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'‘WE ARE ONE'’

REELING IN THE AFTERMATH OF THE WORLD'S FIRST LIVE-STREAMED
MASS MURDER OF MUSLIMS IN CHRISTCHURCH IN MARCH 2019,
PRIME MINISTER JACINDA ARDERN GAVE UTTERANCE TO THE GRIEF
STRICKEN SHOCK OF NEW ZEALANDERS GLOBALLY WITH THE UNIFYING
MANTRA ‘WE ARE ONE.’

IRONICALLY, THE PHRASE ECHOES THE SPEECH GIVEN IN 1840 BY
BRITISH IMPERIAL NAVY OFFICER AND NEW ZEALAND'S FIRST
(GOVERNOR, WILLIAM HOBSON, WHO ANNOUNCED TO THE
ASSEMBLED MAORI CHIEFS ‘HE IWI TAHI TATOU' AS THEY SIGNED THE
INFAMOUS TREATY OF WAITANGI.

FROM THENCEFORTH, ‘WE ARE ONE PEOPLE.’

y

https://www.abc.net.au/news/2019-04-
11/new-zealand-prime-minister-
jacinda-ardern-1/10995014




RESEARCH SUBJECT

NEW ZEALAND IS UNIQUE.
IT IS THE YOUNGEST COUNTRY IN THE WORLD.

IT WAS THE LAST LANDMASS TO BE DISCOVERED BY BOTH ‘NATIVE' AND
'SETTLER’ POPULATIONS, AND THE LAST TO BE FULLY COLONISED.

IT DID NOT SHARE THE ‘PENAL’ IDENTITY OF BRITAIN'S OTHER COLONIES.

http://www.nzhistory.net.nz/media/photo/new-zealand-
coat-arms-1911-1956

IT SITS ON ITS OWN MICRO CONTINENT.

IT IS GEOLOGICALLY VOLATILE AND IS A VERY, VERY LONG WAY FROM JUST ABOUT EVERYWHERE ELSE ON
THE PLANET. (MEIN SMITH, 2005, P. 2)
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THE NEW ZEALAND CITIZEN

WRITTEN BY THE GOVERNMENT'S INSPECTOR OF SCHOOLS, E K MUGLAN
AND LATER UPDATED BY HIS SON, NEWSPAPER EDITOR ALAN MULGAN.

IT WAS A RESPONSE TO AUSTRALIA'S PLAN TO CREATE A FEDERATION OF
(GREATER AUSTRALIA, INCLUDING NEW ZEALAND, IN 1901.
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BECAME THE DEFINITIVE TEXT
:ISf_ Mrs Chrlshcm‘/

OF CULTURAL IDENTITY FOR CHILDREN,
IN PRINT FOR NEARLY 40 YEARS.

htto://www.teara.govt.nz/en/biographies/3mé4/1/1

FIRST STEP IN GOVERNMENT ATTEMPTS
TO INCULCATE A SENSE OF NEW
LEALAND IDENTITY

http://www.nzmuseums.co.nz/account/3021/object/35270/Textbooks_school




BRAND ‘NEW ZEALAND'

* HOLT (THE PRINCIPLES OF CULTURAL BRANDING, 2004) ARGUES
THAT BRANDS EMERGE THROUGH A STORY TELLING PROCESS
WHICH FILLS THE BRAND WITH MEANING.

 |N THE FIRST HALF OF 20™ CENTURY, THIS WAS ACHIEVED FOR
‘BRAND NEW ZEALAND' THROUGH A WIDE RANGE OF
GOVERNMENT AND CORPORATE SPONSORED ‘CREATIVE
COMMUNICATIONS' INCLUDING: T g G e e seciandy

*  (GOVERNMENT INFORMATION FILMS

* ADVERTISING

e  JOURNALISM, MAGAZINES AND COMMENTARY

* FICTION FILMS FOCUSSING ON THE ‘NEW ZEALAND' EXPERIENCE

* POETRY, NOVELS AND SHORT STORIES




NZ IDENTITY OVERSEAS TN
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IN 1901, THE LIBERAL GOVERNMENT ESTABLISHED
A ‘TOURISM AND PUBLICITY DEPARTMENT’ SAID TO BE
THE FIRST SUCH INSTITUTION IN THE WORLD.

