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Summary

The thesis proposes that the point of first encounter with the New World constituted an
irruption of the real into European cultural reality, and provides an example of the process
by which the real (iﬁ Lacanian terms, the terrain of unmapped alterity outside the symbolic
order with no cultural script) becomes incorporated within cultural reality. Unlike death;
another instance of the real, the New World offered travellers the possibility of return and
revelation, and, once experienced by explorers, the actuality of the New World had to be
articulated: reality was constructed.

The thesis examines a selection of fifteenth- to seventeenth-century European travel
narratives and literary texts within the broadly Lacanian theoretical framework suggested
by Catherine Belsey's Culture and the Real; the methodological approach follows Belséy's
practice of reading cultural history ‘at the level of the signifier’. Chapter one examines, in
accounts of Columbus, Vespucci and Pigafetta, the inauguration of the New World as a
locus of European material and spiritual desire; differential constructions of the native; and
intertextual links with earlier travel literature. Chapter two focuses on the English cultural ‘
mapping of the real of the Americas in accounts of Francis Drake’s circumnavigation,
arguing that new types of cultural script are developed, including a model for English
colonialism. Chapter three examines textual constructions of domesticated reality on the
borders of the real, in accounts of the first English settlement at Roanoke, and Jean de
Léry's account of living in Brazil. Chapter four argues that, while each of the fictions
discussed has intertextual links to first-hand travel narratives, the European signifier defers
the materiality of the New World, using the space to explore possibilities for European
culture. Texts discussed include Layfield’s account of Puerto Rico, More’s Utopia,
Shakespeare’s The Tempest, and Beaumont and Fletcher’s The Sea Voyage. Chapter five

comprises a short conclusion.
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the Book of Genesis knew nothing of the New World, yet Brueghel includes various
New World species in his depiction of Eden (guinea pigs, macaws, toucans, turkeys,
rheas).! This inclusion could signify the acceptance and embracing of the New World
by European culture as an equal part of God’s creation: the Old World and the New ’
World co-exist, like the animals, under the beneficent eye of God. At the same time, a
less comfortable reading of the painting is possible. Rather than symbolising a generous
inclusion, the picture could represent a scene of European appropriation: the New
World seamlessly subsumed within Europe’s pre-existing cultural order.

Brueghel’s painting of The Garden of Eden freezes the scene in the moments
before the comfort and harmony it depicts are lost forever due to human actions. In the
painting, Adam and Eve live in Eden, their innocence is signified by their nakedness,
while nature provides beauty and sustenance in abundance without the need for work,
and death is unknown. In all but the last respect, Columbus recognised Eden when he
landed in the New World.? Columbus’s moment of revelation, widely disseminated in
his account of the landing, inaugurated insatiable European desires. These were both
spiritual and material: to regain paradise and convert its people to the ‘true’ European
religion; and to exploit its supposed gold and other natural resources. Brueghel’s
painting could, I suggest, be viewed as a metaphorical representation of the New World
immediately prior to the moment of Columbus’s arrival. Outside the frozen moment of
the painting events moved on for Adam and Eve, and for the autochthonous peoples of
the New World. Adam and Eve were expelled from paradise into the hard world of toil

and death. The fall for the New World peoples was almost as swift; it was not, however,

! The penguin is found in southern Africa as well as the New World. However, it was reportedly first seen and named
in the Magellan Straits, Tierra del Fuego, by sailors of Magellan’s company during the first circumnavigation.

2 Columbus’s descriptions evoke Eden at various points, and he sums up: ‘In conclusion, the admiral says that the
sacred theologians and learned philosophers were right in saying that the earthly paradise is at the end of the east,
because it is a very temperate place, so those lands which he had now discovered are, he says, “the end of the east.”
Christopher Columbus, The Journal of Christopher Columbus, trans. by Cecil Jane (London: Anthony Blond & The
Orion Press, 1960), p. 174. Columbus did not, however, recognise that he had reached a fourth continent.



mythical or metaphorical: it was a very real dispossession, comprising exploitation, toil
and death.

Columbus’s correlation of the New World with Eden initiated one particular |
facet of European desire focused on the New World, and the association with Eden was
a recurrent theme in several subsequent accounts. However, those who followed, and o
exceeded, Columbus’s footsteps often, in their accounts, constructed markedly different
or equivocal versions of the New World, which excited a variety of desires in ﬁeh
European readers. Such first-hand accounts were vital constituents of the growing
corpus of documents which mapped the New World empirically and constructed it as an
object of knowledge in European culture.? As so few people actually went to the New
World, these texts were fundamental in forming European understanding of it: they
were the major sources of information with, additionally, paintings, artefacts and a
small number of New World natives brought back to Europe. Individual accounts had
greater or lesser effects in their own moment: some formed the basis for power relations
with far-reaching material effects; some caught the attention of popular consciousness
with entertaining tales of the New World; others were lost completely. Many, with the
 accretion of time, have attained the status of ‘history’, with its attendant assumptions of
veracity, and constructed a web of meaning and association in relation to the New
World which, in some instances, can be seen to permeate through to meanings still
current in culture todz:xy.4 As a corpus, these texts, in their contemporary moment,

constructed the New World as a discursive field: a newly available intellectual and

physical space in which empires and colonies could be imagined and enacted.

* As well as journals, other documents included ship’s logs, pilot’s logs, maps and coastal illustrations.

* For discussion of ways in which the process of naming the land and mapmaking specifically have permeated
through from the colonial period to our current moment see Rebecca Ann Bach, Colonial Transformations: The
Cultural Production of the New Atlantic World, 1580-1640 (New York: Palgrave, 2000).



I
In the biblical story (Genesis, 2.19), prior to the moment of temptation, Adam has
named the animals under God’s watchful eye. As Catherine Belsey observes, Adam’s/
authority over the process is conditional: he can only give them names God approves of,
thus ‘(re)producing an authorized vocabulary’, and, by ‘submitting in this way to the:
symbolic Law’, Adam becomes the first ‘organism-in-culture’.* This scene represents an
imaginary moment of origin, yet, as a child learns its native language it, too, léarns to
name, to differentiate distinct entities from the inchoate mass of the world before 1ts
eyes. As the child learns the names of things, it also learns their authorized meanings,
and, like Adam, becomes an organism-in-culture, subject to the symbolic Law, and
distanced by language from the organic real.

Language is not, however, merely a nomenclature. As Saussurean linguistics
demonstrates, ‘far from providing a set of labels for entities which exist independently
in the world, language precedes the existence of independent entities, making the world
intelligible by differentiating between concepts’.® While the link between a signifier (a
sound-image or written shape) and a signified (a concept) in a particular language may
appear inseparable, and natural, to a native speaker, the different division of the chain of
meaning in different languages proves that the relation between signifier and signified is
arbitrary.” This arbitrariness points to the fact that language, the signifying system, is
conventional, that ‘meaning is socially constructed, and the social construction of the
signifying system is intimately related [...] to the social formation itself.® Language,
then, doesn’t only provide names, it also delineates concepts, enabling us to think, and,

as language operates as part of a social system (it is consensual and societal), meaning is

3 Catherine Belsey, Shakespeare and the Loss of Eden: The Construction of Family Values in Early Modern Culture
(Basingstoke: Palgrave, 2001), p. 40.

® Catherine Belsey, Critical Practice, 2™ edn (London: Routledge, 2002), p. 36.

7 Belsey, Critical Practice, p. 36.

8 Belsey, Critical Practice, p. 39.



‘public and conventional, the result not of individual intention but of inter-individual
intelligibility’.” The interrelation between the functioning of language and the

construction of meaning in culture is summarised by Belsey:

If signifieds are not pre-existing, given concepts, but changeable and
contingent concepts, and if changes in signifying practice are related to
changes in the social formation, the notion of language as a neutral
nomenclature functioning as an instrument of communication of
meanings which exist independently of it is clearly untenable. Language
is a system which pre-exists the individual and in which the individual
produces meaning. In learning its native language the child learns a set of
differentiating concepts which identify not given entities but socially
constructed meanings. Language in an important sense speaks us. '

The cultural feaiity which language produces and orders in this way is
constituted by the knowledges, beliefs and values pertaining in a particular location and
historical moment. What we can know, therefore, is the reality which culture presents to
us. But, as Belsey also points out, quoting Martin Heidegger, while language indicates
what is sayable, at the same time, ‘language also brings the unsayable into the world’.!!
The unsayable is that which remains unknown in culture, having no names, no ‘visible
separate entities, objects, colours, sounds’; it constitutes reality’s defining difference.
Jacques Lacan terms this unknown ‘the real’.’* The real, to quote Lacan, ‘is what does

not depend on my idea of it’.!® It is this refusal to ‘incorporate what exists into what we

know exists’ which, characteristic of poststructuralist theory, leaves open ‘the

® Belsey, Critical Practice, p. 39.

19 Belsey, Critical Practice, p. 41.

'! Catherine Belsey, Culture and the Real: Theorizing Cultural Criticism (Abingdon: Routledge, 2005), p. xii.
12 Beisey, Culture and the Real, p. xii.

1 Belsey, Culture and the Real, p. 4.



possibility of a terrain of unmapped alterity’.!* Belsey suggests that the real may be as
immense as the cosmos, or, at the same time, as small and mysterious as Jacques
Derrida’s ‘unnerving experience of meeting the gaze of his cat when he was naked’."® |
The Lacanian real is not, however, fundamentally unknowable. As that which culture ;
does not take account of, does not name or articulate, it is culturally and historically
specific. Incursions can be made into it, parts of its continuum isolated and made
knowable in language, as, for example, by scientific discoveries, such as those of
Newton and Einstein.

