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Like a Dream, Not a Dream
Envisioning a dream during a summer afternoon nap. It is so fragile and mutable, so it is
never too deep, yet full of colours. To me, it is like a nostalgic heterophonic song — a piece
of old, faded memory, which makes me feel sad and happy at the same time.

2019 © Yue Zhuo

Premiered at La Mutant, Valencia, Spain on 7 July 2019, during the 2019 Valencia
International Performance Academy & Festival, by the VICE Ensemble.

Instrumentation

Flute
Bb Clarinet
Percussions*
Violin
Violoncello
5 Smartphones loaded with pre-recorded tape

(see Specific Instructions)

*2 Temple Blocks in different pitches, Triangle (preferably one that makes a brighter

sound, i.e. more high harmonics), China Cymbal (19-inch), Vibraphone (motor
required; bow required), 2 Opera Gongs, one rising and one falling (both suspended).
Sticks: ‘Brush’ — normal wired brush for the cymbal, ‘Stick” — medium-soft

mallets, String bow — with a lot of rosin, Triangle beater.

Duration

circa 10 minutes
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Performance Notes

Section G: vocalisation

In this section, some players are asked to vocalise by whispering the given words.
‘Inhales’ should be audible. Sound examples of these texts are available in the

resource folder.

Pronunciations

‘sss’: aprolonged S, with air noise produced between the teeth
meaning in Chinese: ‘like’

‘phae’: the sounded part of the word ‘fade’, or ‘faith’
meaning in Chinese: ‘no’, or ‘not-like’

‘hhh’: a prolonged ‘huh’, as in the sounded part of ‘hurt’

Section H&L.: play audio files using smartphones

The audio files (Chinese firecracker sounds) can be found in the resource folder.

(WARNING: very loud soundtrack!)

Equipment
Every player needs a digital audio device (e.g., smartphone). The device should be in a
size that allows it to be put on the stand. It should be able to play the audio file at a

reasonably high volume (see below for instructions on volume level).

Before the performance

Save the audio file onto the device. In case of smartphone, use a reliable media player
software to open the audio file, and create a new playlist that includes this file only.
Set the devices to full volume as long as it does not hurt the ears — the nature and size
of the venue and the distance between the performers and the audience should be
considered. Notice that, in Section L, the Percussionist should turn the volume down to
50%.

In order to avoid any fault caused by the audio devices, all soundtracks include a
precautionary three-minute silence by the end. But do stop/mute the device as early as

possible when the sounding part is over.
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Further, please check the followings:
o The device is fully charged before the performance
o If possible, set the screen of the device to ‘always-on’ by disabling functions
such as auto screen lock.
o Make sure the loop option is OFF (i.e. no repeat of track/list enabled).
o Prevent all other possible sources of disruption from the devices, e.g. switch on

flight mode and silence mode and turn off Wi-fi.

During the performance

Put the device on the stand or nearby on the floor. When the conductor gives a signal,
play the file immediately.

The first entry (bar 81) is designed to be a surprise as new sources of sounds are
introduced. An extra member of performance should sit with the audience with a device
(preferably in the middle of the first 25% of rows from the stage). As the Cello solo
reaches section H, he or she should play his soundtrack and wait for it to finish. There
is nothing else required.

This person may be a member of venue staff or a technician. They should be well-
informed about their role and therefore will need to attend at least one rehearsal. If such
a person is not available, then the percussionist should take the role and therefore ignore

the entry notated in bar 83.

e Section I&J: free rhythm

These sections explore the potential of a heterophonic texture.

The conductor signifies the beginning of each phrase. Each player then plays their line
independently and uses every effort to avoid synchronisation with others. As a result, note
values are only indicative in these sections; players can change speed freely.

Each time when a player reaches the last note of a phrase, they should continue to sustain
that note. The conductor waits for everyone to reach their final note, before giving a signal
to begin the next phrase.

Section J is performed ‘more urgently’ so that length of each note is significantly shorter

then it would be in Section 1.
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e Link to the Resource Folder

Google Drive:
https://drive.google.com/open?id=1cgtC2eusrJzUWh16KGgBleveW-7wgFzb

Alternatively, please request via email: zhuoy3@cardiff.ac.uk

Seating Plan

The ensemble should ideally form a half circle with the percussions in the centre back. Players
should sit in a way that occupies the performing space as much as possible, in order to create

a spatial effect from the smartphone audio files.

Percussion Stage Plan

Stage Plan




All instruments:

ord.

let vib.

or open-end slurs

Flute:

Clarinet:

multi.

Strings:

+

(m.) vib.

(m.) s.p.

Abbreviations and Symbols

Ordinary playing

Let vibrate

All glissandi in this score should start as soon as possible
As illustrated on the left, the ending note indicates the
direction of glissando.

