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Summary

In Wales the histories of book production and industry started following the sixteenth
century Acts of Union. In 1586 print production in Wales was a collateral victim of the Star
Chamber ban on regional printing. When the printing press finally arrived in Wales in the
eighteenth century it was closely associated with the iron trade. The Industrial Revolution
started in Wales in 1759 on the undeveloped northern rim of the South Wales coalfield
basin. The iron industry had two phases of development, when the second phase started in
the 1780s South Wales was the largest iron producing region in the UK. At this time
Edmund Jones wrote An Account of the Parish of Aberystruth (1779) and Apparitions of
Spirits (1780), both of which document the narratives of a pre-industrial community. At the
end of this period the Welsh print-trade was dominated by Nonconformist printers who
were particularly hostile to the novel. Despite this opposition Twm Shon Catti, the first
Welsh novel, was printed in 1828. In the 1840s John Nixon started to sell Welsh steam-coal
to the French market. The steam-coal export trade was so successful that it rapidly changed
the technology and science of mining, and in consequence a number of institutions grew
around the industry. Meanwhile the miners themselves were organising and they
established well-stocked miners’ libraries which they used to educate themselves. In this
period the centre of the Welsh print-trade moved to the industrial coalfield, and as it did so
the newspaper became the dominant literary form. In the 1880s Joseph Keating worked in
a number of collieries in the Aberdare valley. While Keating is justly famous for being the
first Welsh industrial novelist of the twentieth century, he wrote in the older literary
tradition which has been outlined in this thesis.
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Preface

Methodology
I started this research project with the intention of writing a theoretical thesis on the Welsh
industrial novelists of the 1930s. What I soon found was that there was a significantly large
volume of previous research material available which to date has received very little, if
any, academic attention. The amount of material was so large that for a long time the work
of this project was to find a shape and a narrative from a neglected and unstructured mass.

One of the problems that I found early on was that there was the question of the
missing Welsh novel to be answered. If the novel is missing in Wales while it is has been
the dominant literary form in England for nearly three centuries, then the implication is
that there is a serious problem in Welsh literary production. Perhaps I took the work of
Macherey and Eagleton too literally, but it was this question of absent literary production —
a meaningful fissure - that has formed the initial inquiry of this thesis. There was an
excellent guide on this journey. We are fortunate in Wales that we have to hand a work as
remarkable as Ifano Jones’s Printing and Printers in Wales and Monmouthsire (1925).
Although Ifano Jones’s book is in some ways incomplete and in need of an update, he has
left us a structure which we can use to reconstruct in some considerable detail the history
of an entire means of literary production.

When Gwyn Alf Williams wrote on the Merthyr Riots in 1959 he found that ‘even
the essential preliminary of narrative reconstruction is beset with difficulties. The story of

the rising has to be pieced together like a mosaic.”' What was true in the 1950s has been

! Gwyn Alf Williams, ‘The Merthyr Riots: Settling the Account’, National Library of Wales Journal XI:2
(1959) 124-141 (p. 125).
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equally true at the start of a new century. The narrative reconstruction which is essential to
the process of recovering a lost tradition was easily the most difficult part of this research
project. This is a major reason why I have at times focused so closely on the historical
context, it forms the structure for the recovery of a lost industrial literary tradition.

The methodology that I have used in this thesis flows from this original research.
The nature of the research material, much of it untouched and in a poor state (frequently
caused by a lack of respect for the subject), has meant that by its very nature this research
project has had to be inductive — it is unapologetically so. Before the preliminary research
was completed it would have been impossible to even begin to structure an argument. The
result is that this research project has been closer to the materialist work of the
postcolonialist Subaltern Studies Group than it has been to the scholarly studies which are
currently in vogue in English Literature. This thesis is unashamedly materialist, and has
been conducted with the long Marxist tradition very much in mind.

The question of language arose very early in the research stage. Many of the
industrial writers published in both English and Welsh, and there is a large body of
industrial literature available in both languages. As I was drawing together the research
into a narrative I did so mindful of the importance of both languages, but have focused on
three English-language writers because they most fully realise the period that they were

writing in.

Research Limitations

The danger of the methodology that I have used in this research was that it could have
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produced a scatter-gun effect which covered a lot of ground in very little detail. To correct
this I established early on a set of research limitations, which have been strictly observed.

The first research limitation that I observed was to concentrate on the iron, steel,
and steam-coal industries of South Wales and Monmouthshire. The aim of this thesis has
been to recover a lost tradition of Welsh industrial writing, the majority of which was
written in the iron and steam-coal districts of the South Wales coalfield. Consequently I
have had to exclude a number of other industries as a research limitation. Firstly, the
anthracite industries of West Glamorgan and Pembrokeshire in the nineteenth century were
declining in importance at the same time as the steam-coal trade came into dominance,
which meant that for the purposes of this thesis they could be excluded from the argument.
Secondly, I have researched very little of the non-ferrous metal industries of Wales and
although the copper, lead, gold, and silver mines have a long history dating beyond the
Mines Royal of the sixteenth century they have had to be excluded from this research
project because they produced less literature and their history often runs counter to that of
the iron and coal industries. Thirdly, I have covered very little of the industrial literature
from North Wales. The unfortunate consequence of this has been that Daniel Owen’s early
industrial novel Rhys Lewis (1885) has had to be put to one side for the moment. Similarly
I have covered very few of the printers of North Wales in depth and a firm such as Hughes
& Son from Wrexham which would prove a valuable area for further study has been
largely excluded as a limitation. One book in particular from North Wales has had to be
disregarded with deep regret: in 1901 the Co-operative Printing Society in London
published W. J. Parry’s book, The Penrhyn Lock-Out, 1900-1901. Written at the same time

as the formation of the South Wales Miners’ Federation, Parry’s appeal for support for the
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striking quarrymen at Penrhyn closely mirrors the experience of the miners and
ironworkers to the south.

Questions of immigration, emigration, and diaspora have been excluded as a
research limitation during this research project because I wanted instead in this thesis to
emphasise the Welsh experience of industry and the literature that was produced in
consequence. In the 1860s there was little if any union activity in South Wales because so
many skilled colliers and ironworkers had emigrated from the country: the Welsh were
leaving to start the iron, steel, and coal industries of America, Australia, and Russia. As
they settled abroad the Welsh community maintained a strong cultural identity, and these
diaspora communities have been responsible for a considerable body of print production in
both languages. As early as the sixteenth and seventeenth centuries books by Welsh authors
were printed on presses in Milan, Paris, Cologne, Amsterdam, Heidelberg, and Frankfurt.’
Welsh was the first Celtic language to be printed and it has been one of the most
successful, especially in diaspora, but it has had to be excluded from this research because
it would have distracted from the task of recovery. Similarly the subject of immigration has
been put to one side because my intent was to examine the literature of the Welsh
experience of industry. The history of immigration would be particularly pertinent to the
further study of Keating’s work, but it has to be suspended in this thesis because my
concern was primarily focused on the question of Keating as an industrial writer of the
South Wales coalfield.

This thesis focuses on recovering a lost literary tradition which was written in
response to the development of the iron and steam-coal industries in Wales. The result of

this has been that very little space has been left for textual analysis or theoretical argument.

?  W. Eilir Evans, ‘Welsh Publishing and Bookselling’, in Library 1895, s1-VII: 391-397, (p. 392).
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In order to reconstruct this lost narrative I have had to exclude much textual analysis as a
research limitation: the result is a thesis which crosses any number of disciplinary
boundaries. Each of the three writers that I have analysed in this research project could
comfortably be used as a topic for a literary thesis in his own right, but this was not my
intent here. Indeed, before this preliminary work of recovery was began it would have been
impossible to conduct a sensible close textual analysis.

When the Welsh coal and steel industries collapsed in the 1980s they did so quickly.
For years the heavy nationalised industries of Wales had been deprived of capital
investment (which had instead been spent elsewhere) but the end when it came was brutal,
and swift. The consequence of this rapid collapse of an entire industrial base was that much
of the historical record has been destroyed. Most of the colliery records of South Wales
were literally thrown into a skip placed outside the colliery office doors. What survives is
thanks to the foresight of miners and archivists like Ray Lawrence and Ceri Thompson
who were able to grab what they could out of the skip before it was burnt or taken to the
local landfill. Similarly, many of the Miners’ Libraries were destroyed as the Workmen’s
Institutes were closed. What survives of the industrial record in South Wales is only a small
sample of the material which has been lost. This in South Wales is nothing new. After his
death in 1793 the manuscript of Edmund Jones’s autobiography was sold by his nephew to
a grocer in Pontypool who used it to wrap the weekly groceries.’ The result of this loss and
destruction is that in Wales what archive material survives is often spread far and wide, and
practically every day new parts of that record are recovered. Even the preliminary task of
literary reconstruction in industrial Wales was never going to be easy, but it is a task which

this thesis has hopefully demonstrated is possible, and vital.

*  Cadrawd [Thomas Christopher Evans], ‘Neu Wrechion Oddiar yr Eingion® (1918): NLW MS. 7557B
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Suggestions for Further Research
This is a topic which would be ideally suited to a digital humanities approach and there are
several particular areas that I feel would reward further research.

The first task of this project would be digitisation. Much of the material that I have
encountered as part of this research is deteriorating badly and in a few years time will be
lost altogether (the nineteenth century newspapers are an obvious example). The majority
of this literary material was produced quickly and cheaply for a local popular market and
as such was never meant to last longer than a year or two. Books like Protheroe’s Little
Johnny, which includes a number of unique woodcuts of working life underground in the
1860s, are on the edge of being lost altogether as the paper they are printed on inevitably
succumbs to age. Digitisation and release under an open licence into the public domain
would preserve this record for the future; it would also make it available for analysis using
new quantitative literary techniques.

Much of the work of this thesis was conducted using a number of techniques which
have become available thanks to the digitisation projects of JSTOR, ECCO, Google, the
Internet Archive project (archive.org), and the National Library of Wales. The techniques
that I have used have ranged from indexing and searching to some preliminary data mining
activity. Often I have been able to use these new electronic resources to index and work
more efficiently with the original editions. During this research I have been amazed at the
quality and volume of the Welsh literary material which is now publicly available thanks to
these projects, the bulk of which has been digitised from American libraries which contain

an impressive collection of Welsh material. On 14 July 2010 Google announced funding of



XV
nearly $1 million for twelve humanities research projects on its digitised book collections.*
It could be predicted that this sort of collaborative activity will soon become an iméortant
new resource for literary research as traditional resources become ever more stretched.

The second area for future research is the nineteenth century Welsh newspapers
which may represent a significant source for many of the narratives which would later
form the Welsh industrial novel genre. I have already been able to touch briefly on how
many literary traditions originated in the Welsh Victorian newspapers, and have started
some preliminary research on the question. I have already been able to trace the origin of
one of Joseph Keating’s short stories to a news report which was published in the South
Wales Echo on 15 July 1902, and I am sure that many more such examples of crossover
from news into literature exist. In another example Keating’s short stories were published
in their hundreds by the London and American periodical and newspaper press, most of
which have yet to be identified let alone catalogued. By hand it would take years to find
these stories (especially when given that Keating used a series of pseudonyms), but
electronically they could easily be recovered by data mining if given adequate resources.
These newspaper collections have recently begun to be digitised and they would represent
a useful early digital research project as they are small enough to still be able to

corroborate by hand but large enough to be able to be researched electronically.
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Chapter One - The Question Stated’

In his paper ‘Working-Class, Proletarian, Socialist: Problems in Some Welsh Novels’

(1982) Raymond Williams insisted that we confront one of the most peculiar of problems:

Welsh: yes and no. It was a special problem for us. We had a literature, in Welsh,
that was perhaps the oldest continuous body of writing in Europe. Except that by
the twentieth century it was no longer our majority language, and as part of the
same history Wales had changed, had a majority of urban and industrial workers,
was to that extent separate from the life within which the received forms were
generated: tribal, feudal, pastoral, religious; a many-sided tradition which did not,
however, include realist prose narrative. By the twentieth century that may have
been old to the English; it was new to us.

Industrial; well, certainly. But there is a problem. There were novels about
English industrial life from the 1840s: Mary Barton, North and South, Hard Times,
Shirley and so on. A Welshman grouped them together as English industrial novels.
He was right and wrong... If you look at the work that was represented in
nineteenth-century novels, you will find, on the one hand, the full middle-class
spectrum of businesses and professions; on the other hand a very limited working-
class range, with the textile mills predominant... Nobody was writing novels which
more than glanced, if that, at the ironworks, the rapidly developing coal-mines, the
docks, the shipyards, the chemical works, the engineering shops. Or if they were,
we have still to recover them. ¢

Writing in 1984, Graham Holderness picks up Raymond Williams’s argument and puts the

case more bluntly:

The coal-mining industry received little more than glancing recognition in the
nineteenth-century bourgeois novel. That significant absence was not mere absent-
mindedness or anachronism, but a systematic writing of a society’s industrial base
out of its dominant literary form.’

5

I borrow the title for this first chapter from Thomas Malthus who used it for the first chapter of his Essay

on Population: Thomas Malthus, An essay on the Principle of Population: as it affects the future
improvement of society, with remarks on the speculations of Mr Godwin, M, Condorcet, and other writers
(London: J. Johnson, 1798)

Raymond Williams, ‘Working-Class, Proletarian, Socialist: Problems in Some Welsh Novels’, in The
Socialist Novel in Britain: Towards the Recovery of a Tradition ed. by H. Gustav Klaus (Brighton:
Harvester Press, 1982), 110-21 (p. 113)

6
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Holderness writes with some urgency at the start of the Miners’ Strike of 1984-85; within a
handful of years the British coal industry was decimated and the country’s industrial base

received a shock from which it has yet to recover.

The National Miners’ Strike of 1984-5 broke out after the Yorkshire NUM called
for a national strike to protect the Cortonwood Colliery which was threatened with
closure.® Meanwhile, in South Wales a strike in the coal industry had been building since
the thirteen-week long Steelworkers’ Strike of 1980. In January 1983 the South Wales
NUM were so concerned about the lack of investment that a meeting was held at the NCB
national headquarters: investment by the NCB in South Wales was £600 per miner, while
in Yorkshire it was £39,000 per miner.’ The meeting failed and on 22 February 1983 the
miners of the Lewis Merthyr/Tymawr Colliery held a stay-down strike to protect the
colliery from closure. Representatives of the Welsh NUM were sent around the country to
call for a national strike to stop the colliery closure programme. However, despite the
support of the Scottish and Yorkshire districts, the English miners as a whole failed to
support the Welsh call for action and the mechanised coal face at Lewis Merthyr was
closed on 14 March 1983 (described by the NCB as ‘Remaining reserves not technically
workable”).!° Production finally came to an end in Lewis Merthyr on 17 June 1983 when

hand-working of the upper four feet seam ceased."

Graham Holderness, ‘Miners and the Novel: From Bourgeois to Proletarian Fiction’, in The British

Working-Class Novel in the Twentieth Century ed. by Jeremy Hawthorn, Stratford-upon-Avon Studies, 2

(London: Edward Arnold, 1984), 19-32 (p. 20)

®  See, for example, Hedley McCarthy’s recent account of the strike: 1984 The Great Coal Strike ([Ebbw
Vale]: Hedley McCarthy, 2009), p. 12

®  Michael Thomas, The Death of an Ind : South Wales Mining and its Decline — The Local Story ina

Global Context (Singapore: Colben System, 2004), p. 202. This was typical of the historical

mismanagement and lack of investment in the Welsh coal industry.

This was typical of the NCB in South Wales. Time and again profitable pits with large workable reserves

were closed as uneconomic and not technically workable.

' Michael Thomas, p. 203



Less than a fortnight after the end of the Lewis Merthyr stay-down strike Margaret
Thatcher announced the nomination of Ian McGregor as chairman of the NCB." The
Welsh miners’ union representatives who travelled to the Midlands looking for support
from the English miners were shocked to find that the English miners in 1983 were only
interested in the short term gain to themselves as Welsh pits were closed." A coal strike
that could have been won if the English miners had earlier supported the Welsh collieries
was doomed to failure because the Tory government was given time to stockpile reserves

and prepare for a protracted dispute.

In the twentieth century the Welsh miners frequently represented one of the most
significant threats that the British State has yet known. The response of successive post-
war governments was to strangle the industry from beneath the miners. The stay down-
strike in Lewis Merthyr is a good example of the work of this thesis: Welsh industry cannot
simply be read as an adjunct to that of England, it has an alternative history and its own

literature which demands to stand independently on its own merit.

If anything the aftermath of the Miners’ Strike of 1984 has extended the exclusion
of mining from British mainstream culture. Seven years after Holderness wrote about the
conscious erasure of a society’s industrial base from its literature, almost the entire Welsh
coal industry had been closed in favour of cheap subsidised foreign coal imports. For a
brief period in the 1980s a cluster of critical work was written on the literature of labour:
the cluster has since been repeated on a number of occasions.' As valuable as it is in its

own right, this cluster of academic work suggests that the resistance of the working-class

2 John Saville, ‘An Open Conspiracy: Conservative Politics and the Miners’ Strike 1984-5°, Socialist
Register 22 (1985-6), 295-329 (p. 305). McGregor was a notorious professional American union buster
and was the chairman of BSC during the Steelworkers Strike of 1980. As soon as he was appointed as
chairman of the NCB a national strike was inevitable.

P Ray Lawrence, interview by author, 2 June 2010
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to the reactionary ideology of monetarism also enabled the working-class to begin to speak
of their own culture, their own history. However, this brief moment of agency was not to
last and recently in Wales the question of absence and memory has become more urgent
than ever as modern Wales is being actively re-imagined around a fictitious pre-industrial
agricultural economy. Yet, however much it is downtrodden, ignored, or used to serve other
political interests, industrial South Wales cannot so simply be written out of the cultural

and economic history of the British Isles.

What then were the Welsh miners and ironworkers writing? In the twentieth century
the generation of industrial writers who were born, grew up, and worked in the coal
communities of South Wales were writing novels, autobiographies, and short stories, many
of which were so popular that they saved more than one London publishing house from
bankruptcy during the 1930s."* Practically every significant critic to have written on the
literature of industrial South Wales has pointed out that the novel in Wales was remarkably
late in being written. They all make a good point: the Welsh novel only really becomes
successful in the last half of the 1930s as the Welsh industrial novelists came of age. And
this is the problem: the Welsh industrial novelists of the 1930s were published successfully
in London and New York but they came, it seems, from nowhere, there was no obvious
literary tradition out of which this generation grew. The moment when this new literary

tradition begins is described by Jack Jones in his first autobiography, Unfinished Journey

!4 The first cluster was initiated by Raymond Williams in 1978 shortly before the start of the Winter of
Discontent (a series of union disputes which marked the end of Callaghan’s disastrous government), see:
Raymond Williams, The Welsh Industrial Novel: The Inaugural Jones Lecture (21 April 1978
(Cardiff: Cardiff College Cardiff Press, 1979). The most recent cluster has tended to focus on the use of
postcolonial theory, see for example: Stephen Knight, A Hundred Years of Fiction (Cardiff: University of
Wales Press, 2004), or Kirsti Bohata Postcolonialism Revisited (Cardiff: University of Wales Press, 2004)

' John Harris, ‘Anglo-Welsh Literature’, in A Nation and Its Books: A History of the Book in Wales ed. by
Philip Henry Jones and Eiluned Rees (Aberystwyth: National Library of Wales in association with
Aberystwyth Centre for the Book, 1998), 355-69 (p. 358)



(1938):

One night when I got home without the job I had been combing the city and its
outskirts for, I picked up a piece of paper and made a round ring with a pencil.
Inside the round ring I wrote: “Rev. Dan Price, B.A.™"¢

In time the round ring became a writing plan for a novel which was used by the
unemployed collier to write Rhondda Roundabout (1934). The genesis of Jack Jones’s first
novel it seems was a circle drawn in pencil on a piece of scrap paper, there is no obvious

pre-text to this moment.

Concern for the missing Welsh novel was not new for, as I will show later, it is as
old as the Welsh novel itself. In 1911 the journalist Beriah G. Evans, who came from

industrial Nantyglo, put the question directly:

Why is it that Welsh life has never been either correctly or adequately represented
in English fiction?"’
In total Evans asks the question three times, and each time he fails to find an adequate
answer. Writing in A Theory of Literary Production Pierre Macherey said that, ‘Before we
know how the text works we must know the laws of its production.’'® What has interested
me in this research project has been the recovery of a lost tradition of industrial writing in
South Wales which pre-dates the twentieth century, some of it so early that it pre-dates the

Industrial Revolution itself. If the process of recovery of a lost industrial literary tradition

6 Jack Jones, Unfinished Journey (London: Hamish Hamilton, 1938), p. 280. Jack Jones provides us with a

full account of how he wrote Rhondda Roundabout in this autobiography. He had been working as a

labourer (or navvying as he called it) when he sent off an account of his post-WWI political experiences

to Sir Ernest Benn (uncle of the Right Hon. Tony Benn) who was about to launch The Independent. The

article was subsequently published and it was the fee of twenty pounds for this article which supported

Jack Jones while he wrote his first novel (Unfinished Journey, pp. 276-277).

Beriah G. Evans, ‘Wales and its Novelists’, Wales: A National Magazine [ed. J. Hugh Edwards] 1 (May

1911), 35-8 (p. 35)

'* Pierre Macherey, A Theory of Literary Production, trans. by Geoffrey Wall (London: Routledge, 2006), p.
57



is to begin then it must begin with the history of the book in Wales. Before any in-depth
critical analysis of the literary material can begin, it first has to be located and recorded
within the historical context of its production. And essential to this literary production is
locating the printing press, as without the press there can be no literature. This process has
already begun in post-colonial India where the history of the printing press on the continent
and its political uses by the colonialists has been well described.'” However, my intention
here is not to produce a complete history or bibliography of the Welsh book (which would
be beyond the scope of a single thesis). It is my intention, however, to map notable and
archetypal points and practices of the Welsh print industry which directly impacted on the
literature produced by the colliers and ironworkers of industrial Wales: it is their voices,
their songs, their joy and their sorrow which have been the focus of my research. The
printers were themselves artisanal and became industrial, as did the society around them:
the social relations of their printing and the topics which they, or rather their audiences,
chose to see in print are the evidence of the development of English-language fiction in
Wales and the other prose discourses with which it was intimately related and which

helped to condition the unique phenomenon of Welsh industrial fiction in English.

While it is more usual to see Welsh history thought of in centuries (for example,
1700-1800) in this thesis I will structure my argument around three main time frames: the
pre-Industrial Revolution period (which started with the Acts of Union of 1536-42 and
which ended when a new iron furnace was built at Dowlais in 1759); the Industrial
Revolution (which in Wales began in Dowlais on 19 September 1759 and which ended in

the transitionary capitalist crisis of the 1820s and 1830s); and the age of coal (which

' See, for example, Anindita Ghosh’s scholarly work on the history of the British printing presses in

Bengal: Power in Print: Popular Publishing and the Politics of Language and Culture in a Colonial
Society, 1778-1905 (Oxford: Oxford University Press, 2006)
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started in South Wales in the 1840s and which for the purposes of this thesis will culminate
as the ex-miner Joseph Keating starts a new literary tradition at the turn of the twentieth
century). In each period I will establish the historical context of industry in South Wales. I
will then outline the state of the print industry in Britain as a whole. Next I will specifically
look at the Welsh print industry as a whole before examining in finer detail one or two
specific examples of Welsh printers. Finally I will analyse the work of a representative
author of each period: for the pre-industrial period, Edmund Jones; for the Industrial

Revolution, T. J. L. Prichard; and for the age of coal, Joseph Keating.



