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Layer Drawing: 
the Sky Above 

the Sea 
- 

 
JOSEPH HILLYARD 

 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
 
 
 

 
for contrabass           2017 
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Amazon Express, by Rolf Sachs, is a photo album documenting the view every 
ten minutes from the bow of a converted trawler on a month-long voyage from 
the Mediterranean to the Pacific coast. For Layer Drawing: the Sky Above the 
Sea, I have chosen a single day’s worth of photographs (approximately an hour 
before dawn until an hour after dusk), responding to the overriding colour of the 
sky as well as physical objects such as clouds and vapour trails. A single bar 
represents a single photograph. 

The idea to place each photograph in chronological order, creating a slowly 
evolving linear narrative of otherwise temporally isolated events, alludes to the 
“Layer Drawings” of Nobuhiro Nakanishi. Translucent landscape photographs, 
captured in very quick succession, are hung in sequence (similar to the slides of a 
photo projector) to produce a brand new landscape when viewed from afar. 

 
 
 

Notation 
 
This work is written in proportional notation. The duration of each bar is 
determined by a single long, slow bowstroke. Each barline is met by a brief, 
unrushed pause allowing the performer to reposition the bow in preparation for 
the following bar. 
 
Thick horizontal lines following noteheads signify the duration of said note. 
There should only be silence upon arrival at a barline. Should an accidental 
precede a notehead, it is assumed that the previous durational line continues 
until said notehead. Wavy horizontal lines signify vibrato: narrow waves signify 
gentle vibrato; wide waves signify heavy vibrato. 
 
 
 
Duration: c.12’-16’  
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Vortex, 
January 1932 

- 
 

JOSEPH HILLYARD 
 
 
 
 
 
 

 
 
 
 
 
 

 
 
 
 
 
 
 
 

for soprano, bass clarinet, 
trombone, viola, and percussion        2017 
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Upon a visit to the Museum of Modern Art, New York City, I came across Vortex, 
a silver gelatin photograph by Edward W. Quigley. The subject of this 
photograph is ambiguous. The outline could suggest the petals of a rose, but the 
texture indicates many tiny objects (salt crystals, perhaps?) caught in a 
maelstrom. The likelihood is that it is the result of Quigley’s experimentation 
with manipulating light through the use of glass or prisms—a technique he 
honed for fifteen years previous to Vortex. 

It is this ambiguity and implied sense of movement that has informed 
Vortex, January 1932. Instruments orbit and intertwine, their melodies 
fashioning similar shapes but progressing at different rates. The structure 
follows the main line of the photograph, beginning in the top-right corner and 
ending at the lowest point of the same right-hand edge after several changes of 
direction and intensity. 
 
 
 
 
Performance Notes 

 

This score is written in proportional notation. Each bar represents five seconds, 
while the thick, horizontal lines following each notehead represent that note’s 
duration. Due to the nature of this method of notation, the ensemble may choose 
to include a conductor in the performance, who would indicate every barline. 
Alternatively, the performers may prefer to use stopwatches to synchronise a 
performance. 
 
On the occasions that durational lines meet an accidental or a clef change, 
assume that the sound continues until the next notehead is reached. 
 
PERCUSSION: Durational lines are omitted except at the appearance of rolls on 
the bass drum. Instead, instructions of l.v. and l.v. sempre are included. This is 
so there is no chance of durational lines being interpreted as rolls.  
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I am interested in the work of abstract landscape photographer Frances Seward. 
When investigating her portfolio, I came across and image that reminded me of 
home. Home, for me, is Wirral, Merseyside (UK), where reeds grow plentifully, 
particularly in my favourite coastal areas. 

Seward’s image, East Wind II, appears (to my eyes) to show a reed in time-
lapse being manipulated by the wind. In reality, this image is the result of a long 
exposure of glass. Still, this photograph demonstrates the elusive quality of the 
wind; how we can only ever see it through its actions. 
 
 
 
 
 
 
 
 
Notation 

A Single Reed Captures the Wind is written in proportional notation with thick 
horizontal lines following each notehead to show the note’s duration. Unless 
there is a noticeable gap, all movement to the following note should be as smooth 
as possible (allowing for breathing). Should a durational line not meet the next 
note due to an accidental or a clef change, assume the initial note is held until 
the next note arrives. 
 