If the ending note is bracketed, then the glissando ends as it
reaches the note; if it is NOT bracketed, then the note takes
the length of time assigned to it

Whistle tone
produce random airy harmonics built from the notated pitch.

Multiphonics
Fingerings given in the score.

Left-hand pizzicato
The “pizz.’ sign is not included in the score.

(Molto) vibrato

(Molto) sul ponticello

Natural harmonics

The pitch and the string number above indicate the exact place

to press on the instrument.

Finger half-pressed
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Producing a mixture of harmonics and ordinary sounds; each
symbol applies only to the note it attaches with.

Bridge — highest pitch possible / ‘noise’

For violoncello: the ‘noise’ effect should be played with the
highest harmonics possible (a sound example can be found in
the resource folder).
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Suddenly Emotional
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Light-hearted, from far-away
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From a Saturated Memory
I have too many memories in my mind,
fragments of which keep leaking out,
like flashy droplets,

vapouring quickly

The only thing I can recognise from them:
Yellow and blue,
warm but unfamiliar

A Jamais vu

2019 © Jerry Yue Zhuo

Workshopped in Cardiff University Concert Hall, UK,
on 23 October 2019 by Aquilae Trio.

Instrumentation

Piccolo
Viola
Harp

Duration

circa 6 minutes
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All instruments:
ord.
let vib.

or open-end slurs

Flute:

Viola:

(m.) vib.

(m.) s.p.

Abbreviations and Symbols

Ordinary playing

Let vibrate

All glissandi in this score should start as soon as possible.

As illustrated on the left, the ending note indicates the direction of
glissando.

If the ending note is bracketed, then the glissando ends as it reaches the
note; if it is NOT bracketed, then the note takes the length of time
assigned to it

Whistle tone
produce random airy harmonics built from the notated pitch.

Left-hand pizzicato
The “pizz.’ sign is not included in the score.

(Molto) vibrato

(Molto) sul ponticello

Natural harmonics
Notated at sounding pitches.
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From a Saturated Memory

Lucidly, but with hints of anxiety
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Kill the Mosquitoes!

As its name suggests, Kill the Mosquitoes! documents the composer’s irritation at these
tropical insects. The text is created by the composer, which is set to sound like Southern Min
Dialect (‘Min-nan Hua’), a Chinese dialect, but has no literal meaning at all. There are only
two recognisable phrases in the text: ‘pa-hsi’, which means ‘to kill’; and ‘mang-ah’, which
means ‘the mosquito’.

2019 © Jerry Yue Zhuo

Workshopped in Cardiff University Concert Hall, UK on 10 April 2019, by the Juice

Ensemble.

Performers

2 Sopranos

1 Alto

Duration

circa 6 minutes 30 seconds
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Performance Notes

Though there is no special staging instruction, performers should perform/act dramatically.
Performers are welcomed to improvise based on their own understandings. In particular, one
may elaborate on the clapping and shouting elements and add exaggerate gestures or facial

expressions; or one may improvise on some of the notated information, such as molto vibrato.

e Notation

This piece is notated in two ways: 1. five-line staff with treble clef and 2. relative pitch

staff. The latter has a set of important features:

1. Asshown below, speaking is notated relatively. The vertical position of a note indicates

a relative pitch:

Extremely High (screaming)
High

Natural Medium Speaking Tone
Low

Extremely Low (murmuring)

(i

2. Relative pitch applies to every sound effect used in this piece (see below for a full list).
One should observe the vertical position of every notehead and produce audible pitch
differences.

3. The position of pitch is however not notated arbitrarily, as it is a fact that speaking tones
could be hard to control accurately sometimes. One should then focus on the relative
differences between local pitches, such as within a phrase or a section.

4. Each performer should scale their own natural speaking voice to ‘high’, ‘medium and
‘low’ pitches. Performers are not expected to sing/speak the same pitch even if their
lines look the same on the score (see bar 5 for an example).

5. There are special noteheads indicating different levels of Sprechstimme used in this
piece, they are:

)J more speaking- j more singing-

like sound like sound



ord.

r or s.v.

il

Abbreviations and Symbols

Ordinary singing/speaking

Allow breathing/break momentarily

Short break/hold of time

Slightly longer break/hold of time

Whispering/ sotto voce
Dynamic markings reflect the true sounding volume.

Clap hands once
If with text: shout the text given at the same time, and the vertical position
of the notehead indicates a relative pitch for shouting.

Molto vibrato
Fluctuate the pitch violently around the given one, producing a mixture

of falsetto, normal singing sound and throat squeezing noise.
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Text

e.g. pa
ai

-ang

buo

cy

hsi
lor
mae
mee
ya
arghrr

Vheng

Pronunciation

la

|l

|an)|

no air sound, but only stops the vowel from sustaining

[h|

bus|

e

|xsi]
between |la| and |Io]

me|

|mil

IE]

mimicking a roar

mimicking mosquitoes sound, with a strong nasal quality



Kill the Mosquitoes!
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Sound of Luck

Jiao-bei, or ‘fortune telling block’, is a Taoist religious tool used to deliver guidance from the
gods. It has two sides: curved and flat. A pair of jiao-bei would be thrown to result in one of
the following outcomes: auspicious (one curved, one flat); unclear (both flat); or ominous
(both curved). This piece is inspired by the action of throwing jiao-bei and the sounds it
produced. It is an important part of my childhood memory: my grandparents would
frequently use jiao-bei to seek help from the gods on almost all big and small decisions.