Chapter Two - A Late Beginning: The Print Culture of pre-
Industrial Wales, 1536-1759

In this chapter I will examine the history of Welsh print-culture from the Acts of Union of
1536-42 to the start of the Industrial Revolution in the middle of the eighteenth century.
Our modern concept of industry is received through the lens of the nineteenth century. The
popular image is of the Satanic mills and polluting iron furnaces of the Industrial
Revolution, although much of the writing on industry in this period was anything but grim.
It is important, however, to remember that industry in Wales pre-dates the Industrial
Revolution by hundreds of years. Wales had experienced significant periods of industrial
production well before the start of the Industrial Revolution. The modern history of Welsh
industry can be dated to the Acts of Union of 1536-42, but even this date is essentially
arbitrary as industry pre-dates even this moment. The Roman occupation, for example,
exploited the metallurgical wealth of Wales (most notably gold, lead, and iron). Soon after
the Norman Conquest of Wales its mineral resources were once again being exploited: in
1228 Gilbert de Clare controlled lead, silver and iron production in the lordship of
Glamorgan and in 1325 iron mines were being worked at Blaenavon and Ebbw Vale.
However, these early industries were small and unable to grow because of the rule of the
Marcher lords: it was only when Wales came under the control of the Tudor Crown after
the Acts of Union that new investment and development could be made in Welsh industry.”
Following the Acts of Union the Welsh iron industry came to the fore as Henry VIII started

an armaments drive.”! The owners of the sixteenth-century English iron industry of Kent

* William Rees, Industry Before the Industrial Revolution vol. 1 (Cardiff: University of Wales Press, 1968),
p- 39

' Rees, Industry before the Industrial Revolution, vol 1, p. 23



and Sussex soon found that they were competing for exhausted timber supplies with the
naval ship builders. So serious was the lack of timber that the traditional English centres of
iron production came under increased attention and regulation by the State. The
consequence of this was that in the sixteenth and seventeenth centuries much of the
enterprise and many of the skilled workers from Kent and the Weald migrated to establish
new iron industries in Ireland, the West Midlands, and South Wales.? It could be said that
Wales entered the modern era through the iron furnaces and forges which opened following

the Acts of Union.

While the Welsh iron industry was developing rapidly following the Acts of Union,
the early Welsh print industry was a collateral victim of the ban on regional printing which
was enacted by the Star Chamber in 1586. The first printing press of any substance was
erected in Wales in 1718, a comparatively late date in the context of British book
production.” Consequently this early pre-Industrial Revolution period divides into two
periods, the first where Welsh print literature was conducted entirely through the English
presses and the second where a native tradition of Welsh print slowly begun to be
established—at first on worn second-hand amateur presses but as the eighteenth century

progressed the Welsh printing trade grew in sophistication.

Once I have examined the context of Welsh literature and print-culture before the
start of the Industrial Revolution, I will look more closely at one specific example of an

eighteenth century Welsh printing press—the Trevecka press. * This press was part of the

% See: Rees, Industry before the Industrial Revolution, vol 1, p. 238-276

2 For comparison see, Marjorie Plant The English Book Trade: An Economic History of the Making and
Sale of Books (London: George Allen & Unwin, 1939), p. 84; and, John Feather, The Provincial Book
Trade in Eighteenth-Century England (Cambridge: Cambridge University Press, 1985)

The press called itself ‘Trevecka’ but the modern spelling conforms with Welsh and is ‘Trefecca’.
Therefore, in this thesis I will use Trevecka when talking about the press and the Family and Trefecca
when talking about the place.

24
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Family, a Religious-Industrial commune of Methodists which formed in Trevecka
following the Rupture in the eighteenth-century Methodist Revival in Wales.* This group
has subsequently become known as Hen Deulu Trevecka, or The Old Family at Trevecka.
Typically for a Welsh press of the period the Trevecka press predominantly produced two
sorts of print: the first was jobbing work (which sustained the press itself), and secondly, it
was used for propaganda purposes by the radical Nonconformists of the eighteenth century
Revival. Trevecka was not unusual in this: the Welsh print trade was dominated by
Nonconformists well into the twentieth century, and they have at times been able to affect
the history of the Welsh book. The Trevecka press was kept busy and among the books
which it famously produced are Edmund Jones’s An Account of the Parish of Aberystruth
(1779) and A Relation of Apparitions of Spirits (1780): both were well-considered books in
their lifetime and both have gone on to gain some considerable importance in Welsh
cultural history. Edmund Jones’s Account of the Parish of Aberystruth has particular
interest for this thesis as it was written as the Industrial Revolution arrived in the old pre-
industrial Monmouthshire parish of Aberystruth. Soon afterwards the idyllic vale which

Jones described became the heavily industrialised Ebbw Vale and Abertillery valleys.

¥ The causes of the Rupture between Daniel Rowland and Howell Harris were in part doctrinal (basically
put the problem was over the Trinity and the body of Christ) and in part personal (Harris often called
himself the father of the Association and he was often accused of trying to maintain a strict control over
the organisation, much to the frustration of ordained ministers like Daniel Rowland, Howell Davies, and
Williams, Pantycelyn): John Morgan Jones and William Morgan, The Calvinistic Methodist Fath
Wales, trans. by John Aaron, vol. 1 (Edinburgh: The Banner of Truth Trust, 2008), pp. 568-99 [originally
published in 1890 as Y Tadau Methodistaidd]
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2.1 The Welsh Book Before 1718
The story of Welsh print culture begins in the fifteenth-century with an obscure reference

in ‘Cywydd i ael merch’ [A poem to a maid's brow] by the bardic poet Bedo Brwynllys

(who came from Talgarth):

Dilwch yw d’ael, du o lir,
Dawn popi’'n duo papur.

Ni liwiodd du ar liain,

Nid mwy o’r fath dim mor fain.
Copi wrth brint y capel,
Campus bwyth cwmpas y bél;
Crest 0’r inc, croes duw ar wen,

Cryn lath arwydd cron lythyren.*

[Blemish-free is your brow,

The essence of the poppy to ink the paper.
Never did black on cloth,

Colour anything so fine.

Copy from the chapel’s print,

With excellent stitch around the ball;
Crest of ink, God’s cross on white,

Small stick sign of a round letter.]”’

Ifano Jones hints that this love poem which relies heavily upon images of Church and the
printing press may have been written before 1477 when the first book was printed in

England by Caxton. However, as attractive as this early date is, Ifano Jones can be no more

* 1 am indebted for this reference to: Ifano Jones, A History of Printing and Printers in Wales to 1810, and

of Successive and Related Printers to 1923, Also. A History of Printing and Printers in Monmouthshire to
1923 (Cardiff: William Lewis (Printers), 1925), p. 1.

7 T am indebted for help translating ‘Cywydd i ael merch’ to Tomos Owen and Dr. Dylan Foster Evans.
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specific than to suggest that this poem must have been written when the poet was still a

young man, or in other words sometime between 1460 and 1480.%

The first book to be printed in the Welsh language was Yny thyvyr hwnn by John

Price of Brecon.” Yny lhyvyr hwnn was a small book of 34 pages, which was printed in
London in 1546 by Edward Whitchurch. One year later John Waley in Foster Lane,
London printed Wyllyam Salesbury's A Dictionary in Englyshe and Welsh. Ifano Jones
suggests that the small book really is not ‘A Dictionary in Englyshe and Welsh’ so much as
it is a dictionary in Welsh and English.* It is of some considerable importance that
Salesbury's dictionary was issued by the authority of a Tudor King of England. At this

point it is worth directly quoting Jones:

And the interest attached to the book is intensified by a perusal of the printer's
greeting on the last page, for in it we are unmistakably conscious of an honourable
compact on the part of the Tudor Government, a Welsh author, and a London
printer, to bestow upon the Cymry the benefits of the printing-press.*'

Within three years of the last of the Acts of Union the Welsh Tudor Government in London
had deliberately started a Welsh print culture and, although the early print production for

Wales was by comparison small, it was, nonetheless, significant.

While the Tudor Government was bringing the Welsh the benefits of the printing

press, their Acts of Union enabled Welsh industry to be developed beyond its Medieval

Ifano Jones, p. 1-2.

#  R. Geraint Gruffydd, Yny Lhyvyr Hwnn (1546): The Earliest Welsh Printed Book Bulletin of the board of
Celtic studies, volume XXII (1969), pp.105-116. The English translation of the full-title of Yny Llyvyr
Hwnn is: In this book are set forth the Welsh alphabet (including a note on spelling and pronunciation);

the calendar (which includes monthly directions for farmers and al les for findin ter): the Cr

or Articles of the Catholic Faith; the Paternoster or Lord's Prayer; the Ten Commandments; the Seven
Virtues of the Church (that is, the seven sacraments); the virtu actised; and the vices t

shunned, together with their branches.
Ifano Jones, pp. 8-9.
Ifano Jones, p. 9.

31
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restrictions. The Acts of Union had two main impacts on Welsh industry: firstly, they freed
industry in Wales from monastic and lordly control by allowing the Crown to extend its
prerogative over the Mines Royal (i.e. gold, silver, copper and quicksilver); secondly, they
enabled English capital to be invested in Welsh industry at a time when the medieval centre
of the British iron industry in the south east of England was coming under growing
restriction and regulation because of a shortage of timber to produce charcoal for the
furnaces.*> Within a handful of years ironmasters from the Weald had built iron furnaces in
the Taff valley (e.g. Pentyrch in the lower Taff valley and at Aberdare and Merthyr in the
upper), in Glamorgan (e.g. Coity), Monmouthshire (e.g. Monkswood, Pontypool,
Pontymoil, Trevethin, Blaenau, Machen and Clydach), and West Wales (e.g. Blackpool in
Pembrokeshire).” While industry may understandably have initially relied heavily on
English capital and ironmasters such as Sir William Sydney, many of the old Welsh
aristocratic families like the Lewises of the Van in Caerphilly (who were descended from
Ifor Bach, chieftain of Senghenydd) and the Morgans (the Tredegar family) were soon
heavily involved in the new trade. From the start of the story of industry in modern Wales
the old Welsh aristocracy were profiting from the industrial use of their landed estates. In
another example the Pentyrch forge was established in the lower Taff valley in the 1560s
by an Englishman it was on land leased from Edward Lewis of the Van, Caerphilly.*
Although the capital was English, many of the original sixteenth century iron founders
were French, probably from the Lorraine iron-field, and the French method of refining iron

was an early development in South Wales.*

On 23 June 1586 the Star Chamber issued a decree which outlawed all printing

2 William Rees, Industry Before the Industrial Revolution vol. 1, pp. 247-248.

3 William Rees, Industry Before the Industrial Revolution vol. 1, p. 248-70
* William Rees, Industry Before the Industrial Revolution, vol. 1, p. 263.
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outside London, Oxford, and Cambridge.” Even the London press at this time found itself
heavily regulated and controlled. The Star Chamber decree in one act brought all
provincial printing in England and Wales to an abrupt end, and with it ended any hope that
sixteenth century Wales had of developing an independent print culture on its own soil. In
the fly-leaf description of Peter Lord's Words with Pictures his publisher describes the
moment simply: ‘Printing in Wales was banned until 1694.”*” On the one hand, Peter Lord's
publisher is perfectly correct, for the 1586 ban of the Star Chamber on regional printing
was technically in force until 1695; however, on the other hand, the State control of print
production was a little more complex than ‘a ban on printing in Wales’ implies. Firstly,
despite some evidence for a very minor Catholic press in Wales, it would be odd for a
Tudor government to put a ban on Welsh printing only forty years after they had gone to
the trouble of publishing Yny Lhyvyr Hwnn and Salesbury’s Dictionary in Englyshe and
Welsh with the express idea of bringing to the ‘Cymry’ the benefits of the printed book. No
insurgency or rebellion had arisen in Wales to justify the removal of a benefit so recently
granted. Indeed, Morgan’s Welsh Bible came into print in London in 1588, some two years
following the ban on printing in Wales. The Welsh print industry was never specifically
banned as such, certainly not by the Tudors, it was banned only because all regional
printing was banned during the attempts by the Tudor State to control the English radical
Protestant and Catholic presses. If anything, a native Welsh print culture was an innocent

collateral victim of the attempt to control the political influence of the printing press in

% William Rees, Industry Before the Industrial Revolution, vol. 1, p. 248. There have often been strong
links between the industries of France and Wales, sometimes stronger links than those which existed
between the industries of Wales and England (as in the case of the South Wales steam-coal trade which
was dominated by exports to France).

% Marjorie Plant, The English Book Trade: An Economic History of the Making and Sale of Books
(London: George Allen & Unwin, 1939), p. 81.

37 Peter Lord, Words with Pictures: Welsh Images and Images of Wales in the Popular Press, 1640-1860
(Aberystwyth: Planet, 1995), flyleaf.
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England.

Ironically, the Decree of the Star Chamber was enacted despite the small number of
regional printers and presses that were active in Britain at that time. Even in London,
between 1500 and 1550 there were only thirty-six active printers and most of those were
working after 1530. As the sixteenth century progressed, the number of printers in London
naturally increased, and between 1590 and 1595 there were ninety-seven licensed printers
working in the capital. In 1615 the Court of the Stationers' Company acted to cut this
number and ordered that only twenty-two printers should be allowed in England as a
whole. The Civil War inevitably changed this heavily regulated industry and by 1649 there
were far more than the officially ordained twenty-two printers at work in England.*® In
Wales the Civil War meant that crude presses at Shrewsbury and Chester were added to
those of London and Oxford (which had previously provided print for the Welsh market).
However, the demand for a native Welsh press was never far away and in 1662 Sion
Gruffydd wrote fourteen englynion urging the antiquaries Robert Vaughan and Meredith
Lloyd to print books in Welsh. In 1689 Dr William Lloyd, at the time Bishop of St. Asaph,
yearned so much for a printing press to be established on Welsh soil that he offered to set it

up with his own money and effort.*

Despite the unsteady growth which the Civil War had brought to the British print
trade overall, the Commonwealth did not see a significant expansion of the printing trade:
in 1660, for example, there were still only 60 printers working in London.” Sir Roger

L'Estrange (Surveyor of the Press) suggested that this number be reduced, and in 1662 the

**  Plant, pp. 81-85.
¥ Ifano Jones, pp. 30-31.
4 Plant, p. 84.
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Licensing Act reduced the number of officially licensed printers in London from 60 to 20.*'
Marjorie Plant tells us that the Licensing Act of 1662 was never enforced but instead was
openly ignored, and in 1695 it was quietly allowed to lapse.” The Licensing Act may have
been ignored but Raymond Williams in The Long Revolution finds that its end brought
with it the end of the virtual monopoly of an important new technical development in
English print culture—the newspaper. Ironically, this virtual monopoly on the press had
been run for the benefit of the very same Surveyor of the Press who had suggested it be
enacted in the first place, one Sir Roger L'Estrange. The end of the Act saw a rapid
expansion of the English public press between 1695 and 1730: this growth was mostly

concentrated in daily newspapers, provincial weekly newspapers, and periodicals.®

Whereas both industry and print culture arrived in sixteenth century Wales at
roughly the same moment, their fortunes over the next two hundred years could not have
differed more. While the Welsh iron industry had started to expand significantly, early
Welsh print culture was conducted entirely through the English presses: initially through
those in London and Oxford but following the Civil War popular work for Wales was
printed in Shrewsbury and Chester while scholarly and subsidised work was published in
London and Oxford.* The first Shrewsbury press had been established by the Royalists in
1642, and for the next next one hundred and fifty years Shrewsbury (together with the
lesser presses at Chester) became the main producer of print for the Welsh market.* In

1648 an army press was established in Montgomery which published one of the

‘' Plant, p. 84.

‘2 Plant, p. 84.

“  Raymond Williams, The Long Revolution (Harmondsworth: Penguin Books, 1965), pp- 202-3.
“  Eiluned Rees, The Welsh Book Trade from 1718 to 1820', A Nation and its Books, p. 123.

“ Tfano Jones, p.9.
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“Mercurie” broadsheets: News from Pembroke and Montgomery.* However, the
Montgomery press could not have lasted long as it quickly disappears from the record, and

with it disappeared an early and undeveloped potential for a successful native Welsh press.

W. Eilir Evans best summed up this early period of Welsh publication in his 1895

essay ‘Welsh Publishing and Bookselling’:

The Welsh language was ignored by Church and State; not one in fifteen of the
clergy were able to officiate in the vernacular. Bearing this state of things in mind,
one does not wonder that no more than one hundred and seventy-three books were
issued between 1588 — when the Welsh Bible was printed — and the end of the
seventeenth century.”’

Those very few books which had been published in the Welsh language before the
eighteenth century had made little impact: this includes the Welsh Bible which was little

circulated beyond the Established Church:

But the New Testament was not printed until the Ninth year of Queen Elizabeth, of
the year of our Lord 1567. But tho’ this was an invaluable mercy, as far as it went,
and a great increase of light, the better half of the Bible being printed; which
doubtless did good to some; yet the numbers printed were not many.

About twenty years after, in the memorable year 1588, the whole Bible
came out in Folio, but they were only for the use of the Churches; and perhaps both
impressions hardly enough for the Churches and Chapels in all Wales, tho they
were an increasing help. I saw a black lettered Bible of the first impression in the
Church of Aberystruth. But an Octavo Welsh Bible convenient for the use of the
Laity was not printed until the reign of King Charles the first, in the year 1630;
which was an exceeding great blessing, and was a great help and preparation for the
people to understand the preaching, which more abundantly obtained after the
ceasing of the Civil War, which succeeded soon after, and did a great good.*®

In this first phase Welsh print culture had failed to reach the majority of the population and,

“  W. Eilir Evans, ‘Welsh Publishing and Bookselling’, Library 1895, sI-VII; 391-397 (p. 392).

47 Eilir Evans, p. 393.

“  Edmund Jones, A hical, historical, and religious ac t of the parish of Aberystruth; in the
county of Monmouth : to which are added, memoirs of several persons of note, who lived in the said
parish (Trefecca: Trevecka, 1779; repr. Cowbridge and Bridgend: Owen, 1988), p. 92. All funhcr
references are to this edition and are given in parenthesis in the text.
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aside from the Bible, Welsh books up to this point had predominantly been considered to
be a tool for educating a small rural Anglicised elite who were literate.* Even the Welsh
Bible until 1630 had been produced for Church use alone, and then it was produced in
numbers so low that not every Church in Wales had a copy available for use. Yet, despite
these problems, Welsh book production had started under the auspices of the Tudors and by
the beginning of the eighteenth century a number of Welshmen were active in the English

print trade producing books for the Welsh market.

2.2 The Development of the Printing Press in Eighteenth-Century Wales
In 1718 a native Welsh print culture finally arrived when two ballads were published by

Isaac Carter on his press in Trefhedyn.’® One of the two ballads was written against the
evils of tobacco, the other was written on the properties of conscience.’ In the seven years
that Carter worked in Trethedyn he printed these two ballads (1718), and a further three
books (dated 1719, 1722, and 1724).2 In 1725 Carter moved his press to Carmarthen after
his friend Nicholas Thomas had established his own printing office in the town in 1721.
Nicholas Thomas was the nephew of the Shrewsbury printer Shon Rhydderch, and together
with his uncle he had been an early promoter of the Trefhedyn press. In Carmarthen, Carter
printed a further five books. However, despite printing a 444-page Welsh translation of

Vincent's Explicatory Catechism, Carter's first press at Trefhedyn had so low an output that

in 1981 Crawford and Jones suggested that most of Carter’s work on this press must have

“ leuan Gwynedd Jones, The Dynamics of Politics in Mid-Nineteenth-Century Wales (Cardiff: University
of Wales Press, 1971), p. 28.

%0 Ifano Jones, p. 34. Trefhedyn is located on the Cardiganshire bank of the Teifi, which is still connected by
bridge with Newcastle Emlyn.

' Tegwyn Jones, ‘Welsh Ballads’, in A Nation and Its Books, 245-51 (p. 245)

52 Ifano Jones, p. 39.
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been jobbing’work.3The first Welsh printers in the eighteenth century tended to lack
technical experience as well as the resources to ‘purchase anything other than second-hand
type and worn ornaments’. 4 They were essentially jobbing printers who produced ballads

and the occasional book as an addition to their daily market-orientated business.

Figure 2.1 r iCatechism
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In Trefhedyn, on the banks of the Teifi, the Welsh print industry had made an
unpromising, but lasting, start. The first impression may be to question why on earth the
first Welsh press was established in such a remote part of the country. Geographically
Newcastle Emlyn is about as far from the eighteenth century British print trade as you
could hope to be in Wales. Even if you were to argue that the wool trade meant the areca
was prosperous enough to support an independent press, why then did not Carter locate his
press in Lampeter or Llanfair Caereinon, which would have been more obvious choices
that involved less of a jump into the unknown. Eiluned Rees suggests that Carter
established his press in Trefhedyn because there was a ‘remarkable coterie of clerics and
littérateurs in that area.’* Ifano Jones goes further and supplies us with a list of likely

patrons for the Trefhedyn press:

Thus, in the second decade of the eighteenth century, all over the commote of
Gwynionnydd and Elfed, and the two commotes of Iscoed Higher and Iscoed
Lower, the enthusiasm of both squire and peasant, -churchman and dissenter,- for
printed literature in Welsh, led up naturally to the erection of the first Welsh
printing-press at Trefhedyn in 1718.%

Yet despite the local support of ‘clerics and littérateurs’ in the immediate vicinity of
Trefhedyn, Carter only stayed in Trethedyn for seven years. In 1725 he relocated his press
to Carmarthen, at the time the biggest town in Wales. Carmarthen soon afterwards became
the centre for the Welsh print industry. And, although by the end of the eighteenth century
the print industry had begun to spread across the country as a whole, Carmarthen remained

at its centre for the rest of the eighteenth century.®®

% Rees, The Welsh Book Trade', p. 123.

57 Ifano Jones, p. 38

%8 See for example: Eiluned Rees, 'Developments in the Book Trade in Eighteenth-Century Wales', The
Library, 1969, s5-XXIV: 33-43 (p. 35).
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If Ifano Jones felt that Trethedyn was a natural location of the first press on Welsh
soil thanks to the location of so many patrons in the vicinity, then the move of Carter’s
press to Carmarthen in 1725, after printing so little, may seem at first a little odd,
especially when competition already existed in the town. There are a number of reasons
why Carmarthen became the centre for the print trade, such as its ready access to the sea
trade routes. There may be, however, one more reason why Carmarthen became the home
for so many Welsh printers in the eighteenth century: at the start of the eighteenth century
Carmarthen became the centre of a small, very localised, but very successful charcoal-iron

industry.

In 1717 the small charcoal-iron furnaces at Cwmdwyfran, Cwmbran, and
Carmarthen. Lacking mineral reserves of its own, the iron ore which fed the Carmarthen
furnaces were shipped from the main coalfield basin measures around Kidwelly.”
Although they were located in a gap in the coalfield measures, the Carmarthen furnaces
were able to take advantage of the heavily wooded Gwili valley which was able to provide
suitable levels of charcoal to feed the greedy furnaces. So good was the supply of charcoal,
and of such high quality was the iron it produced, that the Carmarthen Cwmdwyfran forge
was the last of the charcoal-fired iron furnaces which worked in the UK: it survived well

into the 1830s.%

By 1800, thanks to the high quality of the iron it produced, the forge in Carmarthen
maintained three sloops for transport of raw and finished materials and it issued its own

tokens. In 1717 the Cwmbran forge produced 20 tons of iron a year, while twenty years

% Trevor Thomas, The Mineral Wealth of Wales, (Edinburgh and London: Oliver and Boyd, 1961), p. 187
% William Rees, Industry Before the Industrial Revolution vol. 1, pp. 309-312
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later in 1737 it produced 60 tons a year.®® However, the production of these Carmarthen
forges, while of high quality, was inevitably limited and following the Industrial
Revolution they would have found it increasingly difficult to compete. In 1821 the last of

the Carmarthen ironworks were finally transferred to Aberavon.®

All industry consumes a large quantity of print in the form of invoices, posters,
production notes, and so on and even an early eighteenth-century iron forge must have
started to become a significant consumer of the jobbing press. Having such a large -
consumer of the output of a jobbing press would have provided a conducive environment
for what were essentially inexperienced printers who were working with tired type and

WO presses.

