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OWor ks of many hands6: Nursesd6 autogr
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Military Nursing Service (QAI MNS) and Vol unt
First World War, whose contributions signifi
militarly amrmindful of balancing the benefit
not judge or apply my own standards. Il hope,

applying my experience and knowl edge hef mil i
nurses and their patients wedur itnhgp owagrhf aarned o
an indusMrchhebcAhgrosino suggests that the
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resear cRebembi aNewel |l and Philip Burnard al so
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behawris bein‘wiohsenyvda@kground in military n
ensure that modern meanings were not project
familiarity with the culture can be sgen as

which can contribute to an informed reading

This thesis is an kdepth exploration and analysis of the autograph albums of
QAIMNS, Territorial Force Nursing Service nurses (TFNS), their Reserves, and VAD nurses
of the First World War. It sets out to explore and analyse the s@ldiemt contributins in
these albums collected during their convalescence in the hospitals, both at home and abroad.
The scope of this thesis is confined to QAIMNS, TFENS nurses and VAD nurses only and,
although these nurses worked in hospitals in both the Western anthEspdteres of the war,

it mainly focuses on the albums collated in the Western sphere with most of the aloums

betantvenReEsRasehr K
781849208932.
cde ceVinaHeBHbt s ar 2r

SMi chael M®Awmgdma@gsiEndinographic andQoa
Publications, 2007), doi:10.4135/9
‘Robert Newell Rred eRhiclhi pFBosBuakty aRdrdgnc
(WiBéwckwell , 2011), p. 84.



centered in the United Kingdom (UK) convalescent hospitals. Although nurses served in
Queen Al exandrads Royal Naval Nursing Servic
Yeomanry (FANY) during the First World War, this thesis focuses on the Army and the
Voluntary Aid Detachment nursing onfy.
Autograph Albums
C h a mb doursabos1873containghefollowing commentaryon autographalbumsin the
late nineteentltentury:
Thosewho canlook backfor half acenturywill remembetheragetherewasin their
youthfuldaysfor albums[ € [egionwasnotanamemultitudinousenoughfor them;
literary mencrouchedundertheir tyranny;youngmaidenswieldedthemasrodsof
iron[ é Pplendidbookstheywerein theirday,boundin rich Moroccoandgold, and
oftencontainingcontributionsfrom Scott,Moore, Montgomery,andPraedwhilst
P r o bdadtifslsketchesadornedheir pagessideby sidewith otherartists[ é ]
Takingup oneof theold albumsiit is rathera melancholytaskto look throughit: here
is thewriting of afriend whois no longerin existencetherethenameof onewho has
long agoceasedo be numberecamongyour acquaintancg é Madamede Stael,[on
beingaskedo contributeto analbum]threwthe bookonthe sofaexclaiming:i to
notlike thesemortuaryt ab f es . o
Thedescriptionof thealbumsin rich Moroccoandgold appliesequallywell to manyof the
albumsof the First World War nursesalthoughno longercontainingthe namesof well-
knownpeopleratherthe namesof the commonsoldier,a differentkind of heroand celebrity.
Thesecondpartof this quoteis aptwhenreadingthen u r slleus&vheretheir soldier
patientshavebeenmemorialisecandareno longerin existence.
Theautographalbumscompiledby nursedn the First World War arepartof therich
andcomplextraditionof the multitudinousmakingof multi-media,collaborativebooks.
Oftenlesssplendidin their materialpropertiesandlacking celebritycontributionsof therich
andfamous autographalbumsarethe humblerrelationof theseearliercollaborativebooks.

In thisthesis | tracetheway in which First World War nursesusedtheir autograpralbumsin

partasaprofessionatlocumenof therelatively new professiorof military nursingin the

SA uni fNoarvmmdd Nur sing Service wa
Nursing Service in 1902. The F
SChamber s 6(sl 8605u rNiaaclhgewi esen, 1

ced in 1884 an
Nursing Yeoman
p . 559.



contextof battlesfor w 0 m e endascipatiorandthe professionabhccreditatiorof nursing.
Usingexistingscholarshipn wider practicesof collaborativebookmaking] will explorea
long history of autographalbumsasa recordof relationshipsparticulaty attimesof major
life changeandprecariousness$.considetthe developmenof celebrity,andhow popular
late-nineteenthcenturypracticesof autographuntinginfluencedcollectionsof contributions
andsignaturesn military hospitals positioningthe soldiersandmedicalstaff who were
askedo write in thealbumascelebrities Throughout] examinetheautograpralbumandits
statusasarelationaldocument! considethow establishedonventionof autographalbum
writing governedvhatcouldandcouldnotbeincludedin entries andhow therelationship
betweemurseownerandcontributorshapedhe content.
Ancient Obsessions
Theautographalbum,asit is recognisedoday,tracests originsbackto the ancientGreeks.
StevenRaabexaminegheseoriging beginningwith the Greekfascinationwith literary
manuscriptof the greatwriters of the day. Therewasmuchvalueplacedon autographed
manuscriptsvhich wereavidly collectedin greatlibrarieslike the oneat Alexandriafounded
in thefourth Centuryby Ptolemyl. Raabchartsthis growing obsessiohroughPtolemyin
Egyptin threehundredBCE who soughtto collectmanuscrips of renownedGreekScholars
inorderto 6 e d upeapleaadstartuniversalsynthesiofk n o wl éTdhepedlectionsof
GreekandRomans ¢ h o mamuseariptthenbecamepopularwith Romansandfervent
collectorssuchasCicero.Theearliestknown mentionof autographsn a publicationis
probablyin S u e t odnLi i nEEheTwelveCa e s®ar s 6 .

During thesecondlewishRevoltagainsthe Romans(132to 135CE) SimonBar

Kochbawrote severaletters,andthesearepossiblythe earliestnotablesurviving

" StevenRaab,6 T fRaabCollection,A History of AutographsThelLureofCo | | e 2020 n g 6 ,
<https://www.raabcollection.com/learning/histeaytograpkcollecting,>.
8Raab,6 T R@abCollection,A History of AutographsTheLureofCo |l | ect i ng o .



autographedetters? From488to 575 CE Cassiodorusetup alibrary in Vivarium to
preserveandcopyancientautographmanuscriptsThe manuscriptsn thelibrary were,
however Jaterdispersednd,with thelossof thislibrary, collectionsof autograph
manuscript&ndedn thewestfor over700years.
Album Amicorum
It wasnotuntil the sixteenthcenturythatthe practiceof collectingautographsn aform that
is recognisabléodaybeganin 1507aBohemiansquirecompileda collectionof autographs
from family andfriends,analbumamicorum,now consideredh predecesorof themodern
autographalbum.Dissimilartothed a n coi besnet sfar ¢coltectibglettersandmanuscripts
in thehandof scholarsandliterary personsthe albumamicorumor book of friendswasalso
madeup of contributionsfrom membersf theowne® personatircle 1°

Thoughtto havegainedrenewedpopularityin Germanyamongstudentsn the
sixteenthandseventeentlienturiestheseearly albumswereoftensmalloblongleather
boundbookswith theo w n enandeimscribedon the cover.Theycouldbe custommade
eitherby combininga collectionof looseleavestogetherto form analbumboundby alocal
printeror by interspersindooseleavesinto a publishedbook!! The practicewaswidespread,
but not exclusiveto Europe,andJapanespilgrims compiledsimilar albumswith pages
collectedon visits to templesthroughoutlapan'?

Thealbumamicorumbecamea recordof thejourneysyoungintellectualsmade
throughEurope academi®r otherwise sometimesactingasa referencesourcefor

employmentThealbumof ThomasSegetjs agoodexampleof how the albumis usedto

°Si mon Bar Kochba was a Jewish military |l eader in Jud
OLiber aonm cloag awkm o f friends, someti mes called album am
1June Schlueter, OMichael van Meer 6s ALBGmMme Ami cor um,

Huntington Lib6&ryy Qai@ete¢rdlopyp. 1030525/ hl g.2006.69. 2. 3(
®“These two album pages are from a group of three fron
(TokRaoge of a Pilgri m8s avi Artiinghal Memr opolitan Museu
<https:// www. met museum. org/art/ collection/search/ 5736



chartthe owner'stravelsandthe famouspeopletheyencountered® S e g albuinwas
notablefor the entriesof famousscholarsandacademicsuchasGalileoandPinelliandnow
residedn the Vaticanlibrary.** Scholarshipn early albumsrarely considersvhatthe content
cantell usaboutthe cultureof thetime or conductsa closereadingof the meaningthatmight
be elucidatedrom the contributions.

These albums served as a documentation of
al bums that nur ses c ar Theseedrliechlbumisoftemcomntdined Fi r st
illustrationsof regionaldressandwerea ¢ f a s h iamdeffachveneeansof demonstrating
that[thea | b uomregwasawell-educatecindwidely-travelledmanofthewo r ¥ d 6 .
Albumscouldalsobeusedto paradetheiro w n esocgléonnectionsbothasa meansof
introductionandasa validationof their statusandlearning.This resultedn a utilitarian use
of albumsasa meansf establishingcredentialsa practicethatnursescontinuedn the
nineteenttandearly-twentiethcenturyin the absencef formal accreditatiorof their skills.

Charlesl wasknownto havekeptanalbumthatlatercameinto the possessioonf
Georgdlll asavaluedobject.A desireto paradesocialconnectionss alsofoundin the
visitor booksof the greathouseof the eighteentrandnineteentltenturieswhich performed
asimilar functionto thealbumamicorum.Somealbumsweremerelylists of namesput by
theseventeentkentury thetermhadevolvedto referto visitor booksat largehousesThese
booksoftenincludedentriesby famouspeople andguestsvereinvited to contributetheir
thoughtsabouttheir stay® Thesebooksenabledhe ownerto boastof theillustrious

connectiongprovidedby thecommentdeft by distinguishedyuests

BThomas Seget, 4d®bRt7t)i.sh poet (15609
“sStefano Gattei, 6The WanderingNSecoit RBha@md 2i00%&83et @p . A
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Many early albumscontainednscriptionsnot only from friendsandcolleaguesut
from prominentacademicssimilar to the celebrityautograph®f today.Also popularwasthe
practiceof commissionedlustrationsthatreflectedthe style of illuminatorsfrom earlier
centuriest’ Contributorswereselectey thea | b uomréesashavingsomequality thathe
wishedto remembemwhenperusinghealbumatalatertime.In then u r slleumgbf the
First World War illustrationsof regimentakemblemsaboundsimilarly demonstratinghe
albumo w n eintedastionwith the manyandvariedregimentghatparticipatedn actionat
thefront andcanbe comparedo the earlierpracticein thealbumamicorumof collecting
illustrationsof regionaldressof the variouscountriestheypassedhrough.

Thechoiceof contributorto analbumamicorumalsoprovidedinformationaboutthe
a | b uvomrteslt reflectedhis own academisuccessndvalidatedhis ownworth by the
quality of his circle of friendsandacquaintanced he contributionwasoftenwritten in Latin,
anothersignifier of elite educationandin theform of a mottoor somemoraladvice.Two
notablesurvivingsixteenth andseventeenttenturyalbumamicorumarethoseof Abraham
OrteliusandMichaelVan Meer.In hiswork on AbrahamO r t e AlbumAmicorum James
Freemardescribeshealbumasa6 b o o[Whicle] had247 pagesof contributionson 124
sheetof p a p @mmentinghatsuchalbumsarestill usedtodaywherecollectionsof their
worksarepresentedo themto marktheir careersn a particularfield.*® Contributionsin
Or t e dlburmmcenbainminiaturepaintingsandinscriptionsandsomeof the famousnames
includeJohnDeeandWilliam Camden.

Schlueterjn herwork on MichaelVanM e e alldum,discussedbelow, pointsout

thatthesecontributionswerewritten with aview to beingreadby a wide audiencenotjust

YSchlueter, O6Michael Van Meer s Al bum Amicorumd, p. 3
®¥James Freeman, 6The fAAl bum Amicorumd of -Abraham Orte
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thea | b uomrgesShequotesfrom aletterby NicolausFabriVilvordiensis:6 T Hitiles
[album], which containsthe namesof your friends,showshow muchyou favourtheartsand
thosewho cultivatet h elf8&hluetenotesthatvanMe e alidusiwascollatedovera
periodof morethanthirty-five yearsandis 6 ach compendiunof autographsgoatsof arms,
mottoesyersesdedicationsandwatercolouri | | u s t?*Tkesimilarity ®fdhe contentof
vanMe e alldumandthealbumscreatedoy the military nursesn the First World War is
striking, with regimentabadgeseplacingcoatsof arms?! VanM e e alifumis of particular
interestowing to the numberof signaturegrom Europeamobility, includingvariousprinces
andprincessesf the Houseof Orangeand,amongotherEnglishnobility, ThomasHoward
(15611626)22 FriendshipalbumssuchasvanM e e sparmingnanydecadegsontinuedasa
practiceinto the late-eighteentrandearly-nineteenttcentury.

S c h | uwotkenrv@nMeeris similarto WaterhouseandP o e t discussiosof
thetwo autographalbumsof Sir CharlesGieseckg17611833),which hadbeenleft to the
NationalMuseumof Dublin?®Gi e s elabkllmgoshis albumssuggestshereweremore
books.Waterhouse@ndPoetica however considerthatonly oneotheralbumprobablydid
existcoveringa periodof travelin hislife where6 wraight expectto find [in thealbum],
firstly, arecordof his careerasactor,librettist, andnovelist,togethemwith the autographsf

suchcolleaguesaisMozartandSchikanederandof otherc e | e b? Only iwea 0 .

¥Schlueter, O6Michael Van Meer 6s Al bum Amicorumdé, p. 3
2®Schlueter, OMichael Van Meer 6s Al bum Amicorumdé, p. 3
22Aut ograph Book Archive, Museum of Military Medicine,
common contributions to the albums, often very intric
sol dier for some t i nreovainndg ftohre isro nfei,n ea indoetdo ri ns kiimpl s. F

badges would have represented the soldiers from acros
21sEarl of Suffol k.
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Gi e s eautkgeaphalbumssurvivebut,aswith diariessuchasLilian Ro bi nson d s
(discussedn chapterfour), furthervolumesdo emergeat auctionsuggestinghe collector
continuedthe hobbyasa lifelong passion.

A Passionfor Collecting: The Re-emergenceof the Aloum within the Feminine Sphere
Up until the early 1800s,albumsweremainly the preserveof maleacademicsBut in the
nineteentttenturyactivitiessuchasmusic,reading painting,embroidery andcollecting
wereseenassociallyacceptablgursuitsfor women.CharlesD a r w literabveyageof
exploratorycollectionhelpedto popularisethe hobbyof collecting,andbutterflies,stamps,
books,shells flowers,andevenhumanboneswereall collectedandcategorised® Today,
manypeoplearestill familiar with the CountryDiary of an EdwardianLady (writtenin 1906
andfirst publishedn 1977)2¢ Diarist Edith Holdengatheregpoems sketchef wildlife, and
observation®f the seasonsandit washerhobbyof collectingflowersthatultimatelyled to
herdeathwhenshefell into ariver anddrownedin pursuitof flora.

Thegatheringof materialin albumswasshapedy this wider collectingculture.John
Brewerexploresheburgeoningof literary andartisticexpressionn the eighteentrcentury,
arguingthat6 t arsthe artswasconsidered signof refinementandpolit e n & Bles 6 .
suggestshateighteenthcenturyBritish culturewasaspopularin the provincesasit wasin
the capital,reachingmorepeopleandoftenmorevaried.Brewerconsidersamongothers the
work of AnnaSewardwho collectedcorrespondencehich wasposthunouslypublishedas
anexampleof thegrowingimportanceof cultural pursuitsin Englishsocietyin the eighteenth

century?®

Tom Gr Huhitehs, and Collectors: The( Aambgudgieabnl magbi
Press, 1996) .

%Edith EGoldemny Diary of( Hon tE &waCrodripsamyLaddy, 1977).
2’John BlrheeweRl,easures of the | maginatiofRoEndglidg, Cl0tl
p . i, doi :10.4324/ 9780203551660

2Anna Seward, English Romantic PoeleStOi9%9n&@wewas PBO87Swan



10

PatriziaDi Bello exploresthe cultureof photographyandalbummakingby Victorian
women.Theterm¢6 a | b dhestateswasderivedfrom thelLatin6 a | measiripwhite and
referringto the blank pagesor emptycontainersn which variousitemswerecollected?® She
observeshatthesealbumshadno orderor valueassignedo their content,andit is possible
to find manysimilaritiesbetweerVictorian albumsandthe autographalbumsof the First
World War, particularlythe haphazaravay in which contributionsin then u r sugogréph
albumsareenteredln the First World War autographalbum,justasin MrsB i r k batbank 6 s
(discussedbelow),versessit sideby sidewith penandink sketchesandwatercoloumpictures.
Thereis humouraboutthewar aswell aspoignantversesof remembrancelheseparallels
helpto inform anunderstandingf howthen u r slleum$areread.

Mrs AnnaB i r k batbankistagareearly-nineteentkcenturyalbumknownto have
survivedintact It provides,asDi Bello argues #&ascinatingnsightinto thelife and
activitiesof theliterary, artisticanddiplomaticcirclesof RegencyLondonandb e y o*h d 6 .
Mrs Birkbeckwasthewife of afashionabld.ondondoctorandamongthe entriesin her
album is anunpublishecpboemby Mary WollstonecraftShelley3!

Di B e | Iresearsttonsidersider aspectof thesealbumsnotingthesize,covers,
and,in AnnaB i r k boase thdinsportanceandvalueof thealbumto its ownerandof its
continueduseovermanydecadesit containedd s e n t ivarsesant[&ith] its delicate
paintingsof birdsandflowers, is apleasanperiodp i e3¢ Shéargueghatuntil recently,
researchnto the practiceof alboummakinghasbeenoverlookedsuggestinghatthe focushas
beenontheindividual genreswithin thealbums thatis, watercolourspoetry,andsketches,

ratherthanon thefemininecultureof aloummakingthattook hold in AmericaandEurope

PPpatrizia Di Eelnlta,r yé Mil rbaMhendutidtsu rAd d,unmisn and Photograp
Engl and: Ladi es(RMothedgedmndO0EB)rtpp. 29

Di BWbmends Al bums and Penogtlopgnrdadp. hy Victorian

’Di BWbmenodés Al bums and PhotpgpapB®9. Victorian Engl
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duringtheVictorian era. Althoughthis thesiswill attemptto considerthe practiceof album
makingin the hospitalenvironmentratherthantherefinedenvironmenof al a ddraivisg
roomit will considertthe applicationof the sameconventionsaandetiquette

Di B e | linerpretatiorplacesvomen’salbummakingasoperatingsimilarly to the
albumamicorum which reflectedthe academieducatiorof a studentin Europeworking his
way throughvariousuniversitiesandfunctioningasa passporto newsocietiesShesuggests
thattheVictorianl a datbé@nswould enablethereaderto discernbetweend t rcultivated
tasteandrecentlyacquired superficialmannerismsbetweerspiritually valuabledisplaysand
themerelyo s t e n t33heFistWertl War nursesalbumsprovidean opportunityto
focuson similar individual genresn the contextof the maledominatechospitalwardsand
whilst Di Bello readshe albumasareflectionof al a doulfivatedtasteandeducationwe
canattemptto readthenurses a | basareflectionof therawnesof injury andrecovery.
Di Bello contendghatthevalueof AnnaB i r k batbankiés s its abilitytoé c on @at r uc t
rich networkof socialandculturalc o n t # Sirilarlg, this thesiscontendshatthe nurses'
albumscanalsobeviewedasa networkof contactdbetweerthe nursesandtheir patientsand
betweerthe soldierpatientsregimentacommunity.

Bi r k batbankdénsonstratebersocialstandingandparticipationin whatDi Bello
describesisa6 wo oft d | t3uDi Befo.suggestshealbumshowsB i r k bpersdaad s

participationasawomanin the maledominatedwvorld of sciencepolitics, andeducation.

The partici patsiubns efauregotrag n omf waor ki ng as nur s

predominantly male envicanmbet ekbmthedFi nst

contributions of wounded a nrdecantebutorstodbotn ng s ol

Bi r k batbankaddshe nursesalbumswereawarethattheyhadbeensingledout

d

3¥Di BWbmenodés Al bums and PhotoppgB@phy in Victorian Engl
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especially andthereforetheir friendshipwasof value.Di Bello, however highlightsthatthis
imposedanobligationon theindividual to contributesomethinghatwould be uniqueand
worthy of remembranceOften,thesealbumswereleft in the careof the contributorsfor
manymonths,andit wasa matterof trustthatthe aloumswereeventuallyreturned We know
thatBirkbeckwasconcernedboutthereturnof heralbumthrougha letterto athird party
askingfor it to beretrieved.This alsodemonstratethe valuethatsheplacedon it andits
content3®

Di Bello considerqiowthec o n t r irdnkiahdsaciélstandingwereafactorin
their selection Althoughthe vastmajority of contributorsat this time werefemale,somemen
wereprevaileduponto contribute Anya Jabourjn herwork on nineteenthcentury American
albums,suggeststhough,that:

signature®f malefriendsor beauxwereextremelyrarebeforethe Civil War[ ¢é ]

Wo me audographalbumsin the prewar yearsthus,appeato betheliterary

equivalentof thefemaleacademya spacdanhabitedprimarily by women,in which
menappeawonly infrequently®’

In the UK ashortnewspapeitemtitied 6 T W@ographA | b uron®1895suggestshat
menconsideredt anembarrassmetior their malepeergo find thattheyhadcontributedo a
youngl a dautdgsapralbum?® It considerghe problemof beingaskedo contributeand
thedifficulty of finding somethingpriginalto write: 6 Ngreatersocialnuisancehanthe
autographalbumcanexistfor the manwho hasnoneof thelargertroublesof | i {° e also
highlightsthe pressurehis taskbrings,of knowingthatthed wr i dighimggnddeliveringto

perpetuitythe crudeeffortsof amo m e loywidich thewriter will berememberedndjudged

%pDi BwWobmenoés Al bums and Phot ppgr2a9phy in Victorian Engl
37Anya Jabour, OAl bums of Affection: Femal eTHei endshinp
Virginia Magazine of 1Bi7risRof YDBBY, Bppgr dgby

%6The AutogiMaeh SkRiticthtsh Newspaper Archive, 8 May 189
Archive <https://WWW>britishnewspaperarchive.co. uk/ vi
¥6The Autograph Al bumdé, p. 106.
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by thosewho comeafter him.*° Accordingto this article,the maleperspectives thatthe
autographalbumhasbecomehe domainof the femaleautograpkhunter.

This embarrassmerf contributingto al a dautdogsapralbumcanstill beseenin
theFirst World War albums.Oftenbrief signaturesanda few wordsof thanksareprovided.
Othersincludephrasessuchasé w o u rad whdch suggesanelementof shyingawayfrom
anythingmorecreative.

While autographalbumstraditionally indicateda communityof socialprestige the
First World War autographalbumsno longerreflectthe sharedsocialpositionof ownerand
contributor.The nurseswho collectedthe entrieswereoftenof a highersocialstandingthan
thewoundedsoldiers,andany socialnetworkingor endorsementf theo w n eedu@adioror
circle of friendswould nolongerapply. The endorsemeris amoreabstracbnein thatit
reflectsthe experienceshatweresharedandthe carethe nursesgave.The soldierpatients
camefrom awide socialcircle, the handwritingof someentriescarefully craftedby someone
not comfortablewith the skill, contrastingvith entriesmadein a fluent hand.Many of the
entriesin thealbumscomefrom otherranksratherthanofficerswho, aftertheir carein the
military hospitalsonthe EasterrandWesternFronts,returnedto convalescén private
homestwo-thirdsof o f f i bedsweseid thesehomes*! Many of the autographalbumsof
this archivewerecompiledin Military or Auxiliary RedCrossHospitals which might
explainthe highratio of soldierto officer entriesfoundin them.

Later,with thewidespreadhvailability of the cameraphotographalbumsbecamea
popularway to capturememoriesandgathervisualimagesof friendsandplaces Hand
inscribedbooks,suchascelebrityautograpralbumscontinued suggestinghatnew

techndogiesencourage proliferationof newformsof autographalbumsandalbummaking.

©“6The Autograph Al bumé, p. 106.
“4Jeffrey BeaRiemzgichke Nation: Soldiers and the Culture
Wa(¢( Manchester University Press, 2004), p. b55.
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Di Bello argueghato f e mivisualculeurein the nineteentlrcenturywasunderpressure
from forcesof modernity,suchasillustratedmagazinesindp h ot o g* aphy 6.
AnneHigonnetwritesthatthed | ekaosvri[form of feminineself-expressionmay
betheiralbumsandamateup a i n ¥ $heaggieghatnineteenthcenturyw o me n 6 s
painting,albumsandotherwork havenot routinely enteredhe publicdomain,suggesting
thatd t heglectcanbe partially attributedto thei ma goersséclusionn the privateworlds
ofwo me h b ¢“&Sanilarly, autograpralbumswereoftenregardechspersonalsems
privatedocumentsn the sameway asinformal sketchbooksAfter the First World War,
manysoldiersandnursesdecidedo publishtheir memoirsanddiaries,andyet choseto keep
theiralbumsprivate.
Higonnetstateghatrudimentarydrawingandwatercoloumwereatypical feminine
accomplishmenat this time. Edith Marshallkepttwo sketchalbumsthroughthe pre- and
postwar periods togethemwith a sketchboolappropriatedisanautographalbumduringthe
war. *° Onesketchalbumcontains for the mostpart, penandink drawingsof castlesand
churchesandthelocationanddatesof summerl914suggest sketchingholiday*® The
secondpostwarsketchbookhasa mix of architecturakketchesandportraitsketchese d i t h 6 s
work asa VAD mayhaveinfluencedherto widen herwork to includestudiesof peopletoo.
Higonnetargueghatthesefemininealbumsembracedlifferentskills, collatedeither
by theindividual or asa collectiveeffort. The First World War albumsin the archivereflecta
transitionfrom the visualalbumsof painting,sketchesandjournalingof the nineteenth

centuryto the capturingof memoriesvia the newmediumof the cameraHigonnetargues

“2Di BWbmenodés Al bums and PhotpgpapB$.in Victorian Engl

“Anne Higonnet, 6Secluded Vision: -CmagesyoHubhEemedj nien
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Collection.
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thatwork onthefemininelanguageof thealbumandits traditionof 6 f e mivisualawe!l t ur e 6
6 d motsurviveoutsidethehome...] it succumbedo theforce of commodityma r k e* i ng 6 .
Di Bello, however,argueghatthis usheredn arevival of albummakingasamethod
of capturingmemories’® NurseJ a m ausographalbumis agoodexampleof this changing
trend?® Thefirst partof thealbumcontainsraditionalentries mainly versesmottos,and
statementsf thanks but latera seriesof twenty-four sepiaphotographsrerudely cutand
pastednto thebook. Theyhavebeenseparatedrom thefirst sectionby seveal unusedpages
asif to markanewpurposdor the book. Unfortunately unlike thetraditionalentries thereis
noway to identify thelocation,date,or individualsaccuratelyasNurseJamesasnot
annotatedhesephotographs®
Di Bello argueghatMrs.B i r k batbuankwasa smallportableitem thatcouldbe
easilytakenwith heron visits anddisplayedn thedrawingroomsof herfriendsasit
6 di s phereasteandshowcasedherh u s b a red g *aShéalsagdeson to conclude
thatalbums,unlike diariesthatwomenalsokept,werenot secretbutto be sharedwith
friends,acquaintancegndstrangers.
Albumspassedhroughmanyhandsandpreviousentrieswould be scrutinisednot
only for contentandideasbut also,perhapsspecially for the handwriting.Blouin argues
thathandwritingwasseenasa6 n i n e-teetwylitius testof cultureandchara¢ e°¢ 6 .

EricaR.Ar ms t rAo Mg al and Mor al Feast : Readi ng,

““Hi gonnet, O0Secluded Vision: I maQyeenst uorfy Feeuntionpienbe, BEox.p elr
“¥pDi BwWbmenos Al bums and Photpgpap®8.in Victorian Engl
Y6Autograph Al bum Elsie Maud James TFNS6 (Keogh Barra
Archi ve, PE/ 1/ 63/ JAME.

El sie Maud James was a TerritowesatefForGendualsi Hgs Sii ts
Cardi ff. Her records contain only |l etters regardin
family bereavement. The dated entries i 0Skewviakbum
Records EIl sie Maud James TFNS TNA W0399/123496, Th
Army Medi cal Services and Territorial Force: Nursi
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2Jennifer Blouin, OEteifralt uPgr Fpeé etiidwadpil Mt BHPmBBee
(2016)1,76pgp.63) .
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Bl ac k P h cohsaerdhéalblmisazexpressionsf femalefriendship,arguingtheir
popularitywith bothblackandwhite females Armstronggoeson to suggesthatthe6 a | b u ms
demonstrateommonculturalassumptiongboutpiety andvirtue[...] serv[ing]asabadgeof

r es p e c forabladkw 0 m e publisimage>?

Autographalbumspresenta rangeof insightsnot only into writing, indicatingliteracy
levels,but alsoshowingconcernsaboutcontributingasa demandingreativepractice.ln
theirwork on Ozarkalbums,VanceRandolphandMay KennedyMcCordarguethatthe
manycontributionswritten in the samehandwritingsuggeseitherpooror non-existent
writing skills, asamongspioneeringcommunitiesp n i peecentof thepeople[ é Yould
beclassecaswhollyi | | i t* &@heystiggestbeseentrieswere,in all probability, madeby
proxy asthe contributorsoughthelpfrom a morelearnedmemberof thecommunity arguing
thateventheliterateoftenfounddifficulty in knowingwhatto write, & ma apgorchap[ é ]
stewedandsweatedverit for h o u ¥ Altidough somecontributionsin the nursesalbums
seento bewritten by inexperiencedhandsthe effectsof injury andshelkshockmaybethe
causeof shakyhandwritingratherthanareflectionof their literary skill. However,the chance
towrite in anure Gatbumandshowcasé¢heir writing abilities shouldnot be overlooked

either.

Thesharedhatureof albumsmeantthatthe entrieswerereadby manypeople andthe
obligationto providesomethinghatwasthoughtfulanduniquecould placethe contributor
underpressureThewidespreagerusalbf existingentries howeveralsoprovideda source
of prose verse andideasto contributeto otheraloums.Becauseontributorswerealso

readerof albums,conventiongyoverningthe genreandcontentof aloumentrieswere

Erica R. Armstrong, OA Mental and Moral Feast: Readi
Journal of Wo men dls (HRIODAYK, p .p p8 1)7.8
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quickly establishednddisseminatedMly thesisaims to demonstratéhe ongoingtradition of
sharingthroughalbumsfoundin then u r slleumm®RandolphandMc C o ragj@nenthat
contributorsstruggledo know whatto write in the 1870sremainsevidentin the nurses'
albumsfrom 1914 1918.Within theintimatesettingsof thewards,soldierpatientscould
browsethe albumsanddrawinspiration,support,anda senseof communityfrom the content.
| will discusghevalueof this contentasaform of therapyfor boththe soldierpatientsand

thenurses

Whilst the structure of the albums remained relatively unchanged for over one
hundred yeard,will argue thatthe significant change was the contributors. Ricker, Jabour,
and Blouin show tatalbums were passed among young female friehBarlier albums
were passed around a group of women with a similar connection, all were from a similar
background, and often had the bond of starting out in adult life together. During the First
World War, the nurses now passed the albums among the yoounggded soldiepatients.
The relationships between the contributors and nurses in these albums were very different,
these young men were not friends in the traditional sense of album contributors. There was a
power relationship underpinning the connectigrthe nurse was in charge of the patient, and
the bond was constrained by both rank and the reverse of gender roles. This thesis shows that
these friendships can be seen as transitory. The albums were a connection with a war hero
who had been willing tdie for his country. In this regard, the albums of the First World War
are closer in resemblance to the celebrity autograph albums of today.

Historical studies of First World War nursing care have often used autograph album

content, together with postcards and hospital magazines, as supporting evidence about the

%Lisa Reid Ricker, oO0(De)CHKersepingti hgQermthd rRye alkwetad chrf a pvre
Al bums as Sites oRh®&het ioc iZBRaV3 e&WwWGB0Ot)i,onpdp,. 239

doi :10.1080/07350198.2010.485961; Jabour, O6Al bums of
Antebell um Virginiad; BlouiCentdEtyerFmale nRlesthd ppe AtLibweans 6i.
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treatment of wounded in the war. This has usually taken the form of the various sketches that
appear in the albums portraying the ward environment as well as stylised sketches, sometimes
critical or comedic, of the nurses in their uniforms, mainly the VADDss thesis lookat the

albums collectively andonsiderghe significance of entries within the context of a single

album, within the conventions of hospital albums, and within wider cultures informing
nurse/patient interactions and their represemtatio

The Context for the Autograph Collections in the First World War

The backgrountb theFirst World War continues to be debated and analyskchis book

The Ascendancy of Eurofti8151914 M. S. Anderson considers the changes that various

European countries underwent during the nineteenth century, following on from the

upheavals of revolution and war in the eighteenth century, which continued to unsettle

emerging new European states. Hpares t hat this age of O6revol u
nineteenth century was to breed many of the forces which devastated Europe for a generation
aft er®Aronlod 6Mayer writes in his chapter on 0T
Total War and Historical Change: Europe 191855 that the First World War was the

result of countries trying to hold on to the traditional or old order of governments rather than

as the o6expl osi ve r°Esrepebafl nottralylheenatipeacerdaringsther i a |
nineteenth century; since the Battle of Waterloo in 1815, countries increasingly vied for
supremacy throughout the century. Britain had been gradually building its Empire, and other
European Countries such@srmany and the Austidungarian Hapsburg Empire sought to

increase their strength by modernising their military might. Alliances were formed, broken

Key works that discuss the HBewgSnFThel&dén het FiWost dwWava
(Simon & Schustler MJK Rlotbde,p e2sUB%W30r. d edi ti on (Pearson Ed
20000 dHalrAt Hi st ory of thet &li rwar Womd dHWatror i1®@&I15 Changce
ed. by Arthur Marwick Clive Emsley, Wendy Simpson ( Op
M. S. AnTdhee sfosnc,cendancyl 9 lo&f3rEdireocpbre (1RBelébr son Longman, 2C
®Arno J Mayer, O0The Per STiodtadnovarofantdhedi Gltd rrR&EBY meCh,a nic
(Open University5®rEem.s,420.09), pp. 42
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and reformed between the major players to maintain and gain control of industrial resources
to meet the need to support their growing Empires.

In the later part of the Victorian era, into the early 1900s, Britain shifted towards a
greater philanthropic focus on the welfare a
vote in parliamentary elections had been restrictive. Before the Great Risfboh1832,
only a few propertied women were able to vote in parliamentary eleéfidhs. Act defined
the voter explicitly as male therefore denying women suffrage in 1832. The Municipal
Franchise Act of 1869 saw the right to vote extended to unmarried women ratépayers.

Earlier that decade, there had been calls from prominent voices, like that of John Stuart Mill,

for full female suffragé? The demand for equal voting rights gained momentum thimutgh

the later nineteenth centurijhe Local Government Actf 1894 sawmarried womereligible

to vote in local elections alongside single women and widelwsh led to an increase in

female voting in the | oca®Theowear dmdmtr evMoanetnid
to vote at national levehowever, remained he suffrage movement saw the founding of

both local and national political grouga The Br i ti sh Womends- Suffr ai
1928 Harold L.Smith providesan account of some of the more promirieotl societies

such as the London Nat i omhithh&loksitodanchedteo r Wo me
and Edinburgh. Mmbers of rany of theelocal groups were affiliatedith the National

Union of Womed Suffrage Societies (NUWSS$). Despite its significance in furthering the

The Representation of the People Act 1832 also known
el ectoral system in England and Wal es. It was the fir
as a source of theemtomenédés suffrage movem

2The Municipal Franchise Act 1869 extended the vote i
enabl ed women to become Poor Law Guardians.

2J ohn St ua€rlt8 7Mi)l Iwa(s1 86 i nfl uential politician, econol
Hunt -183%B he called for womenés suffrage.

%The Local Government Act 1BO&#hediabtishednédl patieshcbhb
in the significant ebh¥AcinpY2aPl UdUBqLdEmiNY @0y LU

K6 aqaGt aoosss OIINNRE ¢ @PRIYoUTK@DYFRYIAEG 1Dkt t GRAGsocéFRFAB ot PIET W= P W 2N
The NUWSS wans 1f89 7mefdglolionii nngeet i ng with the Central N
Suffrage prMislildieade mtv eGa rbryectétl YRid vilbRE@®ULEEOTi RriR Grailbo6toil Y(a 19U Bt HOE
9¢0Ge RN et R@N G ¢ U ANIOWH@ Y b A WG 1O
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developmentsf thesuffragemovementhowever it was later overshadowed kye
Womends Soci al and Political Union ®WSPU) 1| e
Further philanthropic reforms of the Victorian era saw development in two main
influential areas of particular significance for this thesis: education and hospitals. The
Education Act of 1870 saw the introduction of compulsory elementary education in
England ®® This reform meant that girls could now receive free educaioth school was no
longer the preserve of boys for families who could not afford to pay. Leaving school with the
ability to read and write opened up avenues of a life other than one in service, marriage, or
poverty. Some of the handwriting in the albumarkeawitness to the often very basic level of
this education. One aspect of the education system was to encourage rote memorisation
especially of poems which, according to Cath
period during which rudimentary eddioan in English was understood primarily as a
necessary tool to unl ock®Thrspopuarisatioreof and Chri s
memorised poetry and short verse can be seen as a dominant factor that shaped the
contributions made to the albums.
Similarly, advancements in medicine and care of the sick and elderly saw public
health legislation emerge in Victorian Brit&fhOf the reforms that had a lasting impact on
the twentieth century, it was nursing that provided a professional pathway for many young

women particularly those from middi® upperclass familie$? It provided a certain

Womends Social and Political Union (WSPU928pmrs founde
Christabel PRoObBYylRamkhuB-B89

%The Education Act of 1870 was |ntroduced by W. E Fors
deemed i mportant in maintaining England and Wal esds p
5Cat her i nite Rroth sBengt s Everyday LiPfrei nacned otnh eUnMevneorrsiizteyd F
40.

%The Public Heal't

®© m
1

h Act of 1848 was a response to poor
cholera. This, together with the Poor Law Amendment A
i mprovement for | iving fcoorndtihhe odhesstiint wtiet ori an Engl an
®Br i anSmibehHi story of t h(eHeNiumresmarng BPdwd etsisd mahs Books Lt
Abe&limi th summari ses, 6éThe nursing reform movement was

wo meAde&SImi AhHi story of the pNur3ssi.ng Profession
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freedom from the control of families where the only independence was the limited one found
in marriage.

A substantial medical and social historiography of First World War nursing exists
which provides crucial contextualization of the albums and the conditions in which they were
producedWhi | st BSmiatnh ®Asb eHi st ory of Nursing focus
he does discuss military nursing as well as
devel opment and%Hei sctomrtye nadfs rntuhrasti ntgh.e demand |
as a profession is part of the wider picture
of trained nurses is often seen &imdarunning p
Ma r tstudyautlinestheparallelsbetweerthen u r dightgod registrationandthe suffrage
mo v e meall fordveo me rnightsovote* Regi strati on for nurses e\
1919 with the Nurses Registration Act and th
in I2020

Abe&lmi t héds focus was on the everyday exper
in hospital in particular, but what mar ked i
of ficial records and | ocal soufClesi sbopet ve
Maggs took wp tappsohboeoht amguing that for a be
hi story we should O6explore a new historiogra

i nquiHrey Ggoes on to state that o6éthe interest i

©“Abeimi AhHi story of the Nursing Profession

“Linda Martz, 6fAiThat Splendid Body of Womeno: Nursing
Mi |l i tWomngmdgs Hi st @0y 6R¢R2I0R®, ,d@ip:.1A.00DM®80/09612025. 202
Z?Nurses Regisé@fmt@@l—htptAptSiO/,l/QV]lv@W Legislation. Gov. Uk/ Pro
Library#i {&€&mngbdbs8PBinter of Acts of Parliament) <httoryg
44/ 23/ contents/ enact e@endraalc edswsresdi g QGoundi 12 0wRaebs .r ep |
Kingdom Centr al CounciHedlotr h NVir sii tnign gMi idrwi ¥ ®8 3. aWidt h t
nursing in the higher education field with Project 200
the Nursing and Midwifery Council was established in
73Ab6lmit\hl,—|istory of the Nursing Profession

“Christopher Maggs, O6A HistodguomhalNuoki Agvmacc BI2A3I NI gi
(1996) j3pp(p.63@W34)orgdgoiibhetpsoxydopRo48c 1906106 bDDDRA]
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accounts from the rank and filed6, rather tha
bi ographies of ’tThhei sp raopfpersosaicohn dssu peploirttes. t he v ;
documents such as the autograph al bums, whic
care in the First World War.

Previously, historiography wasbrimsha mor e

approach that focused on biographies of pron

focused on reformers such as Elizabeth Fry a
consi stency in nurse training and i mprovemen!:i

FlorenceNi ghti ngal e continues to fascinate. A
founder of modern nursing, with strong | inks
and eventual i ntegration into the minitary,

the devel opment of hospital “tTehfearem haarsd bpeueml i:
pl ethora of historiographical work on Night./
argued that this was the reason for the pauc
nursing bU’efifdroag enT¥e4 .Ni ghtingal e:, TMaer Woman ar
Bostridge seeks to debunk the myths that hav

ongoing fascPNiaghoinngalt @d6hestrength of chara

military care of the wounded during the Crin
an integral part of the British Army. The 1in
casuaactuyateivon chain was brought about i n par
therwvci al role in the First World War.

“Maggs 6A History of NursfjAgcedsbklids206r $eptfemdMbrring

; a4
eel YOIl WEGGRY AWh[ aY!I WDUHNDW RN6qRUN¢GGNaW9l DeqVYl WYnW~YT L
Al RYGII ¢ qR 2 MdALIé & i dUR AHTLM BIM MM G LN MM
“"Anne Summers, O6Women as Voluntary and Plr9if4eés si on al M
(unpublished phd, The Open University, 1986) <https:/
“"Mar k BoBltoie@mgee Nightingale: (PeegWomaBoakd Héemiteden
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Carol Helmstadter has written extensively on nursing during and after the Crimean

War/®l Beyond Nisddepldrestghael eopposition to but event

femal e nurses | nsupportd hef ®reit g hwadAr sny Smhe argu
Ni ghtingal ebds arrival i n Scutar.i on 04 Noven
mi ssion, and at first, every single doctor r

Battle of | nkoersnuapnp otrhta tf odr o cNti ogrhst®i Snugnemeer sgr a d u :

ar gulkkeat oéthe early history of British female

civilian expectatiof'Shepgoemi bint aoy argsei t ht
t he balance of military medical thinking
nursing care[é]l]and therefore, given the s
century nursing professi®n, from male to
Admi ttedly, the Crimean War had seen Florenc

support of the British Army, but the over whe
ti me, been carried out by the male orderlies

The secoBaderAnWat® @Qa2B99®9aw a smal l cohort of
British Army, working, as in the Crimean War
of men available for nursing roles ngnttohe ev
become f%Qmianrilzoetdt.e Dal e, Keiron Spires, and

the impact and #Bofelruewanaoe nafr stersé*DAan glici g mey 1

“Car ol HeBengpomdt Mrghtingale: NursingNonsifhg EGismeany ¥
i1

Humanities (Manchester University Press, 2020), do
%He |l ms tBaed/toenrd, Ni gphti 68al e

88Anne Summers, O6Women as Voluntary and Plr9olf4eéssi onal M
(unpublished phd, The Open University, 1986) <https:/
2Summers, OWomen as Voluntary and Profl6dddbonal ®RBBita

8Anne SuAmgelss and Citizens: Brit-ighdRewmesnedsEMitliomr
(Threshold Press, 2000) .

8Char | otRtad sDanlge ,Prof essi onal Conf-BademcWa-t 9TthZB 9 &rf | tuheen ¢ ¢
Devel opment and Recogni t(iThre dJfni Nersiing of &amhrcchfeesd wira
(Retired) Keiron Andrew SpilOe2):0MWhaseWNaisnlthabBoaér tV
of Nurses Caring for the Sick and Wounded during the
(unpubl i shed doc tSoorualh tBhaenski sWCrhirbiosrdsmipthye,r S h3ni .t z, 6" We
Sol diers: The Experienc®8vecsf WBREDODLBIODONbhdises amdt AeWam
(Taylor & Franci®&6Group, 2014), pp. 49
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that, despite continued opposition to nurses
6clinical proficiency had a s®%Tghne fiinctarnotd ui cnpia
female nurses into the British Army, however

some of this opposition was due to the reput
dr unk. Mal e orderlies werde oof tserc kprsefl @rireed
found to be gentler %Sopcikéyrtbandpiagedfrpat
appropriatend ocpmsrsldvemen to do.