MOST OF THE PUBLICITY ACTIVITY WAS FOCUSED ON LONDON

“"TOURISM’ APPEARS TO HAVE FUNCTIONED AS A PROXY AND FOCUS FOR A MUCH WIDER AND MORE
SIGNIFICANT TYPE OF NATIONAL SELF PROMOTION.” (BELICH, P82)

NEW ZEALANDERS TRAVELLING TO GREAT BRITAIN WERE GIVEN ‘LITERATURE' ABOUT NEW ZEALAND
“LIKELY TO ASSIST THEM IN DISSEMINATING USEFUL INFORMATION" ABOUT THE COUNTRY. (IBID)

BETWEEN 1920 AND 1926, NEW ZEALAND'S HIGH COMMISSION IN LONDON SPONSORED
OVER 800 LECTURES AND 47 EXHIBITIONS AND SHOPPING DAYS.




INTERNAL PERSUASION

THE NEW ZEALAND GOVERNMENT MAINTAINED A PARLIAMENTARY PRESS CORE TO
INFORM THE PUBLIC OF ITS MANDATE THROUGH JOURNALISM.

IT BECAME THE FIRST COUNTRY TO SET UP AN OFFICIAL GOVERNMENT PRESS BENCH AND
THE FUNCTIONS OF ITS TOURISM AND PUBLICITY DEPARTMENT WERE HANDED OVER TO
PUBLIC RELATIONS VETERAN LEO FANNING AND PHOTOGRAPHER ARTHUR HERBERT
MESSENGER TO MANAGE.

http://www.techhistory.co.nz/IronSands/Rem
iniscence.htm

THE GOVERNMENT WERE SO CONCERNED TO CREATE A NATIONAL LITERATURE FOR NEW
LZEALAND THAT THEY EVEN HAD

e STATE ORGANISED AND FUNDED AUTHOR'S WEEKS FROM 1936

* STAFF IN THE PRIME MINISTER'S OFFICE DEDICATED TO ENHANCING CULTURAL
COMMUNICATION

* STATE SPONSORED MAGAZINES THAT PROMOTED AND PUBLISHED POEMS AND SHORT STORIES BY
NEW ZEALAND WRITERS

* OVERSEEN BY THE MINISTER OF INTERNAL AFFAIRS, A STATE LITERARY FUND TO ENCOURAGE
YOUNG WRITERS TO PLAY THEIR PART IN SHAPING AND REFLECTING A CULTURAL IDENTITY FOR
NEW ZEALAND. (HILLIARD, 2006, P. 24)




HOW NEW ZEALAND'S 1930'S MEN OF LETTERS
RESPONDED...

e AS A SMALL COUNTRY, NEW ZEALAND RELIED ON SMALL CADRE OF MULTI-
SKILLED ACADEMICS, WRITERS AND PROFESSIONALS TO SPEARHEAD THIS
PROJECT —ITS ‘MEN OF LETTERS.'

e AS IT TRANSITIONED FROM COLONY TO DOMINION TO NATION DURING THE
FIRST HALF OF THE TWENTIETH CENTURY, THE TASK OF

* INCULCATING A SENSE OF IMAGINED COMMUNITY

* EXPLAINING NEW ZEALAND'S NEW ECONOMIC SOCIALISM

* EDUCATING THE POPULATION ABOUT THE NATION'S RESPONSIBILITIES IN' AN
INCREASINGLY THREATENING INTERNATIONAL SPHERE

FELL HEAVILY ON THE SHOULDERS OF THESE WRITERS AND COMMUNICATORS.

 MANY WRITERS STEPPED UP TO THE CHALLENGE — AMONG THEM JOHN
MULGAN AND DENIS GLOVER.




A NEW EXCLUSIONARY IDENTITY

* AT FACE VALUE, THIS PROJECT LOOKS LIKE A LAUDABLE
ENOUGH ENTERPRISE.

e THE PROBLEM WAS, THAT THE ‘IDENTITY" THE NEW ZEALAND
GOVERNMENT PROMOTED EXCLUDED LARGE SECTORS OF
THIS SUPPOSEDLY UNIFIED POPULATION.