2.3 The English Print Industry in the Eighteenth-Century

The main development of the print trade in the eighteenth-century was not technical:
despite a number of developments in the industry, from a purely technical point of view the
press at the end of the century was still left largely untouched by the Industrial
Revolution.® The printing works themselves were small, and even in 1800 they still
consisted only of a master printer and his assistant, working mostly by hand.* What did
change were the social relationships which formed the basis of how the book trade was
organised. Following the Civil War, British industry as a whole had started to consolidate

into joint-stock companies, all industry that is except the print trade which continued to be

61

William Rees, Industry Before the Industrial Revolution vol. 1, p. 311
¢ William Rees, Industry Before the Industrial Revolution vol. 1, p. 311
$  Plant, p. 188

#  Michael Twyman, Printing 1770-1970: an illustrated history of its development and uses in England
(London: Eyre and Spottiswoode, 1970), p. 6
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predominantly formed around an individual specialist artisan. As resistant as the print trade
was to change, there were two key developments in the organisation of the industry in
England during the eighteenth century. Firstly, the printer who also acted as publisher was
replaced by the modern organisation where a publisher (bookseller) commissions a printer
to produce the book on his behalf. Secondly, the print trade in England grew beyond its
earlier, heavily regulated centres in London, Oxford, and Cambridge and moved into the

regions.

Following the end of the Licensing Act in 1695, the London printers were naturally
concerned to protect their trade. The end of the Licensing Act also meant that the right to
copy, which had previously been closely controlled by the Stationers’ Company, was lost.
In 1710 the Copyright Act replaced the outdated Elizabethan patent system. It ensured that,
despite losing economic regulation, the British print industry would continue to be
regulated (albeit by a bourgeois publisher instead of the State). The Copyright Act passed
the legal ownership of published work from the printer to the author, and consequently the
modern idea of the author was born. Whereas before the Copyright Act of 1710 literary
work was frequently published anonymously, from this point on literature would rely on
the idea of the author as bourgeois sovereign individual.® Another affect the Copyright
Act of 1710 was that the dominant role of booksellers within the industry was reinforced as

they became disassociated from the inconveniences of running their own presses.

% There is an argument to be made that literature significantly changes as the technology of the print
industry develops. The English novel was made possible because the supply of type, paper, and ink was
improved after industrialisation. In the twentieth century the introduction of offset-litho (at first one-
colour and then four-colour, and then modern ten-colour Heidelberg presses) meant that it became
possible to produce colour work economically. At first two-colour offset prints were used to produce dust-
covers and children’s books, but as the technology developed, full-colour work became more common
(now it is ubiquitous). In their turn, new digital technologies will inevitably impact upon how language is
used and what narratives we choose to invest in as a society.
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Specialisation within the print industry largely began within the eighteenth-century
book trade. Bookbinding had always been a specialised sub-section of the trade. In the
eighteenth century books were usually sold as loose sheets and it was up to the buyer to
have the book bound by an itinerant bookbinder. This further reinforced the role of the
bookseller at the top of the trade. During the eighteenth century, specialisation had
introduced the notion of a hierarchical power structure and class division. In England the
bookseller (publisher) in due course became the key controller of the publishing process.
Eighteenth century English printers were commissioned by an independent publisher to
print a book on their behalf, rather than printing a book and distributing it themselves as
they had before. This reinforced the jobbing nature of print production, and at the same
time it tended to concentrate the control of what was printed away from the State and put it
instead into the hands of specialised publishers. The Copyright Act in effect moved control
of literature from the government to those with the wealth and experience to finance its

printing and distribution: namely, the nascent industrial bourgeoisie.

Piracy remained rife within the print industry, despite the legal protections offered
by the Copyright Act. After the Welsh printer Thomas Jones moved to Shrewsbury at the
end of the seventeenth century he found that his almanacs were quickly pirated.
Fortunately Thomas Jones has left a full record of this piracy which Rees and Morgan have
described as being ‘like a serialised novel.’® Piracy committed abroad had always been a
problem of the British book trade, it was so common in fact that some of the most
important extant editions of Elizabethan works are pirated copies of English originals.®” In

the eighteenth century the single most significant problem was the piracy of English books

% Eiluned Rees and Gerald Morgan, ‘Welsh Almanacks, 1680-1835: Problems of Piracy’, The Library
1979, s6-1(2): 14-163 (p. 145).
¢ Plant, p. 11.
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by Dublin printers, for which there was often no legal redress. The piratical Irish
booksellers were so confident of their art that they boasted of being able to secure the
sheets of any book being printed in London before the book was published.* There are
examples where the Dublin piratical press was actually of much better quality than the
London press. For example, an unauthorised Dublin edition was produced when Edward
Davies’s novel Elisa Powell was published in London in 1795; however, the pirated Irish

edition is of far superior quality to the original and is much more professionally typeset.”

London continued to dominate the English book market, despite the start of a
significant movement of the print and bookselling trade to the English regions following
the lapse of regulation in 1695. Just how difficult the process of regionalisation of the
English print trade was in the eighteenth century can be seen in two examples of regional

literary production: Tristram Shandy and The Lyrical Ballads. Laurence Sterne originally

failed to find a London bookseller willing to produce his novel, Tristram Shandy; so he had
the book printed in York instead, but he had to hide the disgrace of the novel’s provincial
production behind an imprint which reads simply: ‘1760°. The first edition of The Lyrical
Ballads by William Wordsworth and Samuel Taylor Coleridge was produced in 1798 by a
Bristol bookseller, it was such a market failure that it forced its provincial publisher into
bankruptcy. Within five days of the bankruptcy of its regional bookseller The Lyrical

Ballads had been sold to John and Arthur Arch in London, whose production of the book

became an instant success. The London edition of Lyrical Ballads is still frequently

% Plant, p. 120.

® See: Edward Davies, Elisa Powell, or Trials of Sensibility: A series of Ori ginal Letters Collected by a
Welsh Curate (London: C. G. and J. Robinson, 1795); and, Edward Davies Elisa Powell (Dublin: Wogan,
Byrne and Rice, 1795)
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mistaken to be the first.”® Despite piracy, disgrace, and bankruptcy the provincial book
trade in England continued to grow throughout the eighteenth century. John Feather in his
book on the English provincial book-trade uses The Universal British Directory as a source
to show that in England and Wales in the 1790s there were 988 firms engaged in the book
trade in 316 towns. Feather lists the towns in an appendix, and not a single one of them is

Welsh.”!

The print industry has always had a radical influence and towards the end of the
eighteenth century the first British trade unions began to form in the print trade. First to
develop were the friendly societies of the bookbinders: the Friends (1780), the Brothers
(1783), and the City Brothers (1785). The three were united shortly afterwards as the
London Consolidated Society of Journeymen Bookbinders.” The bookbinders agitated for
a reduction in the number of hours worked and on 25 April 1786 twenty-four bookbinders
were indicted for unlawful conspiracy. When the case came to trial, nineteen were
discharged and two were sentenced to serve two years in Newgate prison. In 1792 the
compositors also formed a union, and the pressmen soon followed.” Plant links the origin
of the early print unions to the technical advances in the print industry at the end of the
eighteenth century.™ Production is ultimately no more and no less than a series of social
relationships, and in this example we have evidence that social relationships in the print

industry had begun to change well before meaningful technical development had arrived.

Was Wales, like the north or south-west of England, just another provincial arm of

™ John Feather, The Provincial Book Trade in Eighteenth-Century England (Cambridge: Cambridge
University Press, 1985), p. 110.

' Feather, The Provincial Book Trade in Eighteenth-Century England, p. 190.

™ Plant, p. 377.

”  Plant, p. 378.

™ Plant, p. 378. For example, to a significant change in newspaper layout, the introduction of small capitals,
and the loss of most double letters and of the long s.
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the English publishing industry? There is always a tendency for Wales to think and act
provincially, never more so than in the last 50 years as our heavy and manufacturing
industries have all but disappeared and Welsh industry and culture has come to rely more
and more on the injection of public money from Westminster. But does this mean that
Wales has always thought and acted as just another of the English regions? One of the
main aims of the Acts of Union of 1536 was to make the Welsh English, but Wales has
never quite fitted in with these provincial ideals. In part the history of the Welsh print
industry in the eighteenth century can be used as a good example of how Wales has resisted
becoming a principality or a province. Although by the end of the eighteenth century the
trade in England had been divided between a bookseller (publisher) who commissioned a
printer to produce work on his behalf, in Wales the printer who also acted as a publisher

survived into the twentieth century.

Press-making in England was a specialised trade which was dominated by London,
as was type-founding.” In Wales the presses at this time were more likely to be either well-
used second-hand presses which were obtained from Shrewsbury or (especially during the
first half of the eighteenth century) made by a local carpenter. It may be useful at this point
to draw further on the work of John Feather: in his article on British publishing he provides
us with some statistical information for the eighteenth century book trade.” I have repeated
his figures and have added to them those which W. Eilir Evans gives for the total number
of books published in Wales during the same period (see Figure 2.2).”" In figures the result

is alarming: the total number of books published in England in the eighteenth century is

™ Feather, p. 9.

" John Feather, ‘British Publishing in the Eighteenth Century: a preliminary subject analysis’ The Library,
1986, s6-VIII: 32-46 (p. 36).

7 W. Eilir Evans, ‘Welsh Publishing and Bookselling’, p. 393. See Figure 2.2.
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roughly 272,000 — the total number of books printed in Wales in the same period is 1,224.
If we include in the Welsh total the number of single-sheet ballads printed the figure comes
to roughly 2,000—or a little less than 1% of the total for the United Kingdom. However,
these figures mask the question of English regional book production and although the
figure for Wales is in comparison small it is nevertheless significant: print capitalism in
Wales followed its own course of development independently from that of England. The
printing press arrived late in Wales but by the start of the Industrial Revolution, small as it

was, it was beginning to thrive.
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Figure 2.2: A comparison o feighteenth century bookproduction in Britain and Wales
(Source: Feather British Publishing in the Eighteenth Century: a preliminary subject

analysis ‘and W Eilir Evans, ‘Welsh Publishing and Bookselling j
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2.4 An Entire New Work on the Eve of the Revolution: Edmund Jones and

the Trevecka Press

At the start of Edmund Jones’s famous book, A Geographical, Historical, and Religious

Account of the Parish of Aberystruth: in the County of Monmouth, the printer includes the

following recommendations for the book:

Figure 2.3 ‘Printer s Recommendations,’ from An Account of the Parish of Aberystruth, p.

8

(EYRTEAIAEL

'RECOMMENDATIONS.

T H E auther having in the fequel of this Book
given fo many good and remarkable inftruc-
tions from one Parifh, the like iwhereof never appear'd
before in publick, may juflly animate any curious
Perfon that reads it, to defire that a like performance
may be obtained from another Parifh or Parifhes, that
may afford things notable, either from this Authot, ar
from a more able hand; asit will be a means to
yecover fome ufeful parts of knowledge, nearly loft

in obfeurity, ]
G. W. F. -

H I 5 work deferves recommendation, tho” ag

the fame time, I am perfuaded, it will recom-
mend jtfelf to the curious and inquifitive .Reader,—
becaufe it is an emtire new work, ind on 2 new
plan, comprehenfive, and entertaining; where the
Curious may find many interefting things, tatally
omitted, not only in any former work of the kind,
but alfo, in all other kind of Books ever publifhed.~—

THz Author gives an accurate and circamftantial
account of the QOrigin of the Parifh; with a view
of its progreffive improvements from its fisft founda-
tion to itz prefent fate— Tho' I am pretty well
acqueinted with the Contents of this Book, yetl
would not be without it for twice his Value,

PrintiR,
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At that time Aberystruth was a small rural Welsh-speaking Parish, of about 150 houses and
not more than 500 people, in the mountainous Ebbw and Abertillery valleys of the county
of Monmouth. Edmund Jones’s history of the parish was published in 1779. It has since
been described, with some justification, as the first parochial history written in Wales.” In
1778 the Duke of Beaufort issued a mineral lease at the head of the Ebbw valley to the
Kendall family. In 1779 the first furnace of the Beaufort Ironworks was built on the lease.
Edmund Jones's parochial history of a rural Welsh parish was published within a matter of
weeks of the start of the Industrial Revolution in the area of Aberystruth. Over the next
sixteen years, four iron works were established in the Ebbw Fawr valley (including two
large iron works at Victoria and Ebbw Vale).” In 1795 the Nantyglo and Blaina Ironworks
opened in the Tillery valley. By the end of the eighteenth century the picturesque rural vale
which Jones describes had become two of the most intensively industrialised valleys in
South Wales, and they would remain heavily industrialised until the collapse of Welsh

industry at the end of the twentieth century.

When they first opened in 1778 the Ebbw Vale Ironworks were known locally by
the original name of the village, Pen y Cae. Since the nineteenth century the names of both
the parish of Aberystruth and the village of Pen y Cae have been lost. This slippage in
names is typical of much of the iron-belt district, yet the loss of the name in the example of
both Pen Y Cae and Aberystruth is so extreme that without knowing that the parish used to

be called Aberystruth there would be nothing to connect either the name or Edmund

™ Cadrwad [Thomas Christopher Evans], ‘Neu Wreichion Oddiar yr Eingion: The Prophet of the Tranch’
(1918): NLW MS. 7557B

™ In 1790 Jeremiah Homfray (a son of a forge owner at Stewpony, near Stourbridge) and Walter Watkins
established the more substantial Ebbw Vale ironworks to the south of the Beaufort works. In 1793 the
Harfords, a Bristol firm of Quaker capitalists who also had interests in the neighbouring Nantyglo and
Blaenavon iron works, joined the company. See Elizabeth Phillips, A History of the Pioneers of the Welsh
Coalfield (Cardiff: Western Mail, 1925), p. 91.
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Jones’s book with the area. Indeed, when reading some of the twentieth-century references
to Edmund Jones it is easy to believe that the authors have failed completely to understand
the link between the old pre-industrial parish and the despoiled industrial townships.*
Given the association between Aberystruth and Pen-y-Cae, and Ebbw Vale and Abertillery,
we have available in this book a valuable record of the parish of Aberystruth on the eve of

the Industrial Revolution.

2.4.1 Hen Deulu Trevecka: The Religious-Industrial Community of
Howell Harris at Trevecka

That Edmund Jones’s first parochial Welsh history happened to be written about the parish
of Aberystruth on the cusp of the Industrial Revolution is in my opinion no accident.
Neither is it accidental that this book was published on the Trevecka Press. The press at
Trevecka was part of a Welsh Calvinist Methodist religious commune known as ‘the
Family’ (Teulu Trevecka) which formed around one of the two leaders of the eighteenth-
century religious Revival in Wales, Howell Harris. In his book on the letters of the
Trevecka Family, Morgan Hugh Jones describes the Family as ‘the communistic Religious-
Industrial Community at Trevecka.’®' M. H. Jones found it odd that in 1927 “a Lecturer in
Economics’ in his latest book The Industrial Revolution in South Wales has nothing to say
about the Religious-Industrial Community at Trevecka, which was a forerunner of Robert

Owen's Co-operative Movement and he suggests was one of the earliest stages of the

% See for example: Edgar Phillips, Edmund Jones: “The Old Prophet” (London: Robert Hale, 1959); and the

more recent, The Appearance of Evil: Apparitions of Spirits in Wales, Edmund Jones ed. by John Harvey
(Cardiff: University of Wales Press, 2003).

# M. H. Jones, The Trevecka Letters, or, The unpublished MSS. correspondence of Howell Harris and his
contemporaries : an inventory of the letters with a digest of their contents to illustrate certain old and new

features of the religious and social awakening in Wales during the 18th century (Caernarvon: Welsh
Calvinistic Methodist Church, 1932), pp. 185-206.
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Industrial Revolution in Wales.*” Jones may overstress his case a little here, as we have
seen the Industrial Revolution had any number of precursors, yet the case for the Old
Family at Trevecka (Hen Deulu Trevecka) is at the very least compelling; sadly, however,
Hen Deulu Trevecka remains neglected to this day. For some reason the Family have
escaped from Welsh history, especially industrial history: the accepted creation narrative of
industry in South Wales has become that of Guest at Dowlais, and Bacon and Crawshay at

Cyfarthfa or, in other words, of English dominance, for example:

“The bosses always makes what pays ‘em best... What the hell do they care? None
of ‘em belongs here. They came, the damned lot of ‘em, from God knows where up
England way. The Crawshays; the Guests; Bacon an’ Homfray; Bruce an’
Fothergill; an’ the rest... They didn’t come here for our good—nor to stay here after
they’d done their eye-good. No fear. Now that they’ve turned the place shang-de-

vang they’re on the wing.” (Unfinished Journey, p. 14)

There is, however, another narrative which is waiting to be recovered, that of the central
role played by Welsh religious dissenters and Nonconformists, like the Family, in the

Industrial Revolution in Wales.

Howell Harris had always been a fiery preacher. In 1739 he met John Wesley in
Bristol, only one day after being bailed from arrest and imprisonment under the Riot Act
for open-air preaching in Pontypool. As early as the autumn of 1736 Harris had formed a
number of Private Societies or Seiadau, including an earlier one at Trefecca which was
formed of three or four hundred ‘other awakened souls’ in August 1735.% Harris played an
important role when the first Methodist Association was formed in Watford, Caerphilly in

1743. Following the Rupture of Welsh Methodism in 1751 Harris split with the followers

® The Trevecka Letters, p. 187. Jones is probably referring here to: John Morgan Rees, An Introduction to
the In ial Revolution in South Wales (Wrexham: Hughes & Son, 1927).

¥ The Trevecka Letters, p. 220.
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of the other great eighteenth-century leader of the Welsh Methodist Revival, Daniel
Rowland. The reasons why the movement split were in part personal (Rowland
disapproved of Harris’s erratic conduct and personal life) and in part theological (Harris
emphasised the divinity of Christ and wanted to keep the movement within the Established

Church).

Following the Rupture, Harris withdrew to Trefecca, the small hamlet where he had
been born in 1714. In 1752 the first member of the Family arrived at Trevecka and the last
surviving member, William James, died in 1847.* It may seem odd from our modern
perspective that the founder of Welsh Methodism and one of the leaders of the first
Revival, Howell Harris started a commune in the middle of the Welsh countryside. It was,
however, Harris who established the first Methodist Societies (Seiadau) and Associations
(Sasiynau) and he was inspired by and closely connected with the Revivalist eighteenth-
century Moravian communities on the continent.* Although he was a Calvinist, Harris was
closely associated with the Moravian Association. He tried, unsuccessfully, for the rest of
his life to unite the Methodists and the Moravians. There is strong evidence to show that
the Family at Trevecka was modelled on the Moravian Religious-Industrial communities at
Halle, Hernhut, and Fulneck.® In 1753 the Family had sixty members who were engaged
mostly in agriculture and the wool trade. Soon after the Family introduced to Wales many
of the new developments in agriculture which were central to the British agricultural
revolution (e.g. turnip growing for livestock); however, when they introduced these new

developments they did so in the absence of the inclosures which were the most destructive

84

The Trevecka Letters, p. 187.

Howell Harris’s connection with the Moravians is surprisingly well-documented; see for example: M.H.
Jones’s Trevecka Letters or the later Selected Trevecka Letters (1747-1794) transcribed and annotated by
Gomer Morgan Roberts (Caernarvon: The Calvinist Methodist Historical Society, 1962).

%  The Trevecka Letters, p. 190.
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aspect of the Agricultural Revolution in England. In November 1755 Harris recorded one
hundred souls who were living in the Religious-Industrial Community at Trevecka (32
men, 38 women, and 30 children). New members brought with them new trades and now

there were, ‘Above 70 distinct Trades if [they were carried out] in London.’®’

The actual date at which a printing press was established in Trevecka by the Family
is disputed. John Ballinger in his 1905 article on the Trevecka Press tells us that there is no
record available for the origin or operation of the press, but that there was at least one
printer in the Family before 1770. The first book published on the Trevecka press to have
survived is dated 1766 in Roman numerals, but Ballinger suggests that this date is in error
and should instead read 1776. Although Ballinger is uncertain of the date of the start of the
Trevecka press, he finds that it was worked until 1805.% Ifano Jones typically disagrees
with his colleague Ballinger and instead dates the erection of the Trevecka press to 1753,
or the first year proper of the Family.* Meanwhile, in his study of the Trevecka letters, M.
H. Jones specifically disagrees with both, dating the origin of the Trevecka press, from the
evidence of the letters and diaries, instead to 1756. In 1757 M. H. Jones lists the year’s
developments at Trevecka: ‘Enlarged Workshop, Currier, Barker, Bookbinding and
Printing, Tiler, Gardener, Shoemaker, Tailor, Smith.” In 1759 M. H. Jones records that
books have been printed for the first time at Trevecka.” Ballinger’s date of 1776 has to be
much too late, but Ifano Jones's date of 1753 has to be too early as Howell Harris wrote in

1754 that a family of a hundred had settled at Trevecka: ‘having nothing outwardly

The Trevecka Letters, p. 200.
Ballinger, p. 228.

Ifano Jones, p. 75-6.
*  The Trevecka Letters, p. 198.
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adequate to provide for such a family, nor any manufactory set up.”' The little-known
record of M. H. Jones has to be the most accurate of the three. The printing press at

Trevecka was erected in 1756, and three years later it produced its first book.

If the precise date at which a printing press was put into production in Trevecka is
contended, we can be certain that the press itself was highly productive in its lifetime. In
1905 John Ballinger records that the Welsh department of Cardiff Free Library (at that time
an active, and impressive, archive) had in its collection eighty of the ‘hundred or so’ books
which were published on the Trevecka press.”” Surprisingly, given that the Trevecka
Family were a religious community, the Trevecka press itself published a diverse range of
material in both languages, including the expected religious work (which included a
pirated edition of the Welsh Bible), a two-volume Pharmacopoeia, five books (religious
and semi-secular) by Edmund Jones, and poetry, including that of Thomas Edwards (Twm

o’r Nant).

The Trevecka press had its own bookbinder, highly unusual at the time as until the
1770s most books would have been sold by the printer as loose sheets or paper-bound,; it
was at that time expected that buyers would themselves get the book permanently bound.*
Binding was always a separate and distinct trade from printing and even into the middle of
the nineteenth-century it was still being done manually and labour-intensively, in the
country usually by itinerant book-binders.** The Trevecka press was unusual in having its

own in-house book-binder, it anticipated the modern division of labour within the modern

°" Howell Harris, A brief account of the life of Howell Harris, Esq / extracted from papers written by

himself ; to which is added a concise collection of his letters from the year 1738, to 1772 (Trevecka: The
Trevecka Family, 1791), p. 80.

Ballinger, p. 228,
% Plant, p. 212.
*  Plant, p. 346.
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print industry (i.e. pre-press, press, and post-press).

While in Trevecka, Howell Harris had a hand in establishing the influential
Breconshire Agricultural Society. In 1757 the Society offered premiums for finding coal
and ore, and distributed turnips and potatoes to the poor as the price of corn was high. In
1759 the Society gave turnip seeds away free to encourage local farmers to adopt the new
farming methods. Whereas in much of England the introduction of growing turnips and
swedes as feed for livestock went hand in hand with the inclosures and the forced removal
of the people from their land, in Breconshire, thanks to the influence of Howell Harris and
the Family, there was at least an attempt to conduct the Agricultural Revolution in the

interest of the people and not against them.*

The Trevecka press had available two fonts of type (small pica and long primer), a
font of diamond which was reserved for the printing of a Welsh Bible, and a small case of
ornaments.*® As well as a hundred or so books, the press produced jobbing work, hymns,
marwnadau (elegies), as well as a magazine Cylch-grawn Cymraeg [Welsh Magazine]
which was produced by Morgan John Rhys who was a native of Llanbradach, near
Caerphilly (and a member of the chapels of Watford and Groeswen). A Baptist minister, the
radical Morgan John Rhys [later Rhees] had stood on the ruins of the Bastille during the
French Revolution and he had ‘advocated the reform of Parliament and the abolition of
class privileges, oppressive taxes, and the waste of public money by wars and bribery.”*” In
1792 Morgan John Rhys was in Trevecka supervising the printing of Y Cylch-grawn

Cymraeg. Only five editions of the magazine (two of which were printed on the Trevecka
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The Trevecka Letters, p. 198.

