamala 73,
Nirpayasagara Press, 1902.
B1=Manuscript, Bhandarkar Oriental Research Institute 399 of 1892-95 (1678 CE), containing marginal
glosses.
B2= Manuscript, Bhandarkar Oriental Research Institute 422 of 1884-87 (Samvat 1941). The sequence of
folia is frequently broken.

Conventions:
g=manuscript gloss (in the case of B1, written, it seems, by a second, later scribe)
conj.= conjecture
em.= emendation
a.c.= ante correctionem
p.c.= post correctionem
<= indicates the direction of textual influence
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[...= eulogy to Suratha]
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1 Metre (1.65, 2.1-2.53): upajati (anantarodiritalaksmabhdjau | padau yadiyav upajatayas tah [[ ittham kildanyasv api
misritasu [ vadanti jatisvidam eva nama [[).

This verse is missing in B2.

Surathotsava 1.65, 2.1-2.12 <= Devimdhatmya 1.3-8:

svarocise ‘ntare purvam caitravamsasamudbhavah | suratho nama rdjabhiit samaste ksitimandale [ tasya palayatah samyak
prajah putran ivaurasan | babhiivuh Satravo bhiipah kolavidhvamsinas tathad | tasya tair abhavad yuddham
atiprabaladandinah | nyinair api sa tair yuddhe kolavidhvamsibhir jitah [ tatah svapuram ayato nijadesadhipo ‘bhavat |
akrantah sa mahabhagas tais tada prabaldribhih | amatyair balibhir dustair durbalasya duratmabhih | koso balam
capahrtam tatrapi svapure tatah | tato mrgayavydjena hrtasvamyah sa bhtipatih | ekaki hayam arihya jagama gahanam
vanam [

2 pracacala] B1, K; pracacara B2.
3 te] B2, K; ta B1. grhita-] B1, B2; grahita- K.

4 laksmim] B1, K; laksyam B2. saha tena tenuh] B1, K; sahamte na tenuh B2.
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> mahahave] B1, K; mahahavai B2. mahabhatesu] B1, K; mahabhatesum B2.
6 sa] B2; ca B1, K. bhuimim] B2, K; bhiimi B1. grhitam] B2, K; grhitam B1. devi] B1, K; devim B2.

7 pratiprahdrayal corr; prati praharaya K.
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8 bhiipah] B2; bhilyah B1, K. atmany adhaya cittam) B2; atmabodhaya vittam B1, K

9 sattram yayau] B1, K; sattra yayau B2.

When ascending the throne, kings are said to marry the Goddess Laksmi, a topos appearing widely in Indian literature, for
instance in the Harsacarita (Ucchvasa 2, p. 32), the Junagadh Inscription of Skandagupta (Corpus Inscriptionum Indicarum
3.14.1.5) and in an inscription of Rajaraja Cola (South Indian Inscriptions 2.2.v.1). The goddess represents the king’s
sovereignty, wealth and power, but she was also considered to be a fickle consort, who may desert the ruler for some
other rival, as for instance represented in the Mudraraksasa, Act 6.
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10 dvipasya] B2, K; dvijasya B1. manovinodah] B1, K; vinodah B2.

11 gsramam]) B1, B2; asrama K. ksataghaih) g: vinasitapapaih B1; ksanathair B2. mahargham] B1, K; mahargha B2.
Surathotsava 2.19-2.25 <= Devimahatmya 1.9-1.10:
sa tatrdsramam adraksid dvijavaryasya medhasah | prasantasvapadakirnam munisisyopasobhitam [ tasthau kam cit kalam

ca munind tena satkrtah [ itas cetas ca vicarams tasmin munivarasrame |

12 go-] g: vak dhenus ca B1. dvija] g: dantah vipras ca B1.; -jatibhis] B1, K; -rajibhis B2.
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13 parasmaipadayal g: krsndya pakse parasmaipaddya ca B1.

4 satatasrutani] B1, B2; satatam Srutani K. visnupadam) B1; visnupade B2, K.
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15 mahaniya-] B1, K; sahaniya- B2. prathayan] B2; pranayan B1, K.

16 padyam] B1, K; patram B2. mahecchah] g: mahecchas tu mahasaya ity amarah B1.
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17 -lflam abhajat] B2, K; -1ila hy abhajat B1.

18 santah] B1, K; satah B2.



R/¥o
e fermmes fg waete
qAHET g AT HETw:
T AT AT fafaarEd
T AT ATHATIA 1119

R/%2
SMFETE e T=r
T FSTATAHS AT |
LEMIBRIGIEERCRIER)
T foTer e i ar 120

/¥R
CACERENEECERCEI)
T AT AT AT T 7 |

EEEEIREERIERUIET
srerd A faterfaaer: 1121

R/¥3
fegafor s faanfa /=
QLT e AT |

FATHET HaZd T2l

T STt qew U 1122

R/)¥%
o TeTET fawrfg Fary
TET & T TATAATT |
TATHGT T THHTTH -
TETIO e fererrEaEad 123

R/
HAFAPTHIAT AHT

o s g ed TR |

19 griyo viyogan] B2; sreyoviyogan B1, K.

20 sgmsritam] B2; sambhrtam B1, K. nidhatte] B2; vidhatte B1, K.

21 naisa] K; saisa B2; raisa B1; vapi] B2; napi B1, K.

22 samvarate] B1; samcarate B2, K. esa] B2, K; eva B1. parapravesani] B2; parapravesyani B1, K.

23 tatrd] B1, K; missing B2. yamamatramaitri-] B1, K; yamapatramaitri- B2.
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24 yanavartinim] B1; vanavartanim B2, K. parigrhitum] B1, K; parigrahitum B2.
25 gsadhutvapuraskriyabhih] B2; asadhu svapuraskriyabhih B1, K.
26 alpam adinavam] B2, K; alpam adaunavam B1. adinavam antarenal g: rosam vina B1.

27 prasasta-] B1, K; prasastam B2.
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[..= goddess’ story]
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28 santy eva] B1, K; santava B2. sevanuripam] B1, K; sevanurapa- B2. param] B1, K; para- B2. bhajatam] B1, K; bhayatam
B2.

29 yad] em., yam B1, B2, K.
30 krtagrahah] B1, K; krtagrhah B2. -dandair] B1, B2; -khandair K.
31 Metre (12.52-12.61): praharsini (tryasabhir manajaragah praharsiniyam).

32 -moham] B1, B2; -moham K. pariksanirvyiidhah) conj., pariksa nirvytadhah K. parivrdhasatkrter] g: svamisakarasya B1, K.
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33 svaje’pi] g: atmanispaditayam api striyam B1, K.
34 sravanayugopayogyakirtikrantasah] em., sSravanayugopayogyakirti krantasah K.

35 samrajyapagama-] B2; samrajydnupama- B1 (nu in anupama is added on top of the line as a later correction), K.
bhriibhangair] B2; bhribhdgair B1, K. nisthanisthanam] g: tapasvinam B, K.

36 mrdu-] B1, K mrdu B2.
37 nadhijyam dhanur atanus tanoti yavat)] K, B2; nadhijyam samadhusakho madhur vidhata B1. smerambhoruha-] B1, K;

smerambhoruja- B2.
cf. Bhartrhari, Srrgarasataka v. 33
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38 missing syllables...vidhatd] B1, K; Sejajaci? jayasadasu tasmin sahayyam samadhur vidhata B2. pratiskasena) g: sahayena
B1.

39 tapodhanam] B1, B2; tapodha(va)nam K. jalaka-] g: puspalikayuktah B1, puspakalika K.
itirita...ghanastani] B1, K; illegible B2..

40 abharigayd| g: paripiirnayad B1.
41 -namni mahakavye suratha-] B1, K; missing B2.
42 Metre (13.1-13.91): upajati

43 viruddham) g: kamantakam B1, K. samadadhanesv] g: dhyanaparesu B1, K.
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ARSI -
I TATTITAT GHST:

4 smarakutavidhav] g: kamabhiprayakathane K. pravistamanan apunarbhavaya] corr. H Isaacson; pravistamana na
punarbhavdya K.

4 sahasradhamotsavavatsalani] g: siryodaye padmani vikasanti B1, K. jajrmbhire] B1, B2; jajrmbhite(re) K.
46 siiryam] g: stiryaya drstam siiktam siirya tad dhi panigrahe pathyate B1, stiryena drstam stuktam stryd, tad dhi panigrahe

The Siirya hymn from the Rgveda on Suirya’s marriage to Soma, which is chanted during weddings is in the Rgveda
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EEIR I EIGC It

3/R
TATAEAL A 3T

UL EAISTH STH |

FedTtgada a1 fg ay
AT TG A GEAATTALTH I ||

23/
AATLATHAATA AT

FALAAT THAEHTI
AARH (T 35797
FTEASSTATIT FHATLETET 1148

23/
I TTaaaed
T JaTfasga (T |
ST STHTI & AT 1149

3/2R
qferearged ferqgeasTTd
AT SATTACETdT ged = |
T e EaTaarae
= FEeEEaTE Ty 1150

23/3
faorfoaeaTapaaTR T
T qETAfEaTA T |
ERRERIRIERICEIT]

47 -$riyasobhata] K, B2; -$riya’sobhata B1. hemapuspah) g: nagakeras campako va B1, K. prasthayakanam] g: pathikanam K.

cittasana-| g: pathikanam B1.

48 cakase] B1, K; cakase B2.

49 drastanyapustah] B2; drastanyapusta B1, K. drasta-] g: kamo devata B1. drasta-] g: rsih K. smaradaivatasya) g: kamo
devatd K. kuhiimantram] g: mantra hi rsidaivataniyogayuktd eva bhavanti B1, K.

50 gsmaryata hanta) B1, K; asmaryajatu B2. bhrrigaih] B2; bhrngah B1, K. jatir] g: bhrnganam api vallabhatvena prasiddha
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FAfed TeATAAT 2 1151

R3/2¥
TITE T AT
TSIt TAIATE AT T |
EEEARIE R I ECIDRIICES

Iogsad: TFATAATL |12

13/74
ERIE IR E RIS ETICH
NEIEEIDE R AR
T qEfT: =T Te-
faetr=ET qufaara=T 1153

23/2%
afeweas fafssraqgor
A AT H =< &9 e |
RS NIEERENEDE]
ATAEAAT GH AT TATH 1154

23/%9
NEUEEICIERICFE-CAI Ry
T TG TATH & AT |

EEPEUESEEAERIE]

TATTEAT STARTT T 1°°

13/2¢<
HFATHT TTH AT
AreroafafafaaTtaaT |
T HITITIA 97 Tawe
AT AT faer=art 1

51 kusumakarena] g: vasantena B1. vedantavedyany] B1, K; vedantadantdany B2.

52 pallavitagrasakhair] B1, B2; pallavitagrasa(sa)khair K. karikelibhih] g: asokaih B1. Padas 1-2 are illegible in B2; resume
from 28 recto.

53 gthasramopantakrtan] B2; athagamopantakrtan B1, K.
54 tasmin] B2; yasmin B1, K.

55 babhdse] B1, B2; bala(bha)se K. navausadhinam B1, K] nagausadhinam B2. jvalad-] B2; jvalan-
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23/2R
E R A TR L o RN
TR TATCATU AT

et qgaaarsg: 156

23 /R0
TFAT [EEACE A (1=
JETH R L IS0 a: |
FESITRT: Feleh aLTeh

TIRTITET AgaTIEmeT: 1157

3/R2
ATTEAR AT A Tteharie |
ECRENEFERL L]
TR ATEIRTeAa 1158

3/3%
fararsaraTe: foer Foferor-
[EREEEE AT AL ARSI
AT A TfeaTaT-
TR LTI 1159

L3/R3
FITAIT: T T
FepFARTH fgaaeaaitea: |

T AT FTfchelar 9 &
TET: foret Frfehersptsrart= 1160

L3/R¥
TS SaAGraared-

56 nirbhartsanani] B2, K; nirbhatsyanani B1; g: drstyadidosapariharartham vastradikam tadupari bhramyate tan
nirbhartsanam B1, K.

57 kumbhau] B1, B2; kumbho(mbhau) K. -anukalpah] g: gaunah B1.
58 _samsrjapi] B2; samsrtapi B1, K.
59 visamkamanah) B2; bisam yadi syat] B1, K.

60 yatkumbhadast dvipadantadiptih] corr. H. Isaacson; yatkumbhadasidvipadantadiptih K. Silam] g: bhumipatitam dhanyam
B1,K.
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fereaer qeam: f=ar feaaer
GEIERERP ISR RS
fevdietyoe sty warf=aa 1|

L3/R4
TS AEATEAL AT
[T (a G HT |
THATH L E TS 9T-
FTHA FHA TAT T ||

13/R%

A AETAwaTE qaam
favatar srferfarayge: |
FfereereeT qu g ey

T QAT AL |

L2/R0
BEECRICIEIRIERIGH
HASISIAT ST FTAT: |

Y qgeigaaed O
T AT ARTATITI T 1161

L3/
RIBERIEIAREE I
FATATATEHATASTHA |
HTaa e qe o qHeTE

STR{Td FeTaeaw: ||62

3/RR
T AAAAAGNT Toa]
AATEAATG (TR I T |
F97 97 A T
AT HER{OTT e e 1163 3R |

23/30
e e a ATgaTE™

61 -vinirjitanam] B2; -vivarjitanam B1, K. karabha) g: manibandhakanisthakayor madhyam B1.
62 -pravala-] B2; -pravasa- B1, K.

63 atha Srutasrauta-] B1, K; apy asrutasrauta- B2.
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IETHHTE qAtadgig: |
TATAH T gafafaorg-
AT TS JEEATEEIT 1164

23/32¢
STAThgEhed [ T~
o AT (A ST
Fufeast qfaedaaTar
ST |7 ATeaaad =d: 1165

3/3R
7 wfaeds qarfeadsT
Tt = drgufRe s |
ATHTAHTATRAA TG (B
TET HE FTfAEaFaa 166

23/33
TRT=T ST 797
A AT |
EIRIFCIEHERINIR LTI
weTad serfararaTta 167

13/3%

T 7 R Ao
g‘qT:ﬁ'H‘l‘ﬁfSl'ﬂ_clﬁfﬂTﬁl
FATEATA ST 1Y
JEATSAAT [T HA e STEAH 1168

3/34
ESIERIEEIEIGIERERIR
T HRTT afa: FaT: |
ITecd AR ITLAT HATTSL,

4 vivartair] g: parindma B1. mrgayamcakara) g: avalokayamasa B1.

65 sugandhir] B2; sugandhair B1, K. abhitasattva] B1, K; abhitisattva B2. Santatayaiva] B1, K; satatayaiva B2.
66 tad] g: manah B1.

7 vyatyayita-] g: parivartita B1.

68 krtorubhavesu] tentative conj. H. Isaacson; krtorubhave'pi B1, K; jiiator abhdvepi/jiiatorubhdavepi B2.
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ufsyfastize = fardiesT: 116

13/3%
TATIIEAT TR eT

~

STesreqd AASATaTTe: |
HLOIATEA TATIRTL
HTESATOTTAT e FLAH ST 1170

23/
ATAT=a QY TeuTie-
FTHTATTHRT AL 4 |

23/\&0
A FHTL A Ta R AT
ATHT A [ =T |
STfatataated gaerarsHT
frftferara gfe SrmEeaw 172

23/%2
FRIERIEHEREINEEE]

6 $antyaiva] B1, K; santyava B2.
70 tirthajalavagahah] B1, B2; tirthajalavagahah K.
"1 adyac) g: dharmat B1. satkarmavigarhitani) g: brahmananinditani B1, K. bhajadbhir] B1, K; bhadbhir B2.

72 vibhasamanah] B1, B2; vilasamanah K. nimilitaksa)] B2; nimilitaksam B2, K. vicinvanti] g: pasyanti B1.
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Fofed = T Tgid |
[EEEREENEICEEET)
farereena =g s 173

3/¥R
srfrgerefafa afgwrss
THTATATATHTIHS |
TEAET *fee = 4Ty
e s Ferete 7 117

23/¥%3
T o A famenfa et
FAEqRd aHeHd ad |
ﬁ?qﬂTanaqaﬁﬁQT
q UF JEqcTaq &< |75

93 /%%
[ERIEREIGERERIREIGH
graTeETa oAt |

TATEATG STHESTHT
forafreaeaTreaHTTT=T 1176

R3/¥Y
T AT R ATIAgE
TET: TSI o
EIPCEINIEER eI

LTAFTATH TTITHHTA: |

23/¥%
=fq ferammatsam Tet
TSI AT Sf e |7 T |
FUSITSFCHTOS AT

N

TILSTET 7T | TIEaoe = ||

73 dvisato] B1, K; dvisate B2. vilanghate] B2; vilanighyate B1,K. varinidhir] B2; varidhibhir B1, K. velam] em., vela B1, B2, K.

74 moktum) B2; bhoktum B1, K. hitam] g: moksasadhanam B1. dosair] g: pasuvadhadibhih; g: pasughatadibhih K. grhitam
rahitam|] B1, K; grhitarahitam B2.

75 yah] g: vibhuh B1. tatpadabuddhir] g: mumuksuh B1.

76 Last two pddas illegible in B2.

22



77 amum] B1, K; amu B2.

/¥
Tfae 97 T3t T5et
TR TEATATSATI |
AT FUTH gaF FF 1|
93/%¢
ATHTI = (a3 THIT
ST wAate et |
TETITH T T T
ST T e 177

23/%R
L= RIEILIEREREACIE
EEEEESIERELEEIR]
ATHTIRITHTT JETAaTet

AT AT g e 1178

43 /1o
ER R P RIRE I EGEE

fo —
ASTITHIH ST AT 4T |

TAEqATATHIT AN

FHITAd e & ae T 170

I EVARS

FAEAEA Tpeafvaad-

FOA AT F T |

TEI A FIILATETE
THTET=AT S e 1180

L3/4R
ST ARG AR T T |
FATT AR 0

78 ajasram amgikrta-] B2; ajasrasangikrta- B1, K.

79 samipavarti] B2; snanam vidhitsan B1, K.

80 rasav abhinnav iva] B2; rasau vibhinnav iva B1, K.
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TEATTHETETRTI 1181

3/43
ECIERPIENEEIDRInT
S FHATHT SIqHAH |

Fardafea Fwafa-
ot que: fadqacharsi 1182

L3/
eSO feaarsta
ATETLSATAATTHT: |
ST qrTTerE=or
T TAEraLa T || T2 Forand 1183

L3/
q e e faa e
TET TIEA (AT TATIT |
AAAHEHHTIT ATHTTH
ForsfRaeaTiy fg or=fe = 1

3/4%
T TEATTHE T4
fafef=: a7 faser gmE:
FARUEIRSEIEIR I 1Rk 1 Y
araygat faswaferart 1184

R3/4v
AT A THSA T T
GENEREEURREECRIIEE

EEIENSEUEDE]
= =T EHT=FY ||
23/4<

TETI: TeAaH e dqed
TATE AT AFA AT |

81 _phatollvanena)] B1, B2; -phatollasena K. karpira-] g: ragadravyam B1.
82 samagram)] B2; samartham B1; samartha(gra)m K.
83 paficabhih kulakam)] B2; kulakam B1, K.

8% yihitrimaih] corr., vihitramaih B2; barhitrimaih B1 (g: krtrimaih), K.
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oY AUt featy 7: feerarsty
T ferommeresa ToaEtta: |

23/4R
AT TR AT
T O AT faeTsgeT |
FTATHT farsaeear
e |7 fagy faferarf 1185

3 /%o
el FET A ST
AT e FIqhet |
FAT | TG THIT-

FAALFATAAL ITATE: 1186
)

L3/%
ERCCRIESCURCCEIE
IEIECEPERIETIET
TATAHTATL ARt o

SR aASIAT: 1187

3/%R
SR faaeeaTsa: |
faerrfast #w1fy faemeeret

S TAra Y ThTY ||88

3/%%

TR a e THAT Tawd:
FISTH AT AadHhgd: |
Iuferg Aaeveads:
ITeATCHAT aF et 9T 1|

13/%¥

85 Padas 3 and 4 are illegible in B2.
86 grhitukama) B1, B2; grahitukama K.

87 -ninadamatta- | g: meghasvanabhramat B1. pracalaki-] g: mayira B1. -mrgam] B1, K; -magam B2. -pracalakilokam] B1,
K; -pracakelokam B2.

88 §rinandana) g: kama B1.
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be b CHEIE DI
T arferer aTageIeT |
dGCIG"QMH*iMIdG!

T IoTer A qrad 1189

(EVAR
=T A waAT g
Ffeae o Jaqa = |
[EEESIECRIEC ]
T Zeqd Hraas faeret: 1)

13/%%
ATATALAEASATEITAT
o Taf g AT I |
LRI E RIRIE TR GEY
ATSIATO T STETHTAT 1190

13/%0
FOTTCTe ATATAZAT
ST ATEACAT = AT |
GIEEEAEEUCERRRU
AT T30 9 fget )

13/%<
FFRIOTAT: TS T

AT STo Y 7 |

ARTEdlAThdsd g &Y
3T FE: &9 UF T 100

LETAN
TSI T HEATTATTH,
AT Tiaq FHEATH |
H: O AT ua qfea 192

89 phityah] B1, K; bhipam B2. vilobhandartham) B2; vilasanartham B1, K;. anyayam] B1, K; anyajyayam B2.
9 jva badhyamana) B1, K; anyigamyamanah B2. na] B1, B2; ta(na) K.
91 panipayojayos] B2; panisarojayos B1, K.

92 susakhyam) B2; svasakhyam B1, K. aparayanti] g: asaknuvanti B1.
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73/90
AEUTEAIT %IH@dIHqHﬂ
Hears aTfa Tfasdq |

SRR PR IR IRE
FEIAAET GEIT L AT

13/92
FATASTLFRATIE 7 ASSTATH
EIESERIEEIEIEREN

T HSTHRTH 0T
ATFAA Hel o FITAT 1193

23/9R
A1 frsregEfaTeae |
w1 quiwafe Iof
wtr feaamr frmmmerafed 1194

23/93
SIERCEEIRE S EE R

HeFeq ol H oo L T HESATH |
e A= Tt
forore ararfagraat 190

93 /0¥
TTHAHATATET TATETAT
FeaTfeae TSI |

SoASET ATeATA A= |

T graafrasatq o= |

13/e%
qATa e AT
e A9e: fafeareartea: |

AT T d dgdH

93 sarojakaram)] B2; saro manasam B1, K.

9 nihsvasir] B2; nihs$vasair B1; nihsvase K. -adharaustham] B2; -adharostham B1, K. manoratham tarnam avehi piirnam]
B1, K; manoratham ptirnam avehi tiirnam B2.

95 tavat tvam] B1, K; ta tvam B2. -jvarataptam] B1, K; -jvaramatram B1.
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= g faer e 196

R3/9%
TET T FATOTHT
AT TATHAT |
THTAE AT AT,
TAFEEGAd: [ AT 1|

23/909
2 fa=t fasmaforarten frfeg
AT AT HATAA 2 |
TR LA qHE=d Tod
TATHATAT o Fateqraear 1197

93/9¢
ERIEREIRLCIRRIDIE
T A = HI52T |
ST T

JeheeTed ALFATe ||

AEVAN
T THTGAT AT

Ao ST T a S T |
EAEIATA A ATHET:
oA HTE] T 1|

3 /Co0
TAT AR T
e dreme = |

AT TIE (ETHAAZ (BH
aafeast |rfy famrend @ 1

23/<2

96 pihitatmakantih] B2; pihitangakantih B1, K. citra] g: naksatram B1, K. citradyutih] g: siryah K.