Theyearsprecedinghe BoerWar hadseenthe establishmenof the Army Nursing
Service(ANS) with theformation,in 1887,0f Princes<C h r i sArmyaargingReserve
(PCANRY)in supportof the ANS andthe Indian Army NursingService(IANS) thefollowing
yearin 1888.The PCANRwasdisbandedn 1907andthe QAIMNS reserveormedin 1908
8 Themergerin 18980f the Medical Staff CorpsandArmy Medical Staff sawthe formation
of the Royal Army MedicalCorps(RAMC), consistingof maleorderliesanddoctorsand,in
1902,QueenA | e x a mnperial Milgary NursingService(QAIMNS) wasformed.These
collectivemedicalbodiesof Orderlies Nurses andDoctorscameunderthe umbrellaof the
Army Medical ServicefAMS). TheregularRAMC andQAIMNS nurseswvorkedin the
well-establishednilitary hospitalsof Netley, Woolwich, the Cambridye Military Hospital(at
Aldershot)andQueenA | e x a Militarya Hospital,Millbank in London®®

Eric Gruber von Arni and Gary Searle state that the members of the newly formed
QAIMNS were mainly selected on their social status and quickly became seen as an elite

group of women:

%DalRea,i sing Professional Conf-BdemcWasl90R39I dhl atbece of
Devel opment and Recognitiepn &6f Nursing as a Professio
8%Carol Hel mstadtBeyoadnNithti vegestia,y iPFess, 2020), pp.
doi :10.7765/9781526140524.00010.

8787 an Gme,Hundred Years of Army Nursing: The Story of
Ti me of Florence Nigbh€Casgall aondt@GempPpédBgpebtdDay953),
8Eric Gruber von SumiCrwmde GA@awydiSearAeCel ebration of O
Nursingp@xX®tzanc Association, 2002).
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Social status was a particularly important factor in the selection process as it had
previously been agreed that preference sh

as professional qualifications.[é]Je I n the
QAIl MNS rapidly assumed an aura of excl usi
el i% eod.

A military staff nurse usually completed three years of training in a civilian hospital before
enlistment and then two years in a military hospital before she could be considered for
promotion®® Although all were considered Officer rank to ensure discipline was maintained
by both soldiefpatients and nurses themselves, their military records show the distinction of
rank between Staff Nurse, Sister, and MatiorLl914 the QAIMNS numbered 297 regular
nurses. This cadre was augmented during the First World War with Reservists employed for
the duration.

| atha y@ne Hundred Years of Army Nursiagn d J ul i QueenPi ggott 0s
Al exandr ads Roy alprovide alyroad\backgsourn tp th€ develoEment of
military nursing from its early inceptiononwartidday 6 s wor k i ncor porates
nursing as part of the wider history until 1958, utilisingp di vi dual nursesod t e:
recount their deployment at the start of the war. Piggott summarises the QAIMNS in the First
World War fairly briefly (over approximately twenty pages) and focuses mainly on the
Matrons in Chief, and in particular the renoed figures of Dame Ethel Becher and Dame
Maud McCarthy and their influence and administration work during thé3mshilst these

histories place nursing against the backdrop of War, other histories look more closely at the

®Eric Gruber von Arni and Gar ySSke aCGrl lec e 6Cahmadit dea: 2A Thee
One Hundred Yean(dhef QARAWCNWrssiorg ati on: The Bath Prec
USummelmg,.el s and Citizens

I an mey,Hundred Years of Army Nursing: The Story of

of Florence Nighti(n@adseltlo arhde ®PdmpaemytQiDtagyy ol 9 53) .

Al exandrads Royal Army Nur si(nlge €CoC qap g rF abmods,s 1R%e75 )me n t
2pPi g gQutete,n Al exandrads Royal Army Nyr iphepda@er (Ed h(eFamo
Becher-194®8)6,7-i atirednto the War Offi ¢cle9XfD;r Ddhree QWA MINS f
McCarth$942B5Matc€Clhinef to the BriFiahc&xaedi Eih&mdeys Fo
First Worl d War
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practices of these wartime nurses, how nursing care was innovative due to the industrial
wounds of industrial war, and how the nurse was represented.

Al i sonRdgmembemi ng First World War Nursing
argues that womenés participation was Ohi ghl
onwaf*88é.argues that the nurse was seen as a

service and sacrificed which mirrored the vo

the front in tPEechubienk$s pheseoitmages to th
patriotism citing popular i mages of nurses d
i mage of the traditional mat ernal carer took
fightimg dountry. Fell also consi-dersci ndae, co
women who were seen as frivolous, selfish an
pati®%Int stbhi s thesis | will consider how the

in their autograph books and how such popul a

aspirations and patrioti sm. I  wil lofalhsoow e x p |

far thpepasio¢ndti €rvi ewed their nurses as heroin

nurses6 albums acknowledged, or someti mes <ch
The focus of this thesis aims to explore an underused source, that of the autograph

al bums. Margaret R. Hi gonnet argues that nur

War literature underscores the importance of exploiting every source of infonng@étio

Higonnet argues for a broader focus on the perceptions of nursing care, which should also

include that of the soldigp at i ent : 6The quest for truth in

BAlison S. Fell, ORemembering First MourlndalWaof NwWarsi &g
Culture SQtludi 22028 p.pR69369doi:10.1080/17526272.201
“Alison S. Fell, oO0Afterward: Rememberingitrke ®orsd Wo

War NursPemgs p dEmMOWwesll Rt YOWEOW] Vi RWa U] BIE §e Rt R Y IJBIE HOHI
Group, 20101130)2, (pep.. 117743 .

®Fell, ORemembering First World War Nursing6, p. 269.
®Margaret R. Hi gonnet, OCubHisrtstViWadrolnd iWa rNuN usrisnign gA:c ¢
(Routl edge, Taylor and Francis Group, 2013), p. 156.
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of war drives the ironic ambiguities of the
t e x’tSshée. goes on to question how the O6nurseds
intersect[s] wit & Thisan be tound masttolivisusly imthe leftersz e .

and diaries of nurses and their patients, but | argue that the autograph albums also provide
perspectives on care and that many entries offer new insights into experiences of hospital care
and environment.

Michael Roper uses diary entries and personal letters between the soldier and his
family to explore the i mpact dlieSecetrBatten t he s
Emotional Survival in the Great Wallemonstrates the importance of these personal
documents in expanding our knowledge of the everyday impact of war in tf& UK.
MacDonal dés wide work on al/l aspects of the
diaries, letters, and later interviews with First World War veterans. In particular,

Mac DonlaHel 80Roses of No Mandés L am@rwealsitheses on
work of the medical services, (military doctors, nurses, VADs, stretudemers) with the

major battles of the war providing both a-4@wn record of the war and drilling down into

the intimate experiences of individuals to provide a uaiperspective of waf®

My project is inspired by a growing body of work, further detailed in what follows,
that uses firshand sources to attend to the intimate experiences of those involved in war
work, recovering impressions of their emotions and relationships, while sguhése within
the historiography of nursing.

Angel a K. Smithés account ianf FBrristti sWworn wr 3

Nur si ng: NewmPbaaspeesi vde significance of th
"Hi gonnet, O6Cubist Vision in Nursing Accountsdé, p. 15
%Hi gonnet, O6Cubist Vision in Nursing Accountsédé, p. 15

“Mi chaelThRo pSeerc,r et Battl e: Emot(iManmch eSsutrevri vian i vienr stihtey
0Mac Do mRalsee,s of No Manédés Land
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patriotism of nurses in the FY'Ss8e Woglueswirmha
sense of imperialism and associated patriot:i
desire in women to Ado their bito. Smith sug
them, maintaining that ehoow ttshiedye WRea kei spneprecreti av
be seen reflected in the ®labumnedenpriesenit emds
as the physical embodi ment of what they were
First World War nursing history has mai nl
the front and on the variousLotmadger Geserahl s
Hospi t al a TheBrdish Rexd@rosstogkethemwith the Orderof StJohnof
Jerusalemaspartof Sir Alfred HenryK e o gdeh&redor the organizatiorof Voluntary
Aid, foundedthe VAD systemin 1909andin 1914joinedforcesto form the JointWar
Committee'®® The British RedCrossstatesherewereover90,000VADs in the First World
War 104
Mary Burr outlines the origins of the VAD
by the Secretary of State for War, Mr Hal dan
Cross and St John YAmb utliamenrcpey edAsrso,ci ladtifo nmen a
compl eted t ratendmg egtaoerssesn, as varied topics
for the sick to the administration of medici
arrange-hebwni wgl peopl e but WiiiNursesof trai ned nu

Passchendaeldowever Christine Hallet asserts that professional nurses had skills that

WiAngela K. Smith, o6Beacons of Britishness: FBrristti sh NI
Worl d War Nursi ngRoNewedtgespé€aylioesandsFrancis Group,
25 mi t h, 6Beacons of Britishness: British Nurses and |

gVol untary AVADDRumasbéGsmeWWl World War Two-di-dhttps://q
detachment . php> [ aSicresAlefdiKe®g AelfAa3ps)2 025] .

46 Nursing During-MADe ReidrvsAtD sVBoérd dQrivasBs

<https://vad. re-dea-das-wwiff g uduukri-inhggd-we &Wwar > .

Mary Burr, 6The Engl i s Th¥olAumetrdrcya nAiJo ubD8ntadl c foPh@ ANLulr G5,i p
4667 (p. 461).

Byurr, 6The English Voluntary Aid Detachmentséo.
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would be extremely useful when war began and that it was these professionals who ran

classes for the newly formed VAD nurdesm 1909onwardsin readiness for waf’’ As

Hall et puts it, O6no one could have anticipat

VADs] would eventual |y “%lreparficalar, nurseswhorreachy war f

served during the Boer War gained valuable experience that could be taught and shared

during the First World War. This sharing of knowledge can be seen reflected by one

QAIMNS nurseswh o, as Hay quotes, records on her mo

instruct Territorial and Reserve Sisters in their duties in Military Hospitals, and also lecture

on some of the Army® forms and books usedo.
Many historians writing about First World

class issues and how they intersect in debat

Wat son considers the work of trained and unt

patriotism or the concept of work itself was
o6wor k standards and professional identity co
that conflict between tr af®Wsetds am darugu e sai tnreat

saw opportiusityas t heir chance t o vewngtheiriwbrkase t o t he
6their contribut!Sbe makée¢dbeawarsefhoritdn bet w
the trained nurses, maintaining that ofor bo
the weight placed on these ideas competed (o

of thel Wbr.k it se

WChristindNuE.seldalolfetPtas schendaele: Caring f-4®18he Wou
(Pen and Sword History, 2017).

Hal INertses of Passchendaele: Caring f4®©18pi@e. Wdunded
WHawne Hundred Yearspof7@rmy Nursing
Mjanet S. K. Watson, o6Wars in the Wards: T
Bri tlaawnrénal of ,Brdilt ids { 2&BtAWdg i,(ep§pp) ,48®ai : 1 0. 1
p. 486.

Mwat son, O6Wars in the Wardsao,
, p. 485.

0
2Wat son, OWars in the Wardso
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Whil st Watson suggests that the trained n

their abilities and be recognized as a profe
success of the VAD iwdtaistsuteidarmr aitedt eavomgne nd fd em
innate ability to nurse wi t'A@uwdi ttth ea rngeueeds ,f otr

that recruitment of educated women meant tha

excluded from the nursing services, but that

construct that assuMédi shwas aWiamautrsceéeranpni

and for enlistment *n the TFNS and QAI MNS.
Trainednurseshadto beableto copewith the traumaof medicalcareand,during

wartime,the overexposuréo the maiming,disfigurementanddeathof youngmen.It was

consideredhattheyshouldbe moremature with the optimumagebetweenwenty-five and

thirty-five years.YvonneMcEwenstateghatit wasthewomenin their thirtieswho carried

outthe handson careof patientsin the CasualtyClearingStationg(CCS),basehospitals,

bargesandtrains!*® Thisis supportecdby Ana CarderCoyne,who highlightstheage

differencebetweerthe military nursesandthe VADs andpointsto referencesn hospital

magazineso the professionabr military nursescommonlybeingcalledé O AuhtP o | 7y 6 .
Whereasnilitary nurseshadto be a minimum of twenty-five yearsof ageto enlist,

recruitmentagefor VADs wasbetweertwenty-threeandthirty-eightyears of age!'® The

often youngivilian women of the Red Cross Voluntary Aid Detachment (VADs) came from

a wide background, with many volunteer nurses such as Vera Brittain coming from the

83Sharon FOgdwiti ng Forces, Writing Women: I|Remutitygand
1994), p. 4.

MoudFtghting Forces,p.Wrdi.ti ng Women

WoudFtghting Forces, Writing Women

Yvonne McnEwehne, Company of Nurses: The History of the
Wa¢ Edi nburgh University Press, 2014).

WAna C&£ogdame Politics of Wounds: Military Patients a
(Oxford University Press, 2014), p. 320.

8Menna Lloyd Jones, o6Voluntary Aid DetachmeBrtist:i shur si

Journal of He alLtohncdaorne) , A s1s2i.sl6lh n(t2a0r1t8.) ,1 1p,p. 559
doi:10.12968/bjha.2018.12.11.559.
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middle and upper classeghe naivetyof manyof theseyoungwomenis summedup by

Br i t teadriptidnaf herowninexperiencegbositiononvolunteering:
Throughouimy two decade®f life, | hadneverlookeduponthe nudebody of an
adultmale[ é | hadthereforeexpectedyhenl first startednursing,to beovercome

with nervousnesandembarrassmeniut, to my infinite relief, | wasconsciousof
neither!!®

VADs carried out a variety of occupations from cooking, cleaning, ambulance driving to
nursing whilst serving in auxiliary Red Cross Hospitals in the UK, the Western and Eastern
Fronts. ler manyof thesemoreprivilegedwomen,this would betheir first tasteof work.
Summergjuotesfrom First Aid (Augustl912)thatd |orderto gainthe necessargxperience,
themembergpracticeputtingon bandageandsplints,arrestinghemorrhagendother
mattersheyhavelearntin theirfirstaidc | a sasdéhat\BADs would alsoundertakevard
work in ahospitalcarryingout bedmakingtaking observationgndé p u tohfonmegtations
andsimpledr es ¢ ngs 6.

Unlike professional military nurses, VADs tended to do such work only for the
duration of the war before undertaking other occupations, marrying or, like Vera Brittain,
returning to UniversityTheseVADs workedalongsidethe military nurseswith many
servingabroadcloseto thefront lines. Theyfeaturein theautographarchivebothas
collectorsof albumsandin frequentimages both pictorial andin textualdescriptiongrom
thesoldiers.Their uniforms,emblazonedvith the RedCrosson the breast of a starchedvhite
apron,togethemwith awhite, oftenelaborateltied veil, still standouttodayastheiconic
imageof the First World War nurse.

Most volunteerscamefrom thatsamegroupof mainly middle- andupperclassyoung

womenandagirls, from financially comfortablehomeswho wereseekinga freerfuture and

%YVera BTedttament &th Ylompgrhessi on (Weidenfeld & Nicolso
25 ummeamg,.el s andp Filrisftenssi d Mansabkzedomhnual ppcket ed by
Red Cross in 1912 wrCdltemelby) dmeor@arwt ISue.geon
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betterindependencaspromulgatedy the suffragemovement?! Ouditt argues thatwomen
sawthis asanopportunityto breakawayfrom therestrictionsof middle-classrolesof
woment?2Whilst O u d i work fdcsiseamainly on VADs who workedin hospitalscloseto
theWesternandEasternFronts,SueHawkingstudyon the VADs at Holmfirth offersa
usefulcontrastHawki nsé article typifies the interest
War, and in her article, OFirst World War VA
The Hol mfirth Auxiliary Hospital é, she uses
expl ore t?hSehier fsotcoursieess.on one hospital to rev
wor katnga di st an.dHawkihstssbudyoftthibRBritisfi RedGrossdatabase
highlightsthatoverhalf the VADs listedwereunmarriedwhich, sheargues/endsweightto
theassumptionthatthework of the VAD offeredanescapdrom societalconstraints?*

Fi#hand sources are invaluable to our unde
professional nursing. Carol Acton, in oO0Diver

Worl d War were authentic witnesses woer ¢ he wa

valuable in understanding the PAptonegces off
state that, despite this, scant attention ha
nur siObgs.eslsned by the Obscenity of War: Emot i i

Bordenés Poetry and Lesl|l Agt8mi dhésuBsers Yoavr

2lIAngel a K. Smith, éfAiThe Empowereing of |8difVvidgal so I
Di scourse in Britain(Rautingddgd,ei3Bq a6, MOl 4dB3@A7 9781 31
20udFtghting ForceBel WridReame WMoeneinng First Worl d War
Sue Hawkins, OFirst World War VAD Stories from the B
HospiJtoallr & ,a | of War, &1 Culit (2i@dDEReudpas2®d and | etters
the British Red Cross society database of VADs has pr
documents from military nurses are not as abundant. V
Rathboal | published works on their experiences as VAD
Hal |l et t, MacDonald and Oudet tChalilstwrniet eE. e xHtad 1 itveg |l y Td

i Nurse Writers(bManthesGeratUnWaer 322 Press, 2016), pry
<http://www.jstor.org.abc.cardi Rbsasc. ok/ 8lpabDbhdbpst tant
Fighting Forces, Writing Women

Hawkins, OFirst World War VAD Stories from the Briti
Hospitaldé, p. 294.

2Car ol DAcvtearnt,i ng the Gaze: The Un(sTeheen JToehxnts iHwo pWoi nnesn oUsr
Press, 207094), pp. 53
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expressed the trauma of war *Acoovoghcomasapleosrs
Lesley Smith, in her memoir, uses iIimages of
physical and emoti onal experience of nursing
poetry written by botthhemutrseschaeas, byou dlet stod
of their Yexperiences.

I n her chapter on ONegofFiastn@Worhduwygr aNud
New PerspActomesxplores the complexities of

nurse and her wounded patient through their

professional and VAD nurses encountered in t
popul ar public i mages of the idealised nurse
these i mages are challengeghblyort hiefide swowrd s

Carol Acton amdedanérPghtéouliaifgghts would
braino: Subjective Experience, Trauma, and R
Medi cal HRldrsssomsteld ok and the trauma of war on
contend that the scholarship on First Worl d
experien®Psawfngaon the | etters, diaries and

and nurses they explore the responses of the

and their owrmofckr mnofsesehealgl t he mutil ated boc
exd ne how the psychol ogi cal stress manifest
simultaneously contained. They argue that th
well as the nursesd role in fAcotnit@amali ngo con

2%Car ol Acton, O6' Obsessed by the Obscenity of Ward: Er
and Lesley SmithésJbBounaYeafsWaui{ &aCubi G@i@IF8PBfudpes3:c
2IAct on, 6Obsessed by the Obscenity of Ward, p. 336.

2Carol Acton, ONegotiating Injury andFMasc¢tuMWoni dy Wian
Nursing: NewWwRPetdpaegti,vdayl or andi3Brancis Group, 201:
2%Carol Acton and Jane Potter, 6fiThese Frightful Sight
Experience, Trauma, and Resilience ihiFeratuWerhddWar

Medi,cid3®. 1 (288,2)doip;pl 061353/ I m.2012.0010.
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respoifsetsdn and Potter suggest that contempo
breakdown amongst the nursing staff were few
had proved thiYnwonnde oMbEwdmestcatsees t hat 061 n
war, nursing journals boasted that cases of
service were Oremar kably fewd but that o&éthe
shealhloacrkong nurses was ®Actog a4aAd7Panhtdedl9d&Bdc
suggesting that the trauma experienced by th
understood in examining how they express the
and d¥amimg.thesis | will consider how both

t he autograph albums and how the al bums <can

(72}
o
1
=8

aerent each trying through the medium of
uderstanding to each other.
Janet Watsondbés work on TFNS Sister Alice

a wartime nurse thr &Wah stome em@dioumsofSi atairal

to nursing in France. Sister Slythebs diary
war. Her curiosity in getting as close to th
of emotninercdli omo with her patients. Watson sucg

goes on so she becomes more affected by the
time telling hers®THi s nshegedgtsaartyha@dten®luygthlde
and at the same time ensuring she maintains

often a space of privacy and intimacy where

¥Acton and Potter, 6AiThese Frightful Sights Would Wor

BlAct on and Potter, 6AiThese Frightful Sights Would Wor

132McEwdarm,the Company of Nurses: The History ,ofppt.he Br

173 and 1765.

¥BActon and Potter, 6AThese Frightful Sights Would Wor

B4Janet S. K. Watson, 0 Si st erFdsr sWarWo rTlhde Vibai ra rNuerss ionfg :A
I

T
A
or andi2Prancis Group, 2015), pp.
W

Per spdRtoiumdsedge, Tay
S ar: The Diaries of Alice Slythe

Bwat son, OA Sisterod
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SI'ythe notes that she is writing her diary f

SI'ythe exercises a certain amount of caution

the historian writing aboudamubeiargguedtthlteatF

al bums too, are part of the archival strata

individual so ¥cpempaenocgsaohuwaeds diary with

of fers historians additional insight. Whil e

analyzing an album and diary from one nurse

archives twulbewhifsort htehsiiss wi | | argue that the

explore this theme from a different perspect

understandi-sgl-ghéetbeatnouebati onship as the di

been extuseeaedivel First World War research.
Christine E. Hallettodos work considers the

nursing during the First World War in boftirst World War Nursing: New Perspectivasd

Containing Trauma: Nursing Work in The First World WlrHallett highlights the work of

nurses in caring for psychologically as well as physically damaged men referencing the work

of W. H. R. Rivers and the development of talking therapy, a treatment which is discussed as

part of chapter three of this the$t8 The mental trauma of the soldigatients who had

endured life and injury at the front is an aspect that features throughout the albums in their

verses and sketches which depict the nightmares these men suffered on the wards and the

gratitude to the nursewho watched over them during this difficult period. Hallett considers

the accounts of First World War military nurses and VADSs to explore the phenomenon often

¥¥Wat son, OA Sistero6s War: The Diaries of Alice Slythe
137961 Rt qRUNWEWc ¢ i NagaqAaWllh mEGYqRYUcoW 21+t RUNwalWf U2Y {2131
YnW[ RIF qWi VKON Wiée PRKAGRD W 4T KO ¢ 1 0 2 | W TRIOWA 'FAU 136 ROAYIU L ESAULE
¢cUT W96l Rt qRUNWEWc¢caaNgqauelAYe qdldT fINMWEHI Gt & iYhille ¢) T T & ¢ td&F
Nursing Work in ,ThealRiurrsatl WdrsltdborWarof Modern War ( Man;
BHal ICetntt ai ning Trauma: NursingChvor &t i VieiTlBed AWd lsreit dMog :
Al'l ied Nurses offOkier®di Usti v&@Wosli d yW&ress, 2021) .
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referred to as shethockHa | | et t s ulghgee sFtosr bti,daBe@mi domn enay hawv
di stanced herself from th¥omor ehemsefitBodi dhgna
a 6l ascivious monstero6 and death an iA¥®ngel 0
Hallett provides and examines many accounts of the nursing care given to traumatised
patients arging

The personal writings of First World War nurses suggest that, although they often

used diaries and autobiographical accounts to give voice to their own feelings of

emotional trauma, they were largely unaware of their importance in alleviating the
trauma oftheir patientd*!

In First World War Nursing: New Perspectivéise focus is on the nursing care provided by
the Allied nations. It considers national and professional identities and the relationship

between the nurse and patient.

One i mportant el ement in nursing care 1is
nonverbal communication is an integral part
soothing, reassuring, and comfortimg,acreur sin
From birth to death, physical contact can pr
her patient, and it is still YWSanhdnsp®asabl

di scusses the power of touch and considers t
Worl d War, arguing that o&éTrench poetry was a
transl ated ifTlhhe aadtyogrcaplialeums provide a
to give voice to his feelings and it I s my ¢c

be regarded within this framewor k. Being ask

Mary BboheehRorbidden Zone: A Nur seod(sHdsnperewsss i Pbrness so,f 2
WHal ICetntt ai ning Trauma: NursinpngpWoit&2in The First Wor
YHal ICoetnt ai ning Trauma: NursinpngpWoit&6in The First Wor
“2Madeline Gleeson and Fiona Timmins, O6A Review of the
Nursing I €Ctlemvermtdi &€fid ect 9vdnd R Ti5) dNopmsliob@ 016/ ) . cein
“Santanu Das, O6AiAThe | mpotence of Sympathyo: Touch anc

Nur sTeesxbt,ual, PIrQ.c2ib2pg.p.22%3) .
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experience in which a soldier was typically

by all the previou

(7]

hands of those making th

(@)

Das uses nurses writings to explore the
t he wounded and the anguish this caused nurs
reflect both the trauma and angudesshc roifb etsh et hp
nurse as a witness to the destruction of the
hel pl essness of the nurse tr dfd agoeeds ionnt ot o h

consider how the minds of the nurses deal't W

asest heti c:shWhcekn wsahselalt t ri buted to the percus

bombardment of the industrial hi gh explosive
0t he experience of the soldiers, amnuddedat t he
body so intimately | &ads to a crisis of expe

Notabl e historians such as Ben Shephard,
Written ext esrhsoicke layn do rPosshte ITIr a'®*matusi Bhoohkh 61
gradual understanding of the effects of war
relevant official documents and | iterature o
bet ween the young RAMC aHed cossirdéesi nheé heoB
the British Armyo6s requirement for manpower
engage the enemy in equal battle with the RA

force. Shephard cod sWidletrshitrhe, woh &k wirfo tHea rtoH e

study -9lmoskei h British troops in France in J

suggested that, rather than the effects of ¢

“Das 6The | mpotence of Sympathyo p. 243.

YpDas 6The I mpotence of Sympathyé, p. 244.

“Ben Shé&apMWardof Nerves: Sol dli%94sPiamldi cPos,y c5hORaltgréfrismisi, c o

Jones a SBEmehl| Webesesekyto PTSD: MilitarygyPPysygbbliagyy f
5) .
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prol onged strain of trench warfare that wore
ipsychic shocko especially cdichwp rdéddMgaressdeeg ht s 6
was a conflict between the understanding of
damaged mind with a need to provide fit figh
di scuss the effects these sameeahedribéebadp
wo u n d e &/hem tha soldiers were wounded there was (and still is) a casualty evacuation

chain (casevac). Immediate first aid was given in the form of dressings that the soldier carried

with him, and then he was taken by RAMC stretcher bearers or, if he was abiking to

the Regimental Aid Post (RAP) situated close to the front lines. From there, he would be

taken to a Casualty Clearing Station (CCS) for more immediate treatment and then to a larger
base or stationary hospital befamnward evacuation to a hospitalinthe YkT he casual ty
evacuation chain from point of wounding to a
and painful one. Mar k Harrison, Jessica Meye

write about differ®NMeyabpeEgpsabhBRuhdenjheurcmas

evacuation chain focusing on the technical a
after wounding and details the evolution of
response to the incrreal®Mdeyenrf etcakieosn an sikrst iom

three stages of the casual-hegareevras/uamb wlnha rcdea i
to the CCS before onward movement to either

Great Britianmdmtr ardioadMCMBrickea n Essstudy.omThe

“Shephmammh,r of NBAvEG
5 RAMC: Royal Army Medi cawwTocpm/ svWwWiidbn<bttesvacdbawimaon.
April 2024] .

YMar k Harrison, 6Building the MéddhealIMagMe thiec a IT h'wa MWEe

British Military Med{©kxherdnUhheeF§r 56y4; Woleeksss AWza0 1IMe)y,e

Equal Burden: Th Men of the Royall OkAf my dM&dihodlar @Ghii ps

Emi |l y M&glhredve d: e Long JournéVi Homgef BomkThe2Gd8at
f

e
Th
Bricknell, &éThe Evolution O Casualty -BwaaocuadMaironol n T
191B6R Army Medilé8l 2CO6EMDB,2)doip:pld2BAN3’6/ | r amc

Mey&n, Equal Burden: The Men of the Royalp.Arl@y.Medi c:
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Evolution of Casualty Evacuation in the British Army'Zentury (Part 1) Boer war to
1918discusses the development of the CCS, detailing the lessons learnt from the Boer war
that provided new direction for care of the wounded in the First World'%ar.

Similarly, Harri son combines these develc
lines with the political arguments®™deound th
al so draws comparisons with the German and F
influence of military | eaders such as Sir He
morale of the soldiers to be ™Srhegtheed das ol as
ot her hand, in his exp$boak]j ocoargfies hehatr etalh &
such men should be treated as near to the fr
regi M€ar £oyne al so highlights the benefits ¢
communities within the hospitals in Britain
bol stet® morale.

Emily Mayhew charts the journeys of the w
of injured sobdaeessandostoeschrd surgeons,
and hospital train staff and vmo&SOramspereto s i n t
6Bl ightyé could involve barges and trains wi
channel accompanied by nurses and finally to one of many hospitals in the UK such as The
Territorial Force London General Hospitals and The First SautGeneral Hospital at
Birmingham University, as well as the auxiliary Red Cross hospitals sometimes situated in

private houses such as Willoughby House and Pilton House (Shepton Mallett).

BiBricknell, 6The Evolution Of Casualty -Bowacudliroidoln
19186.

®2Harrison, O6Building the MediJcuanle Ma9clheione: The West err
Bsir Henry HugHOL2Wi IDiacrec(tbd864d4f Military Operations

“Shepmammaa,r o, f MNerse.s
BCardoyidbde Politi,cp.of218aunds
“Mayhwowunded: The Long Journeyp.Hotme from The Great W:
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Jeffrey S. Reznik, Carde@oyne and Joanna Bourke have all explored the culture and
environment of caregiving in the First WorldWeam d di scuss the control
body within these environment¥ Reznik examines the development of two military
hospitals in the UK in response to the demands of the number of casuthfiieg selected
cartoons from albums to illustrate the solgiea t i ent sé perspective of t
underlying control ofheir bodesby the military doctor$® These are often humourous
appearing to take the sting out of the painful situation or lightheartedly criticising the care
t hey r ecei ve DismelBheting tkeeMalexamines the image of the male before
the First World War, drawing comparisons between how disabled civilians were cared for
and subsequent treatment of the disabled war veteran, considering the changes that the
magnitude of disabled soldiers had on thialelished care environmens.

Anna MaQoutact Zenesof the First World Wlaoks at the different places
colonial soldiers encounter each other during the'i8.h e maps the contact
sol diersé origins across the Empire through
studies the | eave | ocations that provided th
Egyptian Sphinx, ainrdt @rhaedtr weixtphe rdiewicleisan s, t he
medi cal staff. Al ongside Bourke, she highlig
sol diers and medi cal personnel, singling out
colonial Byroopsidering the range of perspect
to this body of work on the hospital environments and the patient experience. The albums
also contain numerous verses which can illuminate a different perspective of caoarnthey

be seen as a means of therapy as well as a contact zone where numerous people come

B'RezniHe&l, i ng ;t hGatmhgdidoen Pol i t i;c sJ oafn nVdd Brodhamk er i ng t he
MatMendés Bodies, BritRéeakandntBeoles eal9 Way

BBReznHe&kl, i ng ,t he. NAZ. on

Bourbkiessmember i,ngpfi7l6e3 Mal e

¥WANnna M& puwitraee,t Zones of the First World War: Cul tura
(Cambridge Univer slist.y Press, 2021), pp. 1
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together with a shared commonality. They also provide insight into the gender and power
relationships at play on the ward.

This thesis allows an examination of how, in their contributions to the autograph
albums in the form of verse and sketches recounting their nightmares, theirgatdiats
endeavoured to give a form to their trauma. In particular, the emotional dffectlkong in
this difficult time upon the nurse herself and her connection with the wounded is explored. In
summary, the thesis builds on and adds to a rich body of work on the social and medical
history of the First World War. It contributes new perspeston the emotional and
psychological experience of nurses and their soldier patients, expanding work etheblkell
and enriching the growing field attending to the significance of touch and intimacy in
wartime.
Met hodol ogy
My reading of the al bum ar c Higeaneetsuggests) eirste s s ar i
World War nursing texts may well cross three disciplines: medical history, historical
testimony and literary artistdf! The autograph albums certainly cross these three disciplines
and will be researched accordingiyhi s st udy has thlteeetnedirad e dt by
interpretivd&Rolbhbéemmdesdetri argues that in order
world we live in we need to uWdrealshams whaeen
col ldautredng tphae i semltdi eare b bheoesrpyi tpae r vednavri & otnhmesinnt
experienteswBth t lod tireufresdensd | ndt heeco&at ent of
al bum conteféddexcttt bnsugh the meEwdieaovaryof t he al b
environment, together with the nursing care and medical care, is reflected in the albums,

which provide testimony of a moment in the war between the sqidient and his nurse.

¥lHi gonnet, O0Cubist Vision in Nursing Accountsédé, p. 1¢
¥2Robin Usher, O6A Critique of the Neglected Epistemol c
Understandi ng EduwWweauttil cendaglei,REL9Qa6r)c,h pp. 9
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Amongst the traditional verses found in autograph albums there are contributions that are

unique to the First World War and these sit firmly in the literary artistic framework.

ma k
acec

i nt

wh e

col

pat

whi

Mi c hakill IR argues that the task ©o©famesearc
e sense of these uninterpreted materials
oht 6is i mportant though, not to allow th
erpretation of the material s.

The fragmented dialogue between the nurse

n considered with other period document s,
|l ecti ohe @mshaa pwehdlhe narrative of the inter
ient, providing a different perspective o
Carolyn SDhe®wt@imanaims that there i s much o
hti ieets consi dered of I ittle or no value to
rect that ¥S®Shenscsegigeshesr tthhaok archives proc
ch celebrates the constraints on it, cons
msel ves: what they forbi d*%Aauw htiov evsr iptlea,y t:
ortant role for soci al and cultur al histo

dy of the writings and documents of a pas
earch Met hods fSdreeEmalni <h tkkitsatdouid rees dMei cFhr eal
his work Michelet writes:

Those trustful souls who are begging fflesurrection, art, while welcoming them and
restoring their | ifeds breath [é] I n the
wandered for twenty years, in that deep silence, murmurs nevertheless would reach

my ears The distant sufferings of so many souls stifled in those ancient times, would
moan softly:®

Mi chael ARchiHvdll ,StrategiQualdndatTeechmRegweas ch Met hods

65.

BiAl i son DuesedEmamunters Cultural Histories (Mancheste
55t e e dDasnt,p . i X.

%Jules Michelet, O6Preface Itnd rtoldes cHii 9otho rt yo (0@ refnrda rHd es t (O:

BooPkubl i shepr.s:pa25071.3) ,
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ng with archives as
ver really done befo
the consemaanygf manot o
died at the front T
|l ies might | ack info

I bombibgsor Adsabet ho

duals is difficult,

t hat archi val docume

to generati odifo and

rchi val documents ca

L of chival docum

(2]
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esearch aims to offe

warti me, with rel
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to the section on /

ere is a oO6complex re

eries of essays on t

search and propound

tten work 1 tself i s

| ar® n some archive

|l ection of particul a

& AppraisingAr AlmichalveBu &d Maenutsalr s pd«

Society of American Archivists, 1993), p. 1.
¥ogArchives and B8pbpchabveMembBPoygydmenhati on and I nstituti
the Sawyere8embwaFrancis X. Bl ouin Jr and William G F
20p7 p. 165.

Bl ouin Jr and Rosenberg, O6Archives and Social Memor
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Il n 2018 the QARANC Association funded a scho
of nursesd autograph albums held in the arch
( MMM) and the QARANC As s olhesadbuntihad Heercollatedg e Co
by the Queen Al exandrads | mperi al Nursing Se
Territorial Force Nursing Service (TFNS), and its associated Reserve and Voluntary Aid
Detachment (VAD) nurses serving in hospitals in Francgptgd/alta and the home
hospitas in the UK.

Of an initial audit of thirtyeight albums, thirtysix aloums were selected and provided
the data for the purpose of this studifte aloums had been created as personal documents
and not compiled with researchin mi®lo me of t he al bums provided
dated names onl y. |l focused my research on a
from inscriptions, verses, original poetry a
t he wardse ®&Altbdmacsdntoani neuwd| d nsatr ilpd i werrsi ft ihead
contributions from military personnel exclud
primarily coll ated during the Boer War. From

QARANC Association Her i teeegne aQ dlulnmesc tfirocorm tah ef ul

Military Medicine, together with eleven al bu
online scrapbook collection formed the basis

Just before the Covid |l ockdown came into
permitted me to borrow their al bums. Combi ni
collection. The | WM has both sol di erastbe and n
papers coll ection; however, exploration of a

became restricted due t o -1t% epdndcekndiocw.n Aalst hpoaur

i nformation related to individual @Ndograph
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coll ection of albums that provided the wides
continue during the pandemic | ockdown.

Limitations of the Primary Material

By the very nature of collecting autographs, the content is fragmented and often the entries

are anonymous causing potential weakness of the primary material as research data. The

reason a soldigpatient has been selected to contribute is not typicabbyknneither is the

length of time spent between the nurse and patient irgiarey. Any significance in the

choice of contribution is subjective and an interpretivist approach has, therefore, been taken

in the analysis of this material. Other constmiitthe primary material are the oftimited

availability of related archival material such as diaries and letters.

Artifacts can find their way into archives in different ways. Relatives may donate
items they believe are of historical interest, but they may keep other, more personal items.
Auctions may split collections as items surface through an interest in théVeiist \War
centenary commemorations, and items may find their way into private ownership. For
example, in the QARANC Heritage collection, there was a diary belonging to Lilian
Robinson for the years 1941415; during the course of this research, furtherie were
found in auction. These covered the years 1PA56 and 1918919 suggesting that there are
diaries for 1917. It is possible that these diaries are in private collections or that they did not
survive. Anonymous and undated entries create difiesuwhen endeavoring to put the entry
into the context of the war and the hospital environment, and poor handwriting is another
issue in analysiofthe albums. Each reading andreading of the contributions brings new
understanding of this neglectedthaive.

Strengths of the Primary Material
The primary materi al exhibits iIits strengths

coll ection. Il ndi vi dual entries coal esce, rev
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interpreted collectively. This provides an o
explored further. Notably, there is a signif
particularly evident in their refaesr evred d s atso t

observations regarding the care and treat men
There is also the inclusion of potentially therapeutic materials in the form of soldier

art, sketches, poems, maps, and badges together with widespread emphasis on love, death,

nursing care, the war, and conscientious objectors. A further strength iatieisal is that it

was written in the moment, unlike the published diaries and memoirs written after the war

and potentially subjected to hindsight. The

experiences, written in the quiet of their-dfity space. Certainly, where the albums are

|l inked to a particular nurseb6s diary or pl ac

anddiaryl nqui r ythemaMeseéom of Military Medicine <cc

autograph albums in their collection had acc

and autograph al bunhofvwenvaddli,sd ede Rabli @ed oononnec

expl ored bearweeefnactithse hewoexpl orati on of archi

| mperi alumamawWuwsel | provide further opportun

How are These Artefacts being Read as Historical Evidence?

It is important to read these artefacts in conjunction with each other and with other material

from the period. As historical documents, they reflect the attitudes of the time and provide a

reading of different pati e canbidatiomwitbthes of t he

albums,dr aw on wider archival materials includi

census records, as wel | as published memoirs

new di mension to umabtirtstraenditn @ ntsthe psol di er
Key texts from the war that have SQAupporte

Text Book of War Nursingla r y B dl'hedrerinddlen Zone EIl | en Theae Mot t eds
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Backwash of WaandV e r a B rTestarheatiofny outi® Whilst these books provide first

hand accounts of the thoughts and experiences of these vemah@an provide detailed

context for reading and examining the autograph albiinmsyst be acknowledged that they

are subjective perspectivér example,La Mottea n d T hslbookstware fublished

during the war in 1916 and 1917 when the causes and outcomes were then unknown and

public feeling towards the Germans was strong. InconBBasie n 6s book was publ
1929 andBrittaind ,svho had become a pacifist after the weais 40 when she wrote

Testamento¥outhAut obi ogr apdwlteat henat ueldjad dtn gt o rs esldfi

revisions, and often reliant on mémosy dr se
used with caution. Such sources should not b
faGerving in a main dressing station with a
was first published in 1917, sets out aspect

Testament of You#nabled similarities to be drawn from the VAD albums with her more
thoroughly documented experiencés.

First World War service records for both QAIMNS and the British Army, and held by
the National Archives, are rich supporting research material, helping to flesh out the people
who owned and contributed to the albums. The service records of the militagg nur
provided background information on the military nurses as well as the officers, soldiers and
hospital records of some of the contributors to the albums. Much of the information in the
records directly relati ng dryspatsé maintycoantaiingd wor
postwar correspondence regarding resignation from service and pension issues. Some
records, howevedo provide detailed information regarding training hospitals, enlistment,

and the hospitals where they worked in the First World War. Given this sparsity of

WEl len N.Thea BatckwdSonwbhyWRubl i shiTheg, FaOob#d)pdeBoZdeaen,;
Nurseds I mpression;s WifoltenteAaTE&bstt b Ww& 1 @l {GWWa rP uNl tnrasmisrog
Sons, Br9itTméasitnament of Youth

"iIBr i tTteasitngment of Youth
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i nformation in records about these womenoés |
insights into how the care they gave was perceived. Soldier records from the National

Archives were also used and, together with crefsrencing with genealogytss, a further

dimension can be added to the album contributors. With many records from the First World

War lost or burnt, the albums provide evidence of hospital admissions which, for some

soldiers, is the only proof of their being wounded.

The Commonwealth War Graves (CWWG) online site was used to confirm the
deaths of some of the contributors,?especi al
Alongside these resources, the British Red Cross Society (BRCS) online site provided details
of the VAD nurses including information about the UK hospitals in which they wdfRed.

This was extremely useful in verifying where the albums were collated. It also enabled links
to private houses that were utilised as convalescent homes for the wounded.

The British Newspaper Archive was a source for valuable primary material regarding
the increasing popularity of the autograph album among young women who used it as a
means to connect with celebritifé Newspaper reports and adverts also chart the influence
of US autograph hunters on the UK population in the late Victorian and EdwardiaWWéiPre
periods which accounts for the continuing use of aloums during the War. Adverts placed in
newspapers providevidence of the popularity of aloums as a gift in the First World War,
together with diaries and miscellaneous writing materials. The British Newspaper Archive

was also an excellent source for information regardlingn g A | b which Wwas soee o k

material for Sister Robin$bnds own contribut
2Charlotte LiliHROADDh4el RAbinmgoaph Book
vad.redcross.org. uk

6British NewS8papeshANelwispadpzs Archive

<https://www. britishnewspaperarchive.co. uk/ >.
King Al béThésDBbbik Telegraph, The Daily Sketch, The
1914) .
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Periodicalsandnewspaperacquiredawider audienceafterthe educatioractof 1870
providedreadingto the masses’® Laurel Brakein Print in Transitionargueshatperiodicals
0 d e stheir muld-authorshipanddistinctfragmentatiorinto articleson differentsubjects
presenthemselveso thereaderasawhole,asabookd o €' This certainlycanbeseenin
theautographralbumswhich arevery fragmentedy the natureof the contributionsandyet,
althougheachcontributionstandsalone,it makesup the collectiveof thealbum.I consider
thealbumsin their currentform asthey6 p r etlemselveso thereaderasaw h o Iwhilé ,
alsoexploringthe conditionsof their productionaspatientswereinvited to populateeach
bookthroughtheir contributions creatinga dialoguewith the nursesAlbumsareamongst
rangeof multi-author compositeworks producedy soldiersandnursesn the First World
War. Theseincludetextileslike embroideredablecloths,and,morefamously,trench
newspaperkke the WipersTimes andmagazineproducedn prisoncampsandhospitals:’®

MaysaDemooretal in TheEdinburghCompaniorto First World War Periodicals
summariseshe plethoraof magazinedeingpublishedn all theatresiuringthewar!"®
Trench,Camp,Prisonerof War, andHospitalmagazinesoundinspirationandcreativity
amongthe soldierswith some suchasTheHydra, working astherapyfor bothits readers
andcontributors'®® Many hospitalscreatedheir own magazines, some of which lasted for
only a few issues, whilst others, suchlTag Gazettef the 3rd London General Hospital, ran
from late 1915 for the duration of the Wt The Imperial War Museum archives hold
various copies of hospital magazines and both the Royal Army Medical Corps Muniments

collection, held by the Wellcome Collection, and the National Library of Australia have

6 The 1870 Education Actdo <https://www.parliament. uk/
heritage/transformingsociety/livinglearning/school/ ov
LaurelPmBirmtkei,n Transition: St(uPdailegsr aivne Meadcina |d nadn , B 0200k
The Wiper®dTi mggs Capt F. J.(Robéons Hedbdértt JIéinkiPear
"The Edinburgh Companion toedirly MWarysaWaem®enr, ode ar
Birgit van Puymbroeck (Edinburgh University Press, 2
¥We5The Hydra. The CraiglodhbaHydwWar HboepiCral gMag&hiameé
Magazi he17.