% Ballinger, The Trevecka Press p. 243.

" Evans, John James, ‘Rhys, Morgan John (Morgan ab Ioan Rhus; 1760-1804)’ Welsh Biography Online.
Available at: <http://yba.llgc.org.uk/en/s-RHYS-JOH-1760.htm1> [Accessed 16 August 2008].


http://yba.llgc.oig.uk/en/s-RHYS-JOH-1760.html

38
press) were produced before Rhys was forced to flee the country for America in 1794 after

2% In America he

he his radical activities had come to the notice of the English Government
famously campaigned against slavery, met ‘Anthony Wayne’s victorious American army in
the west with a lecture on Indian property rights’, and founded the successful Welsh
settlement which became the county of Cambria in Philadelphia, before establishing the

disastrous Welsh community at Beula.”® It was typical for the Trevecka press to have been

associated with such a well-connected Welsh radical.

In Carmarthen in 1770 the Rev. Peter Williams discovered that ‘by adding notes the
rights of the King's printers and the universities in the Bible could be evaded’, and he
brought out an edition of 8,000 unauthorised copies of a Welsh Family Bible.'® This
edition of the Bible included John Canne’s notes, which were translated into Welsh by
Peter Williams and David Jones of Pontypool. After three years of work, in 1789-90 the
Trevecka press produced its own unauthorised edition of the Welsh Family Bible. While
M. H. Jones calls this edition the greatest work produced by the Trevecka press, '™

Ballinger describes it as,

A small Welsh Bible, suitable for the pocket, and to bring it within reach of the
poor, it was to be issued in parts at one shilling each... There is no record of the
number sold in parts, but disputes arose between Peter Williams and the Calvinistic
Methodists about points of doctrine, and the Bible is said to have resulted in a
serious loss to its chief promoter.'®

As soon as the Bible had been printed, the printers started to typeset the autobiography of

*®  Ballinger, p. 233 and Gwyn A. Williams, ‘Morgan John Rhees and his Beula’, Welsh History Review III,
1966-7, 441-72 (p. 443).

* Gwyn A. Williams, 'Morgan John Rhees and his Beula’, p. 443.

'% Ballinger, The Trevecka Press, p. 243.

%' The Trevecka Letters, pp. 203-4.

12 Ballinger, pp. 243-4.
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Howell Harris.'® The book was published by the Trevecka Family in 1792 as, Hanes ferr o

fywyd Howell Harris yscwier: a dynnwyd alln o’i ysgrifeniadau ef ei hun. atbauny
chwanegwyd crynodeb byrr 0’ lythyrau o’r flwyddyn 1738 hyd y flwydyn 1772 [A brief

account of the life of Howell Harris: extracted from his own writings. to which are added a
short summary of his letters from 1738 to 1772]. However, the output of work from the
Trevecka press has a notable absence in that it printed no ballads. This absence can be
explained because until the start of the nineteenth century the ballad sheets, which would
dominate so much of Victorian Welsh cultural life, were a strictly North Walian literary

form.'®

The Family suffered after Howell Harris’s death in 1773 and most of the trades
carried out in the Religious-Industrial community were slowly abandoned, all except the
press which survived until the death of Howell Harris’s deputies: Evan Roberts in 1804 and
Evan Moses in 1805. After the death of Evan Moses, the Trevecka press was moved to
Talgarth where it continued to be worked by Maurice Hughes.'® Ifano Jones reports a

rumour which comes from the Cylchgrawn Cymdeithas Hanes y Methodistaid Calfinaidd
[Journal of the Calvinist Methodist Historical Society] (November 1918) that after 1805

the old wooden Trevecka press was ‘carried to Brecon and deposited in a lumber room.”'®
Jones is rightly sceptical about this report and it would be highly unlikely that the press
used by the ex-Trevecka printer only a few miles up the road in Talgarth was any other but

the old Trevecka press. The last-known print run on the Trevecka press was produced by

‘% A brief account of the life of Howell Harris, Esg, p. 80.

' J. H. Davies, A Bibliography of Welsh Ballads Printed in the 18® Century (London: Honourable Society
of Cymmrodorion and the Welsh Bibliographical Society, 1908), p. v.

The Trevecka Letters, p. 199.
1% TIfano Jones, p. 83.
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Maurice Hughes in Talgarth in 1829.'" In 1840 the last of the Family were finally
pensioned off by the Methodists and Trevecka became home to the Countess of

Huntingdon’s college.

What makes Trevecka such an interesting example of an eighteenth-century Welsh
press is that it demonstrates the extent to which the Nonconformist Revival had gripped
Welsh society. It was not until the middle to late nineteenth century that this grip on the
Welsh print industry began to be relaxed, and then only a little. Well into the twentieth
century many Welsh print firms such as McLay’s were well known as Nonconformist
presses. Ballinger describes the Family press simply, ‘The [Trevecka] press was largely
used for propaganda in connection with the religious revival, but there was also a certain
amount of commercial work executed.’'® In this dual commercial and propagandist role

the Trevecka press is typical of many in the history of the Welsh print industry.

Yet, despite being established primarily for propaganda purposes by the Methodists
of Teulu Trevecka the press itself printed a diverse range of material, as we have seen,
including one which the printer (probably one of the Hughes family who worked the
Trevecka press) felt deserved recommendation ‘because it is an entire new work, and on a
new plan, comprehensive, and entertaining; where the Curious may find many interesting
things, totally omitted, not only in any former work of the kind, but also in all other Books
ever published.—’ (Account of the Parish of Aberystruth,p. 8) How new a work Edmund

Jones’s book in fact was will be examined in the final section of this chapter.

17 Tfano Jones, p. 83.
'%® Ballinger, p. 230.
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2.4.2 An Entire New Work: Edmund Jones’s Aberystruth and
Apparitions

Lord prosper not Anabaptism,
But let it wither daily. (Edmund Jones, Diary (1768): NLW MS 70264, p. 117)

‘Edmund Jones was born at Penllwyn in the parish of Aberystruth, near Pontypool, on
April 1st, 1702. Some of the detractors of this extraordinary man have gone so far as to say
that a birthday on All Fool's Day was singularly appropriate for such an eccentric
character.”'® Edmund Jones was the son of John Leﬁs: he adopted his father’s Christian
name as his surname following Welsh custom, but in the hands of the local English-
speaking Anglican priest John (or, more correctly, Shon) became Jones. It is of note that
Phillips says that Aberystruth was near Pontypool; he could just as easily have said that
Aberystruth became industrial Ebbw Vale, Nantyglo, and Abertillery; indeed, Ebbw Vale
would have made more sense as at that time the steelworks in Ebbw Vale was still working
one of the largest steel-rolling mills in Europe. This slip which obscures an industrial

context is typical of the modern reception of An Account of the Parish of Aberystruth.

Edmund Jones is better known either as Edmund Jones the Tranch (because he
lived in the Tranch, Pontypool) or the ‘Old Prophet’ (a name that he earned through his
prophetic revelations). Edmund Jones was always something of a prophet and numerous
examples exist. In August 1769, for example, he turned down an invitation to the
ordination of a friend in Herefordshire because there would be a terrific downpour of rain.
On the day of the ordination the rains duly arrived and the ministers who attended were

forced to make their way through the floods, arriving weary and soaked, all, that is, except

'”® Edgar Phillips, Edmund Jones: “The Qld Prophet” (London: Robert Hale, 1959), p. 11.
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Edmund Jones.!!°

Edmund Jones, the old dissenting Independent minister, was a particularly
important influence on the development of Methodism in Wales, a role in which he acted
as a connection between the old Welsh Dissenters and the new Welsh Revivalists. It was
Edmund Jones, for example, who first brought Howel Harris to preach in Monmouthshire
in the spring of 1738. So insistent was Edmund Jones on this occasion that he walked all
the way to Trefecca and refused to return until it was in the company of Howel Harris.""!
The latter’s preaching in the parishes of Aberystruth, Mynyddislwyn and Bedwellty was
such a success that he converted many, including John Powell and Morgan John Lewis,
who later became the leaders of Methodism in Monmouthshire.""? Edmund Jones would
have been well-known to the Family at Trevecka, so much so that when Jones published
his books he chose to do so on the press at Trevecka instead of using a more local printer in

Pontypool (who would have been located at most only a mile or two up the road from

where he lived in the Tranch).

Edmund Jones was unusual as an old Dissenter in that he disagreed with those
Revivalists who wished to keep Methodism within the established church. He opposed the
first Methodist Association when it was formed at the Dissenting Presbyterian Watford

Chapel, Caerphilly, in 1743 because it stayed within the established church.!” Edmund

19 Edgar Phillips, pp. 21-2.

"' Edgar Phillips, p. 49-50.

"2 Annie Grace Bowen-Jones, ‘Edmund Jones’ in The National Library of Wales: Dictionary of Welsh
Biography <http://yba.llgc.org.uk/en/s-JONE-EDM-1702.html> [accessed 10 November 2008].
Dissenters had been holding meetings in the Caerphilly area since 1660, and in 1739 they were able to
build Watford Chapel. The first Minister of the Chapel in Watford was a friend of Howell Harris. Another
of the early Ministers of Watford Chapel was David Williams who was a friend of both Morgan John
Rhees and Benjamin Franklin (who founded the Royal Literary fund and in 1792 helped to draft a new
French constitution). For further information see, Dacey et al., Some Historic Buildings of the Rhymney
Valley (Hengoed: Rhymney Valley District Council, 1979), pp. 45-6.
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Jones managed to convert some of the Methodist Societies into Dissenting churches and in
Caerphilly he helped to establish the chapel at Groeswen from a group of dissatisfied
Methodists from Watford. Under Jones’s influence, Groeswen Chapel quickly left the
Methodist society and became an Independent Presbyterian church.'* Never a rich man,
Edmund Jones sold his library of books to raise the funds to build his own chapel in the
Tranch, Pontypool. Despite settling in Pontypool, Jones continued his preaching tours and
he was a well-known and respected character in most of eighteenth-century Wales: ‘In
1782 [when he was 80 Edmund Jones] travelled 400 miles on foot in North Wales... even
in 1789 when 87 years of age, he preached 405 times.’''* No doubt this meant that Edmund

Jones was well placed when he came to write his Apparitions of Spirits in the County of

Monmouth and the Principality of Wales.

""* Edgar Phillips, p. 42 and 46. Groeswen Chapel is in line of sight with Watford Chapel, something which
would not have been lost on Edmund Jones.

' Edmund Jones, Welsh Biography Online
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A Bibliography of Edmund Jones:

1745

Solomon Caradoc Owen, Dail pren y bywyd, neu, Jechydwrjaeth [sic] y
cenhedloedd trwy efengyl Iesu Grist : wedi ei hagoryd a'i chymmwyso mewn
pregeth ar Dad. xxii. ad. 2, a'r than ddiweddaf: Pennau'r hon a ddysgwyd
mewn breuddwyd, yr 20fed o fis Mawrth, 1742 / gan Solomon Owen Caradoc,
ac a 'scrifennwyd gan mwyaf ganddo ei hun yn Saeson-aeg : ac a wnaed yn

awr yn gyhoeddus er lles cyffredinol i genedl y Cymru gan Edmund Jones
(Caerfyrddin : Argraphwyd gan Samuel Lewis, 1745)

Solomon Caradoc Owen, The Leaves of the Tree of Life: Or, The Nations

Healed by the Gospel of Jesus Christ. Opened and Applied in a Sermon upon
Rev. xxii. 2v. The Heads of which were learnt in a Dream, March, 20th, 1742.
By Solomon Owen Caradoc and written mostly by him in English. And now

made Publick for the Common Benefit of the Welch Nation by Edmund Jones
(Carmarthen: printed by Samuel Lewis, 1745)

1748

Solomon Caradoc Owen, The Evil and Punishment of Not Loving the Lord
Jesus Christ (London: J. Oswald, 1748)

1753

The miraculous increase of Jacob’s flock opened and applied, from Genesis xxx.
25. to the end by Solomon Owen Caradoc and published by Edmund Jones..

(London:Printed for J. Oswald, 1753)

1771
Spiritual Botanology 2 vols. [1771], MS, Haines Collection, Newport Central
Library

1776

Two Sermons, First Shewing the Misery of Those Who are Without the Light of

Christ : Second Shewing the Felicity of Being in the State of the Light of
Grace (Trefecca: Trevecka, 1776)

1777

Samson’s Hair : An Eminent Representation of the Church of God, in Two Parts;
to which is added. two sermons... (Trefecca: Trevecka, 1777)

1779

A Geographical, Historical, and Religious Account of the Parish of Aberystruth:

in the County of Monmouth: to which are added, memoirs of several persons
of note, who lived in the said parish (Trefecca: Trevecka, 1779)

1780

A Relation of Apparitions of Spirits, in the County of Monmouth, and the
Principality of Wales: with other notable relations from England, together with
observations about them, and instructions from them : designed to confute and
to prevent the infidelity of denying the being and apparition of spirits, which

tends to irreligion and atheism (Trefecca: Trevecka, 1780)
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A Relation of Apparitions of Spirits in the Principality of Wales: To which is
Added the Remarkable Account of the Apparition in Sunderland with other
Notable Relations from England, together with observations about them and
instruction from them (Trefecca: Trevecka, 1780) [a second edition of
Apparitions of Spirits]

1781

Two Sermons, First of the Creatures Going into Noah's Ark; Typically
Representing the Salvation of God’s Elect Church in and by Jesus Christ.
Second of the creatures going out of the Ark to Mount Ararat, Typically

Representing the Removal of the Church Militant out of the State of Grace
into the State of Glory (Trefecca: Hen Deulu Trevecka, 1781) [B.L.

Catalogue]
1782
Dwy Bregeth (Trefecca: Trevecka, 1782) [Two Sermons]
1813

A Relation of Apparitions of Spirits, in the County of Monmouth, and the
Principality of Wales (Newport, Monmouthshire : Printed and sold by E.

Lewis, [etc.], 1813)

[1958]

Diaries [Contents: Ten sides of Haines MS. 17, N.L.W. MS. 7557B (beginning
with Prophet Jones memorial), all the handwritten notes in N.L.W. MS.
7025A,; all the handwritten notes in N.L.W. MS. 7026A.] (Aberystwyth: NLW,
1958)

Table 2.1 Edmund Jones s Bibliography

The copy of Solomon Owen Caradoc’s Dail pren y bwyd''® which is located in the
archives of Cardiff University contains an elusive note written in the hand of Aneirin
Lewis: the note says quite simply, “Ffugenw Edmund Jones ei hun!” [A pseudonym of
Edmund Jones himself!]. The book was published or, to be more accurate, printed by
Samuel Lewis in Carmarthen in 1745. Eight years later and the names of the Rev. Edmund

Jones and Solomon Owen Caradoc are once again linked. Printed in London for J. Oswald

16 The full translatlon of the title is The leaves of the tree of life: the nations healed by the Gospel of Jesus

30} liedina n upon Rev. xxii, 20, latter part heads of which learntin a
am, March 20111 1742 ] n Caradoc, a shepherd in Wales, and now lic for the
common fit of the Welsh nation. I am indebted to Cadrawd who included this translation of Solomon
Owen Caradoc’s book in his 1918 article on Edmund Jones: ‘Neu Wreichion Oddiar yr Eingion’ [‘Or
Sparks from the Anvil’]. Source: NLW MS. 7557B.
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is The miraculous increase of Jacob's flock opened and applied, from Genesis xxx. 235. to
the end (1753) which claims to have been written by Solomon Owen Caradoc and
published by Edmund Jones. While it is more usual for The miraculous increase of Jacob's
flock to be assumed to be Jones’s first book, it is perhaps appropriate in the context of this
analysis of the links between Welsh industry and the Welsh print trade that Aneirin Lewis
should have found Edmund Jones’s first book to have been produced in Carmarthen in

1745.

Solomon Owen Caradoc is an elusive character in the archive; he is only linked
with these two books, and as such there is no reason to doubt Aneirin Lewis's note that
S.0.C. (as it often appears) is in fact Edmund Jones writing under a pseudonym. Why he
would do so is another question altogether. There is, perhaps, an answer of sorts to be
found in his only surviving diary, where Edmund Jones has left a record of his antagonistic
relationship with the local Anabaptists. In one important example his poor relationship
with the Welsh Anabaptists appears to have become something more serious: ‘Haslet, an
Irishman of Marshfield, and John Davies of Wotton who stole my letter to his father begot
it to a Tutor who sent it to London. Seek to do me mischief.’!"” The note itself is obscure,
necessarily so perhaps. Could it be that Edmund Jones in 1768 was being monitored by the
English State for signs of republicanism? He certainly would not have been the first, nor
was he the last Welshman who had been monitored by the British State for signs of
political radicalism. As we have seen, in 1794 the Nonconformist minister Morgan John
Rhees of Llanbradach was forced to flee Britain for the new American republic because of

his radicalism and in the nineteenth century there is evidence that at least one radical Welsh

""" Edmund Jones, Diary (1768) (NLW MS 7025A), p. 112
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newspaper was being actively monitored by the Home Office in London."'* In light of this,
Jones’s use of the pseudonym Solomon Owen Caradoc could be seen to be a politically
expedient manoeuvre by one of the more radical voices of Welsh Dissent in the eighteenth
century; and, his distrust and dislike of Anabaptists is more than theological—it is personal

and political.

In 1776 Edmund Jones began his professional association with the press at
Trevecka: over the next six years he produced five books on the Trevecka press. The first

two books are English-language sermons:

Two sermons, first shewing the misery of those who are without the light of Christ :
second shewing the felicity of being in the state of the light of grace (1776); and,

Samson’s hair : an eminent representation of the Church of God,. in two parts ; to
which is added. two sermons... (1777)

In 1779 the Trevecka press published one of Edmund Jones’s most well-known books:

A geographical, historical, and religious account of the parish of Aberystruth in the
County of Monmouth. To which are added, Memoirs of several persons of note,
who lived in the said parish

And then in 1780 the Trevecka press printed the other book which has made Edmund Jones

famous:

A relation of apparitions of spirits. in the county of Monmouth, and the principality
of Wales : with other notable relations from England, together with observations
about them, and instructions from them : designed to confute and to prevent the
infidelity of denying the being and apparition of spirits, which tends to irreligion

and atheism

Shortly afterwards a second edition of Apparitions of Spirits was put to press:

"® See Chapter 5, p. 215
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A Relation of Apparitions of Spirits in the Principality of Wales; To which is
Added the Remarkable Account of the Apparition in Sunderland with other

Notable Relations from England, together with observations about them and
instruction from them

This is a new edition to which has been added several stories from England which are
written in a different hand. This edition must have been quickly brought to the press as it
includes the same galleys that produced the original Apparitions of Spirits. The catalogue
of the National Library of Wales lists one final book by Edmund Jones which was

published on the Trevecka press:

Dwy bregeth : vy gyntaf am y creaduriaid yn myned i mewn i Arch Noa, yr hyn
ydoedd gysgod o iachawdwriaeth etholedig Eglwys Dduw yn a thrwy Iesu Grist: yr
ail am y creaduriaid yn myned allan o'r arch i Fynydd Ararat ... (1782)

Edmund Jones started as a Welsh-language writer, and ended as one.

In his article of 1918 Cadrawd (i.e. the blacksmith Thomas C. Evans) describes the
manuscripts that Edmund Jones left to us. The first is the manuscript of Apparitions of
Spirits, which at that time was part of the Wooding library collection which had been
acquired by Cardiff Corporation for the Cardiff Free Library collection.'"” The second
manuscript is of Edmund Jones’s unpublished herbal, A Spiritual Botanology, which is
currently located in the Haines collection in Newport Central Library. Edmund Jones
includes a list of herbs in his only surviving diary, which is dated 1768 (see: NLW MS
70925A, pp. 15-18): many of the herbs which he lists are native plants such as Wild
Valerian (no. 18) and Betony (no. 40); many are still recognisable garden herbs, such as

Sweet Marjoram (no. 43) , Rosemary (no. 2), and Marygold (no. 68); while others are more

"' The location of this manuscript is currently unknown to the author.
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obscure, such the Herb Lewelin (no. 12) and W. Hemp (no. 50). Cadrawd describes an

earlier reference to Spiritual Botanology:

In the articles on Edmund Jones in the Adolygydd, vol. 1, pp. 100-118 and pp. 267-
301...we are informed that a good deal of the poetry composed by the ‘Old Prophet’
had been lost. ‘“We have a list of some 68 different herbs of which he had sung and
from the use of which he had greatly benefited. In this list are nearly all the
common garden herbs are mentioned, with a good number of the most familiar wild
herbs common in fields and hedges.’(Cadrawd [Thomas Christopher Evans}], ‘Neu
Wreichion Oddiar yr Eingion’ (1918): NLW MS 7557B)

In his diary the ‘Old Prophet,” Edmund Jones, lists 69 herbs and he is likely to have used
this list as the basis of his unpublished herbal. In his diary Edmund Jones simply lists the
herbs, but in Spiritual Botanology he describes the herbs through a dialogue between two
fictional characters (NLW MS 7557B). Spiritual Botanology had been prepared for print as
it includes a preface and a title page; I would suggest that either Edmund Jones tried, but
failed, to find subscribers for the book or that he planned to print it but never gathered
enough funds to do so. Why Edmund Jones’s Spiritual Botanology was not printed by the

Trevecka Family is not clear but amongst their bibliography is Nathaniel Williams’s

Pharmacopoeia, or Medical Admonitions in English and Welsh (1793-6).

Following his death in 1793 Edmund Jones’s library was inherited by his nephew,
aside that is from those books which went to the Ebenezer Church, Pontnewynydd in
Pontypool. Included in the inheritance was a number of manuscripts and diaries. Included
in the collection was the manuscript of Edmund Jones’s autobiography. On receipt of his
inheritance, Jones’s nephew promptly sold two cart loads of manuscripts to a grocer in
Trosnant, Pontypool who used the to wrap the daily groceries. William Roberts (Nefydd), a

printer and preacher from Blaenau, later managed to rescue a small portion of the
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remaining manuscripts that had survived the unfortunate entrepreneurial spirit of Edmund
Jones’s nephew.'? Fortunately the Diary for 1768 was saved, but Edmund Jones’s
autobiography has disappeared and it has to be assumed that the manuscript was slowly
thrown on the fire after it had been used to wrap groceries in Trosnant over two hundred

years ago.'”!

Several authorities list the first edition of Apparitions of Spirits as published in
1776 and printed in Bristol.'” I would suggest that this early date be discounted as in error
for two reasons: firstly, no copy of this edition survives in the catalogues of any public
archive; and secondly, the text (as shown below) is informed by his Account of the Parish
of Aberystruth which was published in 1779. The first edition of Apparitions of Spirits has
to be the Trevecka edition of 1780; the second was produced shortly afterwards and added
a number of stories from English sources. In 1813 the original Apparitions of Spirits was
republished by Evan Lewis on the press which he had established on Westgate Street,

Newport in 1810. The imprint of this third edition is worth giving in detail:

Newport,
Monmouthshire:

Printed and Sold by E. Lewis,
Bookseller, Stationer, and Bookbinder;
Etheridge and Tibbins:

Sold also by Crosby and Co, Stationer's
Court, London; C. Frost, Broad -Street,

' Cadrawd [Thomas Christopher Evans), ‘Neu Wreichion Oddiar yr Eingion’ (1918): NLW MS. 7557B

!’ “Notes on the Bibliography of Monmouthshire’, p. 242. The Diary that survives is now located in the
National Library Collection in Aberystwyth.