97 cf. Kiratarjuniyam:

kriydsu yuktair nrpa caracaksuso na vaficaniyah prabhavo 'nujivibhih /

ato 'rhasi ksantum asadhu sadhu va hitam manohari ca durlabham vacah // 1.4 //
And cf. Meghadiita:

jatam vamse bhuvanavidite puskaravartakdnam

janami tvam prakrtipurusam kdmaripam maghonah |

tendarthitvam tvayi vidhivasad dirabandhur gato 'ham

yacid mogha varam adhigune nadhame labdhakama // 1.6 //
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sarsta sfafweaar
A Sfagagid: |
e o @t T ar
AT e TrorHEH 1198

LR/eR
a7 ZferomgfEsta q9g
AT TIHIY Ao |
AT A T {FARTHATATH
AT = ATA AT 1|

23/<3
AIF TS FHOAT
TOALT TAATACST: |
T AR AERITHAG
ERIEERSREIEECEEE]

93/¢%
T TG (e a AT
ATHTHYTIT T AT |

TEAATATE TRUEI
at Afevitfegareta @ 1%

LEVEAY
SITATIT AT AR ASITET
TIPS AR
I AT FOqoTT FHYT

FETATA R TRHT FHI 11100

23/C%
SFAT G faatad 9T
ATATATST TAEIRTT |

AATHYFATHH AT TATH]

fratfa Ao 7 oftaer |

98 manaikamila] g: he manin B1, K. pratikalavrttih] B2; pratisiddhavrttih B1, K.
99 na canyapatni] B1, K; canyapatni B2. tam] B1, K; ta B2.
100 yad atmakhedaya)] B2; pade tayadayi B1, K (both readings yield good sense; in the second recorded in B1 and adopted

by K, it is “she had given [her love] to a recipient” with the use of the passive aorist of da). alabdhamadhye] g:
aviditasvartpe B1; g: aviditabhipraye K.
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23/c9
HFEAZ RN HH HASST
o feRd: |7 foet Jqoma |
FAAATIOS T T T 797 -
TG A TAHAS (4 11101

93/c¢
forer g gfe =mammea-
BIESEIECERIEREN
TFT qEAATEAT (LT
AR AT doeTd | |1102

R3/<R
Tafe afe forr sttaaeaH
FETH HATSA AT TF: |
FETZHCTY HATAY
faefaraT Artarsmyg fa: 1108

23 /Re
THAALATIT T=(1H T4~
TH AT AT P LS TE |
T et 91 A e

e ARSIty 11104

13/R2¢
AT ALK (At
HTATSAHTET 9g "faged: |
AR STAR e (T
I qF a2 Fd H AT ||
£3/]%

farrorer T aeT:-

FTTH T (A S TSLAT: |
TIHY faaahfcasFaeT:

101 sakrt svahrdrogam] B1, K; suhrsuhrdrogam B2. pasyaty apahnavopdyam] B1, K; pasyaty amhnavopayam B2.
102 _payojapatre] B1, K; -payojapatro B2.
103 sevanjalir] B2; kim varfijalir B1, K.

104 yajanaty avanisvare] B1, K; vajanaty anarisvate B2. na kevalam sd] B1, K; sa kevalam sa B2. avajanaty] g: avaganayati
sati B1.
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st fg fSrrar araere 11105
i AT A=At FTeATA S TRl GLATH a1 ATATSIA AT 918 TS T3 11106

%/2
A TS T AT
TSI aHT THET |
frerfawfaeme e
T wgeq faher: afva: (1107

¥/
Hfede a0 gfaar faafed
T A oA AT |
A FRLTaTH Hered
Taaey 7 ferfaufafafafema (108

/3
qAAFATACHATG e AT
faqmee" ggar Fd= d |
EEACREERERLIDEIL

AT (HATHTe TA{E: 11109

9% )%

Fadtatd feafaeroarast

AT SO ST |

HFATCAATEHAH TZALT-
TS U TSA T aqd adq 1110

IR TAN
Afeqraesfgaqeraaar

105 Metre: puspitagra (ayuji nayugarephato yakaro | yuji tu najau jaragds ca puspitagra [/)

106 colophonl] iti Srigurjaresvarapurohitasrisomesvaradevaviracite surathotsavanamni mahdakavye mayamganavarnano
nama trayodasah sarggah sri B2.

107 Metre (14.1-56): marijubhdsini (sajasa jagau ca yadi marijubhdsini).

nijamirtim artiSamanim) B2; nijamirtimirtiSamanim B1, K.

Surathotsava 14.1-14.2 <= Devimdhatmya 13.9-10.

108 mynina) g: sumedhasa B1, K. sphuran] K, B2; spharan B1. tad] g: deviriipam tejah B1, g: deviripam K.

109 muditam) B1, K; mudina B2. anena] B1, K; madena B2. yad artham] B1, K; yarthadam B2. bhavataham] B1, K;
bhavatapy aham B2.

10 prajapateh] g: rajiiah B1, K. vyalagal] g: vilagnam B1.
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et e Tfrarssfa: |
THETH R R P dTEa

q SIS ATEHAT {aT &= 1111

8/%
STfvr AssTfe gpaTey Arfare
TAATHA TOHT Fed 7 |

A9 ad 9T I
AT gT /T FRIQriaar (1112

24/

ot faaraafaarfaareot
fazare e asuT |
frfsrsiorg @@ areusst
TEHHAEIAHEIHIA: (|13

L¥/<
Tt qwTf =20t T
T I T SATRTCawT |
FEEIUtafad: 9 g 11114

24/
gfamamad o Arfsfeg
ot faererfagear 7 79 |
st Te7 7 Fate fatgurstoos
FLOT T 9 o 7 G2 11115

8/20
AEATHSTEHIATTRTI0iT
FLOMTGAT TOTHA AT TaAT |

1 mudal B1, K; uma B2. stutim] B1, B2; sthitim K. surabhikrte] B1, K; surabhikrte B2.

12 yogyata] B1, B2; yodhyata K; g: sambhavana B1. mayi] B1, K; maye B2.

13 gyibhavitarunam) B1, B2; avibhavitarunam K. niravam] g: muktim agamam B1, K. adarsam] g: drstavan B1, K.

114 prahateh] B1, K; prahuteh B2; g: praharat B1, K. udyata) g: udgacchata B1, K. pratimitah] g: bimbitah B1, K. sd] g:
p p 9:p y g-uag p ) g

mahisah B1, K. jagrhe] B1, K; jagrase B2.

Devimahatmya Adhyaya 2 ff. tells the legend of Mahisasuramardini,

15 pranaumi] g: staumi B1. tasya) g: himsarthakatvat karmani sasthi B1, K (the rule derives from Astadhyayi, 2.3.56: jdsi-
ni-pra-hanh-nata-kratha-pisam himsayam). akramata] B1, K; akrata B2. isvaro] B1, K; isvaro B2.
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TAHETAT WIEHTaHE 1%,
A A= srara: |16

¥/22
FTHT <fq qaaasfa
2T e fg
T TR Hog AT SR~
TROTTTT Hfeeherg faTiaT 1|

/2R
He[he AT famefawmat 79T
FHHE: TeXfd faw |
T TIIEAGRLIEAAT: TST: 11117

5/3
FHRATST e wigAT fearfas
R IPEIEIECER R el
T AT Fal-

o = ety areafy 1118

L)%
ELECRELEEE G CEs
LHTH AT SAT=AHT |
WEAT TSI R ZaTy
T TEY ARATAIAT 11119

¥/

grefaf e far=ae
EIECHEES DINRICEL Rl

PRI EH I HGTATHL

116 gparo] g: vamah B1.

17 gapayati] em., gayayati B1, K, B2. amtimuhah] g: mohitavan B1; g: mohitavati K. amiimuhah is the aorist (2nd Person,
sg) of muh. Devimahatmya 1.49 -1.78 narrates the deaths of the demons Madhu and Kaitabha.

18 yad) g: tvipadgatenat B1. tany] g: daivatani B1. parimiyatam] B1, K; parimiyatam B2. udesi] B2; udeti B1, K.
Devimahatmya 2.1-2.34 tells the birth of the goddess through the tejas of all the gods.

119 phiidhurah] g: meru B1. mahasa) g: tejasa B1. tato] g: tad api tejo bhavattejasa jitam ity arthah B1; g: tad api tejaso
bhavattejasa jitam K.
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120 kharahetibhir] g: tiksnayudhaih B1, K.

121 esa] g: khadgamustih B1. saphalo] g: humkdrenaiva vairino nastatvat B1, K. Devimahatmya Adhyaya 6 is about the
death of Dhiimralocana.

122 glikayamatar] g: bhramarasariram B1 (this is a reference to the curious Bhramaravasini, or Bhramari, with whom
Candika is collocated in the Devimdhdatmya 11.49-50ab. Here Candika prophesies that she will be incarnated in a form
associated with bees having many numbers of them. She seems to have been a separate deity and her legend appears in a
number of sources such as the Rajatarangini 3.386-431 (Stein 1900, Vol 1, pp. 107-110). alikaya] g: laldtdya B1, K.
kalayate] g: vibhrate B1. The legend of Canda and Munda is in Devimahatmya Adhyaya 7.

123 .apaya-] B1, B2; -apapa- K. rudhirabija-] g: raktabijah B1. -cayana-] g: darsana B1 (interpreted as a noun from the root
cay “to observe/perceive”). The demon Raktabija appears in Devimahatmya Adhyaya 8.

124 ditijacakravartini] g: Sumbhe B1, K.
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125 purusam) g: paramatmanam B1, K. bhavabhirubhir] K, B2; bhavabhirubhir B1. padam] g: muktim B1, K.

126jyysi] B1, B2 (locative of the perfect participle parasmaipada of i, qualifying manuje); iyusi(si) K. tat] g: devabhidhdnam

127 dantivadanopapadini] g: he vinayakamatah B1, K. gavisu] g: vanisu B1 (for gavi in the sense of speech see for example
Sisupalavadha 2.38). visibhavaty...yat] g: yat satam priyam tad durjananam apriyam B1; g: satam priyam durjananam

128 tad avasyadeyam] B1; tad avasyadoyam B2; tvadavasyadeyam K. subhalaksanat] K, B2; Subhalaksana B1.

129 dasanamsubhir] B1, K; dalitatviyaditisubhir B2.

Surathotsava 14.24-14.32 <= Devimahadtmya 13.14-17 (Candika’s blessing to the king and the vaisya).
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130 adabhra-] g: alaghu B1. angakair] g: rajyangair dehavayavais ca B1, K.
131 kiri-] g: sikarah B1. jahihi] B1, K; jahahi B2.

132 dhrtim] g: sadharanam samtosam ca B1; g: dharanam samtosam ca K. asamapaniyavibhavo] g: anantasaktih. vidhapy
asav asamapaniya-] B1, K; marked as missing with dashes B2.

133 tvadanikato] B1, K; danikato B2.
3% yiprayoksyase] B1, K; viprayoksase B2. nihsvanair] B1, K; nisvanair B2.

135 pariskarisyate] B1, K; parihkarisyate B2.
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136 tarksyalaksmanah] B2; tarksyalaksanam B1, K. manujavasava) g: narendra B1; g: he narendra K.
137 carmane] g: carmacaksusi B1.

138 phalite tv asau] conj. H. Isaacson; phalite’thasau-B1, K, B2. madasya] K,B2; damasya B1. smayam eti] B1, K; smayasteva
B2, g: garva B1. sidati na] g: utsave sidati sati B1. cdtra] g: utsave K.

139 nyavrtan) g: nivartate sma dyutaditvat parasmaipadam B1 (for the grammatical rule, see Astadhyayi 3.1.55), g:
nivartate sma K. -vrjinam] B1; -vrtinam K, B2. nivrttavrjinam| g: gatapapapam B1.
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140 tatra] g: asrame B1, K. krtatmani] g: krtakrtye B1,K.
141 yesmani] B2, vesmasu K, B1 in which vesma= a.c.. -nivedita-] B1, K; ni - dita B2.

142 tapasah] g: na hi tapo nihphalam bhavati B1; g: na hi tapo nisphalam bhavati K. prakrte] g: kartum arabdhe B1, K.
niyoga-| g: na hi mahantah prarabdhaphalam anavapya nivartate B1; g: na hi mahantah prarabdhaphalam anavapya
nivartante K. avagacchatd)] B1, K; agacchata B2.

43 anaghasyal) g: rajiiah B1. arghadanam] B1,K; arthaddanam B2.

144 krtakrtyatam] B1, K; krtyakrtatam B2.
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145 jmam) g: mallaksanam B1, K. tvadanugrahaprahita] tvadanugrahdt tprahita B2. tavarjavam agocaram giram] B1, K;
tavarjavagiram rasagocaram B2. This variant, though meaningful, is not acceptable in view of its awkwardly placed verse-
quarter-break (yati), which, following -ca- of -gocaram, breaks a part of a noun. Cf. Deves$vara’s versification-manual the
Kavikalpalata 1.28, which provides, in its third verse-quarter, a similar example of “violating yati”:

yatibharigo namadhatubhdgabhede bhaved yatha |

pundtu narakaris cakrabhtusitakarambujah |

146 samihiteti] B1, B2; samihite’ti- K. karisyate] g: api tu karisyata eva B1, K. stutir] B1, K; stuti B2.

147 abhisamdhir] g: abhiprayah K.

18 duritodaye] g: vyasandgame B1; g: vipadagame K. vidura] g: vidvan B1, K. apdsate] B1, K; udasate B2. Though similar in
meaning (ud-ds= ‘to be unconcerned about’, Mon. Will.) and metrically befitting, udasate does not add alliteration
(anuprdsa) to the line, as apasate does with its p.
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149 stuvantam) B1, B2; bruvantam K. patir] g: munih B1. paraprayukta-] B1, K; parayukta- B2. pranayita hi tadrsam] B2,
pranayitd yimadrsam B1, pranayitapi sd(hi ta)drsam K.

150 dhrtavidyutam] g: meghanam iva B1; g: meghanam K. mahdya) g: utsavaya B1.
151 phrsam] B1, B2; ‘dhikam K. tapah] B1, K; tapah B2.

152 manute)] g: mahatma hi nijam api gunam a(?)nyena upakaramatrakarinda krtam manyate
B1; g: mahdtma hi nijam api gunam aparenopakdramatrakarind krtam manyate K. ayasy) g: lohe K.

153 prajighdyal g: prahinot B1. sphurad-] B1, B2; phurad- K. batin bahiin] K; vatiin bahiin B1, in which vatin has g:
krkatika; vahtin bahtin B2. sSaminam) B1, K; Saminah B2.
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154 yarunadhidaivatair] B1, K; varunadaivatair B2

155 sacivabruvair] g: amatyadyaih B1; g: amatyadhamaih K. -bruvair] B1, K; buvair B2. samiti te parasparam] B1, K; samiti
parasparam B2.

156 iritah] g: preritdah B1.
157 -.gmsam] B1, K; -asam B2. amum] B1, K; imam B2.

158 kakubham) B1, K; kakubha B2.
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159 phiibhrtam| g: rajiiam parvatandam ca B1. katakan] g: sainyani nitambas ca B1. yati] g: gacchata B1. vahini] g: send nadi
ca B1. katakan aneka-] B1, K; katakantaneka B2. ghatamadotkatdn] B1, K; ghatadotkatan B2.

160 Metre (14.57-71): puspitagra (ayuji nayugarephato yakaro | yuji tu najau jaragas ca puspitagra [)
abhidadhad api] B1, K; abhidadhapi B2.

161 ypabrmhitani] g: bahibhutani B1.

162 padas a, b] omitted in main text, inserted in the lower margin B1, K; kim idam iti savismayam sa yavat sravanasukham
asrnot turangahesam B2, K footnote reporting -hresam.

163 yamsyd] K; vamsya B1, vamsi B2, K footnote. pravivisur] B1, K; pravivisum B2.

42



Tf=ra o FHE AR LT || 164

LE/%R
Jufaw=H 7 Ao e
THEHETSTGIT: TLEq |
HEFAAIATHIH ATEATE
ITAAHIATHY =T 1)

LE/%3
FAFAAHAY ATIIATSHT
frrat=Ey EFaEEy
I aSTaadd THTE |

foqfa acaerat o oo 11165

L8/%%
ERALEREEICERE RS
Jufaae e |
[EEIEEIRCEREINEIRIC
AATASTATSTT FHTSRIT T 11166

LE/=Y
qATAaHaAT = : T AL
fafegamrarsstraT garm Farfs: |
RSB EUIR IR
IEREUEIEEEES LU R AR

VE/%%
yrf=faes aafad F=asa
feafaRrETeafai=eF |
WW@:

sfafaddre agrforaT qaer 11168

164 pada b] g: sthulibhitasyamikani gundyah jyayah kinani yasmin B1, K reporting yatra. samam] g: ekakalam B1.
samavibhavat] g: sambhavitan B1. samavibhavat] samabibhavat B2.

165 sarasijavasater] g: brahmanah B1.
166 taniyan) g: viraharupakrsangah B1; g: virahakrsah K.
167 pihitafijanayd] g: tatkalaropitakajjalaya B1.

168 Sucibhir] g: upadhasuddhair amatyaih B1. varivasyayaiva] B1, B2; varivasyavaiva K, g: bhaktya B1. Padas c.ff] scribal
hand changes B1.
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169 ranaranakam) g: utkanthavisesam B1. drag)] B2; drak B1; dran K. sudustya-] B1, K; sudusta- B2.

170 Sirasaiva) g: Sirahsamjiiayaivety arthah B1. tayor] B1, K; tayo B2. tarangita] B1, K; tarargina B2. anumatim] B1, K;
anumati B2.

171 gsavyan) g: pradaksinan B1. prasada-] B1, K; prasadya B2.

172 savipinasuhrdah] B1; saviti na suhrdah K, saviyinasuhrdah B2. -savan] B1, K; -§aban B2. anuvartino] B1, K; anuvartvino
B2.
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VI. Translation
The Festival of Suratha

1.65.
There was a king, Suratha by name, in the Caitra lineage, akin to Kama, Spring’s friend, who, as if, through an
inability to bear the likeness to his name, tolerated not enemy-troops with skilled chariots on the battlefield.

[.]

2.1

Though he was opposed by [his ministers] proficient in politics because his forces were wearied by exertion
in countless battles, he advanced [into battle] impelled by ‘Fate/royal duty’ (vidhipranunnah), out of a desire
to decimate his enemies, the destroyers of Kola.

2.2
They, hard to be captured by him though he was swift, sought [shelter] on a mountain top.
When puny men have climbed trees, what indeed can even a belligerent lion do?

2.3
Then, enemies, in whom mutinous [thoughts] had been instigated by certain low-born bad ministers desirous
of partaking of his ‘wealth/Fortuna’'’¢, waged an unjust war with him in the night.

173 Metre (14.72-73): vasantatilaka (ukta vasantatilaka tabhaja jagau gah).
titrasisavas| g: trasitum icchavah B1, K. gabhiragarjan] B1, K; gabhagarjana B2.

174 bhupamsund] K; bhiipamsuna B1, B2. dvitrair ahobhir ayam] B1, K; dvitrair aho kirttih dvitrair ahobhir ayam B2.

175 Metre: praharsini (tryasabhir manajaragah praharsiniyam).

ugrarocih) g: siryah B1. praviksat| g: pravivesa B1. purahsarah] B1, K; puramsarah B2. Cf. Arisimha, Sukrtasamkirtana Il.
34, in which a similar image of the face of the fame of a rival king, personified as a woman, being darkened by the dust

thrown up by the king’s horse.

176 There was a belief that on ascending the throne a king married the goddess of royal fortune and prosperity, Sri/
Laksmi.
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2.4
There, in the great battle, when his chief warriors had been held back by means of duplicitous tricks, those
turncoats [against their] master swiftly turned back while causing his remaining troops to retreat.

2.5
Despite having no army, the Hero was certainly not treated with derision by his enemies who had gained
their opportunity. For, is a fire, though only a spark remains of it, capable of being touched by finger-tips?

2.6
While he, though he had only his arm as a friend, did not leave the earth, held by him as if she were a
cherished pledge, his lineage-goddess appeared in a dream and, like a mother, spoke to him thus:

2.7
“You are alone. Therefore stop the fight Valiant One. Do not fulfill the wishes of the enemy.While cruel Fate
smites a blow in rage, who leaves [his life] to strike back?

2.8
Thus, like the sun, banish these dark days remaining unseen. In a certain period of time, you will become
powerful once more,” saying thus she disappeared.

29

Though the king was not very pleased, recalling the lineage-goddess’s command in the morning he ordered
the inhabitants of the inner sanctum [of the palace] one by one to go in whatever way to their maternal
homes.

2.10.

Then, when he had given his heart to them and had placed their hearts in himself, the king was grief-stricken.
And having forbade the remaining people [from following him] with a pretext, he alone, unknown [to anyone]
proceeded to the forest.

2.11

Thereafter having placed his personal merits in the hearts of the virtuous!”’, the sacrificer of a thousand Soma
sacrifices, attended by Sri in the guise of his splendour, even though she had been left [by him in the palace],
went to the forest.

2.12

Those ministers, having seized perfidiously [their] master’s royal power, began to make merry. They did not
comprehend that to be the destruction of their own lineage. For, the sight of such does not see such
[consequences].

2.13
The creeper-women began to dance, and the bamboo-reeds were sounding in the wind when the king
arrived: the forest shone as if a concert had started there.

2.14
Alas-- how vast the chasm between such princely sovereignty and such dwelling in the forest!'”8 Since that
which becomes impossible even in a dream, Fate ordains with not a jot of effort.

2.15

177 i.e. causing them to remember his virtues

178 kya..kva (lit. Where...where?) is a rhetorical technique emphasizing the great contrast between the two
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In inner regions of the forest, filled with rejoicing peacocks, on sandy river-banks filled with sporting swans:
nowhere was there pleasure for his heart. [He was] like an elephant sundered from his herd.

2.16
In the evening while gazing at the forest heaped in darkness, he visualized his palace, his throat choked with
tears and envied the birds, who were in their nests.

2.17

In the forest, a grove became a bed, the bark of trees a robe, a herd of deer companions, fruits and roots food,
for him without ‘territories/[faculties of] sense objects’ (nirvisayasya), a king of the earth who was like a king
of ascetics.17?

2.18
While entering from that wood, inner regions of the forest, tightly packed with dense rows of trees black like
split antimony, he shone like the moon [passing] from a cloud into masses of clouds.

2.19

Then the lord of the world, his mind fatigued saw a hermitage beyond price because of ascetics who had
destroyed sins, which was purified by plumes of smoke from sacrificial fires which was like the new-moon
night.

2.20

At all times endowed with a connection with ‘cows/Vedic speech’ (gosamgatim) and blazing with ‘lineages of
pure Brahmins/rows of white teeth’ (Suddhabhir...dvijajatibhis), the leaf-huts of the [hermitage] bore!8 a
kinship to the lotus-faces of lotus-seated [Brahma].