2021 © Jerry Yue Zhuo

Premiered at Three Shadows Xiamen Photography Art Centre, China, during the “Who Do
You Think You Are’ concert, on 3 January 2021, by Jerry Zhuo.

Items and Equipment

Jiaobei (a pair of)
A screen (and a projector) to show the video (from, e.g., a laptop)
Audio output, e.g., stereo speakers
A triggering device to start the video if a technician is unavailable (e.g., a pedal

switch), this will require a Max/MSP patch which the device connects with.

Duration

circa 8 minutes



i

Performance Notes

The piece comprises a pre-made video and a score for live performance. The performer should
rehearse with the video as it gives the exact tempo of the piece.

Allow enough physical space for the final action of throwing the Jiaobei, as they tend to bounce
violently. Ideally, the floor of the venue should be hard enough for the dropped Jiaobei to make
clear sounds.

A technician is highly recommended, who can easily start the video on any video
playback software. If no technician is available, however, the performer should use the
designated Max/MSP patch. The patch contains the video to be played, which can be triggered
by an input device (such as a foot pedal). Detailed instructions of how to connect and set up
the input device can be found in the patch. The video and the playback Max/MSP patch can be

acquired by contacting the composer: zhuoy3@caridff.ac.uk.
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Sheng-sheng-man

This composition takes inspirations from the titular poem Sheng-sheng-man by poetess Li
Qingzhao (1084—1155, Song dynasty). The poem was written after the death of the poetess’s
husband, at a time when Song dynasty was about to collapse due to foreign military invasions.
While reflecting on the poetess’s personal drama, my composition is a free interpretation rather
than an accurate quotation of the poem. For one, the music uses only a selection of words and
phrases from the poem and thus does not present the poem in its existing order. For another, I
incorporate elements of my own musical language that are almost irrelevant to the poem’s
narrative, especially Jiao-bei, the fortune-telling blocks used in my local Taoist religion, to
create a musical space where it may be possible for my identity to interact with the poetess’s.
One of the composition’s main features, the fast reiterations of a single word (or note) was
inspired by the poem’s famous seven-doublet opening phrase: Hstin hstin mi mi, leng leng ching
ching, chi chi tsan tsan chi chi.

Jerry Yue Zhuo © 2022
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Instrumentation

Flute (doubling piccolo)
Oboe
Bb Clarinet (doubling bass clarinet)
Bassoon
French Horn
Harp
Percussion®
Violin
Viola
Violoncello
Double Bass
Mezzo-Soprano

* 5 Tom-toms (from high to low), Snare Drum, Bass Drum, Suspended Cymbal,
Chinese Cymbal, 3 Gongs (high, medium, low), Tam-tam, Woodblock, Jiao-bei

Duration

Circa 19 minutes

Score in C
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Libretto

(FE1% s FFALIY
W FER
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FRELERE, AR,
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AR E ke, B35 R EEAE,
XRF, E—ARFTH!

Sheng-sheng-man
by Li Qingzhao

So dim, so dark,
So dense, so dull.

So damp, so dank, so dead!
The weather, now warm, now cold.
Makes it harder than ever to forget.

How can thin wine and bread
Serve as protection
Against the piercing wind of sunset?
Wild geese pass overhead—
That they are familiar
Makes it more lamentable yet!
The ground is strewn with staid
And withered petals;

For whom now should they be in vases set?
By the window shut,
guarding it alone,

To see the sky has turned so black!
And on the colanut
To hear the drizzle drone
At dust: pit-a-pat, pit-a-pat!

Is this a mood and moment
Only to be called ‘sad’?

(Translated by Lin Yutang')

' Yutang Lin, Moment in Peking (New York, NY: John Day Company, 1939), pp. 290-291.
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Notes for the Mezzo Soprano (M.S.)

e Libretto: IPA pronunciations of the Chinese text are provided in the score.

e Jiao-bei: Held and played occasionally by the M.S. from the beginning until the end of
rehearsal mark KK where the M.S. drops it onto the ground, making a crispy wooden
noise (the stage floor should therefore not be carpeted in any sense). The Jiao-bei can be
hit in any suitable ways as long as it makes a short, crispy sound.

e Stage instructions: Appear in italic texts above the staff. The M.S. can freely add their
personal interpretation to the instructions in any aspects such as emotional contents, facial

expressions and acting.