' See for example, W. Haines, ‘Notes on the Bibliography of Monmouthshire’, in The Library, 1896, s1-8:
239-247, (p. 241).
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Bristol; and most booksellers
in town and country.
1813.

Samuel Etheridge had established his press in the High Street, Newport by 1812. John
Tibbins was another Newport printer, but by the end of 1815 he had moved to Cardiff.'?
Crosby and Co. of London at the time was the fourth most prolific publisher of novels in
the UK.'* Both of the Welsh printers had strong links to radicalism, and both were later
involved in Chartism. Ifano Jones describes how in 1820 Samuel Etheridge’s Letter 2nd To
the Burgesses of Newport Monmouthshire’ was printed on his behalf by Richard Lloyd on
his Cardiff-based press. Jones feels that this implies that there must have been a prior, first
letter to the Burgesses of Newport, in Ifano Jones’s own words: ‘which appears to be the
first of the Chartist tracts printed at Cardiff and Newport.”'* John Frost the insurgent
Chartist leader, who in 1839 famously led the Chartists to the Westgate Hotel in Newport,
called Etheridge ‘his printer.”'? The third edition of Apparitions of Spirits was reprinted in
1813 by one of the radical presses of industrial South Wales. At first sight a book of fairies,
ghosts, and ghouls may seem an odd choice for a radical press but the radicalism which
drove Chartism grew in the heart of the now industrial Parish of Aberystruth which was by
now better known as Ebbw Vale, Blaina, Beaufort, Nant-y-glo, and Abertillery — all towns

which were centres of the Welsh iron industry. The religious radicalism of the Revival in

'3 Ifano Jones, p. 243.

' A.A. Mandal, ‘Making Austen Mad: Benjamin Crosby and the Non-Publication of Susan’ The Review of
English Studies 57:231 (2006):507-525.

'* Ifano Jones, p. 241. Ifano Jones here adds the following note: ‘See the entries on pp. 191-2 of the
catalogue of the Welsh Library at Cardiff.’ These pages include a list of pamphlets which were published
by John Frost between the early 1820s and the early 1830s, most of them written in the form of open
letters and many of them printed by Etheridge, see: Ifano Jones and John Ballinger, The Catalogue of

Printed Literature in the Welsh Department (Cardiff: Free Libraries Committee; London: H. Sotheran,
1898).

Ifano Jones, p. 241.
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the eighteenth century was the natural context out of which the political radicalism of the
early nineteenth century grew. It is appropriate then that the early radical Chartist press in
Wales chose to reprint one of the best known works that was produced on the religiously

radical eighteenth-century Trevecka press.

The third edition of Apparitions of Spirits is a reprint of the first 1780 edition which
was produced on the Trevecka press. The second 1780 edition includes a number of stories
from English sources which are written in a different hand, it also includes at the end of the
original Welsh section a ‘Preface to the Preceding Account’ which explains the reasons for
these additions, which are basically to correct the mistaken impression ‘that Wales is a
hellish place where so many Apparitions have been seen, and far worse than England’ and
to answer the critics who blamed Edmund Jones for writing the Apparitions of Spirits."”’
The English stories which have been added are written very much in the evangelising
Nonconformist mode. The longest story was written in 1768 from an interview with
Elizabeth Hobson (a Methodist) from Sunderland who was visited by the spirits of the
dead, another is a record of a gunsmith from Bristol who became a mathematician and a
conjurer of spirits (after taking a familiar spirit he soon dies badly). Although they
resemble Edmund Jones’s original in that they are written from within the evangelical
Nonconformist frame, these stories differ significantly to those from Wales (they lack the
folkloric connections of the Welsh stories and are written from within an English tradition
which has its own conventions and its own apparitions): they are essentially English
narratives which have been grafted onto the Welsh original. The rushed second edition of

Apparitions of Spirits has not just been hybridised — it has been appropriated for the

'¥ Edmund Jones, A Relation of Apparitions of Spirits in the Pringipality of Wales; To which is Added the
Remarkable A t of the A ition in Sunderland with other Notable Relations from Englan

together with observations about them and instruction from them (Trefecka: Trevecka, 1780), pp. 110-1
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English market.

There are a number of bibliographic and textual references which demonstrate that

both An Account of the Parish of Aberystruth and Apparitions of Spirits were well-

remembered, as in the Rev John Evans's Juvenile Tourist:

Before I quit my present subject, I shall just notice the apparitions and fairies with
which Wales is said to abound. A venerable minister, Mr. Edmund Jones, now
deceased, published some years ago a pamphlet, in which were retailed all the tales
of the kind which he could muster up throughout the principality. I now sought for
this, but in vain; probably parents had wisely committed it to the flames. I read it
when a boy, and under its influence have been fearful of my shadow.'*

Principally a collection of local tales of fairies, ghosts, and spirits Apparitions of Spirits,
like An Account of the Parish of Aberystruth, records the pre-industrial life of Wales in

some detail, as in this example:

The last Apparition of the Fairies in the Parish of Aberystruth, was in the fields of
the Widow of Mr. Edmund Miles, not long before her death --- Two men were
moving hay in one of her fields, the Bedwellty side of the river Ebwy Fawr, (one of
whom is now an eminent man in his religious life) very early in the morning; at
which time they saw the chief Servant of the House coming through the field on the
other side of the river, towards them, and like a marriage company of people with
some bravery, in white aprons to meet him; they met him and passed by, but of
whom he seemed to them to take no notice. They asked the servant if he saw the
marriage company? he said “No”, at the same time they could hardly think any
marriage could come that way, and at that time of the day. This certainly must have
been Fairies, and was partly a pressage of Mrs. Miles's death, and partly it may be
of the marriage of her daughter, --- the heiress of the estate after the death of her
brother Mr. John Miles, with that servant: the account of the Fairies, resembling a
marriage company, could not be kept a secret from Mrs. Miles, which when she
heard of it, gave her a deal of uneasiness, as she understood it as a pressage of her
death, as indeed it was.

' Rev. John Evans, The juvenile tourist : or, excursions into the west of England; into the Midland m nties,
with part of thWal 5 an m thewh le f Kent; nlu n wnhanacc t fMa1

and its vicini

edition (London Baldwm, Cradock, and Joy, 1818), pp. 284-5.
My thanks for this quotation goes to John Ballinger who uses it in, "The Trevecca Press' Library, s2-
VI (23) (1905), 225-250 (pp. 237-8).
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More of these kind of accounts may be seen in the geographical and
historical account of the Parish of Aberystruth.'”’
This story is typical of many of the folk stories which have been recorded by Edmund
Jones: many include the Tylwyth Teg, many have an otherworldly bent, and most are

omens of death.

One of the two copies of An Account of the Parish of Aberystruth which is located
in the Salisbury Collection in Cardiff University has been annotated in the hand of P. B.
Williams of Llanrug (son of Peter Williams the Revivalist Methodist preacher and himself
the incumbent rector of Llanrug, Caernarfonshire). Amongst the annotations and
corrections which P. B. Williams has added to this section in his own hand is: ‘Fairies:

Tylwyth Teg.” In An Account of the Parish of Aberystruth Edmund Jones is more specific:

Nay some were so ignorant as to think them at least for some time, and before they
had more knowledge and experience of them, to be some happy spirits, because
they had musick, and dancing among them; and called them by the odd name of
BENDITH EU MAMMAU, i.e. their Mother s blessing, in Monmouth-shire; but in
other parts of Wales they are called YR TYLWYTH TEG YN Y COED, i.c. the
Fair Family or Folks in the Wood, because they were seldom or never seen far from
the Wood, especially from the female Oak; likely for the sake of Paganism of the
antient Britains, which filled Hell with subjects to Satan, which they greatly
practised, especially under the Female Qak; which for that reason then was, as still
is called, YR BRENHIN-BREN, i.e. the King Oak tree. (Apparitions of Spirits, p.
78)

Many of the old Welsh folklore traditions survived in the parish of Aberystruth until the
eve of the Industrial Revolution, and many of these survived until well into the twentieth

century, for example:

'# Rev. Edmund Jones, A relation of apparitions of spirits, in the county of Monmouth, and the principality
of Wales : with other notable relations from England, together with observations about them, and
i tions from them : desi te and to prevent the infidelity of denying the being a
apparition of spirits, which tends to irreligion and atheism (Newport, Monmouthshire : Printed and sold
by E. Lewis, [etc.], 1813; repr. Cowbridge and Bridgend: J. E. Owen, 1988), pp. 22-3. All further
references in parenthesis in the text are to this edition.
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It was told me that Mr. Howel Prosser Curate of Aberystruth seeing a funeral going
down the Church lane, late in the evening, towards the Church, imagined it was the
Body of a Man from the upper end of the Parish... whom he heard was sick; and
thought he was now dead; and going to be buried; put on his Band in order to go
perform the burial office; and hastened to go to meet the burial; and when he came
to it, saw a people he did not know, of which he took no notice, as they came from
the border of Brecon-shire. But putting his hand on the Bier to help carry the
Corpse, in a moment all vanished; and to his very great surprize and astonishment,
there was nothing in his hand but the Skull of a dead Horse... In former times
several have seen the likeness of human Skull carrying the Corpse Candles, which
may be some confirmation of the truth of the extraordinary thing. (Account of the

Parish of Aberystruth, p. 73)

Edmund Jones’s description of a Corpse Candle here would become a familiar, although
displaced, phenomenon in the coal industry of South Wales; for example, there are many
reports of Corpse Candles being seen around collieries shortly before an explosion. Marie

Trevelyan records two examples:

Colliers in various parts of Wales even in the present day believe in corpse-
candles... Before one of the great explosions at Llanbradach people declared
corpse-candles without number were seen hovering around the mouth of the pit. At
Glyncorrwg, near Bridgend, Glamorgan, “hundreds” were seen before an
explosion.'*

The Corpse Candles which were seen in Llanbradach Colliery before the explosion of 1901
are still, just about remembered locally. The corpse candles [cannwyll y corph],*" also
appear subsequently in the sequel to An Account of the Parish of Aberystruth - Apparitions
of Spirits: this time the bluish flame of the Corpse Candles appear alongside traditions such
as the ‘Kyhyrraeth’ (cyhyraeth - a low moaning sound heard before death) and the watch-
night for the dead (see Apparitions of Spirits, p. 27 and p. 83). Even after the introduction

of safety regulations, the coal industry was always dangerous and the sight of men being

¥ Marie Trevelyan, Folk-Lore and Folk-Stories of Wales (London: Elliot Stock, 1909), p. 179
"*!" For the sake of accuracy I have maintained the use of Edmund Jones’s antique Welsh spellings in this
thesis.




56
carried home injured, dying, or dead through the streets on the bier would have been all too
common. It was inevitable that Welsh folk-lore would be transcribed into an industrial
context but the argument can be pushed further and a process of hybridisation of these
Welsh narratives into new literary forms can be identified at the end of the nineteenth
century. I will return to this subject in Chapter 6 where I will look at how these narrative
themes were adapted by Joseph Keating in his short stories which are written about

working life underground in the deep steam-coal mines of Victorian South Wales.

In England the Chartist and mining literature of the nineteenth century has been
described as distinctively marked by a multiplicity of genre."** T would argue that a similar
multiplicity in Wales at the start of the Industrial Revolution became hybridity as old
narrative themes became adapted to fit into new, alien literary forms. Edmund Jones’s
Account of the Parish of Aberystruth may be used as an early model of how a hybrid genre

can work in practice. To emphasise this point you need go no further than the title: A

geographical, historical, and religious account of the parish of Aberystruth: in the county of

Monmouth : to which are added, memoirs of several persons of note, who lived in the said

parish. Jones has essentially borrowed an English literary form and used it to transcribe
native Welsh oral story-telling traditions within a new structure: he hybridises both English
literary form and Welsh narrative patterns to produce something which is altogether new.

Edmund Jones described how he wrote An Account of the Parish of Aberystruth:

Jones was moved to write this work by a letter in the Gentleman's Magazine for
April, 1755, ‘from a Gentleman who desired such accounts from parishes I have
given in the parish of Aberystruth. If this gentleman is now alive he would be glad
to read this account, especially as I can tell him that his letter did in some measure

"2 H. Gustav Klaus, The Literature of Labour: Two Hundred Years of Working-Class Writing (Brighton:
Harvester press, 1985), p. 46 See also in particular, 'Chapter 3: The Historical Bent of the Chartist Novel'

pp. 46-61 and 'Chapter 4: Forms of miners' literature in the nineteenth century', pp. 62-88.
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influence me to write it.” He seems to have taken the schedule of questions printed

in the Gentleman's Magazine, and answered them as fully as possible for his parish,
adding (what the magazine does not mention) an account of the superstitions.'*

We have, then, available at least one answer for the hybridity of Account of the Parish of
Aberystruth: it was suggested by The Gentleman's Magazine and Edmund Jones dutifully
followed the formula as set, but he adds to this borrowed formula a whole series of Welsh

folklore stories and narrative patterns.

What sort of new work was this, then? Account of the Parish of Aberystruth opens
by explaining the name of the Parish: originally ‘Blaecne Gwent’ but after the division into
Parishes, Aberystruth (i.e., the mouth of the river below the washing)."** This opening
would be mirrored by a number of significant descendants of Edmund Jones's first history
(such as Evan Powell in his History of Tredegar).'* Indeed, the problem of language,
names, and pronunciation is one of the key factors which marks much literature of
industrial Wales. On the back of the title page of Account of the Parish of Aberystruth is a
short passage entitled: ‘Directions for the English Reader, how to Pronounce the Names of
Places.” Jones’s book, then, was intended as more than a local history because it addresses
from the outset an English audience, which is suggestive that the Trevecka Press was at
least reasonably well-connected with both the Welsh and the English book markets. It is
tempting to assume that the Trevecka Press may have been looking to Edmund Jones, as a
famous Welsh Nonconformist preacher, to produce a saleable evangelical rival to Pennant’s

recently published travel book Tour of Wales (1778). Thomas Pennant it should be

133

The Trevecka Press, p. 236.

" In the industrial period ‘washing’ could have meant either the cleaning of the iron ore by flooding it from
a damned nearby stream, or washing the coal but at this point it is just as likely that ‘washing’ meant a
point for washing clothes in the river.

"> Evan Powell, History of Tredegar 2nd ed. (Newport: South Wales Argos, 1902).
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remembered came from one of the old Welsh aristocratic families, one which like the
Lewises of Caerphilly would soon become a part of the new industrial Welsh bourgeoisie.
A year later, Edmund Jones published his Account of the Parish of Aberystruth, which has
been called ‘the first parochial history in Wales.”'*¢ If Pennant was effectively a bourgeois
writer, then in Edmund Jones we find an old Welsh Dissenter writing and publishing

material which in many ways is still unique.

So were Jones’s two books simply a hybrid of both the new travel genre and the
Revivalist literature of Wales which was produced for an English audience? There is
something to be said for this argument, certainly there are passages in Account of the
Parish of Aberystruth which read as if they are trying to attract travellers to the parish.
However, hybridity has produced two books which are rich in sources and which

ultimately defy any singular generic definition.

While much of his history of Aberystruth is biographical, Jones frequently
describes the parish on the eve of the Industrial Revolution with a documentary eye to

detail, for example:

There is neither Town nor Village in the Parish. Nor the ruins of any Castle, Tower,
or Monastery. But Houses scattered here and there in the bottom and sides of the
Valleys great and small; not one without them, and some on the backs of the South
ends of the Beacon Mountain and Mount Kelliau. All the Houses, in number about
150, are built of stones and timber, not of Earthen-sides and timber, as in some parts
of Wales. Of these some are poor and meanly built, but many well built, and
delightfully situated; and some very delightful. Scarce a Valley or Koome without
one or the other that is so. As to their number they are in all about 150. About 30 in
Ebwy-vawr, above 30 in Tilery, and more than four-score in the Valley of the

Church.(Account of the Parish of Aberystruth, p. 50)

Jones later writes in some detail about the building of St Peter's Church during the reign of

¢ W. Haines, Notes on the Bibliography of Monmouthshire', Library s1-8 (1)(1896): 239-247 (p. 241).
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King Henry VII or Henry VIII (P.B. Williams annotates here: Henry V). When the building
of the church was finished in the sixteenth century on one wall there was a large painting

of the patron Apostle Peter with a key:

One of the Parishioners, who seeing the Picture asked the meaning of it, and being
told it was the Picture of Peter the Apostle with his Key to open the Door of Heaven
to let the people in, he reply'd that none were gone to Heaven for a long time past,
for said he, “his Key is become rusty.” (Account of the Parish of Aberystruth, p. 51-
2)
An enlarged St. Peter's church still stands on the site of the original in the village of Blaina
just to the north of Abertillery and to the south of Nantyglo, but both the picture of Apostle

Peter and the joke have long since disappeared from living memory.

Even in Edmund Jones’s idyllic rural Vale of Aberystruth there are some signs of
the beginnings of industry. He mentions when describing the game and fishing in the
parish that in the upper end of the Ebwy-fawr the fish, ‘are in less plenty towards the
upper end, because of the troubled waters from the Coal works, which are hurtful to fishes’
(Account of the Parish of Aberystruth, p. 40). Jones also recalls a story of hibernating
swallows being found dead with their beaks stuck in the clay(shale) in a coal mine at Rhase
yr Glo [sic.] [i.e. the Coal Race] (Account of the Parish of Aberystruth,p. 62). In another
description, this time from Apparitions of Spirits, Jones recalls a sighting of the Tylwyth

Teg in an area just below modern Cwm, Ebbw Vale:

W. E. of Hafodafel, going a journey upon the Beacon Mountain, very early in the
morning, passed by the perfect likeness of a Coal Race, where really there was
none; there he saw many people very busy;—some cutting the coal—some carrying
it to fill the sacks—some rising the loads upon the horses’ backs, &c—This was an
Agency of the Fairies upon his visive faculty, and it was a wonderful extra natural
thing, and made a considerable impression upon his mind. (Apparitions of Spirits,
p-21)
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The early mining of iron ore and coal involved a unique means to clean the minerals which
was known as ‘race’: a dam would be built across a stream and below the dirty iron ore or
coal was laid out in the stream bed; when all was ready the dam would be broken and the
racing waters would clean the rubbish away. Jones describes the early industry of the area,

and he does so in this last example through the use of Welsh folkloric narrative themes.

The section of the book for which Jones is most well-known, ‘Of Apparitions, and
Agencies of Spirits in the Parish of Aberystruth’ forms the largest single chapter in the first
section, even though it occupies only twenty out of a total of one-hundred and sixty pages.
That apparitions have come to dominate the cultural memory of Edmund Jones, while
understandable, is problematic because it means that he is better known for his
superstitions than he is for his record of the pre-industrial community of Aberystruth,
which has been all but forgotten. For example, both Edgar Phillips in Edmund Jones “The
Old Prophet” (1959) and John Harvey in his more recent Apparitions of Evil: Apparitions
of Spirits in Wales (2003) (which completely reorders the short narratives) neglect Jones’s
place at the start of the Industrial Revolution altogether. It would be easy to forget that the
Parish of Aberystruth became the heart of the Monmouthshire iron, steel, and coal industry
as everyone to write on Edmund Jones to date seems unaware of the connection between

the two.

The largest section in Account of the Parish of Aberystruth is biographical and it

opens with the following dedication:

LASTLY, I come to give Memoirs of some Religious Persons of Note who lived in
the Parish of Aberystwyth And here, as to some of them, for want of better
Information, and a better memory, I must be brief, after the manner of Melchior
Adam, who wrote the Lives of reformed Divines in Germany, which yet was much
esteemed for want of a better, as this writing of mine justly may be, I am still of the
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mind that it is better than nothing. (Account of the Parish of Aberystruth, p. 112)

Melchior Adam was an influential German Calvinist who was famous for his biographies;
however, despite his fame to this day no English translation of his work is available. It is
likely that Edmund Jones had contact with this work through the Family at Trevecka,
which had well developed connections with the British Moravian movement."*” This
connection suggests that South Wales, on the eve of the Industrial Revolution in the
eighteenth century, was once again looking beyond London and towards a European

cultural context.'*®

In all there are thirty-one biographies in this section. Some are long (by the
standards of the rest of Account of the Parish of Aberystruth) and some are short, for

example:

XVII. William Walter Reynold

He lived pretty high up in The Valley of Tilery, upon his own Estate. He was an
excellent Christian in the Baptists communion. So exact and conscientious in his
ways (Oh that all Professors were such) that like Demetrius of old, he had good
report of all. He died in an advanc’d age, but I remember not the time of his death.
He was an honour to his Relations, and to the Church to which he belonged.

(Account of the Parish of Aberystruth, p. 136)

All we have here is an epitaph-like five-sentence paragraph, a trace of a life; and yet Jones
in these memoirs has recorded the lives of the parishioners of Aberystruth which would
otherwise have been lost to us altogether. The voices of the pre-industrial community of

Aberystruth have been recorded in an all too brief moment of agency.

"7 For more detail see: R. T. Jenkins, The Moravian Brethren in North Wales: An Episode in the Religious
History of Wales (London: The Honourable Society of Cymmrodorion, 1938).

"% As I will show later, this European connection has played an important part in the development of
industry in South Wales. I have already detailed how the first iron workers in South Wales were French.
In the nineteenth century the French connection was of particular importance to the steam-coal industry.
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I would suggest that both of Jones’s books should be read as a collection of short
prose narratives; indeed, it would hardly be possible to read them as any other. The short
story has earned an enduring place in Welsh industrial literature and these early short
prose narratives represent the beginnings of an independent, native literary form which
came to dominate when the industrial writers of South Wales found their voice at the end
of the nineteenth century. There is something to be said for describing Edmund Jones as
yet another, if unrecognised, historian of religious Dissent in Wales when we encounter
biographies like that of ‘The Notable Conversion of John James Watkin’.'* There is also
something to be said for the argument that Edmund Jones represents a radical tradition
which had its roots in the Commonwealth and which informed the later radicalism of the
nineteenth and even twentieth centuries. This radical Commonwealth tradition can be seen
in stories such as “The Notable Conversion of John James Watkin’, which describes a

Royalist soldier from the parish:

He was a Native of Aberystruth, went into the Royal Army against the Parliament,
and was very fierce and acute on that side. In fencing, none could stand before him.
He dangerously wounded my Grand-father, running his sword upon his Ribs, in a
fray, which happened by Aberystruth Church...hearing that a preacher was coming
down from Brecon-shire to preach a Kelli yr Kreeg, he went up the Church Lane,
towards Rhase yr Glo, with his Sword by his side intending to kill him. The
preacher who was Mr Jenkin Jones of Llanddetty, a Gentleman of a good Estate,
who had been brought up in Oxford. When he met the Soldier he took off his Hat to
him, upon which the Soldier said to himself; “He is a clean looking Man, it is a pity
to kill him, I will not now kill him, I will go and hear him;”... He went after him to
Kelli yr Kreeg, and was converted under the Sermon and the Grace of God made
him a Soldier of Jesus Christ, which was infinitely better than to be a Soldier for
King Charles, against whom the Lord did fight in his providence, and did not

prosper him in his Wars. (An Account of the Parish of Aberystwyth, pp. 118-9)

' See for example, Geraint H. Jenkins, 'Historical Writing in the Eighteenth-Century, in A Guide to Welsh
Literature, 1700-1800 ed. by Branwen Jarvis (Cardiff: University of Wales Press, 2000), pp. 23-44.
Geraint H. Jenkins compares Edmund Jones's Aberystruth to Pennant's History of the Parishes of

Whiteford and Holywell (1796), a contrast which could be suggested to have been a little unfair on
Edmund Jones.
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It was Captain Jenkin Jones of Llanddetty (near Talybont-on-Usk), who converted the
Royalist soldier John James Watkin. Jenkin Jones is known to have been a ‘fiery Puritan
leader with a troop of horse at his back — one of the “approvers” appointed under the
Propagation Act to recommend and approve substitute [church] ministers.”'“’ The
conversion of a Royalist soldier from Aberystruth by a Parliamentarian cavalryman and
‘approver’ is unique: without Edmund Jones this record would have been lost to us
altogether. But in my opinion Edmund Jones’s record of the conversion of a prominent
Royalist by a local Puritan radical goes beyond the normally accepted role of history as
narrative and could be said to be in the earlier Republican tradition of the seventeenth
century. In his Account of the Parish of Aberystruth, just as in Apparitions of Spirits, the
project of Edmund Jones and the Trevecka Press was wider than ‘local history’, no matter
how interesting or valuable that would have been given the context. Jones writes here
within a Welsh radical tradition, and he is doing so in the knowledge that at least a portion
of his audience is aware that he is doing so. This is more than a Nonconformist conversion

narrative, although these would have been familiar to a contemporary English audience.