Another example, I propose, was the encounter with, and articulation of, the
particular and vast ‘terrain of unmapped alterity’ constituted by the New World. It was a
continent unknown to the ancients, a blank page in history, yet, ineluctably there. Once
it was encountered, its eastern extent touched upon, a space of perhaps limitless
possibility was opened up: how big was it? what lived there? It could contain anything.
The situation facing the first New World explorers is perhaps now intelligible by
comparison with the layman’s understanding of the possibilities of space (and our
knowledge of the cultural productions of science fiction, which defer the void of the
cosmos by ‘peopling’ it with our own aspirations and anxieties). Once experienced, the
New World pressed to be articulated: reality had to be constructed from the
undifferentiated real presented to the European explorers.

From the first voyage of Columbus onwards, the ‘real’ of the New World began
to emerge gradually as it was mapped, both empirically and culturally, to render it
comprehensible to pre-existing European cultural ‘reality’. In a repetition of Adam’s

naming of the animals in Eden, Europeans gave names to the people, places, animals

¥ Belsey, Culture and the Real, p. 4. The conflation of what exists with what we know exists is a characteristic of
cultural constructivism which Belsey critiques in Culture and the Real.
13 Belsey, Culture and the Real, p. Xii.



and produce of the new earthly paradise, as it was termed by Columbus.'® The ultimate
authority for these new names was understood, by those who gave them, to be God, but
a more immediate source of authorisation was the European culture from which thesg_
post-lapsarian Adams sprang. Native names were often ignored, replaced by Eufoman(
names which connoted meanings already understood in Europe. However, the process
was far more wide-ranging than the imposition of new names: the New World in its
entirety was brought into existence for European readers as its natural and cultural
history was written by and for Europeans. |

In the language-based process of cultural mapping, meaning is constructed by
the identification of difference, and, at the level of cultural difference, the European
term was systematically privileged over the indigenous. Inescapably, Europeans could
construct the New World only in terms of European culture, a fact which introduced
hierarchical relations from the outset. Similarities, and more often differences, created
the meanings of the New World for Europeans. This process of creation can be explored
by the examination of the textual detail of the accounts which were part of it.!” The
process was not ordered or comprehensive, but rather, during successive waves of
exbloration and settlement, it was cumulative, haphazard, subject to chance. These
names and meanings became known to the Europeans who never visited the New World
from the testimony and the written accounts of those who did. I use the term ‘originary
texts’ to differentiate the earliest of these first-hand narratives of exploration and
settlement from later, colonial, texts, as they wrote the initial European cultural scripts

for the New World, creating a European cultural reality out of what was for them the

16 Columbus, Journal, p. 174.
'” The reciprocal process: what native cultures made of Europeans is largely unrecorded or lost.



continent’s previously undifferentiated ‘real’.!® Later colonial and imperial aspirations
and achievements would be based upon this foundation.

The early reports of explorers and mariners constructed a New World for
European readers which was, by all accounts, a marvellous, beautiful, sometimes 5
terrifying place, containing people beyond number. Yet the world these narratives create
is not a transparent window through which the reader could view the New World ‘as it
really was’: that was as unavailable to contemporary readers as it is to readers today.
Although they often relate first-hand experience, these accounts are texts, and subjec;t to
the limitations inherent in any text. The most obvious is the gap between lived
experience and its graphical representation. A process of selection, both conscious and
unconscious, is an unavoidable stage in the production of any text, written or pictorial.
Even when an author claims to provide an objective, transparent, true record of reality,
the text can only present a partial account, necessarily leaving out more than it
includes.'® At the same time, not every account set out to produce objectivity: it is
apparent that, in some texts, particular agendas are pursued, to persuade or impress, for
example. Then there is the text’s blindness to its own cultural location and relativity:
thai which the author would not be aware of, determined by their own knowledge,
preconceptions and prejudices. This is the effect of being a subject within one’s own
culture, as Catherine Belsey observes:

The subject is what speaks or writes, and it does so in a language
which is the inscription of certain knowledges — of a culture. As
subjects, we have learnt to signify in a specific society, since

signification always precedes us as individuals, and meanings pertain

1% There was, of course, a cultural reality for the native New World inhabitants; for them, Europe must have
constituted the real.
' Belsey, Shakespeare and the Loss of Eden, p. 11



at a specific historical moment. To speak or write is to reproduce,
however differentially, the meanings we have learnt.?®

For these reasons, early modern accounts of the New World cannot be relied on to
present the truth of the time or place they depict. They can, though, reveal what was N
thought important to record about the New World by those who went there. They. are
texts we can read from today’s perspective ‘in order to produce the possible range of
their meanings’, which, as Belsey suggests, ‘is not the same as the range of meanings
that could consciously have been identified at the time’.2! This method of reading |
enables an examination of ways in which representational priorities alter over time and,
perhaps, signal changes in cultural values.”? Written and pictorial accounts representing
the New World were produced from the late fifteenth to mid-nineteenth centuries (and
beyond). It should be possible to identify, in texts from the first hundred and fifty years
of this production, a range of European cultural values applied to, or constructed in
response to, the New World, and, perhaps, changes in representational practice or
priorities over the period.

Though these accounts did not represent ‘truth’, nor provide access to the New
World ‘as it really was’, they constituted the basis of Western knowledge and history
concerning the New World. This knowledge became incorporated into European culture
by a process of writing, reading, and reinscription. Explorers read earlier accounts of
discovery, which, in part, formed the basis of their knowledge and preconceptions, and
influenced their own subsequent investigations. Stories were heard, told and retold over
time, and re-incorporated into subsequent texts. This process of textual interweaving is

described by Michel de Certeau as a constant process of displacement and

% Belsey, Shakespeare and the Loss of Eden, p. 10.
2! Belsey, Shakespeare and the Loss of Eden, p. 10.
2 Belsey, Shakespeare and the Loss of Eden, p. 6.



transformation of sources, creating over time stratified works which can be approached
almost as an archaeological dig. Certeau uses the metaphor of slivers of broken mirrors
to illustrate this process and the distortions it introduces. He describes the text as
‘induced by these fragments (broken mirrors deforming the past they represent), but it ’
displaces and transforms them in the fiction it generates by manipulating them’ 2

A similar point, on the unavoidability of intertextuality, is made by Pierre
Macherey. The writer, he states, ‘as the producer of a text, does not manufacture the
materials with which he works’ and the materials he uses are not ‘neutral transparenf
components’ which disappear when incorporated into the work. Rather, the components
‘have a sort of specific weight, a peculiar power, which means that even when they are
used and blended into a totality they retain a certain autonomy’.?* Although accounts of
the New World often dealt with new objects of knowledge, there is, as Macherey
suggests, no ‘first book, independent and absolutely innocent: novelty and originality, in
literature as in other fields, are always defined by relationships’.25 When considered in
light of these theories, European accounts of early encounters with the New World
could be characterised as artefacts produced by subjects writing, necessarily, from a
speciﬁc cultural and historical position, their cultural knowledge formed, in part, by
their reading of earlier travel literature. While the subject matter was often new, drawn
from the previously unknown real of the New World, the texts would construct the New

World’s cultural script in a relationship (of difference) from the Old, and, in the process,

both reinscribe and modify European cultural values.

B Michel de Certeau, Heterologies: Discourse on the Other, trans. by Brian Massumi (Minneapolis: University of
Minnesota Press, 1986), p. 139. Certeau is here discussing a very conscious manipulation of source materials in Jules
\:eme’s Les Grands Voyages, though the process also occurs in texts less self-consciously.

* Pierre Macherey, A Theory of Literary Production, trans. by Geoffrey Wall (London: Routledge and Kegan Paul,
1978), p.41-42. ,

%5 Macherey, Theory of Literary Production, p. 100.

10




Why, then, would such a textual process matter? Can any connection be traced
between first-hand accounts of the New World and material practice there? Such texts,
while in a sense inescapably fictions, are not fictions in the way that plays or novels are
fictional, as they do claim to represent things which had a material reality in the world.r
Representational practice, as Belsey states, may not have a direct correlation with actual "
practice, a distance which is most clearly visible in fictional literature. 26 However, texts
which represented the New World to those who never visited it clearly did materially
affect European responses. For this reason, the detail of the language used to construct
such representations is significant. Lacan provides an illustration of the operation of the
materiality of language:

By the very fact that the word elephant exists in their language and
that the elephant thus enters into their deliberations, men were able to
make, with regard to elephants, before even having had contact with
one, resolutions far more decisive for pachyderms than anything that
has happened in their history [...]. With nothing but the word
elephant, and the way in which men use it, things happen to elephants
that are favorable or unfavorable, auspicious or inauspicious - in any
event, catastrophic — even before a bow or rifle has been raised against

them.?’

If ‘New World’ were substituted for ‘elephant’ in this quotation, and the Spanish
sovereigns Ferdinand and Isabella imagined poring over Columbus’s ‘Letter’, reading
about the rich lands of their new island possessions, and the timorous people, easily

‘inclined to the love and service of our Highnesses and of the whole Castilian nation’,

2: Belsey, Shakespeare and the Loss of Eden, p. 6.

2 Jacques Lacan, The Seminar of Jacques Lacan, Bk.1, Freud's Papers on Technique 1953-1954, ed. by Jacques-
Alain Miller, trans. by John Forrester (Cambridge: Cambridge University Press, 1988), p. 178, also quoted in
Certeau, Heterologies, p. 144, n. 23.

11



the analogy becomes clear.?® Such texts, in the hands of such powerful decision-makers,
surely had material consequences, and a good deal of work in the course of the last
twenty-five years has been devoted to their investigation. My own project is more
modest. It is to analyse the textual maps of the real produced by the earliest explorers of

the New World.