2.21

Where there were seers who were pre-eminent by applying resolve [and had] undertaken the fire-rituals in a
fully faithful manner [and who] while leaving (ujjihana) [this world] for the supreme level [liberation !81]
(parasmai padaya) resembled grammarians rising up (ujjihdna) for the sake of an active verb
(parasmaipadaya).

2.22
Where the daughters of the great sages delighted the antelopes by providing them rice, the young forest trees
by giving water and Madhavi creepers by marrying them [to other trees].182

2.23

Where the groves of trees, their slender tremulous bodies having the splendour of gold
(suvarnalaksmilalitangayastih), their roots purified with the waters of excellent streams
(saridvarambhahparipiitapadah), green-splendoured (Sydmadyutir) adopted the stampage of Krsna, with his
slender body lovely with the light of gold'®3, his feet purified by the waters of the Yamuna
(saridvarambhahparipiitapadah), lustrous as a raincloud (Syamadyutir).

179 Ascetics are said to be capable of withdrawing their faculties from objects of sense perception.
180 pibharambabhiiva: cf. Raghuvamsa 18.45.
181 B1’s gloss interprets one meaning of this as Krsna (parasmaipaddya= krsnaya)

182 Young maidens in hermitages are sometimes described in kavya as arranging marriages for madhavi creepers, who are
considered to be female.

183 Krsna is said to wear a yellow garment.
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2.24
Where fruit-eating parrots reciting at all times words of the Vedas they had overheard, roamed ‘in the sky/at
the site of Visnu’s footprint’ (visnupadam), as if advised by the foremost of ascetics.

2.25

It was said that there lived a seer Sumedhas at that place, a transmitter of the Vedas, foe to the sense-
faculties, the increase of purity, the abode of compassion, and a pool for those in the desert of transmigratory
life.

2.26
At a certain time, while wandering in the hermitage grove for kindling and kusa grass, he, whose intelligence
was [as sharp] as a tip of kusa grass, noticed the destitute king of the world watched by tearful deer.

2.27
Beholding him, who had been in the past [while he was king] magnificent to behold, his splendour ravishing
[among] his herd of royal elephants, wandering alone in the forest, the [sage] stood his heart disturbed?

2.28
Seeing the lord of ascetics standing thus, his form lustrous because of its special energy, the king, impelled by
intuition, disclosed to him his own name and bowed down.

2.29

The Moon among kings, his inner being joyful, thought, after bowing to that sage, whose hands were raised to
grant him a blessing, that his own Sri had approached him. For, closeness to good people is a guarantee of
power.

2.30

Then the seer, of wide intelligence, having brought this one, the Moon-on-Earth to the hermitage, where wild
beasts were looking up [eagerly], treated [him with] hospitality. Great people should be honoured though
they have lost their wealth.

2.31

The seer, of noble intentions, feeling a similar sorrow having revered his honourable foot, which had been
bestowed with offerings with the two kinds of guest-water, asked that king, whose lotus-like face was
colourless.

2.32

“Why, alas, is it the case that these, your feet, which had been ruddy with the lustre from the jewels on the
rows of heads of bowing kings, carry that same [redness] because they have become injured by the tips of
darbha shoots?

2.33
“How did that face, which even kings arrived at your door to serve you could never see even with difficulty,
become sullied by dust?

2.34

“Why is your waist, [once] marked with the colour of love-wounds from the nails of falling women [now]
marked with the tips of thorns, [the waist which] renowned as a gift that was the resting-place of the Lord of
Snakes [Sesa], distorted by carrying the weight of the world.

2.35

“Why is this your head befitting a crown, on which a shower of flowers had descended in battle that had
released by delighted winds, heaped with grass from the bed of the earth?
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2.36
“That kandali-flower shaped callous from your bowstring, which on your fair arm shared the beauty of a
sapphire appears the same as [that] on the bodies of ordinary herons-- Why is this?”

2.37
Thus questioned by the foremost of seers with empathetic speech, the king whose arms were as long as
chariot yokes, his voice vigourless in shame, disclosed the affliction he had experienced before.

2.38

Having heard the tale of the troubles of the Moon among Kings and his intent to accomplish again the jubilee
of his kingship, he began to meditate. For wise men have as their single wish the cessation of the torments of
mankind.

2.39
“The daughter of the Mountain-King alone is able to return his kingdom.” He arrived at this conclusion, and
according to this decision, this Fund of Knowledge began to speak to him then.

2.40
“Indeed do not be depressed because you were sundered from glory, since-- begad!-- great men are all-
enduring. Who indeed, even in following the meritorious way, had not descended into this coil of Fate?”

2.41
“The disposition of this Fate, which is inscrutable, places at will, either a crown furnished with gold coins on
the heads of good men or a mallet on the heads of rogues.

2.42
“Neither does this impartial Fate, having started its work, countenance heroism, high-birth, knowledge,
agreeableness, nor also age and conduct, according to the whims of men.

2.43
“Never does a wise man gather [moral] weaknesses, which are entrances for enemies'®*. He knows that this
harbinger of Death [Fate] grows stronger because of a particular moral defect.

2.44

“When the Maker [Fate] obstructs [something] of men then a man fights back with all his means-- even in that
case, ah, they who desire to destroy that [difficulty] are a granting to Brahma of a weapon which has a
likeness to just Death.

2.45

“Those who wish to seize the Goddess Laksmi, who is to be won only by an auspicious [method] by an
inauspicious [means], they strive to discern Her who is only visible while she is shining [as if] in darkness
when she is [hidden] in a wood .

2.46

“Surely that wealth of men accumulated at some time (kaddcit krtam), [stored] inside a safe place
(asrayantar) when broken into (unmiidritam) by low-people (ksudradibhih) through deeds honouring
unrighteousness (asadhutvapuraskriyabhih), will not be good in the end, just like honey made at a certain

184 parapravesa: in the understanding of ritual, this is a rite of possession, during which the practitioner of the ritual can
enter the body of an enemy.
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time (kadacit krtam) stored inside its refuge [the hive] (asrayantar) that has been opened (unmiidritam) by
gnats (ksudradibhir)'8>,

2.47
“I fancy that Sri, desirous, as if remorse had arisen in her, once again goes to the lap of him who is absolutely
freed of cupidity, devoid of even a small amount of anger!8°,

2.48
“Generally, Brahma, though wrathful, has a core of tenderness towards those whose deeds are praised. Just as
in summer there is the heat of the summer sun, so there are also trees on the way bestowing dense shade.

2.49
“Thus O King propitiate without tarrying the consort of [Siva] the Lord of Ghosts. She who is tender towards
her devotees will speedily bring about what is auspicious for your sake,

2.50
“She who is the single seed syllable in the universe, who is contemplated in the heart by ascetics departed to
other deeds, and who is the combined divinity of all of the gods-- Listen to the power of her, Sarva’s Wife.

2.51

“In all respects, the gods above men are indeed bestowers of rewards appropriate to the worship. However,
[only] she generates with even a little homage not an insignificant measure of the desires of those who resort
to her.

2.52

“Truly, praise regarding your character which is also a support [for others] is that [kind] which those of bad
character have heaped on you. They having bestowed Fame will take a loan in return from you who are a
creditor supreme with dense goodness.

2.53
“Then when he had been exhorted particularly by the lord of people, the principal among sages recounted the
Deed of the Goddess removing Suratha’s woe it seemed with digits of light that were his teeth .

[.]

12.52

Sarvér_ﬁ understood that he, the lord of the world, had become eminently supreme through his ascetic
practices, which [in their ferocity] made Indra [appear] excessively dull. For, never is the eye of immortals
called Knowledge occluded with regard to anything.

12.53

She who is Visnu's Illusory power incarnate, then with her mind as it concentrated in meditation formed a
black-magic-maid bewitching to the three worlds, in order to test his constancy in asceticism. For having
passed a trial, a man will become the bearer of great honour.

12.54

Durga stammering in exciting, filled with wonder at her creation great with virtues though she was born
from herself, told the girl as she illuminated the entire horizon with splendour from limbs that were
auspicious for the limbless lord of love.

185 Ksudra: bee (Astadhyayi 4.3.119)

186 [nterpreted according to the gloss in B1: adinavam antarena= rosam vina
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12.55
“Fair hipped one, there is a moon of the world named Suratha, who fills the direction with his fame that befits
hearing , in whom, the single abode for the ascetic vows!8” the fame of Vasistha now dwells.

12.56

“0 you with dancing eyes, go hence and swiftly stop him with movements of your eyebrows that will be as
writhing snakes before him who acts as a traveller on the path of them that are intent on the highest goal,
because he has been humiliated by the loss of his kingdom.

12.57

“By this sole dedication to the religious life, the minds of self-denying hermits rough from rejecting love
become soft when moistened by the nectar of the smiles of charming girls, who capture hearts with their
beauty.

12.58
As long as Kama, helped by a woman'’s gaze like a blooming lotus, does not stretch his bow that has been
strung, the words of the teacher are valued and the Vedas alone edify hearts.

12.59
....... [text missing]...Spring along with his Friend Kama will cause.
For, though skilled, one is not able to carry out any task alone without a messenger.”

12.60

Thus addressed by Parvati the daughter of the Mountain, the full-breasted woman, who ignited the fire of love
even in seers, went to him rich in asceticism, for whom heat was warded off by trees endowed with a lattice of
flowers.

12.61
This one, who shamed the nymphs of heaven with her superiority, who grew tired because of the weight of
her buttocks, took refuge with her friends as advisors in that hermitage auspicious with enduring Laksmi.

Canto 13

13.1
Then Spring, who had planted the splendour of buds in the trees, permitted by Parvati the beloved of
Beautiful-Throated Siva, arrived in the woods of those rich in asceticism with his friend fish-bannered Kama.

13.2
In the mango grove the cries of cuckoos’ mates arose, which stoked a sentiment that was contrary in minds
though those minds were immersed in meditation’%

13.3
A breeze blew from the Malaya mountains that made a stern punishment for ascetics who had violated
Kama'’s orders, stirring the leaves of plants in the same way as it stirred the impassioned hearts of young men.

13.4

187 For the five yamas and niyamas, see Yogasutra 2.30 and 2.32.

188 Translated according to the gloss on samadhanesu: dhydanaparesu
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The mango tree became unvanquished in expressing Kama’s intentions!®?, with freshly budded sprays which,
restless in the breeze, admonished those in whom pride had entered for liberation.

13.5
Then because of the warm beams of the hot-rayed Sun there arose a vision of sweat-beads on the lotus-like
faces of the daughters of the ascetics, faces that were ruddy from the toil of watering mango trees.

13.6

Lotuses, that are as receptacles of sweet liquor for bees who have adopted a vow to live on honey, fond of the
festival of the thousand splendoured sun'?’, expanded in waters, growing pleasing through their awareness of
the heat.

13.7
While the cuckoos chanted it seemed the Strya nuptial hymn, Spring as the officiant arranged the marriage of
young trees with creepers that were lovely with lips that were young sprouts.

13.8

The campaka flower shone with the beauty of blossoms drunk by bees enticed by their fragrance. It made an
edict of Kama, whose throne is the heart!®!, that could not disobeyed by travellers [set forth on the path of
liberation].192

139
The god with the flower bow slew travelling folk simply by means of arrows that were palasa flowers . For it
seemed that by means of the blood of the slain, a most enchanting redness grew in them.

13.10
The bakula tree bedazzled with swarms of bees greedy for the nectar of young blossoms. Though there were
groves of beautiful trees, in the bakula forest lay flower-weaponed Kama’s hopes for victory.

13.11

On hearing this “Kuhii” spell, whose presiding deity is Kama, whose rsi is the cuckoo, which is used in
tormenting the lover-abroad, mighty seers momentarily stopped chanting verses from the Samaveda in their
delight.

13.12
Behold ! The jasmine is loved by bumble-bees in spring when other smiling flowers appear. In general a past
acquaintance dwells in the heart of friends during festival days.'°3

13.13

Seers carefully restrained their wandering minds, which were to be understood only through the Upanisads,
having seen the forest, though it is nothing but ‘that/Brahman’ (tad apy) as if it was something else-- because
it was made ‘special/differentiated’ by Spring (visesitatvat kusumakarena).

189 Following the gloss on smardkutavidhav: kamabhiprayakathane

190 The gloss to sahasradhamotsavavatsaldani notes that siiryodaye padmani vikasanti “lotuses bloom when the sun rises”
191 This interpretation of cittdsana as a word for Kama is tentative.

192 The bees atop the flower are as words on an edict.

193 B1 says in the gloss to jati that bhriganam api vallabhatvena prasiddha “the jasmine is renowned as the lover even of
bees”.
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13.14
There in the hermitage grove, as he spread passion by means of asoka trees, whose branch-tips had sprouted,
in forest-dwellers who depended on love, five-arrowed Kama roamed unfettered.

13.15
Then, she of the charming eyes proceeded with her friends from her habitation, which had been set up in the
proximity of the hermitage, in order to tempt the king while pretending to gather flowers.

13.16
She wandered in that forest, with a gait that caused her anklet to jingle, anklets which with even a single step
surpassed both the movement and the noise of the beloved of geese.

13.17
Betwixt her buxom friends this one of dazzling beauty shone to a greater degree like a flaming herb among
young herbs heaped with clusters of fresh blooms.

13.18
She tightly bound the eyes, likewise the hearts, of young men with the noose of her hair that was resting on a
garland of pearls that, because it mingled with the innate lustre [of her hair], seemed mixed with sapphires.

13.19
Mind-born Kama momentarily made, it seemed, apotropaic gestures over the mass of her hair with swarms of
bees circling above, greedy because of the scent of saffron flowers sparkling inside.%*

13.20
Before her breasts, two pots were nothing; a heap of lotuses was the object to be nurtured by her hands; next
to the lustre of her limbs, gold was inferior; a full moon was the alternative for her face.

13.21

Her glances became curved as if through association with the expressions of her eyebrows . However, the
petal of her lower lip, though ‘it mixed with the colour of white teeth/associated with pure Brahmins’ (dadhre
visuddhadvijasamsrja) did not possess ‘colourlessness/freedom from passion’ (niragata).

13.22
One might think that the moon, in vain grown anxious because of his enemy the lotus adorning her ear, had
hidden himself behind the wall [of her body] in the guise of a halo.

13.23

Her cheeks possess an extraordinary, completely different, beauty, to which the lustre of ivory is as a slave-
girl. And in her speech there is an extraordinary musical quality, next to which the warbling of cuckoos is as
grain fallen on the ground after the gleaning.

13.24
Her smile, annointed by the light of radiant teeth that have the light of the moon, has a whiteness that is
occasional even on the mound of foam on the Tamraparni river that has the brilliance of pearls.1%>

13.25

194 This follows the gloss to nirbhartsanani: drstyadidosapariharartham vastradikam tadupari bhramyate tan
nirbhartsanam

195 [t is a poetic convention (kavisamaya) that the River Tamraparni is famous for pearls
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Her delicate line of hair whose roots were bound in the posts that were her full breasts shone -- it seemed
that a rope had been stretched out by Kama in his desire to enter the grotto of her deep-set navel.

13.26
[ fancy that these orbs of the buttocks of Her-whose-face-is-as-the-orb-of-the-moon is that site of supreme
bliss-- for upon them having paused, the ‘well-placed/contented’ (susthaih) eyes of men did not turn back.

13.27
[ fancy that it was not difficult for the pair of her thighs to surpass an elephant-trunk, thighs which had
rapidly overtaken the splendour of the trunk of elephants whose gait was surpassed by hers.

13.28-29

As beautiful as Sri, she saw that forest of ascetics. Making minds learned in the rituals of the Vedas [ eager for
the state of liberation, adorned on all sides with trees that were like wish-granting trees that were at all times
offering, through the power of the ascetic [Sumedhas], fruits, shoots and flowers of excessively delightful
natures, it caused goodness.

13.30
The Deer-Eyed girl sought out the hermitage in the forest shining with mighty ascetics as if with the
embodied transmutations of the rays of the sun, in which animals were treated the same as offspring.

13.31

This fragrant abode of ascetics, in which beings dwelt with no fear, where moist bark-[garments] hang from
the branches of its trees, seized [her/people’s] hearts only through quiescence, with flowers and incense used
as sacrificial offerings.

13.32
A certain beloved friend, a speaker of words oozing nectar, having intuited her desire after, it seemed,
entering her heart, said thus to her whose gaze darted while watching the hermitage.

13.33

“O fair limbed one, look upon the herds of antelope sitting in contentment in the yards of the ascetics’ leaf
cottages, whose resting places seem to have been reversed out of affection by the foremost among sages
whose seat is [now made] below shade-giving trees.

13.34
“O beauty, these trees deliver in front these fair flowers. As they are achieve a state of expansion, female bees
are causing their suffering to depart.

13.35

“Lords of the world, possessing fine cloths, owning ‘necklaces/pointed weapons’ (sahdra), having power,
seem to be conquered by lords among sages owning bark-robes, who have renounced food, [and are]
emaciated of limb, simply by means of their tranquility higher than the mundane.

13.36

“You with the eyes of an antelope-fawn, for these [seers], performing the five fires ritual'®® causes the
pacification of the heated torment [of body and mind], dipping into the waters of the sacred fords causes the
disappearance of ‘dulness/wateriness’ (jadya’’”) and dwelling in the forest causes the cessation of fear.

196 penance performed in summer, in which the ascetic must meditate between four fires. The fifth fire is the summer sun.

197 .jadya- = -jalya- (in poetic convention, da, ra, la are interchangeable, as are va and ba) eg: Vagbhata, Kavyanusasana, p.
14: bavayor dalayor aikyam |
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13.37

“These [seers] resorting to] the the Fourth from the First [Dharma] goal of man!°%, having skipped the goals of
Policy and Sexual Desire, have abandoned the rituals that are derided by the [follower] of the Six-fold
obligations?®?, simply after having heard about them and not after having experienced them.2%0

13.38
“Behold these children with the light of the sun at dawn having taken recourse to the shade of the Sami tree
play at mimicking sacrifices, as they are watched by the sages with laughter from time to time.

13.39
“Cast your eyes here, Fair-Eyes: here we have a brahmin lad bestowing on his friend a monkey ripening
amalaki fruits, because [youthful] energy is common [to both]!

13.40
“These seekers of salvation search with shut eyes for a light bright as a flame in their heart, as they shine with
flashing radiance, it seems, of sacrificial fires they have internalized?°.

1341

“In the first place, never do they grow enraged even because of an enemy. If they are angered, they incinerate
him completely. The ocean does not transgress the boundary between sea and land. If that is transgressed,
the earth is submerged.

13.42

“O speaker of what is gentle, this celibate Brahmana takes refuge only in the first asrama [of celibacy,
Brahmacarya]. Who desires to abandon in vain something beneficial and free of faults his teacher has
adopted?°2

13.43

“In this hermitage that which creates religious merit is Action, that which is perfected by the Vedas is Speech
itself, he alone is served who bestows his own level?°3; one who has an intention of attaining the level of That
[Liberation] is that very one [enlightened being].

13.44
“On seeing a line of smoke from the sacrificial fires drawn in the sky by the wind, crested peacocks begin their
wild dancing in their confusion from the error that it is an early rain-cloud.

13.45
“Fair one that is the river nearby whose cool breeze, accompanied by swarms of bees tempted by the perfume
of tremulous blue water-lillies, approaches us ”

198 that is, Liberation.
199 A brahmana. The Six-Fold Obligations are duties to be performed by brahmanas. Lists of these vary, but the standard
seems to teach obligations to chant the Vedas, to teach the Vedas, to perform sacrifices, to perform sacrifices on behalf of

others, to make donations and to accept donations.

200 [n early Dharmasdstra there are discussions on how brahmanas seeking only liberation can skip the intermediate
asramas of the householder etc, and go straight onto the vanasrama. This seems to be evoked here.

201 The final act of renunciation is forsaking the Vedic fires. The fires are internalized within the renouncer’s body.
202 The gloss in B1 notes that “something beneficial” is “accomplishing liberation” (hitam= moksasadhanam).

203 The gloss in B1 notes that such a person is “munificent/rich” (yah=vibhuh).
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3.46
When she had paused having said this, that [enchanted maiden] having informed [her friend], approached the
river, on the banks of which , adorned by a great throng of geese was the king performing austerities.

13.47
While she in bashful confusion placed on the path foot-steps, which were adorned with the lotus and crest
marks, she caused the hearts of female swans overshadowed by her [graceful] gait to grow acrid in jealousy.

13.48
Seeing that beautiful maiden descending, Kama thought of victory. However, on perceiving that this king was
comparable to Siva, he with sighs became bereft of hope.

13.49

Then the long-eyed lass came to that river, whose nature was pellucid (svacchasvabhdavam), which had not
been abandoned by its creatures (avimuktasattvam), which at all times had accepted the service of swans
(ajasram angikrtahamsasevam)-- it was like the thought of sages (muninam iva cittavrttim) that is clear in
nature (svacchasvabhdvam), that has not abandoned purity (avimuktasattvam) and which has adopted
attendance on the Universal Spirit at all times (ajasram angikrtahamsasevam).

13.50
Then the Emperor of the World was beheld by her near the river igniting the directions it seemed with
splendour acquired through excellent meditation;

13.51

displaying it seemed the Heroic and Pacific rasas on his chest on which there were visible wounds from an
elephant tusk and on his head heaped with coiled ascetic hair, rasas that seemed undifferentiated because of
their inherence in a single body;

13.52
his head enflamed by matted locks dyed tawny red by his obligatory bathing -- he was akin to the snake king
Taksaka?®* shining with a hood that had the colour of powdered camphor;

13.53
capable, it seemed, despite the absence of forces and weapons, to conquer the entire world and though having
adopted a bark as his garb, capable of making a host of petitioners satisfied, as if with wealth;

13.54
[and] though standing on the earth on the bank of the river, he, surpassing the lights that danced in the ether
with waves of his luminescence void of analogy, seemed to be standing above them.

13.55
As for her, seeing him hard to perceive because of his piercing lustre, she stood, frozen in terror -- for (hi) the
mind of even one who is fearless grows timorous when it revolves on a dastardly plot.

13.56
She enacted coy gestures with her friends before the king, which were by the book . Coquettish airs of ladies
with arched eye-brows captivate more than even their charming appearance.

13.57

204 gandharvanam citraratho naganam atha vasukih / sarpanam taksako rdja garudah paksinam atha //Agnipurana
19.26. However, in the Mahabhdrata 1.3.119 ff. Taksaka is called nagardjah, the king of Nagas.
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There was nothing that did not pull at the heart: her body that could reanimate the Bodiless God %5, the
variegated jewels thereupon and her youth that aroused pleasure.

13.58
She, displaying her deep-set navel, plucked a flashing leaf from a branch-tip, a leaf even though resting in her
hand was not readily glimpsed by her friends because it was of like appearance,.

13.59
She, as if distraught because of bees flying suddenly before her out of greed for the delectation of her lotus-
like face, flinging her hands about cast glances with eye-brows as their flags, in all directions.

13.60
Pretending to be desirous of catching a flamingo scurrying in front of her in her eagerness, she went smiling,
her thighs revealed by the edge of her garment lifting up in the breeze.