BlThe Gazette of the 3rd Londb®l%eneral Hospital Wand:
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online copies ofhe Gazette of thé®d_ondon General Hospitalhich were used extensively

in the chapter on Edith Holden, Matron of the HosgftaEdited by the hospital staff and

with contributions from both staff and patients, sales of these magazines provided a source of
income to support entertainment of the wounded with comforts such as cigarettes, day trips
and concerts.

Reznick, CardeiCoyne, and Meyer all discuss the merits of hospital magazines as a means

of occupation, amusement, and propaganda during the First Worltf$They all useThe
Gazettewhich spanned the duration of the wardiscuss and provide examples in their
discussion of hospital culture. Card€onyne used examples frofie Gazettéo illustrate

hospital discipline and to highlight the disempowerment of the wounded arguing that these
magazines could be used as O6weapons of the
as an instrument for the soldigatients to criticise the omand staff® Reznick, similarly,
considers how the magazines were a means to foster mutual comradeship and loyalty, with
censorship ensuring that the weapon of the weak stayed within the bounds of military
discipline. Meyer, on the other hand, teases out the rolss thagazines played and the
differences between the environments and, therefore, the influence they had on the
subscriberd®® She argues that they were a bridge between the war effort at the front, in the
hospitals, and the civilian population, playing an important propaganda role. All three
researchers agree that the magazines were an outlet for emotions and a space ticibeth cri

and praise hospital care. My work builds on these findings to consider the personal and

political work of nursesé al bums for their
®Wel |l comecol l ection.org. A London museum and | ibrar
includes the Royal Army Medical Corp Muni ments col l
contains collections regtardling. t he cRdLl@HI naasé cnhaendyt wir ty
Australian patients were treated there and many con
BReznHe&l, i ng ;t hGaONothd@ieoen Pol i t i;c sl exsfsi Waurkkesy er , O Hospi
The Edinburgh Companion {(&dFnbst gWotUhdv@asiSBgr Podses

BiCcCard€oyidde Politi,cp.o0f31Waunds
¥Meyer, O6Hospital Journal sé.

n
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Overview of Chapters
Chapter one examines the continuing convention of aloum making in the First World War
through the various verses that have stood the test of time and their relevance to their use in
the First World War. The common practice of recurring themes and varisitonsidered
together with how these verses are adapted to complement the relationship between the
contributor and the al bumdés owner. The assoc
considered in the mythologising of the soldier as hero and ewecgtigbrity. By considering
the al bumbébs use as a means for a nurse to do
highlighted and set against the historical development of professional nursing.

Chapter two considers the presence of the nurses in their aloums, which, in the main,
is a very translucent one. The nurses are present through their own sporadic contributions to
their albums, either in verse or photographs, but it is their presencenahsaigh the
interactions with the contributors that pervades the albums. The chapter explores nursing
aspirations through a manifesto of ideals and realities that sets these aspirations against the
real ity of war wor k, 8oftheirirealitynTpe etfebteof thewmars e s 6 r

on their ambitions, both as military QAIMNS and civilian VADSs, nursing at the front and in
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base hospitals in the UK is analysed through the medium of the albums. QAIMNS records
and, where possible, hospital records of soldiers are used to explore the environment and
situation in which soldiers wrote in the albums.

The iconography surrounding First World War nurses and their influences, such as
recruiting posters, is explored in chapter three together with the impact of their wartime
nursing experiences on their aspirations and ideals. The second part of theetaapiees
how these ideals and aspirations were tested
on night duty with the soldigpatient album contributions about their care at night and how
they perceived the value mdreéeéedheemt nuesear § ha
the context of shekhock.

Chapter fouiis centred around one specific autograph albimma | bum was sel e

aswas$ considered to offer a wide range of ma

di aries that would | endaadophewvwi demansiasi gb
al bbecwmmpi l ed by both professional and volunt e
chapter provides a detailed analysis of an a
a military nursing Sistearhewfidollewsheved i n Fr an

deployment as part of the British Expeditionary Force (BEF) in 1914 through her work at
Bailleul, a CCS, and a base hospital at Wi me
used to contextualise and better understand the contbmisudi her soldiepatients in the

album An al y s i abunorevedlthemmas afiodds love, trench life and death which

are consistent preoccupations across warti me
Robinsonds album is rich with often compl ex
presenting the care the nugees and the feeling she evokes from a range of perspectives. |

trace the source material for contributions and how this is adapted for the context by both

BRoObi MFOM,014.1 Autograph Book
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Lilian and her patients. Another aspect of this chapter, which is explored in a wider context in
chapter two, is Liliands own use of the albu
ability to work in a highpressure environment. Chapter four dematss that autograph

albums offer unique insights into how patients perceived nurses and their care, and into how
nurses saw themselves and their ability to fulfil their roles in extreme conditions.

Chapter five is a companion piece to chapter four in that it also uses one album as a
springboard to delve into the social conventions that shaped album content. | take a
comparative approach to explore influences and source material for autograph @toeims.
chapter focuses on one album belonging to the Matron of No. 3 London General Hospital in
Wandsworth and its companion magaZiie Gazette of thé®3_ondon General Hospitadf’

This is one of the few hospital magazines that spanned the vast majority of the war from
October 1915 to its closure in July 19T®e Matron, Edith Holden, contributes to the
magazine regularly and through this medium we can gain an insight into her personality.
Within her album she remains, like many of the other nurse owners of these books, a
shadowy figure only seen through thpnesentation of her care by the solebatients.
Comparison of the magazine with the albums demonstrates the intimateafidh&album,

with contributions typicallyacknowledginghe care the individual nurse has provided. The
magazines, on the other hand, provide a less personal forum where frustrations and general
angsts have an outletand,inNA.&H, t he device of matronds 06p
digs at Matron. A comparison of autograph album and magazine gives new insights into
hospital discipline, and how it was experienced by nurses and patients as well as comparing
the casualty evacuationah from the perspectevof the receiving hospital and the

descriptions in Beatrice Bowmanbdés al bum of t

BEdith Hol denPH/FN/S6 $f/ducslesPu,m of Mi |l itaflfhe KMadetdt reofAr ¢
London Gener al Hos Ai9tlle® 1 o ,TeWe li ltcoomea | Cdrlolreccet)i on .
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point of wounding to hospital and convalescelfé@he Gazettacknowledges the diverse

nature of the hospital and especially its connection with the Australian commonwealth
soldiers!®®Fi nal ly, this chapter | ooks at empire t
and considers the significance of nursing commonwealth soldiers, often seen as exotic to the
nursing staff. Tracing another variation in a popular song often rewrittéibbums, the

chapter teases out the inflection of autograph book material by different communities of

soldiers.

Il n chapter si x, I examine the albums as a
for the wounded. This therapeutic intervent:i
soldiers into their militarytruannstist iaonnd kahoek f
civilian | ife. Additionally, the albums serv
to nurses, many of whom have been traumati se

p at i Albumssnot only contain verses and skets but physical objects are also inserted
within the albums, mostly these are humourous jokey contributions. However, of the inserted
items, one stands out for exploration, that is a single cigarette sewn into an album, which
serves as a device to explitewider use as a means of stress relief. Similarly, the artwork in
the albums can be linked both back in time and forward to its wider use as therapy for
military veterans of war.

Finally, the conclusion will present a summary of the main findings and arguments of
the thesis. It will also consider the strengths and weaknesses of the thesis and suggest areas

where further research can be explored.

BBeatri ceRBMwWSamyi céhStpapbbwowWww. rc
BWogAustralians @BhetGaz&8trtdde LofG. Hhé, 3
5.

n.org. uk/ s
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Ch aptnree O

NnCorme okmyAl bumo

Pl acihfegt o gAlalp ihth hceo n tod xhkei Mo tr Wd r
Tr adidnaocormsyv e mothiua nosgw raipthi n g

Theautographalbumevolved,asdiscussedn theintroduction,from its originsin collecting
famousautographednanuscriptshroughuseasfriendshipbooksto the popularisatiorof
collectingthe autograph®f celebrities Thefirst sectionof this chapte seekgo demonstrate
the continuationof politenesonventionsandotheralbumwriting traditionsof the First
World War. In thenextsection,| will thenexploretheway thecommonsoldierwas
representeth thealbums,asahero,andendeavouto explain why manynursesclamoured
for theirautographsl will considethen u r sisedf their autograpralbumsto align
themselvesvith thesenewheroesandto makea casefor their professionaéxpertiseThe
chaptewill alsoexaminetheimpactof military disciplineandhierarchyin shaping
acceptableontributionsbetweera soldierandhis nurse reflectingon whatwasor wasnot
carefullyincludedin the albumsandwhatthe entrieson particularlysensitivetopics,
including conscientiou®bjections)eavethereaderto infer.

In theintroduction,l refertov i s i bbakswkiah containentriesby distinguished
guestsThebook'sownercould proudly showoff thecommentdeft andremembeiis
hospitalitysharingwith otherguests Someentriesin the First World War autograptelbums
suggesta similar function.Brief entriesgiving just name rank,andnumbertogethemwith the
placenameof wherethe contributorhadreceivedtheirwoundsi placessuchasthe Somme,

Bullecourt,Arras,andGuillemont,battlesnow synonymousvith the First World Wari are
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typical. Theseareoftencompletedwith a noteof thanks,asin Figurel, very muchlike the

entriesinav i s i bbok.r 6 s
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Figurel.AAut ograph Al bum Marjorie Ayrton Russel/l
QARANC Association Heritage Collection, HFOO

While autographalbumstraditionallyindicateda communityof socialprestigethe
First World War autographalboumsno longerreflectthe sharedsocialpositionof ownerand
contributor.Thenurseswho collectedthe entrieswereoftenof a highersocialstandingthan
thewoundedsoldiersandany socialnetworkingor endorsementf theo w n eedu@agioror
circle of friendsno longerappliedasit did beforethewar. Theendorsemens now amore
abstracbnein thatit reflectsthe experienceshatwereshaedbetweerthe soldierandhis
nursethroughthe careshegave.The soldierpatientscamefrom awide socialcircle, the
handwritingof someentriescarefully craftedby someonenot comfortablewith the skill
contrastingwith entriesmadein afluenthand The majority of theentriesin thealbumscome
from otherranksratherthanofficerswho, aftertheir carein the military hospitalsonthe

EasterrandWesternFronts,returnedio convalescen privatehomesiwo-thirdsofo f f i cer s 6
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bedswerein thesehomes! Many of the autograptalbumsof this archivewerecompiledin
Military or Auxiliary RedCrossHospitalsandthis might explainthe highratio of soldierto
officer entriesfoundin them.Whilst the nextsectionwill attemptto drawcomparisonsvith
otheralbums particularlythoseof the anteandpostbellumerain the USA, it shouldbe
recognisedhatthe nationalandhistoricalcontextof aloumcollectingdiffers. Thealbums
collatedin theante andpostbellumerasweremainly collectedin adomesticenvironment,
mostlyamongyoungwomenandsignaling a separatiorof friends.In contrastthe First
World War albumswerecollatedin anenvironmenbf injury anddeath.Comparng and
contrastingthesealbums collatedacrosdifferentcontinentsandtime, however,canbeused
to attemptto demonstrateontinuity of traditionsandconventionf aloumwriting.

Thesimilarity of thecontentof vanM e e alldum,with its rich variety of
contributions asdiscussedn theintroduction,andthe albumscreatedoy the military nurses
in the First World War is striking, with regimentabadgesow replacingcoatsof arms 2 In
then u r slleum$bf the First World War illustrationsof regimentalemblemsabound,
similarly demonstratinghealbumo w n eintegastionwith the manyandvariedregiments
thatparticipatedn actionatthe front andcanalsobe comparedo the earler practicein the
albumamicorumof collectingillustrationsof nationaldress.

PatriziaDi Bello observedhatalbumshadno orderor valueplacedon their content
andthesimilarity to the haphazaravay the contributionsin then u r suaogrépralbumsare
entereds clear.In theFirst World War autographalbumversessit sideby side with penand
ink sketchesandwatercoloupicturesbesidethec o n t r inflitary detaifs.hereis

humouraboutthe war aswell aspoignantversesof remembrance.

IReznHe&l, i ng ,jph®5 Nati on

Regi ment al badges are common contributions to the al
occupied a convalescing soldier for some time and for
nurses the differeptebadged wbel dohdvers from across
Commonweal th countries. Autograph Book Archive, Mu s e u
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RandolphandMcCord observedhatmanyof the Orzakalbumsbeganwith averseby
theownerof thealbuminviting the contributorin. Theycite oneverse,6 M@ | b uoped,s
comeandseeWo n ybu write aline for me?|Write butathought,averseor two| That
Memorymaypresentoy o 818 VAD FlorenceWa | k autographalbumasimilar verseis
found:6 C o loak in my album,andlearnasyou look| Thatall areexpectedo addto my

book|You maylook asyou please;-- butthe penaltyis| you mustalsoleavesomethingor

othersto quiz §1911)(Figure?2).

§
f;%
§
-
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Figure 2. 6Come Awtokgtl ap myAlah bm m®l e memce Wal
House Camberl ey), QARANC Association Heritag

Theinvitation, eitherwritten or verbalwhenhandedhealbum,to providea
contributionmight be metwith aresponsesuchasoneleft by PrivateGoldingin ElsieCot t s 0

album:6 Wh &Vtité in abookfor peopleto spy?i Notl, Not! # Thisrhymeappearsn

SRandol ph and McCord, O6Autograph Al bums in the Ozarks
‘6Service Records Emily Cott QAI MNSR TNA WO0399/17670,
of Army Medical Services and Territorial Force: Nursi

Emily Cott QAI MNS R6 (KeeghmBafr 8Mckst AtgeMestdbdbt)ne Arc
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severalbf thearchivealbumsandits variationsdemonstratéow suchcontributionsarehalf-
rememberedr alteredfor originality. PrivateGoldingusesonly thefirst line; two other
versionsn thearchiveillustratehow versesvereadaptedin FlorenceWa | k alburdtke
secondine appearaso Cr isgy,natisot!! | égnh gndin VioletH u r d mabond s

6 g e n t lbok anéladiesspy,sog o o d BThisrBymehighlightsthedilemmafor the
contributorin thatheis well awarethathis entrywill bereadby othercontributorsTheuse
of theword 6 s pyg@estanetiquetteof notreadingotherp e o pdordribigionsandan
acceptancéhattheywill beread.Also, thatthereis anintimaterelationshipbetweerthe
contributorandtheb o o kwier.Thisthemeof spyingin thearchivealbumsalsooccurs
with turneddowncornersor smallé e n v e insenpedostlde pagetelling whoeveris reading
thealbumit is (usually)6 F adieso n 1 WiBenopenedt revealsanadmonishment
suggestinghe curiouspersonshouldbe embarrassedequallytheword 6 ¢ r supggestsidat
the contributoris awareof his shortcomingsvhenwriting somethingoriginal andwarnsthe
readeragainsjudgingtheentries.Theuseof 6 | a candé g é n t Inemawersiénsuggests
this may havebeenthe original form of therhymewhich is polite andlesscausticin tone.
PrivateGoldingis well awarethatanythinghewriteswill notonly bereadby Elsie Cott but
by mary othercontributorsbrowsingthe albumsfor their own inspirationaswell asfor
indicatorsof thetoneexpectedrom them.

Thedesireto write somethingreshthatwill standoutfrom otherentriesthelack of
memory,andthe optionto repeatwhathasalreadybeenwrittenis a constanissuefor the
contributor.ErnestB | a n kadntribditeonto NurseF i s hatbum§Fsgure3) sumsup these
dilemmasfor the contributorratherwell:

Whenl 0 askedo write in abook|T h e romethiag | certainlyfind i Thethingsl
onceknewhaveall takentheir [illegible] andfreshonesw o ncormeto my mind |Of

56 Aut ograph Al bum Florence Wal ker VADO (Robertson Hous:
Coll ection, HF0013; O6Autograph Al bum Violet Hurdman \
Association Heritage Collection, HF0O012.

56 Autograph Al bum Violet Hurdman VADSG.
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coursef | chosel couldeasilyquotelffrom wise menwho lived in pastagesput just
to repeatwhatanothemanwrote|seemshardlythething for thesepagesfSol Gabkkl
you thistime to excusemeinsteadpndl hopethatl s h agetbheblamelif | justwish
awishthatthe paththatyou tracemay be happyandthensignmy name’

PVloxoma/ J;~¢H*¢9¢$4;wé uia-éwfl

Therts e J eortaty frr— —
B o e i e g
aa R‘b——; Lo e <
Mf”‘* Ihis gL e

Iro1sn (orge P Ao a/{cl‘a‘./_\ﬂtv‘,’
M ok Lo itfﬁ“/‘ e g Ay Loy PP ~"I’?:'
: T i
| 5'0{4-: ,L.‘—»a,(.,m ¢ i /a~7 :
’3012‘ s K -
At 3 J?ru'up:a‘ SCais
L D funt scnak 4 ured =T o ok e fon 1
3‘/“ Fvtyig |
Dot o Lappe; P LK Frsy ﬂM ""

Figure3. ErnestB | a n dontribbuiionto 6 A u t o Allsum bilh FisherV A D QARANC
AssociationHeritageCollection,HF0003.1.

This versegivesaninsightinto the dilemmasfacedby the contributors andexplainsto some
extentwhy therearesomanyrepeatecr mildly modifiedentriesfoundscatteregcrosshe
albumsandacrosgenerationsB | a n kdrsetbosigh,alsoasksthea | b uomriedo
excusehis, andtogethemwith theword6 b | asuggestshe worry of retribution. Though
playfully handledby Blankin, his languagesuggests concernthatpoorentriesmightlead
thea | b uomr@edo look lessfavourablyonthosein hercare.

Blankin doesnot give his rank, buttheaccompanyingontributorsveremostly

privateswhich would suggesBlankin wastoo. The hospitalwasstill amilitary environment

6Autograph Album Lily Fisher VADO (Robertson House
Collection, HF0O003. 1.

C
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andsoldierpatientswerestill subjectto military discipline.l suggestheseentriesmayshow
alevel of acquiescenct whatcouldbe perceivedasa commando contribute.Usedto
obeyingmilitary instructionsandstill in military environmentgnanymust havecomplied
with therequeswithout question Refusalcouldalsobe seemnasungrateful hencethe many
conciseentriesof appreciatiorandthanksto the nursesBlankin maywell havefelt duty-
boundto complywith then u r sequ&sthis socialpostion in the classstructurealso
exacerbatedis dilemma.

Thedilemmaof whatto write is alsoexpressedy Marklandin his contribution:6 | 6 v e
turnedthesepagesoverandoverto seewhatothershavedoneb e f ¢Figeréd). He
acknowledgeshathe hasreadthe previouscontributiondooking for inspirationandthe
difficulties his taskposed.The shortphraseaboutturningthepagesd o vaedo v danwites
us,andotherfuturereadersvho might alsobe contributorsto recogniseéhe obligationto
fulfil therequesmadeof him andsharein his struggleto find inspiration.The effort
indicatedsuggestshevaluehe placeson therelationshipbetweerhimselfandNursePenn.

He decidedo settleon6 f o megneott 6 .



6 2

Figure4.Ma r k | eontribdtisnfromé Aut ograph Al bum Mary Penn V
House Camberl ey), QARANC Association Heritag

Thefriendshipformedbetweernthe nurseandthe soldierpatientwasa transientone
andtherearemanyentriesaskingthea | b uomr@”o remembethe contributor.This
purposeof thealbumasa meango berememberedrom a previous oftenformative,phase
of life, follows the expectedconventionof autographalbumwriting which is apparentin the
Americanante andpostbellumalbums.

Thiswould alsohavefoundparallelsin the soldierpatientsof the First World War
who would havepouredoverthealbumsfor inspiration.RandolphandM c C o rreddarsh
highlightsnotonly illiteracy buttheissuethatthe selecteccontributorwasfacedwith, 6 w h a t
tow r i &Teéntriesfrom the Ozarkalbumsand6 C o lmakinmya | b framd-lorence
Wa | k alburis the First World War underscorethe perpetuaproblemfacedby

contributorsaboutwhatto 6 | e & ¥ @hi&rstoq u i°kilidn Ro b i n abompdosidesa

SRandol ph and McCord, O6Autograph Al bums in the Ozarks
6 Autograph Al bum Florence Wal ker VADO.
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goodexampleof how previousentriesinspiredoriginality or reuse'®6 L i WedtTree nc h 0,
discussedn moredetailin chaptersix, is acompositeof two entriesby two individuals,the
secondaddinga newverseechoingthefirst.!* Then u r sugographalbumsaresplashed
with commonentriessimilar to this thathavebeencopied,re-adaptedpr addedto.
Contribution Conventions: Recurring Themesand Variations
In sourcingsomeof theversesn thealbums,RandolphandMcCorddemonstratéhere-use
of commonentrieswith changedo reflectthec o n t r irdationshiptctreeb o o k 6 s
owner?? llliteracy in the Ozarkregionprobablyrestrictecthe variety of availablesourcesbut
commonto thevastmajority of autograpralbumsthe themeof remembrances everpresent.
Theydiscusgheverseghatsuggesthe contributoris in love with thebodk 6Gogvner,
althoughthey considerthatthesearenotintendedto be takenseriously. Thesekindsof verses
alsooccurin manyFirst World War autograptalbums.It seemghatthe expressiorof
romanticlove for thea | b uomrgervasthe moreextremeendof the politenesgonventions
which prohibitedcontributorsfrom writing anythingoverly rudeor negativeaboutthe
al b uomres

A versein anOzarkalbumownedby Lilian Scottreadsd L i how d.ilian Forever|
Scottnow, butnotf o r efimds asidnilar counterpartn VAD FlorenceWa | k autograph
album:6 N u Walkeris hername[Singleis herstation|Happybe the man|Who makesthe
a |l t e r%rhisparallésuggestshatthe autograpralbumwasa safeplacefor flirtatious,

playful declaration®f love andremainedso evenwithin the contextof the hospitalward

Y96 Autograph Al bum Charlotte Lilian Ann Robinson QAI MN
Association Heritage Collection, HF0OO0O014. 1.

IMmioss D -Wialrmdteywr ot e 6My Little Grey Home in the West
troops who wrote variations to reflect their own circ
trench.

ZRandol ph and McCord, 6Autograph Al bums in the Ozarks
BoAutograph Al bum Florence Wal ker VADO.
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whereanxietiesaboutthe proprietyof relationshipetweersoldiersandthe womenwho
providedtheirintimatecareoftensurfaced.

The Americanante andpostbellumalbumsareunremarkablén thattheyareneither
ownedby anyonepre-eminentnor do they containentriesby anyonefamous,unlike the
entriesin thealbumAmicorumsandMrs B i r k batbank Theyare,however,
representate of the cultureof youngmaleandfemalestudentsaandpioneerswith poor
literacy graduatingnto adulthood Rickersuggestshatthe emergencef the friendshipbook
or autographalbumhappenediuringthe6 d a ofithe US Romanticp e r 4 @érdving in the
US from Europeabout1820,Romanticisnmvaluedemotionandimaginationoverintellectand
reasonThefemalecollectorsandcontributorswereon the brink of adulthoodwhenthe
albumswerecompiled,aswerethe First World War nursesandthe youngmentheywere
caringfor who contributedto their autographalbums alsorepresentativef the cultureof
First World War nursingwith the addedpoignancyof recoveringfrom wounds.

Americanfriendshipbooksreflecttherelationshipsontainedwithin themin the
contextof atime of happinessvith thefuturealbeituncertainandpossiblyshort.Of the
themeslabouranalysesseparatiorof friendshasa majorinfluenceonthe verseghatare
written *® Thereis anacceptancéhattheywill live manymilesapartwith little chanceof
evermeetingagain especiallyaftermarriageand,astheir contributionssuggestthattheyare
partingasfriendsforever.Remembrancef thesefriendshipsarethereforeintegralto the
themeof separatiorandmanycontributionsurgethea | b uomrtedo alwaysremember
them.RandolphandMcCordalsonotetheremembrancéhemesn the Ozarkalbums but

theyalsosuggesthatthereisaé ¢ y nquatitypin theseremembeme-forevers e nt i ment s 6

¥ Ricker,6 ( De ) Co ntlsePraxisaf MémorgK e e pi ng o .
on

“Jabour, O6Al bums of Affecti Female Friendship and
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thatthe contributoracceptgheywill mostprobablybeforgottenquitequickly: 6 i Re me mb e r
meis all | ask| andif rememberings atask|forgetme .2%0 6

JustasJabourargueghatthe albumsof theante andpostbellum periodsoffer arich
sourcefor understandinghe experiencesindemotionsof thesewomenin their preparation
for majorlife eventsof marriageandmotherhoodsotoo, thesealbumsfrom the First World
War canoffer aninsightinto caringrelationshipetweerthe military nurse VAD, andthe
woundedsoldierpatientsat a pointwhentheir lives wereprecariousand,for many,ending.

Theindustriatsizeddeathtoll of the First World War calledfor aremembranceot
only by friendsandfamily but alsoby the nation,resultingin memorialsandyearly
remembranceafterthewar. In this context,the albumsoperateassmalluniquememorids
themselvesworking to enablendividualremembrancelustasthen u r sleuméreflecta
poignancyof doomedyouth sodeathloomsovermanyof the contributionsin young
w 0 me nireteenthcenturyautographalbumsastherewasanacceptancéhatchildbirth
oftenresultedn thedeathof bothmotherandchild. With suchanuncertainfuture aheadf
themparting womenfriendscontributedsuretiesof meetingagainin heaven.

In their analysisof someremembrancentriesin the Ozarkalbums,Randolphand
McCordarguethe contributorswere6 n tod squeamistaboutthe mentionof d e a dndithéat
dying youngheld somefascinationfor them?’ Thesethemesof separationtemembrance,
anddeathalsooccurin the First World War autographalbumsalthoughopencommenton
deathitself is not commonin thealbums.Onereasorfor this maybe because¢heyhad
surviveddeathat the front andchosenotto dwell onreturningto fight again.Thewounded
patientsareseparatedot only from friendsandfamily at home but from theircomradesn

theirregimentsandthereis anacceptancéhatthey mayneverseeeitherof thesegroups

Ozar ks
Ozar ks

Al bums i n
Al bums i n
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"Rando

and McCord, O6Autogra

I ph p h t he
|l ph and McCord, O6Autograph t he
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again.Forsome,asseenin Lilian R o b i n aboamadddiscussedn chapterfive, their
entriesmay be seenasan epitaphto their brief lives.

VAD MarjorieR u s s autogrdplslbumcontainsseverakentriesthatcanbeviewed
asepitaphgo younglives (Figure5aandFigure5b). Marjorie workedasa VAD at Shepton
Mallet RedCrossAuxiliary hospitalin Somersetvhenshebeganherautographalbum?®
R u s s aldumv@asstartedn May 1917andcontainscontributionswith connectiongo
manyof thewell-known battlessuchasArras,the SommeandY pres,battleswhich by 1917
weresynonymousvith largecasualtynumbersThevisualimageof entrieson pade-coloured
pagessuchasthesecanbecomparedo therowsof white headstones the Commonwealth
War Graves(CWWG) with simpleinscriptionsgiving just name rank,numberandregiment

or 6 Aoldierof the Greatwar knownuntoG o d° .

g

o ‘} vl :.i"“fé'cu; it? / 7.
v s

Marjorie Ayrton Russell, Somerset VAD 46. Volunteere
out general servi c@Braintdi mlurRa ch gCracs g B\joult urnete,eRresd dQurroisns
2023 <https://vad. redcross.org. uk/ >.

®Phrase selected by Rudyard Kipliohgifeos:tAdeECoOmmenwe
Graves Commi ssion.
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Figure5aandFigure5b. Epitaphsn6 Aut ogr aph Al bum Mar jorie Ayr
(Robertson House Camberley), QARANC Associ at
598.

Thegroupingof theseentries too, reflectsthe futureimageof the CWWG headstones
andremindsusthatfor someof thesesoldierstheywerewriting theirown memorials One
particularentryin MarjorieR u s s alduinrécsrdsbeingé w o u romitlee 8ommeby a
bombwhichtriedto getdownmy n e cwhttba shortphrasehankingthed Ma t andher
stafffor theirkinda t t e A°Thermepetiionof this phrasehroughoutheralbumsuggests
thateachmancopiedthe samesentimenbf gratitudewith afew addingshortadditionssuch
asO H @y wasDuty, herlovewasl a andlé Bléndto all thatl i v andodecontributor
personalisshisentryd w ibéstwishesto NurseRussellthankingyou for your kind attention
shownto mewhile at SheptorMallet Auxiliary H o s p ' Tharep@atedeferenceso
Matronandherstaff andonethatdedicatesis bestwishesto the ownerof thealbum

suggestshatMarjorie waspossiblythe Matron of the Convalescenospitalin Shepton

X6Autograph Al bum Marjorie Ayrton Russell VADG6G (Rober
Heri tage Collection, HF0010.1 part 598.
26 Autograph Al bum Marjorie Ayrton Russell VADSG.
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Mallet or its outlying residenceof Pilton House. It alsoindicatesaratherimpersonal
connectiorbetweerMarjorie andherpatientsasif thealbumhasbeenleft in thewardfor
thosewho wishedto leavetheir thanksastheyleft the hospitalafterrecoveing ratherthan
handedo contributorsby Marjorie herself??

The sentimentsn themainarea collectivethanksto all thenursesln contrasto
otherautographalbumswherethe contributionsappeamoreconsideregndthoughtful these
entriesappeahurriedandgive theimpressiorthatthe thanks wasexpectedf themen,
perhapdy someonef authoritysuchasanRAMC orderlyof higherrank. Mar j or i e d s
autographalbumreflectsthe admirationby the woundedpatientsfor nursesasa collective
ratherthanof anindividualn u r sagefustit doesnotdetractfrom the suggestiorof the
soldierpatientsgratitudeto theindividual nursewho caredfor them.

Anotherelementof the earlierante andpostbellumalbumswasthe spacehey
occupiedn thelives of theyoungwomen.After the AmericanCivil Wartherewasa shift in
thedomestidives of youngwomenandanincreasingorosperityandwideningof educaibnal
opportunitiesneantthatmanywomenhadtime on their hands?® Althoughwomenwere
barredfrom political life atthistime, the postbellumperiodsawmanywomenata
crossroadbetweerdomesticitywith homelyfriendshipbondsanda growinginterestin
politics. Wo me pdiiteal involvementgrewin abolitionandw o m e ngbtsthateventually
tooktheform of w 0 m e entasciptionandthe suffragemovementdothin the USA and
GreatBritain.

Album makingalsograntedyoungwomenthe opportunityto engagen a newway
with the social,andthe public spherejnvolving themin communaformsof inventionthat

heretoforehavebeenlittle recognisedAs Armstrongstatesthe discoveryof four surviving

2Marjori-Ruédsgti?n( Ma&Ir i ed name: Mrs. M A Crutwell . 1In
l'iving with her sister in Matton Mar ket Gardens Chew
2Ricker, 6(De)Construkeepgngbe Praxs44. of Memory
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albumsfrom womenof theblackelite,6 g i weedtesshapeo theintimaterelationshipsand
communitybuilding practicesamongprivilegedAfrican AmericanWomenandmen,
providing newinsightinto the privateworlds of kinshipandf r i en® s hi p 6.
Autographs of a Hero of the First World War

In this sectionl will exploretheway thecommonsoldierwasrepresentedsa heroin the
albumsandendeavouto explainwhy manynursesclamouredor theirautographsBoth
professionamilitary nursesandVAD nursekeptautographalbumsandthearchivesare
formedfrom albumsof bothgroupsof nursesThe positionstheyheldin the hospitalsgave
thema uniqueopportunityto engagewith theiré6 h epraad i B a t & dfferensinderactions
with thesenursesstructuredoy genderage,andclassarereflectedin thesealbums.

6 Wi t this book sopure and white let nonebut friends presumetow r i %t Ehé
Materiality of the Autograph Book

Theautographalbumsfrom the Museumof Military Medicinearchivevary little in size.
Pocketsizedateither5 & 4 @r8 & 4 dhealbumshaverichly colouredcoversoftenin dark
blueor redleatherwith thewordd Al baréin®u t o gmbagsddthefront. With
approximatelyl00palecolouredpagesn blue, pink andcreamthe autographalbumsin the
archivearestill easilyidentifiablewith the albumsof the 1800sremindingus of the quotein
theintroductionaboutéplendidbooks[ € bhoundin rich Moroccoandg o | Glabk
describedhe Princetoncollectionasconsistingof two distinctstylesof bookin eitherredor
darkblueleathemwith gilt edgedpages® Thealbumswereeitheroctavo( 8 6 6 or Glbriy)

( 8 @& @ sbumswith pagesalternatingn colour.

2Armstrong, O6A Mental and Moral Feast: Reading, Writi
®6Autograph Al bum Beatrice Bowman Red Cross Nursebo, R
<https: wWww. rcn.org.uk/ servicescrapbooks>.

/1
%Al exander P
Ni net eenthhe
doi :10.2307/

Cl ar k, 6APrinceton Memories with a Gold
elntiumyedt,on Universdtdy LIDSE@AY,)yYy Lhorohdkl e
26404357
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Studiesof Americanpracticeof collectingautographsn theante andpostbellum
periodsnotethatthealbumsareof a similar sizeaswell suggesting continuingtradition of
conformityin anobject?’ By thelate 1870,stationersvereproducingbookspurposelyfor
this nichemarket.Advertisemensectionsn newspaperacrosghe UK in thelate 1890sand
into the early 1900swerelitteredwith variousenticementso purchasewutographalbums.
Oftenlistedunderé g i dra fs @eg @ ¢ shepdregularlyplacedadvertsfor varioustypesof
stationery Newspapersuchasthe BanffshireReporterranadvertisementior 6 F a Baogs:
Suitablefor Sendingto Friends.Vanity Bags,PursesPocketBooks,AutographPhotoand
PostcardA | b u FriEhéwording,with referenceso 6 v a mandd y & gy @  dossély
suggesta targetaudienceof femalesbut doesnot excludemalepurchasers.

In 1915theseadvertsalsoincludedpatriotic stationery flags,andbadgesalongside
thealbums By 1916stationeryadvertisementgds]wereclearlyaimedatthose
correspondindgrom military serviceandrecordingwar experienceln asmalladplacedin
Decembed 916,the Stonehavedournalno longerusedthetermd f a ¢p @ ¢ Husir@icated
elevatedmportancewith theheadingd S e r Svti actei matudimggudograpralbums
amongthevariouswriting items.The sameadalso,interestingly lists6 P h Albumsfor
SnapS h o shewingthe shift in formsof memorycollecting?® In 1914adsfor Christmas
gifts by a high streetstorein DalkeithpromotedPrincessMa r BdokandKingA|l ber t 6 s

Book aswell asincludingautographeatherboundbooks.lt is possiblethatmanynurses,

2Bl ouin, OEter Nakt Peéearsthiercy i RieismadshCpaAk, OG6Princeton
Gol den Sheend; Jabour, OAl bums of Affection: Female F
®0Fancy Goods: Suitable for Sending to Friends. Vani't
Postcar dB&d fbfuansiér,e 1L1RepFpebreary 1915, British Newspaper
<https://www. britishnewspaperarchive.co.uk/viewer/ BL/
Ps5service SStt oant el hoanveerny16l, o Mapall 916, British Newspaper Ar
<https://www. britishnewspaperarchiveTkios ukd valesweri B¢l
ones for Photo Al bums for snap shots. Photos of frien
of remembrance.
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suchasLilian Robinsonwhosealbumcontainsversessheappears$o havecopiedfrom King
Albertsbook, receivedall threeitemsthat Christmas™®

Autographhuntingis still anardenthobbytodayandthe manyfan clubsof TV
personalitiessportspersonalitiespopandfilm starsoftensendout signedphotographss
partof membershimf their fan club. Besideghe kudosof meetinga6d h e autograjpsof the
rich andfamouscan,in time, becomevaluable.Souvenirprogrammesignedby celebritiesor
popstarsoftenfind their way into auctionssellingfor recordamounts!

Autographscapturedon relevantmaterialarereminiscenpf thealbumamicorum
practiceof singlesheetsollectedandlaterboundtogether Schoolchildrentodayoften
replacetheyearbookwith a T-shirtthatall their friendsandteachersign. This textile
equivalento the autograptbook hascontinuitieswith practicesof signingatableclothor
personalizinga quilt. A popularmeansof raisingfundsin commonwealtttountriesorganised
by the RedCrossto supporttheirtroopsin the First World War wasto payto signaquilt
which wasthensentto the RedCrosshospitalsin England.Usually,theywerewhite cloth
with redembroidery.Todaythis canbeviewedasrathersymbolicof theyounglives that
werelostwith their blood-red signature®n aninnocent white backgroundTwo
commonwealtitountriesthatsuppliedthesequilts wereCanadaandAustralia.In Canadahe
BraemaWo me mnsétisite AutographQuilt andthe WolvertonRedCrossQuilt stand
testimonyto the voluntaryRedCrosswork acrosscommunitesseparatedrom their
¢ 0 u n traops® Ehe Canadiamuilts would be auctionedor funds.In Australiathe

Rylstonequilt is agoodexampleof anautographguilt.3® It is madeup of over900signatures,

6 Chr i st nbaasl kGiiftths(oRaV &ei it her 17 December 1914), p. 1,

3A 1985 Live Aid Souvenir programme signed by Bob Gel
in the Autographs and Memorabilia secti eA4000n0,28 Janua
auction archive: |l ot Number 463

?Rebecca Beausaert, O6Red Crosses and White ACottitvoen: Me
Hi story: Hi sApriyl Maefiégrshttps://activehistory.cal/blog
BRyl stone Fund Raisindg93isgndather @au@uirlat i ah9 War Memor i ¢
<https:// www. awm. gov.au/coll ection/ REL28488>.
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manyfrom the soldiersbeforetheyleft for overseasandpeoplepaidto havetheir signatures
embroiderechsa meando raisefundsfor thet r o aeglféresTheRylstonequilt appeardo
beunusuain thatit is white on creamratherthanthe moreusualred on white.

Convalescencm the RedCrossauxiliary hospitalssawmanysoldierscarryingout
occupationatherapy Menwereinstructedn skills suchasembroiderycrochetbasket
weavingandfurniture design®* CarderCoyneargueghat6 t Vewyideaof theidle wounded
wasanathemao the military desperatéor ableb o d i**&usclioccupationwould havehada
calminginfluenceon fragile mindsandcreateda bondbetweerthe menjust asthe collection
of autographsn the albumsbondedthe menasa distinctcommunityandto a particular
nurse.TheStF a g aabléctothis anothe exampleof communitiescomingtogethetto
embroiderautographs?® Attributedto convalescingpatientsat Cardiff City Mental Hospital
(WhitchurchHospital)who embroidereagignature®f bothsoldierpatientsandstaffin 1917,
ElenPhillips, in herblog onthesetemssuggests wastherhythmicrepetitionthathada
therapeutieffecton shelkshockedpatients’’ Like the Rylstoneautograpuilt, it too hasa
ghostlyappearancwith its white embroidereagignature®n a white cloth. Both areexamples
of soldierscapturingtheir nameson materialoften payingto havetheirnamesembroidered
onthequilt for fund raising>®

CardenCoynecitesthe creationof abannerof embroideregignaturesatthe War

Pensiongdospitalin Bathasa6 p h y thérapeutidor somei n j ¢#Sechadtivitieswould

%Judith Pettigrew, Katie Robinson, and Stephanie Molo
of Occupati Amali daher apydnal o, f 7Olc.clup(dR0 lowm)a,l 2pTph.erlapy
doi:10.5014/ajot.2017.023812.

¥Card€oyidbde Politi,cp.of26Waunds

®¥Tablecloth: Wel sh Metl%Ip7o,| i Muasne uvMa rWaHoessp/iAmgueddf a Cy
Cymrubés First World War Col-Wwerpwaro/nXki kshBQ@ 2p%k>./ / museum. v
SEl en Phillips, éMeonnfaolr tHeianl tCr é&danciu wihibys 32 BMeMakyd ,2 02 0
<https:// museum. waild@rsé ot Mgl HgI-BivE D el s/ > .

%The Rylstone quilt is an example of common practice
of soldiers fitomiRyktstoowmal NSWnown surviving Worl d War
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alsohavebeenaform of remembrancef friendshipsakin to thefriendshipbooks.The hobby
has,perhapsnow evolvedinto thed s e takenwgtlda celebrityto showto friendsor asa
memorykeepsak®f themeetingandanewo c¢ r hasseahfansbuyingpersonavideo
messagefom their favouritestars? It is theinformationtechnologyor IT equivalentof
autograplcollecting. Today,autograpralbumsarereadily availablefor a small costof
anythingfrom £2 upwardspnlineor in the high streetwith marketinginitially aimedat
youngpeoplewho wish to rememberanencountervith their childhoodd h e altbodighthis
hobbymaylastallifetime. The sizeandcompositionof the alboumshashardly changedrom
thoseof theearly 1800s*

The Hunters and the Hunted

Thelively marketfor autograpralbumssupportediifferentuseswhile manyalbums
reflecteda socialcircle thatrarelyincludedthosewhosesignaturesvould be considereabf
valuetoday,a parallelpracticeof celebrityautograptbookmakingwasalsoon therise.
SharonMarcusargueghatcelebrities aswe understandhemtoday,first begarnto emergean
theeighteentrcentury.Mrs.B i r k batbankpiowdesevidenceof thetype of celebritiesat
this time which weredoctors writers,andpoets?? Marcussuggestshatasliteracy expanded
in theWesternworld, sopeopleof all socialclassesvereableto readaboutnotable
personalitiegrom actors,andwritersto politicians:6 M oimgortantly,democratizatioomade
peopleeagerto track currenteventsthatthey sawthemselvesiss h a p % Shegéesonto

arguethattherearethreeentitiesin the cultureof celebrity:the public, the celebrity,andthe

media.
WYCameo: Cel ebricthy t Yisdé ¢ wSevr ciacn@ o. com/ > .
“Disney retails autograph books with Disney character

2Di Bello, O6Mrs BirWedkaean Alndum:heT Pa-Charedir y nF &mir hiyn é
Cul turebd.
“Shar on T™Mae clursama EPr iCetebontyni versity Press, 2019),
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In 1881the GlasgowEveningPostreportedthe saleof a collectionof autograph
lettersandbooksincluding RobertBurns,Sir Walter Scott,Charlesl, andCromwellwhich
soldfor £49%* The marketfor autographgrom peopleof notegatherednomentumin thelate
1800s.0Ownersleft their autographalbumsin h o t hbbigsdr postedthemto celebrities
oftenwith the costof postagencludedfor returnof thealbums.Newspapereportsof the
timeaboundofa c t @rug & andsspbo,r t snmna@yanéed beingthetargetof autograph
hunters.

In 1876the Eastand SouthDevonAdvertiserranastoryaboutanactor,Mr. Sothern,
who becameoverwhelmedy the continuedclamourfor autographsluring atheatricaltour
of America®® He expressedheview that6 t rearesapproximationwe haveto this maniain
Englandis the collectionof foreignpostagestampq ¢é fhereis goodhopethatthe autograph
maniawill diein Ame r FMmaPa t h bapewassotrealisedasanewspapereportfrom
the GloucestelEchoin 1913confirms#’ Autographhunterstrackeddownthe Sopwithwater
planepilot Harry Hawkerduring his attemptto completethe waterplanecircuit of Britain. As
thefollowing extractrevealsthe autograptunterswereoftenwomenandtheywere
preparedo goto lengthsto achievetheir aim:

Mr. Hawkersaidhewould makeaspeecH € buthavinggotdownheranaway.