I

The Europeans who first encountered the New World as a vast terrain of unmapped
alterity were not in a position to comprehend it as a whole, and could only render it up
in small pieces in their individual accounts of voyages, discoveries and interactions with
natives. A visual analogy for the process would be a constantly growing multi-coloured
patchwork quilt. In textual terms, the accounts provide a mass of polysemic signifiers
which construct plural, and at times conflicting, meanings for the New World from the
range of cultural meanings available to the European travellers at the time. This textual
route by which the previously unknown real of the New World was made intelligible
and incorporated into European cultural reality, between 1492 and 1630, is my interest
and focus here. My aims are, firstly, to examine a selection of the early first-hand
accounts as locations of cultural history: to trace the emerging meaning of the New
World as an object of knowledge in European culture. The analysis will focus on the
cultural values explicitly or implicitly brought to bear in the texts which construct, in a
relation of difference, a range of inaugural meanings for the New World. As I hope to
demonstrate, by a process of textual comparison, diverse versions of the New World
and its inhabitants emerge from texts which efface or foreground different

characteristics, depending on the motives driving their production. Comparative

2 Columbus, Journal, p. 196.

12



analysis also suggests that while some accounts seamlessly reinscribe elements from
earlier travel and literary writings, others appear to make conscious efforts to eschew
such intertextuality. In the accounts discussed here a variety of issues emerge: the status
of the author as eyewitﬁess; new discoveries prompting proto-scientific and
anthropological writing; developing ideologies of nation and empire. Secondly, I aim to
examine the newly emerging space which the New World constituted for European
cultural play by considering several fictional works from the period which nominally

locate their actions in, or draw their sources from, the New World.

For me, the study of representations of early encounters between Europeans and
the New World offers an opportunity to examine an arguably unique process by which
the previously unknown and undifferentiated ‘real’ becomes transformed, by the textual
record of individual experience, into intelligible cultural ‘reality’. These moments of
initial encounter have also been of interest to others, particularly Anthony Pagden,
Stephen Greenblatt and Peter Hulme, who bring to bear a variety of approaches, specific
foci and avenues of enquiry, aspects of which have informed my study. Pagden, for
example, in European Encounters with the New World: From Renaissance to
Romanticism, focuses on authors and sets of texts from particular moments of
encounter, dating from Columbus in 1492, to Alexander von Humboldt in 1799. The
series of essays forms a sustained enquiry into what he terms the ‘most daunting’ of the
problems the ‘“discovery” of America posed for Europe’, namely: ‘the possibility, and
for many the impossibility, of cultural commensurability’.* Pagden argues that where
things were incommensurable, that is, where they did not conform to the pre-existing

European ‘conceptual “grid™”, they were treated as marvels and wonders.>® Some of the

* Anthony Pagden, European Encounters with the New World: From Renaissance to Romanticism (New Haven:
Yale University Press, 1993), p. 2.
30 Pagden, European Encounters, p. 10

13



texts I examine here include wonders and marvels, but mainly these texts display
tenacity in their efforts to represent lived experience, and to delimit the New World
within the confines of a necessarily expanding conceptual grid, or cultural framework. I
would suggest that anything which wholly fell through the European conceptual ‘grid”
cannot be known, as it would have remained unsayable, part of the undifferentiated real.
In Marvelous Possessions: The Wonder of the New World Stephen Greenblatt has
written of the encounter in terms of its marvel and wonder, tracing a route from
‘medieval wonder as a sign of dispossession to Renaissance wonder as an agent of
appropriation’.3 ! My study differs from both Pagden’s and Greenblatt’s in that my
particular focus is on the cultural values Europeans brought to bear in their
representations of the encounter, and the different modes of address of the texts, which,
I argue, result in very different constructions of ‘New Worlds’ for readers. Greenblatt
wholly orientates his study around the concept of marvel and wonder, while, in this
study the mode of representation of marvels is examined as one of several aspects of the
texts, with a shift noted from the medieval form of presenting them, such as in medieval
travel literature, to forms of proto-scientific or ethnographic writing.32 While
consideration of the accounts of Columbus and Jean de Léry are indispensable to

Pagden, Greenblatt and myself, the accounts of Amerigo Vespucci and Antonio

3! Stephen Greenblatt, Marvelous Possessions: The Wonder of the New World (Oxford: Clarendon Press, 1992), p.
24

32 Andrew Fitzmaurice proposes that examples of wonder and apparent speechlessness noted in accounts of the New
World originate in the deliberate employment of rhetorical tropes of persuasion by Elizabethan and Jacobean writers
of promotional tracts, rather than as a result of the ‘epistemic crisis’ suggested by Greenblatt, or, as perhaps suggested
by Pagden, as a sign of encounter with an incommensurable other. Fitzmaurice identifies a range of classical
rhetorical devices deployed in such texts, including expressions of wonder, which, rather than signalling writers’
epistemic boundaries, fulfil the textual purposes of engaging the audience’s attention and then, having ‘given shape to
the fears of the audience, the second role of wonder is amplification of that image. [...] By inventing the unfamiliar
the orator brings the audience into the same moral landscape as that proposition which he is persuading the audience
to accept’ (Andrew Fitzmaurice, ‘Classical Rhetoric and the Promotion of the New World’ in Journal of the History
of Ideas, 58 (1997), 221-243, p. 234). Speechlessness, the ‘expression of a failure of language’, is another rhetorical
trope: paralipsis, particularly the figure, aporia. As Fitzmaurice notes: ‘These figures alert the audience to the
extraordinary nature of the subject and enable us to “say that we are passing by, or do not know, or refuse to say that
which precisely now we are saying™’ (Fitzmaurice, ‘Classical Rhetoric’, p. 234).
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Pigafetta are not dealt with by Pagden or Greenblatt in any detail, specifically not in the
form of comparative analysis followed here.

Columbus’s account of the New World has also been a particular focus for some
of Peter Hulme’s work, which has also informed this study. Hulme has written
extensively on encounters in the Caribbean, from Columbus to the present day, from a
post-colonial theoretical perspec’(ive.33 His work to date does not use Lacanian theory,
nor has he focused on accounts which cover the mainland of South America, such as
those of Vespucci, Pigafetta, and Francis Fletcher, or the accounts of settlement of Léry,
Hariot and Lane included here.>* Hulme has also orientated much of his extensive work
on Shakespeare’s Tempest around its New World associations, including readings of
Caliban as a type of Carib Indian.*® The Tempest has also been a focus for some of
Greenblatt’s work, notably on Columbus’s treatment of native language in relation to
Caliban.*® My reading of The Tempest here takes account of these studies, but focuses
more specifically on the text’s intertextual links with medieval, as well as early modern,
travel literature.

The study America Magica: When Renaissance Europe Thought it had
Congquered Paradise traces genesis of eight myths and their transference into New
World settings.’” I have discussed the incorporation of myth as a function of the
reinscription of cultural meanings in successive texts, as theorised by Macherey and

Certeau specifically here.

* For example: Peter Hulme, Colonial Encounters: Europe and the Native Caribbean, 1492-1797 (London:
Methuen, 1986) and Wild Majesty: Encounters with Caribs from Columbus to the Present Day, ed. by Peter Hulme
and Neil L Whitehead (Oxford: Clarenden Press, 1992).

* Stephen Greenblatt discusses various later accounts, such as those of Thomas Hariot and William Strachey in
Shakespearean Negotiations: The Circulation of Social Energy in Renaissance England (Oxford: Clarendon Press,
1988).

3 See, for example, ‘Prospero and Caliban’ in Hulme, Colonial Encounters, pp. 89-134.

3 Stephen Greenblatt, ‘Learning to Curse: Aspects of Linguistic Colonialism in the Sixteenth Century’ in First
Images of America: The Impact of the New World on the Old, ed. by Fredi Chiappelli (Berkeley: University of
California Press, 1976), pp. 561-580.

%7 Jorge Magasich-Airola and Jean-Marc de Beer, America Magica: When Renaissance Europe Thought it had
Conguered Paradise, trans. by Monica Sandor (London: Anthem Press, 2006).
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Following the first encounters between Europeans and the New World (the main
concern of this study) there followed a highly active period of colonisation and
exploitation, initially pursued by the Spanish and Portuguese, then, somewhat later, by
the English. Study of this period has been intense across a range of disciplines including
history and literary studies from the imperial period through to the post-colonial period.
In recent years, with the study of cultural production no longer limited to an accepted
literary canon, there has been muchninterdisciplinary crossover between historiography
and cultural theory, which has not been welcomed unequivocally by historians.*®

During the early twentieth century the Hakluyt Society published many accounts
of exploration and settlement, often edited and with contextualising introductions or
critical appraisals by eminent historians, such as The Roanoke Voyages cited here,
edited by David Beers Quinn. Quinn wrote extensively and authoritatively, particularly
on the English colonisation of the New World and Sir Francis Drake.* Other Hakluyt
publications cited here include Irene A Wright’s Spanish Documents Concerning
English Voyages to the Caribbean, 1527-1568, which presents a range of documents
from Spanish archives. Although Wright cautions readers that, as each of these
documents had a case to make, they may not present an ‘honest statement of fact’, she

believes, ‘the truth can be discerned’, even so.*° Wright herself rather skates over events

following the battle of San Juan de Ulua, when Drake’s Judith apparently deserted

3% Dane Kennedy has critiqued the incursions of literary theorists, particularly post-colonial theorists, into the field of
historiography (Dane Kennedy, ‘Imperial History and Post-Colonial Theory’, in Journal of Imperial and
Commonwealth History, 24 (1996) 345-363).

3% Works edited or written by David Beers Quinn, and often cited by subsequent scholars, include: The Roanoke
Voyages, 1584-1590: Documents to lllustrate the English Voyages to North America under the Patent Granted to
Walter Raleigh in 1584 (London: Hakluyt Society, 1955); The Hakluyt Handbook, 2 vols (London: Hakluyt Society,
1974); England and the Discovery of America, 1481-1620: From the Bristol Voyages of the Fifteenth Century to the
Pilgrim Settlement at Plymouth (London: Allen and Unwin, 1974); New American World: A Documentary History of
North America to 1612, 5 vols., ed. by David B Quinn, with Alison M Quinn and Susan Hillier (New York: Arno
Press and Hector Bye, 1979); ‘Early Accounts of the Famous Voyage’, in Sir Francis Drake and the Famous Voyage,
1577 - 1580: Essays Commemorating the Quadricentennial of Drake’s Circumnavigation of the Earth, ed. by
Norman J W Thrower (Berkeley: University of California Press, 1984), pp. 33-48. With Paul Hulton, eds, The
American Drawings of John White, 1577-1590: With Drawings of European and Oriental Subjects (London and
Chapel Hill: British Museum and University of North Carolina, 1964).