To return to the question of form, I would suggest that what we find in Edmund
Jones is essentially an early example of a collection of short stories which have hybridised
native Welsh narrative traditions, and folk-lore into a new and complex narrative form. Not
quite a novel, no; but it would have been perhaps a bit unexpected to expect traditional
Welsh narratives, drawn from a pre-print culture where literature was oral, to transform
themselves into what at the time was a radical new literary form. What appears to have

been happening was that new forms were being adapted and altered to work within Welsh

'“ T am indebted to Dr. Peter Thomas of Cardiff university for the use of this quotation which is drawn from
his lecture: ‘The “desert sanctified”: Henry Vaughan’s Church in the Wilderness’ (unpublished lecture,
Centre for Seventeenth-Century Studies: 12th International Conference, 16 July 2009)
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culture; but this is more than mimicry, since Welsh print culture as the eighteenth century
drew to a conclusion was drawing on its own native traditions to develop an entire new
work. It could do so only because the Welsh print industry was for the most part
independent from that of England, an independence that was ultimately a product of the

success of early Welsh industry.

2.5 Conclusion
The story of early Welsh print culture can be divided into two periods. The first period in

the history of the Welsh book started with the Acts of Union and ended in the eighteenth
century; during this period Welsh print culture was conducted through London, Oxford,
(and later Shrewsbury, and Chester) because regional printing was strictly controlled by the
British State. Welsh print production was essentially a collateral victim of the British
government’s attempts to control rebellion and sedition through controlling the printing
press. In contrast to this, the early Welsh iron industry started to grow in importance
following the Acts of Union and by the start of the eighteenth century it had considerably
grown in stature. The second period in the history of the Welsh book begins in 1718 when
Isaac Carter established the first printing press on Welsh soil on the banks of the Teifi in
Trefhedyn; however, even though it had now started to develop its own native printers,
much Welsh print still continued to be produced outside of the borders of the country. The
eighteenth-century Welsh print industry started as a fairly amateur enterprise and, although
it developed over the century, the history of the book in this period is essentially one of
localised non-professional authors whose books were produced on sometimes less than

ideal second-hand presses which used worn, second-hand type. The print culture of Welsh
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pre-industrial society was very different from that of England; it published different
material and addressed a different audience. Whereas the early Welsh print which had been
produced in England essentially did little more than supply the demand of an English-
speaking gentry, when the printing press arrived in Wales it begun supplying a new market

with new material.

For most of his life Edmund Jones lived and administered to his flock in The
Tranch, Pontypool, which at the time was a prosperous industrial town on the eastern flank
of the coalfield, a town which was already famous for its tinplate ware. This alone of
course does not qualify him as the first industrial writer: his Account of the Parish of
Aberystruth is published in the same year as the first ironworks was established in the
parish, after all. However, a view of Jones’s work as strictly a pre-industrial writer has to
be held under suspicion as his writing records that the rich coal reserves of the upper Ebbw
and Tillery valleys were already being exploited at this point. Jones essentially represents a
new-found confidence in the culture of the Welsh book, which is due in part to the
revolutionary new development of the iron trade along the northern edge of the South

Wales coalfield basin.
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Chapter Three - The Print Culture of the Industrial Revolution
in Wales, 1757-1840

In this chapter I will examine the Industrial Revolution in Wales, and how it was related to
but was ultimately distinct from the Industrial Revolution in the rest of the UK. I will then
look at how, although delayed, the Industrial Revolution affected the British print trade as a
whole before analysing the impact that it had on the trade in Wales. Once I have
established this context, I will conclude by examining in detail one of the printing presses

which moved to take advantage of the growing industry in South Wales at this time.

While it may be both convenient and popular to divide Welsh literature for the
purposes of criticism cleanly by centuries (1700-1800, 1800-1900 and so on) this may not
necessarily always be a useful division to make (as we have already seen in the work of
Edmund Jones). When analysing industry and literature in Wales this popular division
becomes distinctly problematic and difficult to sustain, especially when talking about the
Welsh Industrial Revolution. While dating the Industrial Revolution in England is still a
point of debate, in South Wales the date is somewhat easier to resolve: it began with the
formation of the Dowlais Iron Company and the revolutionary activity as such came to an
end in the 1820s during the widespread social unrest which was associated with the first
true general crisis of overproduction which was suffered by the new capitalist mode of

production.
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3.1 The Revolution Begins

In 1747 the Dowager Lady Windsor leased ‘a great, barren extent of mountain land”**' to a

Mr Thomas Morgan of Newport:

The term was for 99 years, subject to an annual payment of £26! The extent was an
area of 2,000 acres, and, to prove that the owners of the land knew of its mineral
wealth, and that it was not simply a marshy “waun”, minerals are specially named
in the lease. It was free from any restriction as to sub-letting and royalty, and
empowered the lessee to work coal, iron ore, limestone, sandstone, and fire-clay.'+?

Thomas Morgan was part of the aristocratic Tredegar family and was the owner of the
early Machen furnace. It sounds from the terms of the lease that Morgan signed it with the
intention of developing the barren mountain for iron production, and yet he failed to do so.
After a few years had passed, Thomas Morgan sold the lease for Dowlais on to David John
of Gwernllwyn Isaf, who was one of the pre-industrial inhabitants of Dowlais and his
family continued to receive an annual rent on the lease until it expired in 1850.'“ Dévid
John subsequently sub-leased the land to the Rev. Thomas Lewis of the Van, Caerphilly the
owner of the Caerphilly and Pentyrch furnaces (who was a descendent of Ivor Bach—the
Welsh chieftain of Senghenydd)."** It was Thomas Lewis’s ancestor Edward Lewis who
had originally leased the land for the Pentyrch furnace in the sixteenth century. Lewis paid

an annual fee of £28 to David John for the lease.'®

On 19 September 1759 the Dowlais Iron Company was formed when the Articles of

! Charles Wilkins, The History of the Iron, Steel, Tinplate, and.... Other Trades of Wales (Merthyr Tydfil:
Joseph Williams [Printer and Publisher], 1903), p. 35

2 Wilkins, p. 35

> This 99 year lease was very nearly the end of the Dowlais Ironworks because on her death Lady

Windsor’s estate was inherited by her daughter, who was married to the first Marquess of Bute. When the

lease expired in 1850 both the land and the ironworks were technically in the possession of Guest’s great

rival, Bute. It was only because the works had been deliberately allowed to fall into a state of disrepair

that Bute renewed the lease instead of recovering his property.

Wilkins describes Ivor Bach as tramping over ‘the bleak hillside’ of Dowlais ‘in his Robin Hood-like

days.’ p. 35

'S Wilkins, p. 36
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Co-Partnership in the Merthyr Furnace were signed.'* The original nine partners of the

company were:

Thomas Lewis [of the Van, Caerphilly], esq.; Thomas Price of Watford
[Caerphilly], gent. ; Richard Jenkins of Cardiff, mercer.; Thomas Harris of Bristol,
esq.; John Curtis of Bristol, esq.; Nathaniel Webb of Bristol; John Jones of Bristol,
ironmaster ; Isaac Wilkinson of Place Gronow [Denbighshire], gent.; and Edward
Blakey of Shrewsbury [Shropshire], esq.'"’

Each of the partners held a one, two, or three-sixteenths share according to whether they
had invested £250, £500, or £750. Thomas Price brought with him the following leases: to
work coal in Bedwellty; coal, tin, lead, and iron in Gelligaer; and, the iron ore, or ‘mine’,
in ‘Carno bank’ (Rhymney).'*® Thomas Lewis brought into the partnership a Lease (1757)
to extract coal and ironstone in Dowlass [sic.] and Tor y Van with liberty to erect a furnace
and to raise limestone, and (most importantly for the subsequent history of the Dowlais
Ironworks) to make water courses, together with another Lease (1757) to the veins and
mines of ironstone and coal in Pantyrwayn [sic.] and on the common called Tilla Dowlass
[sic.] and Tor y Van, once again with liberty to convert water courses to turn engines and
wheels.'* Isaac Wilkinson brought with him his patented machine for blowing blast
furnaces. In 1767 John Guest was appointed to manage the works and in 1782 he became a
partner with a seven-sixteenths share in the furnace. In 1801 the Bristol partners were
bought out, leaving three partners (William Taitt, who held eight shares; Thomas Guest,
who held two; and, William Lewis, who held six). On his death William Taitt, who had

been acting as agent for the works in Cardiff, left his shares to his wife’s nephew: Josiah

"¢ In 2009 the Dowlais Iron Company, which now trades as GKN, celebrated its 250th year in business.

"7 Madeleine Elsas, Introduction’, in Iron in the Making: Dowlais Iron Company Letters, 1782-1860 ed. by
Madeleine Elsas (Cardiff : Glamorgan County Council, and Guest Keen Iron & Steel Company, 1960) pp.
vii-xvii, p. vii

'8 Iron in the Making, p. vii

' Iron in the Making, p. vii
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John Guest. The Lewis family were finally bought out by Guest in 1848 for £200,000. In
1852 the company was dissolved and passed over to Charlotte Guest.'*® What had started
out as a joint stock company which was dominated by the leases which were brought into it
by the old pre-colonial Welsh aristocracy had finally passed into the hands of an English

iron-mistress (i.e. Charlotte Guest).

The main reasons why the early Welsh iron industry remained relatively small until
the middle of the eighteenth-century are largely due to the geography and geology of South
Wales. The early iron industry tended to gather around the eastern and southern rims of the
coalfield basin because they had naturally good transport access to the British markets via
the Severn Estuary, while the northern edge of the coalfield remained undeveloped because
it had exceptionally poor natural transport links — it is both mountainous and remote from
water-borne transport routes. On the southern rim of the coalfield basin the rocks sink at an
alarming rate, in places at an angle of 45 degrees or 1 in 1, so that within only a few
kilometres of the southern rim the mineral-rich rocks are already nearly over a kilometre
deep. Where the seams sink rapidly on the southern rim the reserves were soon exhausted
as they quickly fell out of reach, and consequently the early iron industry was always going
to remain small because the mineral supplies were limited. On the northern rim the
mineral-rich rocks, although sometimes thin, sink at a much shallower angle of 5 degrees
and are consequently technically considerably easier to work."®! The ironworks of the
Welsh Industrial Revolution were nearly all built along the northern rim of the coalfield

because they were able to exploit the ready access to ore and coal. By the end of the

150

Iron in the Making, p. viii

'8! This is the reason why so much opencast mining has stripped the coal from the northern rim around
Rhymney and Merthyr. The problem is that in some places in Merthyr the aggregate coal depth is less
than 60 fect thick, the significantly large coal seams are buried deep under the coalfield basin itself.
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Industrial Revolution a network of canals and tramroads had been built between the

ironworks and the docks to the south.

Within the space oftwelve years in the middle ofthe eighteenth century four iron
works were established on the northern edge ofthe South Wales coalfield basin: Hirwaun

(1757), Dowlais (1759), Sirhowy (1760), and Cyfarthfa (1769).

Figure 3.1: Western Trade Routesfor Iron, 1650-1750. (Source, Rees, Industry Before the
Industrial Revolution vol I, p. 340)

One of'the most significant developments ofthe first ironworks of the Industrial

Revolution was that they moved away from the ancient sea and river trade routes which
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until this point had been used for transporting the iron that was produced in Wales. As can
be seen from the map in Figure 3.1, before the Industrial Revolution the ancient trade
routes along the coast and major rivers had remained largely intact, with the important
exception of the trade link between South Wales and the European continent which had
been severed. The ancient trade link between South Wales and Europe was finally restored
in the 1840s when John Nixon started the export trade in Welsh steam-coals to France.'*
The iron produced by the first ironworks of the Industrial Revolution had to be physically
transported overland to the docks in Newport and Cardiff via pack horse, and in return
supplies of food had to be brought in on the same pack horses, a distance of at least
twenty-five miles over some of the most difficult terrain in the country. The difficulty in
supplying the iron-working communities in all weathers and seasons was the justification
which was most often used for the truck system in South Wales. Without the ironworks
ensuring a ready supply of food for the workmen and their families during the often
extreme weather experienced in the winter on the northern edge of the coalfield there

would have been a very real prospect of hunger riots and starvation.'*?

This crisis in the supply of food to the new ironworks communities was particularly
acutely felt during the repeated harvest failures of the 1790s. In 1795 Richard Crawshay,
who was by now ironmaster of the Cyfarthfa ironworks, used the prospect of famine and

hunger riots in Merthyr to press for the passing of a new Inclosure Bill in Parliament (he

"2 The French market for Welsh steam-coal was always one of the biggest and most important for South
Wales. The connections between the two countries remained until the end of the export trade. If anything,
for most of its industrial history South Wales was economically and culturally closer to France than it was
to the home counties and metropolis of the south-east of England.

'3 Alan Birch, The Economic History of the British Iron and Steel Industry, 1784-1879 (London: Frank
Cass, 1967), p. 70
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had the support of both Wilberforce and Pitt).'** The shortage became so acute that when
Crawshay wrote to William Falkner, Esq. (Council Office, London) on 20 July 1795 he
said that famine in Merthyr had only been averted because he had paid to bring a ship from

London with 300 sacks of flour and 430 sacks of biscuits.'*’

The advantages of the ironworks along the iron-belt were so significant that they
easily outweighed these problems. Even the significant costs and difficulties of
transportation by pack horse did not obstruct the development of the trade. Take, for
example, this letter from William Taitt (Dowlais Furnaces) to Walter Swayne of 9 January

1789:

On my return home I find that the people who used to carry our Iron to Cardiff have
all of them sent their horses from home for want of Fodder for them, & that there is
little probability of our getting any thing done by them before May at Soonest. We
must therefore send our Iron by Waggons at a very advanced price Viz. 6/- per
Ton.'*

The situation was not much improved when the Glamorganshire canal from Merthyr to
Cardiff was opened in 1794. Here, for example, is a letter from Thomas Vaughan of the
Pentyrch Works to Robert Thompson of 8 December 1794 (ten months after the canal

opened on 10 February 1794):

Your letter of 23 Ultimo came duly at hand but the breach in the canal has put out
of our power to send you either the Potatoes, or the blacking Dust, unless it is by
land, and I cannot find any degree of certainty when the Canal will be navigable
again to Merthyr. When it is you may depend on both, or the dust sooner if you
want it may be sent by Thomas Lewis Hughs Wagon.'*’

' Richard Crawshay to John Morris, Esq. (Clasemont), 4 November 1795, in The Letterbook of Richard
Crawshay, 1788-1797 calendered by Chris Evans (Cardiff: South Wales Record Society, 1990), p. 146;
and Richard Crawshay to Charles Hassall, Esq. (Eastwood, Narberth) 1 December 1795, The Letterbook
of Richard Crawshay, p. 152

'* Richard Crawshay to William Falkner, Esq. (Council Office, London) 20 July 1795; and Richard
Crawshay to Sir Henry Fletcher, Bart. [undated] The Letterbook of Richard Crawshay, p. 143-4

5 Dowlais Iron Company Letters, p. 148

" Dowlais Iron Company Letters, p. 152
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The new canals along the Taff and Ebbw valleys were soon joined by a network of
tramroads (e.g. Sirhowy Tramroad) which were at first extensions of the internal tramroads
of the quarries, mines, and ironworks. Many of the early tramroads were run as toll roads
and were open for use by anybody willing to run their own team of horses (including gigs
and chaises which were used by the ironmasters). At their peak there were 400 miles of
tramroad in use in South Wales and 120 separate tramroads, three-quarters of which were
built as feeders between the quarries, mines, and ironworks and the canals."*® In time many

of the larger tramroads, such as the Sirhowy, were converted into railways.

Amold Toynbee’s justly famous Lectures on the Industrial Revolution in England
are just that, a history of the Industrial Revolution in England. There is, however, one very

brief reference to Wales:

In 1755 [sic] an ironmaster named Anthony Bacon had got a lease for ninety-nine
years of a district eight miles in length, by five in breadth, at Merthyr-Tydvil, upon
which he erected iron and coal works.'”

Toynbee gets his dates a little confused here. The 99 year lease on Cyfarthfa was signed by
Anthony Bacon in 1765, and the first furnace was in blast in 1767. The original furnace,
which was known as ‘Number Five’, remained in blast for over a hundred years until it

was closed when the plant at Cyfarthfa was converted to steel production. '

In 1929 L. B. Namier found that while tradition has it that very little is known about

Anthony Bacon (aside from his origin in the iron district of Whitehaven and his success as

'8 D. S. M. Barrie, A Regional History of the Railways of Great Britain, volume XII: South Wales 2nd edn.
(Nairn: David St. John Thomas, 1994), pp. 29-31

'* Amold Toynbee, Lectures on the Industrial Revolution in England (1884), p. 13. Available at:
<http://www.efm.bris.ac.uk/het/toynbee/indrev> [accessed 16 August 2008].

' An impressive performance given how antiquated the early furnaces were and how quickly the new types
of furnace were developed.


http://www.efm.bris.ac.uk/het/toynbee/indrev
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a merchant in London), in fact a good deal is known about the first English iron master in
South Wales.'s' From the point of view of this thesis the first point to be drawn from
Namier’s account is that Anthony Bacon’s brother, Thomas, was involved in the print and
bookselling trade in Dublin after he married ‘a smart widow.'** In 1741 Thomas Bacon
established a paper called The Gazette and was employed as a print corrector. As many
other Dublin printers and booksellers had done before him, Thomas Bacon soon set
himself up in business producing copies of books published in London. As we have seen,
in the eighteenth century the Dublin print trade was notorious for producing pirated copies
of London editions. Thomas Bacon agreed to produce, at some expense, an authorised
reprint of Samuel Richardson’s Pamela but another Dublin printer clandestinely obtained
the sheets and produced his own unauthorised edition instead. The costs of this piracy were
high and after Thomas Bacon was financially ruined. Thomas shortly afterwards left
Dublin for Maryland.'®® So before Anthony Bacon even came to Merthyr his family had
interests in printing, they owned colonial plantations in America, and they were also

closely connected with the slave trade.

In 1758 Anthony Bacon entered into his first government contract which was
connected with slavery: it was for the ‘victualling of the troops sent to garrison the fort
lately taken from the French on the River Senegal.”'* He had already profited from the
tobacco trade in Maryland. The African Gold Coast at this time had two staple exports: the
first was gum arabic (used for the printing of linen, and still in use in the print industry)

and the second was slaves. In 1765, the same year that he signed the leases in Merthyr,

‘!’ L. B. Namier, ‘Anthony Bacon, M.P,, An Eighteenth-Century Merchant’, in Industrial South Wales, 1750-
1914 ed. W. E. Minchinton (London: Frank Cass, 1969), pp. 59-106 (p. 59).

2 Namier, p. 61

' Namier, pp. 60-61

' Namier, p. 62
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Anthony Bacon’s name appears on a contract to supply slaves to the British Government in
the islands of Grenada, the Grenadines, Tobago, St. Vincents, and Dominica (dated 2
January, 1765). He was entitled to employ one woman to every nine men, no deductions
were to be made for disablement or illness, but payment was to stop in cases of death or
desertion. '** Anthony Bacon was deeply involved in the slave trade, both through his
contracts to supply the British government and also through his connections with the
family plantations of Maryland and Virginia. After the American Wars of Independence
most of the Bacon family assets in the U.S.A. were expropriated by the new American
government; however, when he died Anthony Bacon’s estates still included a share in ‘the

Dismal Swamp’ plantation in Virginia.'®

Anthony Bacon retired from his contracts for victualling the troops in Senegambia
and the West Indies in 1773-74. Bacon had ceased supplying slaves and instead started his
career as a gun-founder, supplying ordnance to the British government from his new
ironworks at Cyfarthfa.'s” The new boring process of gun manufacture which Bacon used
in Cyfarthfa had been discovered and patented by John Wilkinson, the son of Isaac
Wilkinson. Surprisingly, despite Isaac Wilkinson’s business involvement in the Dowlais
Iron Company there is no record of gun manufacture at the Dowlais ironworks. In contrast,
the scale of the involvement of the ironworks at Cyfarthfa can be judged from a tender
which Bacon submitted for casting 4,000 tons of iron ordnance at the cost of £20 a ton. '

The growing involvement of the British army in Revolutionary America invigorated the

' Namier, p. 73 and p. 93

1% Namier, p. 98

'’ Namier, p. 96. Bacon also received a State pension from the secret service at this time, the details of
which Namier is unable to elucidate.

'® Namier, p. 82
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trade and in 1777 Anthony Bacon supplied a total of 595 guns to the British government.'®
However, despite the early success that Cyfarthfa had in the sale of guns, by the start of the

nineteenth century there is no record of gun-making continuing at the ironworks. '™

In his paper Namier disputes the account by Wilkins in his History of Merthyr
Tydfil that there were rumours that Bacon had been supplying ordnance from Cyfarthfa to
both sides of the conflict during the American Wars of Independence. If true, this would
not have been the first time that a Welsh ironmaster had been accused of illegally exporting
munitions to an enemy: a similar claim was made as far back as 1574 when a complaint
was made that Edmund Matthew had been engaged in the illicit export of arms to the
continent from the Pentyrch ironworks. In 1609 another charge of illegally exporting
ordnance from the Pentyrch ironworks was made. After being arrested on the orders of the
Justices of the Peace who were investigating the claims, the new iron master of Pentyrch,
Peter, Semayne made good his escape from the Court in Cardiff.!”! The claim which
Wilkins made, and which Namier later disputes, was drawn from the Nautical Observations
of the Port and Maritime Vicinity of Cardiff by Captain W. H. Smyth (1840). Nautical
Observations is a pamphlet which argues the case for the Marquis of Bute’s vision for the
expansion of the docks in Cardiff. The section in question discusses the history of the Port

of Cardiff:

Among the means of embarking and exporting these products, the river Taff was
the principal outlet; and the so-called Port of Cardiff was held to be in extreme
activity half a century ago, when the comparatively scanty supply [of iron] was
brought down from the hills in wagons, each bringing two tons, drawn by four

' Namier, p. 84

'™ Birch, p. 50: ‘there is no mention among the Cyfarthfa MSS of the production of cannon which had
earlier been Anthony Bacon’s chief product...” Crawshay’s involvement in the gun trade was disastrous
(as outlined below) and he found it instead more profitable to supply the iron which was used elsewhere
to manufacture the ordnance for Britain’s wars in Europe and the colonies.