* THE NEW ZEALAND GOVERNMENT'S STATE SPONSORED DRIVE TO CREATE A CULTURE OF 'ARTS AND
LETTERS' PREDICATED MASCULINE PAKEHA SUPERIORITY AND ENCOURAGED THE EXCLUSION OF
EVERYONE ELSE THROUGH A NARRATIVE OF CULTURAL NATIONALISM

* [T FINANCIALLY SUPPORTED, SPONSORED AND PRIORITISED A NEW ZEALAND IDENTITY THAT WAS
AGGRESSIVELY WHITE, MALE AND WORKING CLASS, CREATING AN EXCLUSIONARY NARRATIVE
AROUND NEW ZEALAND IDENTITY THAT HAS HAD DEVASTATING AND DEADLY
CONSEQUENCES.




INTERLOCKING CULTURES...

e ‘CULTURAL NATIONALISM' FORMS A CENTRAL TENET OF THE HISTORIOGRAPHY
OF NATIONAL |DENT|TY |N NEW ZEALAND. https://www.culfurematters.org.uk/inde

x.php/culture/theory/raymondwilliams

* [T HAS CREATED AN ORTHODOXY IN NEW ZEALAND CULTURE WHICH FOCUSES ON
A SPECIFIC GROUP OF WHITE, MALE WRITERS.

* |TS PREDOMINANCE IN NEW ZEALAND CULTURE HAS UNDERPINNED A FALSE CONCEPT OF NEW ZEALAND
IDENTITY WHICH HAS CONTRIBUTED TO SOCIAL DYSFUNCTION, MISOGYNY, RACISM AND INTOLERANCE.

« RAYMOND WILLIAMS" WORK ON CULTURAL MATERIALISM CAN HELP PROVIDE A THEORETICAL
FRAMEWORK TO EXPLAIN THIS PHENOMENON WHEREBY ‘CULTURAL NATIONALISM' IS THE PRODUCT OF
SIMULTANEOUSLY EXISTING DOMINANT, RESIDUAL AND EMERGENT CULTURES.




INTERLOCKING CULTURES...

CREW CULTURE - WRITING ABOUT GROUPS OF ITINERANT MEN WHO UNDERTAKE THE PHYSICAL WORK OF
CULTIVATING A DEVELOPING COUNTRY, FORMING RELATIONSHIPS AND A SENSE OF IDENTITY THROUGH THEIR
WORK.

CORE CULTURE - WRITING ABOUT FAMILIES WHO PLAY A ROLE IN DEVELOPING PERMANENT SETTLEMENTS,
TOWNS AND CITIES IN THE EMERGING NATION, AND THEIR STRUGGLES TO CREATE IDENTITY IN AN EVER
CHANGING SOCIAL ENVIRONMENT. MOST WRITING THAT IS REJECTED BY THE CULTURAL NATIONALISTS
ROTATES AROUND THIS THEME.

COUNTERDISCOURSE - WRITING ABOUT THOSE TRADITIONALLY EXCLUDED FROM THIS NEW SOCIETY, SUCH AS
ETHNIC MINORITIES, HOMOSEXUALS AND THOSE VIEWED AS INSANE, AND THE RESPONSE OF THOSE
WHO ARE MARGINALIZED BY SOCIETY AS A RESULT.




CREW CULTURE...

o CREW CULTURE WAS, BY ITS VERY DEFINITION, COLONIAL.

e |T WAS CHARACTERIZED BY LARGE GROUPS OF MEN WHO
LIVED AND WORKED IN TEAMS AND, FOR THE MOST PART, DID
NOT MARRY OR SETTLE DOWN AND RAISE FAMILIES.

e AS SUCH, THEY DIFFERED SIGNIFICANTLY FROM OTHER SECTORS OF NEW ZEALAND SOCIETY
AND MOVED FROM PLACE TO PLACE AS DICTATED BY THE AVAILABILITY OF WORK.

e T[HE MYTH OF THE THESE HARD LIVING, HARD WORKING PIONEER MEN:

* ... INTENDED TO INDICATE A SET OF FIRMLY HELD CONVICTIONS ABOUT THE WAY LIFE SHOULD
BE LIVED, WHICH WERE WIDESPREAD AMONG THE LOWER AND LOWER MIDDLE CLASSES OF
SOCIETY. IT VAGUELY IMAGINED A COMMUNITY OF THE ‘COMMON PEOPLE," ULTIMATELY
GENDERED, COLLOQUIALISED AND STEREOTYPED INTO THE ‘ORDINARY KIWI BLOKE.’
2001, p. 21)




THE CULTURAL NATIONALISTS...