“ Irene A Wright, ed., Spanish Documents Concerning English Voyages to the Caribbean, 1527-1568 (London:
Hakluyt Society, 1929), p. 11.
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Hawkins’s stricken Minion.*' Sir Richard Camac Temple’s ‘appreciation of the
achievement’ of Drake’s circumnavigation introducing The World Encompassed, and
Zelia Nuttall’s New Light on Drake, provide further examples of uncritical presentations
of Drake customary in works written during the late nineteenth and early twentieth
centuries.*? By contrast, Clements R Markham, in his introduction to The Letters of
Amerigo Vespucci and Other Documents Illustrative of His Career, first printed by the
Hakluyt Society, appears at pains to draw readers’ attention to Vespucci’s vagueness,
and to provide evidence of the fabrication of his first voyage; Markham also notes thé
shallowness of Vespucci’s ‘self-vaunted’ classical knowledge, and dismisses his claims
to have been a ship’s pilot.

The drawback of these editions is that their editors and translators aspire to
distil and present the ‘truth’ of events from the texts they translate, edit, introduce,
footnote and gloss. Added to this traditional historiographical approach is the specificity
of their own historical position: such nineteenth- and early twentieth-century historians
were, as Kenneth Parker has argued, inescapably ‘immersed’ in the ‘discourses of
British imperial ideology’,* and, while this does not detract from the scholarly worth of
their work (they still offer, in many cases, the most authoritative edition available),
editorial perspectives which, upon first publication, would have passed unremarked,
could now provide material for post-colonial analysis. That is not my project here,

however.

“! John Hawkins published his own account of the episode in 1569, in the aptly titled: A true declaration of the
troublesome voyadge of M. Iohn Haukins to the parties of Guynea and the west Indies, in the yeares of our Lord
1567, and 1568.

42 Zelia Nuttall, New Light on Drake: A Collection of Documents Relating to his Voyage of Circumnavigation, 1577-
1580 (London: Hakluyt Society, 1914). Drake, particularly, was very positively presented in many books published
during the colonial period, see, for example John Barrow, The Life, Voyages, and Exploits of Admiral Sir Francis
Drake, Knt (London: John Murray, 1843), and Edwin Munroe Bacon, The Boy's Drake: Stories of the Great Sea
Fighter of the Sixteenth Century (London: n.p., 1910).

“ Kenneth Parker, ed., Early Modern Tales of Orient: A Critical Anthology (London: Routledge, 1999), p. 7.
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As objects of study, the origins of empire and the development of colonial
identities (British, European and Atlantic), have attracted the attentions of many
historical scholars. In some instances, this argues in favour of a distinction between
discovery and colonisation. For example, the story of the European transatlantic
conquest and colonisation is retold from a comparative standpoint, with specific focus
on the constructions of ‘distinctive colonial identities’, in Colonial Identity in the
Atlantic World, 1500-1800, edited by Nicholas Canny and Anthony Pagden. A
European focus is also adopted by Pagden in his study of the development of imperial
ideologies in Spain, Britain and France, in Lords of All the World: Ideologies of Empire
in Spain, Britain and France, c. 1500-c.1800. British colonialism is the subject of The
Origins of Empire: British Overseas Enterprise to the Close of the Seventeenth Century,
edited by Canny, which presents a collection of essays by historians reassessing the
beginnings of the British Empire. While much of this work is devoted to the process of
colonisation Canny’s introduction to the work opens from a different perspective. He
observes that the ‘study of the British Empire in the sixteenth and seventeenth centuries
presents special difficulties because no empire, as the term subsequently came to be
understood, then existed’.* From this apparently unpromising beginning Canny traces
the rather hesitant route by which England moved from the internal colonization of
Ulster to the plantation of Virginia. He notes that the English, although proven
navigators, were ‘slow to follow up their “Discoveries” and to claim domination over
foreign peoples and trading routes, as the Iberians did so spectacularly from the

> 45

outset’.” Canny questions historians’ assumption of a connection between exploration

and exploitation, and the establishment of overseas empires as the inevitable

* Nicholas Canny, ‘The Origins of Empire: An Introduction’, in Nicholas Canny, ed., The Origins of Empire: British
Overseas Enterprise to the Close of the Seventeenth Century (Oxford: Oxford University Press, 1998), pp. 1-33, p. 1.
* Canny, ‘Origins of Empire’, p. 2.
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consequence of discovery, which, he concludes, is disproved by the English poor
performance as colonizers during the period.*

David Armitage’s essay in the same volume, ‘Literature and Empire’, examines |
the relationship between literature, rhetoric and the ‘slow growth of a comprehensive
imperial ideology for Britons’.*” He, like Canny, questions generally held assumptions
about the beginnings of empire, here in relation to literature, when he states that the
‘association of the age of reconnaissance with the era of renaissance’ is an ‘enduring
myth’ of modernity.*® He makes the point that ‘only with the rise of linguistic
nationalism in the nineteenth century were literature and Empire traced back to common
roots in the late sixteenth century’,* suggesting that Richard Helgerson, for example,
nourishes such a myth, while Armitage prefers to follow the line, proposed by J H
Elliott, that new discoveries exerted only a ‘blunted impact’ on Europe. Armitage
concludes that ‘the knowledge that the new discoveries were only haltingly received
into European consciousness has taken away one plank of the Renaissance myth of
modernity’.”® Armitage develops his argument to state that:

The impress of Empire upon English literature in the early-modern

period was minimal, and mostly critical where it was discernible at all,

while contemporaries understood literature and empire, what Bacon

% Canny, “Origins of Empire’, p. 3.

“’ David Armitage, ‘Literature and Empire’, in Nicholas Canny, ed., The Origins of Empire: British Overseas
Enterprise to the Close of the Seventeenth Century (Oxford: Oxford University Press, 1998), pp. 97-123, p. 113.

“® Armitage, ‘Literature and Empire’, p. 99.

 Armitage, ‘Literature and Empire’, p. 100.

% Armitage cites chapters three and four of Richard Helgerson’s Forms of Nationhood: The Elizabethan Writing of
England (Chicago: University of Chicago Press, 1992) as nourishing the myth ‘by juxtaposing the Elizabethans’
discovery of the English nation with their exploration of the wider world’ (Armitage, ‘Literature and Empire’, p. 100,
n. 8). See also Jeffrey Knapp, An Empire Nowhere: England, America, and Literature from Utopia to The Tempest
(Berkeley: University of California Press, 1992), p. 18, and J H Elliott, ‘Renaissance Europe and America: A Blunted
Impact?’, in First Images of America: The Impact of the New World on the Old, ed. by Fredi Chiappelli (Berkeley:
University of California Press, 1976), pp. 11-23.
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called res literaria and imperium, in terms far different from those

adopted by modern scholars.®!

Such questioning of current orthodoxies is relevant to my own study, as it points
to a differentiation I too wish to make between my project and the post-colonial one in(
terms of both materials and methodologies. In Armitage’s words:

Post-colonial studies have generated proto-colonial studies, and recent

scholarship has found the literature of the sixteenth and seventeenth

centuries to be deeply, because necessarily, inflected by the ‘imperial’

experiences of racial difference, irreducible ‘otherness’, assertions of

hierarchy, and national self-determination. However, to apply modern

models of the relationship between culture and imperialism to early-

modern literature and Empire demands indifference to context and

inevitably courts anachronism. It is therefore necessary to be as sceptical

about post-Imperial demystifications as it once was about mid-Imperial

complacencies. [...] Both ‘literature’ and ‘empire’ are modern categories

that have been projected anachronistically on to the early-modern

period.52
J H Elliott critiques a similar form of teleological methodology, in relation to the study
of the formation of colonial identity and the process of emancipation. Although this

traces origins meticulously, it risks simplifying a range of complex processes, ‘which by

3! Armitage, ‘Literature and Empire’, p. 102.

52 Armitage, ‘Literature and Empire’, p. 102. Armitage’s position is contested by, for example, Bruce McLeod, who
argues that, rather than, as he presents Armitage’s position, literature occupying a ‘spectral’ non-place in relation to
colonialism, for McLeod, culture, particularly literary culture, ‘catapulted back and forth across the Atlantic and
processed the new spatial and social relations’ (Bruce McLeod, The Geography of Empire in English Literature
1580-1745 (Cambridge: Cambridge University Press, 1999), p. 24-5). McLeod does rather undermine his argument,
in my view, as he admits that ‘those promoting imperialism were few and through canon formation have perhaps
become larger than life’ (McLeod, Geography of Empire, p. 25).
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no means moves through logical stages to a preordained dénouement’.>> My selection of
materials here is based upon the thesis that it is possible to differentiate inaugural texts,
which initially constructed the New World for a European readership and opened up the
theoretical and physical space which enabled empires and colonies to be imagined and’
implemented, from later texts written from the position of colonial settlement. As Elliott
further observes, the ideas of later seventeenth-century colonists were shaped by the
experiences, as defined in their accounts, of the earliest explorers:

By the seventeenth century the New World conjured up visions in the

European consciousness of gold and silver in abundance and of native

Indian peoples lacking the rudiments of civility. These visions

consciously or unconsciously shaped the attitudes and reactions of

seventeenth-century colonists, differentiating them from the first

generation of European arrivals, whose expectations of the New World

had been formed exclusively in Europe.**
The texts explored in my thesis include the earliest accounts of the New World, together
with the first narratives of English settlement in the Americas. I argue that these texts,
many working from a basis of wholly European expectations, construct the visions
which subsequently entered European consciousness. I do not attempt to include later
‘colonial’ texts in this study, and resist the post-colonial approach which Elliott
identifies as teleological. I agree with Mary Fuller’s observation that ‘one need not deny
the violence of colonialism to say that the earliest history of the English in America was

hardly one of mastery or proficiency. It was hardly possible to predict what happened

*3 John H Elliott, ‘Introduction: Colonial Identity in the Atlantic World’, in Colonial Identity in the Atlantic World,
1500-1800, ed. by Nicholas Canny and Anthony Pagden (Princeton: Princeton University Press, 1987), pp- 3-14, p. 4.
5 Elliott, “Colonial Identity’, p. 5.
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later from reading the history of 1576 - 1624°.3 Although Spanish colonialism was well
underway before the period of English colonialism referred to by Fuller, I would
suggest that it is also not possible to predict the particular form of bloody conquest
perpetrated by the Spanish from reading the accounts of Columbus, Vespucci and
Pigafetta.