13.61
The women started a musical performance, the sound of whose flute invited deer, the roar of whose mrdarnga
maddened the host of peacocks??®, and the melody of which rendered the cuckoos miserable in the ignominy.

13.62
A certain lady of delights, who bathed the arena with light from her limbs, began to dance a pleasure-danc
that brought rapture to Kama and ravished the heart with its lovely gestures.

13.63
The radga was Vasanta?®’, the time was Spring and the games of these girls were messengers only of Kama.
Excepting this king whose nature was pacific, another was not able to disregard this.

13.64
When she beheld that king, she stood before him time and again in order to tempt him, [and] it was she that
then was struck by Kama, who seemed not to be enduring this injustice.

13.65

Kama did not master in any way anything concerning this king, for the object of [tricking] whom he had been
engaged. He pierced only the wretched girl with his arrows. For, ‘one with no focus/who is

embarrassed’ (vilaksah) does not see the target of his ire.

13.66
She was not able to go elsewhere, obstructed as if by the arrows of Kama embodied by blossoms from trees
standing on the bank, which, shaken by the wind, were falling on her beautiful body.

13.67
She did not realize that the blue lotus in her ear was slipping, and she did not weave the garland that was half-
woven. She only focused on the king with a side-long glance, [motionless] as if she was painted in a picture.

13.68
The friends of her whose gaze hungered to see him noticed that the ‘redness/passion’ (rdgah)was equal in
the corners of her eyes, in her lotus-like hands and in her heart that was feverish with the malady of Kama.

205 Kama

206 Since, as the gloss in B1, makes clear, the peacocks think that the sound is that of rainclouds (ninadamatta-=
meghasvanabhramat)

207 appropriate to Spring
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13.69

She in her shyness unable to tell her good friend friend the malady of her passion placed her body in her
[friend’s] lap while her heart, in which there was excessive torment 2°8, again and again she fixed only on that
king.

13.70
As for that [friend], having then understood that her state was thus caused by Kama, she spoke up to remedy
it. That friendship which is action without being urged causes the happiness of friends who are in distress.

13.71
“It is justifiable that you are in love-- do not be mortified!-- since this person is no different than ‘your heart/
the Manasa lake’ (manasa). Since a swan indulges in its play nowhere apart from a lake.?%°

13.72
“Cease crying ! Lift this face! Do not sigh so that your lower lip turns ashen. Understand that your heart’s
desire anon will be replete. While I am present, what is unattainable!

13.73
“While [ fetch here the panacea [to your affliction who is] your lover, you, having laid your body heated with
the fever of Mind-born Kama here on this couch of lotus leaves, abandon the t..1 of your breasts.”

13.74
Having thus assured her, the Friend swiftly went to the king. Who searches for honour [for oneself] in a task
for a friend after having surpassed considerable ignominy while [asking for] favours?

13.75
When her companion had arrived in the presence of the king, she, her lustre obfuscated by the mass of his
brilliance, grew invisible, like the asterism Citra before the Many-Splendoured Sun.

13.76
She, having bowed down with civility before him who was to be revered, who was the meeting-place of
Modesty, said thus to him as he remained silent, fearless though she was fearful because of his power.

13.77
“0 Wise Man, who are to be entreated because of your superiority, I will inform you of a certain [matter].
Concerning this, deign to forgive what is false and what is truthful, since endurance is natural in good men.

13.78

“There is no cause of embarrassment higher than the state of being a supplicant. Even if the counsellor is
elevated that embarrassment exists. [But in this case] there is no shame in asking. Since, there is the state of
looking downwards, when a well is being petitioned [to grant a wish], but there is the state of lifting the
shoulders when [the wish-granter] is a cloud.

13.79

“0 magnanimous one, a friend had come to this forest wishing to gather flowers. And a blossom swiftly
released from the bow of the Flower-Weaponed Kama was planted in her heart because she had seen you.

13.80

208 For adhitapam as “excessive heat/torment”: cf. adhididhitim..munim (“the sage [Narada] of excessive light”) in
Sisupalavadha 1.24.

209 sqrojakaram means a “plentiful source of lotuses”, that is, a lake.
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“Just as you are an ascetic whose attention is focused, who examines intently this fierce flamed Sun, so
likewise is she too ‘an ascetic/wretched girl’ (tapasvini) her gaze [intent] on another, who perceives you
‘fierce through asceticism/made harsh by asceticism’ (tapastiksnam).

13.81

“0 you the single root of honour, she, her behaviour contrary to her usual, has fixed her heart on you a sage,
though it was prevented with effort and she ‘burns [with fever]/performs austerities’ (tapyate), as if having
entrusted wealth that must be protected on a wicked man..

13.82
“She feels suffering because of the clement Southern Wind, she grows hostile towards the rays of the Cool-
Rayed Moon and having heard the cooing of cuckoo lovers, she, afflicted changes the topic of conversation.

13.83
“Verily, you are some Sovereign of Men of undiminished power born in a lineage of rulers. Fate does not
fashion this body endowed in such a way with royal marks.

13.84
“Praise of oneself is unmeet [so I speak on her behalf]. She too is the descendant of noble ancestors and she is
not the wife of another. Thus, O You of Excellent Conduct, please, do marry her, like the Moon [wed] Rohini.

13.85
“She knows that love towards someone whose nature is unknown?!? brings affliction to the self. However,
tormented by her enemy Kama , what other thing can this miserable girl do?

13.86

“Absentminded when told one thing, she replies with another. Though she wishes to walk somewhere, she
wanders off elsewhere. In such a way has Self-Born Love yoked her to himself, that she is refreshed neither by
something hot nor by the something cold.

13.87

“In vain, she, growing embarrassed, first conceals the affliction of her heart with withered smiles. [However]
she does not find another way of concealment when it comes to the pallour of her cheeks, which is the sign of
Kama.

13.88

“She strips off her necklace sprinkled with sandal water?!!, which had been on her breast scattered with
[cooling] lotus leaves and [then] she, mad with love, wishes to place that very thing [on her heart] as the petal
of your hand.

13.89
“Therefore come! Grant, Dear One, life upon us. Or why are these hands bound in plea? The effort of
petitioners towards people such as yourself comparable to a wish-granting tree is not unsuccessful.”

13.90
While this Lord of the Earth was disregarding in silence her words, not just she, bereft of hope, let slip a tear,

but even Fish Bannered Kama dropped his weapon.

13.91

210 This takes into account the gloss in B1 alabdhamadhye= aviditasvartpe

211 The necklace had been sprinkled with sandal water to cool her chest, as sandalwood has a cooling effect on skin.
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When the friend had been rebuffed by the king this Black Magic Maiden disappeared with her guards, while
holding within her grief regarding the wealth of her beauty, ‘which had not fulfilled the task [of love] /which
had not made love’ (akrtakriyayam).

13.92

Then the gods dwelling in the firmament praised the king, his chest unbroken by the arrows the god with five
arrows?!2, his splendour undiminished while they shed blossoms. For, Love spreads towards one by whom
success is reaped!

Thus ends the thirteenth canto bearing the appellation of “The Tale of the Black Magic Maiden” in the casket
of jewels of verses named The Festival of Suratha composed by Glorious Somes$varadeva.

Canto 14.

14.1

Then She, the dearest of the Supreme Lord?13, pleased by the king’s most powerful asceticism, revealed her
body which causes the end of torment. The labour of good folk with respect to great people is not in vain.

14.2

The Lord of the world was astonished, having seen that mighty effulgence without compare shimmering
before him that, when it had been described [to him] by the joyous Seer [in his prior narration of her demon-
slaying deeds], he had contemplated long, his mind on no other.

14.3

“Child, know me to be the sole Mother of the Universe, who am delighted by this, your extraordinary
observance. Swiftly ask of me the boon for which you have petitioned me.” Thus did the scion of the Mountain
address him.

14.4

While she was saying thus, that same dust of the earth, which had clung to the surface of the brow of
[Suratha] Lord of Subjects as he was bowing down, his heart gladdened at [the sight of the] Daughter of the
Monarch of Earth-Bearing Mountains, transformed into the mark of sovereignty.

14.5
With reverence, he uttered this eulogy in his joy, placing his bound hands [in obeisance] upon his head
perfumed by a wealth of blossoms flung by rejoicing Immortals, his eyes mingled with a film of happy tears.

14.6
“Today my life became auspicious. Great is the reward of ascetic practices brought about quickly by this
trifling body, since by means of your matchless vision, O Mrdani, mighty honour?!* was bestowed on me.

14.7

“Is this a dawn whose sun cannot be perceived? Have I attained liberation in this present incarnation? Since
0 Lady Born from the Mountain, I saw before me your foe-conquering lotus-feet, whose vision is never
fruitless [in granting heaven].

14.8

212 Kama
213 Sjva

214 The interpretation of yogyata follows the gloss in B1 (yogyata= sambhavana).
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“I bow down before this your foot, which, rosy as the rising sun as if in anger during the festival of battle, had
seized that Foe?!5 even before the blow, [for he had] appeared reflected in the glass of your toenails as [that
foot] was rising up swiftly.

14.9

“Concerning whom Visnu’s discus had not proceeded to attack; whom the Mountain Conquering [Indra] was
not powerful enough to destroy with his thunderbolt-- [ salute that foot of yours, before which the gods
prostrate themselves, which had ground instantly even that enemy?16,

14.10
“Two are the feet deserving of homage removing inauspiciousness at all times for the Maruts. The first here is
yours, the harbinger of Mahisa’s end; the other [left?'7] is Hari’s that captures the son of Virocana?!8,

14.11

“[However] in all the three worlds your foot alone O Goddess is the instrument of desirable goals before
which prostrated Pinakin-bearing Siva, hoping for the bliss of your favour in a lover’s quarrel even though he
is a preceptor of the universe.

14.12

“Even today the god whose seat is a lotus?'? causes the subjects in the stomach of that [Visnu] 22 to extol your
exploit that runs thus-- you had deluded Madhu and Kaitabha, whose valour is fiersome while the Triple-
World Conqueror Visnu was assailing them??! .

14.13

“By what means is all your puissance, whose might is incalculable, to be measured, O Daughter of Himadri,
since in some [distant] time you had exuded from the body of the gods??2. And yet you alone create all those
[divinities];

14.14
“because of which [puissance], when it had arisen, that mountain [Meru]became a towering locus of gods like
[Visnu] in his Dwarf Incarnation [grew all-pervading].??> [However] this, your magnificent body that had

215 Mahisasura

216  have taken these genitive forms to be objects in the accusative (so, tam vidvisam) following the glosses in B1 and K:
himsarthakatvat karmani sasthi (the genitive is in the sense of an object because of the sense of cruelty). The rule derives
from Panini, Astadhyayi, 2.3.56: jasi-ni-pra-hanh-nata-kratha-pisam himsayam |

217 This follows the gloss to aparah in B1 (aparah=vamah).

218 Bali. For his myth, see Vettam Mani 1975, pp. 103-104

219 Brahma

220 Visnu encompassed the entire Universe and its beings in his body when he manifested himself in the form of
Trivikrama to Bali.

221 Deyimahatmya 1.49 -1.78 (the Sakta version of the deaths of the demons Madhu and Kaitabha)
222 Devimahatmya 2.1-2.34 (birth of the goddess through the tejas of all the gods)

223 The legend that is being alluded to here is unclear to me.
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slain the Asura by means of splendour mightier than even that [power] surpassed in excellence [that
mountain] .2%4

14.15

“Hail, the Lion-mount, though he has [only] claws as weapons! He is unvanquished by enemies with piercing
missiles. Having cut the chowrie in battle established the splendour of the kingship of the gods in which [the
royal symbol of the] chowrie is eternal.

14.16

“I pay homage to that roar you issued, whereby, it has been said, this here mighty sword delighting solely in
tearing enemies was rendered pointless as it was ripping apart Smoke-Eyes??> in battle, though it had ‘[been]
successful/a point’.

14.17

“Mother with multitudes of bees 22, salutations to your forehead, while it bears??” soft strands of your hair --
because of which Candika [as Camunda] was swiftly manifested at the battle that was the last hour of
destruction for Canda and Munda.?28

14.18

“0 Bhavani, you drank in the battlefield the liquor that was the blood spilled by the demon [Raktabija] whose
every drop of blood was a seed [spawning others of his ilk]?2°. However, intoxication sparkled in the gods
who drink ambrosia, whose hearts are expanding on perceiving the destruction of that [demon]?3°,

14.19

“When you had slain the emperor of the Daityas [Sumbha], Thousand-Eyed [Indra], shivering because of
joyful tears flowing from his eyes, comparable to a room with a fountain, was resorted to by the Goddess Sri
of the highest heaven who had been afflicted by that [demon].2?3!

14.20

“That state [of liberation] difficult to win, which is desired by those afraid of rebirth after they have
worshipped for long the Supreme Being, you, easily attained by beings when bowed down to once, bestow
when you grow gracious, even though you are a woman.

14.21

224 The gloss in B1 explains “the meaning: “Even that light [of Meru] was surpassed by your light” (tad api tejo
bhavattejasa jitam ity arthah)

225 The demon Dhiimralocana, whose story appears in Devimahatmya Adhyaya 6.

226 glikdyamatar: Bhramaravasini, or Bhramari, with whom Candika is collocated in the Devimahdtmya 11.49-50ab. [ am
grateful to Prof. Isaacson for clarifying the compounds in this tricky verse.

227 kalayate here is the present particle of kal in the dative, agreeing with alikaya

228 Devimahatmya Adhyaya 7.

229 Devimahatmya Adhyaya 8

230 c@yana: noun from the root cay (to observe/perceive); the translation follows the gloss in B1 (cayana= darsana).

231t is conventional to pour gentle scorn upon the inefficacy of the gods in stotras to Candika: see for instance
Candisataka 66, which delights in this. As a result of this trope, hymns to Candika are often filled with humour.

62



“Laksmi is none other than you, O Lady with the lotus-like face. A man who has obtained lordship over men
through this goddess when she is gratified [his] hosts of attendants call “god”-- that [name] is not unbefitting
for such a person.

14.22
“0 You who mothered the Elephant-Faced [Ganes$a], they who perceive what lies beyond the senses call you
Sarasvati, by whose favour that nectar abides in the utterances of poets, which turns to poison in the wicked.

14.23
“What thing can I ask for more desirable than the auspicious moment of beholding you? If there is something
0 Bhavani that must surely be bestowed [by you], then may only my devotion towards you overflow.”

14.24

The beloved of the enemy of the Triple-City [Siva] declared a speech, whose syllables were sweet through her
clemency before the king, as if stretching a white parasol [of kingship] over him, with the luminous beams of
her teeth, which were as beautiful as full-blown kunda flowers.

14.25

“Child, may you of great valour partake of the glory of your kingship that shall encompass a thousand years.
This Royal Glory displays for a long time grief because of separation from you with ‘fleshless and unadorned
limbs/ancillaries of government that are unattended and have not prospered’ (angakair?3?
anupaskrtanupacitair).

14.26
“Abandon the rosary ! With this arm, which had surpassed [the earth-bearing] Boar, Tortoise and the king of
serpents by bearing the circle of the world just by itself, seize the bow to destroy the enemy!

14.27
“May your arms whose power is limitless, which caressing a gruesome sword splits into two the hearts of
rebel enemies, bestow ‘firmness/joy’ (dhrtim) on the earth in two ways.

14.28

“Never will there arise defeat inflicted by the enemy in a battlefield. As the black night is instantly shattered
by the dawning sun, the circle of enemy kings will be destroyed because of your ‘army/

splendour’ (tvadanikato).

14.29
“Never will there be danger from calamities O King, nor will you be sundered from your kin. Disease will
never make foot-fall in your city raucous with the auspicious sounds of the mrdarga.

14.30
“Your fame white?3? as a mass of ivory, that is relieved of the toil of roaming the world through the copious
rain of [cooling] tears from the eyes of mistresses of enemies, will adorn the entire triad of the universe.

14.31

“Then, O Indra among Mortals, you, will be reborn as the Eighth Manu [Savarni], born in the [line of the] Sun,
in another birth, [when you grow] desirous of ascending to the heaven of Him who is characterized by the
mark of Garuda [Visnu] after having entrusted the glory of your kingship to your son.”?3*

232 Following the gloss in B1 and K: rajyangair dehavayavais ca
233 The colour of fame (yasas) is conventionally white in poetry.

234 Devimahatmya 13.14-15
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14.32

Thus, having annointed the lord of the world with streams of nectar composed of words the Mountain-Born-
Lady went away, somewhere. For, two fleshly eyes are not capable of seeing the comings and goings of great
beings.

14.33

When the tree of his desires had bestowed fruit, this king did not become inclined towards arrogance. Even a
great man does not grow proud like one who is low at a time of festivities, nor does he grow despondent
when it is waning?3.

14.34
Then Suratha, whose wishes had been fulfilled, blazing with splendour like a second Indra, returned 23¢
towards the sage in whom evils had ceased?3”, who had been a guarantee of Sriin advance.

14.35
The king bowing down respectfully to the sons of seers, whose blessings were not ineffective, while they ran
eager to see his arrival, caused to gladden [them] by that tale of the mountain born goddess’s grace.

14.36

When the king, whose nature was restrained arrived at the hermitage, even trees sang “Victory!” in the guise
of the song of melodic female cuckoos, while arrayed in the glory of joyous horripilation in the guise of newly
budded clusters of blooms.

14.37
He entered the sage’s home with his fair form filled with hair bristling in delight, akin to Manu, his entrance
proclaimed by a child announcing the dear one’s arrival, eager for a reward.

14.38

The dawning of the king’s good fortune, though unannounced, was ascertained by Sumedhas, the wise sage,
comprehending the power of ascetic practice [to yield success] and the firmness of effort of wise men
regarding an enterprise they have commenced.

14.39

The seer, approaching the king of exalted lineage while he was touching the earth with his head, excitedly
lifted him up and made a welcome-offering to the flawless one in the form of flower-filled cupped palms that
were his eyes brimming over with happy tears.

14.40

Having explained the fact that his object had been attained-- which was hinted at by the ruddy colour of his
face-- with words that were gentle to hear, King Suratha, joining his hands in great devotion, sang before the
tranquil sage.

14.41

235 The first sidati is interpreted as the present participle locative of sad as also interpreted by the gloss in B1 (sidati na=
utsave sidati sati)

236 The use of the parasmaipada imperfect nyavartat has been explained in the gloss in B1 as follows: nivartate sma
dyutaditvat parasmaipadam B1 (for the grammatical rule, see Astadhydyi 3.1.55)

237 Following the gloss in B1 (nivrttavrjinam= gatapapam).
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“Lord, indeed my tongue is unable to describe your honesty which is beyond the range of speech. [However]
nor does this exhiliration, bestirred because of your graciousness [towards me], endure?3® this [my aspect
as] a dumb man.

14.42
“0 You, the only good man in the world, despite knowing that self-praise is not pleasing to you, will I not
perform that [praise], [ who take pleasure only it? Who renounces his personal wish for the sake of another?

14.43
“It is improper that we should look for a purpose in an action benefiting the world of those such as yourself.
Does the sun here tear more terrible darkness in order to impede enemies?

14.44

“0 wise one, where even one’s son does not show modesty, a beloved becomes ashamed [and] even friends
disregard [one], then, [in such a predicament] when disasters arose, you who are the ‘life of the unhappy/
whose heart was grieved [on my account]’ (duhkhitatmana), were like a father to me.

14.45

“The fact that I see only you as Brahma himself, who has resorted to a body without four faces, is this, my,
‘rapid/asvamedha’ sacrifice (turagadhvaro’yam) that has arisen without ritual [and] [the merit of] bathing in
the Ganga [but] with no water?3°.”

14.46.
The sage, lord of they who speak but little?4?, retorted swiftly to the king speaking thus. For men of his sort
are not fond 2*! of listening, for long, to a eulogy of their conduct incanted by another.

14.47
“0 King, by these your nectar-like words, | have been placed atop the crest of happiness. Since the ascent of
good people, as the ascent of clouds, grants the entire world a great celebration.

14.48

“Though there will be many men in the future, who [become] immensely powerful in awakening, good
fortune through strength of resolve, nevertheless, O King, apart from you no other is powerful enough to
undertake this difficult ascetic austerity.

14.49

“The greatest individual thinks a quality which is though natural [in him] to be something caused by
someone else doing him a favour. [But this is of course wrong for] if lustre were not innate in gold then it
should shine through even in iron that is purified in fire [like gold which is tested in fire]!

14.50

The foremost among the tranquil thus having addressed the king swiftly despatched many boys, charming
with shining antelope hides, to fetch water from the sacred fjords wishing to [perform] again for the king the
ritual of lustration.

238 titiksate: desiderative of tij (“growing sharp”) with the meanings “to bear with firmness, suffer with courage or
patience, endure” (Mon. Williams).

239 gjalam is adverbial
240 sages

241 pranayita is taken as an abstract noun

65



14.51

He, the receptacle of compassion, having performed the royal-lustration for this [king] with songs from the
Sama Veda whose presiding deity was Varuna, bestowed [on him] a blessing, that was like a young bride
‘having the same goal as the boon/serving a husband’ gifted by Siva’s beloved?242
(haravallabharpitavardnuvartinim).

14.52

Those [that were] ministers only in name, by whom he had at first been harmed, destroyed one another in
war. Not only does power begot by injustice suddenly perish but it also causes sudden destruction [to its
holders].

14.53

Then spies proceeded to every town, every forest, every site, and every mountain, despatched by other
counsellors, whose lineage had served [the family] from generation to generation, to find out about him who
delighted in courage.

14.54

Having ascertained thoroughly by means of secret agents [that] he, in whom there was a portion of Visnu,
[was] had taken refuge in a hermitage, the ministers, went without delay, bearing great joy and a great army
on the way.

14.55
They went swiftly, repeatedly declaring, as it were, to the directions, this festival occasioned by the
knowledge of their master with sonorous sounds of travel-drums . Ah! Whom do not joys make eager!

14.56

Crossing ‘royal camps of kings, though they were formidable/mountain-slopes of mountains though
towering’ (alaghiyasam api bhiibhrtam katakan), that abounded in rut-fluid from herds of elephants, ‘that
army/that river’ (sa...vahini), while going to [unite with] ‘its master/her husband’ (patim yati) the
‘unfathomable/profound’ ocean as it were (tam agadham abdhim iva), did not find rest anywhere.

14.57

At first the earth approached [the king] under the guise of a cloud of dust raised by horses, as if she wished to
declare?*3 the arrival of the king’s favourite ministers thinking, “Indeed one can become a dear friend also by
announcing something pleasing”.

14.58

Herds of deer were momentarily distracted, their eyes startled as they followed the women in the hermitage
huts, as they listened to that trumpeting of elephants approaching the woods intensified by the din of
cymbals.

14.59
“What's this here!”Before there was any confusion [of this kind] in the king’s heart and in the sage’s , the spies
declared thus: “Hail, hail, O King! Your Sri has arrived.”24*

242 Parvati

243 gadisyati: future Active Participle of gad (to say) in the feminine sg. Literally “as if she was going to declare”, can often
have the sense of “to wish to...”