Afterwardshewassurroundedy a numberof photographerandthensomefifty

ladieswantedhis autographAfter muchpressuréne agreedo signa numberof

autographbooks.Seeing however thatthoseautographbookswerefollowed by
manyotherswith fly leavesnotebooksandotherpiecesof paper.all demandindhis
signatureherankneedeepinto the seahopingthusto avoid his admirers.Theladies,

however followed him out,andremainedkneedeepin the waterwith him. He
returnedto the shoreandspenthalf anhoursigninghis name?®

“6Scotch Autographl asgbwr EvenddgopedB881, British News
<https://www. britishnewspaperarchive.co.uk/viewer/ BL/
“Edward Askew-1B08tlh)e rwa s( 1k8186wn i n both Great Britain al

®6Notes of the Week EaThe &8ASboghaph BEandMad Ai8E6ti Berti
Newspaper Archive <https://www. britishnewspaperarchiyv

“9Pursuit of Mr Hawker: Chased inGbotbes,5eh9 BAIOhhwdti es
1913, British Newspaper Archive

<https://www. britishnewspaperarchive.co.uk/viewer/ BL/
BsPursuit of Mr Hawker: Chased i n MoHartylGeorgSldawkeb 'y L adi e s

(18891921) was flying his Sopwith Seaplane in the Daily
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Ha w k atterdpgedescapento theseain 1913echoesa similarreportfifty yearslaterabout
the popgroupThe Beatleswho weremobbedby mainly femaleautograpthunters®® These
accountssupportthe earlierdiscussioron the shift from the malealbumamicorumof the
sixteenthandseventeentlienturiedo thefemalefriendshipalbumsof the eighteenttand
nineteentttenturiesandautograptcollectingremainsa predominatelffemalegendered
activity in thetwentiethandtwenty-first centuries.

Newspapereportslike theseoverthe yearsillustratethe overwhelmingnumberof
fans,andthelanguageusedin thesereportsi 6 B a t Gt €l secé@, o @ 10 ¢ & suggestmod
diagnosisof autograplcollectingasa mania,placingcollectorsfirmly in the hurter category,
with the celebritiesasprey.WhereadHawker6 a v o hisifansltbeBeatles e s cap e d 6
suggestinghe escalatinglangerof the pursuitby the hunter.The excitemenbf the hunters
is capturedn theuseof thewordé s ¢ r e whith Imkg t the Victorian view of hysteria
beingafemalecondition®® Both descriptionglemonstratéhe lengths(predominantlyfemale)
fanswould goto for the autograptof a celebrity. The First World War soldierpatientswerea
focusfor youngwomenwho perceivedheir military serviceandsubsequentoundingas
heroic.CarderCoynetermsthisas6 h o s lpguesf & v with dianywomenknownto have
gainedaccesso the hospitalsin hopesof meetingawoundedsoldier®! For a determined
autographunter,the soldierpatientshadlittle chanceof escape.

In contrastthen u r sequesidor autographg€anbe seento havea deepemeaning
andthewish to remembetheintimaterelationshipthatdevelopedetweerthe patientand
nurseduring careandtreatmentCardenrCoyne,howeverdiscussesiow thewoundel soldier

couldbea celebritycuriosity evenfor nursesn anaccountof anewspapephotoof nurses

PYoBattl e ofLitvhee pRed2t IEe3itdd, o ber 196 3, British Newspaper
<https:// www. briti sThhnee wBepaatpleersa rscohui gvhet. csoa nuckt/u.ary i n a
yesterday by a side entrance

Y9oBattle of the Beatl eso.
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caughtphotographingheir patients:6 n u haiatisnateknowledgeof their patients asked

for autograptalbumsto be signedandwantedpersonaphotograph®ft h e hdH the

albumsin thearchivesatleastthreecontainphotograph®f patientsin their uniforms,
(usuallyhospitalblues).NurseWh i takludmgontainsa photographof a soldierin adark

uniform, probablya Belgiansergeantith thewordso | donngsthe greatestlistances

c | o &igure®). NurseJ o n absirficontainsfour photograph®f hersoldierpatients

(Figure7) andNurseP e n alliuscontainsgwo photographspneof whichis afadedgroup

photoof staff andpatientson award at the 1%t SoutherrnGeneraHospitalDudley Road
Section(Figure8). As discusseaarlier,po hot ogr aphs wer e becoming ar
preserving friendships in the albums, not ju

presence capturing-paheennhtrmbayiohsbhhe.nur se
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Figure6.AAut ograph Al bum Madge White
Military Medicine Archi ve, PE/ 1/

Figure7.AAut ograph Al bum Marion Jones VADO6 (Rober
Association Heritage Collection, AB476.
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Figure8.6 Aut ograph Al bum Mary Penn VADO6 (Roberts

Association Heritage Coll ection.

A NewKind of Celebrity: The Ordinary Man becomesa War Hero

TheFirstWorld War beganonly ayearafterHarryH a w k @nwél@mesncountemwith
celebritystatus Warwasbroughtto the doorstepof everyhomein the country.Peoplecould
hearfirst-handaccountdrom the menof their communitiesnot professionakddiersusedto
the hardshipsf war, but of their fathers,sons,andbrothers PublicHouseswverea placeof
communityandsoldiershomeon leaveweretreatedike local heroesy manywilling to hear
their war stories.Local newspapersanstoriesaboutlocal soldiersproviding vicarious
experiencesf thewar for public consumptionCardenCoynesuggestshatin their

appearancef woundedhero,soldierswould often exaggeraté¢heir exploitsin war to gain



79

moreattention>3 But thesestoriesalsoserveda healingpurposeandshecitesArthur Frank
who arguedthatthesenarrationshelped6 i people[ € fo makesenseof whathappenedo
t h e’mo .

ReznickandCardenCoynebothexplorethe cultureof the hospital,its interfacewith
thelocal communitiesandthe celebritystatusthatthe woundedsoldiertook on. The
photograpHrom Mary P e n alldusicapturesa senseof communityandbelongingamongst
thenursesandthe patientsReznickargueghatd o mpasgingattentionfhasbeengiven]to
therole of military hospitalsn the managementf thewar andin wartimesocial
r el at i ®0Hisfoous,heulhtwo casestudiesof typical GeneraHospitalsin the UK is
predominantlyon the utility of the buildingsandthe propagandsheyprovidedwhere6t h o s e
who remainathomecoulddo their bit by expressingppreciatiorof thosewho wereseaving
King andCountryo v er e as 6 .

Local charitiesandcommunitiegprovidedentertainmentor convalescingatientsas
well asactingasfund raisersto help supportthewoundedpatients Gardenfetes,free
screeningst cinemaspicnics,andotheractivitieswereheldto lift the spiritsof the
woundedReznickrecountghatseveral.ondonConvalescenitiospitalsprovidedmanyof
theseactivitiesincludingboatrides.He suggestshatwhentheywereonanoutingé o noa e
displayi thesemenbecamehefocusof intensepublic praise] é fhewoundedmenbeing
loudly cheeredbys pec t®at or s 6.

CardenCoyne,ontheotherhandcommentoné e | daglies|wgll-meaningnothers

andsinglewomenfrom thelocality [who] visited the hospitalsto offer comfort, but alsoto

BCard€oydbde Politicep.of23Waun
Art hurTlhe aWkunded Storyteldl
of Wqumpds 328.

RezniHe&l, i ng tphe 4Nati on,
%RezniHe&xl, i ng ,t he. N&A3.i on
SReznkHe&l, i ng ,t he. N®Z.i on
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listento talesof w 0 u n d°? Thegaisitorswereviewedby the military andhospitalstaff as
adisruptionandthefemalevisitorswereseenastakingthe opportunityto form relationships
with woundedmen.CardenCoynenotesthatthed ¢ o n streaawf temalev i s ithhoogh,s 6
caugdmanypatientsto feel 6 | bjeetsof f a s ¢ i P Rezriickisrathermorebrutal,
observinghatthe

upperclasswomenwho visitedthe hospitalalsopromotedeelingsof assauland

insult[in the patients].Hospitalmagazineportraythesewomenaspurveyorsof more
irritation thanconsolationaspersonswvho tendedto gawk at the bedriddersoldier®

Thesecommentsaboutthe woundedbeingon displayor exhibitedasobjectsof fascination
suggestratherperverseextensiorof celebrityculture. Thewoundedsoldierwasat oncea
symbolof heroismaswell asarecipientof thep u b | moidcsiriosity aboutthe brutality
of war creatingphysicallyandmentallydisabledyoungmen®!

Civilian Fever

Newspapersarriedimagesof woundedmen,celebratingheir heroismwhich the public
boughtinto, creatingtheir6 ¢ e | eBpurkedisgudses publicfilm ondisablemenand
stateghatthepublicé j u & gd dmudlatisnéto beé b a dbtheiscourage] € their
proofofp a t r i ®4Tthéssonh &l delebritpwasenhancedy the accountgheycouldgive
of theirexperiencei thewar, with CardenCoynedescribingt asadé p r i wfithe e g e
w 0 u n ciredsuggestinghatthepressencouragedhep u b | appetie®r readingaboutthe

horrorsof thewar 82
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During the early partof thewar the desirefor beingassociatedavith a herosawmany
youngwomenwith khakifever® Hospitalblueshadthe sameeffect, andthesemenwere
possiblymorevulnerableto the ambitionsof suchwomen® Womenwereknownto seekout
liaisonswith woundedsoldiers, sometimesn the hopeof thefinancialsecurityofas ol di er 6 s
war pensionReznickargueghatwearingthe blue uniformmadetheé T o mwihyp woreit
theheroiccounterparto thekhaki-cladsolder. Praiseof thefi c o n v a b le sligedfirkth a k i
f e v sewveadhsanotheway of lovingah e r%% 6 .

Thefollowing versefrom VAD Mary P e n aufograpralbumcompiledatthe 1
SouthernGeneraHospitalin Birmingham,reflectsthe pridein thewoundedsoldierswho
havedonetheir bit (Figure9). Thepoemis simply signeddé L H Brédo notknowwhothe
contributorwas,if 6 L HBa®aVAD, military nurse,or evena patient,andthereis no date:

We areproudof theboysin khaki|Not forgettingthe boysin blue|Theyhaveall been

outto dotheir bit| Also the sailorstoo| We arelooking forwardto peaceWhenthey

all gettheirreleasefod o rfadgetthe bravelads|Whenwarandtumultceaselé m

suretheyhappybewhile fighting for old Englandyou andme|Mary goessewing

shirtsandsocksgalore|For the woundedsoldierstenmin walk from herdoor|She

says,comealonggirls, its little we cando|Forourdearold T o0 mmi cairdravelads
in blue LHB.%’

Thefirst partrecognisedoththe Army andthe Navy andacknowledgesvho theyare
fighting for. The secondhalf showsthework doneby the volunteergsewingandknitting).
TheBritish RedCrossVAD recordsshowevidenceof thedifferentrolesthatthe VADs

carriedout, which includedseamstressesdknitters®®

“Angela Woollacott, o6fiKhaki Fevero and Its Control: G
Homefront i n t hJo urimalt oMo rCan tW2mpao2r a(rlyed FHi)s,t oprpy. 325

Hospital bl ue sf iwtetrien@ wniafnadramdpridvyi ded to convalesce
no pockets and Reznick draws similarities with womendié

di splay and was a form of propaganda.

ReznHe&xl, i ng ,t hpe. N&%.i on

6 Aut ograph Al bum Mary Penn VADGO6 (Robertson House Cam
Coll e@obmmgd derivative of O6Tommy Atkinsd popul ar name
86British Red Cross Volunteers during WWwW16.
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Figure9.6 Wareproudof theboysink h aikd Aut ograph Al bum Mary Pel
(Robertson House Camberley), QARANC Associ at

Music hallswerea popularplacefor recruitmentof volunteersearlyin thewar. Songs
wereespeciallyjcomposedo encouraggatrioticfervourandrecruitmentstationswereoften
setupin or nearthemusichalls%® Marie Lloyd, awell-knownmusichall starsangseveral
songsaboutd B oiy K h a kndthereareatleasttwo thatwerepopularatthetimethed b oy s
in khakiandtheboysin b | waséontributeddo Ma r lBus/°6 L H Bayhavebeen
influencedby thesesongsandquotinga musichall songhe/shehasheard.Althoughin the

musicalhall lyrics 6 t hogsin b | umedilikely referredto sailors,in theversetakenfrom

®Robert Dean, O6AWe Think You Ought To Goo Nheic Hall

Edi nburgh Companion to thH&dFinbstgWothdv@wasioOngd PrlkeesAr
“6We Are Proud of You Bbiysr amy KhfakCondogss, nWdd miedgt o
<https://www. |l oc.gov/item/ 2014561420/ > [accessed 6 Se
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theautographalbum,the descriptiongiventhe environmentjs usedfor the patients These
samevolunteergeturningaswoundedalsovisited musichallsaspartof their convalescence
wearingtheir hospitalblues.

Both professionahursesandVADs hada moreintimaterelationshipwith these
heroesThis wasa positionenviedby thecivilian visitorswho wererequiredto gainpasses$o
accesshe patients A relativelynew,inexperiencedhursemaywell havedé g a w ktthel 6
disabledanddisfiguredpatientsandbe sweptalongwith the hospitalequivalentof khaki
fever.The nursesthough,werenot necessarilyaskeenassomeof thefemalevisitors, some
of whom gainedaccesdo the hospitalto try to form amoreromanticrelationshipwith the
woundedsoldiers.Theautographalbumcouldbe usedasa bridgebetweerthe professional
relationshipof nursepatient,anda moresocialone.

Tall Talesand Trauma Re-lived

Thedaily contactof nursingcare,changingdressingsprovidingfood anddrink for her
patients may haveallowedsomenursego seebeyondtheinjuriesandtreatthe patientasan
individual. Theuseof anautographalbumasa meanf socialisingwith the patientscanbe
seenasplacingthe nursein the positionof theautograpthunter,butit canalsobeviewedas
atestimonyof the carereceivedby graeful patientssimilarly to the letterswrittenin Mary

S e a ¢ bdokaédiscussedn chaptetwo.’t

Recuperatingatientswantingto recounttheir experiencesyould oftenaskor be
askedjf theymaywrite thesememoriedn then u r sllbusmgPatientamayhaveconsidered
beingaskedo recounttheir war exploitsin theautographalbumof anurseasreliving a
traumaticexperienceheywould rathernot have.Therewasanobligationon theonehand

but, equally,thealbumsmayhavebeenseenasa distressingiuisanceespeciallyif there

entures ofBMasckwWeadool 8% Nh) Many La
rary.upenn. edu/ women/ seacol e/ adve

o <
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wereseverallbumsdoingtheroundson award. Thealbumswith shortentriesof thanks
may be evidenceof fulfilling theobligationby repeatinghackneyedersesutundersome
duress.

Althoughmanyautographalbumshavesurvivedin variousarchives suchasthoseat
thelmperial War Museumandthe Royal Collegeof Nursing,this researchmainly focusedon
thealbumsin thearchives of the Museumof Military Medicineandthe QARANC Heritage
collection Theability, thereforeto comparewo or morealbumsfrom the samehospital
wardin orderto gainaninsightandunderstandingf thewoundedo a t i penmcdpto®f the
albumsis limited. Thetwo cartoondrom the Norfolk War Hospital Magazing(Figure 10)

andTheGazetteof the 3@ LondonGeneralHospital Wandsworth{Figure11), however may

provideanindicationof how the patientsviewedthem.

Figurel0.dNor f ol k War HoNei ft@all k MWghhzbomp@b5t aAndr ew
Norfolk, July 1916.), |l mperial War Museum
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Marcit, 110, THE GAZLETTE 143

= it
SIS FRLEE B

Deonvnge Ay Vir. Vernow Lorissd

The fate of the patient who_signed.

Figurell.oThe Tyr anny Tohfe tGheaez eAtltbeu nodf, t he 3rd Londc
Wandswodtbh (1916), 14.

Thesignin theNorfolk cartoonis interesting6 | a royeicrr i p P Todagtlis.is
viewedasa negativecommentout wasa commontermin the early-twentiethcentury.
Bourkeconsiderchangingattitudestowardthe disabledpopulationdueto the numberof

disabledsoldiersreturningfrom thewar andnotesthe variousorganiationswho caredfor

26Norfolk War HMNopiftoak MWagabiopedt aAndrew Norfolk, Jul
War Museum.
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them,suchasthe6 Cr i pGpildef € 6 u r & Fhesign,togethemwith the patientweighted
downin his bedby the numberof albums,suggestshat,althoughinjured, he canstill be
useful.By signingall theautographalbums heis possiblytrying to expresshis thanksto the
nursedor their careof him. It is alsoa visualreminderof the strugglehewill faceeachday
to getout of bedwith his disabilitiesandthelabelhewill carryfor therestof hislife.

In contrastthesecondcartoon,n TheGazettedepictingthe nurseasa hunter
confirmsthe public perceptiorof the autograpthunterasdiscussecarlierin the chapter’* In
wielding anexaggerategenalmostasa weaponwith herquarrycorneredit is avisual
reminderof the genderrole reversal The powerof the nurseoverherpatientss reinforcedin
thelower sectionof the cartoonwith the consequencesf signing. Thegroupof nurseds
standingn thebackgroundasthe patientis orderedo signthe albums.Notwithstandinghe
horrorof theautograptbookdepictedn cartoonsabove somepatientsandtheir nurses
foundtherapeutiozaluein recountingtheir experienes(furtherexplorediaterin thethesis),
andfor the nursethesemight havea parallelvalueto a celebrityautographasa first-hand
accountfrom thehero.

My Hero: 6 Y cAakedMe ForaWar St o’P y 6

Theopportunityto gatherevidenceof havingcaredfor ad h e carbéseenin theautograph
albumof SisterBeatriceBowman.SisterBowmanwasan AmericanNaval nursewho had
cometo Englandto helpin thewar effort. An entryin herautograpraloumcaptuesthe

interestshehadin herp a t i expetiescésf war (Figurel2).

“Bourbkiesmemberi,ngp.t hel Mal e

“6The TyrannyTbé GahreAtbumb,the 3rd Londbné Geheta),

143.
“6Autograph Al bum of Beatrice Bowmano.

Hp
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Figurel2.6 Si B¢ ar mAawwd @ gr aph Al bum Beatrice Bowman
Coll ege of Nursing, RCN Service Scrapbook, h

SisterBeatricel6 Feb15 You askmefor awar storyi or incidentthatmayhave
occurredduringmy 6 monthssojournonthe ContinentWell, | 6 admanyqueer
experiencebut onewhich standsout perhapsnoreprominentlythantherestis the
following:-"®

Sergeanf a i rdcdountivkichis discussedn greaterdetaillaterin thethesis,goesonto
describethe captureanddeathof a Germansoldierhefoundhiding in ahouse Thekilling is
told briefly, almostasa throwawayat the endof the accountwhich goesinto moredetalil
abouthisrole asatransportSergeanandsmokinghis cigar.SisterB o w m aautégsaph
albumcontainsmanysuchentrieswith theacknowledgmenthatthe storieshadbeen
requestedby her. Thephrased y askedmetor e | a@ppeasatthestartof overthirty
similarly detailedentries.SisterB o w m aantégsaphalbumis interestingn thatshehas
selectedhe contributorfor a specifictype of entryandasshehandedhealbumhasmadeher
requestlt is possiblethatshefoundtheir verbalstoriescaptivatingandwishedto havethem

written downto readagainlater. This contrastaith otheraloumswherethe contributionis a

“6Autograph Al bum of Beatrice Bowmano.
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freechoice.Requestsor personabccountsnayhavebeenmadein othercasesbutthe
soldierstypically preferredto stick to thetraditionalstyle of entry.
Kat e McLoaTenllliinn gV eThaelreasnd ,Poient i ¢ s : British

of Mass Wazldlmrguekl79%9Mmat veteranbs tales are

accounts; tales that are repeated too many t
on tod'Shengéggests that the war story is oft
that dates ©Odgyksd&wrHdrmer 6snjured sol diers, it

talking therapy that enables them to assi mil
harsh aspects of warfare. Li ke Sergeant Fair
order ttohesmsrevliwees, ot hers record how they we
t hough, there may be a sCardesGoyneafguefthatithérair e i n t
wasa socialvalueto woundsandthatsoldiersderivedpleasurdrom telling their stories.She

stateghato p e r f theherbiarale, military patientsoftenexaggeratetheir storiesof

woundingwith i t aot eka@ygerateftales]for femalev i s i ¢ Absorbedby thesetalesof

daringdo the nurseamight haverelishedcapturingthe anecdote$o sharewith theirfriendsor
asamemoryof asoldiertheyhadnursedandviewedasstoic,braveanddealingwith his

injurieswith humility. Awarenes®f thealbumo w n eeagéraest haveevidenceof first-
handaccountsnayalsohaveled to someof thesewritten accountsbeingembellishedor the
readersomemayevenhavebeenrecountingeventsheyhadheardof andnowfelt ableto

claim ownershipof themseles.Reinforcingtheir perceivedmageof the woundedheromay
haveensuredhemmoreattentionandby writing it downtheymayhavecometo some

acceptancef theirwounds.

Soldier Heroes:Recurring and Amended Contributions

“"Kate McLoughlinVetéehhi PgeTalcesd Briimish Litierature i
20X X% ambridge Univer si8tdy (Ppr.e sls4,6 )20 1d8o)i,: 1pOp..1 011475/ 9781108
“Cardoyidbde Politi,cp.of23Waunds
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Theprofessionahrmywas,in wartime,heldin high esteenbutin the sameway thatthe
popularityof celebritiesandpublic figuresfell in andout of favoursotoo did thatof the
military in time of peace Nationalistfervourhadelevatedhe ordinarysoldier to the statusof
hero.Thep u b | accepbascéhough,afterthewar, of disabledsoldierswasanegativeone
wheretheywereseenasno longerusefulto society,andoftenasa burdenand
embarrassmerif.GlennFisherargueghattheg o v e r ntreatmentd wilitary veterans
createda negativeperceptiorof the Army in the eyesof the public following the Crimean
war.HecitesRudyardK i p | poergédTso m mlyich hesays:

combineghetwo centralideasof generaldisapprovabf the soldierasa background

narrativein peacetimeandhis shorttermpopularityin time of war: Fori t Téramy

this,a nTemmythat,a n®@ ¢ h tim kuttheb r u Betit's® |S a vaf @ igaunt y 6

whenthegunsbeginto shoot;|A n id t T@remythis,an'Tommythata n|anything
youplease] A fiocdnmya i allt o o foal inydu betthatTommyseesi®

Thefollowing entryis redolentof thetime, placingthe soldierasa herowho comesto theaid
of thepeoplein time of war butis easilyforgottenin time of peaceDated1916,the
contributoris foreshadowindhe fate of manysoldiersafterthewar:

Godandthe Soldierall menadore|in time of troubleandof war|Whenwar is over
andall thingsrighted|Godis forgotten,andthe old soldierslighted(In Egypt1916}*

Theversehasits originsin a poemby FrancisQuarles:

Our GodandSouldiergsic] we alike adore| E vattheBrink of danger;hotbefore:
After deliverancepothalike required;|OuiG o dférgotten,and
our Souldiersslighted®?

Theoriginal versewaspossiblywritten duringthe EnglishCivil War periodandits relevance

sometwo hundredandfifty yearslateris indicativeof continuingcivilian/military tensions.

“Bourke, OMutilationé, p. 60.

%Gl enn Fisher, 6The Crimea and I ndian Mutiny Veterans
Thesis, Cardiff University, 2020), p. 22.
81c')Autograph Al bum Edith F Mason QAI MNS R6 (Keogh Barr
Heritage Collection, 2019 25/ 15.

826 fi @émmonD e v o thy FvamdsQ u a r In Ee@ompleteNorksin Proseand Verseof Francis Quarles

(1880) ed.by AlexanderB . Grosart(NabuPress2012),p. 205.Laterversionattributedto RudyardKipling

(18651936)
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First World War soldiers howeverweremorefamiliarwith K i p | vensigrivfghis
sentimenfrom hispoemdé T o m mgdidcusse@dboveby Fisher.Of thesix reiterationsof
this versefoundin thealbumsin thearchive,it is thefirst two linesthatareadaptedo suit
thewr i tintenténdaregoodexampleof thereuseandadaptatiorof commonalbum

versesTheseadaptationshowthewayssoldierscontestedndcritiquedpopular

hagiographythroughwhich theybecameheroedor thedurationof thewar only.

«er& el beu.(bn/{h Wow adsre,
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Figurel3.6 G aaadtheD o c tincdbrAGut ogr aph Al bum Fl orence Wal k
House Camberl ey), QARANC Association Heritag

Threeversesstandout for their adaptatiorof this poem.Thefirst placesthedoctoras
theherowho, 6 w hhealthr e t usufferstide samefateasthe soldier(Figure13). Having

carriedout his duty, hetoo, is discardecandhis6 h e d e ie id sadng lives areforgotten.
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Godandthe Doctorall menadore, Whensicknessomesbut not before,When
healthreturnsandthingsarerighted|Godis forgotten,andthe Doctor slighted®?

In the hospitalenvironmentthe doctorsandnursedoughttheir own battlesto savethelives
of thewounded andthe versesumsup their reward.The War Office requiredthe medical
servicedo returnthe soldierbackto fighting fitness:treatingmasscasualtieswould have
beenathanklesgdaskwhentheywerereturnedo thefront to likely beinjuredor killed.
MichaelBrownin hisarticle,6 fi L a DewtedA r myMedicine,Heroic Masculinity,and
the Military Paradigmin VictorianB r i t vaiiegth@tDoctorsin publicservicewho6 d i e d
treatingthepoor[were]fi f a mh e t gallirsgéhéir work heroic® He goeson to consider
how the soldierheroin his fight wasrewardedwvith medalsandaccoladesinlike the heroic
doctorwhowentunrewardedlt wasin the Crimeanwar thatthe Victoria Cross(V.C.) was
introducedn 1856for exceptionabravery.Brown statesthattherewereactsof courageby
medicalstaff thatwentunrewardedlt wasnot until the formationof the Royal Army Medical
Corps(RAMC) in 1898thatactsof braveryandcourageby doctorswereableto be
acknowledgeavith avisible rewardof amedal

Thewriter of thesecondversehasgivenit atitle, 6 Ao | d T @ a (Bigudels).
Writtenin Decembed 914, it alreadydisplayscynicismabouthow the peoplewill view the
heroin thefutureatthe endof thewar.

Whenwar is athand,anddangemigh| To God andthe Soldiers everybodycry. But!
Whenwaris o 6 vaeddangerabated{Godis forgottenandthe soldierhated®®

He hasalsoalteredo r i gtbd a ol @n oeddrid changed s | i ¢plthéneudhénore

emotionalandhardsoundingword 6 h a toerdi\ith. Thiswriter is undernoillusion that

86Autograph Al bum Florence Wal ker VADO.

8%Mi chael Brown, o6idLike a Devoted Armyo: Medicine, Her
Victori ahoWBrrrialaimfé, Brdiot i( 20 pEA)2 d(ipmp.s 559922) .

%Brown, O0fiLi ke a Devoted Armyo: Medicine, Heroic Masc
Britaini® /Npel. GDDBf r ey -1Ghlarv)a, s sfeo r( 1e8x8admp | e, was commi ssi
1913 serving on the Western Front and is one of only

8%6Autograph Al bum Lily Fisher VADG.
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hisroleasd h ewillolastonly the durationof the war andof thefickle natureof peoplewho

will nolongerview him benevolentlybutactuallymalevolently.
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Figurel4.6 A Sol di er6s Toastd6 in O6Autograph Al bum
Camberl ey), QARANC Association Heritage Coll

Thethird entry speaksf thewidespreadexistenceof warin Europewith battles
ragingandis writtenin early 1916whentherewaslittle hopeof a quick endto thewar
(Figure15). Thefirst lines of boththe secondandthird entriesconveytheimmediacyof war

anddangerthatconfrontsEngland.



Figure 15.
Camberl ey),
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OWbAnt wgraphb Al bhbed Mary Penn

QARANC Association

Whenwar is rife andbattlenigh | Godandthe Soldierall thecry|Whenwariso 6 e r
andal thingsrighted|God andthe Soldierbothareslighted®’

Indeed anothewerse notfully quotedhere,beginsé Wh E n g | at\Wr@arsddangetis

n i gahdéhencontinueswith the samelines.Unlike the Crimeanwar, Anglo-Zulu war,

SouthAfrican, or Boer Wars,the First World War harkedbackto thethreatof war from

Napoleonoveronehundredyearsbefore,now Englandwasagainin dangerwith thethreat

of invasionanddirectattacksandsoin needof herheroe<®

Theinconstanpublic supportof the soldierlaudedin timesof war andeasily

discardedn timesof peacds anongoingone.Fisherdebateghisin hiswork onthe

treatmenbf the Light BrigadeVeteransaandthe variousappealsor moneyto support

56 Mary Penn VADSG

8Zeppelins bombed London in May 1915.

(Robertson House Camberl ey),

VADO®G
Heritage Col |
QARANC
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destituteveteransn 1891thirty-severnyearslater®® B o u r waekdrsthetreatmentnd
attitudesto thedisabledsoldieris discussedn a comparisorwith disabled civilians andthe
variousguilds,asreferredto earlier,thatweresetup for disabledchildrenthatlater

developedo includethewar disabled. The6 w anaimedcompetedor limited economicand
emotionalresourcesvith disabledcivilians, in theend,therewerenowinnersorl 0 s €r s 6 .
Bourkestateghat6 btlyelatel 9 2 thérespecthathadinitially beengivento the
fragmentedodiesof war-mutilatedmenhade n d &d 6 .

Althoughmanyof the entriesacrosghe archiveconformto the normsexpectef
albumwriting, the specificconditionsof the First World War do permeatehrougheach
album.Justasmanyof thetypically conventionaktontributionshavebeenadaptedo reflect
therelationshipbetweernthe writer andthe album'sowner,asdiscusseaarlierin the chapter,
sothewar contexthasalsomodifiedthe conventionsThe soldierentriesarereflectiveof
their experiencesoth of thewar andtheir healingfrom wounds Writtenin the hospital
environmentvhilst recoveringfrom their injuries, they maybe blankingout the traumaof
their battlefieldexperienceandwounding.Theseentriestendto be positiveor comicin
natureratherthanmelancholicandthe humourtha pervadeshemcanbeviewedas
communicatingo thereadethow t is helpingthemto recover.Therearehumorous
perception®f life in thetrenchesasad h e This iwleal of the heroasbeingcalmunderfire
is supportedy Janel.. Bownaswho stateghat6 t thodychemistryprepareshe bodyfor
actionandtemporarilyl éi nhi b & & Raévhrddor braverywerelookedon by the
soldiersasoftenbeingsentup with therations.Thesehumourousentriescanbe seenasan

alternativeway to deflectthe expectation®f their heroism creatinga spaceor an

Gl enn Fisher, 6The Soldier S$SbughaédofhéehkaSbcoktyheo
Researesh. 379 (i20TY6), pp. 198

®Bourbkiesmemberi,ngp.t hl .Mal e

“Bourbkiesmemberi,ngp.t hl .Mal e

23ane L. TBewklash of Hero: Chan@$Swngseée»xrAhAepdeaemince Prfe Her
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acceptancef themselvesisanunromanticunheroicindividual. Varioustranscriptionor
adaptation®f cartoondy BruceBairnsfathemppeain severabf thealbums,usually
depictinga soldiercarryingon calmly regardles®f the shellingaroundhim. Figures16 and

17 areexamplesrom the autograptalbumsof EthelMasonandEdith Marshall.

.
S 2 s

i EYVE

SEEN ME!”

Capl: Bairmsfather.

d—

Figurel6.0 T h e gvillen#yseerme in®@ Aut ogr aph Al bum Et hel F M;
(Keogh Barracks, Al dershot), QARANC Associ at
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Threedifferentautographalbumssharethe sameimageof a soldiershavingwhich
would appeato havebeencopiedor rememberedrom somesource Thesubjectin eachcase
is depictedascalmly carryingout his shave heis in a stateof unreadinesgbracesotdone
up, in his shirt sleevesandthe barbedwire aboveplaceshim in atrench.Shellsarewhizzing
by unnoticed The nonchalancef the soldierdepictedsuggestshesoldierc ont r i but or s o
awarenessf theimagethatthe public hasof their herobutis quietly mockingthereality of
thehero.

Theotherwidely-repeatedartoonis awell-known Bairnsfatheicharactei 6 OBd | | 6
T usuallydepictedasbeingshelled barelymissingdeath,andwith along-sufferingfatalistic
look atlife. Thechoiceof this humourby thewoundedsoldierscontrastghe cool hero
unafraidof anythingwith thereality of whatit wasto bead h ein their own eyesasthey
recoveredn the hospital.In thesecontributionssoldiersclearly endeavouretb temperthe
herofantasiesdehindkhakifever. Thereareafew cartoonsof the soldierunderfire from
shellingin thealbumsand,althoughthe6 C | $ I8 & vaendtbe sourcedjts styleis
definitely inspiredby Bairnsfatherlt is probablethesecartoonsverecopiedfrom Bruce
B ai r n s Waks. Fragmentsof Francewasa popular48-pagebookfirst publishedn
Januaryl916,of Bairnsfathercartoonghathadappearedn the Bystandera popular
newspapeof thetime, andalsoon playing cardsandcigarettecards which would havebeen
readilyavailablein thetrenche andon the convalescenhospitalwards®?

Suchimagesandversessuggest humbleacceptancandpossiblyaneffort to correct
thep u b | perceptisrof the heroandhis own view thatit wasonly his duty. In contrast,
otherimagesprovidea starkreality of war.6 NM a n 16 & nsth@vsthe soldierunderattack,

ashellexplodingin thebackgroundhisrifle andhelmetontheground(Figurel8).Heis

“Best Fragments fr
You Knows of a Bet

=2
-9

apal BauckEBoBai andf @abhe
ies (Milestone Public
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keepinglow, andthe desolatiorof the landscapenarkedwith barbedwire andmud. Thetitle
of 6 NMa n 16 & nadrguresup his desperatgositionstrandedvith no protection.Unlike
the cartoonhero,herePteDawsonshareghe starkreality of war. This was nottheglory of

warthe public expectedo see.

No Man's Land |

~——

W

)‘)r"”b‘ ’6);

Bl N Darson

o

e i i J22-9-/7.

Figurel8.06 NMda nlda& nilldut ogr aph Al bum Vi ol et Hur dman
Camberl ey), QARANC Association Heritage Col |

A muchmoresanitisedversionof heroicsoldierdeathis foundin HildaMo t t r a mo6 s

bookanddescribeshe soldierasa martyrwho hasdiedin glory:

Cloudshaveasilver lining| Thussaysthe ancientsaw|True, for the sunis shining|

e 0 thmoughthecloudsof war|Deedsof the greatesglory| Written in wordsof gold|
Shinethroughthe battlesstory|Now to theworld unrolled|Mothers,restrainyour
weepingKnowing the sonsyou gave|Peacefullynow aresleepingPauntlesshey
battled,giving| All, till theirlatestbreathefGallanttheywerewhile living Gloriousin
their deat*

%“6SyapwqidEné Aut o Album kdry Hilda MottramV A D(@&obertsorHouseCamberley),
QARANC AssociationHeritageCollection,HF0011.



99

Contributedby SgtLapwood,theversesuggestanacceptancef thedeathin battleof the
soldier It is probablethatthis versecomesrom aliterary source put equallyit mayhave
beenoriginally pennedoy the contributor.Phrasesuchasé D e efdhegreatesg | oang 6
0 G| o initheind £ a pethapshallengeB o0 w n assdit®rthatthed s orsa Wald
War Onehadnointerestin winning glory anddid not seethemselvessii h e r thegy smply
wishedtos u r v unhketle Greekwarrior who soughtglory andhonour®® Herethe
mothersaretold notto grievebecausé¢heir sonshavediedfor thegreatergood.Justasthe
cartoonsshowthewoundeds o | dpereeptordf themselvessbeingasfar from heroic,
oftenportrayinga funny kind of heroby sendingup the publicimage thesedarkerentries
showthe harshreality of the war anda willingnessto acceptthelabelof hero.For many
soldiersthep u b | perceptisrof themasheroesvasareminderof whattheyhad
witnessedenduredandwerereturningto aftertheir recovery Bourkeargueghaté m a way
disabledsearchedor newwaysof interpretingthe devastatiorwroughtupontheirf | €% h 6 .
Thehumourandsombrenatureof this searchcanbe seento haveits beginningsan the
albumsasthewoundedsoldiersbeginto cometo termswith their injuries. The useof
conventionalisedmagesof 6 d a u n 6 ¢ & ks &dtingd dollowedby6 gl owipewas & f ul 6
deathwithin theautograpralbumssuggestshatat leastsomepatientsandmedicalstaff took
comfortfrom this rhetoric.

The Invisible

Thehistoryof autographalbumsshowsthatcontributionsarelargely positiveandupbeatas
thefriendshipbetweerownerandcontributoris reflected.The conventionof politenesslso
meantthatcritical contentrarelyappearsThosewho arenotvisible in thearchivealbumsare

the patientsthatarenot askedo contribute neitherdo the aloumsoffer arecordof thosewho

®*Bownhlse Myth of Hero: Changipng 1Per.cepti ons of Heroi s
%Bourbkiesmemberi,ngp.t h20 .Mal e
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refusedo write in them.Theconventionsurroundingpolitenessdoesnot allow usto detect
clearlyentriesthatweregrudginglymadeor thosewho wereinstructedoy seniorranksto
contributeor consideredherequestjf madeby a Military nurse,anorde to befollowed.

This unrepresentedategorymay haveincludedthosethe alboumownersclasseds
malingerersaandthereforenotad h eto le éelebratedn thebook. Thatis notto saythat
somecontributorsdid notfall in this categoryor thatthe nursedid not havesomesympathy
for them.Thenursewasobligedto provideunbiasedareto herpatients put exclusionfrom
theautographalbumwaspossiblyoneway shecould showherdisdainfor this perceived
behaviourlt wasacknowledgedthough,thatsomenursesanddoctors6 a d m hurtinge d
enemypatientsor takinglesscarewith theirw o u n°dWodindedsoldiersmayhavebeen
awareof storiesof ill -treatmenibf enemywoundedanddid not wish to causeoffenceto
nursesvho may be capableof suchtreatmentAlison Fell argueghatthe manyvolunteer
nursesvere6 mo t i by appealgb their patriotismandduty atatime of national
e me r g & Thes gttdudetowardsthe enemywould havebeenreinforcedby propaganda
andmay havespilledoverin their attitudeto soldierpatientsthey consideredvere
malingerersThe maj ority of al bums i n Thhoesear chi ve v
assembled in base hospitals on the Western a
Robi nson an d obweidtelr nMas dmre,at ure enemy wounded.
reflect the nurses' attitudes towards the en
appropriate t o me nrelrsiuggestshattherewarecdnflicengtensians b u ms .
betweeran u r slidyfobremainingneutral,andtheir feelingsof patriotism.Any enemy

woundedremainsaninvisible presencen thesealbums.

"Cardoyidde Politi,cp.of20Waunds
%Al i son S. Fell, ONursing Etuhe pErmenmy oium ntalh e f Birr Ntu r Wa rnlg
Et hi cksl NAL. 3 (2021), p.-4EN.doi : 10.25974/ ENHE2021
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Therearemanydebatesaroundmalingeringandthe attitudesof thetimessawsome
menlabelledmalingerersvhenthey maywell havebeensufferingfrom é s hsehl d or kogt
traumaticshockdisorderdPTSD)asit is now known.Nursesanddoctorswerewell awareof
patientswho playedon the effectsor seriousnesef their injuriesto delaytheir returnto the
war effort. In 1917 columnsbeganto appeatin the Gazetteof the 3rd LondonGeneral
Hospitalhumourouslyacknowledgingd S wi ntleli @ §°®dth BurkeandCardenCoyne
discusshow malingeringandshirkingwereperceivedWhilst Burke contrastsattitudesto
malingeringandshirkingin peaceime with thatof soldiersat thefront andmilitary
discipline,CardenCoyneconsiderdiow the hospitalenvironmentvasa placewhereillness
andrecoverycould be manipulatedo delaya returnto the front.1%° An article written by Eve
(presumablya nurseltitted 6 O8wingingthelL e asthafdsby singling Tommy Atkins and
Bill-Jimoutas6 f | a tthermeselemsgastmastersn thegentleartof i S wi ni gti$hég.
ends possiblycynically, but statingd n thatwe suggesthe Armyis guilty of swingingthe
lead.Heavenforbid, for wewhohavebeenp r i v i | eogneirdcéntaotwith sufferingso
stupendousanbut dumbly marvelatthemagnitudeof ma nddwageande ndur afftc e é 6
CardenCoynesuggestshatnursesoftenoverlookedsuchbehavioureitherout of sympathy
or by notwantingto drawattentionto alack of military disciplineontheir wards:

60 Ma | i nwasanaccemegracticewithin theward cultureto anextentthatpatients
boastedabouttheire f f 3° To do&oin analbumwasnotwise but suchboastamadetheir
way into the hospitalmagazinessan oftenanonymou®utlet. The Octoberl917issueof

TheGazettaana pieceaboutd L eSwihgingRecognisedtLasHbandd T hastAdventure

®Swinging the Lead was a common First World-War term
swinger who Il et his fellowWhobkdi Ban glposin dlvOowisTnodnimsy| iSH eac
Ter mhsmip,er i al Waht tMus:e/u/msww. i wm-boarnggrsa k ¥utpis & toarrsy/awnhgi z z
terms> [accessed 6 September 2023].

WBour ke, OMutiCbatTiaen &0l Carn,d enpidBf6 2WWdbdu nds

WiIEve, 060n Swi Mdiiengcatzled tleeawdd,t he 3rd Lohddmné&ehetra) p
233, nla.gov.au, Trove.

WCcardowyidde Politi,cp.of23Waunds
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of Lieut. DuratioN. S wi nhy Captds5.C.We | Whsclbopenlycelebrateshe effortsof the
malingerer®

In contrasto thewoundedherowho wasperceivedo havefoughtbravely,
malingerersvereseemascowardly. Thewoundedpatientwho subsequentlgxhibiteda
reluctanceo returnto duty wasshatteringheimageof the hero.Woundedmenwith self
inflicted woundswerealsojudgedaslackingin moralfibre andwantingto avoidgoing
throughthe horrorsof the front againoncetheyhadfoundarefugein the hospital.Justas
with malingerersvho endeavouretly meansof exaggeratingheir painor ability to recover,
it is not possibleto identify entriesin the albumsmadeby menwith selfinflicted wounds.
Conscientious objectors
Malingerers and sl acKeéeres Gmerdt@ncdéqgulBan 8f adt
Hospital, TWaneéshwswdumert,ed comment on consci en
can be found in either the hospital magazi ne
comme nithse iIGabeut emal i ngearea st haenab ostl racolietr gso n s
the theme of cofdédei emageusnobjgarerd9 contr a
opposed groups of men. Tahikosimplienpenmali sk
attitudes towards Conscientious Objectors in
ani mated recruiter surrounded by a group of
masses who went ,ttmgédtilgentt a wElthlrea mdhaees-bfait v ee d
gaseggest the recruiters are in a farming ca
whose featur esi sarfeacmonrge tdheef irneecdr ui ti ng Ser ge:

vi ewed as a ksimaodlyd eira.ndT hoen chaipst i on reads Owa:

WgLead Swinging Recognised at Lasto6, ' The Last Advent
The Gazette of the 3rd Londoot &learilid 1 Hd sappgtoarl. 2aWa n dig v
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cccccccour se | D D D D D _D_D _Dod 6Then take m

sectYono.

Figure 19. 6A ConsdotegtaphbhsAObumcEdr©H©hi Hobde
Barracks Al dershot), Museum of Military Medi

The |l one figure who appears not to want t
who do, indicating his isolation not only fr
context of the sketch title, 6éaurCgpnman efnrtdmu
the group, together with the written stutter
fervent attitude of many young men for the g

exception that masculiantdyiapdi mabl eacbsml &n

oAUt ograph Al bum Edith Holden TFNS6 (Keogh Barracks
Archi ve, PE/ 1/ 68/ HOLD.
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by the enthusiastic group. It could al so be
join the military and fight for his country.
and the thin disheveled young sappwhbsetlkhéot
critical representation of the conscientious
solution is for the young man to join the ma
heavy casualties and the €Goi'Pbtdgashpdsshe!l ai
Sergeant is trying to bolster the young manbéb
fighting. Bourke argues that, whilst the Boe
men, O6The convictwas téegéenéehat BngtpbWwsraakly

and the First WofAIldt Waughatdhées lgd

(@)

prevalent
captioned OA Conscientious Objectordé, the di
objections directly.

Many farm workers were taken to tribunals
farms. AnfQ€oKsamentious Objectors of the Firs
Resi satragnucees t hey were Orar el YYAd it mp arattii avled ,wofi
a conscientious objectoramiaghm Wwas algef c uWwi uh
mi ni mum of men, predominant]!| y®Krmhaomer odtdaetred h
around 16,000 men became conscientious objec

mocked and vilified [ é] by friends and f amil

g Machine Gt i ©@nraps Axmyt Muskeuwww. nam. @auanokpexpl ore/ m
[ accessed 12 November 2024].