My project also differs from that of other collections of predominantly historical
essays. These include First Images of America: The Impact of the New World on the
Old, which contains two seminal, often cited essays: ] H Elliott’s 'Renaissance Euroﬁe
and America: A Blunted Impact?, and Stephen Greenblatt’s 'Learning to Curse: Aspects
of Linguistic Colonialism in the Sixteenth Century'.> The variorum collection Facing
Each Other: The World’s Perception of Europe and Europe’s Perception of the World,
draws together scholarship on the New World, Pacific, Africa, China and Japan, from
the earliest explorations into the late eighteenth century. As the editor, Anthony Pagden,
observes, the articles address the relationship between travel and the other which
provided, initially, a measure of space between civilised European and primitive origins,
leading to the advent of anthropology, where the other is treated on their own terms, and
recognised as the missing subject of early ethnography.’” Notable articles in this
publication include J H Elliott’s ‘The Discovery of America and the Discovery of Man’,
and Stephen Mullaney’s ‘Strange Things, Gross Terms, Curious Customs: The
Rehearsal of Cultures in the Late Renaissance’.*® Historical accounts which focus on the

maritime aspects of the period include many works by Kenneth R Andrews including

% Mary C Fuller, Voyages in Print: English Travel to America, 1576-1624 (Cambridge: Cambridge University Press,
1995), p. 12.

* In Fredi Chiappelli, ed, First Images of America: The Impact of the New World on the Old (Berkeley: University of
California Press, 1976).

57 Anthony Pagden, ed., Facing Each Other: The World’s Perception of Europe and Europe's Perception of the
World (Aldershot: Ashgate, 2000), p. xxxiv.

58 J H Elliott, “The Discovery of America and the Discovery of Man’, pp. 159-183, and Stephen Mullaney, “Strange
Things, Gross Terms, Curious Customs: The Rehearsal of Cultures in the Late Renaissance’, pp. 185-212, in Pagden,
Facing Each Other.
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his authoritative and often cited Trade, Plunder and Settlement: Maritime Enterprise
and the Genesis of the British Empire, 1480-1630, which provides comprehensive
historical context for English voyages of the period.”® Encyclopaedic coverage of the
many voyages to the New World is provided by Samuel Eliot Morison’s two volumes:
The European Discovery of America: The Southern Voyages A.D. 1492-1616, and The
European Discovery of America: The Northern Voyages A.D. 500-1600, which sets
English voyages in context among the many expeditions mounted by other European
countries.*

Studies such as those described above provide the historical framework, setting
out events which actually happened, in relation to Europe and the New World in the
early modern period. Reference to them is vital to this study; however, my aim is not to
provide an historical thesis, nor to rehearse in this text work already admirably
undertaken elsewhere. Although highly conscious of the historical context of the texts
examined here, my approach differs quite fundamentally from that of the historian. As I
have indicated, historians principally set out to discover what happened in the past, and,
in general, are therefore inclined to look to the source documents they consult for access
to the ‘truth’ beyond the text. My interest is not in what lies ‘beyond’ the texts
themselves, but in the cultural reality they present to their readers. What is unique about
the first-hand accounts discussed here, I argue, is that they construct a reality for Europe
from the real of the New World, defining and differentiating that which had not
previously been mapped by Europeans. I approach these works from a perspective prior

to that of the historian, not focusing on the events, but rather, on how, out of something

% Kenneth R Andrews, Trade, Plunder and Settlement: Maritime Enterprise and the Genesis of the British Empire,
1480-1630 (Cambridge: Cambridge University Press, 1984). See also Elizabethan Privateering: English Privateering
During the Spanish War 1585-1603 (Cambridge: Cambridge University Press, 1966), and Drake s Voyages: A Re-
assessment of their Place in Elizabethan Maritime Expansion (London: Weidenfeld and Nicolson, 1967).

% Samuel Eliot Morison, The European Discovery of America: The Southern Voyages A.D. 1492-1616 (New York:
Oxford University Press, 1974); The European Discovery of America: The Northern Voyages A.D. 500-1600 (New
York: Oxford University Press, 1971).
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European languages had not previously mapped, reality was formulated in the words
and cultural meanings available. Therefore, this project is not about the history of
discovery. Instead, it is about the difficulties of describing that which had not previously
been experienced. My method involves the analysis and comparison of texts precisely to
highlight their differences and contradictions, their silences and evasions, their
motivations and objectives; I dwell on the nature of text qua text, the potential for
multiple readings, the proliferation of unanticipated meanings, and the necessity of
reading today from a different perspective than that of their contemporary readers. The
thesis strives to highlight the differences in constructions of the New World which
emerge from the accounts examined, precisely because such contradictions are often
effaced by historians eager to create a coherent, fluid narrative, which relates a unified
‘truth’ of events.

Over the last twenty-five years, in addition to this historical research, much
scholarly work on the early-modern period has also been undertaken in the
interdisciplinary field of literary-historical criticism. Individual works are often
organised around a particular theme, or theoretical proposition. As previously noted,
Stephen Greenblatt’s study of early New World encounters is entirely orientated around
wonder, and, while this work has been very influential, its focus on one specific
organising principle has drawn criticism. For example, Thomas Scanlan, in Colonial
Writing and the New World 1583-1671: Allegories of Desire, critiques Greenblatt’s
Marvelous Possessions as treating the colonial phenomenon as something ‘exported
intact from Europe’ and asserting that ‘renaissance beliefs and perceptions were
determinant in the construction of Europe’s colonial empires’, rather than, as Scanlan

argues, colonialism being ‘a complicated set of negotiations between the imperial nation
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and its colonies’.%! Also, while not disputing the specifics of Greenblatt’s reading of
Jean de Léry’s text, Scanlan would ‘hesitate to suggest’ as Greenblatt does, that
‘wonder constitutes the resting place of any reading of this text’.% Scanlan’s own study
is based on the thesis that colonial texts operate as allegories serving to construct a
specifically Protestant colonial identity, which, in turn, he argues, is constitutive of an
English Protestant identity. Scanlan’s text provides a synthesis of historical
contextualisation and biography to support his discussion of the genesis of a Protestant
colonial identity in texts from the late sixteenth to the late seventeenth centuries. My.
study differs from Scanlan’s in that I engage in far more detailed textual analysis than
his, and I am primarily concerned with the construction in language of culturally
intelligible reality from a previously unmapped and unknown real, and in the specific
textual strategies which create particular meanings, either in line with the authors’ stated
intentions, or of which their authors would not be aware, and which may only be
grasped by reading from today’s perspective.

I would, perhaps, query Scanlan’s use of the term allegory to describe
Bartholomé de las Casas’s account of the atrocities of the Spanish in the New World, 4
Brief History of the Destruction of the Indies. Rather than saying one thing and meaning
another, Las Casas’s treatise seems to me to propound a very direct meaning. I would,
though, fully agree with Scanlan that a defining difference between an English concept
of colonialism and that of the Spanish and Portuguese was ‘what the English saw as
their uniquely humane and compassionate approach toward the native populations they
encountered’.® My project here is to demonstrate how such ideas of ideology are

expressed in a particular text, and the specific textual strategies which construct it.

%! Thomas Scanlan, Colonial Writing and the New World 1583-1671: Allegories of Desire (Cambridge: Cambridge
University Press, 1999), p.2.

52 Scanlan, Colonial Writing, p. 209, n. 25.

¢ Scanlan, Colonial Writing, p. 22.
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Scanlan invokes Jaqueline Rose’s reading of Lacan on loss and desire, and
further readings of Lacan by Franz Fanon and Homi Bhaba. I would agree with
Scanlan’s reservations on the limitations of post-colonial psychoanalysis employed in
transhistorical ways to conflate differences between early modern writing and later
nineteenth century colonial writers. I also share his doubts about its ability to explain
everything, such as, for example, the English conscious desire not to replicate the
Spanish model of bloody colonisation. I have drawn on Lacanian theory in terms of the
real and the construction of meaning, and to some extent, in Chapter four, on Lacan’é
understanding of the potential of the real to disrupt cultural reality, as another facet of
the constitution of loss and desire. I have not dealt with the later application of
psychoanalytic theory by such writers as Fanon and Bhaba, as it is not relevant to this
project, dealing, as it does, predominantly with the construction of the colonised subject.