244 The variant in B2 is translated as:

“Just as (yavat) the king heard (a$rnot) the neighing of horses (turangahesam), blissful to his ears (§ravanasukham),
thinking in astonishment “What’s this?” (kim idam iti savismayam), the emissaries addressed him (pranidhibhir
abhidhiyate sma tavaj) him with “Hail! Hail, O King! $ri has arrived for your sake! (tavagatam $riya).”
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14.60
Those hereditary ministers, having set up camp near a river which the forest shielded from the heat of the
sun, swiftly entered that hermitage, the weariness of their travel dispelled by their great joy.

14.61

Then the king honoured the assemblage of ministers at the same time as they bowed down to him, with a
hand on which the bow-string mark had become dark-blue and thin because he had abandoned for long the
toil of the bow.

14.62
The king and these chief ministers felt the joy of gazing upon the other’s lotus-like face [only] after some time
though it was manifestly at hand because their eyes had tears of joy?*> at each other.

14.63
This king praised the affection of the sage, which was like that of a father, and his power, which was like that
of Brahma to his dear ministers when they had inquired after his welfare and had been honoured with seats.

14.64

When his activities had been declared [abroad] by the host of spies, young maidens too came there from their
parental homes, charming in their passion of long duration for the best of kings and thin of limb [through
their separation from him?4¢].

14.65
Watched coquettishly by these slender girls with eyes lined with fresh collyrium , the king, in whom the ocean
of ardour was aroused obligingly welcomed Kama whom he had suppressed for long.

14.66

Then he who was an instructor for kings bestowed as his payment to his teacher his royal kingdom that had
been gifted to him by [ministers] purified [through tests] ?#”. As for the sage, satisfied simply with his
devotion, he returned that to him with a blessing.

14.67
And any other wish that he had desired the king saw appear before him. Just as inimical Fate frustrates, so
when pleased it swiftly designs, too, what is desirable.

14.68
Though eager to go to his city, bearing in his heart longing that was inevitable for his ancestral dwelling that
had been difficult to abandon, the king was not able to ask the sage permission to leave quickly.

14.69

Among those two best among ascetics [and best among kings] in the world, whose words were caught by
waves of tears at imminent separation, the first requested permission to leave, while the Elder granted [it]
simply by his nodding head.

14.70

245 pramadasabdspadrsah is a hetugarbhavisenam (an adjective conveying a reason) for both ‘nrpatih’ and
‘mantrimukhyah’

246 This follows the gloss to taniyan in B1 (taniyan= viraharipakrsangah)

247 [ have translated Sucibhir according to the gloss in B1: upadhasuddhair amatyaih. Suci is also said to mean a trusted
minister or friend in lexicons (Mon. Williams).
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Bowing down first to this [sage], then to the other seers, who bore tears in their eyes and tenderness in their
hearts, with devotion [arising] from his kind nature that made no distinction [between them) he performed
ritual-circumambulations for the god Agni.

14.71

Then on an auspicious moment, having with difficulty caused to turn back fawns his close friends in the
[hermitage] grove that were following him, that Supreme Emperor set forth like the resplendent sun with his
ministers.

14.72

As aresult of the din of his travel-tabours, which reverberated in the deep mountain caverns roaring
sonorously, all seven of the Sun’s horses, wishing to shy away?*® were calmed only with great difficult by their
Charioteer.

14.73
This king who darkened the fame of his rival kings with the dust of the earth thrown up by his many galloping
horses, tied the elephants of his army to the trees in a forest near his citadel in two or three days.

14.74

Ascending a fierce elephant akin to the Eastern Udaya mountain?4’, ‘he of piercing brightness/the

Sun’ (ugrarocih) manifesting the ‘rise of his fortune/splendour of his ascent’ (darsitodayasrih) entered the
citadel with his ministers before him and, then, gladness at his arrival entered the hearts of its inhabitants.

Here ends the fourteenth chapter named “Winning the Kingdom” in the epic-poem entitled “The Festival of
Suratha” composed by Somesvaradeva, chaplain to the Sovereign of the Gurjaras.

248 titrasisavah: Nominative plural of the desiderative of tras (to be afraid).

249 The sun is said to rise over the Udaya mountain and set behind the Asta mountain.
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VII. Sanskrit text of the tale of Suratha from the Durgavilasa (1.1-1.33;
2.1-2.67; 12.1-12.44; 13.44-13.45; 14.1; 15.1-15.22).

Abbreviations:

Sigla:
C: MS Chambers 428, Staatsbibliothek zu Berlin, Samvat 1711/1654 CE

Conventions:
conj. conjecture
em. emendation
a.c. ante correctionem
p.C. post correctionem
<= indicates the direction of textual influence
The doubling of consonants after ‘r’, a feature of the manuscript, has been standardized to a single consonant
in the edition.
The use of ‘v’ for both ‘b’ and ‘v’ in the manuscript has been standardized according to current usage.

Avagrahas have been shown, where the manuscript does not indicate them.
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250 1 recto of C contains the inscription:

Sri sarvavidhanidhanakavindrdcdaryasarasvatinam durgavilasapustakam |

Metre (1.1-1.30) puspitagra.

Verse 1.1, describing the succession of victors from the past to the present, echoes: Mrcchakatika 10.45: jayati
vrsabhaketur daksayajiiasya hanta | tad anu jayati bhetta sanmukhah krauficasatruh | tad anu jayati krtsnam
Subhrakaildsaketum [ viniharavaravairi caryako gam visalam [| See also verse 1 of the Aihole Inscription of Pulakesin II of
635 CE (Epigraphia Indica VI, No. 1)

251 Ramakrsna’s introductory praise to poets echoes earlier poetry: cf. Bhartrhari, Nitisatakam: jayanti te sukrtise
rasasiddhah kavisvarah [ nasti yesam yasahkdye jaramaranajam bhayam | Somes$varadeva, Kirtikaumudi 1.8: jayanti
kavayah ke ‘pi siiktair mantrair iva drutam [ tams tams cidriipacittesu rasan avesayantiye [[

252 Durgavilasa 1.3-1.5 <= Devimahatmya 1.3: svarocise ‘ntare pirvam caitravamsasamudbhavah | suratho nama rajabhit
samaste ksitimandale |
atimahan)] em. H. Isaacson, atimaha- C.
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253 marud] em. P. Szantd, manud C.

254 _pradese] conj. H. Isaacson, -pravese C.

TE T {EI T 11253

VA

AT A TR TETATHT

Ty 7 giradeageate |
AATCIATITH P LS

FfT ATATHTATETTS ||

U/

A fEaawET aHHAE:
Tafq rfergfaertaatzan |
farfaafaoraerateaya-
TFA TG AL IHSAT ||

L/
FHfeFR I -
TRESTA [T SIS A AT |
TALG O AHTTTHLHT-

FiTtagafaarasga e ||

/e
LEEREIR e EIEI B
TEGRGIEHATIITAHT |
TATATEATT A T[T H-

TTAHRTETALTATH ||

/R
fafaawfufarasraraf-
feraagetatarat==remn |
fafeaagagiesa

| |254

N

/20
A Aq TSl HATg
st oA T s |
FARTORTITTAIET |
feramtafafiaeasga:
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/2
I EEEE LR LI E L
LR CRIPENICEE R I H
wfvafrafate=egadis
FATATTITETLIN THISFATAZA || FAFH |

R
o faf=aaaaegar
[EERIEEIRIEEELIGRETH
Frafaafardr ae=ror

TS foreaT AH=sTTe 1255

VA%

T AT HETAES T
FIATHE q AGTH ATE FIT:|
T frqfraggmaa:
TFATHE FEETAA (oo 1|

/¥
EIRCESREIELINELIE
ERERRIRIEH EE LI E
T AT R T5T
T T ITHAIATT HIHT: | 1256

¢/
w@frafag faeioat faaet
fate=tia fe fafe=wa aEq
T AT Ao
FHATT TUIAaT Ageado ||

255 anuyukta) conj. A. Sanderson, anuyunkta C.

256 na tu] em., nanu C.

72



THESTHET: T A
Taq TAT AfaTeqaisaaar: |
TEAAgEaAH AT
FATTTH FAAHT: TaTdT: 11257

/e
W T qE@Er faard
TAIAT] F FTHH 4T |
= F=fa 70 TaaHTaT:
forefar erasregerreET 9 1

/2R
Fafamgar fafaeo:
qufe ffeaaadearar: |

TATTAT TR T
TUTIERT: TR AL FHAATA 11258

/R
TEEIT T ATE
FTHG fea g fared |
AT TR
agaeafga = fHgare 1259

8/22
EREELEEIE BRI
EREIEEISEPIEFR I
et e T
TS EAAT AT AT || A

V&L
EIEGEEIRMELVEEC
@A THPATIE:
Sfeatae fearwe 7@

257 _yaryah] em. H.Isaacson, -varah C.
258 samantat] corr., samantan C.

259 krte ca] em. H.Isaacson (on linguistic grounds and to maintain symmetry with the previous padas), krtocca- C.
Durgavildsa 1.19-1.28 <= Devimahatmya 1.4cd-1.7: babhiivuh sSatravo bhiipah kolavidhvamsinas tatha [| tasya tair abhavad
yuddham atiprabaladandinah [ nyiinair api sa tair yuddhe kolavidhvamsibhir jitah [| tatah svapuram dyato
nijadesadhip’bhavat | akrantah sa mahabhdghas tais tada prabalaribhih || amatyair balibhir dustair durbalasya
durdtmabhih | koso balam capahrtam tatrdpi svapure satah [/
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T Ot go T =T 11260

/R3
T I T AT T
q7 |
SETAASIAT (AAS AT
FAHAAFaqu A g 126!

R
rfarefrert Frfireir
JSESNIERESENERIPEY
ERIGIEES LS ER G
e TorET e ST |

(VAR
URIEERECICEIELEoR
FIOS ARG AT+ |
sreaa foe fame=e
FAA AT AT ATEEH |

/%
aq A 7T 77 T 24t
AR T AT " STUSE |
ERIRCEREE R HE HIE |
ST Ed AR HeTET: 11262

L/Re
AT TaTeEAT

TorfgaetT Afaumegear |
CIECEEECICRIEER

260 _yjdvisat-] em. A. Sanderson, vidvisam C.

On samayuh: according to Panini (Astadhyayi 3.4.111) this imperfect 3 Person Pl. of sam-ya (usually sam-ayan), is taught
by the older grammarian Sakatiyana. I am grateful to Prof. H. Isaacson for communicating this to me. An example of its
usage is in the Gopalacampii 2.1.27 of Jivagosvamin:

yada rasananda-prabhrti-hari-lilah suvalitas

tadad gopyah satyam parama-paramam sarma samayuh [

param yatdayatam racayad abhitas tad-virahajam

maha-duhkham tasam hrdayam asakrn mardayati nah || (My thanks to P.D.Szanto6 for this reference).

261 ydacalad atulo] em. H. Isaacson, budacaladanulo C.

262 kulah staj] tentative conj. H. Isaacson; kramastaj C.
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fagfea vggafagaiafer 11263

4/Re
ERERICREREP L)
[EERIERIEEIRRIECK S
Tt faaawe st Fraaea—
T = fo=m ot e 11264

URR
FEIA T A [T FOAET
FAAA (9T T FAATT T |
gaA T Afeatat=rea fa<
TOOCHT AT TATH qHI 11265

VAL
THAATANTHAT HHFT-
AT T T I |
FEHTH = UF AR
AT A F9  HO: FRAa 11266

/32
7 fafeafaa =g a5
T FAATAT IS ATIS A |
Tfq degaaT a=ag i faam™

FAIHISISH T T FHATATLCT 1267
>

263 On vyabhartsi: This seems to be an Irreg. atmanepada Aorist, 3 P. Sg (cf. with pad---apadi, and budh--- abodhi), formed
from vi-bharts, with a passive sense.
The past participle, vibhartsita, is attested in the Narayaniyam 10.46.5 (reference kindly provided by H. Isaacson).

264 prahitya] em. H. Isaacson, on the basis of the topos that the sun sets his energy aside before setting at night, expressed
in, for example, the Raghuvamsa 4.1, pramitya C.
On egyan: future participle of i (future: esyati) agreeing with dinakarah.

265 tarkan] em., tarkvan C.

266 gpasacivas] conj. H. Isaacson, asacivas C.

Cf, Raghuvamsa 1.30 (the parallel was indicated by H. Isaacson):

sa velavapravalayam parikhikrtasagaram /

ananyasasanamurvim sasasaikapurim iva //

Here, the idea is reversed: where Dilipa in the Raghuvamsa is described to have ruled the earth as if it were one city,
Suratha, though habituated in ruling the world, found his city too burdensome to rule after his defeat.

267 Metre (1.31): malini (nanamayayuteyam malini bhogilokaih).

The use of the image of clouds as a metaphor to convey fickleness is unusual, as clouds are usually portrayed in Sanskrit
poetry, in a positive light, for their regularity and their beneficial properties.
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/3R
[ERIREURIEIPENLERIEEEREY
farawfaeeEs gusHE 7 |
SITH T HfAqamrgy: Fal

SAtafear (s fasrea<ar aer 11268

/33
B EES IR IMCE I GRS K R L PR

TR AT ST eI 11269

I AR T e A I A (A A E T AT AR A T A T T (A ST RSO T (= HaThTed G T8 T2
T

R/?
T fafgaareEat
EREIEGEIL L IDH
qHe AT gTaa=TeT
Az tug aafamiq 11270

R/R
FATEHIEH AT AT AT H
FregAT: F T IAT FA T A H |
FATAAT: FF AT F AT AT
FATTITST AT 11271

R/3

268 Metre (1.32): prthvi (jasau jasayald vasugrahayatis ca prthvi guruh)

atikaralasattvo bali] em. A. Sanderson, atikaradlasattvavalih] C.

Durgavildsa 1.32-33 <= Devimahatmya 1.8-9: tato mrgayavydjena hrtasvamyah sa bhiipatih | ekaki hayam aruhya jagama
gahanam vanam [[ sa tatrasramam adraksid dvijavaryasya medhasah | prasantasvapadakirnam munisisyopasobhitam [/

269 Metre (1.33): sragdhara (mramnair yanam trayena trimuniyatiyuta sragdhara kirtiteyam)
bhradmyan] em. A. Sanderson, bhraman] C.

270 Metre (2.1-2.66): svagata (svagata ranabhagair gurund ca)

271 Durgavilasa 2.2-2.10 <= Devimahatmya 1.10-15: tasthau kamcit sa kalam ca munina tena satkrtah [ itas cetas ca
vicarams tasmin munivarasrame [[ so’cintayat tadd tatra mamatvakrstacetanah | matptrvaih pdlitam piirvam mayad hinam
puram hi tat [ madbhrtyais tair asadvrttair dharmatah palyate na va [ na jane sa pradhdno me sirahasti sadd madabh ||
mama vairvasam yatah kan bhogan upalapsyate | ye mamanugata nityam prasadadhanabhojanaih [| anuvrttim dhruvam
te’dya kurvanti anyamahibhrtam | asamyagvyayasilais taih kurvadbhih satatam vayam [| samcitah so’tiduhkhena ksayam
koso gamisyati [ etac canyac ca satatam cintayamadsa parthivah ||

76



EIECIP G IEE S
TETFHFTOTT AT |
CIGEACERET L]

T AT 11272

R/¥
HERIRULMIKCEES]
TS LT Tgad: &4 |
EIRpIC R R I DRI
e HLOHE HHA ||

2/4
AT: =T AATAATI:
qrfafy: geaATEETH |
ARTHAHTH LTS
O F FAHT HAATH 11273

R/%
C\EEEREErER T
HAAITATAIAT |

AZ: AATATATRATITH,

AT 7 TSI AT 11274

2/

IR REERHEE TR
TG qAfaaes =7 qad |
AT g o |

ATTSTSTa ¢ SqAaTed ||

R/<
EIECINEEERIEERRITE
STCA: TR 9T = |
[ERFAZREERIRIERIC
o 7T v o ama: |

?/R

272 The compound aksayakalpah is obscure in the context of the verse.

273 On aghasat: Imperfect and the Aorist 3 P Sg of ghas (to devour). Cf. Astadhyayi 2.4.37, Srngaraprakasa 1.43.

274 parannabhujam] tentative conj. H. Isaacson, parannabhujo C.
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AT A AT FF AT H
|7 fafFraety & fas@r am |
ATAEEHE ATTHI-
TS I8 FF AS0H 1

R/20
REEIEERECIEEIES
qFTATAT AL |
AT fao e

FATTT T AT AT 11275

EVAR
Fista wier faeeafa = fFar
= AT AATHE TS |
FET AT FIT A H

AEAEET: § a9 11276

R/2R
FREREIECEICIECIIDE
I ERLRRIEE I G R
9T =T Fea 9T
(SR IR I EERACA G T

/23

FE TREATIY 7 9
T FT T a1 =T |

FEATHFTAATHHA

o 5 qa fageafa &7 1

275 Durgavildsa 2.10-41 (the king’s encounter with the merchant) <= Devimahatmya 1.16-1.27: tatra viprasramabhyase
vaisyam ekam dadarsa sah [ sa prstas tena kas tvam bho hetus cdgamane’tra kah [| sasoka iva kasmaat tvam durmana iva
laksyase | ity dkarnya vacas tasya bhiipateh pranayoditam [| pratyuvaca sa tam vaisyah prasrayavanato nrpam | samadhir
nama vaisyo’ham utpanno dhaninam kule [ putradarair nirastas ca dhanalobhad asadubhih | vihinah svajanair daraih
putrair ddaya me dhanam [| vanam abhyagato duhkhi nirastas captabandhubhih [ so’ham na vedmi putranam
kusalakusulatmikdm [| pravrttim svajananam ca daranam cdtra samsthitah | kim nu tesam grhe ksemam aksemam kim nu
sampratam [[ katham te kim nu sadvrtta durvrttah kim nu me sutdh [ r@jovaca [ yair nirasto bhavan lubdhaih
putraddradibhir dhanaih [ tesu kim bhavatah sneham anubadhndti manasam [ vaisya uvdca | evam etad yatha praha
bhavan asmadtatam vacah | kim karomi na badhndti mama nisthiratdm manah [| yaih samtyajya pitrsneham
dhanalubdhair nirdakrtah [ patisvajanahdrdam ca hardi tesv eva me manah [| kim etad nabhijanami janann api mahamate |
yat premapravanam cittam vigunesv api bandhusu [[ tesam krte me nihsvdso daurmanasyam ca jayate [ karomi kim yan na
manas tesv apritisv nisthuram [| markandeya uvdca [ tatas tau sahitau vipra tam munim samupasthitau | samddhir nama
vaisyo’sau sa ca parthivasattamah [/

276 -hrdayah] em., -hrdayas C.
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R/¥
EREIGKIREIRIE e
[EECEIPEC R IRl
TR A= Ao
SO FEOTHAEA A 1277

EVARY
7 FHTTI RIS sEaastea
THATATSRT ST
IEUCIERERIEIECIEES
faaeafaeTfawaritar |

R/
qrsgAted afursi afa vt
S ERC RIS UITETH
T TAAT AT
AT | FIT: O] T 1| I 1|

EVASS
EREIEIEECEIRE I8
TR gaigad |
FRATLATALAT T

=fed afeg T F2aria 1)

R/
71fe 93 e fFa
TRIREAT FaTfed |
LERIFPECIEREUEIE
= gaweafen fawea: 11278

/2R
TgTATH favgrg oy
RERICEEAIELEE
TFIA FFATSAATA-

gferar 7 faer 7 afqer 11279

277 nihsvasams) em., nisvasams C. avocat] em., avocan C.
278 yair] em., ya- C. kiyat] em., kiyam C. bata-] em. vata- C. dcchidya) em., achidya C.

279 tad] conj. H. Isaacson, ud- C. I am grateful to Prof. Isaacson for clarifying the words in this verse.
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/R0
Ifeen fafafatiqemr
TRAaTHE gaed: |
SfSera: aadiagiyg
Y a7 77 7 11280

/R
TR fae o 7 o
FfeTaTe I faaTs F97Y |

RUEGICIERCEIFE RS
HERISEEEni kel

R/RR
AT fatiie ag Jooava
HT 9= AAAST @ |
AT gl Afgqawqiaary
e = gagmt 11281

R/R3
Afagm fstigerd
BT SR e o |
[EREREEPERE
ERERIGEIRFEORl

R/R¥
o a1 forreraT it
5 Sy gt R
ASATAA A TEeTTAT
AT ATTHTOTIT L0

2/34
afgger g faee
RIS ALATHA |
TS G (TH Y-

STAAFEATITAIE T ||

280 cf. Devimahdatmya 1.22: yair nirasto bhavan lubdhaih putradaradibhir dhanaih | tesu kim bhavatah sneham anubadhnati
mdnasam | And cf. Devimahdtmya 1.24: yaih samtyajya pitrsneham dhanalubdhair nirdkrtah | patisvajanahardam ca hardi
tesv eva me manah |

281 yaha] conj. H. Isaacson, vada C.
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R/R%
FOTIIATA G
arETEE fafaaT
TogEGEHAAAT
TSR AeTiTa T ||

R/Re
AT TF AT G
ara feferqamaga: |
Ffgasgorarsgaart
TR s 79 1)

R/R<
HAFIAIISE] 9 3
TG =] favar |

o o
HETHTT AR LGTTLh L ST

FUSATHT ASTEA |

R/RR
& caTfas R raTaTT-
Hifga™ A9aTRHaT=HIT |
TEHT FAT T <
FoH TEAAH faqe: 1

R/%o
A1 g@shorT [T
TETEHEATI AT |
A ATt qagat
gt sfafes sfaafea i
R/32
&1 Wi fafgar s
& WATTT Tf=ar gaad: |
TAL T FAATH TATT
AT q qara aamhy (1282

?/3%
TgAT (e = g

282 On racita: this form, to be understood as the Sg. nom. periphrastic future of rac, is problematic as the periphrastic
future form of rac should be racayitr.
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TR 4 3¢ AT 0T |
[ERERCEE IR
FIHT TEIT ATHAATAHA ||

R/33
TgaTT Fafa=me
AT AT FaAHA |

TAATHIA T AFAEHT-
TfereRTT Afereear ot ||

R/3¥
TSI faae FoHag
TTSIHCTH AL TaT |

AT AAFTATG AT
fSrfgr=afa faamaag=ar |

EYAL
TTHAIAAT FAT=ST
eI =g qare |
EEREREREIRIEEEE

arfea Farta Farfa qarfa

R/3%
AATA LA A EH AT
6 7 afer gz gereier |
GECIMERRRERI )
ST Fa (=T ||

R/3e
AT A TERTAT o :

A g qiTATH |
LRI LR RS

qeatgfagaraand ||

R/3<
TgaTetaarted fawo:
ETOTI0 9 AT (TTaT |
AT HE AT T

T AT ZIATCTTATATH 11283

283 On samupeyah: 2 Person, du, parasmaipada optative of sam-upa-i
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R/3R
ATAG (AT THE