* THE CULTURAL NATIONALISTS OF THE 1930S GLORIFIED THE CREW
CULTURE OF AN EARLIER AGE, IMMORTALISING A NEW CONSTRUCTION
OF NEW ZEALAND IDENTITY CENTRED ON THE ‘ORDINARY KIWI BLOKE'
AND REPUDIATING ALL OTHER CULTURAL CONSTRUCTIONS OF
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e CENTRAL TO THIS CONSTRUCTION WAS THE EXPERIENCE OF NEW ZEALAND
MEN DURING THE GREAT DEPRESSION OF THE 1920s AND 30s.

e THE MALE WRITERS, JOURNALISTS AND CRITICS WHO CAME TO DOMINATE THE CREW WRITING
SYMPTOMATIC OF THIS NEW CULTURAL FORMATION FREQUENTLY LAID CLAIM TO ‘AUTHENTICITY IN
THEIR WORK, MAINTAINING THAT THEIRS WAS THE FIRST ‘TRUE’ VOICE OF A DISTINCT NEW ZEALAND
IDENTITY.




THE EXEMPLARS...

e BOTH MAJ. JOHN MULGAN AND L. C. DENIS GLOVER
WERE CONSTRUCTED AS EXEMPLARS OF NEW ZEALAND
“POPULAR MASCULINITY"” AS MUCH FOR THEIR PHYSICAL
AND MILITARY PROWESS AS FOR THEIR WRITING (JENSEN, 1996, P. P. 8.).

* UNIVERSITY EDUCATED FIRST-CLASS SCHOLARS, COMPETITIVE, ACCOMPLISHED SPORTSMEN,
BOTH MEN WERE CAMPAIGNERS FOR SOCIAL EQUALITY THROUGH LITERATURE, JOURNALISM
AND COMMENTARY AND SUBSCRIBED TO THE POLITICAL LEFT, ROMANTICIZING THE WORKER AS

THE EMBLEM OF HUMAN DIGNITY.

* THEY WERE HIGHLY EDUCATED, POWERFUL, INFLUENTIAL AND WITH ACCESS TO THEIR OWN
MEANS OF PUBLICATION.




THE EXEMPLARS...

e DENIS GLOVER ALSO PARTICIPATED IN MASS OBSERVATION
FILM PROJECTS FOR THE NEW ZEALAND FILM UNIT, WRITING THE SCREEN -
PLAY FOR CECIL HOLMES' 1948 FILM ‘THE COASTER;" NEW ZEALAND'S
VERSION OF “NIGHT TRAIN." HTTPS://WWW.NZONSCREEN.COM/TITLE/THE-COASTER-1948

« GLOVER ALSO COMMEMORATED THE LAUNCH OF TEAL AR IN 1957 (LATER TO BECOME AIR
NEW ZEALAND) WITH A SPECTACULARLY AWFUL POETRY COLLECTION ABOUT FLYING. EG TO
THE PLANE:

* SKY-RIDER, SWEEPING YOUR WINGS AGAINST
THE COBWEB CLOUD, ASKING THE SUN'S PROXIMITY, YOU INTIMATE OF THUNDER,
WHAT RICH PLUNDER
DO YOUR INSTRUMENTS PLUCK FROM THE SKIES2




THE "MAN ALONE’

JENSEN ARGUES THAT WHILE MULGAN'S NOVEL SUPPLIED THE NAME ‘... THE
MAN ALONE WAS SAID TO MANIFEST HIMSELF IN THE DRIFTING MEN OF
SARGESON'S STORIES [AND] THE SOLITARY MALE FIGURES IN GLOVER'S POEM
SEQUENCES SINGS HARRY AND ARAWATA BILL..." (JENSEN, P65).