Another literary critic, Jeffrey Knapp, cites Greenblatt as an inspiration for his
work, and also adopts a thematic approach, focusing on the term ‘triﬂing’.64 Knapp’s
interest is the ‘literary “New World” texts of Renaissance England’ which conflate the
‘trifles’ of unworldly poetry and unworldly England, notably More’s Utopia (1516),
Spenser’s Faerie Queene (1590-96), and Shakespeare’s Tempest (1611),. These, he
states, revolve around ‘three interlocking issues: the problem of an island empire;
colonialism as a special solution to the problem; and poetry as a special model of both
problem and solution’.®® In addition, Knapp discusses a range of extra-literary texts
which he characterises as also ‘concerned with English otherworldliness as a national,
poetical, and imperial issue’.% These include Thomas Hariot’s account of Virginia, also

examined here. While relating the Virginia texts to the positions of Queen Elizabeth and

® Knapp, Empire Nowhere.
% Knapp, Empire Nowhere, p. 7.
% Knapp, Empire Nowhere, p. 8.
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Sir Walter Ralegh, and to the Faerie Queen, Knapp’s reading of Hariot’s Briefe and
True account concentrates on his representation of tobacco, proposing that Hariot used
tobacco as a synecdoche for the impact of colonisation, his ‘ambiguous’ position on
tobacco providing an intentional indication of his position on settlement.®” My own
analysis of Hariot’s text, however, focuses on the construction of difference and
distance between the English and the natives, and contrasts this textual strategy with the
very different approach evident in Ralph Lane’s account. In discussing More’s Utopia,
and Shakespeare’s The Tempest, Knapp asserts that they ‘combine otherworldly poetry
and nation, and then direct them both toward the New World, only by placing England,
poetry, and America — or rather by displacing them — Nowhere’.® My own analysis of
these texts proceeds from reading the first-hand accounts they reference, arguing that
the reality they attempt to construct is deferred in the fictions, replaced by a variety of
differently theorised scenarios for English social organisation.

The thematic focus of Mary Fuller’s study, Voyages in Print: English Travel to
America, 1576-1624, concerns the process of ‘self-conscious’ colonial identity
formation, taking as its materials the ‘printed texts which were both generated by and
helped to generate England’s entry into American discovery and colonization between
1576 and 1624°.%° Fuller sets out her project as primarily an historical one of rereading
primary documents to contribute to a revised understanding of England’s early contact
with America, and ‘to suggest that if the history of those early decades is about any one

thing, it is about the ways in which the failure of voyages and colonies was recuperated

$7 Knapp, Empire Nowhere, p. 150-151. Louis Montrose bases his theory of a gendered discourse of discovery on the
expression of the relationship between Queen Elizabeth and Sir Walter Ralegh in Ralegh’s The Discoverie of the
Large, Rich, and Bewtiful Empyre of Guiana (London: Robert Robinson, 1596). Louis Montrose, ‘The Work of
Gender in the Discourse of Discovery’, in Representations, 33, Special Issue: The New World (1991), 1-41.

¢ Knapp, Empire Nowhere, p. 7.

% Fuller quotes Peter Hulme as attributing the ““obsessive” documentation of the early English voyages and colonies
to a “self-conscious effort to create a continuous epic myth of origin for the emerging imperial nation™, and Richard
Helgerson, in Forms of Nationhood, as setting ‘Richard Hakluyt in the company of other writers engaged in a
“generational project” of articulating the idea of an English nation’ (Fuller, Voyages in Print, p. 1).
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by rhetoric, a rhetoric which in some ways even predicted failure’.”® Her reading aims to
revise the reception of texts which have, from ‘the Victorian era or’, had their ‘claims
of heroism and mastery’ accepted."l Fuller contrasts sonnets with the detailed record
keeping, or ‘mercantile writing’ (which involves features of synchronicity, denotative ’
reference, and privacy) carried out during voyages, arguing that they are opposites.
Sonnets, Fuller states, assert unique untranslatable selves, while creating marketable
public identities, whereas mercantile writing is directed towards the external world and
is largely incapable of speaking about the self (though Fuller does allow that some
writers found them to speak of the self. Mercantile texts are denotative, recording facts,
and, Fuller maintains, intended to be as transparent as possible: ‘the task of the writer is
almost more to transcribe or to copy ffom the world of objects and events rather than to
author a text as such’.” In support, Fuller cites Montaigne’s apparent commendation of
the account of ‘the simple man’ as providing the ‘truth’ about a distant place. However,
Montaigne’s appeal to the simple man is far from simple itself, as Michel de Certeau
has admirably demonstrated.” My readings of the texts discussed in this study, by
contrast with Fuller’s, proceed from the proposition that transcribing or copying from
the world of objects cannot produce a transparent ‘truth’ of that world, or make it
present. Travel accounts, as Certeau explains, ‘constitute language in its relation to that
which it is unable to appropriate, that is to say, in its relation to a (t)exterior [un hors-
texte]’.” Meaning is generated by the text, not by looking ‘through’ the text, and this is
a process from which the author cannot be effaced as mere cipher. However ‘simple’

the interlocutor, they inescapably speak from their own present cultural moment, and

™ Fuller, Voyages in Print, p. 12.

"\ Fuller, Voyages in Print, frontispiece.

"2 Fuller, Voyages in Print, p. 8.

7 Certeau discusses Montaigne’s essay ‘Of Cannibals’ in his chapter ‘Montaigne’s “Of Cannibals”: The Savage “I”,
in Heterologies, pp. 67-79.

™ Certeau, Heterologies, p. 3.
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make conscious and unconscious choices about what to include and exclude from their
text. The process of selection alone means that such a text can never be simple or
transparent, nor can it present the ‘truth’ of a distant place.-'5 My study differs from
Fuller’s project in that I focus on the lack of transparency and the textual strategies
involved in the production of meaning in the texts examined.

Bruce McLeod brings together literature and geography.’® He takes as his theme
the central question of how literature functions in relation to imperialism, and how
geographical space at home and abroad was envisioned in cultural productions betweén
1580 and 1745.77 McLeod argues that ‘a great deal of national culture during the
seventeenth and eighteenth centuries was imbued with a geographical imagination fed
by the experiences and experiments of colonialism’; he uses this theoretical basis to
ground his readings of works by Edmund Spenser, John Milton, Aphra Behn, Mary
Rowlandson, Daniel Defoe and Jonathan Swift. In this very interesting study, McLeod’s
scope is very different from mine, as he focuses on the construction of spatial relations
which cohere to form a ‘socio-spatial system known as an empire’.’®

In a sense, Rebecca Ann Bach comes closer. She focuses on the transformative
process enacted during England’s colonial period which, she argues, not only redefined
‘the territory and people the English encountered, but also importantly refigured the
territory and people of the metropolitan centre’.” Bach explores the colonising practices
of naming and mapping as a struggle for hegemonic definitions of spaces and people:

‘colonial names and maps show colonial power and conflicts among colonists, as well

_7]: See Belsey, Shakespeare and the Loss of Eden, pp. 1-25.
McLeod, Geography of Empire.

" McLeod, Geography of Empire, p. 8 and p. 12.

7 McLeod, Geography of Empire, frontispiece.

™ Bach, Colonial Transformations, p. 3.
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as resistance by native and creolized settler communities’.®® The process, as apparent in
mapmaking, is aptly described by GNG Clarke:

nomenclature, as one aspect of the look of maps, becomes a primary

ingredient of the visual dimensions of possession: a verbal 'pattem

through which culture speaks itself onto the land; renaming as it

wipes clean one history and rewrites, as it renames, its own history

onto the surface of the map (and land).*'
As Bach points out, the politics of such a transformational practice are still apparent
today. For example, we now only recognise names such as ‘United States’ rather than
the original native names. While Bach actively criticizes the power acts that created this
situation, she must use the names as they are the only ones her readers will
understand.®?> While this thesis is concerned with the earliest stages of the process of
construction of meanings of the New World, Bach’s work examines examples of its
continuation, as meanings are continually reiterated and reinscribed in successive forms
of cultural production.

Like maps, literary fictions also interrogate and display cultural values, and
many critical textual studies of New World narratives include readings of, or allusions
to, more ostensibly fictional writing. The two works most often cited are Shakespeare’s
Tempest, as mentioned above in relation to Peter Hulme, and Thomas More’s Utopia.
Stephen Greenblatt has written in depth on Utopia, though with more emphasis on its
place within a theory of the Renaissance sense of self than its specific New World
associations.® This study differs in that its theoretical approach analyses the fictional

texts discussed as sites of deferral of meaning: while accounts of the New World may

%9 Bach, Colonial Transformations, p. 69.

81 G N G Clarke, qtd. in Bach, Colonial Transformations, p. 87.

82 Bach, Colonial Transformations, p. 69-70.

® Stephen Greenblatt, ‘At the Table of the Great: More’s Self-Fashioning and Self-Cancellation’ in Renaissance Self-
Fashioning: From More to Shakespeare (Chicago: University of Chicago Press, 1980), pp. 11-73.
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provide incident and a nominal location, these texts provide a cultural reality which
stands in place of the actuality of the New World. The fictional works examined here
are ones which can be related specifically to some of the first-hand accounts already
discussed. For example, Utopia names Vespucci as a character, and draws on his
account. The Tempest combines allusion to both medieval travel tales and New World
accounts; a mix found, as will be discussed, in the accounts of Columbus and Pigafetta.
It also references the Virginia of Hariot and Lane, and the tempest which marooned
William Strachey on Bermuda. The Sea Voyage also draws on Strachey’s experiences,
and foregrounds the issue of New World piracy. I argue that these texts, unusually,
purport to have New World locations (though not, in the case of The Tempest, a literal
one), yet, more obviously than the many texts which merely allude to the New World
(such as Spenser’s Faerie Queen), these texts defer the actuality of the New World,
using it instead as a blank, unwritten canvas on which to enact issues of English society.
Finally, many works, particularly those written from a post-colonial theoretical
perspective, discuss the politics of colonialism. Politics is not my project. The texts
examined here, I have argued, inaugurate meanings for the New World, and, in
constructing it as a locus of material and spiritual desire, of course, they set the
conditions of possibility for the subsequent colonial possession and exploitation, and the
development of sophisticated ideologies of empire (as noted in the works of Anthony
Pagden, for example). The New World clearly changed the political landscape and
history of Europe from the moment it entered into European knowledge. In the limited
scope available here, I have confined myself to close analysis of aspects of the
construction of the New World in specific texts, and not broadened out my discussion to

the subsequent consequences of that knowledge, as this work has already been
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admirably undertaken by scholars such as Mary Louise Pratt.®* A good deal of such
work employs a post-colonial theoretical framework, and concerns itself with the power
relations between coloniser and colonised, possessor and dispossessed. Also, many
works treat as a continuum texts from a period which, I have argued, constitutes the
inaugural stage of the process, with those produced in the later period of colonial |
settlement. They draw no distinction between a conscious enactment of established
colonial discourse and practice, and a prior position when the meaning of the New
World was still in the early stages of construction.