Mjoanna BourkeDi 9mempecit nggtohhei Mal e: Men 6 RBeoadkiteisonBr i t
Books, 19@260)9, (pb@2) 117711

W’Ann KrComesrc,i enti ous Objectors of the, FThet GWealk d Wd/ar
the Home Front (Pen & Sword History, 2013), p. 41.
1€

MgMi litary Service Act 191606, chap.-64A At cpet ehivewive h e
[accessed madMaypr®dris5gi.on for four grounds for exempt.i
the ground that it is ex dient in the national inter

pedi
ground that serious har osmidphoaaolutl il cern siureféi; r Mict)y omr t(hc
conscientious objection to theb5undertaking of combat a
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brutalized.,theymwetr epseeine as ®Amiot hers al ared]n ¢
for conscientious objectors was to serve in
particular group who refused to fight on rel
Friends. Kramer out |l i nde soutth eo nk ihrudnamfi tvaari ka nt h

they served but were exempted from combat se

Figures20gesemibwer approach to conscientiou
the overall tone of the soldier contributors
morally and ethically right thing toetdaovasln

their duty to enlist and, together with thos
status in the population at | arge. However,

for mor al and et hical reasons.

Kr amxornscientious Objectormps df. the First World War



106

-

Figure 206u &HAVed those fowls?6 [comment on
Aut ograph Al bum Violet Hurdman VADO6 (Roberts
Association Heritage Collection, HFO0O012.

The i mage in Figure 20, however, 'S mor e
won't fight for his country but is willing t
AHave you killed those fowls fordotdidnonert?0o Y®.l
seem to forget | am a conscientious objector
ol der man who may have been exempt anyway. B

representative of the attitudesbhektdobg. many
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I'll go one says Belgium
I'll go two says France

But I'll try three says Russia

And take my jolly chance

Ha says Germany, I'm going 4
And wipe you all off the map

But hold on New Zealand said
Blimey I'll go nap

Bugler Wm B Beveridge Canterbury Batt 12® Coy

Figure21.6 T lExpedF o r dyeBuiglerWm BeveridgeCanterburyBatt 12thCoyin
Aut ograph Al bum EIl si e Maud James TFNSO6 (Keoc¢

Military Medicine Archive, PE/ 1/ 63/ JAME
Both military nurses and VADs worked al on

have been conscientious objectors. They may

caring for, those whose views on the war wer

bonding community of convavlaes ciemdg i snelndise wo,ul
been known and these two iIimages in the albun
nurse about one of her patients.e Axglabuwnms ,gitvhe
contributor may have hoped to take a swipe a
seen the album. What the albums do not tell
contributions to their albwvmsutSome ,alwhumh h
indication of something unacceptabl e.
Personaliiewsby the contributorsaboutthe politics surroundinghe war itself,
beyondaccountf their own experiencesarenot oftenevidentin thealbums,althoughone

entryfoundin manyof thealbumscommenton howit started.
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Often titled O0The(Rubbee@&Zleh tdtehererasleb smg

war was the result of a card game between th

Russia, Austria, BellinunthiGe rvnearnsye atnhde Bcrointtarii
substituted New Zeal and for Britain. For the
Germanyods ambitions of Empire. These variat.

continuation of tdaep taatgiumme na fs Toxdiimsathe & rh emaat e r
prosecutiorof thewar, particularlyin amilitary n u r slleus@ouldresultin disciplinary

action. Thealbumsdid not afford soldiersthe anonymityandlatitudeto criticisein thesame

way thatthe hospitalmagazineslid.

Conclusion

The First World War autograph al bums can be

autograph or friendship book, revealing that
time. The practice of inviting cestrwbhuthons
evi dentanidn-lpaohsitee m al bums, persists in the al§ékt
held in the QARANC and Museum of Military Me

format has seefhhenioomtadi chaingres . made by t he

antebellum and postbellum al bums during thei

profound and shared friendship. These contri

mi ght never meeunadagamehyodehabeia childbirth.

themes of fleeting intimacy and precarious |
Theobligationsanddilemmasplacedon the contributorandthe etiquetteof whatwas

polite to write in thealbumsis anotherthreadaspertinentin the First World War asit was

over100yearspreviousy. Thereadingof entriescontainedn the albumsasa sourceof

WEdith PBIUEGS(/MUSLeDum of Military PHeé8BCE U ANE Alrac IMav g) ;
Mott HEMMD 11 Aut ol gQAaBRPAININ B oAssksoci ati on HePEt age2/ BT Decti oo
(Museum of Military PN dli/Qi5Md ) WMuWreitleDoMa digd,itary Medi
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inspirationis oftenacknowledgedandthe attemptto adaptentriesto personaliseghemasthe
c o nt r iowwrustagconmimenin thearchivealbumsasit is in the friendshipbooksof the
ante- andpostbellumeras.

Thereis arecognitionof theintimaterelationshipthatdevelopedetweerthe soldier
patientandhis nurse temperedy thelikelihood thatthey mayneverencounteeachother
again,alongsidehe understandinghatthosereturnedfit for duty mayfacedeathin action.
This alignswith thetradition of albumsfrom theante- andpostbellumera,asdiscussed
previously.

This underlyingsensdhattheyknewtheywould nevermeetagainis setagainsthope.
Hopeis presenin theentriesin thealbumswherethe soldiersprovidetheir addresseand
contactdetailsbut possiblythesecould havebeenwritten in the albumsfor the nurseso
writetothes o | dparentsésgeciallthosewhosehomeswerein Commonwealtitountries
suchasNew ZealandandAustralia.

Thealbumsalsodemonstratéow nursesandsoldiersareelevatedo herostatusin
timesof war, anda parallelwith the Covid-19 pandemids evidenttoday.2020sawthe NHS,
andthenursedn particular,beinglaudedasheroeswith military languagebeing usedsuch
asthefront line andthe battleagainstCovid-19, andyet so quickly forgottenandoften
abusedsthe dangempassesAlthoughclasshierarchiestogethemwith military discipline,did
not stopthe soldiersfrom contributinghumorousandcritical entriesaboutthe First World
War, thesestructuregdid temperanydirectcriticism of the nurseshospitalstaff, andthe
politics of thewar itself, which foundafreeroutletin the hospitalmagazines.

Whilst this chaptemhasconsideredhe mutualregardfor war work thatthe soldierand
thenurseundertookthefollowing chaptemwill considerotheraspect®of the nursesoldier
patientrelationship Aspectsof genderand(dis)empowermentf the patientsandhow these

themesarereflectedin thealbumswill beconsiderecdnddiscussediogethemwith their
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reactionto the caretheywerereceiving.It will alsoconsiderthen u r ®vensefationshipto

thewarandhow theyendeavouto positionthemselvesscarersghroughtheir aloums.
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Chapter Two

Nursing Doubts, Aspirations, and Ideals in the Autograph Albums

In this chapter will seekto explorethe presencef thenursein thealbums.l tracethe VADs
andMilitary Nurseswho havecrossedathswith thea | b uomr@eeitherasa colleagueor
asanurseworking on theward on the WesternandEasternFrontandthe UK homehospitals,
aswell asfamily connectiongoundwithin thealbums.This enablesalbumsto betied to
particularwar frontsandhospitalsandbuilds up backgroundo the nurseshemselvesl look
attheaspirationghatnurseshadthroughthelens of two poemsthatsetouta nursing
manifestoof idealsandrealities.By focusingon the momentsn which the nurseherself
becomewisible, albeitbriefly, this chaptershowswhatthe albumsrevealaboutthereasons
forherd d o herbg andwhathernursingaspirationavere.

In his History of the NursingProfession Abel-Smith highlightsthe needfor the
youngwomenof betteroff Victorian familiesto escapeheidlenessandboredomof their
lives! The seconchalf of the nineteentkcenturysawa surgein Victorian philanthropy.
Nursing,however wasnot seenasa suitableoccupatiorfor womenfrom the highersocial
classesHistorically, it wasviewedasbeingundertakerby lessfortunatewomenof thelower
classesWageswerepoor,andoften paupemursesvorkedjust for bedandboard.Nursingin
somehospitalsandworkhousesameto be associateavith womenof low morals,and
alcohol,in theform of smallbeer,which wasusedaspaymentin kind, contributedto some

nursedeinghabituallydrunk. The only requirementor anursewasto beableto6o r e a d

IAbe&sIimi AhHi story of thp INursing Profession



112

written directionsuponme d i c?iOftemdedendendn their malerelativesfor economic
securityin returnfor managinghe domesticenvironmentmanyVictorian womenwere
poorly educatecgandhadlittle if anylegalstanding As CaglarDemir summarisegheywere
taughtto seethemselvesso A n grethel o u sneéhétermsusedin CoventryPatmore's
poemof the samename(185362) 2 This view of womenasangelsis arecurringthemein the
perceptiorof nursesandonethatis returnedo by the soldierpatientsn the autograph
archivein their versesandin their sketchesPresentingrofessionahndvolunteemursesn
this way conealedtheir skilled, public role behinda conventionabenderedmageof
domestianinistration.The autographalbumsfulfil variousroles,documentinghe personal
relationshipsestablishedn thewardaswell asestablishinghen u r srederdialsasa
caregiver.

Therehadbeenno uniformity betweerthe hospitalsandworkhouseseach
establishmensettingits own conditions.Standardsindtraining,therefore variedfrom
hospitalto hospitalacrosghe country.In thelate Victorian era,reformsof nursingpractices
andof thequality of nursegecruitedgraduallybegan Abel-Smithargueghatthesenursing
reformsprovidedanopportunityfor 6 i d b € n soessapehé&homeandgainfinancial
independence.

Althoughmanywomen,suchasLouisaTwining (1820 1912, a philanthropist
associateavith the poorlaw guardiansyereinvolvedin thereformationof nursing,it is
FlorenceNightingale(1820 1910)whois mostcloselyassociateavith its transformatiornnto

arespectabl@rofessiorfor educatedvomen?® Thesereformshadfacedstrongopposition

2Abe&lmi AhHi story of the pNurlsdi.ng Profession

SCal gar Demir, oO06The Role of Wonemnrinml|EdbUc Etdiuacr tii o n\ail c 1
I nstructional ,Sth5.d2.e8& (i2n9 1t&pe o Wen)t.d5y5 PdAtB8@dne Al PDdDDPul al
narrative poem published in 1854 and expanded in 1862
‘Abe&lmi AhHi story of the pNurlssiing Profession

S5Louise C. Selanders, O6Florence Nightingale: he Evol
Journal of HoRBsti ¢2N&OB3p.neghp6) ,70doi : 10.1177/089801010
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from variousinterestedgartiesandalsoformedo partof thewider strugglefor the
emancipatiorof w o m e® 8tudyby Linda Martz chartsthe parallelsbetweerthen ur s e s 0
fight for registrationandthe suffragemo v e m eail fortvso m e right $o vote!

As nursingbecameanincreasinglyrespectabl@rofessionmanymiddle- andupper
classsinglewomenenteredwo or threeyearsof training, usuallywithin a hospital,andby
thel 8 6 @ditisicatesbegano beawardedo provecompetencelherewas,howe\er, no
uniformity of trainingat this pointwhichled to a call to establisha registerof trainednurses
working to the samestandardThis trendof provingcompetencef knowledgeandskill is
reflectedin thealbumamicorum which wereoftenusedasa meansof validationfor
academicstudentgravellingfrom universityto universityfrom the Reformation throughthe
Renaissancperiod,andonward.Anothergoodexampleof providing evidenceof
competencén asimilarway is demonstratetdy Mary Seacolea contemporaryf
Nightingale®

In theabsencef official nursingcertification Mary Seacolencludedanautograph
sectionwithin hermemoirof nursingin the CrimeanWar, in orderto demonstratéerskilled
contribution.In herautobiographyTheWonderfulAdventureof Mary Seacolen Many
Lands Seacoleeflectson herinteractionswith herpatientsandtheintimatenatureof the
relationshipyesemblinghatof motherandson:

| tell you, reader] haveseemrmanyaboldf e | | egesndoistenat suchaseason,

whenaw 0 ma witesandaw 0 ma catelsavebroughtto their mindsrecollections

of thosehappyEnglishhomeswvhich someof themneversawagain;but manydid,

whowill remembertheirwomancomradeuponthebleakandbarrenheightsbefore
Sebastopol.

Thentheircallingmefi mo t twasmo®l think, altogetheunmeaningl usedto fancy
thattherewassomethinghomelyin the word; and,reader you cannotthink how dear

SAbe&lmi AhHi story
"Martz, O6fAThat S
SMary Sead@lBa.1a
folk medicine from
wounded sol diers i

t he pNur3si.ng Professi on

ndid Body of Womeno Nursing, Profe
known as Mother Seacole, she was
mot her, knowl edge and experien

her
the Cri mean War.
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to themwasthesmallesthing thatremindedhemof h o m édérearetwo from oneof
my bestandkindestsons’

Shegoesonto provideatestimonialfrom oneof her6 s oregardinghe provisionof
medicine.Thevariousfamilial permutation®f this relationshipbetweerthe nurseand
patientarediscussedn greaterdetailin thefollowing chapterassimilarthemesecurthrough
the First World War autographalbums.Seacolehowever alsousesthetestimonyof 6 h leest
andkindests o rtesvalidateherwork in the Crimeal® Shegoeson to cite seventeen
testimonialdrom patientsthankingherfor herkindnessandcarewhentheyweresick.
Severakntriesbegind ¢t e r torid fTyhétocertifyt h auggestinghatSeacolehas
requestedhetestimonialassheseests valuein securingfutureemploymentnd,possibly,
recognitionandremuneratiorfor herwork in the Crimea!! Seacolecannily gathersevidence
abouthermedicalabilitiesfrom prominentpatientsin orderto campaigrfor remuneration
afterthewar. In the conclusionof herautobiographyshelists fourteennamesof high
rankingsoldiersandaristocracystating:

If I indulgein thevanity of placingtheirnamesheforemy readersit is simply

becaus@veryoneof thefollowing noblemerandgentlemerknewmein the Crimea,

andby consentingo assistme now recordpublicly their opinionof my services
there!?

Inthen u r sugogréphalbumsfrom the First World War therearesimilar
testimonialsMany arebrief suchasSergeanD y n engrydn NurseMo t t ralbumdosWi t h
greatestegardgor kindnessshownto meby the sistersandnursesf theHaleRedCross
HospitalEspeciallyto NurseMottrim [ s i*%dMré detailedentriesreflectedthe personal

quality of care,aswith theentryfoundatthe startof EdithMa r s hAdbunh (Bigurel).

°Seacwdreder ful Adventures of pMrsl2S7fe.acole in Many Land:
Yseacwdreder ful Adventures of pMrsl2Sfe.acole in Many Land
"Seacwdreder ful Adventures of pWi3s41S27acol e in Many Land
2seacwdreder ful Adventures of pMrs200.acole in Many Land
Bo6Autograph Al bum Mary Hilda Mottram VADO.
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Figurel.&d ust a thought Mmomvmtligndpds Al bemd&dedd G
VADO (Robertson House Camberley),. QARANC Ass

Sergeant Cuddy titles his contr¥#®iugion 06J
references to his O6long and dangerous illnes
the depth of hi ®Hgratsoudeewsrthis aarkonour
the reciprocal hero status accordedtientbe n
back to the front.

Today,aspartof revalidationof their registrationhursesareaskedo providefive
piecesof practicerelatedfeedbackrom varioussources?® Thisis notsofar removedrom

S e a c testimdnislor the entriesof thanksby the soldierpatientsin the autographalbums.

“6Autograph Al bum Edith G Marshall VAD®G.
B“9Autograph Al bum Edith G Marshall VAD®G.
BhAND2¢cORT cqiiba ATl tUHRERBC At k AWNRN K OHRGALE Ws 6AMIHIE ME R L
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Oftenlet t er s and cards expressing gratitude and
staff. These communications are often used t
The Invisible Presenceof the Nursein the Albums
It hasbeenpossibleto identify the nurseownerof eachalbumin thearchive.Often,thename
is inscribedon theflyleaf, and,in somecasesthereis anindicationthatthe albumhasbeena
gift. In otherinstancesreferencesiavebeenmadeto the nurs eitherin theform of an
address$ 6 tnorse[ n a ni @r[fodind containedwithin the versedogethemwith referencdo
aparticularwardandhospital.In the caseof thealbumsbelongingto Jessieedgar,Edith
Mason,andFlorenceWalkertheflyleaf inscriptionsof 6 X marsdd N eYwe asugdesthat
theyweregifts to theindividual, but thereappeardo beno indicationof who the gift giver
was?’

Althoughsomeof thealbumshavecontributionsthataredatedpre- andpostwar, the
vastmajority of entriesaremadeby the soldierswhomthe Military NursesandVADs cared
for in theirwards.Occasionallysomecontributionsaremadeby the nursegshemelves,
expressingspirationor frustrationsaboutnursing.Often,the namesdo notimmediatelytell
usif theownerwasa QAIMNS or TFNS Sisteror a VAD nurse Althoughsomeentriesare
addressetb 6 T I5 € s thisdoésnotconfirmthatthe nursewasaMilitary Sisterasmany
patientsreferredto their nurseasSister.Accessto The NationalArchive (TNA) recordsusing
thecodeW0399canprovidesomeinformationin theform of medalrecordsand/orservice

recordsof individual military nurses'® After the First World War, however military records

"9Service Records Jessie Laurie Edgar QAI MNSR TNA WO3
Directorate of Army Medical Services and Territorial
O0Autograph Al bum Jessie LaunricKsEAgarr@AIOMNS Ra s Ekeo @l
Medi ci ne Archive, PE/ 1/ 363/ EDGAR,; 60Service Records Eoc
The National Archives, War Office: Directorate of Arn
Service Réc WModd d PMar; O6Autograph Al bum Edith F Mason
Fl orence Wal ker VADO.

BgSer vi ceFiRrexto r Walrhled Natrido,<allh eArad hi iowvmead archi ves. gov. u
August S2o2llte Records for both QAI MNS and TFNS i ncl
Nati onal Archives with the reference | ocator of WO3

k :
uo
99
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beganto be systematicallywveededut, andin the SecondNorld War, manyweredestroyed
in aGermanbombingraidin 1940.The NationalArchivesestimateghatthereis a40%
chanceof locatinga servicerecordfrom military personnebf the First World War. Records
thatdid surviveareoftenincomplete Severalinked to albumownersconsistmainly of
correspondenceelatingto issuesabouttheir war pensiongatherthandetailsof their actual
war service deploymentpr wheretheytrained.Some like LilianR o b i n gust pravide,
brief informationrecordingthe dateof herfirst appointmentsa military staff nurse!®
Othersike thatof Jessid_aurie Edgar,providedatesof enlistmentnhameof training
hospital,andlettersof satisfactiorfrom eachmilitary hospitalthe nurseworkedat andin
which theatreof war2° Sometimeshowever,only the medalcardsurvives,andthis provides
little morethanconfirmationthattheindividual nurseor VAD did indeedexist.

Bringing detailedbiographicalife to the VAD nursesds harderstill. TheBritish Red
CrosscollatedVAD recordsthatconsistof cardsdetailingwheretheyworkedandwhat
dutiestheyundertooki cook,sewingroom,driver, or nursingduties?* Although VADs such
asEnid Bagnold,VeraBritten, andireneRathboneublishedtheir diariesandwar
experiencesfterthewar, for manyVADs, andin particularthosewhoseautographalbums
form partof this archive thereis no informationotherthanthat elicited from theiralbums
thatwould addany substancéo their experiencesisVADs duringthewar.

Duplicationof surnamestogethemwith somenursesiot usingtheir givenfirst names,
addsto thedifficulties of accuratelyidentifying specificrecordsof the nurseownerof the
album.Researclinto FredaS h i n g laleumdeménstrateow carehasto betakenin

attributinganalbumto eitheramilitary nurseor VAD. Thefly leaf of thealbumis inscribed

19 Lilian joinedupin Aldershoton 21 October1912,wheresheremaineduntil herdeploymentith the BEF

from 8 August1914only returningto Englandon8 March1919.6 Ser vi ce Recor ds Charl otte
Robinson TNA WO0399/712806, National Archives, War Of fi
Territori al Force: Nursing Service Records, First Wor
®9Service Records Jessie Laurie Edgar QAIlI MNSR TNA WO3
226British Red Cross Volunteers during WWwW16.
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in pencilé F r 8hihgletonWarrenCourt,NrS a | i sHoweavey,ibis notclearif thiswas
written by Fredaor aspartof the cataloguesystemfor the archive. Newspapecuttingsthat
showthealbumwascollatedat HenleyParkHospital,andthe datedcontributionsin the
albumareonly up to theendof 1916%? The VAD recordsheld by the British RedCrossstate
shewaspostedo Francein Januaryl917andtherearemedalrecordsfor VAD Freda
Shingleton A FredaShingletonis listedin the British RedCrossrecordsasa VAD who
servedn Francefrom 1917to theendof thewar, but no detailsaregivenfor HenleyPark
hospital?®

In contrastthereare TNA servicerecordsfor MabelWinefredShingletonTFNS. She
is recordedasworking at the 2nd SoutherrHospital,Bristol, in May 1915andpostedto
Francein Junel915.Shewaspromotedo Sisterin May 1916andherwar recordsindicate
shewasdeployedo Italy mid-1918. Herrecordsprovidedetailsof herenlistmentin the
TFNS 24 Shewasmedicallyexaminedanddeemedit for nursingserviceabroadn May 1915
anda letterinforming herof herentitlemento the 191415 Starmedalindicatesshehad
enlistedduringthis time. Her recordsshowthatshewaspostedto No. 38 GeneraHospital,
Italy, andthe Matron,M E Stewart(QAIMNS), writesthat6 S i Shinglatonhasserved
undermefor3mo n t h siggeddtemperedtactful, punctual zealousreliableandher
influencegenerallyisg o o?dTdiereportis dated28 April 1919.Much of herrecordis taken

up with correspondenceegardinga lost kit-bag.Intriguingly, onecontributiontoFr e d a 6 s

26Auxiliary MiHleint ®ryy PHo k@i kaltt ps:// normandyhistorians
April Th@aSpital operated for'hemudryy fbur9years cl osin
26British Red Cross Volunteers during WW16.

“6Service Records Mabel Wi nifred Shingleton TFNS6, Th
Medi c al Services and Territorial Force: Nursing Servi
®6Service Records Mary Elizabeth Stewart QAI MNS TNA W
Directorate of Army Medical Services and Téariyt ori al
El i zabet ptewarne@@l875Nor f ol kil 9a0n8d. NXnr wiecahv i Hogs piint all9 01

i
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joined QARANC n October 1908. She served
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albumrefersto MabelandFredaand,giventhe propensityfor useof differentnamesMabel
Winifred couldbeknownasFredaaswell:

You maythink someFredaor Mabl€lis thereasornwhy | amable|To getbuttwo of
hourssleepeachBlessedN i g K% &

IssuesariseasneitherTNA recordsnor RedCrossVAD recordsareexhaustiveand
othermeanamustbe employedo uncovemrmoreinformationaboutthe nursesThis
demonstratethedifficulties in trackingsomeof thenursesn thearchivesHere,
interrogaton of the contentof the albumscanprovidesomeassistancen identifying which
VAD or military nurseownedthealbum.

Drawingon genealogywebsitesandcensugeturns but againwith caution,is
requiredto definitively identify anyindividualn u r $amify.HildaMo t t ralbumihada
family entry (undated)f GeoffreyH Mottram,JamedNilfred Mottram,andSarahMottram
(Figure?2). This enableda searclof the 1901 censughatconfirmedherfamily listing. James
andSarahwereherparentsandGeoffreyH Mottramwasheryoungerbrother.Thisis an
exampleof how, very often,the namegheywereknownby werenot their birth names,
makingrecordsearcheslifficult; HildaMo t t rgavandasewasMary Hilda, justasLilian
Ro b i ngvemamewasCharlotte.

Sometimegamily connection@areapparentvithin ana | b uconfestsFigures2, 3,
and4 areexampleof contributionsto albumsby family membersSisterSarahAnnC |l ap p 6 s
brother,Georgejdentifiedhimselfin heralbum(Figure3), andSisterEmily Cott, whilst
nursingin Malta, foundherselfnursinghercousinPercyHoldenof the Manchester

Regimentandhe makesknowntheir relationshipin heralbum(Figure4).

%Contribution from NuAusteo gShaipnhg | A tbounnd sF raeldbau nBhi ngl et on
Al dershot), Museum of Military Medicine Archive, PE/ €
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Figure2. Autographentriesn@Aut ogr aph Al bum Mary Hil da Mottt
House Camberl ey), QARANC Association Heritag

Figure3. GeorgeC o t @ntdyd hissisterSa r albuinghrd Aut ogr aph Al bum Sar
Webber Nee Clapp QAI MNS R6 (Keogh Barracks A
Archive, PE/ 1/ 253/ WEBB.
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Figure4.PercyH o | d entrydnshis cousinEmily C o t d@utdggaptalouminéd Aut ogr aph
Al bum Emily Cott QAI MNS R6 (Keogh Barracks A
4 Archive, PRE/1/55/ COTT

Tracing family and hospitalswithin the albums

By crossreferencingamily membersn censuseturnswith TNA, furtherdatacanbefound
to helpverify individuals.Forexample SarahAnn C | a pothesGeorgeClapp,writing in
hiss i s alleum,@aentifieshimselfasherbrother.Her military record identify another
brother,Alfred, who waslistedasnextof kin to SarahAnn. Thesetwo detailshelpto verify
thatshewasbornin 1890.Her military recordsprimarily focuson a disability claim, and
from theserecordswe learnthatshewasé osick list the greaterpartof time spentin

Mu d r BasabsufferedfromR a y n a diseasdjossillitis, andinfluenzaduringhertimein
themilitary; however,n 1919,despitecontinuedsicknessherrequesfor demobilisationn
orderto applyto the IndianNursingServicewasturneddown (Figure5). Shehadsignedfor

thedurationandin 1919wasnotdeemedsurplusto requirement.
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Most of the hospitalsrepresenteh thesealbumsarebasedn EnglandandWalesbut

atleastfive albumsin the collectionwerecompiledin France Malta, andEgypt

(Alexandria),closerto the battlefront andwith a higherprobability thatthe mencontributing

to themwould bereturnedo thefront. Albums compiledat homebasedchospitalssometimes

requiredfurtherinvestigation.Thetitle pageof MarjorieR u s s albdumgivesPilton House

in Somerseand,togethemwith entriesin thealbum,suggestt wascompiledatthe Shepton

Mallett Auxiliary RedCrossHospital(ARCH).2’ Pilton House closeby, which, unlike

SheptorMallett ARCH wasnotidentifiedon the Auxiliary RedCrossHospitallist, mayhave

beenanadjunctto SheptorMallett asa convalescenitiospital.Similarly, Mary P e n allius

hadentriesciting6 F a i raoda P shéoku & Bidninghamasher placeof work.28 This

2’6 Aut ograph
that a | ocal
260Autograph

researcher
Al bum Mary

VADGOG .

Al bum Mar j@ariteadAty rwionh Rus efd Mm&ADbEt
identified
Penn

Her it
in this

C

a
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waspartof No. 1 SoutherrMilitary Hospitalbasedat BirminghamUniversityandagainis
notfoundin thelist of hospitals?®

Otheralbumscontainentriesby soldierswho referto thewardstheyareon, adetalil
not oftenfoundin any of therecordsthatstill exist,aswell asthe specialityof theward.
Soldiersmadereferencdo gastritis,mumps,or limb amputationin their ertries,andwe know
from entriesin heralbumthatLilian Robinsomursedpatientswith influenzaandmeasles
towardsthe endof thewar, reflectingthe growing spreacf the devastatingpostwar
influenzaepidemic® Unlike the vastmajority of contributionsby patientsto the other
albumsin thearchive,SisterJessid_aurie Edgarchoseto collectthe autographsf herltalian
colleague®n No. 10 Italian Hospitaltrain. Her title pagegivestheinformation6 IPérsonale
ltalianoDel X TrenoOs p e d'al e 6 .

As aresourcehealbumsprovideintriguing insightsinto therelationshipetweerthe
soldierpatientsandthe nursesThealbumscould beavehiclefor someof the soldiersto
expresgheirthanksfor thekindnessandcaretheyreceivedrom thesewomen.Oftenthese
expressionsf thankscouldextendinto verseghatareperhapsopefulof romanceBoth
CatherineJuddandMiriam Bailin explore6 t Mightingalee f f a catedgiverfalling in love

with their patientandvice versa,n Victorian literature3? Juddstateshat6 t dverdetermined

®Chris Baker, O6Military HO@4d@Bleal snin-RebseegaBfcihtiinkgh Sosllde
of the British Ar myl9ilm2t0Re3 QAr9Dsdt <Wart posf: /Y Wwdw. | ongl on
sol diiffedl®D 18¢ v deuvah dfieomoun-desi-s&l di er-8 o sp-i 4 hbarsiyt i s h

i sd18®4910®°18/ >; O6British Red Cross Volunteers during WW1
%A, F. More and others, O6The I mpact of a Six Year Cli
WWI &@Geohealdt® (2020), doi:10.1029/2020GH000277; OAut O¢
QAIl MNSH.

36 The I talian staffAuft ogo aph WKoOdpimt dlesTi Be i @mirli iet &rdyg
records show that she trained at University War Hospi
embarked for France in August 1917 and served in Etap
Her records ghaccw etdh a tu bsehrec ud consdi Sse ravti cteh eR eecnodr dosf Jtehses iwea
QAl MNSR TNA WO0399/2461606.

2Cat her iBheed sliudded ,Seductions: Nursinglag§®tt MarVi ot Prieas
1998); MidThamSBakkrobom in Victor i(alma nhirc tdigoen :UnT hvee rAsritt yc
1994)
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fascinatiomursingimagesgeneratgointsto then u r $mpartanceasa paradigmfor
imaginaryresolutiongo ideologicalproblemsfacedby mid-Vi ct o¥i ans 6.
This fascinationreachechewheightsin the First World War whenyoungmenwere
caredfor by thesenursesvho wereoftenpresenteésperpetuatingheimageof Florence
Ni g ht iladgvith teetasip®*Ni g ht i heismwastiasisferredo the nursesof the
First World War, probablymoresothanto the BoerWar nurseswho werelessin the public
gaze hursingprofessionakoldiersratherthanthe conscriptsof the First World War. Bailin
considerghe sickrooma placeof isolationwhereoccupantared i n ¢ a p [\ theirlass e d
of sociallydetermineds t a ¥ Ths éanbe appliedto the soldierpatientsjsolatedfrom the
structureof their regimentsanddevoidof their statusasprotectorsof their country.Bailin,
however suggest# is alsoaplaceof 6 ma n pléasussindrewardsof what Thackeray
calledii t joysofc o nv a | etsatresiststhef@wardenergieof therecuperating e F6f 6 .
As discussedn chapterone,soldierpatientscould bereluctantto returnto full health
if theyweredestinedo returnto thefront. Bailin alsoargueghaté i | lauthersesthe
relaxationof therigidly conceivedoehaviouratodeswhich governedooth work andplay
within thepublicr e a ¥’ Mildiary hospitalswerestill adisciplinedenvironmentputthe
intimatecontactbetweerthe nurseandhermilitary patientmaywell haveseenarelaxation
of behaviouracodeson bothsides3® Theromanticcontentof the aloumssuggestshatthe
environmenin military hospitalswhereseriouslyinjuredanddying youngmenwerein the

careof impressionablgoungwomen,could fosterthe Nightingaleeffect 3°

BJuddke,dt i me Sepduc?2ions
Bost rFildogee,nce Nightingale:, Th@3Wdinman and Her Legend

®Bai The, Sickroom i,n p/icdorian Fiction

%¥Bai The, Sickroom i,n p/icgGorian Fiction

’Bai The, Sickroom i,n p/ictdrian Fiction

%Bai The, Sickroom i,n p/ictdrian Fiction

®¥96Nightingale Effectd: the clLaaruergai vler Ffearlrliss iann dl oovteh ewi:
Ni ghtingale Effect: Organizational l dentification EXxp
Wor kpl ace Functioning Hrnonthiee rHso men7eP{s3ridlias), ,0Sgqypt. o r1 &,
doi:10.3389/fpsyg.2016.00016.
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Interspersethroughoutthe albumsareentriesthatcommenton the carepatients
received Sometimegonguein-cheekpatientcartoonscould gently protestabouttheir care
withoutundulyupsettinghea | b uomr@erandjeopardizingtheir care.This useof humour
couldeasdaensionsonthewardsand,in someinstancesasCardenCoynearguesg ithe
contextof the military hospitalwherefrail malebodiessymbolisedheinversionof gender
norms,patienthumourwasaperformancefe mp o w e r*mileroughthe mediumof the
albums we canmeetthe soldiers feel their presencastheyrecoverfrom woundsand
illness,astheyopenthe books,readthe entries, andcontemplatevhattheywould write.
Apart from the usualautographingf their nameanddateat the commencemenif thealbum
(veryoftend X ma 8 1 édndhiflyleaf, thereareafew rareexamplesn thearchivalalbums
wherethe nursehaschoserto contributeto herown album,suchasLilian Robinsonwhich
will bediscussedurtherin chapterfour. Typically, thenursesareshadowyfigures
permeatinggachalbum,generallyvisible only throughtheirsoldierp a t | eyesThsoGgh
thebrief contributionsby somenursegshemselvesndin thes o | ddemctionsand
occasionafuotesof their nurses their voicescanbe heardthroughtheir interactionwith their
patients.

Then u r svensabtributionsarereflectiveof their aspirationsgdoubts,andidealsof
beingwartimenursesFroma purely historicalstandpointit is possibleto build up some
backgroundn theseshadowyfigures.l suggesthatthesebooksalsooffer aunique
perspectiven the ownersof thealbumswho arepresenin eachcontribution,albeitin a
rangeof mediatedforms.

Theconventionof autographaloumcollectionsis for friendsandfamily to contribute
somethingnspirational, memorablepr humorougdo theb o o &wherfor remembrancelhe

n u r sleum$n thearchivediffer from this traditionalconventionin that,althoughthey

YCardoyidbde Politi,cp.of32Waunds
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may containa few family memberssuchasschoolfriendsandfellow nursingcolleaguesas
discussedt the startof this chaptertheypredominantlycontainthe contributionsof their
soldierpatients Many of the soldierpatiententriescanalsobe seenin thetraditionof album
contributionsasinspirationalentriesexhortingthe nurseso keep6 d otheirgi t 6 .
Nursing Friendships: support and bonding
Justasin manyotherprofessionsespeciallyin timesof conflict, nursedind the supportof
colleaguesmportantbothduringtheir trainingandlaterasprofessionalsBridgetKeown,in
herarticleonn u r d$rienslshipstrauma,andresilienceduringthe First World War,
considergheimportanceof supportfrom their nursingcolleaguegrom heranalysisof diary
entriesby two nursest! Sheargueghatthe supportthesetwo nursefoundfrom their
colleaguesvasimportantfor themto copewith the extremetraumaof their patientsandtheir
own jeopardyfrom air raidsduringtheir time nursingin France.
Thesenursingbondswereformedfrom the startduringtheir trainingandcontinued
throughoutheir nursingcareergduring closework caringfor their patients andattimes,
grievingtogetherfor thelossof a patient.Thesefriendshipsarealsosignificant in helping
traineenursedo bridgethe gapbetweertheiridealsof becominga nurseandthe harsh
realitiesof nursing.The powerof thiscommunityis celebratedn theraree n t mirses 6
contributedto eacho t h autographalbums.Sometimeghis maytaketheform of the
signatureanddesignatiori QAIMNS/R or VAD 1 butotherentriesconsidertheir shared
idealsandvaluesof nursing.BeatriceFlorencel o n g mautogrdplelbum,heldby the
Royal Collegeof Nursing(RCN), reflectson the supportthatnursegrovidedfor eachother

atdifferentstagesf their career$?

“Bridget E. Keown, o6dl Think | Was More Pleased to Se
Friendships, Trauma, and Refamiegwcg Dommogilt gedHEBLBY} Y
pp.i6l551( p. 156), doi:10.1080/14631180.2018. 1555955,

26Autograph Al bum Beatrice Longmire QAI MNS R6, Royal
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Beatricebegarherautographalbumin 1912andaflurry of autographsn heralbum
from this periodareall thoseof women.The datesarepredominantlyMarchandApril of
1912,andtheentriesarein line with traditionalalboumconventionsthetrendfor thatperiod,
which would suggest partingfrom friendsandnewbeginningsin 1913, prior to Beatrice
startingher nursetraining, therewerejust two entries*® Thesearefrom sistersJeanand
Annie Cameroron 17 March1913andafurthertwo entrieson 14 and20 October1915,from
AK CoatesandJ Gracie,respectively.

Theuseof thealbumduringtheperiodof B e a t rtrairingamdlack of contributions
is indicativeof avery busynursewhosefriendshipshavebeenconfirmedandthereforedo
notrequirethe conventionof admittancdo the autograptalbum.Thethreeyeas of nursing
trainingwould havebeenasettledperiodin B e a t rlife, eviehnBequentcomingsand
goingsof friends.lIt is interestingthat, unlike the wartimealbumswherepatientscontributeto
albums Beatricedoesnot chooseo requeshercivili an patientsto contributeto heralbum.
On qualifying, shemaywell havecontinuedo seehercolleague®often,andsodid notfeel
theneedto memorialisgheir partingin heralbum.It mayalsohavebeenthatthe novelty of
theautographat thatpointwore off, andit wasnot until shebegamursingsoldierpatients
thattheimpulseto usethealbumaroseagain.lt is only aftersheenlistsin the QAIMNS (R)
thatwe nextseeconsistenentries** Most, thoughnot all, of the albumsin thearchive,begin
in 1914, spanninghewar yearsandrarely continuingafter1919.

B e at rmilitarg récerdscontainaletterdatedé Nov 1916.In theshortletter
Beatricestates,

Havingdecidedo goin for military work | takethis opportunityof statingmy

gualifications.l wastrained(3yrs)in EdinburghCity Hospital& obtainedtheLocal

GovernmenBoardCertificatefor Scotlandthe subjectdbeingAnatomy&
Physiology Hygiene Medical& Surgical& FeversCameherel July asa Staff

“Beatrice Longmire trained atun@i ¢tlPelifespet Rec&didabBegh
FIl orence Longmire QAI MNSR TNA WO0399/49696, The Nati on
Medi cal Services and Territorial Force: Nursing Servi
“QAl MNS (R) Queen Alexandraods I mperial Nursing Servic
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Nurseandwaspromotecto Sister1s Sept.Would you kindly considerthis & oblige
yoursTruly BeatriceF Longmire®®

In asecondgequallyshort,handwritterletterdated11 Novemberl916to the Matronin Chief
QAIMNS (R) acknowledgingeceiptof enlistmentapplicationforms, Beatricefurther
supportsherapplicationandsuitability in aletterdated11 Novemberl916to the Chief
Matronstating:6 n u tranedsn EdinburghCity Hospitalalongwith myself,havereceived
postsin military hospitalsasstaff nursesmy referencesirequiteasgoodast h e r s . 6
Beatricedoesnot namethe nursesandhermentionof staff nursesvho havereceivedpost
suggesthatBeatriceis assuminghatthe Matron-in-Chiefwill knowwhotheyare.Beatrice
hasbeeninspiredby thesecolleaguesvho havealreadyenlistedin the QAIMNS andher
commenthather6 r e f eareguiteasgeodast h e is at amé@bothmodestand
confident;confidencewould be a quality shewould needin the challengesaheador war
nursing.Beatriceaspiredto becomea military nurseandwithin a shot time of qualifying
believedin herabilitiesto do so.Sincequalifying in Junel916,shequickly gained
promotionto Sisterof afeverwardindicatingherdrive to succeedsa nurseandfulfil her
dreamsof nursing?’

In turn, Beatriceinspiredothernursesshetrainedwith to enlistin the QAIMNSR.
OnesuchnursewasElizabethlsabelMackay, who enlistedin Februaryl918% Appearingin
thealbumin 1913whenBeatricebeganhertraining,E | i z adomribdti@nsf thirteen
verseds onthesubjectof 6 N u r anditaldealsandR e a | (Figuressa@nd5b). It is the

only entrymadeduringB e a t rnursingt@isingmaking it standout assomethingof

®6Service Records Beatrice FlorenBeakLongmi is QAI MNSBE
hospital referring to her address in the | esthiierre.as 0F
Dame Maud McCaritdlyi evfa,s Matt rbnH Tayl or signed for her.
“¥6Service Records Beatrice Florence Longmire QAI MNSR

““6Service Records Beatrice Florence Longmire QAI MNSR
¥ Service Records Elizabeth | sabel Mackay QAI MNSR TN
Oof fice: Directorate of Army Med I Services and Te

b
i
El i zabeth | sabel Mackay joined t
related as she wbhil e haoej dionbeE
and may well have wyr&8edwal ongmsd

A
ca rr
he QAI MNSR in 1918 twv
tweabgt h was al so sta
delalbelt hSMiamgl et on.
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significance.Theversestill resonatesodayandwith Beatriceat the beginningof hernurse

trainingit is understandablehy it appearsn thealbum.
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Figure6b. ElizabethMackay,6 Nur si ng and its I deals and Real
6Autograph Al bum Beatrice Longmire QAI MNS R6®&
Scrapbook

CommentingpnMa c k &ntrypos the RCN webpagenursingmemberKate Regan
writes0 amsurethatalmostall nurseghroughthe following decadeganidentify with the
feelingssheexpressebothbeforeandafterjoiningthep r o f e Regaocanirasts
Ma ¢ k app@aatiorof therealitiesof the professionn comparisorto theidealistic
aspirationshesharedwith hercohortatthe startof their trainingtogether.Theromantic

visionof 6 mo p pfithefgveredb r oolvadsick patient togethemith the Victorianand

“Kate Regan in O0RCMNeSdrrviicecee RiyemdapGaododks@® 2Nur sing
<https:// www. rcn. or g. dulko/nsgemmivrieccee.scr apbooks/ Beatrice
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Edwardianview of the sanctityof philanthropicwork for the poorandunderprivilegedis
echoedhere.

Thefirst four versesdbeginé B e fl cameto bean u r (fFiguée5a). We areinvited to
hearMa c k aegofiestionsof whatshebelievednursingto be,andthelaterpartof the poem
dramatiseshediscoveryof herdelusion.Sheseesherselfasthe ministeringé a n with leath
of thefirst four versesdescribingheraspirationsAs alaypersonsheseesursingas
6 gl o rgreatandgrapd] ¢ ¢achsisterwasaS a i *AWoédswith religiousovertonesare
liberally scatteredhroughthefirstverses 6 Sa iomte@ v bnd pbhtanddsnd ni str yo
T indicativeof a naivetyof the harshnessf diseasedeathanddying andsuggestinghe
backgroundf a middle or upperclassyoungwomanembracingphilanthropicideals®?

Thetoneof thesecondversesupportghis philanthropicideal; Mackayanticipateghat
herpatientswill be6 f afg r a t iartdshewdl dewelcomedwith openarmsby herfellow
nursesThatd h a p p ptlbdgh,is soonseenn adifferentlight asthey6 s c athief 6
bandagingandpoulticesin verseten> Thelastverseof 6 T h @ e sekttisnéhangepace.
We losethequalifying6 B e fl cameato bean u r andthiereassuringepetitionis
disruptec?® The quickerformulationé 1 h o uimtdrspeiseavith 6 Ba f t e r ecomveyd s 6
the gatheringpaceof disillusionmentthetonalchangeheraldingd T IRe a | andthg 6
accumulatingknowledgeandexperiencef nursetraining >*

The secondhalf of the poembecomesnoresubduedandregretis apparents
Mackaysaysgoodbyeto herenthusiasti@spirationgFigure5b). Her romanticview of
comradeshipn the lineswheresheenvisagedxtendechandshaté We | cne mast

cordially/ To join theirhappyb a nigiirdimediatelyqualifiedby 6 thoughtthatnursesever

Y6Autograph Al bum of Beatrice Longmire QAI MNS RO.
SlE. K. PrWaormerrs kaand Phi |l antCremdpy yi(rOxMibrmeadtdeUennitvher si ty Pr
228.

226 Aut ograph Al bum of Beatrice Longmire QAI MNS RO6.
6Autograph Al bum of Beatrice Longmire QAI MNS RO6.
“6Autograph Al bum of Beatrice Longmire QAI MNS RO.
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c r i amadb deverthoughtof frictiont h e Smididenly sheis nolongeramongfriends
sharingtheir dreamdbut colleaguesndthereis anelementof distrustandcompetition.In the
contextof the autographalbumitself, wherethe conventionof collectingautographsreateca
friendshipbook,theblankyearsof B e a t rtrairaingrépsesenteth heralbumareperhaps
suggestivehathertraineecolleaguesverenot closeenoughto be askedto write in her
album.

In contrastthesecondsetof versesond T IRe a | continpedhe quickerrhythmset
in thelastfew verseof 0 T h @ e @hbrerwordsandtheabbreviation®f P.R.N.,C.H and
S.C.Saftertheuseof A B C arslinked with learninga newlanguageandthe useof the
word Greek,a populareuphemisnfor anunintelligible language® Thesedaterversesbecome
morematterof-fact andcriticism of herwork by thaté h a p p pigledidentasherefforts
6 mattesursess ¢ o°f Shdis.madefun of, andwe understandhatnursesDO cry and
makemistakes.