"' Rees, Industry before the Industrial Revolution, vol. 1, pp. 260-1
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horses and attended by a man and a boy. Even Mr Bacon’s contract guns* in the
American war, were thus conveyed for embarcation to the side of the Gwalt Quay,
which from that circumstance was known for some time afterwards as the “Cannon
Wharf,” though that name has long been lost; and it is proof of the growth of the
town since that time, that the guns used to be proved from the street before this
quay (St Mary’s), against the earth bank of the South Wall, across the end of the
street, there being then no houses beyond the then gate, called Port-Llanogay.
Coals, at the same time, were brought from Caerphilly mountain in bags weighing
from 100 to 1301bs on horses, mules, and asses... This was principally done in fine
weather, for it was customary to avoid the incidental delays of frost, snow, or bad
weather, by bringing in the winter stock at a particular time; and this provident
collecting was called a cymhorth, from a Welsh word, signifying help, or assistance.

* This contract was forfeited, it is said, from proof presumptive that the enemy
procured a supply of great guns from the same source.'”

Given the earlier accusations it would not be entirely surprising to find that Bacon was
indeed supplying both sides in the American War of Independence. It would also not be
entirely surprising for Captain Smyth, who was under the influence of Bute, to suggest that
one of Bute’s business rivals was less than perfect. What is clear, is that both Bacon and his
new partner, Richard Crawshay, profited from supplying ordnance to the British armies in

America during the Wars of Independence.

In 1794 the gruff Yorkshireman Richard Crawshay joined with Cockshutt and
Stephens, and made an outright purchase of Cyfarthfa ironworks from Tanner and Bowser
(who were struggling after taking control of the ironworks following Anthony Bacon’s
death).'™ Originally from Yorkshire, Richard Crawshay moved to London where he
became a successful ironmaster. As early as 1777 the London-based Crawshay had formed

a partnership with Anthony Bacon to supply cannon to the Board of Ordnance. In 1779 the

' Captain W. H.Smyth R.N. Nautical Qbservations on the Port and Maritime Vicinity of Cardiff, with
occasional strictures on the ninth report of the Taff Vale Railway Directors: and some general remarks on
the commerce of Glamorganshire (Cardiff: printed by W. Bird, 1840), p. 8

' Wilkins, p. 65
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Cyfarthfa ironworks supplied fewer guns to the British government, but the works also
held contracts for supplying guns to the East India Company and to the King of Sardinia.'”
Following the disastrous and expensive end of the American Wars of Independence, the
British government ‘contrived to return unwanted stores to suppliers on dubious
grounds.’'”® As there was no local market for the guns, Crawshay shipped the guns which
had been returned by a cash-strapped British government to Constantinople in the hopes
that he would find a new market for his ordnance.'”® Judging from the evidence of his
letterbook Crawshay was unsuccessful in his plans to find a new market and in 1791 he
draws an abrupt end to the history of the supply of guns from Cyfarthfa. The note he writes
is simple: ‘My Adventure in Constantinople is now wound up.’'”” Although the ironworks
of South Wales continued to supply the Navy Board with iron, they soon moved away from

ordnance manufacture and concentrated instead on supplying high-quality wrought iron.'™

So profitable and productive were the initial four iron works of the early Industrial
Revolution in South Wales that they were quickly joined by a second phase of
industrialisation in the 1780s and 1790s. As the last chapter recorded, in 1779 the first
ironworks of this second phase to open were the Beaufort ironworks in the old parish of
Aberystruth, these were joined by: the Penydarren works in Merthyr Tydfil (1784); Ebbw
Vale and Blaenavon (1789); Tredegar, Neath Abbey and Aberdare (1800); Abernant and
Gadlys (1802); Union Ironworks, Rhymney (1808); and the Bute Works, Rhymney (1825).

The last of the ironworks of the Welsh Industrial Revolution to open were the British

'™ Namier, p. 84

' Richard Crawshay to H. and J. Humphreys (Constantinople) 1 January 1788 The Letterbook of Richard
Crawshay, p. 2

"¢ The Letterbook of Richard Crawshay, p. 2

""" Richard Crawshay to David Tanner, Esq. 22 June 1791, The Letterbook of Richard Crawshay, p. 103

" See for example, Birch, The Economic History of the British Iron and Steel Industry, p. 50
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ironworks, near Pontypool which opened in 1827. In 1819 the old Caerphilly iron works at

Machen were closed.!”

Finally, at the end of the Industrial Revolution in Wales, a long thin belt of
ironworks had been built along the heads of the valleys, from Aberdare in the west to
Blaenavon in the east. Although this line of ironworks was small, only twenty miles by
two, its significance was such that it would prove to be one of the driving forces behind the
global Industrial Revolution. The new puddling furnaces had brought dramatic
improvements in the quality of the iron which was produced in South Wales and the
ironworks of South Wales at the end of their Industrial Revolution supplied a diverse
market, from the wrought-iron plate which was required for the new high-pressure steam
engines to the Cyfarthfa iron which was used in London Bridge. There was, however, one
development from South Wales which would revolutionise the world — iron rail. The use of
rail itself was not a new idea: wooden rails had been used as far back as the twelfth
century. In 1695 Sir Humphrey Mackworth built an iron ‘new road or wagon-way’ between
his copperworks and coal mines to the waterside at Neath.'® The flat L-shaped plates and
more recognisable edge-rails which were used on tramroads had for some time been
produced by the ironworks of South Wales when on 23 May 1821 the Chairman of the
Stockton & Darlington Railway Committee, Thomas Meynell wrote to Josiah John Guest
at Dowlais ironworks asking for his technical opinion of ‘the comparative value of Tram-
rods & Rail-roads.’'®! By 1 November 1821 a specification for an iron rail had been drawn

up by Josiah John Guest for use by the Stockton and Darlington Railway. In 1829 the first

' They had probably worked out the supplies of ore and found it uneconomic to compete with the iarger
ironworks to the north.

'® D. S. M. Barrie, p. 29

'*! Dowlais Iron Company Letters, p. 171
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iron rails rolled in Wales were produced by the Ebbw Vale ironworks for the Stockton and

Darlington railway.'®> Welsh rail would soon be used in railways across the world.

Prior to the Industrial Revolution, the iron industry had been small. Between 1720
and 1730 there were only fifty-nine iron furnaces in the whole of Britain — five were
Welsh and the total national annual production was 17,350 tons, or roughly 5 tons of iron
per furnace per week.'® In 1788 South Wales had twenty-four furnaces producing 4,080
tons of iron annually. As the second phase of expansion was beginning, the iron-belt of
South Wales was by far the largest iron-producing region in the United Kingdom, it
dwarfed the next largest region of Shropshire, which had only fourteen forges producing
2,520 tons.'® In 1834 the Nantyglo and Beaufort ironworks alone had eleven furnaces each
and in 1839 the Dowlais works alone had seventeen furnaces.'® In 1839 South Wales
produced 453,880 tons of pig iron; by 1845 Dowlais (always the largest of the ironworks)
was producing 74,880 tons annually, or on average 80 tons per week per furnace.'® The
ready supply of cheap iron ore, coal and limestone had produced an impressive increase in
industrial production, and the idyllic small rural parishes such as Aberystruth had become

after fifty or sixty years part of the backbone of the Industrial Revolution.

Unfortunately, this development came at a high social and human cost. Even at this
carly stage, the infant capitalist mode of production was as prone to contradiction and
crisis as its parasitic modern incarnation, and trade was as often depressed as it was

expanding. In 1810 the first organised strike in South Wales broke out in the Dowlais

82 Elizabeth Phillips, Pioneers of the Welsh Coalfield, p. 87 Ebbw Vale had been casting tramrails since the
end of the eighteenth-century.

¥ Wilkins, p. 428

'* Alan Birch, p. 44.

'*3 A. H. John, The Industrial Development of South Wales, 1750 — 1850 (Cardiff: University of Wales Press,
1950), p. 140

1% Wilkins, p. 428
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ironworks when the price for puddling iron was reduced from 12s to 10s 6d thanks to a
depression in the iron trade.'” Although in 1812 the demand for iron ordnance from the
British Government collapsed as the wars against France came to an end, the high quality
of the Welsh iron meant that the economic depression which followed did not begin to
affect the larger Welsh ironworks until 1816.'® At the end of the Welsh Industrial
Revolution the new communities of the South Wales iron-belt once again rose up in
insurrection. The riots which started in Nantyglo in 1816 grew and in 1831 this resistance

found its voice, its heart, and its infamy in the rising in Merthyr Tydfil.

3.2 The Industrial Revolution in the British Print Industry, 1800-1830
The Industrial Revolution which had begun in Wales in the middle of the eighteenth-

century only arrived in the British print industry in 1800. On the one hand the British print
trade had already started to reorganise as the Industrial Revolution began, while on the
other hand the technology of the press would still have been recognisable to Gutenberg as
it consisted of wooden frame presses which could only manage comparatively small print-
runs. The first technical development to the press itself came in 1800 when Earl Stanhope
developed a press made entirely of iron.'® The better known iron-framed Columbian Press
was developed in 1813 by George Clymer, a Philadelphia mechanic. The popular Albion
iron-framed hand-press was manufactured by Cope in 1820. While improving the quality
of print (for example, an iron frame would have made registration of the print considerably

easier) these first hand-operated iron presses made little impact on the volume of work

' Wilkins, p. 126
'8 Alan Birch, p 53 and p. 56
' Twyman, p. 51
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which could be produced. It was the newsprint trade which generated the real innovations
of the print trade in the nineteenth century. In the nineteenth century The Times
spearheaded much of the technical development of the printing press (until the middle of

the century The Times was the only national daily newspaper).

The move towards the powered steam-press begun in 1810 when the German
engineer Frederick Koenig developed his steam-powered flat platen press.'* Trevithick
succeeded in the first use of high pressure in a steam-engine in 1799 and many of his
engines were specifically developed for use in the ironworks of South Wales, where they
provided blast air for the furnaces. Koenig’s use of high-pressure steam power in a printing
press to print 3,000 copies of the New Annual Register in 1810 is a remarkably early

development. '

Over the next two years, Koenig perfected his press and in so doing developed the
first cylinder press where the paper moved under an impression cylinder which was inked
by a set of rollers.'*? The Times again drove innovation and John Walter, in consultation
with Koenig, brought out an edition which was produced on a steam-press on 28
November 1814. The night of this first machine-printed edition was an anxious one for
John Walter as they were expecting trouble from the organised pressmen, so they had the
first edition printed secretly next door to The Times works. The first that the pressmen
knew of the new machine was when they were each presented with a copy of the
newspaper as their shift came to an end at six in the morning. The astonished pressmen

were told by Walter that ‘The Times was already printed by machine; that if they attempted

' Twyman, p. 51
" Jobbing and book printing did not require speed or volume as much as ease and accuracy to set up.
"2 Twyman, p. 52. A development which is in at the heart of modern offset-litho machinery.
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violence there was a force ready to suppress it; but that if they were peaceable, their wages
should be continued to every one of them till similar employment could be procured.’'*?
However, despite this coup d’état at The Times, Koenig’s steam-press never really became
popular as it was overcomplicated and prone to breakdown. In 1820 there were only eight
powered presses in London, and most of the printers of these eight still preferred to use a
hand press.'** It was only in the 1830s when the major book-printing houses began to
convert to powered cylinder presses that steam power began to dominate the print

industry.'

In 1815 Edward Cowper patented his technique to mould stereotype plates to a
cylinder.'” This development revolutionised the press because it meant that the paper could
now be drawn mechanically through a cylinder press instead of being printed flat on a
platen, which increased the speed of the press considerably. Cowper and his cousin
Augustus Applegath were both engineers at The Times, and together they improved
Koenig’s original press so that it was able to be worked until 1827 when they built a new
four-station press for The Times (this press printed four sheets in one movement and could
produce 4,000 single-side sheets an hour). By 1828 the two cousins had produced seventy
of their Applegath printing machines and these were put to a number of uses, including
printing books, newspapers, and bank notes.'”” Despite the undoubted advance of the
Applegath press upon that of Koenig, they were ultimately still no real solution to the
problems of rotary printing; however, the beginnings of mechanisation and of a movement

away from printing on a flat platen had begun.

' Plant, p. 275
Twyman, p. 52
Twyman, p. 52
'% Plant, p. 275

Twyman, p. 52
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One of the most important developments to the print trade happened in France in
1799 when Louis Robert invented ‘a machine for making a continuous sheet of paper on an
endless wire cloth worked by a rotary motion.”'*® In 1801 the process, which had failed to
be adopted in France, was patented in England by John Gamble. Three years later the
patent was re-assigned to Henry and Sealy Fourdrinier, who had improved on the original
process. The Fourdrinier paper-making machine was revolutionary because it was able to
produce paper on a continuous roll whereas hand-made paper could only be produced a
single sheet at a time. The new machine-produced paper brought consistency and quality to
an industry which had previously relied on hand-made paper of varying quality (often
poor), the size of which was limited because it was produced by hand, and which took
anything from five to six weeks to produce. The early printers and booksellers had to keep
a large stock of paper if they wanted to be able to supply large orders at short notice, which
in turn tied up capital in stock.'” One of the problems of storing paper is that it acts like a
sponge, soaking up water from the atmosphere, so either the hand-made paper had to be
exceptionally well-stored or the large paper-stock had to be constantly rotated. From the
point of view of the paper-supplier, they could now deliver quantities of paper of a size,
quality, and at a speed which would have been impossible if production had continued by

hand.

It would be no exaggeration to say that without the Fourdriniers’ invention it would
be impossible to imagine literature developing in any meaningful modern sense of the
word, as it allowed the development of mass-market print capitalism. Yet despite the

development of the powered press and efficient Fourdrinier paper-making machinery, the

"% Plant, p. 329
'* Plant, p. 329
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print industry in 1830 was still faced with a number of problems which had to be answered
before it could begin to satisfy the demands of a new mass market. Firstly, although
Koenig’s steam-press had began to be adopted, the powered printing press was far from
being a practical solution: in 1830 the steam press was still unreliable and was hand fed
with paper. Despite the widespread use of stereotype plates, the originals still had to be
typeset by hand, and this hand composition produced one of the more problematic
bottlenecks in the supply of print. The compositors in their turn were able to exert an
unprecedented level of control over the entire industry. While the Fourdrinier machines
were available to supply paper for the new demand for print, there were still problems with
the supply of a resource as basic as ink. The answer for the demand for new dyestuffs for
the print and textile trades eventually came from the coal industry. Even paper itself was
still manufactured from cotton rags: wood pulp paper was only later produced wheﬁ the
demand for paper exceeded the supply of cotton. Despite these problems, by 1830 the print
industry had begun to modernise and the price, reliability, standardised quality, and

availability of print had begun to be revolutionised by industry.

3.3 The Print Industry in Revolutionary Wales
1800 marked the beginning of the Industrial Revolution in the print industry in Britain, but

in Wales the adoption of the new organisation and technology was delayed; the Industrial
Revolution in the Welsh print industry was essentially a post-1820 phenomenon.?® Despite
this delay, by 1800 the Welsh printers had grown in sophistication from Carter’s original

worn and amateur press, so much so that reputable London firms were now willing to

*® Eiluned Rees, The Welsh Book Trade, p. 132
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commission and sell high-status books which had been printed in Wales.

In 1735 Carl Linné (Linnaeus) published his influential book Systema Naturae [The
System of Nature] which initiated the great cataloguing project that lay at the heart of
much of the scientific expansion of European colonialism in the eighteenth and nineteenth
centuries. As Mary Louis Pratt puts it, ‘The systematising of nature in the second half of
the [eighteenth] century was to assert even more powerfully the authority of print, and thus
of the class which controlled it.”*' The power of print to popularise Linnaeus’s system of
mapping nature into genus, species, and sub-species meant that the project did not limit
itself to simply mapping the natural world of those new lands which were being
discovered, it also helped to racialise the bodies of the people that the white Europeans
encountered and so enabled their colonial domination. The System of Nature was essential
to the development of the discourse of race through which the violence of colonialism
justified and rationalised itself; it also created the idea of ‘nature’ as opposed to civilisation
or society. It is of some considerable importance then that when the first English
translation of The System of Nature was published it was translated by a Welshman and
printed on Welsh presses. The translator was William Turton (a naturalist and medical
doctor who practised in Swansea) and when the London firm of Lackington, Allen, & Co.
published Linné’s The System of Nature in six volumes between 1800 and 1806 they had
the printing done by three Swansea printers: Zechariah Bevan Morris, John Voss, and
David Williams.?® The printing of a high status book like The System of Nature in

Swansea demonstrates that the Welsh print trade at the start of the nineteenth century was

2! Mary Louise Pratt, Imperial Eyes: Travel Writing and Transculturation (London: Routledge, 1992), p. 30
% Rees, p. 127. Although Rees lists the three printers the last, David Williams, has to be put under question

as Ifano Jones fails to list him and the NLW record for the book lists only the partnership of Voss and
Morris which are dated 1800-1804.
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already professionalised, its translation in Swansea also suggests that Wales was already
starting to taking an active role in the new colonial project (which drew moral imperative

from Linnaeus’s cataloguing project).

In 1801 the printers John Voss and Zechariah Morris dissolved their partnership and
both continued to trade separately in Swansea. John Voss had originally been a draper in
Swansea and only became involved in the print trade when he entered into partnership with
the professional printer Zechariah Morris; however, following the collapse of the
partnership, the inexperienced Voss continued on in the print trade.” On 12 July 1805
Zachariah Morris®® was prosecuted by Dr William Turton for the theft of thirty reams of
paper which were supposed to have been used to print Turton’s book British Fauna.*
Despite pleading not guilty, Morris was convicted to the value of four shillings and
imprisoned for three months.?® After the dissolution of his partnership with Voss, and after
serving his jail term for theft from Linné’s translator, Zechariah Morris subsequently
moved his Swansea press to an office in Carmarthen: he called his new office *The
Gomerian Printing-house.””” In 1818 Morris sold his Carmarthen press and type to the
Rev. John Jenkins. After the press was relocated from Carmarthen to Merthyr Tydfil he

continued to be employed by the press as foreman and instructor.*®

In 1814 Seren Gomer (the first Welsh language newspaper) was founded by John
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Ifano Jones, p. 149

Ifano Jones uses both Zechariah and Zecharias, while the prosecution was of Zachariah.

The record that the paper was meant to have been used for Turton’s book British Fauna comes from Ifano
Jones, p. 151

‘Accused: Zachariah B Morris; Parish: Swansea; County: Glamorgan; Status: Printer. Offence:Theft of 30
reams of white paper. Location and date: Parish, Swansea; County, Glamorgan; Date: 12 July 1805.
Prosecutor: William Turton, Swansea, doctor. Plea: Not guilty. Verdict: Guilty to the value of 4/-
Punishment: 3 months imprisonment. File number: 4/632/2 Document number 6°, National Library of
Wales: Crime and Punishment. Available at: http://www.llgc.org.uk/php_ffeiliau/sf _results.php?
co=Glamorgan& from=1782&off_cat=Any&off_co=All&to=1830&0ff=750 [accessed 18 August 2009]
Ifano Jones, pp. 149-50

Ifano Jones, p. 150
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Voss, John Walters, Thomas Walters, David Walters, the Rev. Joseph Harris (‘Gomer’), and
David Jenkin. When Seren Gomer failed, it lost the partners over a thousand pounds and it
nearly pushed the printer Voss into bankruptcy.”® For Seren Gomer to have collapsed so
resoundingly suggests that there was a significant problem in the Welsh trade at this point
in time. The market for Welsh language work has always been and always will be limited,
but I would suggest that there is a more significant problem than a difficult market which
lies behind the unusual nature of Welsh print-capitalism in the late-eighteenth and
nineteenth centuries. The problem could not have been one simply of production: as we
have seen, the presses existed and were capable of producing high-quality print. The
demand must have been there because so many Welsh newspapers and magazines were

started (and failed) in this early ‘revolutionary’ period.

Distribution costs may have been a significant issue, possibly because until the
phase of industrialisation which followed the Industrial Revolution Wales had very poor
roads and transport was limited to waterways which were often dominated by the |
ironmasters. Itinerant booksellers continued as a major source of distribution in Wales long
after they had all but disappeared in England, which is suggestive that there was indeed a
problem with distribution at this time. However, there was no similar distribution problem
experienced by the English print trade, which would seem to imply that there must have
been more going on than a simple question of being able to fulfil demand for print. In my
opinion there is only one answer available at this time as to why Welsh print-capitalism
was so different from its English counter-part: the influence and control of religious

Nonconformity on Welsh society in this period was almost absolute. I will explore this
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question further in the last section of this chapter which will trace the history of one of the

Welsh presses of this period.

3.4 The History of Zechariah Morris’s Press

In 1794 the Swansea printer Simon Llewelyn printed a theatre bill for a comedy which was
called, ‘The English Merchant’.2'° Two years later Llewelyn took into partnership the
young Zechariah Morris. In 1797 Zechariah Morris established a printing office together
with his business partner, Voss.”"' As we have already seen, by the start of the nineteenth
century Morris was something of an accomplished master-printer, although his successful
prosecution and subsequent three-month incarceration by one of his own customers in

1805 puts him in something of an unfortunate light.

In 1819 Morris sold his press to its next proprietor, the Rev. John Jenkins. 2 Shon
Shincyn was born in 1779 in a house called Cilfynydd, near Llangattock in the parish of
Llangynidr, Breconshire. As was not uncommon at the time, his father was too poor to be
able to send the boy to school, but following the inspirational preaching of the Rev.
Morgan John Rhees on the benefits of the Sunday Schools in Llangynidr in 1792, the
young Shén Shincyn bought himself a copy of the book which Morgan John Rhees had just
published for use in Sunday Schools (probably printed on the Trevecka press). Shincyn

taught himself to read from this book, the rest of his education came from the Sunday
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Ifano Jones, p. 140

' Ifano Jones, p. 149

2 Ifano Jones says of John Jenkins that he was, ‘better known to the Welsh people as “Shén Shincyn o’r
Hengoed.” (p. 150) Although John Jenkins’s Welsh-language biographer has used the English form of his
name, in this thesis I will follow Ifano Jones’s example and use Shén Shincyn: see, John Evans’s Hanes

buchedd a gweithiau awdurol y diweddar John Jenkins (Cardiff: argraffwyd W. Jones, 1859).
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School and a country night-school.??

When he was fifteen Shon Shincyn left his work as a farm servant and started work
in the ironworks at Sirhowy, Merthyr, and Dowlais. So unprofitable was his early work in
these ironworks that often he could not afford to both feed and clothe himself. While at
Merthyr he worked for some time as an iron-miner before he became, ‘a limestone
wagoner in the Vale of Ebwy at a salary of £8 8s a year.”*" Shon Shincyn had found work
on the new tram road which ran from the Trefil limestone quarries to the north of Tredegar
and which at that time supplied the ironworks at Beaufort, Ebbw Vale, and Sirhowy. As
early as 1796 the Ebbw Vale ironworks was consuming sixteen tons of limestone each day
in their blast furnaces and the Trefil quarries would have been kept busy. Shincyn soon
returned to iron mining and it was while he was working as a miner at the age of twenty
that he began to preach. He must have been an impressive preacher as he was offered four
years’ training at Bristol Baptist College, but he turned it down as he felt it was
unnecessary. From 1804 to 1805 Shincyn farmed at Blaen Morlais, Merthyr Tydfil (located
on the mountainside above Dowlais). The existence of Welsh hill farms is never secure and
Shén Shincyn lost all his savings trying to work the thin soil which covers the limestone to
the north of Dowlais. Failing at farming, he moved back to iron-mining in Dowlais and
while working as a miner he founded a Baptist Church in the town. When he was ordained
as a Baptist minister in Llangynnidr in 1806, Shincyn was working once again in Trefil,
this time as a quarryman. In 1808 Shincyn was appointed as minister of the Baptist Church

in Hengoed, a post that he retained for the rest of his life.?'
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In 1819, after failing at farming yet again (this time at Pentanas, near Quaker’s
Yard), Shon Shincyn bought Zecharias Morris’s press. He did so with one single intent: he
had ‘decided to become a master-printer purely and simply to print his commentary on
every verse in the Bible.”?' His life’s work, Shon Shincyn’s 2,827 page Esponiad was
published in 88 parts between 1819 and 1831. From the outset, Shon Shincyn felt the
‘Divine Hand of Providence’ in his purchase of Zechariah Morris’s press and as a result he
never once tried to profit from the press: ‘he printed and published not as a man of
business, but as a minister of the Gospel and a commentator of Scripture.”®"” When he
completed his Esponiad Shén Shincyn was eleven hundred pounds in debt and had only his
stock of books to cover the debt; his proud boast was that despite the lack of money during
its printing and the debt left at the end that he managed to pay it off without a single legal

writ being issued.?'®

After buying the press, Shon Shincyn built a small hut to be used as a printing
office near his home (at that time in Pencarth). He called his new office ‘Argraffdy’r
Beirdd’ [The Bardic Printing-House]. No doubt this name was influenced by his friendship
with the poets: Thomas Williams (Gwilym Morganwg), and Edward Williams (Iolo
Morganwg) and his son Taliesin (in Welsh, Taliesin ap Iolo). Between them these four
figures are representative of Welsh literary life in the first quarter of the nineteenth century;
they were also central to the revival of the Eisteddfod. They all had particularly strong
working-class backgrounds: Gwilym Morganwg had started work at the age of seven in his
father’s coal-level near Cefncoedycymer in the Taff valley and, after leaving the coal-level

at fourteen, he worked at Cyfarthfa with the engineer Watkin George; Iolo Morganwg
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claimed to have learned to read as a child by watching his father inscribe headstones; and
Shén Shnicyn, who dedicated his literary life to God, was a classic example of the

industrious working Welshman.