In my project a distinction is drawn between the earliest texts which construct
inaugural meanings, and, arguably, set the basis of knowledge upon which colonial
ideas found fertile ground for development, and those later texts produced from a
position of established colonial settlement. Politics and ideologies of empire and
colonialism as they subsequently developed are not, therefore, discussed here. The post-
colonial concern with tracing the development of relations between coloniser and
colonised, and particularly those which deal with the subaltern experience, does not
form part of this project. While there are a number of first-hand indigenous accounts of
the early years of Spanish conquest in the New World, I have not focussed on these, as
my plan is to investigate the construction of the New World for Europeans by
Europeans.®® Like Mary Fuller, I do not intend to attempt to ‘re-animate the victim’s
side of the story’.®® Scholars such as Barbara Fuchs and Inga Clendinnen have focused
on Spanish or indigenous perspectives. Clendinnen provides a fascinating insight into
Aztec interpretations of the actions of Cortéz and his conquistadors.?” Fuchs discusses

constructions of Spanish identity, Spanish fictions of the period, and indigenous

:‘; Mary Louise Pratt, Imperial Eyes: Travel Writing and Transculturation (London: Routledge, 1992).
See p. 106, n. 1, for references to indigenous accounts of the conquests of Mexico and Peru.
% Fuller, Voyages in Print, p. 12.
¥ Inga Clendinnen, ““Fierce and Unnatural Cruelty”: Cortés and the Conquest of Mexico’, in New World Encounters,
ed. by Stephen Greenblatt (Berkeley: University of California Press, 1993), pp. 12-47.
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American writers, characterising her project as one of considering sameness, as against
the fundamental theorisations of difference as constitutive of meaning proposed by
Saussure, Derrida, Lacan and Foucault. The position I start from, by contrast, is that
difference is fundamental to the construction of meaning in language, and, as theorists ’
following on from Saussure have demonstrated, to the construction of cultural meanings
and values. This thesis, predicated on the notion of difference, examines in detail the
process by which conscious and unconscious identification of difference constructs
meanings out of the undifferentiated real, articulating intelligible cultural reality.

The majority of the materials this study examines are created at the advancing
edge of discovery or settlement: the point at which the real is encountered, directly
engaged with, and rendered intelligible in writing as reality. For this reason, I have
drawn a distinction between, on the one hand, the first accounts of a particular
encounter or settlement, and, on the other, the continuing textual production generated
by ongoing exploration, colonisation and trade. The texts discussed here construct the
New World as an intelligible space newly available, theoretically and physically, for
Europe to expand into. The ‘bloody conquest’ of the New World in the sixteenth
century undertaken by the Spanish and Portuguese is not, I have suggested, anticipated
in the accounts of Columbus, Vespucci and Pigafetta, nor specifically encouraged by
them. Drake’s World Encompassed does specifically present the New World as a space
for English colonisation, though it posits paternalistic plantation rather than Spanish-
style conquest as the model. The accounts of Ralph Lane and Thomas Hariot construct

conflicting version of this model in practice in the first English settlement in Virginia.

33



While many critical studies of travel narratives have been written recently, 88 the
primary texts examined here have not, in the main, been the subject of new translations
or republications.89 Cecil Jane’s translation of The Journal of Christopher Columbus
dates from 1960, R A Skelton’s translation of Pigafetta’s account of Magellan’s
circumnavigation, Magellan’s Voyage, from 1969 (Folio Society reprint 1975), while
Clements R Markham’s The Letters of Amerigo Vespucci and Other Documents
Tllustrative of His Career was first published by the Hakluyt Society in 1894, and
reprinted in 1964.% The original collections of voyage texts in Richard Hakluyt’s
Principal Navigations (1580-1600) have been supplemented by subsequent publications
by the Hakluyt Society of collections of related documents with commentaries, such as
The Roanoke Voyages 1584-1590, edited by D B Quinn (London: Hakluyt Society,
1955). The most recent publication of Sir Francis Drake’s World Encompassed is the
1971 reprint of the 1926 edition of The World Encompassed and Analogous
Contemporary Documents Concerning Sir Francis Drake’s Circumnavigation of the

World, edited by N. M. Penzer, with an appreciation of the achievement by Sir Richard
Camac Temple.”! For English texts I have chosen to take advantage of the most

authoritative modern edition, such as those listed above, or to work with the earliest

88 Collections of essays which offer historical, geographical, and theoretical overviews of travel writing include:
Voyages and Visions: Towards a Cultural History of Travel, ed. by Ja$ Elsner and Joan-Pau Rubiés (London:
Reaktion, 1999); Perspectives on Travel Writing: Studies in European Cultural Transition, Volume 19, ed. by Glenn
Hooper and Tim Youngs (Aldershot: Ashgate, 2004); Cambridge Companion to Travel Literature, ed. by Peter
Hulme and Tim Youngs (Cambridge: Cambridge University Press, 2002). Works orientated around more literary
texts include Claire Jowitt, Voyage Drama and Gender Politics 1589-1642: Real and Imagined Worlds (Manchester:
Manchester University Press, 2003), and Andrew Hadfield, Literature, Travel, and Colonial Writing in the English
Renaissance 1545 -1625 (Oxford: Clarendon Press, 1998).

% Two exceptions are Janet Whatley’s translation of Jean de Léry’s History of a Voyage to the Land of Brazil, trans.
by Janet Whatley (Berkeley: University of California Press, 1992), and Luciano Formisano’s translation of Amerigo
Vespucci’s letters: Letters from a New World: Amerigo Vespucci’s Discovery of America, trans. by Lucian Formisano
(New York: Marsilio Classics, 1992).

0 Columbus, Journal; Amerigo Vespucci, The Letters of. Amerigo Vespucci and Other Documents lllustrative of His
Career, trans. by Clements R Markham (New York: Burt Franklin (Hakluyt Society reprint), 1964); Antonio
Pigafetta, Magellan's Voyage: A Narrative Account of the First Navigation, trans. and ed. by R A Skelton (London:
The Folio Society, 1975).

°' Sir Francis Drake, The World Encompassed by Sir Francis Drake, ed. N M Penzer (Amsterdam: N. Israel and Da
Capo Press, 1971 (reprint of The World Encompassed and Analogous Contemporary Documents Concerning Sir
Francis Drake's Circumnavigation of the World (London: Argonaut, 1926)).
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available printed version of the text (often in facsimile), with reference to earlier
manuscript versions where necessary (one example is Francis Fletcher’s ‘Notes’). For
foreign texts I have used the most recent translation, which, as noted, could be quite old,
with reference to manuscripts where available to check translations of particularly
significant words.*? For literature and drama the most recent authoritative edition has
been used. I have reproduced spellings, contractions and italicisation as they appear in

the source texts.

v
The thesis comprises four chapters, each divided under a number of sub-headings, with
a concluding fifth chapter. The first chapter opens with an introduction contextualising
the texts the section addresses: Christopher Columbus’s ‘Letter’ and Journal recording
his first voyage (1492-3); Amerigo Vespucci’s published letters relating his four
voyages (1497-1504); Antonio Pigafetta’s account of the first circumnavigation (1519-
22). The primary focus of the section is on ways in which the texts structure encounters
between Europeans and New World natives, and construct the New World as a locus of
European desire. The second section goes on to examine the intertextual evidence that
knowledge of earlier travel literature influences the preconceptions of the explorers, and
the differential reinscriptions of earlier texts apparent in their accounts. At the same
time, the authority of individual experience over the ancient authorities begins to figure
as a site of contestation. Subsequent sections of the chapter examine representations of
native nakedness, colour and ornamentation in relation to the European attitudes the

representations connote. I discuss the texts’ intended addressees in as much as

%2 Preferring his use of language, I have chosen to use Markham’s translation of Vespucci rather than Formisano’s.
There appear to be few differences of substance; attention is drawn in a footnote to the one example in quotations
given here.
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comparison between the texts indicates that they appear to define each text’s agenda.
The remaining sections of the chapter examine the different figures of the New World
and its natives constructed in the various texts in relation to representations of sexuality,

cannibalism and the natural world.

The second chapter focuses primarily on two accounts of Francis Drake’s -
circumnavigation (1577-80): Francis Fletcher’s ‘Notes’ and the 1628 compilation The
World Encompassed by Sir Francis Drake, published by a nephew of the Admiral who
shared his name and title. A textual comparison of the two aims to highlight how in
these texts the New World provides a locus for the beginnings of new, semi-empirical
writing, focusing on observation and recording, proto-ethnographic writing, and
mapping and measuring. At the same time, vestiges of medieval wonder and marvel
begin to decline in importance. The second section of the chapter examines the New
World as a stage on which European rivalries were played out, and which offered the
opportunity for the production of a text which posited desirable constructions of
Englishness, a quintessential English maritime hero, and a theoretical concept of

English colonial practice.

In the accounts discussed in the first two chapters relations with native peoples
are somewhat limited, due to the nature of voyage exploration, particularly
circumnavigation. The third chapter examines accounts of early settlement. Here,
relations with the New World peoples are much more central to the texts. The chapter
examines the quite different constructions of the natives which result from three texts of
settlement: Jean de Léry’s account of his sojourn with the Tupinamba tribe in Brazil,
and Ralph Lane’s and Thomas Hariot’s accounts of the first English American

settlement, in Roanoke. I argue that the very different reactions sought from readers by

36



these accounts are a result of the conscious textual strategies of their authors, which

stem from their very different projects.