Thethoughtsarewrittenin verse partially for amusemenbut alsowith seriousness
aboutthehardwork involved. In comparisorto the multitudeof shortversegpredominantly
foundin autographalbumsof this period,this setof verseds unusuallypositionedoverfour
pagesTheimpactof readingthefirst two pagesaboutthew r i ttheuglitssf whatit would
belike to beanurseis contrastedvith the nexttwo pagesOnturningthe page thereaderis
suddenlyconfrontedwith the harsherrealitiesof nursing. The quickerrhythmof theverses
now suggestshechangen then u r $fe fiom oneof leisureto oneof constanhardwork.
Thereadetis caughtoff guardmomentarilyhavingbeenlulled into thedreamlike thoughts
of the previouspagesThematrial form of thealbumpresentshe shift to professional

nursingasanewpagewithinthen u r dife 6 s

%6Autograph Al bum of Beatrice Longmire QAI MNS RO6.
%P, R. N. PrloatRien Nfadre as needed with regard to administ
6 Aut ograph Al bum of Beatrice Longmire QAI MNS RO6.
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In Testamenof Youth Brittain recountsa similar shift from romanceo reality. She
detailsherfirst experiencesf nursingwhenherfailed effortsto boil aneggled herto learn
from hersuperiorsd ithosefirst few days,how numerousanddevastatingverethe errors
thatit waspossibleto commitin carryingoutthe mostordinaryfunctionsof everydayl i ¥ e 6 .
Veraputshersoldierp a t i fendntesf@ herdownto hernaivety,eageryouthanddé t h e
cleanfreshnes®f my newuniform [which] meantmoreto themthananyamountof common
senseande f f i c°? Batdespit@he arduougasksof nursing,Ma ¢ k @gedisformsus
thatif shehadher6 ¢ h @gaio[ghe]would still bea nurseandtakecapandapronfor better

orforwor Le s .

Hal l ett, in her examination of the rivalr
contends that despite some VADs feeling they
tasks, probationer professional nurtses durin

ranking hosPTheade perecamiedners performed dut
dusting wards, cleaning and | aying fires, an
and scouring bedpans. Watson corroborates th
restri catsekds MAD tthose tradittaitwrsalplrybaltli onatresd
VADs frequently deemed? more suitable for ord

I n an era when marriage and family were f
wo men, nursing all owed many women to escape
vi ewed as charitabl e or phihdparalelvith Mupswio wor k s

nursedandweremarriedto Jesusanbeseenn Ma ¢ k a&hoibesf thephrasoro b e ort e r

8Br i tTteasitngment @.f NDa@.t h

®Bri tTteasitngment m.f N¥Da@.t h

06 Autograph Al bum of Beatrice Longmire QAI MNS RO6.
BChristine/ekE.l edalWaetrti,ors: Al l i ed ONdmos as Unfi vielhes i Eiyr £tr |
ppi5.4

2Wat son, O6Wars in the Wardsdé, p. 502.
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wor ¥@e6dsuggests that while soldiers daw the
thenursest was,like then u ncfoss thebadgeof theirequals a c r $f i ce 6 .

Many military hospitalsi suchasNo. 1 SouthernGeneraHospitalsituatedat
BirminghamUniversity,which publishedthe SouthernCrossmagazinesaswell as
Huddersfield ReadingandNorfolk War Hospitalsi producednagazinedothto raisefunds
andfor theamusemenbf the patientsandstaff. In July 1916, The Norfolk War Hospital
Magazinepublisheda poementitledé T hdealandtheR e &9 Thoughshorterwith only
nineversedo ElizabethMa ¢ k ahytées(eachverseonly four lineslong whereas
El i z auemsdsaheéightlines),thesimilaritiesin sentimentsareevident.Thebalance
betweertheidealandthereality is similar, with moreverseausedin eachcaseto describehe
harshreality andfewerontheideals,suggestinganacknowledgmenof the disillusioning
impactof war nursing.

In print form, the poemlacksthevisualimpactof Ma ¢ K ahgndveritterversion.As
discussecarlier,thelayoutof thea | b upoednaddsto its rhythmandemotion,whichis
somethinghe printedpoemlacks.The Norfolk War Hospital Magazingpoemusesonly three
versedo setoutthe samevision that Elizabethpresenteaversix . It is muchmoreconcisen
its ideals,beginningwith 6 Tswothetheweary,feveredbrow|to calmthetroubledmind|to

cheerthes u f f tomelyh ¢ ®% s 6 .

86 Autograph Al bum of Beatrice Longmire QAI MNS RO.
OQudFtghting Forces,p.WrQi.ti ng Women

®6The I deal and the Real ity6: 06 To soothe the weary, f
suffererés | onely hours | With words of solace kind. |
white bed| Stoop samfdt ajrUnadere tthhee ppatlileonstss head. | To
for some |l ad to a friend | This was théeéaddeammof ndeesdi
ah me! | A nurse cannot I|ive so | Soon as she enters on
nurcddee quick | How can you be so |l ate? | The |l otions, b
waito | fiThen sweep the floor and mind the fluff | Now
came@tt clean withouto. | Ther e alroeavieosc kaenrds |woaa vteisn gt of oc u
one odd things to do, | Ere, wearied, you seek your hu
| But all the safmend gwme alnitwes |nNwoal® |l Wwor se. | A nurseds
good youdl!l find; | And 6tis better fanvnThe Il degh amd
ReaNdr,f ol k War Hospital Magé@ None, chy dEMagatkne JGOdmmil®o
Museum <https://www.iwm.org.uk/collections/item/objec

%6The I deal and the Real 6.
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Thetwo poemsenvisagdahenursesoothingd t \wearyfeveredb r o atbough
Ma ¢ k apeldrgversesarecentredon feelingsandemotionsof beingcalmandkind,
whereaghe Norfolk poemdescribesctualpatientcontact:6 ttreadthe wardwith noiseless
step| stopat eachsnowwhite bed| stoopandarrangethepillows soft jundethep at i ent 6 s
h e a®dvba.c k paediswrittenin thefirst personit is hervoicewe hear,laying out her
aspirationsandhopesof becominga nurse.The handwritingprovidesanimmediateintimate
link to thewriter who speaksf beingd s ¢ o atfordallack of ability andwe seethe hurt
shefeels.CompareM a ¢ k a& Wdpandagingvasinsecurd My dressingsll cameoff| My
poulticeswhenmadeweresuch| thatmadethenursess ¢ owiti tide Norfolk poemwhere
thevoice of amoreexperiencechurseis actuallyheard:6 F goodnessake nurse,do be
quick|How canyoubesolate?[ s 8 bVE hliearthe exasperatiowf the Sisterwith hertrainee
andyetthroughM a c k goeidvee hearanovicetrying sohardto learn.

Both poemsspeakof fadeddreamsandthe hardwork of sweepingandscrubbingthe
floors, andthis resonateslownthe decadesAs with Brittain andmanymiddle- to upperclass
VADs andnursestheir backgroundsvould haveprecludedhemfrom undertakingsuch
menialdomestidasksassweepinggcleaning,andcooking,which would havebeencarried
outfor themby theirdomesticservants.

Themilitary nursessomeof whomhadalreadyservedn the BoerWar, had
graduatednto the harsherealitiesof nursingin wartime® The VADs, ontheotherhand,
wereoftenyoungwomenfrom privilegedbackgroundsvhosefirst encountewith hardwork
wasduringthewar. Brittain aptly captureghis transitionin Testamenof Youthwhen

describingherschoolingwhere6 f earentpossessedf morethana half-heartedntention

%6 The I deal and the Real 6.

86 Aut ograph Al bum of BeadtTrhiec el dieoanlg nainrde tQhrel MA\eSa | FA0. .
¥Spires, ONurses -1IN02)h:e \Boetr Was I(t1 80®Pout the Collect
Sick and Wounded during the Boer War That Shaped the
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to train their daughtergor exactingcareersor evenusefulo ¢ ¢ u p &%Sheoharacterises
themenandwomenwho grewup in this late-Victorian/Edwardiarperiodasthe War
Generatiorandthefirst four linesof herpoemdrhe War GenerationA v eqaaotedin the
openingchapterof Testamenof Youth showhow very ordinarythesemenandwomenwere:
0 Iciiesandin hamletswe wereborn| andlittle townsbehindthevanof time | aclosingera
mockedour guilelessdawn|with jinglesof amilitary r h y rite 6 .

Many womenwereinspiredto do VAD work astheyhadhusbandsbrotherssons,
andfiancésfighting in thewar. Brittain says,0 iwasalwaysRolandwhom| wasnursingby
proxy, my attitudetowardshim imperceptiblychangedit becamdessromanticandmore
r e a | 7 Hetthowgbtsagainechothetransformatiorfrom a naiveyoungwomanwith
idealsof nursingto the efficient nurseseenin thetwo poemsabove.The strongsimilarities
betweerthetwo poemssuggesMa ¢ k gogem@rsay havebeencommonlyknownby nurses,
possiblyappearingn nursingjournalsof thetime.

In a2007study,Jill Maben,SuelLatter,andJill MacleodClark identifiedthree
categorie®f nursessustaineddealists,compromiseddealists,or crusheddealistswith
frustrationand6 b u r aanseéqdencef endeavouringo maintaintheirideals’®> Mabenet
al cite seminalwork from Kramer(1974),Bendall(1976),andMelia (1987)thatexamined
theway nursesmanagedheidealandreality.”* Theydiscussed r a m aarkiwkich
0 i d e nadispérityleetiveertheidealisedrole conceptiorandtherole foundin thework

situation,which [Kramer] describedasii r e & lhiotc’sk 0 0 .

“Bri tTteasitngment @.f Xd.uth

“Bri tTteasitngment @mf NXbd.uth

”?Br i tTteasitngment m.f NYoa@.t h

#Jill Maben, Sue Latter, and Jill Macleod Clark, o6The
Evidence from a LongiNuudi ma,l |1QAgadi ir(y2lx103A,)e, Spp.d ydn9

doi :10.1-1800j 2084000357 . x

“Mar | krnaenieera, |l ity Shock: Why SMurloead ske d&ve/ Mworsbhiyngompan:
Macl eod Clark, oé6learmahgof oAdReat édy&nuasi ylgelddr7nei)n g Kat
and Working: The OccupatOoinaddsShici @l i Raut oadgpd, NUIE&E)»
“"Maben, Latter, and Clark, O0The Sustainability of Ide
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This samedisparityis evidentin thetwo poemsfrom the First World War, andnurse
narrativedrom the Mabenet al studyin 2007echobothpoems:d T h wasasoa pleafor
morerealism:theydid setusupfor fall [sic] [ € fo havetheidealsis greatbecausdt gives
you somethingo strivef o P 16 the Norfolk poemthenurseis told 6 f goodnessakenurse
do bequick [andtherearea] hundredandoneoddthingstod o’6andE| i zabet hos
anticipatoryfantasy,0 direamtof gentlemi n i s$sbroughidpwnto earthwith abroom:

6 i n sthegrmademetakeabroomandlearnto sweepthef | o’&Thi$reversalbof
expectatiorfinds its modernequivalentn thediscussiorby Mabenetalofthe6 f r ust r at i on
whenit is sobusyandtherearesomanythingsto doato n c’® 6 .

Nursescontinueto write poetryabouttheir professiortoday.A searchof
contemporamn u r svitisgé postedonline bringsup poemsthatstill speakof dreamsof
caring,questioninghe hoursspentin studyanddoingtheirduty.é O rAegeli Nowi n bys 6
BabsHurstdescribegherealitiesof a night shift andthe harshreality of nursingcomesoutin
linessuchas6 workedmy buttoff, asperu s uandodvipedup shitanddishedoutp a rfS 6 .
Nonethelessheendsthe poemwith 6 amanAngel dressedn white |Walkingthewardin
themidstof n i g®hA sdmilar focuson nightduty in poemsfrom the albumswill be
discussedn chaptetthree.

Thesepresentday poemsareperhapgrittier thanthosewritten by MacKayandin the
Norfolk War Hospital Magazine andthis is reflectiveof boththe socialmoresandthe
backgroundf manyof the VADs andprofessionahursesn the First World War, butthe

underlyingthemesemainthe same The senseof duty engendereth the nurseis whatis left

“Maben, Latter, an Clark, 6The Sustainability of 1de
“"6The | deal and th Real 0.
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afterillusionsaredispelledby reality, but nonethelessachwriter confirmsthathervocation
is worthwhile.
Conclusion
In theburgeoningeformsof nursing,thealbumsservedasa placeof validationfor the care
thenurseggave.T o d anyréesarerequiredto providepracticerelatedfeedbackn orderto
re-validatetheir NMC registrationeverythreeyears.Varioussources areused,andmany
chooseo includepatientfeedbackn the form of cardsandletterssentto departmentdy
patientghankingthe staff for their care.The albumsrevealthat patientfeedbackvasas
importantto thenursesandVADSs in the First World War, providing evidenceof the care
given.

Shortversesandpoemsform muchof the substancef the autograpfalbums.Whilst
theyare,in the main, contributedby the soldierpatients nursesalsocontributecto each
o t h aelbudsThis chaptemassoughtto delvefurtherinto thoseentriesandto try to
providesomedepthto the nurseowners. A comparisorof two poemsonefrom analbumand
the otherfrom a hospitalmagazinewasmadeto explorewhatinfluencedyoungwomento
takeup nursingin timesof war, creatinga personamanifesto.Thesethemeswill befurther
exploredin the nextchapterconsideringheiconographyusedin therecruitmentof the

VADs andhow this informedthewaysnursegositionedthemelvesin theirown albums.
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Chapter Three

The€alNu:r sli ma@gn o ga mibhiNy r sseeghdf e s e nithalt @ o n

al bums

This chapterexpandghe themesexploredpreviously.lt considergheiconographyof nursing
andhowthenursegositionedhemselvedn their albums.lt looksat their expectationstheir
lives,andthes o | dpereaptori®of the caretheyreceivedrom thesewomen.Thechapter
focuseson how the anxious sometimesightmareriddenhoursof the night arepresentedn
thealbumsandtheimportanceof then u r soke dusingthistime whenherpresence
become®neof a protectorandcouldbedeemedarole reversalof thes o | danswvento tus
n at icallmo@rss.

As recruitingpostersat the outsetof war encouragednento enlistanddo their duty,
sowomenwerealsoencouragedo work in orderto releaseablebodiedmento fight. As
LyndaMugglestonestatesjn thefirst yearof thewar6 s 046@&000womenhadjoinedthe
workforce[and] by 1918 é 1.4 million werein paide mp | o y!ment 6 .

Womenin themasculinenvorkplacecanbe seenreflectedin this poemfrom Nurse
Wa | k albuddated1917(Figurel).?2 Thesoldierc o n't r iubeafthewo@ét oi | 0
suggesthardmanualwork with the ploughshareandthework of thelandarmy; while he

goesonto praisethework of all women,hesinglesoutthen u r sverléasbeingthehardest.

ILynda MugWrlietsitnogn ea, War of Words: Andrew Clark and t he
(Oxford University Press, 2021), p. 180.

26rhe women who toil at the ploughshare| and office an
are the nearest to being divine|] While the work of th
thanks to all t ha&n wtohmemk btuhe weumsea.erBftbeSfiVemear WBept e
Toil d in O6Autograph Al bum Florence Wal ker VADS.
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His referencdo nursingthetroubledmay suggesthedifficulty of nursingsheltshocked
patientsLaterin thealbumanotherentrystateghato f all the Tommiess h eldingher

bid 6.
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Figurel.aT he Women Who Toil 6 in O0Autograph

House Camberley), QARANC Association
Mu g g | e svorloon AndrewC | a Hekiddrsof thelanguageof the First World

Waridentifieddo D o o n gbd str @ o n c W tagappopularphraseSheargueghato iwas,

howeverdoingo n ebib vghich encapsulatethis rhetoricof nationalparticipationto best

e f f eEvarydnehadsomethingo contributeto the collectivewar effort. Many, however,

consideredhatmiddle- andupperclasswomenshouldremainat home.Brittain, for

examplewasrecalledfrom herwork in Franceby herparentsvho considerederrightful

S Autograph Al bum Florence Wal ker VADOG.
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placewasto look afterthemathome®Mu g g | ewotk alspéoscentratesn thewider
work of womenin moretraditionalmaleroles,statingthatd n u r asdthe grovisionof care
formed,of coursetraditionalsphereof femalee n d e & VAD rwork providedmany
womenthe opportunityto nursenearerthefrontin France Malta, andEgypt For many,
however thetiesto homemeantthey preferredto volunteerto work in alocal Auxiliary Red
CrossHospital(ARCH).

Mrs Violet Hurdmanjoinedthe VAD nursesn April 1915agedtwenty-nineyears’
Sheappearsn the 1911 censusagedtwenty-five andmarriedto GeorgeHurdman thirty-two,
afarmerfrom ManorHouse Willoughby in Alford, Lincolnshire.GeorgeHurdmanhad
servedn theLincolnshireTerritorial armyasa Sergeanbefore1914but wasdischargedn
October19158 Violet mayhaveoriginally respondedo therecruitmentof VADs asher
husbandvasinitially serving.Violet neededo keepthefarmworking alongsidenerhusband
andcarefor atleastonechild of four yearsof age,sosheworkedparttime asa VAD for the
durationof thewar?

At thebeginningof heralbuma photographof Violet in uniformis pastedbesidea
pictureof aVAD nursewith a blindedsailor (Figure2). Violet is shownstandingin uniform
ratherthanin a portraitphotographn civilian clothing.Her uniform shareghe samecrisp
white apronwith its centralRedCross veil, andwhite sleeveprotectorsasthe nursein the
picture,visibly telling ustherole shechosefor herwarwork. Theinscription,howeverdoes
suggesthatViolet, or perhapsafamily memberor friend, may haveenteredhesepictures

retrospectivelypossiblyafterthe war whenshewould nolongerhavebeena VAD and

Vera BTedtament &th Ylompgrhessi on (Wei densf5e.l d & Nicol son
SMugg!l eWriotnieng a War of Words: Andrew Clark @®ndl®ile S

"The British Red Cross records show Violet Hurdman j o
part time until April 1919, serving 2598 hours at the
0British Red Cross Volunteers during WW156.
86 Service Records George Hurdmando, 1915, The National
Sol di erés Pension Claims <Record Transcription: Brit.i
Cl ai ms WO364 Records | findmypast.co. uk?>.

Her son Robert Emperingham Hurdman was one month ol d
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wantedto captureherrole aspartof thealbumitself. This materialmakesViolet a directly
visible presencen thealbum.Theexplanatorycaption,0 h sickandinjuredh e r ¢F&gsré
2), supportghediscussiorin chapteroneof theordinarymanwhois transformednto a
supposedvar heroandcelebrityby his military service ashift to the extraordinarywhich, in
part,motivatedn u r saflectidnof theirp a t i autograph®This phraseells usof

Vi o |uaabaslseddmirationfor hersoldierpaients. Theuseof thewordo hlee r o e s 6
ratherthand mly e r oheveeersypportstheargumenthatthis mayhavebeenaddedater
by afamily membemwho soughtto give contextto thealbumanddemonstratethelasting

powerof theiconographyof recruitingposterseyondthe endof thewar. In this

juxtapositionof imagesViolet is positionedn thealbumasthes o | dsdawourd s

| — il ;l
ViOLET HARPMAN —Wiktoawusy
Wwl - NARSE

AuTOCRAPHS RIL ENTERED
gy HER Slek ANP INJURED |

Figure2. Photograplof Violet Hurdmann A ut o g r
rol

h Al bumAYWiI6bol et Hur
(Robertson House Cambe )

, QARANC Associ at
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Summergonsidergherolesof bothmilitary andauxiliary nursegVADS) statingthat
6 t WABs of August1914weremarkedout asthevanguardor otherwomentof o | 1'% wo .
Lady AngelaForbesn Memoriesand BaseDetailswrote

0 Nsponemhadthewar-cloudburstthana generaldesireto takesomepartevinced

itself. First Aid classesvereinauguratedandeveryonenvho ownedahousen any

way suitableofferedit to theWar Office[ é fo beusedasahospital. Therewasa

rushof womento the Londonhospitalsto betakenasprobationersandeveryshop

thatsolda capeandapronwasliterally besiegedy thosewho wanted atleast,to
possesau ni fdr mo .

Violet, too,waskeento 6 dherb i andthealbumbeginsby placinghercontributionwithin
thewidericonographyof the ministeringnurseassaviourto mendisabledby war.

Often, the contributionsby the soldierpatientsacknowledgedhatthe nurseswvere
0 d otheiry i InBlurseMarionJ o n albutnapoembegins,6 | wabtimenow you must
admit|andthingsaregettingworsejputt h e manytlsathavedonetheir bit amongthem,
ournightnur$ e 6 .

Thepictureaccompanyindnerphotographin Vi o | atbumissepresentativef many
postersof thetime, with the nursepicturedbehindtheinjured patientin a protectivepose
(Figure?). Heis crouchedn afetal position,andher stancewith herarmaroundhis shoulder
suggestshe guidanceof a motherwith ayoungson.His outstretchediandcanbe seenas
reinforcinghis needfor helpwith his blindnesssuggestingnunknownfuture for him and
alsoanunknownfuturefor thewar.

Thesetwo images pastedsideby side,demonstratéow Violet is aligning herself
with the popularimageof the VAD andsuggesthatshemayhavebeeninfluencedby Red
Crossrecruitingpostersof thetime. Dependingon whenthis materialwasadded Violetd s

imageatthe startof the aloummight havealsomadea statemento hersoldierpatients.The

PsSummemg,.el s andpCi2#édZens

“Lady Angel a Sel-EnakBhnaWMemhorl Beés Chmad HBia sceh i Dhestoani, | s1921) ,
<http://archive.org/detail s/ memoriesbasedetaOO0forbuof
2oAutograph Al bum Marion Jones VADO (Robertson House
Coll ection, AB476.



143

inclusionof thesepairedimagesasthea | b uopedisg,or missionstatementsuggestshat
she too, wantsto be seenasa compassionatégure, doingherbit, andit canbeseento place
heramongst groupof nursesaswar heroesn their ownright.

Many imagesdepictingcompassionateursesgspeciallWADs, werepopularat this
time asa partof thegenerapropagandaurroundinghewar. Theinsertionof thesemages
in heralbumactivelydemonstrate¥ i o | awdrehessf thesepopularpictures,and her
relationshipwith them.Their useasboth propagandandrecruitmentpostersvas
widespreadRadiodid not yet havea commonplacein thehomeandtelevisionwasstill to be
invented.The socialmediaof thedaywasin theform of musicalhallsandpicturehouses
and,togethemwith newspapergournals,postcardsandpostersendeavouretb enlistthe
public by immersive repeatednessagesf the needfor volunteersRobertDeanin 6 Wihink
yououghtto God musicHall andRecruitmentn the First World War discusseshe
relationshippetweermusichallsandPatriotism.He argueghatthe popularityof musichalls
in thelate 1800sandin the periodup to the startof the FirstWorld Warsawthed mi | i t ar i st i
songwith its patrioticsing-alongchoruswasalrealy amusichalls t a anbtleatby 6 1 9 1 4
this engine[the musichall] wasprimedandreadyto serveasa recruitmentfactoryfor the
WesternF r o't 0 .

Thesepopularimagesplayedon the sameidealsexpressety nurseshemselvesn
their perception®f theinitial romanceof nursingexploredin thepreviouschapter.Vi ol et 6 s
choiceof imageis oneof romanceandcompassioranddoesnot showthereality of badly
injuredsoldierswith suppuratingstumpsor disfigurementActonin Negotiatinglnjury and
Masculinitysuggestshatawoundedsoldierandhis nursearecounterpartsBoth

participatingin fighting thewar, the soldieris proving his masculinitythroughwounding,and

BDean, o6iAWe Think You Ought To Goo Music H&ad1.l and Rec
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his nursesharesn thewoundingandequallyprovesherown worth throughnursinghim 14
Thisis echoedy Violet showinghersoldierpatientsboth herinspirationfor nursingaswell
aswantingthemto perceivehercompassionateare.Acton argueghatn u r sespenseto
thewoundedwasmixed. Sheexploresthe perception®f masculinityto boththewounded
soldierandthe nursessuggestinghatwoundswereseenasa badgeof honouranda sign of
bravery.ActonexploresB o u r @sseétiarthatthed m ablodyduringthe GreatWarwas
intendedobemu t i |, aaguirgthaibothyoungmenandwomenhadto accepthat
masculinédeologyincludedmutilation®®

Theopeninginsertionsn V i o | albbum@eratesimilarly to thewider useof
illustratedpostersaspropagandauringthe First World War. Two of the mostfamousFirst
World War posterdoracketthe War. Thefirst wasthe Britons Your Countryii Wa r¥tosu 0
featuringField MarshalLord Kitchenerandfirst producedn 1914 (Figure3a). Theseconds
AlonzoForinger,6 Gr e BldtherintheWo r Ipastémproducedor the AmericanRed

Crossin 1918(Figure3b).

“Acton, ONegotiating I nju
B“Acton, O6Negotiating Inju
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NicholasCiotoladrawsout a parallelbetweerthesetwo posterson eithersideof the
Atlantic: 6 Wh e [Jaredlontgomery]Flaggborroweda British ideafor his Uncle Sam
posterF o r i ningagewd@ssopowerfulthatEnglandrequestedt for usein their million-
dollar Red Crossdrivei afurthertestamentothep o s tpepuldrig/initsd a ¥ Théfine
pencilsketchdated1918of i Md de€roix R o u gremdMary AnnT h o ms abond s
(Figure3c)is very similar to the Foringerpostersuggestinghe widespreadgopularityof the

poster.

Fi gurMdse8aCroixlRou g edud ogr aph Al bum Mary Ann Thor

Barracks Al dershot), Museum of Military Medi
®¥Ni cholas P. Ciotola, O6Alonzo Earl Foringeros Greates
Famous Poster Nefw Wenrlse yWsdnt uldd 8s2 ( T2 e@xdX p(hp .p P2 WR)]L,5

doi :10.14713/njs.v3i2.88.
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BasedonMi c¢ h e | aPreth@499)thesmageof amotherandchild wasa
powerfulimageto womenduringthe First World War. SharonOuditt argueghatthe VAD
recruitmentcampaigrwasaimedat upper andmiddle-classwomen,maintainingthattheir
backgroundnadethemcapableof overmmingthe arduousanddangerousvork of womenon
activeservice!’

OQuditt argues that the image highlights

t

recruitment relied on aligning Christian and

informing VAD volunteers Oyou have to perf
eargy, your patience, your humility8 your
Religionwasanintegralpartof the community;the majority of peoplewentto churchevery
Sundayandtheinfluenceof the Churchwasinstilled in their everydayives. Theimageof
themotherof Christholding her Sonwidely resonatedvith the motherswhosesonswere
fighting anddying in thewar. Theiconographyof the Pieta permeatedvar memorialsafter
thewarin Europeespecially Winter considersts usein hisbookRememberingVar: The
GreatWar BetweerMemoryand History in the 20" Century®® In particular,Winter looksat
thework of sculptorKatheKollwitz who lost hersonin thewar andcreateda sculptured
memorialthatshehopedencapsulatedll thelost sons.Winterargueghaté p afthe
meanings to befoundin K o | | weonimitroesto gatherto herfamily all thoseyoungmen
who hadhadto endurethewaratitswo r @t 6 .

ImagessuchasWilliam Ha t h e (18%319858)paintingof aRedCrossnurse

aidingawoundedsoldierwho leansagainstherwhilst a smallchild clingsto herskirts,were

YOudFight
BOudFight
PJay WRaim
Uni versit Press, 2006)

OWi ntRemembering War: The Great War Bet weepn MednBo.r y

ing Forces,p.Wrli9t.i ng Wo men
ing Forces,p.Wr2i0t.ti ng Women
emb
y

or

de

ering War: The Great War Bet we¥tal eMemory a

anec
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usedin variousposterdesignghroughouthewar, perpetuatinghis role of nurseasa mother

(Figure4).

Figurea. Wi | | i am Marnr her eWoynded, SaBbdber | mpdr Chi | W
Museum, Art.I WM ART 5194 <https://www.iwm.or
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urg c®. DEinmygts , Wor |l d War VAD1IRESruBtimeins h PR
5/1 <https:// museumandarchives.redcross. o

Violet, however,mayhavebeenmorefamiliar with the VAD recruitmentposterby
JoyceDennys(Figureb). FeaturingthreeVADs in the uniform of the British RedCrossand
the Orderof StJohnof Jerusalenmursesjt wasdesignedo motivatemanywomenof
different backgroundsindconvictions.lt is believedto bethe only posterusedfor

recruitmeniof VADs duringthe First World War, astheresponsevassooverwhelminghat
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morepostersveredeemedinnecessary: As ayoungmotherherself theseimagedikely
strucka chordwith Violet who showsherstrengthby working asa VAD, a mother,andwife,
and,nodoubt,workingonherh u s b dannmd 6 s

Answering the recruitment call: NurseJ o n evgard s

Marion ElizabethJonescamefrom a middle-classbackgroundn Swanseand,like Violet
Hurdman shejoinedthe VAD working asa nurseat the RedCrossOfficers Hospitalin Parc
Wernandthe Y.M.C.A RedCrossAuxiliary Hospitalin Swansean May 1915.Her
autographalbumappeargo containcontributionsfrom 1916onwardsandthe photographs
andversesdatedAugust1916 suggesthatthe albummayhavebeenpurchasear gifted
aroundthis time 22 Therearemanyblankpagesn the albumsuggestingeitherthatMarion
wastoo busyor wasbeingselectiveasto who shepassedhealbumto. Equally,the novelty
of collectingcontributionsmay haveworn off.

Like Violet Hurdman Marion Jonesalsouseda scrapboolkapproacho heralbum
with photograph®f hersoldierpatientsandhercolleaguesOnthelastfew pagesshehas
pastedwo fadedphotograph®f a groupof eightVAD nursesn their uniformssitting
informally gatheredn the stepsof ParcWernhospital?® Marion hasdatedher contribution
to 1 August1916(Figure6). Whereas/iolet Hurdmanis placedfront andcentreof her
albumsothathersoldierpatientsor otheralbumreaderswill immediatelyseeandappreciate
heraspirationsMarion Jonegpositionsherselfatthevery endof heralbum.This suggests
sheviews herselfwithin thealbumassecondaryo hersoldierpatients;sheis thereto serve
andcarefor them,andshedoessowith humility by placingherselfwith herfriendsand

colleaguessharingtheresponsibility.

Red Cr os

2Joyce BéemnsysWorld War VAD1I®Re8ru91®&MmenBr PD r
bjects/ 1C

[
<https:// museumandarchives.redcross.org. uk
26Autograph Al bum Marion Jones VADO.
Z260Autograph Al bum Marion Jones VADO.

$ ke
/ o
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e 6. Phot ogr ap hAuPtaorger aelr nAIVIADM nMa rsiesn i h
rtson House Camberl ey), QARANC Associ at

Marion beganhertrainingasa VAD in May 1915,probablyat ParcWernhospital
itself. Fromearly 1915,it wasdecidecthatmilitary hospitalsn EnglandandFrancecould
employVADs, andthis chanceo nursemilitary patientsmayhaveinspiredMarionto join as
aVAD. Beforetheycouldcarefor thesoldierpatientsall VADs hadto undertakerainingin
first aid andhomenursing,cookery,andhygiene.Summersstateshatin the prewaryears
VAD trainingincludedworkingin a hospitalfor a few hoursweekly: makingbeds, caringfor
0 r sickbandinjuredp a t i takmgobsérvationgndmakingé f o me n andstmpl® n s
d r e s g4Rand)sthie British RedCrossSociety(BRCS)or the Orderof St Johnof

Jerusalm, instructionwasgivenby trainednursesThe VADs wereexpectedo complete

“Summers, OWomen as Voluntary and ProfledddoimBgh. MBBidt a



152

thesecourseswithin their first year?® VeraBrittain stateghat6 a badalreadypassedny
First Aid andHomeNursingexaminations| wasenrolledasa full -fledgedmemberof the
British RedC r o ¥ Hafettwritesthaté o nthieghadacquiredatleastsomerelevant
training certificates mostVADs underwent furtherapprenticeshiprainingi usuallyof
aboutsix monthsi in alocal hospitalto permitthemto consolidateheirs k i ¥ | s 6 .

TheVAD recordsfor Marion andthe sevenVADs namedn herversedist ParcWern
andtheYoungM e n @hsistianAssociation(YMCA) RedCrosshospitalastheir placesof
work. VADs wereoftenthe mainworkforcefor auxiliary hospitals and,althoughthereis
very little documentargvidenceo supportany significancethatmaybe attachedo this
photo,it is possibleto surmisethatthis groupcametogetherasateamon their first nursing
rotationfrom 1-6 Augustat ParcWernhospitalin Swanseawheretheybeganmursing
woundedsoldiers.This supportghetraditionalconventionof markingspecialcomingsand
goingsby groupsof friendsin thealbum.By pastingthe groupphotographMarion, like
Violet, is aligning herselfwith collectivewar work carriedout by youngwomenin the First
World War. This work fosteredfriendshipsandsupportfrom colleagueswhich Keownhas
illustratedwasessentiato thewartimenurses’®

Thephotographs accompaniedby a setof severversesn whichMa r i coleégsies
arerememberedThesignatureo theversess 6 Y o trulysNurseJ a meEachoneis
namedandrememberedor their virtuesandcharacteristicdyriefly capturedn a coupleof
lines.Althoughthenursesan the photographarenotindividually identifiedwith the exception
of Marion herself who hasplacedaring aroundherface,the nursesaregivenprominencen

thepoemandwe gleantheir surnamesn theversesin contrasto thetwo poemsaboutthe

®Menna Lloyd Jones, o6Voluntary Aid Deta
Journal of Heal 1RRcdne (A®HB89daipp’s0.55D9 6 8
%Br i tTteasitngmen,t @.f NYH4Q.t h

’Hal l ett, o6The British VADO.

2Keown, 661 Think | Was More Pleased to See Her than
Traum and Resiliency during the First World Ward.

c hmeBrtist:i sNhiur s i
/' bjha. 2018.12.
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0i damdb s é a bfinursingdsdussedn the previouschaptertheversesn Marion

J o n albutnareof amoreintimatenature(Figure7).
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Figure 7. Accompanying Awtongntaptp hAltowm aMar iod
VAD6 (Robertson House Camberley), QARANC Ass

®The nurses on duty from Augusievere tFh e swo r|sAtr e| Ykoeuedn, |

work from noon until eve | Théamount they accompli sh,
Coni bear e| Who kntowdsr oaplsl htehre hpeoaedtgse abru | Nur se Gaman, I 6
i] Shebés | ost -weipphitndi mna weegliarter. | And whom have we
top flat she makes | emonade wi whiapwirleld peétl oaw pBuit eht
and know that this is not so | Nurse Jones would deli
sterilizing the china|] W th a swab sheébés beewmp.carboliz
| Nurse Higgs you must know is of all the most thoroug
would seep, scrub and dust the houses and shops, | The
Nurse Morgan,elpw.yclhShke amfdi ghtas t he filthod thoroughly,
Hercul ean task she achieves?| And | astly, I 611 menti on
ver ses, | Nur se Roberts, Neig s e| Rred rtyhieynoa uisk r @ nuel wa i Nhuer its h
JaméAutograph Al bum Marion Jones VADS®G.
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Eachof the sevenshortversesconsiderghe characteristicef eachnursein the
photograph*® NurseHilda Conibeards thefirst nurseto appearjn versetwo. NurseJ a me s 0 s
line thatshed k n alltlep o eduggéstdiildais well educatedvith aliking for thearts
andpossiblyalwaysquotingpoetryto everyonehowever Hilda is alsopaintedas being
ratheruntidy in appearancé' Justasthe6 | d exadb R 6 a poemsspdakof the hard
mundanewvork of cleaning,sothisthemeis in eachverseof the poem.NurseGamanloses
weightthroughhardwork, NurseHiggsis alwayscleaningeverythingandwould6 s we e p ,
scrubanddustthe housesandshopsthenbath,combandcurl thebrushesandmo p % The
line, NurseMorgané f i ftpdf ti d stunmsdpthekind of work theydid, but NurseMorganis
alsointroducedaspsychicandstately®® NurseJameswritesthattealeavesareNurse
Mo r g aveapos As apsychicshemayhavereadthetealeavesfor hercolleaguesand
othersasaform of diversionandentertainmentyut tea/tedeavescanalsobe usedto clean
anddeodorise.

Althoughmediumsandpsychicshadbeenpopularin the Victorian age theimpactof
thelossof somanyyoungmensawanincreasednterestin the practice3* Many grieving
familiessoughtto contacttheir loved onesin the afterlife, oftenwantingreassurancandto

find outhowtheydied.WhenVeraB r i t bratherdwardwaskilled, shesoughtout

%The following nurses have been identified as working
Red Cross Auxiliary HospitaliN&wahg8e@a); HVil dlaetCo@abhamr S
(Nov -M&a¥41919) ; Kati(ddn i M8 iS@&Ind 10X ) ;Nulrisldi9aln9 )Mo rRyeacno r(dls9
do not show a Nurse Perry but t-Bdash mAgrieora Miakea amda Iif
1919); Frances -FRRdb elrotls7 )( Nwmre el Rlodber t s ei sl-gppdds sliobll7y) Fr .
but no hospital is identified on her VAD record card,
France. Nur se MaMar Jlanile7s) ( MaNo 1r9elccbor ds show a Nurse H
date r a@amBgd.ti $Sehe Red Cross Volunteers during WW16.

6 Autograph Al bum Marion Jones VADO.

26Autograph Al bum Marion Jones VADGO.

B¥6Autograph Al bum Marion Jones VADO.
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detailsfrom his Colonel,worriedthatthe official letterswerecoveringup a morecatastrophic
end.For others psychicssuchasNurseMorganwould haveprovidedcomfortin the hope
theywould meetagain.

MarionJ o n ehar@deristicarealsocapturedn thepoem.We learnsheis
fastidiousabouteatinganddrinking, sterilizing hercupandwrappingit in pink lint. Sheis
possiblyawareof therisksof infection andit is alsoprobablea reflectionof thehome
hygieneandsanitatiortraining shereceived®®
Aspirations Tested: Night Nursing
SisterMabel CatherineMary T a r r alburm,like BeatriceL o n g malbumanhdMarion
Jonesgontainsaversefrom fellow nursesEdith Pepperandé P r at Thealbuinwas
giftedto SisterTarrantby one6 P r aint Marclel®12.Sheappearseverakimesin the
album alwaysasé P r awhich meaybe a nickname andapartfrom the dateof the gift, all
otherentriesareundated Unfortunately no otherinformationabouteitherPrattieor Sister
Tarrantis currentlyavailable Thattheyworkedtogetheris evidentin theverse6 OFlar r ant 6
(Figure8). Thereis no date andit is probablethatit waswritten pre-war, butit doesconjure
up thelong hoursof a night shift.

60 Oha r r asovividlip communicatesherealitiesof nursing.This verseexpresses
thefrustrationof nursingandthedifficulty of stayingawakefor the nightnurse.The
wearines®f the earlyhourswasa commonexperienceandtheintimatecompanionshiand
supportof thenurseson duty is seenin this verse:

Oh! Tarrant,the horrorsof night-duty

Theynearlydrive memad!
To think we shouldhaveto besitting up

¥Summers, OWomen as Voluntary and Profl6ddbonal BIBbita
Edi t h Pepper contributed to Sister Tarrantdés al bum i
before resigning to marlr3y83 Hers tscew vs tcteo wexkea Gesa g 'MEOBe 9
Hospital Wandsworth where Edith Hob&enyi whoRecal damEd
Pepper FNS TNA W0399/138306, The National Archives,
and Te itori al Force: Nur sd Mugt oSgerravp hc eA IRbeucno r Miasb, e | F i G astt

T
rr
Tarrantdé (Keogh Barracks Al dershot), Museum of Milita



Whenothersaresnoozing;Tis too bad,
Evenwhenthedawnawakens
Nonethebetterdo | feel:
Forwhencutting breadandbutter
Weary!Weary!Weary! Still.
Thenthewardreportl striveto write
Reallyonly half awake:

And thepenslipsfrom my fingers
Hence!A very big mistake
Butwhendearold 80 0 c Istaokesk
And thejoyful bell | hear,
Thenthememoryof threelong nights
Vanishfrom melike atear!

(Written andcomposedy Prattie§’

6 0h Tarrant! o6 by OPrattied in O0Autograph
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Al bum Mabel
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Figure8.&Oh Tar r antd 6 nb yo AbuPtroagtrtaipech Al bum Mabel Ca
( Keogh Barracks Al dershot), Museum of Milita

P r a t owmessliipsf herverseds, althoughunusualoccasionallyfoundin the
contributionsn thealbums AswithB r i t teferenta$ostheerrorsthatanursecould
make,here tirednescauseshew r i toepreambp from my fingers/Hence!A very big
mi s t 38 Atlodghit d o e slatadl anyspecificpatientcare,nurseson night duty during
thewarwould haverelatedtothe6 h o r ofib. r s 6

In contrasto P r a t entry&bousnightduty, thesecondentryin SisterTar r ant 0 s
albumby PteCourtprovidesaninsightintothep a t i veew of then u r siighbdsty
(Figure9). Oftenwith only two nurseson shift, their work wascarriedoutin hdf-light and
theirwardroundsassisteanly by thelight of atorch.For somepatientsthis becamea

beacorof guardianship.

%60h Tarrant! o6 by OPrattied in O0Autograph Al bum Mabel



Thereis a sisterwho watches

Ourward

Faithfull throw[sic] the night

Shemakesthe BedsDresseshe Boys

And easegsheir painaway

It is of this sisterl amwriting

And sheis oneof thevery best

And whenaskedwhatshedid in the GreatWar
S h eReply

| watchedoverPteG E Courtl guardedhis verylook

And threw(sic] hercarefulwatching

| amableto write in this book

(King GeorgedHospitalWard B3)3°

¥GreatiTWar term was used prioscabel®adf
Worl d War One in Parliament in

August

Mi

Figure9.PteC o u rentrgisGAut ogr aph Al bum Mabel
Barracks Al dershot), Museum of

DcC
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A patient entry in Marion Jones's album date

routine in the convalescent hospital (Figure

‘ e [y e

y ! [ VO NQUE  [hnn

FigurelOaandFigurelOb.Pat i ent GAsu teomgtrrayp hi Ml b um Mari on Jol
(Robertson House Camberley), QARANC Associ at
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magaanamepart irewsloavh,t bmod heent r h basl b ®°MsRee e d,
c o mmeniteea mdi mi{ eNr@ 73 ntdhneu r s & © $iihteinepset ak b e g,
ma k ianngdh epro p u |l Nairgdnuty pfoi, g u h épso eit tn lynea g a aAainrde
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JonenshTBeiradi ot hdei v eo ts imeoyold hVeA D e f | ieft hveesdr s e,
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howmpot hiamt e rbaecttweoenasnedo | -g & & & B h gvlatPatientsvere

““Nestor Serrano Fuentes and Elena Andina Diaz, O6Explo
Example of the Devel opment of Nursi MagrandgPdan8qgaitr yCar
(2020), doi:10.1111/nin.12392.

“Serrano Fuentes and Andina Diaz, O6Exploring The Net/|
Devel opment of Nursing and Patient Care during the Fi
26Autograph Al bum Marion Jones VADO.

“6Autograph Al bum Marion Jones VADO.
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oftenfretful at night, possiblyin painor havingnightmaresvh e rma @ elsladir e @ s
thexper ateherevsotul alutnhteTnh.we uh alge vaelm f f reeg &amitng
t ohheor odn ghuttnyd, o n § e rhneu r tshbea ttteltem walik @it n s tt haed ,
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busyat night.
Under st Bmpatalgydur i oSii stByewmameguest s
Actamgukwh intaclwe i f ed st e e veiarhaogieasr o hgea o & h e
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O0DeSuirsBecart r h e®md ¢ 0 e smwnaals hceont r woulh @we i &t en
| etftrebrinfer ofnhterscereex t ecad e r iabrouee d oohteenttd ceir &r y
ent Theeret ai kb Bweedtra hcaerhenter a bh esao | chiaedn & e ragto n e

t hfer ¢ mta diignbgh iou n dHanlgh.e gt eiatt hseh aoierxgp erswe h b e

“ActDbPhyerting p.hesGaze
“6Autograph Al bum of Beatrice Bowmano.
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ThewradleenmanByr i t epb bt s obiGteir @esson daigearish & t
ci viBleil am atdlsetsoeg, entihtehrd e spsospardo padheandgaut ened
ani ma ®iwtayheles e By i Faenl tcomgidersrowcommonit wasfor British
soldiersto murderenemyprisonersarguingthatd obothsidesof thelinesit wasnotunheard
of for soldiersto participatein or withessthe massacref defencelesenemiesvho hadlaid

downtheira r n¥sH& goesonto furtherarguethaté Ve t ¢ © funotsof prisonerkillings

“®Hal ICetntt ai ning Trauma: Nursi hgpWot&7in The First Worl
"Card€Coryide Politicp.of22Waunds

BCard€oydbe Politi,cp.of31Waunds

®6Autograph Al bum of Beatrice Bowmano.