It is recommended that performers use the full score so as to more easily remain 
synchronised. 
 
Barlines are equidistant with each bar representing five seconds. 
 
Vertical dotted lines show events that must occur simultaneously. 
 
Piano: staggered ascending chords are intended as flourishes. 
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The Storm Took Them All 
 
 
 

Scattered remnants of the ship could be seen in the distance. 
Blood stained the icy wall of the shore. 
The voice cried softly from outside the wooden door: 
“Let me in! I’m the only one left. 
The storm took them all.” 
He tried to stand, tears down his face. 
“Please, it’s cold.” 
 
Only the dawn was left by the storm. 
There was a sound at the window. 
His breath was still. 
Slowly, he turned. 
 
From behind the windowsill appeared the delicate hand  
of a child. 
His face flush and timid. 
Frightened eyes. 
He recognised the sound. 
 
The shade pulled down silently against the shadow. 
Lost in the doorstep of the empty house. 
“Help me. I’m trying to find my way home. 
I’m sorry. And I miss you.” 
 
 
 
 
 

Lyrics written by Brian McMahan 
Adapted by Joseph Hillyard 

  

77



 

78



�

�

�

�

�

�

���������

��������	


���

�����

���������

����� ��	 
�
��� �
 ��� ���� ����� �� ���
 �
 ��� ��� ��
����

������
�����	���
������

�����

���������

����� ��	 
�
��� ���
 �
 ��� ��� ��
����

�����

���������

����� ��	 
�
��� �
 ��� ���� �
 ��� ��� ��
���� ��� ��� ��
����

����� ����
�� ��� � ��� ����� �
 ��� ������ ��� �����

�

����� ����
�� ��� ����� �
 ��� ������ ��� �����

����� ����
�� ��� � ��� ����� �
 ��� ������ ��� ������ ��� ����� ����� ��
�

����� ��
� ��� 
��	 ��� ����� � �� 	� �
!

�"��

����� ��
� ��� 
��	 ��� ����� ��� ���� �
� ����� ����� ���
 ��� 
���� ��

��� 
��	 ��� ����� ��� ���� �
� ����� #� ����� ��

�
�

�
�

�
�

�
�

�
�

�
�

�

�������������	
�� �

��������	����
����	����

���������������

�

�������������	
��

�

�������������	
��

�

� �� �

�

�

� � � �

�

� � ����

�

�

� � ����

� � � � � � � � � � � � � �
� �

� �
�

�
�

�
�

� � �

�

� �� �

�

� � �� � � � � �� � � � � �

�� �� �� �� �� �� �� � �� � � � �� � �� �
� � �� � �� �

� � �� �
� � �

�

�

�

�
� � �� � �

�

���

�

�
�

� �� � � �� � � �� � � �� �	 �� � �� �� �	 �	

�� � � �� �� � �� �� � � �� �� �� �
� � � � �� �

� �
�

� ��
� �� �

� � ��
�



� � �

�� �
� � � �	� �� � �	 � �� � � � �� � �	�� � �	 � �� � � � �� � � �

����

�

�� � �� ��
�

�

�

�

�� �� � �




� � �

79



�

�

�

�

�

�

�

�

$%	

��	
���

��� �
 ��� �
� ��
�� ��� ����	 ���& ���	 ���� '������ ��%� �����

��

$�%�

���

����� �� ���
�� ����� ���
 ��� 
���� ��� ����� ����� ��
� ���� #�

���
�� ����� ���
 ��� 
���� ��� ����� ����� ��
� ���� #� ����� �� ���
�� ����� ���


������

��

(


������

��� ��� ���
 ��� ��
� �� ��� ����	� �� ���

	�

����� �� ���
�� (
 ��� ��� ���
 ��� ��
� �� ��� ����	� ��� ���
 ���

��� 
���� (
 ��� ��� ���
 ��� ��
� �� ��� ����	� �
 ��� ��� ���
 ��� ��
�

���� ���� � �����

�

��� � ���
� ��

�	�

��
� �� ��� ���� ���� �'������ ��%� ����� ������� ��%� �����  �� 	� �
� ���

�

	� �
�

�� ��� ���� ���� � �'������ ��%� �����  �� 	� �
� '������ ��%�

�

�����

��� ��
 ����� #�� ������ ���

��

������

�
��

��

'������ ��%� �����  �� 	� �)
* ����  �� 	� �
� '������ ��%� ��)��*

�

��� ������

��

�������

��

��%� �����  �� 	� �)
* ����  �� 	� �
� '������ ��%� ����� ������� ��%� ��)��*

�

��� ������

��

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�

� � � ��� ���
���

���

�

�

��� ��� ���

�

���

�

� � �� �

�

� � �

�

�

�

�
��� ���

�

�
�

��� ��� ��� �

�



�




�

�

� �

�

��� � ���� ���

�� � � �� �	
�



� � � �� �

�

 � �� � �� � �

���� � � �� � � � �	 �
� � � �

�

�� � �	 ��

�

� �� �

�

�	 �

�� � � � � � �� � � �	 � � � � � �� � � � �� �
��

�� �
�

�
� � �� �� � �� � � � � �

� � � �

� ��

�

� � �

�
�	 �� �� �� �

�

�

�

�� � � � ��

�

�

�
�� ��

���� �� �
� � �� �

�
�� �	 ��

� �� �
�� � � �� �

� � �� � �	 � �� �

�
� � � � � � �

�

� � �� � �

�

�

�� �� � � � � � � � � � �� � � � �� � � �
�

� �
�� � �� � � �� � �� �� �� � �� �� �

�� � � � �	 � �

�



�� � �� � �
�	 � �

�

�
� � � � �	 � �� � � � � � � � � � �

�

� � �

�

�� � �	 � � �

�� � ��
� �

�

� �� � � � � �� � � ��
� �

� �� � � �

+

80



�

�

�

�

�

�

�

�

����

��

��� �� ���
��� ��

���

���)
��* ��������

��	

���� ��� �� ���
��� ��

���

���)
��* �������� ,��	

��

�� ��
�� ��� ��
 ���� �����

���� ��� �� ���
��� ��

���

���)
��* ��������

,��	

��

�� ��
�� ��� ��
 ���� ����� �� ����� ��� ��� �� ��� ����� ��
�

��

�� ����� ���� 
��	 �� ��
�� ��� ��
 ���� ����� �� ����� ��� ��� �� ��� �

�
 � ������ ��� �� ��� ����� ��
� �
 � ������ #�� 
��� 
���� �
� �� 	����

��

���� ��
� �
 � ������

���

���

��

�� ��� ����� ��
� �
 � ������ #�� 
��� 
���� �
� �� 	���� 
���� �
�


����� �
��� ����� ,���� �
� �� 	����

���
-��

,�����

��

�
��� ����� #� ��� ��� 
����� ���

�� 	���� 
����� �
��� ����� ,���� �
� �� 	���� 
����� �
�� ����� #� �� ���� 
����� ��� ���
�� �� �� �

�
�

�
�

�
�

�
�

�
�

�
�

�

� � � �


 


�

� �

�

� � �


 


�

�

� � � �

�

 
 
 
 


�

�

��� ���


 


�

��� ��� ��� ���

�



�

 


��� ���

�

� �� � �� �� �� �	 � �� � �

� � � � � �� � � �	 � � � �

�

�

� � � � � �� � �

�� � ��

�

� �� �

�

�� �
��

�� �

� � � � � � � � � �
� � � � � �

�� � � � � � �	 � � � �

� �� � � �� � � �� � �� �
�

� � ��
�

�
�� � � � �

� � � � �� �
��

�	 � �� � � �
� �

� � � � �	 � ��

� �� �
�

��

� � � � � � � �� � � � � �� � � �	

���� �� �
� � �� � �� � � � �	 � � � �

� � �� � �� � �	 �

�� �� � �� �	 � �� � � � � � � � �� � ��
�	 � ��

.

81



�

�

�

�

�

�

���

��

�����

�	

���
�� ,���� �
� �� 	���� #� �� ���� 
����� ��� ���
�� ���

�

����� ������ ���
� ���

��� 
����� ��� ���
�� ,����� �
��� ����� #� �� ���� 
���� ��� ���
�� ��

�

���� 
���� ��� ���
�� ��� �����

������ ���
 �� ��
�� ��� �� ��
��� ��� ���� ���

�

�  ��� �
 ���

��

����� ������ ���
 �� ��
�� ��� �� ��
��� ��� ���� ����  ��� �
 ��� ����

������ ���
 �� ��
�� ��� �� ��
�� ��� ���� ��� �� ��
�� ��� ���� ����  ��� �
 ���

���� ����� �
 ��� �	� ��� ������ �#���

	

	�� ���� 	�� $%	 ��� �
��� #��� 	�� $%	 ��� �
�� ��

/��

����� �
 ��� �	� ��� ������ �#���

	

	�� $%	 ��� �
�� ��

���� ����� �
 ��� �	� ��� ������ �#���

	

	�� ���� 	�� $%	 ��� �
�� ��

�
�

�
�

�
�

�
�

�
�

�
�

�

 
 


�

�

���

�

�
��� �
�

�

�

� � �

�

�

�� � �

�

��� ��� ���

�

�

� � ��� ��� ���

�
�� �

� �� � � � � �	 � �� �� � � ���	 �� �� �

�� � �	 � �� �� �	 � � �� �	 �� � �	 � � �
� � �

� �� � � �	 � �� � � �� � � �

��
�� � �� � �	 � � �� � � �	 �� � � � � �

�	

� �� � � �	 �� � � �	 �� �� � � � � � � �

�� � �	 � � � � �� �� � �	 �� �	 � �� � � �	 � �

� �� � �� � �� � � � � �

�
�� �� �	 �

�

� � �

�

�� �

� �� � �� �� � �� � � �� � � �� � ��

0

82



�

�

�

�

�

�

�

�


�
� 	� ���� #��� 	�� $%	 ��� �
�� �� 
�
� 	� ��� ��	�� ,�
�

��


�
� 	� ��� ��	�� ,�
� 	� ��� ��	�� $%	 ���


�
� 	� ���� #��� 	�� $%	 ��� ���� ,�
� 	� ��� ��	�� $%	

	� ��� ��	�� $%	 ��� ���� ,�
� 	�

�	

��� ��	�� $%	

��

���� "
� $ 	��� ����

�	

$%	 ��� ���

��

�

��� ���� "
� $ 	��� ����

�	

$ 	���

���

��

���� "
� $ 	���

�

���� $ 	���

��

����

��

$ 	��� ����

�

$ 	��� ���� $%	

��

��� �

����

��

$%	 ��� ���

�

� "
� $ 	���

��

$%	 ��� ���� "
� $

���

	��� ����

��

���� $ 	��� ���� $

���

	��� ����

���� $ 	��� ���� $

���

	��� ����

�
�

�
�

�
�

�

�

�

�

��� � �

�

��

�

�

� � � �

�

� � �

�

�

�

� � � �

�

�

�

� �

�� � � �
�� � � � �	 � �	 � � � � � � � �� � �� � � �

�
� �

�� �

�

� �	 �

�
�� �

�

�
� � � � � � � �� � �

�

�� � �	 � �� � �� � �	 �� � � ��

�� �
��

�

�

�

�� �	 � �� �� � �	 ��

� � � � � � �� � � �� � � � � �	 � � � � �

�� �� �� � � � �
�� � ��

�� � � �	
� � � � �� �

� � �� � � � � � � �� � � � � �	 � � � � ��

�� � ��

�

� �	 �

�
�	 �

�� � �

�

� ��

���� � � �� � �� �� �� �	 � �� � �

���� � � � �	 � � � � �� � � �	 � � � �

�

�

����

�

�� � �� � ��

�

� �� �

�

�� �
��

�� �

1

83



84



Memories 
Breathe Through 

Desolate Ruins 
- 

 
JOSEPH HILLYARD 

 
 
 
 
 
 

 
 
 
 
 

 
 
 
 
 
 
 
 

for harp            2016 

85



  

86



 
 
 
 
 
 
Having attended a talk given by Welsh artist Ivor Davies at the opening of his 
retrospective exhibition at the National Museum Cardiff (Wales, UK), I was 
struck by his refusal to remove the dust that had accumulated on works that 
were perhaps several decades old before putting them on display in the gallery. 
The dust embodies the history of the work and calls to mind events that have 
occurred in the time between the work’s completion and today. 
 
The dust-laden artworks displayed at Davies’s exhibition recalled to me all the 
times I have been enchanted by ruinous buildings, and specifically Tintern Abbey 
(Wales, UK), where the history of the place is sensed in the rubble and fills the 
gaps where that rubble once was. 
 
 
 
Duration: c.5’00” 
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