FEATARERT=g (< fagTe |
TAHY T AL
EATeAATAT TG T |

3/%0
e gaateaaamaT
HTHATT T TEILHTHTA |
ITAT Fia T F2TaEr
o fauat Fa=ar: 1|

R/¥2
Tt e fa=me
HerdET e g |
SR et fagoret

e AT 1|

/%%
at e g srforaTe
e SRS |
i LT A
T9T U F GUTIEHTET: 11284

R/¥3
AT AL LHOTTAT |
TETFI AT
FTAHAST A |

3/%%
T 7 @ THoar
seTeAaTstafa<aT: FEATH: |
afar aaalT ATEHT

284 Durgavilasa 2.42-46 (the king and the merchant meet the sage, and the king describes to him their problem) <=
Devimahatmya 1.28-33.: krtva tau yathanyayam yatharham tena samvidam [ upavistau kathah kascit cakratur
vaisyapdrthivau [ rdjovaca | bhagavan tvdm aham prastum icchamy ekam vadasva tat | duhkhdya yan me manasah
svacittdyattatam vind || mamatvam gatardjyasya rajyangesv akhilesv api | janato’pi yathajiiasya kim etan munisattama ||
ayam ca nirdkrtah putrair darair bhrtyais tathojjhitaih | svajanena samtyakyas tesu hardi tatha apy ati [ evam esa
tathaham ca dvav api atyantaduhkhitau | drstadose’pi visaye mamatvakrstamanasau [[ tat kim etan mahabhaga yan moho
jidnor api | mamadsya ca bhavaty esa vivekandhasya miidhata [/
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AT STETfd a3 g1 aq FET |

R/
Y ATHGAZRZaral
SCERINES SRR G
Hgad aacd fadfiae
SOTAT AT AT g2T+ 7 |

RVAR
SERIPEEEICOEE-C
T=AAgATA ECa |

AT aaga
STras afe weE i s |

R/¥e
T et ferwasten
HEHT ST =T |
TfremTae fg a=a
AT ZEAATTRT: & 1|

R/¥<
& A T T
T AT AT H AT |
TEETH AT I AT
RIEEREICIEEECEERIEE

R/¥R
—~
ATAHTET HeheT & F’{\ﬂ"dl(\

T =Y |
o q efteferoror: gt

285 Durgavildasa 2.48 (the theological explanation given as a reply by the sage to the two)-2.67.<= Devimahatmya
1.34-1.49: jiianam asti samastasya jantor visayagocare [ visayam ca mahabhdga yati caivam prthak prthak || divandhah
prdninah kecid ratrav andhas tathapare [ kecid diva tatha ratrau prdninas tulyadrstayah [[ jiidnino manujah satyam kim nu
te na hi kevalam [ yato hi jiidninah sarve pasupaksimrgadayah [[ jlianam ca tan manusyandam yat tesam mrgapaksinam [
manusgyandam ca yat tesam tulyam anyat tathobhayoh [[ jidne’pi sati pasyaitan patangdn savacaficusu | kanamoksadrtan
mohat pidyamanan api ksudha | manusa manujavyaghra sabhilasah sutan prati | lobhat pratyupakdrdya nanv etan kim na
pasyasi [[ tathdpi mamatavarte mohagarte nipatitah | mahamaydprabhavena samsdrasthitikdrinah [[ tan ndtra vismayah
kdryo yoganidra jagatpateh | mahamaya hares caitat taya sammohyate jagat [ jiidninam api cetamsi devi bhagavati hi sa |
balad akrsya mohaya mahdmdya prayacchati || taya visrjyate visvam trailokyam sacardcaram [ saisa prasanna varada
nrndm bhavati muktaye [[ sa vidyd parama mukter hetubhiita sanatani | samsarabandhahetus ca saiva sarvesvaresvari [/
rdjovdca [ bhagavan ka hi sa devi mahamayeti yam bhavan | braviti katham utpanna sa karmasyas ca kim dvija [/
yatprabhava ca sd devi yatsvariipd yadudbhava | tat sarvam srotum icchami tvatto brahmavidam vara || rsir uvaca |
nityaiva sa jaganmiirtis tayd sarvam idam tatam [ tathdpi tatsamutpattir bahudha sriiyatam mama ||
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286 Cf; Devimahdatmya 1.34 and Ibid 1.36-37

287 racayitur] corr., racayatur C.

Cf. Devimahatmya 1.38-39. Note, though, that the argument of this verse and the next in the original Devimahatmya (given
above), that greed is inherent to men and beasts is shown differently: an example is used to explaining that affection
towards children is a form of delusion since it is motivated by greed for favours in the future. This is not used by

TR T T TT 11286

R/4e
& = f=rErawar ==
fafard =gtz |
ATAAEHEH AL AT
T T TR aT 11287

R/42
Hdead LIATAnATH
TAATHH AT ST |

[ [
dead XU Sl

FEIATSE FHaHeq faor: ||

/4R
srfed s fargast
aTRATEfT giE qmm |
A7 fadia o fafaaer-
A AwET o STeqe 11208

/43
AT Foreaafd Hgvdis
[ERCRAESRRRIEEC IRE il
afgAttEataaT aoHT
n?ﬁngfif%tfaatnm||%9

EVARS
BSEEGREEERIE
AT @ qfaaes [au |
ERERERUIE I
FHATIATIATIA 1

Ramakrsna, who describes a category of kinds of greed.

288 cf, Devimahatmya 1.41

289 cf, Devimahdatmya 1.43
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2/44
ATHAA TAT qATATE
qrgfgTagg o
FFA fg om afe feore:
TIAATALNT Aea e |1290

AN
[EEREIEREFLET]
gftor U gage faure: |

SGENRCEC IR DER

—~ ~
AT dadlgldalg: 1"

RVAN
EAGEEERIRUAEL Gl
RIRCPIRERIECI Rl
|T 4 WA e qaT ad-
FH o et = = g 129

R/4<
e Fwufad faad: &:
%] TRSTTRA 07 T |
FAATHGHAT (IS
T AFHR (A AT |

ETARN
e wfaw 7 fa=n
HeA e Ay e |
EREIE ELERIEELE

TeAHg e a~Z (e ||

R/%o
L TTE ALATIE STAT
TFAT AT TS |

" .
Stra fg ghardaT
FTAATAAAATHIATT 1|

Q%2

290 tattvam] em., tatvam C.

291 yd] em. H. Isaacson, yat C.
cf. Devimahatmya 1.45-1.46
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292 cf. Devimahatmya 1.55-59:

tvayaitat dharyate viSvam tvayaitat srjyate jagat | tvayaitat palyate devi tvam atsyate ca sarvada || visrsto srstirupd tvam
sthitirtipd ca palane | tathd samhrtiripante jagato’sya jaganmaye || mahavidya mahamaya mahamedha mahdsmrtih |
mahamoha ca bhavati mahadevi mahdsuri | prakrtis tvam hi sarvasya gunatrayavibhavint ||

ATHIATAA (AT |T

[GIREIEREC IR teR g

T FEARATH T
feraafeq g=ar qaagaT: |

R/%R
FATASTEHEAT gat=are
EREIEGEneiEaol

HAr@ A ALY

ATAALATT ATAFHRTT ||

VAT

PERIREIRENES IR
[GIREIEUEEERRUEE

st fergera Jaed
feraweqaReT I 11292

R/%¥
Frstea qfvaery fafe aran

AT AAgAHTeTFATS: |

EENURIAELE LR

TFATTH AT fohrfea |

EYAR
AT qATET T3H
TFIATTIATHIATIT |
Fredd s qaT gearar
SR & i THaTo ||

/%%
EERUCEEGIEEIE
FveHrAauT=e = |
Faamew 7 g =g
ST A TTASH AT |
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?/i\s293
ATTIATAT T8 A THAT
T THIN T AFAET FTHA |
gfafeaar T e g foaaar
FERAHETIR FAd: TR ||

=i gt feder = 1 2 1

1R/

T AL AT AT AT
EERPRUIE RIS EREURE T
g Ed: T w@ne feten fae

T AY AT ST v feeRaTH T 11294

9R/R
S faaHAT guTcgeae: ferfazferar
ferfaemgarraiar qg: feafaa: =ga
FATATALT: ST TS TATTTHAZHT:

STOTTHERT AT = =T {4 2 11295

1R/3
A< a9 dear @ FEaads
faTaHsaTIE: |I5E T 97T 484 |
i qaf s = gEmaamaet
A A Tog TP e qHTE T |

LR/¥
T Joa=: AT HaT GTTa< st

293 Metre (2.67): malini.

294 Metre (12.1-12.38): harini (nasamarasala gah sadvedair hayair harini mata)

-ankuro-] em., -amkuro- C.

Durgavilasa 12.1-12.7 <= Devimahatmya 13.1-13.9ab: etat te kathitam bhiipa devimdahdtmyam uttamam | evamprabhava
sa devi yayedam dhdryate jagat [[ vidya tathaiva kriyate bhagavadvisnumayaya [ taya tvam esa vaisyas ca tathaivanye
vivekinah [| mohyante mohitas caiva moham esyanti cdpare | tam upaihi mahdraja Saranam paramesvarim [| aradhita saiva
nrnam bhogasvargapavargada | markaneya uvdca | iti tasya vacah Srutvad surathah sa naradhipah || pranipatya mahabham
tam rsim samsitavratam | nirvinno’timamatvena rajyapaharanena ca [| jagama sadyah tapase sa ca vaisyo mahamune |
samdarsanartham ambdya nadipulinam dsthitah || sa ca vaisyas tapas tepe devisiiktam param japan [ tau tasmin puline
devyah krtva mirtim mahimayim [ arhanam cakratuh tasyah puspadhiipagnitarpanaih | niraharau yataharau
tanmanaskau samdhitau [| dadatus tau balim caiva nijagdtrasrguksitam | evam samarddhayatah tribhir varsair
yatatmanoh [/

295 -eksanah] em., -eksanah C. -ujjvala-] em., -ujvala C.
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ferfarer swerar 2= qgT a9 qfeam: Far |
et fast farerreer Brfreafaem-
T T T T {ITET FATEA: ||

LR/
AT et fasE et
TR faasfSeaEaT feat 7 wad = |
EIEC R E R FERIS U RS R
qf fafa 5o g7 agt faamafaar gt

R/
i e ar aTa e A TTaT
ferfaaaa: FeamResfata: TwaTga:
EREIEL DD S IR IR IR
FLGAALHA @ H oA @IS 1296

LR/

o F T3 ofcar = TArae=T q4:
FasrAfataeatd sarsf gartaaseaT |
FEALA: TTOTTATH IR Fetard
Frrafedidty agar e avmaa 1|

R/<
Fote e g7 FaTEaar quTE
fastaagavstan ssfaftataraTw |
T I FedT I [ELHEAT:

5 T . 11297
JUTARIHEAS (I L TdhTead: |1

1R/R
s 5 faer ferareatafeataserass
Tehed Tt aramefter 5 s
97 o fermtT AT senTes faeata #ae
oAt aEaST e T 11298

R/
ot g efaa aafa a9

2% _sqgaram) em., -sagaram C.
297 nijapadahrter bhityd) conj., H. Isaacson, nijapadahtiter bhatya C.

298 gdya] em. H. Isaacson, agha C.
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sraafa fearefroraesr few 7 = aufa
Fafq aea: ToF 9T fagmr 9qr: w99
FrEerafedt 7 =T FoaHq 11299

IR/28
TAT=AT Tt A ATSH AT AT
FAY: T SATHE AT |
laaufe« food & g s 3 =
[REERECECIERRIEERER IS L R

ER/2R
LA AT TA AT AT
feoraaeT: T gear aATeer =R |
[ERIEEIEEHERERIGAERECIRIE R
R taafeart o orrdisHae Fi = 7 11301

R/
=Iq | ST AT |99 gL 9 Hqga
HEAHITA GO0 e : TqaeTaeaT |
[EEERE IR IRIC I
ferataereaT ar=TTEEATHIETE: 11302

R/¥
i & Foret IET arq: F fAsrari
TEaHE geararacTSiTiaad 9o |
TFafa frwfa w8 qear fees wsra
wfag faw fagree: forar 7 o2 @ )

R/
ERERCEEIEIRIEIERIEERIRUR
AT FAEATET: FAT TEELA: |
A AR TR efagdary
AT STHEIT STTH Fore SO 11303

299 snapayati] em. H. Isaacson, stapayati C.

300 phiter] em. H. Isaacson, bhater C.

301 dhrtva) em., dhiitva C. abhilasitah kim] em., abhilasitas kam C.
302 tajs taih] conj., tai te C.

303 Sambhoh] em. sabhoh (corrected by the scribe from sabhoh) C.
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IR/
SUNTTHH A& TEET AT qaT
e == g fore afres |
TG JATE & frere warE
FEITTFAT: FaehTed (A=A 1|

IR/
EERERKIEIHE AR FEAR R R
FATHATGFATEATS FATET |
TFARAHT ATeAT TEgEqartaae f

T G fasaT FaFeraT Fated 7 9 €&@d: ||

R/
ferfaaefee faroor oee afeoarta @ fasi
o feTere: AT e Tt feared?rd |

H G AR A9 ST qaraig
Fufa At faa) I 1|

ER/2%
= ATafdes 9Tl T8 7 = 501
TGS AL AT U FAAT TG |
TFAGFHar SATAATH LA e qaci T
formrfor were e wt qggfa ofterd 11304

{R/Re
7T fageT 9% Arseq =g A reaT:
T o TS oAT ofeear a7 faadfarfa: |

HRATGITISH Fed T TATITTHL

e | AT ST ageaqaeafq 1130

R/R?
=t foraa=: ofcar 3am: yorer g7 qar
fasr fera@TeTIST: Fea SATeHIa:
Taq o fafa sTaa T aIEddr
HATH fergat &t fergeat foarsh ey 11306

304 sukrtasukrtam] conj. H. Isaacson, suvrtasukrtam C.
305 manojvarah) conj., manojAaras C.

306 _yjkasita-] em., -vikasita- C.
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R/RR
37T ToTara® el AT TITHST
ERSECRIRIPCIFEIRERICEH
FAHATTT AT T RFATL
EEERGINPIREIRECINEE I EEaHIE

IR/R%

& (T THCATE F=T TFTHATE
ECERTA R ECIN MEAS ERIEY
feafiagaar MRS EaF T ad:

FoFATT T AaTaeFq oo T AR 11308

ER/RY
AT TR Al AL Tege
& ST AT eEdT THIEAE 79 |
TFATH oGS 81 TFTH gardet
faffeaad: T #A MemAfaamaaR 11399

R/RM
fermtawat ==t gear aaTtaaerey
TAATTATSE T TG T F TSt A |
517 517 fore faermrara=tufor o
AFATTHIGIT ATATE AT |

IR/R%
AT T T F (A TATETS,

ST A=t AT AUTHE TRATE: |
ST AATEINT AT=aT HHTE] 7 A9
Fraerafafsee o ford o 724 |

307 gjjivat: this is the parasmaipada aorist of jiv. This root is part of a group that can optionally shorten the penultimate
vowel. So both gjijivat and gjijivat are correct (Kale 1894, para 551, p. 342)

308 gkst: dual acc. of aksi.

Durgavildsa 12.22-12.30 <= Devimahatmya 13.9cd-13.17: evam samdradhyatas tribhir varsair yatatmanoh |[[ paritusta
jagaddhatri pratyaksam praha candika | devy uvdca | yat prarthyate tvaya bhiipa tvayd ca kulanandana [ mattas tat
prdpyatdm sarvam paritusta dadami vam | mdrkandeya uvdca [ tato vavre nrpo rdjyam avibhramsy anyajanmani || atrapi
ca nijam rdjyam hatasatrubalam balat | so’pi vaisyah tato vavre jiianam nirvinnamanasah || mamety aham iti prajiiah
sangavicyutikarakam [ devy uvdca [ svalpair ahobhir nrpate svam rajyam prapsyate bhavan [[ hatva ripiin askhalitam tava
tatra bhavisyati | mrtas ca bhiiyah samprapya janma devad vivasvatah || savarniko nama manur bhavan bhuvi bhavisyati |
vaisyavarya tvaya yas ca varo’smatto’bhivarichitah [| tam prayacchami samsiddhyai tava jiianam bhavisyati | markandeya
uvdca [ iti dattva tayor devi yathabhilasitam varam [| babhiivantarhita sadyo bhaktya tabhydm abhistuta | evam devyad
varam labdhvd surathah ksatriyarsabhah [ siryad janma samdsadya savarnir bhavitd manuh ||

309 sakalam] em., sakamlam C.
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IR/RY
SOTTRITE TP 2o 07 YT
TRHEFAT AT AT STE SR H |
e foe I [T qeerter-
rqamfafada: s = st age: )

13/
HLARIH FeaT 1A 5 o g
AT AT AT |
& = T AT AT A AT HAT
sfafafae fercrad qasfa a9 4 1)

R/RR
TCHFROT AT T T T
FAAGAT:EATH 99 AHTIHAT= |
BREREEE IR R ERE SRR

e AT AT AT | FET(ora: ||

gR/%0
HEGRCPEERIPUEREHDE ECT
REIGEMEIER LIS HICREE R Ctl
q T A fqeq eqee &0 qa: ferd
faeraa e qREHA A 11310

1R/32
T qLafd Tear ged faam fore:feurg
LIEERIEEIC R EZ I BRI EE L
YEa 9 TaT=E FIEpars?:
ferfaaa ST St frsramTas 1131

IR/3R
S St fer T AT 9] AT
A TTAT ToHGE gl T |
ﬁﬁ*ﬁ?ﬁ%HFQEEW;#QREHTTﬁRFﬂiT
SHARELTAT ATAT TITAS AT G 11312

310 The verses are misnumbered in C now till the end. This for example is numbered as 31.

311 gpu] em., hanu(?) C.

312 putrotpattyah] em., putrotpatya C.
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IR/3%
ERLRRE R e PES TR EE TR (F
SO Serreatad fafaarfsma: |
PRI b A e E R N EC FA D ER
ATTHHT TCHCATET v FIATTAT: |

IR/3¥
gfd 7 7= qrafer{=qg:wafedare
farorewf=r @A =7 |
F=fq Eardagaas aga T
REEREME RIREC Lo RN EIEsEe A

72/34
A ATATTGET qreweeoy (s freT
wf fozdr g o6 FErmar = Figw |

Tal 313
ALALTLAT " ATARTL TUITAT

IR/3%
T fafad: sarEEtreasT sEegH
ARl =AT ATAT T TOgATa: |
R R aqa feear
ERSRERIERIR PR A RIS

IR/3e
TR AT s =g v o
[ERIEIESRIEICEEIRERERE

St ‘
ISR AR I G ER IE BRI ECAT
gR/3¢
H AT ATSTZA T HHITEA
TR STITERCA AT RTO ST orer
gatagfaa=g= Teferiieay 7y
SRR Tt 1315

313 kim cit tatana] conj. H. Isaacson, kim cit/d ? na na C. tasmin] em., tasmims C.
314 yandivrajd] em. H. Isaacson, vadirvraja C. vividhaih] em., vividhai C. naryo] em., naryyo C.

315 _cchatram] em. -chatram C. -vasti-] em. H. Isaacson, -vastu-] C.
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IR/¥o
graraa fafaafsrast Far foq

HARTH SR T @ fearse 7T |
HIGIQIHCHF‘;IGIGG"IW(IGIVI*&
AZTAT ST AT 11317
IR/¥2
FETCAS TATFATSFATLATEAT
ST ‘Ullﬂﬂq{l(‘{r('ﬁl%d\ﬂ ?‘W{l
THIST 9 TIA: THAT I
A= Aafd qrefaamasad |1t

IR/¥R
TTSAT AT ALq: LAHTATAT
AT AT TTTa9r 399 |

qTae qIEfaeaTaIatggea: 11318

LR/¥3
TISAT qRISEH e T aava

ST e & = o fgores: |

q=e, ATECHY A e

Hreeaa TS faferareag=: 1131

92/04
T A T
TTEATSSTAT ATRUT AT 90T |
TS e et famaT

316 parigatam amum muktajala-] corr., parigatam amumktajala- C. urahsthalam] em., urasthalam C.
317 Metre (12.40-12.43): vasantatilaka
318 apanga-] em., apamga- C. vitrptih] conj., H. Isaacson, dhi trptih C.

319 amum] corr., amii C.
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FTAT A9 T ore=ga: 11320

T S AETARST=A T Al S aerd HaThTed e Zahead | a1 Taer: |99 ||
[...]

(Canto 13=samdhyavarnana)

93/%%
gfa wqerafa: aefien oty
T TR AT |
R R I EANE R G

TR A ST 11321

L3/%4
qaq = Al Tasare
gforeRT: forfaerergfasta
qu(&qmwwuﬁw:

FiEagal THO TogwiT: 11322

=i taTgTaRsoTT=TI AT ST AeTE AgThTed HeATauAT AT AT 1|

[ Canto 14= rajanikelivarnana)
2%/2
LS EIRERIEP L PRI
AT AR THHTH |
A0 1 fawgt o
THOT T e L e T |

[...=description of lovemaking, followed by Canto 15=pratarvarnanal

/2
ST ATeT AT aTae -
et y
T JaewfEtawET

320 Metre: salini.
bhasvari] em., bhasvan C.

321 Metre 13.44-45: puspitagra
cira-] conj. vrira- C. abhigantum] em. H. Isaacson, abhimantum C.
13.1-43= description of dusk and the onset of night

322gate’varodham] conj. H. Isaacson, gate’varo C.

On ayuh: 3 P. Pl. imperfect of ya. Roots in the 2nd class ending in a may optionally take the -uh ending in the imperfect 3 P
Pl. in later Sanskrit (Brahmanas) (Kale 1894, para 42).
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AT AT TCH T49T: 11323

/R
A A AEATATT TS alsHT
oI R TR TE T |
FeA TG FIT AT (S FSTHTUIT
Hed T Ee: Tt quT: 11324

/3
FECERIEEEERENREIE]
ERIGEIK R E RS LI LIl
UHTIATIRTAT 7 STRTeaT
T faraer ey &9 11

(VAL
e TRt i Fem
Tt & daq SIELHgaiis:
TETETH AHASICH AT [a3F-
AT 7 fAwsstfa wrfeagia: 11

2u/4
SATHIEATA A THTAT TS
FTETastaTST | fafag: |
T 0 TATHT F JTaT
o feterfa SErssTt araagr 1132
/%

T qLreRA Y fagsray
TAHTGAT T F ATAATATH |
JIITY LAY o TAHAT
T Fufa gasrEeT faurs: 11326

(SVA
T Frt frfe fifie foe
e femarstert fre |

323 Metre: vasantatilaka
324 _dhupah) em. H. Isaacson, -dhiisah C.
325 pratahksanam] corr., pratarksanam C. ‘dhirajani] em. ]. Unterdofler, ‘dharajati C.

326 cakrahvayesu] conj., cakra-?-yesu C. pecakanam) conj., petrakanam C.
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BT TEehoTaATI F9: THTI

FUSTIREAR =AY (e 1|

/e
T = AL g UThee LTT:
AT SO |
TR ZAAGHATLAHT T
AT TARE AT 11327

IEVAS
oo = fremae? gd=m
TeATOTR I Teal aearsgd
freaTATferaer e s TaT-
T=o: Tafeq fafagearamaaT

/e
AT T A AL H g A TG AT
T (AT ATHSIARTAHTAT: |
Z fea T FreTe
fargefarg e Trerfa gEifaw: 11328

/22
= T wqAar faaan: e
Fatt = ferfasstt aforst qorm: |
T ATALO o aa= o
AT fg wRrEefad feao 1329

/2R
Todf frore g faarasmt
OT: TATeoTed faashaT |
Fear Faehtaa fafaatzzer:

327 -kandara-] conj., -kandhara- C.
328 _karena] em. H. Isaacson, -varena C.