®Herbert William Fairlie enlisted in the Territorial

the start of the war. He served in FrahRBat tfaloimor 5t Bee p
London Regiment wuntil his demobilization in October 1
National Shel!l Factory He was treated in hospital fo
8Brian K. Feltman, o6Tolerance As a Crime? The British
Front-191Wwé&®w in, HLEt ar vy 2iGBO )Y p.pp@46435doi :10. 1177/ 0968?32
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in lettershomeandopenlydiscussedhe subjectwith friendsandfamily in the postwar
y e a’ Thiéapennessboutsuchkilling is evidentin whatSgtFairliewritesinBe at r i ce 6 s
album.Arriving atad e s ewitlelldagnédinse 8 e ti tah e utseee s t
Il a&e nj onyye d g aréémyicli lyvas o n&t i memret e | d étph e n
careldeospipyp d gbht g8dwapr epabiuongweheps aav
hama nMe amdehbee&8p uctutthhei gbhddBéuidg ¢ snye d

fiirmpuwagseprouoctp edcolnmyanwel c ommegawh bkm e w
t b@aGer nbagnhreecdud ficso &t .
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howentt h ggghti adno w-A ] t o gWatl H edted i! dfnedditit heir ew

h i imb hbea ¢ o c&m b hmeo r nk winrgh ievi &lhanto roeh iosws oir &
hotenvemaedepsd lyelulri ntep ko niyei | P2age.

Thaccounkel | bhrgemgr @i vieat | i nuincean o,tmia;m mieedrt,
Fel tamagtulessu & h | h alsegsd avi ph act iamab rathioeusiot i on .
SgRai rjluisetéisf otchket | loinetghleac k r ks lt t ma h i a¢ w® K
trtesstaedleasfiareveanrpp® c yafl ieo | eenrded r i[bédthiraa wl
begiuin9 146G Isel peéatyr o é€dl ledswd dioearts anael i s e
d e citsd hochvineen e mgne r €y 0 .

Fai rbluseidmedsesc cswmgtgad sotrogh e n s otresphabrpesB oew ma n
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pat iteoretcsd lhretx per iTéipod £ .nctlieaaineydr it dlei | | i ng

accempmBe sBoewmaouh albe ¢ ma miwiitdabraatnld!l t hionuaggho t

2Fel t man, O0Tolerance As a Crime?06, p. 446.
%Sgt Fairlie in 6Autograph Al bum of Beatrice Bowman
“Sgt Fairlie in 6Autograph Al bum of Beatrice Bowman
Feltman, O0Toleran¢4e8.As a Crime?6, pp. 447
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habe ¢hmkei o8 ccauh@der gleainwd uhealwe i 1 Bleathtoetreb i s

wi bemot hdau p phealttsma gadnblait | &siunrgr e rechermigmag my

pri svazmpeaemnubjAecd Oung gtelsatvtsevm v h wieslstu alsgiRrai rl i ebs,

tharsstadpedthwaexpertibragormneeemknbwmt hreeader

asvebhbbsesveaBdneur¥es.

actionearlyin thewar notingthat6 witl give thereadersomeideaof whatit waslike.
(Figuresllaandl11b).Arriving in Francel4 August1914 it wasnotuntil 6 100 Sept1914
whenwe first gotinto actionandwell we knewit aswe marchedearlyinto the Germanines
beforewe knewwherewe where[siclandwe got it hotandstrongfor about2h o u ¥ Lsat@r.
0 wwentto Amenteergsic] andtherewe hadanotheroughtime of it notwith Germangut
with the waterwhich wasup to our waistnot very plesanfsic] socold asit wasafew
Germarbombsflying a b o ¥ Thig contributionsuccinctlydescribedothwhatit felt like to

beunderfire aswell asthe conditionstheywerefightingin. 6 Wa { € @iptoourwaist[ é ]

Furtheronin SisterB o w maatbénsCpl. G. Saundersecountshis participationin

soc o |fodeéhadowindhe conditionsof mudandwaterat Passchendaelaterin thewar>°

%Act DPhyerting p.hes8aze
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terriexoeindmdspohleeamwr i aiboigftManlyethems i at en
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Jane Marcus, OCorpus/ Corps/ CArmseand®rthenwomae: Bwdy,
and Literary( TReegprlemsiemearasiitom of NortiGE8Capol 1B86) Press,
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5'Rop€Ehe Secrep. Bastle
26 Aut ograph Al bum Marjorie Ayrton Russell VADSG.
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VADO (Robertson House Camberley), QARANC Ass
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Marcus, O0Corpus/ Corps/ Corpsei28Writing the Body in/ at
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“Hal ICetntt @i ning Trauma: NursingpWot&7in The First Worl
%Jones an8h®webks&hpck to PTSD: Military Psyzhiatry fro
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encouragedtl Hércit g hd xeme migé rbeeegsi, mmimmg itntadr vi ew
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angr owopwlkad| s @r o uteedn c o u rhaggtead ke hrei t uBtd wand

Streickkiagr tiicd BERx per i @ miemrmne dliratagoméamte u rdo,s i s

states:
When a sufficiently | arge group had been
tent and given an informal talk, which wa
the emotions. Beginning with a recital of
the division, and particularly to the wvar
sol diers present, it emphasized the acut e
that comrades were suffering because of t
by a dramatic request for volunteers for |

highly ®&ratifying
| AWaoNer BesshepbdesdtubwoeskRi vamBr ox®&r ai gl ockhar't
Hest atthdast ve o 8 s itdheea edt lnei g ht tmseo ¢ ssiud rfaesr eeds u | t
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hes | et ®dontBrasxrkc o ua @fgiadime gtnwo rt kh r csthgshhlo ¢ k
a ntdhoec c u p a thieairdgadys pwao @aHl ase @ p p ¢ hti s e a tJ ro enaerisd
We s ssetl &yhiam ¢ ¢ u p amoir kreghla tp isveendtesc t é ved yr age d
undepthylsteacdalé s nadrtthe t dpye mepnbexper i €liwi d g db ar n
t ©huescebittheraaply aceph hFeinlWet Wada snani fietshaet ¢b u ms
i ohapt r

Car €€orydies c u busseehh u mdoutrhseo | -g B & raeame @ o fs
bondanwgppawegh bme amB x pr edsdsiisnsga twii & fhraeiclt i toar vy

systirmh@&oed ar ghuewewv le@d c c astihoehakdifsucloar s e

%Edward A. Strecker, OExper.i
I nsani7tey ( 1969) ( p6plp).,.6@dbo0i : / 10.
Shepmammaar of MNer&&.s

%Jones an8h®webks&hpck to PTSD: Military Psyxhiatry fro
OCard€oyidde Politics of Wounds

Amert heam minedi male adf
a

nces
1176/ ajp.76.1.45.
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i aLamdoon®. 6

Hal fetehplrmureses cept anfnsg pht i SheErgulest
Ol Bnby eadien gtehken 0 & dipee r svorniatlti hmagieeame r ched w e
theyewdaiol’’'¢ld godakivretshpee r svorniath iEh dLedvo t tt ce
endetapndersdsahpet r c dierveldeur siumpdt i md sposi ts th
La Motte questions the conventional, ideali z
views, giving as an example La Motteds sketc
candl eésearching for a true hevwhmd hvalso asth e nopa
suicide and is™.a Metshotoasraewarthis with
nurse, who is depicted as more practical i n
engages in emotional i nteractions with the p
di fferent reolkal feacgeas imut heir rol es. Hi gonnet
darkly satirical but that it ¢6it is the spac
gaz%ad.mi |l arly, the awriietnitrsgs no fa us wlgdiagprh al bum
they perceived nursing care, throuHgahl lienttter pr
ci Des gBelslibamrhyehe&®peak endgibnga evk h hrse g i matrhta t
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t wveawi W hdertshidshadl 5 8 g gtehsatusr welsh derwh atisseb | -di er
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Cl e a3t antdi CoQws)tdhbea b e s pii Fad safewi-hathdienj meead

“Card€orydbde Politicepf2d3yalumid sbl ack wreckso6 is a quote
“"Hal ICetntt @i ning Trauma: NursingpWot&8in The First Worl
”?Hi gonnet, O6Cubist Vision in Nursing Accountsdé, p. 16
“Hi gonnet, O6Cubist Vision in Nursing Accountsb®o p 16
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“Rushes were t

he term used to describe the sudden inf
some wounded sol diers taken straight to England for t
®W. H. R(1&R6aMery was an English anthropologist, neuro
known for his work treating First World War officers
“"Ver bal therapy, the talking cure was a term used for

neurophysiologi st.

®Tim B&Syliitdrs O6Ri ver s bReeysoenatinchiegeséet gt oo &amber dgel4
<https:// www. cam. achakdrdgerarahiaoesws/ rivers

®“Thomas E. F. WeObai gli®ok hywvi | Wasdh oHoks pTirteaalt maenndt S hne ltlh e
Warléour nal of the Rqgyal9.S0 i2ét®6 Xopf. pNee)d,i3c4i2n e

doi :10.1177/014107680609900716.
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consti tneurrss ed o ot anrdega s st hsed Indvhestriswg de st ressed
60 wa ktihndgm emn g h t vmaefraeshl e W end cadtghha wfeuxilper i ence
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O dMaidenof thenight

Sinceherea patientl havebeen,

Somenumeroushanges haveseen:

But onel seeasin adream,

O maideno the night

At eighteachnight hertoils begin

And to this hutcomesilying in

This maideno ¢henight

Now in this hut, in bedtherelies

onewho darenot shuthis eyes

Forshouldhe’ to hisbedsiddlyes|[sic]

thismaideno ¢henight

His bedshegraspsaso f liefore

And tips him onthe hardcold floor

He awakendo theh u tloddsoad
Oh! Maideno thenight

80Arthur Johnrl9B70ahkwafsdiBM®ur gh -whrnegpanientk pnetreat.i
886 Autograph Al bum Madge White VADO (Keogh Barracks Al
PE/ 1/ 254/ WHI T.

2Kirsty Harris, OfdAlPatfioerntt hRee |Baotyisoon s:hTihpe oNu rAsuest r al i a |
Worl d Warrés,t iWorl d War Nu(SiagygorN&wFPenmnspeciGroep, 201



As my khakinow | donagain

Be warnedall ye who hereremain
Neverdareto dareagain
Thismaideno 6 t might:
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Giventhereferencesn poemsandprosein otheralbumsto the nursebeginningher
nightduty ateightornineo 6 c | tlee ceflerencehereto the maidenof the night beginningher
toils at eightseemsatfirst, to refersimply to the nurse.But astheverseunfoldsit becomes
clearthatthis maidenis alsothe nightmarewaiting to takehold of the patient.Harrisrecounts
thatSisterAnneDonnell6 d i s c bevpatienesféaredsleepingandwould seekher
attentionto putoff i | i g & t3*d@ndhis poemthesoldieris 6 o wheo darenotshuthise y e s 6
if hedoesthe6 ma i odfieen i gfles directly to his bedsideashis nightmarebegins®®
The6 ma i leeeis dmbiguous bothfearful dreamandvigilant nurse Whathedoesnot
disclosethoughi,is the exactnatureof the nightmare .Thefearof closinghis eyesis thathe
wantsto shutouttheimagesthattakeform in his sleep.Thatthesetake afemaleform is
possiblydueto the presencef the nursewho, in trying to reassuréim andwakehim from
his trauma,may causdt to betransformediueto alteredstateandassume moremenacing
form.

Thecontradictionbetweerfemininegentlenesandtheimageof the nurseasmother
with thetortuousfemininenightmaremay haveits rootsin thedaily treatmentanddressings
thatthe patientwould havereceivedrom the nurse oftencarriedout with little or no
analgesi&® But it alsogoesdeepeiin thatthe criesof youngmenon the battlefield,when
badlyinjuredanddying, for their motherswerenot met. The caringmothercould notrescue
themfrom thereality of the horrorsof war andtheir terrible experiencesRealityand
nightmaresnerge,andwe areleft wonderingif it is the nurse(or the nightmare or perhapsa
frighteningamalgamatiomf thetwo) who 6 t him enthehardcoldf | 0®6Arcémmon

practicewasto placesuchpatientsn a saferpositionsothattheycould notharmthemselves.

8%Harris, OAAll foPattihentBoResloat iThires Niup sef Australian A
War 0, p . 7 4.

8%6Autograph Al bum Madge White VADO.

%Chapter four discusses how the nurse is presented in
inflicting pain. Described By Duggy Arkinson in Lili a
6 Aut ograph Al bum Madge White VADO.
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It wasalsocommonpracticeto free up bedsfor moreseriouslyinjured casualtiesrrivingin
oneof therushedy placinglessseriouslyinjured patientson thefloor.

As statedearlier,professionahursesandVVADSs did notreceivespecialistrainingto
carefor shellshockedpatients.Thurstanprovidesa shortparagraplon nursingsheltshocked
patientsn her1917book,statingthatdé | n s asmeryic@anmon.andsoareterrifying
nightmaresvhich aremostdistressingow i t n®Experiencevasgainedin each,
sometimegerrifying, encounterMacDonaldrecountsVAD GraceB i g n @xpefriénsesf
nursingonesuchpatient:

Onenight | wasabsolutelyterrified, Night Sisterwantedto goto suppef ¢é &nd

askedmeif | would go up andsit with herpatient] é He wassoundasleepandl was

sitting on the othersideof theroom, his leg keptshootingup into theair, | wasvery
frightened®®

MacDonaldalsorecountghe experiencesf anothe?lVAD whosepatienthadexhibitedno
mentalhealthissuesduringthe day
| nearlygot carvedup with aknife. We hada patientwho hadshellshockandhewent

berserkonenightwhenl wasonnightd u t y Baldbeenall right up until thenjust
nervousandquiet.| wasamazedvhenhe suddenlywentberserk®®
Thurstanstateghaté B r o aridathercalmingdrugsaregenerallyo r d etogetldedvith
completebedrestandshenotesthaté t haeenosv hospitalsandconvalescenhomes
arrangedor them([for] specialnervet r e a t%meanirhedvhenshelts h o ankcdwardice
werewidely seenasoneandthe samething, we do not know how the nursesmay havefelt
aboutthesepatientswho, thealbumswould suggestwereonly mild casesNightmaredid
not necessarilyneanthe soldierwassufferingenoughfor furthertreatmenof neurasthenia;
HarriscitesSisterD o n n ewatedessf thedreadof sleepandclosingtheireyes:ol' hi@o y s

askfecsrut ht hiteggass beiai hbe pliibmtoGeeuy awa n diatge

agailne aé 8PPt eqisees o et Wodlp uutn dtehd tsria pH@aw eu

8Vi ol et t aA TTherxutsbtoaonk, o fG Wa rP uN wrasnsdge Sons, 1917),
®MacDomRalsees of Np Mand33Land

“®“MacDomRalsees of Np Mand34Land

“Thrudatdextbook of pWad3Bursing

P .
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goatny tthp uotgt hri &8 h dneya r m8T?hos a e | atyd ant§ioainnd
Si sMaesroanlolswhmeas ol -daewent es:

SisterOh Sisterdo comeagain

My legit hasbeenachingagain

My nightsaresodreary

My backfull of pain

SisterOh Sisterdressmeoveragain
Sisterif you love your nationwill you bring meahotfomentation%

JustasSisterDonnellacknowledgeshe procrastinatiorof the soldierto prolongthatmoment
of sleep this verseshowsa similar manipulationof SisterMasonto delaythe sleepthe
patientfears.Thewriter demonstratea strongself-awarenessf his maripulation of the
nurseandhis relianceon herattentionto help easehis anxietieswhich areevidencedy his
achingleg andbackpain.However the phraseabouthis drearynightssuggestshelong
hoursto be enduredandthe attentionof the Sisterwill help passsomeof thetime. By
appealingo herd | dof] gourn a t heaisrlyning himselfashavingdonehis patriotic
duty andaskingherto do herpartandrewardhim with the hotfomentation®* His
contributionis acknowledgindhis behaviourandcanalsobeviewedasanapologyfor his
demand®n SisterMasonanda pleafor herto understanavhy heis makingthosedemands.
Soldiersdeclaringarangeof formsof lessvisible maladiesmayalsohavebeen
consideredo bemalingersalthoughBourkeargueghatsuchbehavioummight mask
neurastheni& As the soldiersrecoveredtheyknewthattheywould bereturnedto the front
andfacethe samehorrorsandrisk of imminentdeathagain.lt is understandablthatthis may

havecausedhemto prolongtheir recovery.The prevailingattitudeto malingering

2Harris, OAAll foPattihentBoResloat iThhires Niup sef Australian A
War 6, p. 74.

Bo6Autograph Al bum Edith F Mason QAI MNS R©&.
“6Autograph Al bum Edith F Mason QAI MNS R©&.
®Bourbkiesmemberi,ngp.t hzl Mal e
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particularlyin wartime,wasoneof intolerancelt wasconsideredn6 e v adf m a mduty
to the stateandto otherme 7%0 .

In hospitalsnot all malingeringwasreported CarderCoynecitesonesisterwho
foundd m a aof he menfit for duty, yetwhile i t hcerporeabodiesareuptos cr at c h, 0
patientscomplainof painsandsleeplessneds theM O 8’ CarderCoynegoeson to argue
thatd ma | i mwasamaccaptegracticewithin theward cultureto anextentthatpatients
boastedabouttheire f f &8t ts godsibleto view versedike the oneabove with its
delayingtacticsfor recovery asanopenacknowledgemenif thep a t i effortsas 6
malingeringandof a certaincollusionwith the nurse.

Formanythough,iti & hoes 0 o0 &t hrdemas s 4w u a i tdey 6eoatdhnei g h t
t haduesedtridet actrhheh easseh é gu a o d ihreingahss edenrilm er
MariJomas GEImEmi Coytaléswen,rienf oo inbwdo rod h emsue s e s
i hhfeol | owirs @ :

OAocaotururaress st er so

Whaada heworwk t B nadamre

Andlulnt hiontkd adgd @dnger

Wh owi 8 h lsenamsle nldaemd s

Arwor kningmtilay

Ta o mftohrovshearies od e s % e s s
Thei ctoibmb é¢lolr and

Thpoegn ed astkhgeuesti on:

[ éWwhartehreetad r o Bw asr
Ous ol diveuws mé&m nd ?
It hierwler wiojndea mdawi tmk
Oufi NurasnedsiSi s t'%r o .

®Bourbkiesmemberi,ngp.t he8 Mal e

"Car€Corydde Politicp.of23Waunds

BCardoydbde Politi,cp.of23Waunds

®6Autograph Al bum Marion Jones VADO.

WsAut ograph Al bum Edith F Mason QAI MNS R6.
WigAut ograph Al bum Emily Cott QAI MNS RG.
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He wes etehseo | dd ieg toidbnecttwiebdbA ¥ Nu r asretcshei | i N uarrsye
(Si dualrglwesocet haeut o @l dpbme atnme mor iGdleiramse s 6
di scuassamdindedert éseol de et hceosmp | b shearbtetl hneu magse
hernbisihwasfr ohrebra twilteh € h1 wawmfdemo r ktiinrgedo ® el y
beh@ah@gopulmamgtehVeAln $ hceonscsolpde@ent & o igwegriotu t
opatriamtdesdncrash,cceit dieedb,odi pbseacrafdicteh
Cavélfuest flopeusbh aadr e s enp erddeoptthi eosme s reg u ihrag
0t hiedseea( ddieand nc a kb tf lerpa le s eorhtua tisi@ldin s dlovd t h e
d aty-d alyi voet shoeu r woersk i milgheo s p 1% & kisael aroe s o wa it hee
i deaanrde a loihtuiressii s eas §d essxepi rtacd a aoetddhhea wd r k
i nvodnwed | eabh Mhseo | -d B &1 pnnd SGisWholod h wiorwk t Bnder
carl®?5o
6 C a m tvard to Sister Mason on night duty stealingin the ward at 2.0am with a
t o r ¢tiphds of the World?1%
Threeas s anadmnnfedrhhei qitutrwsi eh btro ri fa dees p e il alalr y
v e ri B sMaesroanloks It appearswo-thirds of theway throughthe album,written
almostasaletterwould be drafted,with name date,addressandpleasantriesll
encompasseih asmallspacgFigurel4).Lt. Ca wl grgefingof 6 Si y ¢ e thelight of
theworld with thatt o r sertdghim into akind of reverieandhelinks the eventwith ahymn
of thetime:

Light of theworld faint wereour wearyfeetwith wanderingfar| butthoudidstcome

ourlonely heartsto greetthoumorningstar|andthoudidstbid melift my handto
theelandafterwardssaidfi y opulseis 7 016°.

Fell, O6Remembering First World War Nursing6, p. 270.
MWgAut ograph Al bum Lydia Luxford QAI MNS RO (Keogh Barr
Archive, PE/ 1/ 69/ LUXE.
AUt ograph Al bum Edith
sgAutograph Al bum Edith

F Mason QAIlI MNS RO6.
F Mason QAIlI MNS RO6.
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Figurel4.Lt. Cawl ey ds entry in O0Autograph Al bum Et
Barracks, Al dershot), QARANC Association Her

Theopeningphrasedetailingcontributor,recipient,place,andtime is writtenin the
style of amilitary report.Brief andto the pointwe immediatelyknow thatthe Captainis
reportingto the Sisterand,althoughthe tonesuggestanequalityof position or rankbetween
them,the Sisterhasthe authorityin therelationship.Theentry,however s by a Lieutenant
(Lt.) ratherthana Captain.ls thisanoverheardonversatiorheardduringthe night thathe
reportshere?Recorddor No. 19 GeneraHospital(GH) Alexandriaprovidedetailsof several
Captainson F Wardwho wereon thewardatthe sametime asLt. Cawley.Thequotealso
acknowledgeshe nurseasa military comrade.

This entry contrastsvith someof theentriesin the VAD nursealbumsin thatit

indicatesa morerigid relationshipbetweerthe two with boundarieshatareunspokerbut
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known.As amilitary nurseshehasa wider authorityoverthesoldiersin hercarethana VAD
nursewould have.Her reporton behaviour suchasmalingering would be madethrough
military channelsandcouldresultin asoldierbeingdisciplined.A VAD nursewould report
suchincidentsto the Sisterin thefirst instanceThe Sister,thereforewasanindividual in a
positionof power.Lt. Cawleyrespectshatposition,andwe seethatin therespectful
establishmenof a professionatelationshipin the openingstatement.

We areimmediatelygivena situationreportin the openingline: 6 C a pih wardto
Si s Y% is 2afontheward,atime whenroutineobservationsvereoften carriedout. Lt.
Cawleyis awake butwed o rkidowif hec o u | steepdr if SisterMa s o arrivadwoke
him. Sheis obviouslytrying notto disturbthesleepingmenby 6 s t eiathewrma g ¢f 8he
is on herwardroundcheckingon patients.This maybeto checkon dressingsand,in this
caseto makeherroutineobservations.

0 St eiathewardat2 a raldoconjuresuptherelativequietof thewardand
enhancesheintimateinteractionbetweerthe nurseandherpatient'°® Thereis almost
somethingllicit suggestethere,muchasaloverwould stealin to meetthe objectof her
desireunobserve@ndparticipatein somethingorbiddenbut hopedfor. Both CatherineJudd
andMiriam Bailin considertheimageof the nursein the sick roomasanobjectof desire,
with Juddstatingthat6 t VWiatorian nursemobilisedissuesanalogougo thoseraisedby the
fallenwomenin termsof class,genderands e x u @ i t y 6 .

Despitethereformsto nursingandits increasingespectabilityasa careerchoicefor
well-off youngwomenemergingfrom the Victorian erathroughthe Edwardianeraandinto
theearlydecade®f thetwentiethcenturytherewasstill alingeringassociabn of nursing

with lax moralsof certainwomen.Bailin echoeghis whenshestateghat6 i | Inotanlg s

h F Mason QAIlI MNS RO.
h F Mason QAIlI MNS RO6.
h F Mason QAIlI MNS RO.

oAUt ograph Al
WoAutograph Al bum Edi
oAUt ograph Al
9JudBke,dti me Sepucéi ons

— — —
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substituteshe sick bodyfor thetroubledself but becomes way of accommodatinglesires
which arenotlegitimatein thesocietyat! a r & ¥oéing,impressionablsoldierpatients
who requiredvery intimatecarefrom youngwomencould,asBailin arguesseethatintimate
carein termsof desire.

Thec a p t spokaenphsasep S i yotlagethelight of theworld with thatt or ¢ h 6,
suggesta gentlemockingof herreassuringpresencéut atthe sametime heis juxtaposing
aneverydayobjectwith aconcepion anextraordinanjevel ' His 6 w o ratiths pointis the
wardheis in, butit alsosuggests universal all-encompassingeligiousideologyfor him.
Thisreligiousimageryis takenup in the versethatfollows. It is thefirst versefrom ahymn,
andwhereaghe entry until this pointis in shortsentence)e now separatetheverseby
indentingit from the proseaboveit. Indentinghas,however restrictedhis spaceandthe
rhymingendsof eachline aredroppedo anewline to ensurehefeel of therhythmof the
verseis maintained.

By visually separatinghe versefrom the prosein this way we aretakeninto Lt
Ca wl eyefedBy 1916thewarhadbeenprosecutedor two yearswith no endin sight.
Many peoplewould havelookedto their religion for comfortin whatwereseenasdarkdays.
This hymnspeak®f light andpositionsthe hopeof SisterMasonwith hertorchin thesame
bracketasthe hopeandfaith thatpeoplehadin theirreligion, God,andJesus.

Thehymnwaswrittenin Junel901by LauraOrmistonChant(18481923)in
responseo arequesfrom the Superintendentf a WesleyarMissionin Manchesteand
includedin the MethodistHymn bookin 1904.1t is oftenregardedasanimitationof 6 L e a d
Kindly L i g by CdrdinalNewmanwhich wasassociatedavith the sinkingof RMS Titanicin

1912andwassungataservicein 1915for troopsin thetrencheseforebattle!'? Chaplains

YBai Thae, Sickroom i,n pic2brian Fiction

MoAutograph Al bum Edith F Mason QAI MNS R6.

2Car diomhad Henry NeSwndan (t1h800ll ogi an, academic , histor
6Lead Kindly Lightodo in 1833 and it waBrpubbhsMadaiznnt
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heldservicedor troopsbeforebattleswhich helpedin calmingfearsin the hoursleadingup

to zeroandgoingoverthetop. JohnKeegamargueghatthed d e ®ri spirgualfortification
beforeb a t wakaed r ri ibémdaoiiesthatfor 6 t @hestian Armiesof the[ € iniddle
ageslike Henry[V] atAgincourt][ € it wasnotenoughto havewrittenhome,madeo n e 6 s
will andshakerhandswith friends;[but] to havebeento churchwasfor manyanecessary
capstoneofthepr el i mi®nari eso.

HeatherJosselyrC r a n sstady,dhe Hymnsand Hymnwriters of World War 1,
argueghathymnsof the greatwar have largely,beenneglectedSherightly arguegheyare
6 n only to beheardbutto besungby thep e o g'f Thidcollectiveoutpouringthrough
songenablesemotionsfears,andanxietiesto be expresseth a supportiveenvironment.
Hymnssuchasé @odourhelpin AgesP a sét Joe, r u andd Aebminith & e ére
synonymouswvith war andbecamea sourceof comfortandhopefor bothcivilians and
soldiersin timesof greattragedyandnationalperil. Their associatiorwith the traumaof the
lossesn World War Oneis carriedon in the Remembranc&ervicesandat manyfunerals
today.

A searchof genealogysitesuncoveredletailsof JohnCawleywho lived in Higher
Openshaw.ancashirevorking asa carpetplanner.He marriedin the Primitive Methodist
churchin 1911anddetailsof his enlistmentshowhejoinedthe 14" ManchesteRegimenton
9 Januaryl915.In May 1915hewasgrantedatemporarycommissionn the Manchester
RegimentAdmissionanddischargeecordsfor No. 19 GH Alexandriaconfirm thatLt.
Cawleywasa Primitive Methodist,andthis mayhavebeenthereasonfor his choiceof

Methodisthymn.Giventhato L ekandly L i gwasafopularwar-time hymn,Laura

83John Kelregamace of Battle: A Study (oTfheAgBondcloeuyr tHe ana,t e
pp. 192594

Y4Heat her-ClansehyndiO God, the Strength of Those Who
Worl d Waedl ®&nd Popul 2re Kultur 68 §a60138%an(dpp.polpeBB)@dr Cul
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OrmistonC h a raltethatived L i af thaWo r Iwidténin responséo N e w m ahynins
maywell havebeenequallypopularamongsMethodistst!®

Throughthereferenceso hymnsandthe connectedmageryof the saviour theverse
suggestshat,just asJesusvastheLight of theworld who cameto savesinnersso Sister
Masoncameto thewardto savethe woundedsoldiers both physicallyandmentaly. Lt.
Cawleyplacesheron a higherplane,from which shehasarrivedto 6 s ahine \Washe
restlesspr in pain?Washe proneto nightmaresasmanysoldiersweredueto the experiences
of warfare?Her arrival obviouslybroughtlight into his life andthereforehopeof a better
n i g bleegdfas havingseenher.

AdmissionrecordsshowthatLt. Cawleyhadbeenonthewardfor amonthwhen
SisterMasondid herwardroundandso he may havebeenfamiliar with herroutine.Records
for No. 19 GH Alexandriashowthat Second_ieutenantCawleywastwenty-nineyearsold,
had servedeighteermonthswith the 14" ManchesteRegimentandhadbeenin Egyptone
monthwhenhewasadmittedto ward F No. 19 GH for catarrhandtonsillitis on 8 February
1916.

Therearetwo strongcandidategor the Captainat thistime onward.Capt.P. T.
Priestley(twenty-eightyearsold) wasadmittedto F Wardon 10 Februaryl916with Antral
diseasd€Pepticulcer)anddischargedrom thewardbackto Englandon 15 March 1916 a
total of thirty-five daysin hospital.He wasfrom the RAMC MedicalstoresDepotin
Alexandria,servedoneyearandfive monthsin the Corpsandfour monthsin his unitin
Egypt. The otherpotentialcandidatevasCapt.A. Fraser(thirty-nineyearsold) admittedon
24 Februaryl916with appendicitigo ward F anddischargedackto Englandon 15 March

1916,atotal of twenty-onedaysin hospital'® His regimentwasthe Royal Artillery andhe

WRecord Transcription: British Armed Forces, First Wo
https: / /7 www. fTMA nmyPpe/atlr&a Oukni st on Chh%2d3i gnrete dfi btdh en ,
Wordwds written in 1901 and cdnesaddekienddlayn Linghttati on of
1Record Transcription: British Armed Forces, First Wo
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hadservedwenty-six yearsandoneyearin Egypt.He wasbeingcaredfor in No. 19 GH
Alexandriawhich suggestfiewaspartof the Palestinecampaign.

Of thesetwo potentialCaptaindrom theentry, Capt.Priestleyis amorelikely
candidateHe wasin the RAMC, andhe may haveknown SisterMasonprior to his
admissionandthis makeshis addressn the style of areportmorelikely ashemayhave
addresedherin similar fashionif theymetwhendealingwith medicalstoresfor theward.
Therearefive entriesfrom RAMC personneln SisterMa s o ailb@nswhich supportghe
argumenthat SisterMasonknew Capt.Priestleyprior to hisadmissionLt. Cawleywasjust
ayearolderthanCapt.Priestleyandthey may havestruckup afriendshipandbeenneareach
otherin theward.

However the othercandidateasthe Captainof the entry (Capt.Fraserhas
contributedto thealbum(Figurel5). As therearea few anonymousntriesthe possibility

thatCapt.Priestleycontributedaswell cannotberuledout.
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Conclusion

This chaptethasexpandedhethemediscussedn chaptertwo. It uncovergheimpactof
night duty on boththe soldierpatientandthe nurseherselfin caringfor a soldierhaving
nightmaredrom his experiencesitthefront. | suggesthis wasa difficult time for bothand
thatthealbumwasa meandor the soldierto acknowledgehis. Althoughwe do notknowthe
n ur siensd thesoldierp a t i aontribigi@dnsandwhattheirresponsesvereto the
praiseandthanksgivenfor their care,neitherdo we know if the nursesviewedsomeof these
patientsasmalingersor, moresympatheticallyasfrightenedyoungmentrying to delaya
returnto thefront by gainingthen u r steetiénduringthe nighthopingfor a confirmation

thattheywerenotyetfit tofightt By expr essing their vulnerabil |

their nightmares in their contributions to t
an extension of talking therapy. This theme
will examine therapeutic aspect pawiiBrioérs .t he

manyrecordsof servicemerirom the First World War arelost,adeepdiveintothea | b u ms 6
entriesprovidesdetailsnot otherwiseavailableaboutthe hospitalsthe nursesandtheir
patients As well asaddingto the historicaldataon thework of First World War nursing,
thesealbumsprovideanunparallelednsightinto thewaysnursegerceivedheidealsand

realitiesof theirrole, andhow patientsexperiencd their care.
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Chapter Four

Anatomy of an Autograph Album

This chaptemplacesthearchivein historicalcontextasviewedthroughthe prismof a military
n ur sokeid theFirst World War. A singleautograptbookof military nurseSister
CharlotteLilian Anne(Lilian) Robinsorhasbeenselectedrom thearchiveasit presentshe
combinationof anautograptalbumthatcanbe pairedwith herdiaries! It is alsovery
representativef therangeof entriesin otherautographalbumsin thearchiveand,like each
album,includesuniquecreativework anddistinctivecombination®f materialsfrom sketches
toversesL i | iallbumds sterestingasit containsarangeof contributionsfrom officersin
contrasto the otheralbumsin thearchivewith contributionsmainly of soldiersof other
ranks(ORs).Beginningin 1914thealbumextendsuntil just afterthewar? Togethemwith
Li | idarregitss possibleto mapout herdeploymenjourneywithin the Casualty
EvacuationCasEvachainandto providea partial backstoryto the autograprbook?
Li | ioanmp@sencén herautographalboumprovidesaninsightinto herethosof military
nursing,andherp a t i pespgecivesf theircare.

A detailedstudyof this albumoffersaway to examinethe storiesof its contributors.

By scrutinisingthe contributionswe canexplorehow Edwardianeducationnfluencedthe

16Autograph Al bum Charlotte Lilian Ann Robinson QAI MN
2 NationalA r ¢ h ireferersc@0399/7128CharlotteLilian Annie Robinsorborn 15 Januaryl884in
ShanghaChina.TrainedatStG e o r HaspitalHyde ParkCornerLondonApril 1908 1912.Enlistedwith

rank of Staff Nurse21 October1912,promotedto Sister21 October1917andsubsequentlfatron 10 August
1933.Sheretiredfrom QARANC (QAIMNS) 14 Januaryl941serving28 yearsand86 days.Detailedrecords

of herservicestartin 1922with just datesof herdeploymentwith BEFlisted.6 S e r Recod#harlotteLilian
AnneRobinsonTNAWO3 99/ 71286 .

6 C L A Robinson War Diary (1914)06 (Robertson House C:
Col |l ethe omasualty evacuation chain provided c.are from
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menwho foughtin thewar andhow they sharedheir personakxperiencesrlhe contributions

will alsobeanalysedn the contextof previouswork onthemessuchasmasculinity,power,
survival,educationgclass,andgenderin the First World War.

Sister RobinsonEnlists in the QAIMNS

CharlotteLilian AnneRobinson(15 Januaryl884i 01 Februaryl968)trainedatStGe or ge 6 s
Hospital London.Lilian Robinsonasshewasknown,enlistedin QueerAl ex andr ad s
ImperialMilitary NursingService(QAIMNS) andwaspostedto Aldershoton 21 October
1912.Herrecordsshowthatshewasawardedhe Associateof the RoyalRedCross(ARRC)

on 3 Junel918,theMilitary Medalon 30 July 1918,andwasmentonedin dispatche®n 9
Septembef921% Lilian heldafull careerasa military nurse herservicerecordsdetailher
promotionto Matron,servicein IndiaandChinaduringthe 1930s,andherretirementrom
servicein 1941.

On8 August1914Lilian waspostedo No. 2 GeneraHospital(GH); the
CommandingOfficer wasCol. Holt andthe Matronwasa Miss Richards.The medical
servicexameunderthe overallcommandf the British ExpeditionaryForce(BEF), and
Lilian subsequengldeployedwith the BEF for thedurationof thewar. Her war diariesbegin
on 13 August1914, recountingherexperiencesf arriving in Franceandsettingup No. 2
GH.? Togethemwith forty-four othermedicalpersonnehndBEF Matron-in-Chief Dame
MaudMcCarthy,whoseown diary recordgoining No. 2 GH andoutwardjourney,Lilian had
boardedd C o nQ a setatl.45amon 14August1914.Theshipleft for Franceat midnight
escortedyy two armoureccruisersandanairship. Theyarrivedat Le Havreon 15 Augustat

14:40.Lilian hadbeenon boardfor thirty-six hours.

‘“Service Records Charlotte ilian Anne Robinson TNA
56C L A Robinson War Diary (1914)6.
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Althoughsomenursedid work in the CasualtyClearingStationg(CCS)nearthe
front line, manymoreworkedin Baseor StationaryHospitals(SH) furtherback.We know
fromL i | idargtbasshedeployedo Le Havreto setup a stationaryhospitalto receive
casualtiemaspartof the CasEvachainbeforetheir onwardmovemento eithera UK hospital
or areturnto thefront.

Lilian wasexpectingNo. 2 GH to deploynearetthefront, insteadNo. 6 SHwasto
go. Sheexpressesdisappointmenin herdiary: 6 a wfiewd.No. 2 is notto moveup to Front
but stayasbasehospitalhere.Too sickening.Newswasconfirmedonthe 17"6.6 H e was 6
Le Havrewhich wasthessite of thelargeFrenchandEnglishBasehospitals On 24 August
herdiariesrecordthatsheis swiftly postedto the Casinowhichis oneof four receiving
hospitals’ The Casinowasat the Victoria Hotel, which laterhousedNo. 14 GH or SHand
hadalargeOf f i seetion$Later,Lilian notesthatmanyof the Voluntary Aid Detachment
nursegVADs) werewomenemployedoy the War Office in Franceandthatmanyof them
weretitled ladies.In AugustandSeptembe914,however Lilian makesno mentionof these
ladiesin herdiary.

Lilian sumsup herrising expectation®f thework at Casinoin herdiary on 24
August1914:6 T hsitobetherealt h i YSheteftesthatthereareeighty-six bedsmade
readyandthatcasualtiesreexpectedhefollowing day. Theexpectedasualtieglo not

materialiseanda further 120bedsaresubsequentlynadeavailable.On 27 AugustLilian

56C L A Robinson War Diary (1914)6.

" Receivinghospitalsvereputon alertto receivecausalitiesrom battles This systemendeavouretb provide
orderandorganizatiorto ensurehatno onehospitalwould becomeoverwhelmedandthateachdesignated

hospitalwasin a stateof readinesso 6 & ¢ e itheiguded. The hospitalswereon arotafor receivingfor a set

periodof time. The Palaisdu Régateseceivedofficers, Casing soldiersof otherranks,Gare Maritime wasfor
acutesurgicalandthefourth, Sanvic for the careof patientswith chronicillness.

8There were two types of base hospitals, stationary
evacuation chain. There were two stationary hospitals
hospitals had capdcBriyt ifoh Bdstd Hasphtbalge Longr damaeé d,
<https://www. |l ongl onetmdai Ip s ébbarbiueksi psi Finayl s ceeg/i >me[natcsc e s s e d
20257 .

°6C L A Robinson War Diary (1914)6.
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recordghat2000Englishcasualtiesrom the battleof Monsareexpectedinsteadthe
casualtiearesentto RouenandL i | ifrastrabianis recordedassheandacolleague
6 n e e pYltiwasnotuntil 28 August1914thatL i | ihaspitélsegarreceiving
casualties.

AmongstL i | ipersoi@apossessionduringhertime asamilitary nursewasan
autographalbum.lIt is notknownif shetookit with heror if it wasa presenamongthe many
parcelsshereceivedrom home.On 24 Octoberherdiary recordsa parcelthatincluded
stationeryandpocketbooks.Alternatively,shemayhavereceivedthe autograptalbumasa
Christmagpresenamongthed e n o rsackfull ©f xmas[sic] p a r c'ePbckefsizedat6 0
x 4 dts coveris of brightredleatherwith theword Albumin gold leafemblazonedan the
cover.Nearthebeginning,shehaswrittenhername6 L i C.iA.aRm b i nasdondérlined
it with aflourish 1?2 Therearethirty-threeentriesin total spanninghe durationof thewar
from Decembed 914to Junel920.0f thesethereareseveranonymougntriesin ahand
thatis identicalto both herdiary andalbumentriessignedasL i | i lfathegesreindeed
Li | i @vndorgributionsto heralbum,this prominentpresencén herown albumraises
guestionsaabouthow far ownerswrotethemselveénto their autographalbums.The other
albumsin thearchivesuggesthis is rareandpossiblyuniqueto Lilian.

Thealbumaccompaniedi.ilian Robinsorfor thedurationof herservicein the First
World War. During thattime, the Officers of the hospitalsshewasworking at contributed
variousentriesfrom the simplerecordingof name rank,andregimentto detailsand
observation®f the caretheywerereceiving,togethemwith sketchesandwatercolourghat

portrayalongingfor alost erawipedawayby theviolenceof trenchwarfare.These

9C L A Robinson War Diary (1914)6.
6C L A Robinson War Diary (1914)6.
Lili n

2oAutograph Al bum Charlotte a Ann Robinson

QA1 MN



190

contributionsprovideaninsightinto thetype of nurseLilian wasandtherelationshipghat
developedetweerherandherpatients:?
6 Xma 9 la4Railleul™
A pictureemergedrom theautographalbumof L i | inm@we@entroundthevarious
hospitalsin theareaoverthefive-yearperiodthatthebookcovers.On 30 October1914
Lilian receivednoticeto proceedo Boulogne.Sheis oneof five nursesout of forty-two
choserto movenearerthefront. Althoughexcitedat beingchosernto go, laterdiary entries
showherdisappointmenat watchingher colleaguedeingdeployedo casualtyclearing
hospitals(CCS)muchneareithe front andgiving whattodaywould be the equivalentof
emergencynit care.On 2 Novembersherecordsd r actiieserviceat! a & Hobvever,on
27 NovembellLilian is to moveagain.This time herexcitementindgrowing expectations
clear:
Gotorderthis evngto goto No. 2 clearinghosp.l knew!| wd getaclearing
hosp!...Wearegoingto Bailleul to No. 2 clearinghospitat®. It is well beyond
Hazebrich& justafew milesfr. Ypres,& mustbel shouldthink quitethe nearest
hosp.of anykind to thefiring line. The officer on boardsaidto me,iDo you know

you aregoingright upto thefiring I i nl shallsoonknow a bit moreaboutshellsetc,
| expectthanmaybe pleasanf...] Arrived Bailleul 2.15am.][sic]*’

On15Decembed914Lilian receivedavisit from Maud McCarthy,Matrortin-chief of the
BEF. MaudMcCarthyrecordedhevisit in herdiary:

Left by motorcarat 8 am.in driving rain for Bailleul wherewe arrivedat about10
am.Drovestraightto No. 2 ClearingHospital,Major Leakein chargeMissC. L. A.
Robinsonand4 Reserve®nduty. TheHospitalbeingin aP r i eCellege,éapableof
takingfrom 3 to 400pts 18

Lilian recordsthevisit in herjournalon 15 Decembetoo:

BThe majority of entries in Liliands autograph book a
hospitals during the war; however, some entries do no
Privates, LoGplt oys apmd ASptusn. Charl otte Lilian Ann Robi

“6Autograph Al bum Charlotte Lilian Ann Robinson QAI MN
9C L A Robinson War Diary (1914)¢6.