THIS ‘MAN ALONE" WAS A WHITE MALE, LIVING AN ALL BUT ISOLATED
EXISTENCE IN COMBAT WITH AN UNWILLING BUT BEAUTIFUL NATURAL
ENVIRONMENT HE EVENTUALLY MASTERS.

MULGAN AND GLOVER'S WORK WAS PRESENTED TO GENERATIONS OF
SCHOOL CHILDREN AND FETED AS THE MOST SIGNIFICANT TENET OF NEW
ZEALAND NATIONAL IDENTITY, WHILE THE MOTIF WAS USED FOR DECADES IN
TOURISM ADVERTISING AIMED AT EXTERNAL AUDIENCES.

7
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NEW ZEALAND

http://thenewzealandjournal.blogspot.com/2
010_02_01_archive.html




1950'S RESURGENCE

THE GOVERNMENT'S SOCIAL EXPERIMENT REACHED ITS ZENITH IN THE 19505
WHEN NEW ZEALAND'S DOMINION STATUS WAS RATIFIED.
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PAKEHA NEW ZEALANDERS ENJOYED A STANDARD OF LIVING HIGHER THAN | FOR THE WORLDS B=ST SFORY
ANY OTHER COUNTRY IN THE DEVELOPED WORLD. |’ NEW ZEAIAND

http://www.postermountain.com/form/ima
AIR TRAVEL AND IMMIGRATION WAS BOOMING B g ulf3607

NEW ZEALAND WAS VIEWED INTERNATIONALLY AS PARADISE RE-FORGED
(BELICH, 2009).




A NEW IDENTITY FOR NEW ZEALAND
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http://commons.wikimedia.org/wiki/File:Coat_of_arms_of_New_Ze http://www.gavinshoebridge.com/news/should-
aland.png2uselang=de//www.virtualoceania.net/newzealand/ph new-zealand-become-a-republic-a-list-of-pros-and-
otos/maori/nz0219.shtml cons/



THE "ORDINARY KIWI BLOKE'...

THE CONSTRUCTION OF MASCULINITY DEPICTED BY CREW CULTURE
CONTINUES TO AFFECT MODERN NEW ZEALAND SOCIETY.

AS ALISTAIR FOX ARGUES, THE PAKEHA “KIWI BLOKE" PREVAILING
MYTH CONSTRUCTS THE NEW ZEALAND MAN AS:

* STRONG AND TOUGH, SELF-SUFFICIENT BECAUSE OF HIS PIONEER HERITAGE, A BOOZER LOYAL TO HIS MATES,
A RUGBY PLAYER IN PEACE, A FEARLESS SOLIDER IN WAR, DECENT, STOICAL, AND A GOOD PROVIDER FOR
HIS WIFE AND FAMILY (FOx, 2008, p. 11).

FOX ARGUES THAT SUCH MYTHS CONTRIBUTE TO CURRENT DAY “DYSFUNCTIONAL BEHAVIOUR" IN
MODERN DAY NEW ZEALAND SUCH AS DOMESTIC VIOLENCE AND VERY HIGH RATES OF SUICIDE,
BECAUSE “MEN ARE UNABLE TO EMBRACE THE IDENTITIES THAT THEIR ... CULTURE... SEEKS TO IMPOSE
ON THEM (FOXx, 2008, p. 14)




COMPETING IDENTITIES

NEW, EMERGENT REPRESENTATIONS HAVE ARISEN TO CHALLENGE
THE HEGEMONY OF THE CULTURAL NATIONALISTS, PARTICULARLY IN
THE CASE OF INDIGENOUS NARRATIVES SUCH AS THE MAORI

https://www.mighway.com/en/blog/2016/02/26/experience-maori-

RENAISSANCE WHICH DEVELOPED INTO A DOMINANT CULTURE IN culiurennewzealand

ITS OWN RIGHT IN THE 1970s AND 80s.