329 kriyante] em., kriyate C.
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T :&TH HheAhH HHATS: | 1330

/23
T et fafaafzam
HreaT fored HATHIST WEIgLe: |
AT GAFEATIS A T
FAT T ATHHS TTATH ST 11331

ISVAR
FET AT AT AHETRTE
CEERICERISERE Ll
T ST
ATASHGETIITEIT (AT 1|

IRVAS
HTATFT THEHT THATEE
STHTSIT AT AR AT |
srfeneq Ry fasfaer
7 T JqfE fEfeafgam

330 ¢f: Raghuvamsa 5.65-5.76:

tam karnabhiisananipiditapivaramsam sSayyottaracchadavimardakrsangaragam /
vaitalika lalitabandhamanoharabhih prabodhayann usasi vagbhir usarbudhabham //
ratrir gata matimatam vara murfica Sayyam dhatra dvidhaiva jagato nanu dhiir vibhakta /
yam ekatas tava bibharti gurur vitandrir yasyd bhavan aparadhuryapadavalambi //
nidravasena bhavata hy anaveksyamanad paryutsukatvam abala nisi khanditeva /

laksmir vinodayati yena digantalambi so 'pi tvaddnanarucam vijahdti candrah //
tadvalgund yugapad unmisitena tavat sadyah parasparatulam adhirohatam dve /
praspandamanaparusetarataram antas caksus tava pracalitabhramaram ca padmam //
vrntaslatham harati puspam anokahanam samsrjyate sarasijair arunamsubhinnaih /
svabhavikam paragunena vibhatavdtah saugandhyam ipsur iva te mukhamarutasya //
tamrodaresu patitam drumapallavesu nirdhautaharagulikavisadam himambhah /
samlaksyate dasanacandrikaydnuviddham bimbosthalabdhaparabhdgam iva smitam te //
yavat pratapanidhir akramate na bhanur ahndya tavad arunena tamo nirastam /
ayodhandgrasaratam tvayi vira yate kim va riptims tava guruh svayam ucchinatti //
Sayyam jahaty ubhayapaksavinitanidrah sendgaja mukharasrnkhalakarsinas te /

yesam vibhanti tarunarunardgayogad bhinnadrigairikatata iva dantakosah //

dirghesv ami niyamitah patamandapesu nidram vidhiiya vanajaksa vandyujas te /
vaktrosmand malinayanti purogatani lehyani saindhavasilasakalani vahah //

bhavati viralabhaktir mlanapuspopakarah svakiranaparivesodbhedasinyah pradipah /
ayam api ca giram nas tvatprabodhaprayuktam anuvadati Sukas te mafjuvakpaijarasthah //
iti sa vihrtanidras talpam alpetaramsah suragaja iva gangam saikatam supratikah /
parijanavanitanam padayorvyaprtanam valayamanividastapracchadantam mumoca //
atha vidhim avasayya sastradrstam divasamukhocitam aricitaksipaksma /
kusalaviracitanurtpavesah ksitipasamajam agdt svayamvarastham //

|| iti raghuvamse mahakavye paficamah sargah ||

331 On prajagdhya: gerund of pra-ghas (to eat).
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IS VARS
TATHAST AGATTATEAITH T
AT fAaae fasmeas o |
RIS ER KRR R IR
T st gfe fram fafemger

/2
TSI T A ATA LT E TR -
AATEATATHALATF AT
FHTARTLATA: § T TTEAT
FFEIATT ST STAAT TATAT 1

n/2e
FEATAINAAH: TIEAH AT a9 fFeraarer: |

TET FIT FITHEIAT ATHTATHH AT A 11332

/2R
T A AR AT oAt |
TOATATATH T ThT97d ArHeT 54 11333

U/Re
TSI Tehee TMeaTuraeT T2
NI T[T AT [or=y Ferearafortafead: |
FT: FTATAGAH: T 2T &T-
FT: FISTT FATIN fasore TraTeraat g 11334

/32
TEATCHST: FHI ST
STATSTER FTSHT Ao THEFE: |
STATHL AT FATHTS
ATt erere g = sramasy 11335

AR/RR
forsIT: | TOTEAT TOaT: FH TATITART
T AU AaeaIon fafE: qEt saw: |

332 Metre: giti (12-18-12-18)
333 Metre: upagiti (12-15-12-15).
334 Metre: sardulavikridita.

335 Metre: upajati.
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ATRT: T AT wfafiefeaseg amgfa
AT (A T Araeq fagT: 11336

=i AR A O e AT A (e A A A T A A T A R T SOTa T | G e Te HgTeTed ITaa T

T T2 |1 1|
FHTCATATS AT || AAET | FHAT 202 21

VIIIL Translation
The Delights of Durga

Homage to Ganesa, a guide to success. Homage to Gopalacarya.

1.1.

[The gods] beginning with the citadel-destroying Indra had triumphed in heaven! Thereafter, the shower of
arrows of Ambika, who presides over victory triumphs! The arrows of Mind-Born Love had triumphed in this
world! After that, the side-glances of wide-hipped women triumph!

1.2

Hail to those Poets supreme in this universe.That poet will become a real poet, who is skillful by following
them. However, as for myself, I resort to the son of Mrkanda3?’, the nectar of teachings proclaimed by whom
grants bliss.

1.3.

There lived a king of the world, exceedingly mighty and magnanimous of heart, named Suratha, He-of-the-
magnificent-chariot. When he was conquering this world, the earth became yielded taxes so that he could rule
subjects with ease, like a bride yielding her hand in marriage for the rite of pleasure [that begets] offspring.

1.4
When Suratha, whose deeds were mighty, was king of the world, the wind was exceedingly pleasant, there
was water as one required, the surface of the firmament was flawless, fire had a flame that was true338,

1.5

While this king of incomparable lustre was tirelessly protecting [his people] and performing sacrifices
according to the proper time, the earth was one whose people were as beautiful as the immortals and heaven,
too, was delightful with well-nourished gods.

1.6-11.

Every day, this king, with a cheerful mind, his minister whispering advice in his left ear, his heart made
ecstatic by songs of a singer pleasant to hear, took his seat on a gold throne variegated with encrusted jewels,
spread with many kinds of cushions in a court-room/ The room had a beautiful awning as resplendent as
moonlight. Here the scattered rays from the mass of jewels on the coronets of hundreds of kings surpassed a
flood of sunlight. Here people were unsteady, fearful because of their misconception that sparkling water [lay
below them] because of the floor that was made of slabs of crystal. Here flashing rubies of the colour of fresh
saffron caused men to stop in their tracks thinking that their light was from a conflagration of the world. It
was adorned with gold benches, broad and sparkling, inlaid with pleasing nets of emeralds, beautiful with
masses of light [as if] from the Kaustubha gem on the region of Visnu’s chest which is like a newly formed rain

336 Metre: sardulavikridita
337 the seer Markandeya, i.e the author of the Devimahatmya

338 j.e bending right
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cloud. It was variegated with reflections of men on resplendent walls with alcoves of various jewels. It had
extraordinary sites indicated by the hundred gestures of household deities that [seemed to have] had
multiplied into many bodies. It was filled with lords of men on all sides, with folded hands like budding
lotuses, their eyes unblinking, adorned with ornaments of many jewels, beautiful with bodies that were like
that of the gods fashioned in paintings.

1.12.
Then a king of the forest-dwellers, adorned in a garb of forest substances, who had been ordered to ascertain
particular matters [relating to the kingdom]33% addressed this speech to the king bowing his head.

1.13.
“0 King, indeed with regards to all things, everything is well. I shall, though, say this-- do not be angry. This
whole world will be conquered by hosts of your enemies whose soldiers are not inconsiderable.

1.14.
“0 King your kingdom is as good as seized by enemies, unstoppable with many fighters surrounded by
infantry, horses, chariots and excellent elephants. However, you, being negligent do not realize this.

1.15.
“Quickly do what is needed in this matter. For assuredly, the deeds of Destiny are truly diverse. O King your
army surpasses an ocean in its fulness and might.

1.16.
Hearing this speech, the king quickly declared this to his company of ministers-- “Arm all the forces of kings
with their cuirass, mounts and all their weapons.

1.17
“First, let the troops of rutting elephants advance. Then the chariots, then the swift and excellent steeds, then
the well-trained infantry, bearing bows, valiant, bound in their firm armour.

1.18
“Appoint my exceedingly swift chariot, my white horse, my bow with arrows.” When the king had said thus,
the ministers said “Thus it will be” and departed having accepted their master’s commands.

1.19.
The war-drums were beaten on all sides: adept in imitating clouds on the day of destruction, they deafened
the directions, pierced the ear and obliterated all the sounds of the soldiers instantaneously.

1.20-21.

When the deep sound of the war tabor had spread, the horizon had been filled with the trumpeting of able
elephants, and when a lion-roar had been delivered by numerous cavalry made keen for battle by the
neighing of well-trained horses, the immeasurable army of kings with bows in their hands, their steady
strides making the earth tremble filled the earth like the inexorable waters of oceans at the time of
destruction.

1.22.

339 cf. Kiratarjuniyam 1.1:

$riyah kurtinam adhipasya palanim
prajasu vrttim yam ayunkta veditum |
sa varnilingl viditah samayayau
yudhisthiram dvaitavane vanecarah ||
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The countless armies [of vassal kings] encountered3+° the king of the world [Suratha] of fierce power, who
had departed rapidly, like flames meet the rising sun dispelling with their light the dark [mass] of enemies.

1.23.

Then the incomparable ocean that was the army of the enemy-king, stirred by the apocalyptic winds of
Suratha’s army, unstoppable because of the [code of] martial valour they followed wishing to deluge3#! the
earth rose exceedingly.

1.24.

The day of battle became night because of the dust: when the sun was eclipsed, and men stayed awake; where
there were proud soldiers [‘in the battle of war/in the battle love’] firm in their adherence to heavy ‘[war]-
lust/passion’ (gurutararagavisaktamaniyodham); where there dense darkness; where all distinctions of
‘colour/class’ were obliterated (udastavarnabhedam).

1.25.

Then, because they were ones for whom the disc of the sun was obscured by the blinding dust**? both the
armies were unable to act. Gone, their sense of who was among their own and who among the enemy, and
they were bewildered because the side that had to be conquered could not be seen.

1.26.

May royal policy be skilled in t...f. May the army of elephants oozing rut be capable of bringing victory. Let
the lineage be one in which the heroism of others is not counted. [But] supreme are Ambika’s side-glances
[upon the warrior] in causing the rite of victory.

1.27.

As successive eclipses wished to threaten the moon, enemies, though weak, devoid of [knowledge] in
governance and born in tarnished lineages threatened the King, whose soldiers cannot be surpassed, who is
far-seeing3# in Politics, and illustrious of lineage.

1.28.
Then the king, his soldiers completely destroyed, having set aside his power though it was inconceivably
mighty and having deliberated that even the Sun fades on wishing to go®# to its final hour went to his capital.

1.29.
“No one receives my order as before. Nowhere are there any servants to be frightened [of me], and
furthermore my wealth is stolen by ministers”, [thus] realizing, this king anxiously cogitated in his mind.

1.30.

“Since I found a single city too burdensome to be able to protect [its inhabitants], habituated [though [ was] in
governing the entire world , [ am without ministers, [yet] the people are the same and also that bow is the
very one [that belonged to me]. However, where is my wealth-- what is this!

1.31.

340 samayuh: 3 P. Pl. imperfect of yd is ayuh. Roots in the 2nd class ending in a take the -uh ending in the imperfect 3 P PI.
in later Sanskrit (Brahmanas) (Kale 1894, para 42).

341 Jilanighisuh: Prf. 3 P.Pl of the desiderative of larigh
342 andhamkaranarajahpratiruddhabhanubimbam: 1 interpret this as a hetugarbhavisesanam
343 paradrsva: 3 P. Nom. sg of paradrsvan

344 esyan: Future participle of i (future: esyati) agreeing with dinakarah.
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“Indeed I have understood today that Divine Will willfully causes [both] wealth and calamity to be changeable
as a rain cloud. Therefore having undertaken the livelihood of a forest-dweller, which is not miserable, I, who
am adept at great quietude®*5, shall perform that [ascetic] action that destroys my sins.”

1.32.

Having made his body colourful in garments befitting hunting and having mounted a king of horses,
compliant and swift, the wise one, heroic, of fierce valour, arrayed in bow and arrows, went to a grove of
ascetics unknown to his people.

1.33.

Wandering, wandering3#® for a long time in the dense forest, grim with the din of crickets, in which herds of
wild elephants roamed, where the grass was uprooted by [foraging] boars3*7, in which the courage of forest-
beings fled at the roaring of lions, the King arrived at the holy hermitage of Medhas filled with sages, that was
the cause of the mind’s excellence, extremely beautiful at first sight, and flawless .

Thus ends the first chapter in the epic-poem The Delights of Durga composed by Acarya Ramakrsna the son of
Gopalacarya the helmsman in the ocean of Literary composition, who was lofty with honours received, and
was the jewel as it were in the diadem of poets.

The Second Canto.

2.1

While wandering near the grove after Medhas had offered an honourable [welcoming] rite for him, the noble
lord of men of excellent intellect reflected upon this in his mind for a great length like a wretched man.

2.2
“Where am 1? Where is my town? Where are my relatives? Where are my people? Where are my abodes?
Where are my wives and my children? Where are the blessings of [brahmins], gods on earth?

2.3

“A mass of wealth, gathered for a while in a manner whereby the Law is not obviated, for the sake of
performing righteous actions is depleted by cruel evil-doers regardless [of the consequences], T[because] its
precept is not free from decayt348

2.4
“Alas! The fact that my followers resorted to an enemy in a manner that was shameless to protect their
homes, with hearts though burning in agony [at their betrayal of their king] -- this is as good as death to me.

2.5

“Ah, only with great difficulty, had my best elephant eaten3# victuals that were to be enjoyed, [after] it had
been offered carefully with tenderness by the mahouts with soothing words. Today how will he receive [that]
honourable treatment?

345 yyupasama: “1. Non-cessation. 2. inquietude. 3. complete cessation (where vi shows intensity)” (Apte 1890, p. 901).
The third meaning seems the most appropriate for the context of this verse.

346 hphraman: Present Participle of bhram that has three types of Present Tenses, bhramati etc. bhramyati etc. and
bhramyati etc. (for which see, for example, Kale 1890, p.90). This participle is formed from bhramyati.

347 prothin: Protha can also mean the snout of a boar. Prothin is one with such a snout, that is, a boar.
348 anaksayakalpah: The exact meaning is obscure

349 gghasat: This can be both an aorist and the Imperfect, 3 P. S, of ghas (to devour). Cf. Astadhyayi 2.4.37, Srngaraprakasa
1.43.
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2.6

“Or how may the [Vedic] fires of [brahmanas] who enjoy the food-offerings of enemies, fires in the homes of
those gods-on-earth [brahmanas] which quelled the sins of sinners, for which clothes, food, and wealth had
[once] been bestowed by myself not torment me?

2.7
“That citadel, that realm, those people who belong to me, that forest, and those different marks of the king,
while recollected at all times in my heart torn with anguish, bestows a blaze incomparable.

2.8
“Lord, despite knowing all the ways of men, the fact that the self is the Supreme Purusa, and that the body is
subject to death, why is my mind deluded?

29
“Come now! Where has that endurance belonging to me gone and why has even that spirit of detachment
abandoned me, in that today I am tormented like a fool. To whom shall [ say all this, tell me O Lord?

2.10
While the king, who was mulling over these long thoughts in such ways, was pacing about along the forest, a
certain merchant, in the guise of a sage, appeared in the field of his vision at some place.

2.11
He whose heart was wretched and miserable asked that man, “Who are you, Gentle Sir? What do you do? By
whom have you been sent to this wood? Who do you [work for]-- Tell me quickly.

2.12

“You appear to be the supreme chief of gods because of your splendour, [but] exceedingly wretched because
you have been separated from the advantages you desired, for whom ruin has come about because of being
deprived of the most stable merits that cause a dwelling place in heaven.

2.13

“Old man, your heart is not concerned with beautiful women who are lovers. Wise one what worry can you
also have concerning wealth. O you who have seen the flaws of birth and death of people®*?, what action tears
your joy?”

2.14
Thus being questioned by the king, this man, foremost among clever men, having thought for a long time
while sighing, spoke these extremely lovely words in a pitiable manner.

2.15-16.

“That wealthy man who was extolled by people®*? as Samadhi in this world, who was desired even by celestial
women, delighting in wealth and good-looks, am I, a king of merchants, whose house had been replete with
many jewels, but [ have been forced to come to the grove because of sinful actions. O King, hear me as |
narrate those [evils].

2.17

350 drstalokajanuratyayamarman: D. Goodall suggested interpreting this, otherwise unclear pada, as a vocative bahuvrihi
for the merchant (drsta+loka+janur+atyaya+marman). It should be noted that janus is a rare word, infrequently attested
outside of Vedic literature. However, it seems to be more commonly used in compounds.

351 gbhijage: Passive atmanepada Perfect (3 P Sg) of adhi-gai
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“Here I shall tell you of that which was done unto me by enemies, who were relatives, wives and children,
absent of meritorious actions, extremely deluded, concerned solely with wealth, [and] lacking good conduct.

2.18.
“[They] indeed, declaring rebukes a hundred-fold such as--“Be gone old man to nowhere but the forest. Ah,
what remains now which is suitable for you to enjoy”-- seized all and banished me.

2.19

“As a consequence of my separation from them, | roam about ceaselessly. Ah, alas! Extremely perplexed, I
walk into delusion. And one such as myself whose habitual routine has entirely ended, will neither run away
nor fall.

2.20
“I who was expelled by those coveting wealth, disregarding the Law, after they had cast off the highest bond
of the heart that is forged by destiny-- towards them my heart is not very hard.”

2.21

Having politely spoken thus, the Vai$ya stood with decorum. The king then said, “The Goddess of Illusory
Power, Maya3, the cause of delusion even for ascetics, does not, alas, refrain even slightly [from acting on
beings] .

2.22

“Do not sink into gloom. Be the best among VaiSyas. Do not grieve, O you of pure mind, what cannot be
avoided. Do not grow perplexed. Place your mind on deliberation upon important matters, at all times
following your duty in the world.

2.23

“Why are you, who have not been dishonoured before, tormented internally, having lost your endurance
because of them, who abandoned you, after they--alas, single-minded in relishing wealth-- had disregarded
their natural affection for their father.

2.24
“What good comes of offspring, or women, or people. As for assets, what purpose is served by those which
bring misery to men while they acquire them, protect them and are separated from them!

2.25
“Concerning this matter, abandon grief and perform only that worship of moon-crested Siva’s feet, which is
powerful in supporting a man submerged in the ocean of this world.”

2.26

Having fully imbibed the incomparable words of the Honour-Giving [King] that were worthy of being drunk
by the ears, this [merchant] declared to the king, in a manner in which his heart was uplifted, his head bent
down3°2

2.27
“Lord of the Land, dearly beloved! Now am I able to make a reply, [in as much as] [ was able to understand the
discriminating wisdom of that which is the Ganga of your speech that has cleansed the swan of my mind.

2.28
“Verily have you spoken! Indeed, how can there be another instructor of words such as those! Apart from the
fierce-rayed Sun, who should have rays that remove the mass of darkness in this world?

352 gnatamiirdha: Nom. Sg. bahuvrihi (stem form of the last word: mirdhan) for esah
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2.29
“However despite now knowing the truth in its entirety, I, perplexed because of my mind, which is
bewildered by the Illusory Power of [Visnu], the timeless God of the Universe , reach highest desperation.

2.30
“Those wives, sons and wealth who are considered to be the causes of mankind’s unhappiness, day by day,
form the reason for the notion of well-being in those whose minds are deluded.

2.31
“What goal of my father have I fulfilled? As for my own [goals], what will my sons fulfill3*3? Even though I
understand this, the heart is still tormented.

2.32
“The fact that, wealth is death, wives wear [away at one], the body is an evil planet, [and] only transience in
this world is the real thing -- this is lauded in every doctrinal work. Even that is mere injunction3>4,

2.33
“Therefore you too, in your analysis of true meanings simply demonstrate cleverness, since this your form,
though a protector of the entire world, is covered in dirt.

2.34
“King of Kings, how can I, this weak-witted man here before you, muster this boldness®*® whereby the tongue
would wish to articulate a greatly forward?3>® query about the name of your lineage?”

2.35
Thus questioned by the merchant, lord of wealth , the king declared these clear words, “Excellent Vai$ya, even
though I am not supposed to reveal this, I shall still tell you.

2.36
“Do you not know of king Suratha, blemish on the moon that is the lineage of Caitra nobles? The flood of my
great army overpowered by trifling enemies, | wander in dense woods, in mortification.

2.37

“That man is I, who, despite having studied all doctrines, mourned, while roaming this wood held in high
regard by sages, [that thing] even though it cannot be obtained in this way, having decried, like a fool, things
which were wrought by Destiny.

2.38
“Since you, like myself, are dejected, as a heaven-dweller whose fund of merit has diminished, come with me
to the sage. Let us tell him what lies in our hearts.

2.39

“Through the action of the eye of wisdom, a learned man understands all things. Assuredly this [sage
Medhas] is the Sun himself in bringing about the end of our inner darkness with the brilliant rays of his
speech.

353 racita: As noted in the edition, used in the sense of racayita.
354 e it is hard to put this in practice, though it is taught to one.
355 vidadhe: 1 P. sg. atmanepada of vi-dha

356 gtuccham: Literally: “not insignificant”, here in the sense of “bold”, that is, “crossing permitted boundaries”.
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2.40
“Having informed him what is in our hearts, and having taken into consideration that answer from him, we,
being instructed by the best of sages shall perform ascetic observances in order to prevent calamity.

241
The king and the merchant having both thus arrived at a decision, went while deep in thought to Medhas the
excellent sage, in order to attain tranquility of spirit without compare.

2.42
Both having fallen at the feet of the sage, described this, their personal, sin. “O Brahmana, I am king Suratha
and this is a Vaisya called Samadhi.

2.43
“Once upon a time, the venerable Lady Earth yielded wealth. Those other lovers of the Earth3>7 were slaves.
Through the maturation of my own actions, that became the reverse-- why has this [happened]?

2.44
“The fact that wealth does not constitute bliss, women also, at the end, [run] extremely dry of pleasures, [and]
comfort is mental agony, | know. Despite this, this mind never can relinquish [all] this. Ah, alas! Tell me why!

2.45

“This man, his wealth plundered by his own sons and wives and overpowered with dishonour by his own
servants, comes, like I do, to the forest and because he is despairing simply cannot hold mastery over his
heart.

2.46

“Thus, O You Whose Wealth is Asceticisim, by means of the ambrosial nectar of the words issuing from the
moon of your face38, if there should be a life for us, whose hearts are afflicted by the torment of sin, may it
also come about.”

2.47
When this king having spoken thus had stopped, Medhas uttered words. Since, for one who has arrived in
their proximity, good men in all ways will be removers of the heart’s sorrows.

2.48
“Alas I know you King Suratha and also this man Samadhi who is without samadhi, tranquil focus. Thus, I shall
speak unto you. Listen to this, to the extent of your®>® intelligence.