¥As the war front dug in so by 109dle5s itghnea tcelde aarsi nQa shuoasl p
Stations (CCS). This enabled nurses to be deployed fo

Y9C L A Robinson War Diary (1914)6.
BMaud McCarthy, éwWahi efi@,r y19 Mat rome National Archives
Army Medi cal Services and Territori alWOPRdr/ @A88NuUr si ng
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Miss McCarthyarrivedthis mng & inspectedhehosp.Shewasv. pleasedwith all, &
thoughtour theatreexcellent.Shetold the Major & meit wasall our own regular
sisterscomingup, & Major Leakesaidatonce, Well, | hopeyou arenot sending
anybodyseniorto Miss Robinsonasl amvery anxioussheshouldcontinueto be
matronh e r lewasreally awfully niceof him, butit hasupsetall MissM ¢ C plans
asshereadme outthenamesf the 6 cominghere& No. 8, & all weremy seniors
except2 whosenamed did not know, but Miss McCarthysaidto me shewd seewhat
shecd do, asshewd haveliked meto bestill in chargeasMajor L. wishedit. She
saidto meminewasavery responsiblgost,but shehadsentmeupin thefirst place
becausesheknew | wasvery capable®

L i | ibaehféwvavordson29Novemberl914,6 shallsoonknow abit moreabout
shellsetc,| expectthanmaybep | e a sraquite@qgphetic?® In 1917herhospitalwas
shelledandheractionsin stayingwith herpatientsearnedherthe Military Medal (MM). It
alsoconfirmsthefaith thatMatronin Chief Maud McCarthyhadin L i | icapabditges.
Thesediary entriesarevery matterof-fact, andit is in theautographalbumsthatwe see
Lilian facingherdoubtsandfearsaswell asherambitionsin the selectecentriesshemakes
whichwill bediscussedn moredetailin this chapter.

Lilian mettwo localwomenanda Doctor (Jeannéviarie andAlice BelsandDoctor
Bels)atBailleul (Figurel). TheMme Belsfirst appeain L i | idiargadn $ Januaryl915,
whentheyinvited herto teawith themon 4 JanuaryTheB e Icanfiibutionsin thealbumare
apencildrawingof the Town Hall anda verseaboutthetown. (Figure2) Thedrawingis

rathercrudebut canbe comparedvith the Town Hall today(Figure3).

®9C L A Robinson War Diary (1914)
%6C L A Robinson War Diary (1914)

o O
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) A
e N A
" Bosdbr-lclaren
Figurel. Locationof Bailleul whereLilian Robinsonworkedata CCSin 1915.Map
showingthe Theatreof War on the WesternFrontsmainbattlelines Septembei914to
Novemberl918.Courtesyof ChrisBaker,6 Mi | Haspatalsiy the British Isles19141 9 1 8 6
TheLong,LongTrail - Researchingoldiersof the British Armyin the GreatWar of 1914
1918 1996<https://www.longlongtrail.co.uk/soldierséldierslife-19141918/the

evacuatiorchainfor-woundedandsick-soldiers/militaryhospitalsin-the-british-isles 1914
1918/>[accessed 2 August2023].
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Figure2. Sketchof Bailleul Town Hall which accompaniea poemby the Mesdame®els
from6 Aut o Albua @HarlotteLilian Ann RobinsonQ A | M N[BobertsorHouse
Camberley) QARANC AssociationHeritageCollection,HF00014.1.

BAILLEUL (Nord) — Hétel de Ville

Figure3. Mary EvansPictureLibrary. PictureNo. 11677305;Town Hall, Bailleul, Nord
NorthernFrance View of the Town Hall andSquareat Bailleul Nord NorthernFrancebefore
theFirstWorld War. Credit: The Patricia Aubrey Collection / Mary Evans.
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Theverseby theMesdame®elinL i | idargi®is Frenchanddescribeshesmall
townin theearlymorningsunandthe soundof the churchbells,which onceencountereavill
notbeforgotten.lt is poignantin thatBailleul wasbadly destroyedowardsthe endof the
war:

If you couldseemy little town blown by alight morningbreezevakingup gently

listeningto the countrysong,the churchbellswith their crystalsong,you would never

forgetmy smalltown wherethe wind singshappily. If you could seethe stonechurch
bell towerin theraysof sunrisebathingin themorninglight, the dawnwalking

throughthetown with its goldenreflections,you canalwaysseethe stonetower
glisteningin themornings u mrays!

As Lilian movedaroundthe varioushospitalsandclearingstationsherselectionof
contributorsfor herautographalbumdiffered. Oneentry,datedé April 1915,is acomical
sketchentitledé T haspitalfiremanof 24 GeneraH o s p {Etaalelsl®15).Theeis,
however,a moreserioussideto the sketch.Somehospitalsandthe CCSwereundercanvasor
in woodenhutsandwereat highfire risk. Althoughthe contributorlocatesthefiremanat No.
24 StationaryHospital Lilian appeargo beworking at No. 14 StationaryHospitallocatedat
Wimereux?? By 1917theautograptentriesshowthatLilian is working atNo. 4 Stationary
Hospitalbasedn the Chateawandthe Old Distillery at Arques,to the southeastof St.
Omer2In ASi s tWarr Watsonexploresthediariesof TFNS nurseAlice Slytheand
Slytherecountdn herdiary, afire atahospitalin Wimereux,recallingthaté A tmlse
appallingthing happened | think it will hauntmefor mo n t ¥ Slyih@&stateghefire was
causedyy anelectricfaultin alinen storeobservinghat6 t Brigsh werebetterat fighting

firesthantheFr e > h 6 .

226 Autograph Al bum Charlotte Lilian Ann Robinson QAI MN
16) 6, QARANC Associ atTiroamn sHeartiitoang ec oQiorltleescyt ioofn sDawn Rum
2Wi mereux is on the coast approximately 55 Km from St

23 postwar documentatioron the locationsof someof the hospitalsis confusing.

“Watson, OA Sistero6s War: TIF&NSDAhices SbftAli wasSlaytcha
Lilian born the year before. She deployed to France i
It is possible the two women knew of each other.
®Watson, OA Sistero6s War: The Diaries of Alice Slythe
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Ethos and Esprit de Corps of a Nursing Sister: Lilian setsout her Aspirational Code of
Conduct

Therearethreeentriesbelievedto havebeencontributedio thealbumby Lilian, which she
hasinitialled 6 L RT@o of theentriesarein asimilar mantrastyle which reflectsstrength

throughadversity extolling the virtuessheholdsimportantasa nurse. Thethird contribution

thathasbeeninitialled 6 L Bs@penandink drawingof CharlieChaplinentittedé b i ki n g 6 ,

(Figure4) which occurswell into thealbum.In contrastto manyof the othercontributions
this hasa morelight-heartedoneto it. CadenCoyneexploreshe useof humourin hospitals
and,in particular,the HospitalGazetteshatemergediuring the First World War 26 She
argueghathumourcanconnecthe military hierarchywith the otherranksandbeusedasa
distractionto thetragedyof thedaily events:d H u mwasnotjustaweaponof theweak,but
alsoaninstrumenibf order,entwiningall levelsin anetworkof personahttachmentanda
collectiveidentity within theregimentalu n it s o .

It canbearguedthatthed b i kimagegepresents i | iparcegdtisrof herwork on
thewards.Sheis constantlyon the move,rushingto tendto the demand®f the patientsfrom
morningto night, therising or settingsunprovidingatimelineto thefreneticnatureof her
work. It is alight-heartedmageandmay evenbe a privatejoke with someof the contributors
who sawherrushingaroundansweringheir callsandperhapsndicateshow Lilian sees
herselfattheendof hershift.L i | iservicérecordsprovideevidenceof L i | ifcndnéss
for cycling. Laterin hercareerasMatronin C SouthernrCommandPoona)ndiashewas

injuredwhile riding a bike whilst off duty 22

®Cardoyidde Politi cp@f33WdOunds
"Cardoyidbde Politi,cp.of31Waunds
2%6Service Records Charlotte Lilian Anne Robinson

TNA
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Figure4.0 C h aGhéplink i k iind A@ t o Album GharlotteLilian Ann Robinson
QA I MNBabertsorHouseCamberley) QARANC AssociationHeritageCollection,
HF00014.1.

CardenCoynealsosuggestshatcartoonsverea meansof socialprotestandprovided
astrategyto empowelithe contributor:6 H u m o praiestwasofficially sanctioned é ]
cartoonsverethe main meansof alleviatingthe strainandboredomof war[ € patiert
humourwasa performancefe mp o w e r?%inghistngiancelilian is showingher
willingnessto tendto herpatientsasquickly aspossible pbut alsothe characterisationf
herselfasCharlieChaplinpushedackagainstany criticism of heractionsby suggestinghat

sheis doingherbest.

PCardoyidbde Politi,cp.of32Waunds
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Theearliestdatedentryin L i | ibaoki®d8mas1914B. E.F o r andiaverseby
RobertBrowninganthologisedn King A | b eBodk™® Isappearsearthefront of thebook
butis notthefirst. Althoughit is ananonymougontribution,it maywell havebeenentered
by Lilian asthehandis very similarin style;if so,it isthefirstof L i | ieatnme®lsi | i and s
military recordsshowonly thatsheservedwith the B.E.F.for thedurationof thewar andthe
B.E.F.inscriptionshowsthewriter is clearly aligningthemselvesvith the British
Expeditionaryforce3! As Lilian hadbeenin FrancesinceAugust1914,thisfirst datemay
indicatethatKing A | b eBodkwasa Christmagpresentputthereis no evidenceasto who
may havesentit.

King Al bwas 6puBbbkhed by Messrs. Hodder a

1914 and sold for three shillings. It was ad

c

excerpts to entice people to purdhbhabtg the bo
Tel edsaphl gi uMThelreefvefean@840 contributions f
many of these contributions were from eminen

peri od. Much of it was |l amenting the fal/l o f

nati onthler megbBage that Belgiumbés fKingends wou

Al b eBodkbanges from Saints in armour, such as
flames and fallen soldiers in the presence o0
reader of what is being fought forsiamidl arhe s

nature reiterating that the enemy w8ad d be r

for the Belgiam Relief Fund,thesebookslikely foundtheir way to the hospitalsn Franceand

¥King AlbéHbddeBoakd StouigHton, 1914), pp. 110
SITNAWO 399/7128 Military Record C L A Robinsond, The
2George | GayPamldi 4. Rlel &t isthhes , of ThemCo®maskcood For
University Press, 19209) O6War Relief Buadf dDdi Dyi [Tyl ¢
Tel egrda@hAugust 1914.
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Belgium,suchastheonethatLilian workedat,andmayhavebeena sourceof empowerment
andinspirationin difficult timesfor Lilian.

Severabf thecontributionsn L i | iaatog@salbumarefromKingA |l b eBodk 6 s
and,whilst someareinitialled 6 L Rothersareanonymousvith writing thatbearsa strong
resemblancéo L i | i Tdeyaredistributedthroughoutthealbum,but severahavethedate
of Januaryor Februaryl915.This may supportthe view thatboththe autographalbumand
KingA | b eBodkweseChristmagresents.

Lilian mayhavebeeninspiredto emulateKing A | b eBodkwith contributionsby
her patients mainly of verseandart, in heralbum.Thereis a similarity in stylebetweerthe
compositionof bothbookandalbum,andthis maybewhy Lilian haschoserto usetextfrom
KingA | b eBodkfordierownentries At leasttwo of herpossiblecontributionsaresongs
thatshemight havewishedto learnto singat somepoint, copyingthe versesnto hersmall
autographalbumthatshecouldeasilycarrywith heronduty.

Thefirst confirmedcontributiontranscribedy Lilian herself,is short,datedd 25 . 1. 156
andinitialled6 L R 6 :

| would betruefor therearethosewho trustme

| would betruefor therearethosewho care

| would be strongfor thereis muchto suffer

| would be bravefor thereis muchto dare

| would befriend of all i thenfor thefriendless

| would be giving andforgetthe gift

| would be humblefor | know my weakness
| would look up ---andlove the gift.>?

It obviouslymadeanimpacton Lilian, exhortingthereaderto upholdsuchvirtuesastrust,
strength pravery,humility, andaboveall loyalty, virtuesthatLilian mayhaveregardedatthe

startof thewar asparticularlyimportantin herrole asnurse.

B6Autograph Al bum Charlotte Lilian Ann Robinson QAI MN
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0 WouldbeT r unwastomposedisahymnby Walter A Howard,an American
Congregationalistinisterin 1906andpublishedn H a r p magézse*H o w a welsé s
speakglirectly to thequalitiesrequiredin L i | iradenlroosO b s ebgtse®©loscenityof
Wa 1 Aetondiscussedlary B o r d eandlL@sdeyS mi tubeof poetryto articulatethe
emotionstheywereexperiencingActon argueghatthe nurseshadto containtheirown
traumaandthaté n u masaraintainanenvironmeniwhich promotedhealing,[ € &ndin
providinga sensef calmandsecurityfor thep a t i**dHar fadeasshesawthewounds
would havebeenobservedy the patientwho would seehope,despairor disgust. Acton
contendghaté w h nmutseatrainingemphasisethe needfor detachmento protectthe
emotionalaswell asphysicalselffromii i n f ey thétraumaof thew o r 3kLdian hadto
hide heremotionsandfor thatsheneededo bebothstrongandbrave.Lilian would havehad
to be strongto tendto thewoundsof a patientin agony.Thedevelopmenbf high-velocity
weaponswith the powerto inflict previouslyunimaginablevoundsmeantthatLilian would
havewitnessedhe dreadfuldisfiguremenbf shatteredodies requiringherto havea strong
stomachShemayalsohaveselectedhis verseto give hopeto the soldierswho wrotein her
book,to shapetheir perception®f her,andpossiblyto guidewhatsheexpectedhemto
write. In ContainingTrauma:NursingWorkin the First World War, Hallett outlinesthe
significanceof the6 w o r dgluaditgo$ nduchnursingwork, in which communicatiormight
takeplacein silence:

Nursesworkedto containthe bodyandits physiologicalprocessn the aftermathof

war injury. Theygavethis work meaningput, in the momentof its performancethey
did sowordlessly.In their on-duty hourstheywerequietdoers®’

%61 Woul dHBep@&r e MEHapnziae7.

Acton, 6Obsessed by the Obscenity of WwWaroé, p. 337
%Acton, 6Obsessed by the Obscenity of Waroé, p. 337
SHal ICetntt @i ning Trauma: NursingpWo2%.in The First
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Thesecondentry,0 T h @ kisid L. i | ihandbdtsotinitialled althoughit is
annotated F r Kinp A | b eBodk Bnsas1914B.E.F o r ¥ Wy Lilian acknowledges
someof hercontributionsandnot othersis not known.Shewould be awarethatherpatients
would readhercontributions andespeciallythosethatarerelatedto heraspirationsaandfears.
Lilian maynotwish herreaderdo assocatethemwith herasshewantsto maintaintheir
moraleandfaith in hercare.

L i | idargrécsuntghaton4 Januaryl9156 M mRelsaskedmeto teaasMajor
Leakewascoming.He sangalot to us,sangfatheiGs songfiLe L a ¢fibhelL a k ¢hatl]
alwayslovesomu ¢ ¥ 18 keepingwith L i | itheuglétssf herduty, this poemtells the
reader s o nidtestandmearusnow|[ € $oshallonewomanoutof all theworld keep
faith in man,by keepingfaithiny o ¢°AsevidencedyL i | idiargehtsyof 15November
1914quotedabove Lilian appeard$o havehada strongworking relationshipwith Major
Leakewhosedesirefor Lilian to remainasMatronof No. 2 CCSis confirmationof herwork
ethic. Althoughthereis no evidenceo suggesthatthis wasanythingotherthana
professionatelationshipa diary entryon 12 Januaryrecountsa discussioraboutthe ethicsof
love with aCapt.O 6 B r, whe&emsheconcludeswith sayingd H ol wantmy dearMajor
Leakebacka g a4 WhinLilian is postedfrom Bailleul in Februaryl915herdiarytells us
thatMajor Leakeagainwrotelettersto try to keepherat Bailleul. McCEwenstateghat
althoughtherewere6 r e s paedaffeftionhtebondsbetweerthe nursingandmedicalstaff

to the point of breakingtherules[ € it wasprohibitedfor officersandotherranksto

®¥King Al berp@dslABIpwle m by Ethel Cl Kfihgrdl béBylbTImBe bk k e (

by Liza Lehmann. Lilian copied and acknowledged sourc
¥6C L A RobinsonLWaut@inamyel 19dd4ad.William Leake RAMC
was part of the BEF in 1914 and went on to become Off
Station. He commi ssioned into the RAMCsapramptebat bon
Captain in January 1902. He married in 1899 and the 1
3BCasualty Clearing Station with the British Army of
“The LalbaAuftrogmaph Al bum Charlotte Lilian Ann Robinsonr

“46C L A Robinson War Diary (1915)06 (Robertson House C
Collection.
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socialisewith thenursings t &4The&eneraRegulationdor NursingStaff - Professional
andMoral Conductrule No. 4 statecthatit wasnoto p e r mifostkemto aceept

invitationsto dine or go outdriving, etc.with Officers, eitherpatientsorf r i &3\Whtsod .
suggestshatin herdiariesL i | icenterdporanAlice Slytheis mildly critical of the
socialisingbetweerthe nursesandmalemedicalofficer andcommentghatanengagement

6 w ibdthefourth achievemenin thatline of 14 Generakincethestartofwa f*8 i | i an 6 s
frequentvisits to the Belsin the companyof Major LeakeandCapt.O 6 B r maghavebeen
testingtheboundarie®f theserulesandmayalsoexplainwhy Lilian waspostedbackto
Wimereuxafteronly afew monthsat No. 2 CCSBailleul.

In theabsencef aformal, professionafjuideto nursingconductL i | iaatog@zh
albumshowsherfashioningherown codeof behaviourandvaluesfrom thewider cultural
materialsavailableto her.It wasnotuntil 1919thatthe NursesRegistrationAct waspassed,
followedin 1920by theformationof the GeneralNursingCouncil, which eventuallyevolved
to becomethe NMC andcodesof conductfor nursesvereestablished®

Hallettargueghatit is in their letters,diaries,andautobiographiethatnursesound
waysto 0 0 ¢ o nthetmaumaof w a wiiereit enabledhemto 6 g imeamingto theirwork
asa procesf continuingtraumaland] intentionallykeepalive boththe memoryof those
who sufferedanddied andthewitnesstestimonywho thosewho broughtthemr e | ¢ e f 6 .
L i | ieatmesweuld suggesthatsheusesherautograptalbumsin asimilarwayto helpher
give meaningo herwork andasa meansf therapyandhealingthroughmemory .Lilian is

demonstratingpernursingskill in striving for patientrecovery notjustphysicallybutalso

“2McEwém, the Company of Nurses: The History ,ofppt.he Bri
1584.

“McEwém, the Company of Nurses: The History ,ofppt.he Bri
1584.

“Watson, OA Sistero6s War: The Diaries of Alice Slythe
“The Nurses Registration Act 1919, a culmination of a
“®Hal ICetntt @i ning Trauma: NursingpWot®.in The First Worl
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from the mentaltraumathey havegonethroughin thetrenchesThe autographalbumcanbe
seento taketheform of occupationatherapyfor someof herpatients.

Anotherof L i | ieatnme®estitledd A mb i s sevenvérsesandwritten overtwo
pageslt begins:

| do not seeka placeamongthe famous|A womanknownto all theworld by name
|Forlearningskill, or aptitudein businesgNotworldly i wise,let me attainto fame?’

Again, Lilian haschoserthis verseto demonstrat¢he qualitiesshebelievessheshouldstrive
for asa Military Nursecaringfor woundedsoldiers.The versehasechoesf the Sandhurst
Of f i Wateo Serveto Lead asanursel i | ifistudtyss thecareof herpatientsls she
remindingherselfof herduty with the poem,groundingherselfif shehasreceivedpraisefor
herwork? Theinclusionof suchsentimentsanalsobe seenasreassurindner patientswho
would havereadherbookbeforemakingtheir own contribution.Thelastverseclearly states
whatLilian believess herwork andits rewardandplacesusfirmly in thewardwith Lilian:
Usingwhatskill | haveto easehe suffering|Of thosearoundandtendtheir hideous

pains|Why, if onesoulshouldwhisperjustoneblessing | pizeit morethanany
earthlygains®®

Lilian is beingvery openaboutwhatshebelievesherpatientsexpectof herandherability to
easdheir pain, particularlyat thelast. Shewill try herbestfor thematall times.

This verseembodiegheidealrelationshipbetweerthe nurseandthe patient,which
wasvery pertinentto the casualtieshatwerecomingto the hospital. Althoughthereis
altruismin theverse rewardis still expectedrom thepatienti 6 | onelilessh giéandthe
contributionsmadeby the soldiersin thesebooksarea form of rewardfor L i | inarsing s
care.Lilian would alsohaveanticipatedeadingthe contributionsat the endof hershift, and
laterreadingswvould haveenablecdherto relive the eventsof herinteractionswith the

individual patientsn hercare.

Ann Robinson
Ann Robinson

Al bum Charl otte
Al bum Charl otte

Y6 Autogr a
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L i | icentridusonsdemonstratéerstrongsenseof duty. Sheperceiveserselfas
beingableto easehe sufferingof the soldiers but sheis awareof the dreadfulnatureof their
injuries. Dasdiscussesheimpactof nursingravagedodiesof youngmenonthenurse He
argueghatnursesverepassivewitnessesothed h o roftleeb a t t | goihgiorddstdt®
thatthe nursemustprotectherselfwhile caringfor the mutilatedbodiessoasnotto 6 f preyl
totraumah e r stedos$ofestateswouldbead s h shat@arenotspeakitsn a m* 6 .
Sufferingis athemein boththe contributionsdiscussedhere.In thefirst, the nurselooksto
herselfto be strongenoughto endureherown sufferingin havingto carefor thewounded
patients someof whomwill die. Thesecondtem s relatedto usingherskills to relievethe
sufferingof the patients.

Thechoiceof someof thesecontributions andthoseof the patientscanalsobe
viewedfrom areligiousperspectiveThe hospitalenvironmentvas,at the sametime, a place
of hopebut alsoof death.Thedeathof fit, healthyyoungmenin the serviceof defendingthe
countrywould alsohavebeenseenasa sacrifice,andmanypostwar war memorialsn the
form of crosslike swordssupportthis perceptiorandconnectiorwith Christ. JayWinter
argueghatthe crossof sacrificeis anabstracsymbolthatreflectsthe chivalric natureof the
warrior 3° He goeson to suggesthatthesewar memorialsareand i mp opartofithe itual
of separatiorwhich surroundedthed e a & Théautograptalbumscontainingthe namesof
soldierscanbeviewedaspartof thisritual of separatiorwhenpatientsdepartedhe hospital
andthen u r sased iban useshelanguagef sacrificeandsuggestshefutility of these
wasteddeathdan her diaries.As will bediscussedater,Lilian followed hersoldierpatients

with concerncollatingalist of namesn heralbum.

“Sant anTuoubcahs ,and | ntimacy i n( GFambsrti dWper | Wn iWaerr sLiittye rParteus
%Jay Wsintes ,of Memory, Sites of Mourning: 9TheEGr eabnWw
(Cambridge University Press, 1998).

Wi ntSéet,es of Memory, Sites of Mourning:pThkl1&HBreat War
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In thewider archive referenceso lost comradesre,whentheydo appearpften
obligueandnamesarenot specified A commonexamplecanbefoundin LydiaL u x f or d 6 s
album.Entitled6 1Me mo rit gpggkofamo t h lessahidsin theshortverse refersto
deathassleepingas6 o nfé¢hefi r aandE i | >&Findlly, we aretold of his sacrifice:6 h e
gavehisa | °F Thedeathsof manyof their comradesio doubtaffectedthemgreatlyandthey
would havewitnessednuchcarnageBut duringtheir convalescencmostchoseto reflecton
themselvedut ratherfocusingon life andnotdeath Lilian, however,choseto memoridise
thefew mensheconsideregheknewbetterthanmostof her patientsandthosewhosedeaths
affectedhermost.

Althoughthe autographalbumsarecompiledby recoveringsoldiers theybear
witnessto deathon a masdevel in thetrenchesandcontinuingin the hospitalenvironment.
For some the hospitalwasjust a saferplaceto die awayfrom thetrenchesDeathanddying
wereeverpresentpervadingthe everydaylives of boththe soldiersandmedicalpersonnelit
is not surprising then,thatwordssuchasfaith, sacrifice,worship,andadorationarescattered
throughouthe versesf theautographalbums:6 B e ¢ yourb e d yndinsedis your soul
al t emcaagrlie of averse?* Thes o | ddowrentaimsthe samethis versesuggests,
despitethe devastatiorio his body.

At atime of suchnationaltrauma religion wasa crucial supportfor manybothonthe
homefront, with families prayingfor theirloved ones,andfor soldiersin thetrenchesthe
woundedn the hospitals aswell astheir caregiversThe majority of peopleat thistime

would havebeenbroughtup to attendchurcheverySundaytheir work andhomespossibly

26 Autograph Al bum Lydia Luxford QAI MNS RO.
B6Autograph Al bum Lydlim Meamdry di QAMmeMiBeRéd .i n Franceo

grave,| where sleeps a mother6s son amid the brave]| a
hand of time shall soon efface| For &k m sioclcheretr nagnd
sleep as well]|] one of the Arank and Filed he heard th
A Whit ake'rDulkle0 70f ,Wed | i ngt ons Ret. Wounded 4 August De

“6Man of My Hearto in O6Autograph Al bum Charlotte Lild.@
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forfeitedif theydid not, andchildrenweremouldedfrom anearlyageto acceptreligious
teachingsReligiousculturewaswell-establishedn the Victorian andEdwardiareras.
SundaySchoolswerefirst establishedn 1780but compulsoryeducatiordid not happerfor
anothethundredyearswith the ElementaryEducationAct of 1880°° In 1900,the schoot
leavingagewasraisedto fourteen althoughsomestill left earlier.

Robsonchartsthe useof the memorisegpoemin educatiorandarguests original use
wasto enablethe masseso accesshegospelsandreadthebible: 6 Wh ialéarntin verseis
longerretainedn memoryandsooner e ¢ o | ?© Ehis is ey évidentacrosshe history
of autographalbumswith the memaorisedshortverseghatconstantlyrecuroverthe
generationsRobsonargueghato p r i texéslargely continuedto understandheir
fundamentammissionin explicit or implicit Christiantermsfor atleastthe nexttwo hundred
y e aandthat,60 aheveryleast,moralimperativesvere,for averylong period,a
tremendouslriving force behindandwithin masse d u ¢ a®tPoetrywasseerto haveboth
amoralandreligiousimpacton how peoplewould live their lives.

Lilian wasa productof this educatiorsystemandthereligiousovertonesn herchoice
of verseof sacrificeandduty canbe seen Broughtup with this dominantrole of churchand
religionin daily life, togethemwith agrowingsensenf patriotismandnationalismstokedby
theprewar propagandan thenews,L i | ivergedeflectherbackgroundHerrelianceon
religiousguidanceo helpherthroughdifficult timespervadesnanyof herwritings. Robson
argueghatthe pervasivenatureof religion andbiblical storiesof 6 n oma ret y md o mo

nineteentkcenturymasseducationsawpoetryimbuedwith asenseof 6 C h byiothdr

®0El ementary EdHtapsoh/ Wwiw. L88§06) ati on. Gov. Uk/ Project
Library#i {&€&mngbds8PBinter of Acts of Parliament) <httoryg
44/ 23/ contents/ enacted> [accessed 30 April 2025].

Robstenart Beats Everyday Li fpdodid Mak&KeMamer isz@poPdeam
work stating o6lt is I|Iikely that the manifold i mperi al
the more successfully to the educati onnapler ieanltiesrn aainndme

Popul ar, Caud.t urye John M. MacKenzie (Manchester Univers
SRobstenart Beats Everyday Lifoe @#®2d the Memorized Poem
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me a Re&it@raturein schoolswasalsoincreasinglyimperialisticin natureandthe useof
poemsin schoolsextolledthevirtuesof laying downyour life for others>®
ImperialismandPatriotismcanbe seenin someof the contributionsin thewider
archive.Besideghe manypenandink sketche®f regimentabadgesandwordsto
regimentaimarcheghatlitter all thealbums,othersketcheseflectbothimperialismand

patiotism, suchasthe British lion andUnion Jackfoundin LydiaL u x f albudn@gure

5) .60

Figure5. British Lion andUnion JackSketchin 6 A u t o Album pydia Luxford QAIMNS
R §KeoghBarracksAldershot),Museumof Military MedicineArchive, PE/1/69/LUXE.

Robstenart Beats Every
Robshenart Beats Every

Li pe ®&®®d the Memorized Poem

day
day Li fpeRa@bisfo.rnt hekei Meumog @ £ eWo IPfoee G

Sir John Moored as one that was part of British consc
memorialized poems were OmarRoibastbenantd PBaebtt soEver pdamslL
Memori zedpPo2m7.

6 Autograph Al bum Lydlimpeédmixdloirdm QAd MNIBe Rdi.net eent h ce
due to the growing demand for raw materi al s. I n his ¢
popul ar-1®rnt46,188®0n Springhalt di scuscsesmatghienahtolodn ianmpde
the British Armyés campaigns created the image of Tonm
Campaigns in the Crimea, Sudan and South Africa by th
seeing and r eadinmdg rabnawntt i cedrednpi Oe 8ppanghaht, 6AUp G
ThemBoitish | mperialislmladddapkRap @allas mArn@dM®Pddlid atrerCul t
University Prig8s, 1986), pp. 49
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On22Decembet i | idargrécerdsavisit totheTrenchesd R e dhkerhogt
excitingdayof my life! 1 6 leenupto thetrenchespr ratherto be quite accuratdo within
500ydsoft h e®hMiany nursesverekeento exploretheir newenvironmenandthe
eagernesthatnursedelt atseeinga Trenchis exploredby Wa t s analgssof S| yt he 6 s
diaries.WatsondescribesSlytheasbeing6 isomewaysatouristof thewar, excitedto seefi a
Trendhi only areserve& unoccupiedrench,butatrenchn e v e r t # gniderstasding .
theenvironmenthatthe soldierslived andfoughtin informedthenursingcare.T o d abgsics
training for military nurseds the sameacrosghe boardfor all newrecruitsto themilitary
regardles®f rankor occupationBy experiencingvhatthe soldiersaretrainedto do, medical
staff canensureboth physicalandpsychologicakareis appropriatelygiven.L i | ivigitn 6 s
would havehada similar effectof understandinghe horrorsthe woundedsoldiersendured
andthis may explainthe emotional impactit hadon herandthe enormityof thework shehad
to dowhen,in adiary entryfor 23 DecembetL.ilian recordsherfeelings:

| feeltonightl wantguidancesomuch,thingsl cant tell evento youto my diary.

Whata strangdife | amliving in here.Oh Father keepmealwaysnearThee&
worthy to bring the dying to Theef3

In heralbumon 25 Januaryl915Lilian enteredheshortversedé WouldbeT r udesdussed
earlierin this chapter Giventhe closenessf the datesthe versemayhavebeenthe guidance
shewaslooking for. Referringagainto herdiary entriesat thistime, on 26 Januaryl915
Lilian writes: 6 Wroteapoemin thenight. | justfelt like it lastnightsol tried, somanyyears

long sincel wrote anythingl havelostthe powerof expressingnyf eel ¥ ngs 6 .

Hot BeefTeaand a Gentle Shake:L i | i Taeat@dent

6C L A Robinson War Diary (1914)%9o.

2Wat son, OA Sistero6s War: The Diaries of Alice Slythe
86C L A Robinson War Diary (1914)5o.

#6C L A Robinson War Diary (1915)50.
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22 August1914sawthefirst majorengagemenf the battleof Monsbut, by 24 August,the
B.E.F.hadretreated® Official British recordsstatetherewere6 j o s £1800British
casualtie$® Theretreatcausectonfusionin the evacuatiorof the casualtiesvith many
woundedbeingabandonediearMons. A lack of vehiclesaddedo the problem.Carden
Coynestateghatthereweresix clearinghospitalsandtwo stationaryhospitalswith many
othes,includingL i | i imstagesof readines§’ We know Lilian spentfrom 8 to 27 August
preparingthe basehospitalto receivethewounded.Justasthe soldierswerein a stateof
combatreadinesaindmentallybuilt up to be eagerto engagehe enemy the hospitalstaff
would havebeenpreparingto receivethewoundedn theaftermathof thebattlesL i | i an 6 s
anticipationto putall hertraining andexperiencento actionwasheightenedandher
frustrationat not beingableto carryout herduty is seenin herdiary entries. And thenwe see
asensef relief thatherwork is to start:
August28th: At last! We got up this mngat 3.45amasword camethatwoundedwere
ontheirwayto us.(P.S.I wentto bedat12pm.)Theyarrivedabout5.30,130in all,
tired out, hungry& woundedbutv. brave& cheerful.Hardly sitting downuntil told
to. We just satthemon anything& fed themBovril & hotmilk, & thentea,& | gave
themour bread thefirst theyhadhadfor 4 days! Thenwe sortedthemoutto the 6
wards.| wasto takechargeof WardsNos 3, 4,5 & 6, with 2 othersto helpme.
Directly they hadfed we gavethemhosp kits & towelsetc.& sentall fit to washin
lavatories Theyjust throngedo the narrowpassagé¢oo gladto seewater.Most of

themhadbeenunderfire sinceSund.Afternoon.Only biscuitsasfood fr. thentill
now. [sic]°®

Her diary recordsthatthe nurseggavethemhot drinks,amongwhich washot Bovril, a
beveragdeaturedaterin apoemin theautographalboumwritten on 3 Novemberl917by
DuggyAtkinsonofthe6" YorkL ancast er 0s:
Who wasit first, who welcomedme,andfilled meup, with hot beefteathenpushed
meinto 23?The Sister:Who givesmejust agentleshakeandwhile | 6 bt half

awakeproceedsny temperatureo take?The Sister:And who is SHE,whosechief
delightliesin thermometersteelybright andgiving garglesday andnight: The

%John T#onain®etrdaMortde woircathorEydi ti oBatli mi todd MoaGQ1)2,
August 1914. Mons was the first major battle of the E
Baker, O6Military Hospi9h8&. in the British Isles 1914

S"Card€oryidide Politi,cp.of32Wounds
86C L A Robinson War Diary (1914)5o.
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Sister:Who dressedn capeof gorgeougedapproachingo my mumpybedSays

0 T attkaemuffler off yourh e aTtie®Bister:Who saidin tonesof gentlenes® T o d a y
you maygetup anddressbutd o rgéinto themeaslesne s $h@ Sister:Whois that
Torturd loving Bandw h o drivelmeto the BetterLand?The MissesEyell, Lewes
andThe Sister.And whenshedies,shallwe all hearhervoicein heavencalmand
clearsay6 T aywuggarglePeterd e d wahderf®

Herewe haveaninsightinto the hustleandbustleof theward. Therushof patientcareon
arrivalto thewardi beingwelcomedon the onehandwith beeftea,whilst on the otherbeing
0 p u sirMo& & Mo doubtDuggywasoneof manypatientsbeingadmittedto thewardon
thatoneoccasionWe do notknow if No. 23 wasawardbut morelikely it washis bedspace.
This brief versedescribeshe gentlenessf hertouchbut equallyherbusinesdike
routine.Althoughheis wokenby a gentleshake anactwhichresonatesvithL i | i an 6 s
aspirationto striveto comfortothers,shedoesnot wait for the patientto wakein orderto
fully participatein taking his temperatureWe canreferbackto the CharlieChaplindrawing
here;Lilian hasmuchwork to do andnot muchtime for pleasantries!
Themorningroutinewasoneof strict orderandtaskorientated observations,
administratiorof medicinessuchasgargles anddressingchangeslt. Gossdedicatesis
entrysolelyto6 T IGeodOldGar gl e 6 :
its garglein themorningandgarglelate at night|garglewheni t réirsngor whenthe

sunis bright|we like this life immenselybutwe feel werelike to fight| whenthe
nursesring thegoodold gargle’®

Justasin DuggyA t k i nversemwé seethe Sisterin two lights, bothfearedandloved.
Both DuggyAtkinsonand Lt. Gossdrawsimilaritiesbetweemursingcareandthewar.
Duggyuseshewordso s t ke e i1 tp Hescdibehethermometesuggesting similarity to
thebayonetsisedin closequartercombatin thetrenchesThisisL i | i0amedtasagainsd
diseasandinfectionandherown closequartercombatwith the patientsLt. Gosslikensthe

administratiorof garglesby thenursesoao f i ght 6.
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Thehospitalenvironmenis oftenreferredto asa battlegroundvith the medicalstaff
fighting to savelives andbattlethe constanthreatof infection. In the First World War, they
werenot only wagingwar againstdiseaseandinfection but battlingaganstthetraumatic
effectsof thenewweaponof wari gas,shellbombardmentrom heavyandlight artillery,
andthe constanpre-attackbarragewhich createdshellshock,andthe unseersniperwho
couldtakeout a soldierwithout warning.Bulletsandshrapneivould pick up soil potentially
containinganaerobidacteriamudsoakedcloth, anddebrison the journeyinto the human
body/! In atime beforeantibioticsandwith asepsistill arelativelynewconceptgas
gangrenavasa commonwoundinfection. Minimal explorationof woundsandirrigation with
relatively newantisepticsolutionswereoftenthe only treatmentsvailable Innovationsn
medicaltreatmentshoweverwererapid,suchasMajor EdwardA r ¢ h i bdaana:ith
battlefieldbloodtransfusiorduring his time at No. 3 CanadiarGeneraHospital/?

Thelanguageof war canbefoundin severabf theversesn L i | iaklbumdHerfirst
entry,atranscriptionof apoemby RobertBrowningspeakof 6 ma r dreastforgvard[ € ]
wrongto triumph[ é vefall to rise;arebaffledto fight b e t 1 lder choiceof verse
suggestanawarenessf alongwar ahead” It canalsobeviewedin thelight of herwork at
Bailleul CCSand,lateron, the battlegroundn the hospital,with thefight to savelife often
lost.

InL i | ialbbum@8slunel915),P.Fosterquotesafew linesfrom LornaDoone

Al exander Fleming, 6Some Not esThoen LiahnecreBigt hat |l gl pghl b
volume 2, issue 479978,18d0i4:700b 743061 60/33) 0513¢yG8\V8a t3sv®dn Cheyn
60n the TreatmenBr ofi b uddasr n3allVa f(613®D5g)e,r ypp. 427

doi :10.12002/bjs.1800031105.

?Andrew Beckett and Edward J. Harvey, ONo. 3 Canadian
and Sa€mainfidcad, Journ&al. bf (iIB@¥TYEHoyprad0.8503/cjs.012717.
B6Autograph Al bum Charlotte Lilian Ann Robinson QAI MN
“Battl ks the Somme in 1916 saw tremendous |l osses, oft
hospitals would have been overwhel med with casualties
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[...] Thepowerto lie, andthelove of it| the stealthto spy,andtheglory in it| Thequiet
relishfor bloodand|thejoy in the deathof afoe| Thesearewhatany manmusthave|
to fight the enemyon equaltermsf{®

But heapparentlyextendghelineswith his own:
And Yet, thankGod,we Irish havesomeof thesethings|.Rather thetastefor mirth

andthejoy of it| the Delightin dangerandthe fun of it| thelossof work andthe
oppositeto it!

Wordssuchasé g | a@rby @oednde,dng & n gnd,intérestingly,6 f usandupthe
contradictorynatureof warfare.Meyerargueghatwar experiencesaé d e f inadenting
theformationof malei d e n’f Mahyyaungmensawthe chanceto goto warasan
adventureandfor some,combatwasevenanticipatedaso f uTheFeality of the horrorsof
trenchwarfarewould indeedbe defining of their masculinity,andfor thosewho spenttime in
thehospital,their military masculinitywould undergadifferentshaping.

In6 T I5é& s Deggydtkinsongivesusaninsightinto the nursepatientrelationship
andtheregardwith which the Sisteris held,bothlovedandfearedin equalmeasureln
At ki nmemnthisurseis describechsdressedn ad ¢ aopgergeous e théuniform of
the QAIMNS sister,andagainwe hearthe contradictionbetweerthe gentlenese the
instructionsshehasgivenhim to getup anddresswith theadmonishmemotto goto the
measlesvard./® This patienthasmumps,andwe seethereis a concerrfor crossinfectionin
separatinghe patients.

Thenextverse though,describeshenursesasé t o 7l t ouvr ieerd\ge@retold that
the MissesEyells Lewes,andSisterRobinsonmakeup the groupof nursescaringfor him in

thisward.Finally, heenvisageshel a t teathaddswhenin heaventakingthesame

“6Autograph Al bum Charl ott euloitlei &m oAm nd GRuoabai t ey ol &PA |i MN

D. Bl ackmore: 00Oh that God had given me brains, to me
power to |Iie, and the love of it; the stealth to spy,
in the ce¢aoaedyhede aare what any man must have, to conte
yet , I thank God t HMHRatD.| BH ashwe& mao (BWaomnges wbrt he€éadsi cs,
252.

®“6Autograph Al bum Charlotte Lilian Ann Robinson QAI MN
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authoritariarstancewith St Peterto takehis gargle.The picturethis poempaintsis of Lilian
asanursewho carriesout herdutiesgentlybutvery firmly, exhibitingthe leadership
expectedf amilitary nurse.CardenCoyneargueghatmilitary disciplinewascentralto the
efficientrunningof a military hospitalandwasstrictly enforcedoy the orderliesandnurses:
Nursesdoctorsandphysiotherapistaadmedicemilitary powerandcarriedout

painful procedure®n menwhilst treating,feeding,bathingandcomfortingthem.
Woundedmenoftenfelt disempowere@ndfrail. ”®

The Nursethrough the Eyesof the Patient
Not all theentriesrelatingto nursesn L i | ialbumarsabouther.VoluntaryAid
DetachmenhursegVADs) workedalongsidehe military nursesfeaturingin theautograph
archivebothascollectorsof their own booksandin imagesandtext from the sddiers. The
youthof manyVADs contrastswvith theageof themilitary or professionahursesThese
nursesfor the main part,remainanonymousn the autographalbums butthe caretheygive
is commentean. Nursingcareis observedy the patientsdaily, eitherby watchingthe
nursesor chattingwith fellow patientsL i | iaatog@@albumhasentriesthatallow usto
explorethep a t i penspediviof thenurse.

Althoughwe do not know theidentity of the nursein the sketchshownat Figure6,
the contributorwasSamuellohnBatesof the Royal GarrisonArtillery (RGA) whowasin C4
wardNo. 10 StationaryHospitalin 1918.1t maybethatthisis aseltportraitof him&®B at e s 6 s
watercolourof the VAD nursewith herwhite veil andlargebow suggestsheimageof an
angel.lt canalsobe consideredn thelight of soldiersseeinghenurseasanangel,Go d 6 s

servantAn enduringmyth duringthe First World War wasof the Angel of Monswho

PCard€oyidbde Politi,cp.of30Waunds

80Service RWOB6ESsurimNA DocumSamseé |IBfaticels? 942 seedhaged t w
August 1916 and on discharge in 1919 HHis rrecorrds sghov
his hei glhnt 1a9%1 65 6céoon.scr i pti on was started and single m

Every able man was affected. Men undertaking work tha
| ocal Tribunals were helfdort oe xceormpstiidoenr. alnaytoenre twhheo Miplpil
extended to include married men and the upper age | in

depicted iSmmulke dlodtnciBates was 506 60 tall according t
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appearedo theretreatingtroopsat the battleof Monsin 19148 Thereligioussymbolismof
thenurseasanangelwould not havebeenlost onthewoundedpatientsL i | iverseshow
thatsheis dedicatingherlife to nursingjustasa Nun would dedicateherselfto the serviceof
God.Her choserverseswhich arediscussedn moredetaillaterin this chapteryeflecther
choserpathto easesufferingandpain. Shedealsin sacrifice.ls this herown sacrificeto help
othersor to tendthosewho havesacrificedthemselvesn war?Shed s t r to wigejustd

fewteasa wa® . 6

88Ri char d Tlhhe Blterialnegree Case of &éThe Angels of Monso: Ar.
I nsistne Beli eve(rMcFaarnldandd s& REQnifpaényonisnc. , ), pp. 15
26 Ambi td AMntbogmaph Al bum Charlotte Lilian Ann Robinson



214

Figure6.SJ Bates 1918 in O0Autograph Al bum Charl o
(Robertson House Camberley), QARANC Associ at

In thesketchthen u r wed gtrsngsfloat backwardsuggestivef wingson her
shouldersevokingtheimageof the nurseasanangelof mercyin themidstof the horrorof
thewar. McEwenargueghaté a | t kisualigohographyis stronglyrepresentecconfusion
still prevailsovertheuniformsworn by thedifferents e r v andttee Bnégeof the VAD
with theemblazoneded crosson herwhite starchedib is todaysynonymousvith ayoung,

well-heeled pretty nursein the First World War 82 The high-heeledbootsof theyoungVAD

8BMcEwém, the Company of Nurses: The History ,ofp.t hse