BUT BECAUSE EACH OF THESE NARRATIVES IN TURN ARE SO PREDICATED ON RACE, THEY SPEAK ONLY TO
REPRESENTATIVES OF A SINGLE CONCEPT OF IDENTITY — A PAKEHA IDENTITY, A MAORI IDENTITY. THEY
ARE, IN TURN, ESSENTIALLY COMPETING RATHER THAN COMPLIMENTARY IDENTITIES.

SUCH AN ANTAGONISTIC SYSTEM OF REPRESENTATION LEAVES LITTLE ROOM FOR NEW
CONSTRUCTIONS OF IDENTITY, SUCH AS THE ASIAN NEW ZEALANDER, THE KIWI MUSLIM,
THE RESETTLED AFRICAN REFUGEE.




AN “ATMOSPHERE OF HATE" g ,  5
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« THE MOTIF OF THE PAKEHA ‘MAN ALONE’ IS THEREFORE | & : i Sepepnune
STILL ALIVE AND KICKING IN NEW ZEALAND.

* |INCULCATED THROUGH YEARS OF GOVERNMENT SPONSORSHIP, THE ‘“MAN ALONE’ PLACES THE
LONE, WHITE, WORKING CLASS MALE AT THE HEART OF NEW ZEALAND IDENTITY.

* BUT WHEREAS IN THE MID TWENTIETH CENTURY HIS PLACE IN SOCIETY WAS SUPREME, CURRENT
DEMOGRAPHIC CHANGES, GLOBALISATION AND ALTERED SOCIAL CONSCIOUSNESS HAVE LEFT
HIM FEELING MARGINALISED.

e THIS IS EVIDENT IN THE SUPREMACIST IDEOLOGY SHARED ONLINE BY WHITE PAKEHA MALES AND
THE “ATMOSPHERE OF HATE" MUSLIM NEW ZEALANDERS HAVE BEEN REPORTING
AGAIN AND AGAIN IN RECENT YEARS.




CONCLUSIONS

EVEN NOW, GLOBAL TOURISM IMAGERY REPRESENTS
NEW ZEALAND AS THERE FOR THE TAKING BY THE LONE WHITE
MALE, DOMINATING AND ENDURING IN AN OTHERWISE EMPTY COUNTRY.

http://www.theage.com.au/articles/2007/04/22/1177180523044.html

CERTAINLY, NEW ZEALAND IS NO LONGER ‘A WHITE MAN’S COUNTRY," BUT THEN, AS THE MAORI WILL TELL
YOU, IT NEVER WAS IN THE FIRST PLACE. AND THE ‘MAN ALONE’ WAS NEVER A POSITIVE MOTIF TO BUILD A

MYTH OF NATIONAL IDENTITY AROUND.

BACK IN THE MID TWENTIETH CENTURY THIS EXCLUSIONARY VISION OF IDENTITY MANIFESTED ITSELF AS
MISOGYNY AND ANTI-MAORI RACISM. IN 215T CENTURY NEW ZEALAND, THE MARGINALISED
‘MAN ALONE' HAS A NEW TARGET.




CONCLUSIONS

NEW ZEALAND IS STILL PERCEIVED IN TERMS OF THE WHITE
SETTLERS WHO ‘FOUNDED’ IT IN THE NINETEENTH CENTURY.
ON THE OTHER SIDE OF THE COIN, MAORI'S HAVE
STRUGGLED AGAINST DISPOSSESSION, DISCRIMINATION AND
RACISM FOR OVER A CENTURY.

H //gu\fnews om/wor\d/ aland-
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AND CAUGHT BETWEEN THESE TWO COMPETING IDENTITIES ARE NEWLY EMERGING FORMATIONS AND
SOCIAL GROUPINGS AS THE REGION REACTS TO CHANGING ASIAN GEOPOLITICS AND GLOBALISATION.

THE NEW ZEALAND SOCIAL EXPERIMENT IN NATION BUILDING WAS EFFECTIVE IN DEFINING AN IDENTITY
FOR THE NATION. BUT IT DID NOT REPRESENT ONE PEOPLE; INSTEAD IT EXCLUDED SOME PEOPLE.

ANY IDENTITY FOR A NATION MUST REFLECT THAT NATION. ONE PEOPLE MUST INCLUDE ALL PEOPLE.

HE Iwl KOTAHI TATOU.
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