2.49
“Indeed all creatures have awareness concerning land, wives, off-spring and property. However one whose
wisdom is firm becomes content having realized their ultimate transience.

2.50
“Moreover in this universe, it is certain that the Creator’s creation has manifold variety . Behold-- birds,
beasts, men and gods have greed, delusion, arrogance and envy.

2.51

357 Kings
358 On pracyavad: present active participle of pra-cyu (to stream forth)

359 yan: Genitive, 2 P, dual, enclitic form of the personal pronoun.
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“0 King, in just the way that in the universe, Indra, the god who is the leader of the immortals has a notion of
growing satisfied by getting his desires, a being in hell has [the same]. In reality what is the difference?

2.52
“In this world, there is a certain Enchantress, [who fools] even artful conjurers, the Beguiling Magic of Visnu.
Do not be aggrieved O King. She could trick even Fate. Ah, how much more bound beings3¢°!

2.53

“She, whose nature [causes the attainment of] the limit to the path of liberation in this universe3®! creates,
protects and destroys this [world]. Thus, we, our perception beguiled [and] these [insensible things] shall
long ramble this world like madmen.

2.54

“Therefore, what’s the point in torturing yourselves in vain on this matter! She causes bliss and what is
contrary to bliss. Since the meditative contemplation of worshipping her feet becomes a wish-granting cow
[as it were in its effect].

2.55
Having heard3¢? the words of the eminent sage, the lord of the world, whose intellect was noble, spoke. For, it
is a merit of the teacher himself if the student, addresses a question, without negating3%3 the truth.

2.56
“0 Bull among Brahmanas! By means of your counsel this, my heart’s grief is diminished, as the conflagration
of a forest-fire on a mountain by abundant water from a fresh rain cloud.

2.57
“I am ignorant about this thing whom you call the Beguiling Magic of Visnu. Of what sort is she? Whose
daughter is she? What is her function? Where does she reside? And what are her qualities?

2.58
“How is she to be served? By what restraints? What is appropriate in a ritual propitiating her? Pray, tell this in
all its particulars, if this slave merits listening.”

2.59

With reverence, and with deportment entreated by the king3¢4, the excellent seer, knowledgeable in ‘counsel/
powerful spells’ (mantravin), on whose face, shining with the flowering of delight, there was the loveliness of
the moon, replied.

2.60
“Bravo, bravo O Leader of Man! May you be victorious, since, you have asked about the goddess! For, at the
right time, the life of virtuous people is for the sake discussing the consort of Siva.

360 Though meaning “creature”, jantu in this context refers to the unliberated being trapped in transmigration.

361 yisvamuktipathapdracaritra: The translation accords with the sense of the parallel in the Devimahatmya 1.43cd which
states that the goddess causes liberation: saisa prasannd varada nrnam bhavati muktaye |

362 gkalayya: It may seem unusual to interpet d-kal in the sense of sru, (to listen) but this seems to be the intention of the
poet as munivaryad is written in the ablative. The ablative with sru can be used in a teaching scenario, which is the case
here.

363 g-rundhan: Present participle, parasmaipada of rudh, with a privative prefix.

364 yinetra: According to lexicographers, vinetr can mean a king (Mon. Williams).
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2.61

“Adept in the method of protecting the world, she, supreme because she is eternal knowledge, her nature
being bliss, whom sages, experienced in the procedure [of her worship] meditatively contemplate as seated
on a thousand-petalled lotus.

2.62

“They, who, having restrained their life-breaths, having focused their minds, after contemplating the true
nature of the heart for long, the Beloved of Bhava protects with glances that are as a fine mist whose essence
is dense with drops of sandalwood, candra-camphor, ghanasara-camphor and tusdara-camphor3,

2.63

“Though she consists of the gunas beginning with the [subtlest] animan, she is, nevertheless nothing but the
bliss of permanent knowledge. During each aeon, she causes simply in play the entire universe to be
destroyed.

2.64

“Who exists in either the sphere of the earth, heaven or in the underworld who is sufficiently rich in a
multitude of arts to narrate this? Nevertheless I shall describe, to some extent her births that [inspire] mighty
deeds366?

2.65
“When, in order to protect the universe she, Hara’s consort, the purest word approaches the path of her
devotees’ eyes, she is lauded in the world to grant life [to the devotee].

2.66
“Thus, I shall tell a little, O most excellent among speakers. [At the same time] examine in your heart the
deeds of Candika. For a certain remedy having just been heard does not remove pain entirely.

2.67.

“This tale of the goddess manifests delightful desire of that devotee, whose hearing it attains, who, day by day,
visualizes the beloved of Siva on the lotus of his heart resplendent with passion, in which the pollen, that is
bliss, is glimmering.

Thus ends the second canto in The Delights of Durga.
The Twelfth Canto (The Creation of Citrapura)

12.1

Then the king being supremely happy having heard the words of the sage, flowing with nectar, causing the
ascent of sprouts of bliss whose germination was in the soil of his heart, shut his two eyes having savoured
[the experience] and contemplating the consort of Siva who dispels Smara, Lord of Love grew still for a
moment.

12.2

Being tranquil he, protector of the earth, his mind delighted, his eyes wide open in joy while praising
repeatedly the great actions of the Daughter of the Mountain, his head bowed down with a thought3¢?, the
moon of his face brilliant with laughter uttered after a long time a speech sweet with humility before the seer.

365 candanendughanasaratusarair: Candra (a synonym for indu), ghanasara and tusara can be types of camphor.
366 On januamsi: P, acc, of the rare noun janus (here use in its neuter form), appearing also in 2.13.

367 dhityad: Instrumental sg. of the fem. dhiti (wisdom)
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12.3

“Best of sages having drunk your words dense with the fluid of nectar, although I have gone to supreme bliss,
my delusion arising from attachment having departed, I shall respectfully ask you, who are [l hope] slightly
pleased, the way of propitiating of Her-Born-From-The-Mountain-Lord in order to see her.”

12.4

Having heard this speech of the king, Medhas the best sages sang, “O King, | am delighted on your inquiring in
this way about the goddess. Thus in a remote region of the Vindhya mountains, on the ground of the banks of
the Gang3, river that flows in heaven, being focused (samahitah), propitiate Durga while repeating [her
invocation] (japam kurvan).

12.5

“Intent on performing the Soma libations at the three junctures, sacrificing the blossom which is bestirred
with your own blood, eating less, having abandoned cruelty, fear, intoxication, and anger, serve for long Uma
the mother of the universe abounding in sattva, the lighter, whiter element, on the ground, in heaven, in
water, in the sun, in air, in the moon, in the wind and in your heart.

12.6

Thus, in three years, you, without torpor bowing down without pause in the evening and the morning,
wholeheartedly devoted to the daughter of the King of Mountains, will behold directly in your field of vision
her, an ocean of the nectar of mercy, making a boon-giving gesture with her hand, the lotus of her face
delighted by her private amusement.”

12.7

Then, his mind joyful having heard the words of the sage, he performed the rite of victory, and while
continuously contemplating the Daughter of the Mountain-Sovereign, once he had adopted an excellent
sitting posture in a motionless manner on the bank of the Ganga, his body becoming excessively emaciated
after he had purified it by restraining the breaths, he performed [the course of worship that the sage had told
him to follow].

12.8

Seeing the bull among kings intent in ascetic practice, the gods then went to Brahma’s abode fearing their
status would be taken from them. Assembling before him, with Indra as the chief, their heads bowed, their
lustre completely gone because of the disappearance of their fiery splendour, they spoke.

12.9

“Triumphant, triumphant, may You be, O Fate, cause of the birth, the preservation and the annihilation of the
cosmos. Reveal your own light O Sovereign. Spread today for our sake what is dear. Hear something! Someone
tears apart our indescribable happiness-- a man having gone to the Himalaya, who is the embodied form of
fiery energy, performing ascetic restraints.

12.10

“Perceiving this one single-minded in restraints, Wind does not blow, nor does the Lord of the Day blaze
forth, nor the Moon scatter dew-drops. Trees give him flowers by causing their branches to bow down to him
of their own accord.The Gang3, river of the gods, leading her waters, washes him by herself.

12.11

“Men are replete with excellent deeds. The Earth wears a garland of new sprouts. The forest attended by all
the Seasons. The sky encompassed by masses of blooms. The Universe fully appeased. Why then, however,
must we wander in misery in our fear that our status will be taken, since this mortal [is acting] for his own
ascent368 ”

368 gtmodaye: This is interpreted as a nimittasaptami, a locative with a dative sense.
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12.12

The one born from a lotus, having heard the celestial utterance expressed thus by the gods, kept his mind in
immersion in intense meditation his heart very tranquil, for a long time [but] was not able at all to fathom
[whether] [Suratha] was a friend, an enem, a knower of the supreme truth [or] was t...T (tanuvaritot).

12.13

Therefore, the maker of the universe, accompanied by all the gods, went to the home of Visnu. He worshipped
him with such and such hymns of praise. Laksmi’s Lord, perceiver of the hearts of his subjects, knower of the
highest truth, with a speech brightened with [the white light of] a smile asked about their welfare being
attentive.

12.14

Having inquired in this way about their well-being, grasping with his own hand the hand of the Maker
Brahma with a face wreathed in smiles, [Visnu] said, “Take heed, O Prajapati, that thing which you are [here]
to ask, do not ask that of me. Since, in this matter there is only one wise person, Siva, [and] no other
individual.”

12.15

Then, this god who has Garuda on his crest, [taking] the road that was resorted to by the Maker and the gods
making such and such conversations with Garuda, Lord of Birds, extremely happy since his meeting with
Sambhu was imminent, went to the home of I$ana whose path is indescribable, while repeating Siva’s name.

12.16

I$ana, seeing he had arrived, stretching out his arms in gladness, asking him his welfare in words that were
sweetened by a smile, embraced him. Seating him on an excellent seat strewn with the hide of a tiger, that
was glossy and velvety, caused some time to pass while conversing about many things.

12.17

After that, just when He who is the Beloved of Lotus-Seated Laksmi, had laughed a little so that the petal of
his lower lip on his lotus-face began3%? to stir [it seemed] to make a speech, Sambhu, the witness of all hearts,
then made a reply. Indeed powerful gods do not require devotion, tnor do they arise by themselves (na ca
svatah)t.

12.18

“Lord Visnu, [ know everything which you are about to tell me. Listen as I narrate a tale which must be retold
by fortunate ones in great length. That man, indeed is Suratha , who obtained his birth in the Lunar line. He
performs scorching ascetic restraints his mind focused on Durga for the good of the people of the universe.

12.19

“Moreover, that king, does not desire, in any way either the states of Indra, Brahma, Visnu or indeed that of
Siva which grants supreme happiness. He sees time and again in his heart something indescribable, a path [to
liberation], attainable by the minds who have performed good deeds, who have glimpsed the path through
the eye of knowledge in meditation.

12.20

Go Wise Ones! May good be with you. May the fever in your brain cease3”°. That king having obtained a boon
from the goddess in three days, on establishing his sovereignty over the entire world lasting for a hundred
thousand years, shall, thereafter, acquire the state of being a Manu on becoming a son of the Sun.

369 qdhad: Aorist of dha (Kale 1894, p. 67), permitted on the grounds of Astadhyayi 7.3.

370 yyapaitu: from vi-apa-i (vyape) = vyapaiti

112



12.21

Thus having heard Siva’s advice, the gods, having in gladness bowed down to Hara who removes [dangers],
the lotuses of their faces expanding with joy, having made Visnu, the Exciter of Men, their leader departed
thereafter in different ways,to their homes, their anxieties gone. Then, as for Siva, he reflected on an
indescribable Lady, higher than the High, captured in his heart.

12.22

Then, at the most propitious hour, the Daughter of the Mountain arrived there and animated the emaciated
king whose body was desiccated through his repeated abstinence from food with her gazes that were moist
with the nectar of abundant mercy as a mass of clouds by shedding their streams [vivifies] a tree.

12.23

Then, the king opened his eyes and seeing before him with difficulty because of his confusion an
extraordinary woman of overflowing light astride the back of a lion, his heart stunned, his body covered with
hair standing on end and speechless because of the abundance of his happiness, was not able to say anything
even slightly, nor was he able to do anything.

12.24

For a moment, the king was robbed of action. Then,he partook of a bright morsel of the ‘food-offering/
grace’ (prasdada) from the Mother of the Universe and divined all the sacred doctrines. Delighted he
prostrated himself on the earth, his body laid down horizontally [in prandmal], recollecting his extreme good
fortune.

12.25

Gathering himself together through the power of his meditation, he of resolute intelligence, his eyes filled
with tears, praised her fervently his hands folded together. “Hail, Hail, Siva! You who are permanent bliss
incarnate, consisting of Consciousness, you who are praised by all scriptures, whose power is beyond the
sphere of speech.

12.26

“Mother, in they whose heart, speech, body, deed, you live out of your infinite solicitude, when there is
something that is to be done, their servant shall I become at every birth. This is my request. I do not wish for
that supreme state3’! that is auspicious and tranquil praised by the kings of the gods.

12.27

Touching him who had his head bowed with an auspicious hand the goddess to be venerated by the
supremely virtuous spoke to the king, venerable among the supremely virtuous. “O Suratha, cease [your
practice]! You have won a son, a precious jewel-mine in the three world, unconquered by all, and also
unequalled wealth, desired by gods.

12.28

“Establishing sovereignty for a hundred thousand years serenely in this your citadel, having performed
oblations with many flawless sacrifices, and also having obtained sons, and being born, thereafter, as the
Sun’s offspring, you will become a Manu. Abiding in riches in that life for a very long time, you will come to me
again.

12.29

She who is an ocean of the nectar of highest mercy, having addressed the king then, spoke to the Vaisya
Samadhi who was weak through much ascetic practice that he had performed. “Indeed O Master of Wealth,
you are one who has lost all taste for mundane existence. Therefore, let there be knowledge for you, whereby
that Sadasiva is discernible.”

371 liberation
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12.30

Thus offering a boon to the king and the Vaisya, Siva, to be seen through the full ripening of [one’s] good
deeds, went to her own state. And in that very instant, the king beheld standing before him a man of
handsome, auspicious appearance, wearing flawless clothes.

12.31

He bowed down to the king his hand placed on his head, and having with decorum obtained the king’s
command [lying prostrate] on the surface of the earth, sat down afterwards and with his lower lip trembling
in fear said this. “O King, know that this is your own servant come.

12.32

“May you be victorious O Lord! Listen to the good news of your son. All your enemies have been slain in the
head of battle by your servants. A certain swift man narrated your deeds with words sweet as nectar and
revived the inhabitants of your citadel who are full of eagerness.

12.33

“Thus, your most favoured counsellors, their faces illuminated by joy appointed me for the good fortune of
the joy of seeing my lord’s feet. And here I am with soldiers of the citadel whose fortune is limitless following
closely, at your feet.”

12.34

While he, the best of spies, was making this address that was bringing great joy, whose syllables were from
time to time a trifle slurred [but] lovely through its pathos, a cloud of dust grew visible in front, blocking the
space between the sky and earth by overpowering the rays of the sun.

12.35

Then the king, seeing at that instant his own soldiers, mentally resolved to make something. And he made a
miracle. Through the power of his ascetic practices he created a city of no compare with many palaces, men
who were more than human and radiant women with superb figures.

12.36

Then, with various hymns of praise, hosts of bards sang out in their eagerness. Suitable girls danced at the
door and then the drums thundered. The road become rid of gaps with elephants equal to the best mountains.
A panoply of horses neighed and there appeared pedestrians.

12.37

The town was indeed wondrous, filled with various shining men; beautified with raised crests; made splendid
with shops; furnished with houses that were radiant with the lustre of various jewels; bustling with faultless
servants; withstanding all kinds [of dangers] by means of [apotropaic] drums sounded at different sites.

12.38-39

Then immortals and soldiers, who had understood that there was a great marvel, arrived there and witnessed
that king on an excellent throne ornamented with shining gems, fanned by many women with the best
auspicious ornaments. His parasol resembled the moon. He wore a superb crown and was surrounded by
servants of good conduct, their hands holding many excellent riches. His matchless chest was girdled by a net
of pearls. He was encircled by a halo of light. Something is bound to happen when the Mother of the Universe
grows pleased!

12.40
When a certain female appointed to watch the gate announced the arrival of the soldiers, the king swiftly

made his three year old son Srutasena, holding on to the hand offered by his counsellor, to enter.

12.41
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Seeing his son, his eyes filled with tear drops. Ascending from his excellent throne, he embraced him. t...1.

12.42

Then the king’s chief queen, Srutasena’s mother, well-shielded by guards of the inner-compartments entered
the palace. As for the king, he drank her who was dense with sentiment with a glance that went to the corner
of his eye but was without satiety.

12.43

The swift king praised his chaplain, and that chief among the Twice-Born delighted him in return in many
ways. Cordially he asked those [assembled] their welfare, and they told him, murmuring in unison because of
their happy tears that.

12.44
When their joy at being united had matured in this way, the Sun became red reaching the western horizon.
The king beholding him, having offered to those [other kings] places to stay, entered his palace with his son.

Thus ends the twelfth chapter called “Imagining Citrapura” in the epic poem “The Delights of Durga”
composed by Ramakrsnacarya .

[.]

13.44

The king having thus seen the night, whose darkness was wiped away by beauteous rays of her Lover [the
moon], made eager due to long separation arrived near his most beloved one swiftly in order to make love to
her.

13.45

Then, when the king had gone to the woman’s apartments, the [other vassal] kings went to their own tents
and they desired to make love to women, whose hearts were content because they were reunited with their
husbands after many days.

Thus ends the thirteenth chapter entitled “A Description of the Dusk” in the “The Delights of Durga”
composed by Acarya Ramakrsna

14.1
The handsome king of the world, having seen the night, whose huge darkness was obliterated by the rays of
the Night’'s husband, the Moon, went with his harem of women, to his palace t...1, to entertain [himself].

[.]

15.1

At dawn, bards of boundless knowledge, whose words were pleasing, knowing that the kings passionately
embraced by maidens had fallen asleep at the end of their love-making, awakened them with natural
[musical] sentiment, with pleasing words [wrought into] poetic compositions.

15.2

“0 Kings! That breeze, connoisseur of fine things, who is skilled in the tremulous dance of the wave-danseuse,
whose perfume is the fine pollen of flowering lotuses, expanding while drinking the liquor of many vines,
gradually approaches.

15.3
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“The lamp in the palaces, whose light has departed, rolls about and gutters after staying awake the whole
night while ‘still/intent’ (ekdgratam upagatah) and glistening with oiliness as if having watched the sport of
lovers made eager by the force of their youth.

15.4

“The Moon, Store of All Parts approached the Night. He grew lustrous through the lotus-pools that were her
eyes and partook of the game of pleasure with her. Surely, it is for this reason that when freed of her he sinks
in the ocean bereft of brilliance.

15.5

“At day-break, a man reached his bed and shut his eyes because he has been sleepless through the night
embraced violently by women intoxicated by their fresh youth in which exhilaration is rising. And the dawn
arose.

15.6

“There is joy among the cakrdhvaya birds and in the forest of water lillies. But now there is sorrow, O best
among Kings, among courtesans, among the masses of kairava blossoms that bloom at night and in the eyes of
owls.

15.7

“Ah! Moonlight has averted her face. Darkness is no more. Night has departed. The cool rayed Moon is
drowned in the sea. Forests of lotus bloom. The heaven is bright. The light of the keen-rayed Sun is arisen.
Such is the deed of the Maker.

15.8

“And these are plumes of smoke from oblations of caru, skilled in destroying your sins, indicating the
attendance of the sacred fire in the homes of the gods on earth, by whose perfume the gods in heaven are
propitiated, whose colour is that of the necks of intoxicated peacocks.

159

“Now these young brahmana boys having rested through a certain watch of the night have arisen and adept
because their faults have waned, loudly chant the Samaveda of diverse notes, by whose sound the multitude
of sins of the body are destroyed.

15.10

“The disc of the sun shines like a spot of red sindiira placed on the Morning-Beauty’s sky-forehead by the
hand of her beloved the Day. She is the hour of the Universe’s auspiciousness, gladdened because night-
roamers that is the swarming darkness have been destroyed.

15.11
“During the day the great rituals of the learned, duties of kings and businesses of merchants are performed.
For following the third from the Triad37% O Kings forms proper worship when the Lord Moon has arisen.

15.12

Having thus heard the calls of the [bardic] Awakeners, kings possessing [the fruits] of meritorious action
[from previous births] awoke, paid homage to the sun, and then performed according to the proper rule all
the tasks appropriate for the morning.

15.13

372 the conduct of Sidras
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They having performed the “Purification of their bodies” according to the correct etiquette, having bathed,
worshipped Siv, having offered brahmanas gold, garments etc., partaking of a light repast, and having
adorned clean clothes, went to the king’s palace.

15.14
They saw that excellent king their heads bowed,, all their sins destroyed by his glance, and having obtained
his decree on seats that were broad and excellent, sat, gazing at the feet of the king with fearful glances.

15.15
Then [the king] seeing their faces, said while smiling, “O Princes! Return to your own homes. Dwelling in this
“City of Wonders” for a long time, I shall arrange for your appropriate protection, according to the Law.”

15.16
Having understood [the king’s words] thus, those kings then, touched their flawless heads to the earth and
went to their own lands their hearts excessively gladdened, recalling that King [Suratha] of marvellous deeds.

15.17

As for the king of great deeds, having fulfilled his object through his sovereignty acquired through a portion of
the grace of the Mountain-Daughter’s foot, performed such and such [acts of] Dharma, by means of which
Bhavani, the mother of the cosmos was satisfied.

15.18
Sivanathah, of great glory was the jewel in the Kasyapa lineage, whose work, eminent scholars, were not able
to equal even with their minds.

15.19
His son, whose fame is renowned, ...+, known as Gopalacarya shines like the moon.

15.20

Lord Gopala, the learned, is victorious, an extraordinary ‘wielder of the Arts/éiva’, the supreme knower of
poetry descended from the sages, a substitute of Dharma, a patient preceptor in the world, the god of Speech
[Brhaspati] who ‘has attained the status of the Teacher/has become more eminent’ (vdgiso gurutam gato)
with regards to his many merits, a wish-fulfilling jewel when contemplated, [and] Sesa/Pataiijali3’3, himself in
manifesting the ocean of words in all its particulars.

15.21

That person who was born on earth as his son, a vessel of dulness, am [, who having obtained the mercy of
‘Prabhakara/the goddess that causes light (prabhakarim dpya krpam)’ wrote for a long time the composition
“The Delights of Durga”.

15.22

May brahmanas be rich in asceticism, may kings indeed be protectors of their subjects, may favourable
achievement arise for purveyors of goods, and may others374 be content, may the worlds be free of disease,
may the words of poets abide as long as transmigration lasts, may the most knowledgeable who are intent on
meditating on the feet of glorious Durga rejoice.

This was the fifteenth chapter called “A description of the Dawn” in the epic poem “The Delights of Durga” by
Ramakrsnacarya the son of Fortunate Somagopalacarya, whose abundant blossoms of fame form a crown on
the heads of all poets.

373 There is a tradition of associating Patafijali, commentator to Panini, with Sesa

374 Sidras and lower castes
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