Despite such auspicious connections for the beginnings of a new press (including
an englyn written for the new printing-house by Iolo Morganwg) Shén Shincyn never did
use the new office that he had built at Pencarth. In the Easter of 1819 Zechariah Morris and
his press from Carmarthen were instead established in a new printing office, also called
‘Argraffdy’r Beirdd’, in Merthyr Tydfil. At first Shincyn worked in partnership with
Gwilym Morganwg. The two men had previously worked together on Y Parthsyllydd [A
Welsh Gazetteer] (1815-16), where they managed to produce nine out of a promised
twenty shilling parts before their Swansea printer, David Jenkin, failed. The new printing
partnership of Shén Shincyn and Gwilym Morganwg was advertised in Seren Gomer on 5
May 1819 and one of the first editions that they printed on the newly established press was
Llythyr Cymanfa Ddwyreiniol y Bedyddwyr Neillduol, yn Nghymry [A Letter of the
Extraordinary Assembly of Baptists’ in Wales]. Once the lack of subscribers for the
completion of Y Parthsyllydd became obvious, Gwilym Morganwg quickly retired from

the partnership.

In the early summer of 1827 Shincyn moved his press to a piece of land that he had
leased near his chapel in Hengoed. The reason for this move from Merthyr was entirely
practical: every Sunday since 1824 he had been walking the five miles from his house at
Ty Twpa (which is close to Deri, Bargoed) and his ministry at Hengoed. Shincyn called his
newly built house and printing-office ‘“Maesycwmwr.” The last major project on the Taff

Vale Extension line, the Hengoed Viaduct and the subsequent rail connections transformed
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the rural Maesycwmwr that Shincyn knew into a heavily industrialised village in the

middle of the prosperous steam-coal district.”

In 1828 Shincyn returned briefly to Merthyr, once again in partnership with
Gwilym Morgannwg. The two now had a new partner—the Pontypool printer Richard
Jones, whose press and type were used to establish the new office on the High Street.
Despite this brief return to Merthyr, Shincyn continued to print in Maesycwmwr on
Zechariah Morris’s press until 1831 when he removed his press from Maesycwmwr to new
offices on Bute Street, Cardiff.° At the time Bute Street lay between the old Glamorgan
Canal and the new Bute Ship Canal, on a salt marsh with only the Taff Vale Railway to
keep it company. The next move for the Shincyn press is a little more puzzling: it was
moved from Bute Street to offices on the old Castle Street (which faced the castle wall).
This move is odd because in 1791 John Bird moved the Rhys Thomas press, which he had
bought for seventeen guineas, from its home in Cowbridge to his house next to the Castle
Gate, Cardiff. John Bird and his descendants were always closely associated with the
Butes, who frequently used the press for their own business ends; for example, Captain
Smyth’s pamphlet Nautical Observations of the Port and Maritime Vicinity of Cardiff,
which propagandised the case for building the docks in Cardiff to Bute’s interests (and
which was the origin of the story of Anthony Bacon’s supply of cannon to the enemy) was
printed for Bute on William Bird’s press in Duke Street, Cardiff. It would have been a
brave man to have gone into competition with the Marquis of Bute so close to his own

press. That both printers could survive in such close proximity demonstrates that Cardiff,

® Shén Shincyn named his printing office Maesycwmwr, but the name has since been changed to
Maesycwmmer. In this thesis I will use Shincyn’s originally intended spelling of the name.

0 There may well be a problem here. The third volume of the Esponiad is imprinted as being printed in
Maesycwmwr in 1832. Yet Ifano Jones tells us that the two sons moved the press to Cardiff 4-6 August
1831.
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despite being so small physically, was so prosperous thanks to the larger industrial

communities to the north that it could afford to keep two presses in print.

As soon as he had finished his Esponiad Shincyn kept his word to God and passed
the press over to his two sons, John and Llewelyn. Llewelyn Jenkins’s name appears on its
own for the first time on the October 1834 edition of the monthly Baptist magazine Greal y
Bedyddwyr [The Baptist’s Grail]. By this time Llewelyn’s brother, John Jenkins, had sailed
for Brittany where he became a famous Baptist missionary who worked to convert the
Roman Catholic natives. Llewelyn Jenkins continued to print a number of Baptist monthly
magazines until he sold the press to William Owen and Robert Roberts in 1844. Like his
father and brothers, Llewelyn had been called to preach and was walking from his home in
Maesycwmwr to the 1878 annual meeting of the Welsh Baptist Union in Aberystwyth

when he died in Llandrindod, aged 68.%'

Ten years after they had bought the press from Llewelyn Jenkins, William Owen
and Robert Roberts sold it to William Jones who continued the Baptist traditions of the
press and continued to print Y Bedyddiwr [The Baptist] until its demise in 1859. As was
typical of many printing presses in Wales, when William Jones died suddenly at the age of
70 in 1896 the business was continued by his widow, Eliza Jones.?”? Their son Herbert
William Jones briefly ran the business but in 1899 it was sold to Archibald M’Lay who
moved the press from Duke Street to Working Street, The Hayes, Cardiff in 1910.
Archibald M’Lay came to Cardiff from his native Glasgow. He had received a university
education to prepare him for a ministry in the Free Church of Scotland but on a question of

conscience had left his calling to preach and entered business instead. Archibald M’Lay

Z! Ifano Jones, p. 270
2 Tfano Jones, p. 270
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was associated with The Brethren. Even late into the twentieth century the M’Lay press
was known to be a Presbyterian press. In 1919 the office on Working Street was destroyed
by fire and in 1921 the press was moved into new custom-built premises on Fairwater
Road, Ely, Cardiff. These new buildings, called the ‘Ely Factory’, covered about half an
acre, employed about 70, and included letterpress printing, lithography, die-stamping,
book-binding, box-making, and bag-making. At that time M’Lays would have been one of
the largest printers in Wales. As the twentieth-century drew to a close the McLays™ press
was moved from the factory in Ely to a new location on the northern outskirts of Cardiff.
Although they have lost their close connection with Welsh Nonconformity over the kcourse
of the twentieth century, McLays are still in business in the Cardiff area, making them one

of the oldest presses still working in Wales.

3.4.1 A Brief Bibliography of the Shon Shincyn Press
In many ways the material which the Rev. John Jenkins published on his press is typical of

that of an early nineteenth-century Welsh printer. The extensive Salisbury Collection of
Welsh books which is held by Cardiff University contains sixty books which were |
published by the Shon Shincyn press: thirty-four were produced in Merthyr (1819-1827);
eight were produced in Maesycwmwr (1827-1831); and eighteen were produced in Cardiff
(1831-1844). These sixty books are overwhelmingly religious and published in the Welsh-

language. The only exceptions are the bilingual elegiac poem On the death of his Majesty

King George III of blessed memory: Awdl ar farwolaeth yr enwocaf o’r Breninoedd...ei

farwrhydi Sior y III by Benjamin Jones (1820) and two translations of the many Welsh-

2 The name has since changed from the original M’Lays to the modern McLays. / :
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language circular letters which were published for the Monmouthshire Baptist Association

on the press in Cardiff.2%4

The Esponiad. which was the life work of Shon Shincyn and his calling from God,

is itself simply printed:

ESPONIAD

GAN i. JENKINS. HENGOED

IN DRI OrtfEOi— CVF. IL

Y* cYmr'rs

LLYFRATJ YR BEN BESTAMENT,

O DDECHKEC JOS BID DPIWEDD MJUUCHI

Avgiti v* dvdl y ptilo* ifrvetjSynt* 4% Unl -it & *id/wdvld, Pa (vddy ftO1finkicSb-(  mfy

rghrfaryM* v Ad. S.39.41.

iR rgPrtcir

ABGEAJ-WID GAN J. JERKINS.

USU.

Figure 3.2: Esponiad ar v Bibl Santaidd vol. 11 (1828)

The title page is indicative ofthe book itself: the typeface is conservative, and (like the

book itself) comparatively large (today it would be called a large-type book). There are no

24 See, for example: The Necessity of Home Missionary Exertion: The Circular Letter of the Ministers and
Messengers of the Several Churches Belonging to the Monmouthshire Baptist Association, who
Assembled at Moriah. Risca. on the 28th and 29th of Mav. 1839 [originally published in Welsh as: Yr
Angenrheidrwvdd o Weithrediadau Cenhadol Cartrefoil] and Prosperity o f the Gospel: The Circular
Letter of the Ministers and Messengers of the Several Churches Belonging to the Monmouthshire Baptist
Association, held at Tabernacle. Pontvpool. Mav 31st and June 1st. 1842 [originally published in Welsh
as: Llewvddiant vr Efengyvll.
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ornaments beyond simple division by black line. It could be argued that this was very
much in the style of the period but even in a simple sale catalogue, which is roughly
contemporary, the use of typeface design is far more complex (see Figure 3.3 below). I
would suggest that the Esponiad, despite using seven or so different typefaces, was printed
by Shén Shincyn in a deliberately conservative fashion which would have been suit‘able for

the Nonconformist message of the book.
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Shincyn’s more commercial work contrasts sharply with the intentional conservatism of

the Esponiad:

Y SILL!AOUR BRVTANAIDD;
YN OYNNWYS HVFFORDDIADAU
4 BLANT YR YSGOLION SABBOTHOL, ACEREILL,
11kVtH m .UkW, DARLLKf, YSGRIFENU CYMtAEG,

A i>KALt YR ATTAUADAU A'R ARWYDD-SODAC

THRAKTHIADAU AR BKTHAU CREFYDDOL.

OOtWG FEU AU DBAEARYBDIAETH, &C.

H GAN J. JENKINS, ftENG 0 ED.

MAESYCWMWR:
ARGIUFFWYD AC All WERTH GAS J. JENKINS.

Ar werth befvd gan Mr. J. Evan«, Caerfyrddin; Mr. I.
Thomas, Aberteifi; Mrs. Harm. Abertawy; a Mr. tt.
Roberts, Caergvlii. Gellir ei anton gydam “ ESPOXTAB"
i nnrliyw barth o’r Dyyrysogaetb y mae yn inyned.

Figure 3.4: Y Silliadur Brvtanaidd (1828)
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The title page of Y Silliadur Brvtanaidd I1The British Alphabet/Spellerl in contrast is much

more ornate than that of the Esponiad. Although the style of typesetting and layout here
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does resemble that ofthe Esponiad. Y Silliadur Brvtanaidd benefits from the use of an
ornament and the use of a single typeface. Y Silliadur Brvtanaidd is a Sunday school book,
which must have been very much like that published by the Rev. Morgan John Rhees
which Shon Shincyn had used to teach himselfto read as a young man. Y Silliadur
Brvtanaidd starts with simple lists of the alphabet and slowly builds in complexity,
beginning with the Welsh alphabet: ‘ABCCHDDDEFFFGNGHILLLMNOPPH

RSTTHUWY .’25

There is even a ballad which was published on the Nonconformist Jenkins press,

albeit after its move to Cardiffand after the son Llewelyn had come into the business:

Hanes, Cytfcs, Achwyniad, Anercbiad,

18 Ext Cenados anwyl hawddgar a DyHiUHiad
A roiwmt Lwy yn j-hwym roewn carchar,

. Gan dthryn arnviit ryw gum aehwyn, S{ NE‘ : RO E S
Tl Ondhwtnwyd tystio dim i'w herbyn. 9

18 Dystrywiwyd hotyd ein capeiydd, I j Gan HOEOTIOY SCTEY,
Lle’u oyf&rfod Wem 4°’n gilydd. 1
Gaxi ci« gosod ar wasgarfa, Moty (Tad yr hwn oeth} Gaeltwas.)

Dyma fel yr ydym yma. , ;

20 Nioliawn gymmami a gweddio * ~ ~~ ¢ 4 "Ow<J djrmk yr ymprjd * ddewi*aii>? rliiod rhwjBi&u
Yn eu clynvrhag cael eia Harnio; ~ ,J ri~"l ft jawlradd, tyau yjaaith Mchiau irymiaa. o psitwagy. rhai
19 A " ’ srortiryaw”n y rar won, a l1iorr « XV’[KIV[I ul 1a0, oniu
Oud clod .l rltwu a fiedr wrando "m 4 wo dy fyra i’r newyooj. » dwvn o hooot y crwydruid i
N> Ar ocheaaid calon Negro. DV7 a i»ljpn waiyfk soetii, ei ddiladpg yac tiad ymr»«Sdiech
) eddiwrtb dy gftaw] dv baa 2 Kaay 6, 7.
* 21 Dyma fel yr y’m yr awrhon, > -
. ¢ *P Am byny, O, tiu brodyr gwyoiou,
A Uanfemrch i ui bob cynnortbwy, X A C Na fydded i ueb argraffu y Gihn Aon heb genet

I n dwye »i macs- 0 hyn o adwy. > yr Auidxcr. !
22 Fe gaiffv aegro’eh gweled etlw, L §
Gaa gaau'n uchel a chydseinio
Clod i'r htrn ddaetk i'u gwuredu.
H Pan yn gtrwedd mown trucui.
34 ErboAti* crwvnni ‘nnwrmor ddaed,
N H fydded cywirydd t etn gweled,

Yr y‘at\B awr yn cyd-wecddio f
Am i JDdnw a‘l air i Iwyddo. - r*wL

24 A gweddio ‘nawr yn awdurdodol. »m'/E* Ar'y XWh « Anhawdd Yimtdael.”
Er tori‘n chwtlfriw rwyslrau dynol, ~v = ’
Fel bo'r Iesn gaol y goron, LR

. ' .
A nicaan'r CaclhJon du yn rbyddioo. UOED clod i'r Joan ynoos oesoedd,

9 Sy’n Hyw<idra«tbu yr lioll fydoedd,
Am tod gobaitb gaol yr awrbon
wArgrtajjfieyd gen J. a XL Jenkins, Caerdydd. Udwyn'yn rhydcl y 'Negroes duoa.

‘Y Llythyrenau Rhufeinaidd’ [lit.: The Letters Roman] Y Silliadur Brvtanaidd. p. 5
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Figure 3.5: Hanes. Cvffes. Achwvniad. Anerchiad. a Dvmuniad Y Negroes by Solomon

Nutry [1830-1834]

To demonstrate how professional the Jenkins press was, compare the ballad Dvmuniad v

Negroes with two contemporaries:

L'

IT--

L
Ymweliad
Beth yw hyu ond galwad dirion
Ini, Gymry, fei rhybyddion, X @
Galwad arnom ddod i gytvukl. ST
Fob llaia yn dwedvd, Byddwch barod, ¢i;,% - =
mA fc;
Dywed .wrtli ymcudnjn;>icn,,'.,  -If *5? '*! fe-V Galwad ar baWb i-yniofyrf amjg)Ttio<r
Galw ar Dduw-mcwn'Vwr o.&raUod,! 'Jm *~ s *" » D.W . Ayt /s J
Ac ymdreeb* fod yn barod . ® AV, yWyddOl.-.,. t1 a cri ¥ nd

Tithftu’+ dyn sy’n byw dan becho? y' - 1
Hob-erioed drdi avyr lesu, <« !

Ply'¢4 heddyw roewii" ufyddidod, a -

A cbais am ra* i fod yn barod.

t f; . -,.511

Yn awr, yn awr, 0! Gytnry mwynaidd, J » . . A ASAL AIAA
Y mac inodd i gad trugiredd, ¢ - K Mae pecbodflQr * M # j* k 7 i
Pam gan hyuy *rych chwi’n gwrthod
AP . . v
A Christi’cdi derbyn ollyri barod.- v-u » Deimla'r faro mewn ino&d >:
P A T O |
Gadewch wlftdy moch a’r cibau. , . Pl .
: aau’r
Eieh tad ay’u”galw arnocb adrau, "rs. T Er dltrbstwng
Cewch fwynha.\j v wledd. ddiddarfod Jj- ’
5 e
Gyda Christ not bed yn barod. « S*A Y mCr coch a wn W
JSi ddaw h ! blinder yno, % LD
i int i , . . .
1 ddan baint  blinder oo, ST o pathan ad % 0 2
: ’ , 1 Lynew™dW en'bdsVedd>yrgajaj Lf fc* #J

Ond ymbortlii gyda’r Duwdod

Cris*gy’n ducyd, Pob pelhsy’n barod. - Ond cr gweled yrnddigV ;2

Dyn iu fyaai blygtf.iddo.-; d . a/



Figure 3.6: Ymweliad v Cholera T Jones (1832)2%

16. Pan drawyd Flint a Diobyeh dirioo,
Mewtt UelWin tryf ynioetyngot’r dynton;
~chubwyd rbai fel o borth angau
M«»n nttebiad i’w gweddiou.

16. Ond pan mae’r Argtwydd wedi digio,
A dyn yn dal iliechn’n effro,
I’wy all ddirnad yn mble derfydd
Pwysan dwrn anfeidrol gerydd.

1?. Gtvraig yn wylo am ei pbriod,
Bedd i’w bytnyi liitiiau'n barod:
Wylofain plant sydd am rieni,

A Daw rauwn dig yn rhvrygo’r rliei’oy.

IB. A raid, Gymra fawr ei breintiau,
gwpd cly ie’t*alid, diUwtd o
A raid gwywohh flodau tivsion,
A gwoeyd’dy dir yn feddau’r meirwont

10. Na raid Gymra deg, goheilbio,
Tr«> at weddi, roae Duw’n gwrando ;
Ar Galfaria e gaed ffynon
A dry dy bla yn ieebyd caton.

'

20. Y Gwr fn*» gwaedu ar le’r Beuglog
Svdd yn etriol dros yr tnmg:
v Mewn aitgen enaidl yais .we&Ks”
! &> . —-AE-DiEn-Ptharbsd-Lvryte dymiiRb.
W, JEAKU**

0

B. Morgan,;lrtgraj/j:dd, Mtrlhyr.

SBIHPP

in

CAN NEWYDD,

O annogaeih i'r Cymry

DROI MEWN GWEDDI
AtyrjnadnDD,

Am cla barbed rhag ein Ihvyr ddinystrio
AH
[Pla sydd yn Tramwy

TRWY EIN GWEAD,

Yr Aica sydd yn ywnenthur mawr ddychryn
trwy Gymru.

V CYNCOR GAKLVNOL
Sydd yn gwellbau agos bavrb a daxewir k7
>Cholxra Morbus, os ei cymmerir cyn gynted
agy teimiont y clefyd yn ymaflyd ynddym, sef,
Vn wns o Castor Oil,
Vgtiin dyferyn o HLavdanun, a
9 Hafiner ipvydrind o Fraudi Ffiengig.
® ¢ Corweh bwynt Vn nghyd eyda fiforeh, ac vfwch
ef. ac evrch ir gwely,

. Vwosttngwn Gynjf) httxvdtlgar

Ag on gal&a rm)ﬁysgar, “
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Figure 3.7: William Jenkins Can newxdd. o annoeaeth i i Cvmrv i droi mewn eweddi at vr

Anzlwvdd. am ein harbed rhag ein llwvr ddinvstrio a v pla svdd vn tramwv trwy ein

Owlad.... (Merthyr: B. Morgan, 1832)27

2% This poem has been impossibly mis-catalogued on the Cardiff University library database as printed in
1800: seventeen years before the first cases of cholera appeared as the British were suppressing an Indian
insurgency, and thirty-two years before the first cholera epidemic swept the UK.

27 Again, mis-catalogued as 1830.
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The Welsh Ballads were never intended to be permanent works of literature: they
were produced quickly, cheaply, and addressed the latest news or politics—they were more
journalism than literature. Dymuniad y Negroes is printed on a better-grade paper than
either Can Newydd or Ymweliad Cholera and has benefited from the addition of an
omament. Dymuniad y Negroes was printed as a higher status document than the majority
of its contemporaries. The old press in the hands of Llewelyn Jenkins was working on a
professional level, which is perhaps surprising given his father’s rejection of
commercialism. In comparison to Dymuniad y Negroes, Ymweliad Cholera looks rushed,
which is understandable as it had to be produced as cheaply and as quickly as possible in

order to fulfil the demand of the local market. The English translation of the full title of

Hanes, Cyffes. Achwyniad, Anerchiad, a Dymuniad y Negroes is: The History, Confession,
Complaint, Greeting/Speech, and Wishes of the Negroes by Solomon Nutry (whose father

was a slave). In all likelihood this ballad was written by one of the Bardic poets associated
with the Jenkins press in celebration of the end of slavery. It could otherwise have been
suggested that the ballad was an import from the Welsh settlements of the USA as there
was a surprising amount of cultural traffic between Wales and the colonies, but as the name
of Solomon Nutry is cautiously linked with Edmund Jones’s pseudonym ‘Solomon
Caradoc Owen’ that the ballad would on first sight appear to be of local origin. In contrast
to the title of Dymuniad y Negroes, the translated title of Ymweliad y Cholera is: The
Visitation of Cholera: Together with a call on everyone to seek reconciliation with God
before they move to the world eternal. Both of the Cholera ballads are typical of the

literature which was produced across Britain during the first cholera epidemic (the basic
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message of most cholera literature was to make your peace with your Maker before you
shortly meet him). Dymuniad y Negroes is very much written from within the radical
tradition of Welsh Nonconformity which would have been recognisable to an earlier

generation of Nonconformists such as Morgan John Rhees or Edmund Jones.

There is one significant absence in the output of the Jenkins press, an absence
which is typical for the Welsh print trade of this period: it printed no work of fiction. The
Nonconformist rejection of fiction was so complete that it even influenced the early

proprietary [lending] libraries:

Significantly, no works of fiction appear in the printed catalogues of the Pembroke
Society, while the rules of the Swansea-based Glamorgan Library (founded in
1804) require that “novels shall be excluded”.”®

Here we have then one of the most significant reasons why there was no Welsh novel
during this early period: even if the novel could have been run off one of the
Nonconformist presses, it would have found a difficult market. The irony is that, as will be
discussed in the next chapter, there is evidence that despite Nonconformist distrust and

hostility towards the novel it became an exceptionally popular literary form in Wales.

3.5 Conclusion

If the Old Prophet, Edmund Jones can justifiably be called the first industrial writer of
South Wales then what follows him is something of a puzzie. The Industrial Revolution in
South Wales can be split into two distinct periods. The first, the early Industrial Revolution
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