The fourth chapter considers the New World as a new space opened up for the
cultural play of fictional literature. While the actuality of the New World is deferred in
the texts discussed, they each have intertextual links, to greater or lesser degrees, with
first-hand travel narratives. The chapter begins with consideration of an example of the
two-way process of cultural inscription. John Layfield’s account of Puerto Rico is said
to have informed his translation of sections of the Book of Genesis in the King James
Bible. However, examination of his account appears to demonstrate that his knowledge
of the Bible and Eden was equally influential over his representation of Puerto Rico.
Other focal texts are Thomas More’s Utopia in relation to Amerigo Vespucci’s
accounts, and Shakespeare’s The Tempest, and Beaumont and Fletcher’s The Sea
Voyage in relation to William Strachey’s account of shipwreck in Bermuda and eventual
arrival in Virginia. I argue that, rather than attempt to offer fictions which matched the
actuality depicted in the first-hand accounts, these texts take its place: the European
signifier defers the materiality of the New World in all its difference. That fictional texts
did not transcribe their plots directly from first-hand accounts indicates that the New
World primarily constituted a space for textual experimentation, the working out of
possibilities for European culture and society, while the ‘real’ of the New World was

kept at a safe distance by cultural play. The fifth chapter comprises a short conclusion to

the thesis.
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Chapter One

Rewriting the Edge

As realisation dawned in Europe that there was a fourth, previously unknown, continent,
the authority of classical sources was called into question. The ancients had believed
that neither the torrid zone nor the antipodes were habitable. Erasmus wrote in 1517 that
in classical times ‘to speak of the antipodes was thought prodigious folly’, while, in his
own day, ‘unknown countries are discovered [...] the boundaries of which no one has
yet been able to trace fully, though they are known to be of enormous extent’.! As
ancient authorities had nothing to say about the New World, and as explorers pushed
further into the unknown, narratives which related personal observation and experience
filled the textual void.

This chapter will examine three early first-hand accounts of the New World:
texts positioned at the inception of the process of constructing the New World for a
European readership. Christopher Columbus’s letter and Journal covering his first
Atlantic crossing and explorations in the Caribbean (1492-3), both written during the
voyage, will be discussed. The letter was widely published from 1493 onwards, and the
holograph Journal was, on his return, presented to the patrons of the expedition, the
Spanish sovereigns Ferdinand and Isabella. The Journal was never published in full and
was lost; all that survives is a partial summary made by the Dominican historian
Bartolomé de las Casas in 1552.? Also examined are the two widely published letters

relating Amerigo Vespucci’s four voyages to South America, undertaken between 1497

! Erasmus, ‘Letter to Dukes Frederick and George of Saxony, Antwerp, 5 June 1517’ in Collected Works of Erasmus,
trans. by R A B Mynors and D F S Thomson (Toronto: University of Toronto Press, 1977), 1v, pp. 373-383, p. 381

2 Christopher Columbus, The Journal of Christopher Columbus, trans. by Cecil Jane (London: Anthony Blond & The
Orion Press, 1960). Las Casas completed the summary of Columbus’s journal in the same year he began to write the
Historia de las Indias, his indictment of Spanish treatment of New World natives. Jane discusses arguments

38



and 1504.% Third, Antonio Pigafetta’s account of the first circumnavigation of the world
under Magellan (1519-22).4 The only complete record of the voyage to survive,
Pigafetta’s text, which drew heavily on his daily journal, was finished in 1525. The
account was circulated in several manuscript copies, and was included in published
collections such as Richard Eden’s Decades of the New World (1555) and Richard.
Hakluyt’s Principal Navigations (1589). It was not published as a single work until the
twentieth century.

The primary focus of this chapter will be to compare the texts’ staging of
European and New World encounters with the aim of demonstrating that, even in these
earliest accounts, very different figures of ‘the native’ are constructed. I suggest that
these result from various cultural assumptions, evident in the texts, which shape
observation and enquiry and frame what is written. These accounts constitute the
beginning of a process by which authors’ cultural reality constructs the limits of
possibility for the encountered ‘real’ of the New World. The texts’ treatment of the

question of human monstrosity provides an initial instance for comparison.

I have so far found no human monstrosities
‘In these islands I have so far found no human monstrosities, as many expected, but on

the contrary the whole population is very well formed’.” Christopher Columbus

concerning whether las Casas falsified the spirit of the journal, but concludes that he did not (Columbus, Journal, p.
xvii).

3 Amerigo Vespucci, The Letters of Amerigo Vespucci and Other Documents Illustrative of His Career, trans. by
Clg{nents R Markham (New York: Burt Franklin (Hakluyt Society reprint), 1964). All quotations are taken from this
edition; significant variations in Formisano’s translation are indicated in footnotes (Amerigo Vespucci, Letters from a
New World: Amerigo Vespucci's Discovery of America, trans. by Luciano Formisano (New York: Marsilio Classics,
1992)).

* Antonio Pigafetta, Magellan’s Voyage: A Narrative Account of the First Navigation, trans. and ed. by R A Skelton
(London: The Folio Society, 1975).

* Columbus, “The Letter of Christopher Columbus’, in Journal, pp. 191-202, p. 200.
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included this observation in the letter he wrote in 1493 to his patrons, the Spanish
sovereigns, Ferdinand and Isabella, in which he described the results of his voyage to
discover a western sea route to Cathay (China). Desire to develop trade links with this |
reputedly immensely rich trading nation provided the motivation for the voyage. We
now know that Columbus did not encounter the eastern islands off Cathay but, rather,
islands off the coast of a previously unknown continent. Columbus did not expect this,
nor did he realise that it had happened.®

Columbus’s knowledge and expectations were based upon both ancient written
authorities and more contemporary accounts. The ancients equipped him with
knowledge of only three continents: Europe, Asia and Africa. Marco Polo, the main
contemporary source of information about Cathay, detailed the riches of the mainland,
and also recorded reports of over seven thousand islands in the China Sea, most of them
inhabited, but difficult to reach, and each providing wood, spices, peppers, gold or
‘other rarities’, all of marvellous value.” What Columbus had expected to find, then,
was the mainland of Cathay, ruled by the Great Khan, or the rich islands on which he
believed he had landed.® He also thought, as the quotation from his letter indicates, that
he would find ‘human monstrosities’.’
As well as the desire for geographical exploration and development of trade,

Columbus’s letter indicates an interest in the type of people who populated regions

barely known to Europeans. Clearly, readers were assumed to share his expectations

¢ Columbus died in 1506 without accepting that he had encountered a new continent.

7 Marco Polo, The Travels of Marco Polo, trans. by Ronald Latham (London: Penguin, 1958), p. 248-9.

¥ Columbus may also have been influenced by the myth of King Solomon’s gold mines, located in the biblical lands
of Tarshis and Ophir, and also associated with Polo’s description of the isle of Cipango, and identified the island of
Hispaniola with these gold-rich lands (see Jorge Magasich-Airola and Jean-Marc de Beer, America Magica: When
Renaissance Europe Thought it had Conquered Paradise, trans. by Monica Sandor (London: Anthem Press, 2006),
chapter 3, ‘King Solomon’s Mines in America’, pp. 53-67, p. 61).

® Magasich-Airola and Beer propose that Columbus ‘forged a curious image of the world, one that was a sort of
projection of the Middle Ages with its fantastical geography’, his ideas formulated in response to his reading,
including Pierre d’Ailly’s Ymago Mundi (1410) (which included details from Ptolemy’s Geography), Pliny’s Natural
History and The Travels of Marco Polo (Magasich-Airola and Beer, America Magica, p. 27-8).
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that *human monstrosities’ would be found. What formed these specific expectations?
As virtually no Europeans, including Columbus, had previously travelled to Cathay, the
few written texts on the subject were the major sources of information. The two most
influential travel narratives of the period were both fourteenth-century: Marco Polo’s
Discovery of the World (c.1300),'° and The Travels of Sir John Mandeville (1356)."
Both Polo and Mandeville were accepted sources of geographical reference in
the late fifteenth century.12 However, they provided little practical geography: it would
be very difficult to construct a map from either text. Polo’s book related his travels
across a large part of the then known world, including Japan and India, but it was the
accounts of the Great Khan’s rich trading centres in Cathay which most excited
European interest. Mandeville’s book details the eponymous author’s pilgrimage to the
Holy Land, and travels beyond."? Among its many fables and marvels, it, too, paints a
glittering picture of Cathay, and also of the lands and court of Prester John in India.
Both books include references to ‘human monstrosities’ inhabiting the islands of the
China Sea, though they do not make up a large part of either narrative.'* Polo describes
the island of Andaman where the people have no king, are idolaters and live like wild
beasts. This is a not unusual picture in his text, but here, in addition, he tells readers,
“You may take it for a fact that all the men of this island have heads like dogs, and teeth

and eyes like dogs; for I assure you that the whole aspect of their faces is that of big

' Marco Polo’s ‘Description of the World® (‘Divisament dou Monde, now more usually known as The Travels of
Marco Polo) was written at the end of the thirteenth century. It circulated initially in manuscript form, and, from
1477 onwards, in printed form.

"' Sir John Mandeville, The Travels of Sir John Mandeville, trans. by C W R D Moseley (London: Penguin, 1983).
2 Polo’s account, now accepted as the more factual of the two, was not treated as such a reliable source as
Mandeville during the fifteenth and sixteenth-centuries. Mandeville’s Travels is now known to be a collection of
other travellers’ accounts, complied by a still unidentified author. See Rosemary Tzanaki, Mandeville’s Medieval
Audiences (Aldershot: Ashgate, 2003), p. 2-6, for discussion of Mandeville’s possible identity and sources.

'3 This book, first circulated in Europe in the mid-fourteenth century, was far more widely available than Marco
Polo’s, and, by implication, more influential: ‘by 1400 some version of the book was available in every major
European language; by 1500, the number of MSS was vast and some three hundred have survived. (For comparison,
Polo’s Divisament dou Monde is extant in only about seventy.)’ Introduction to The Travels of Sir John Mandeville,
p- 9.
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mastiffs.” They are as cruel as they look, he continues, as ‘whenever they can get hold
of a man who is not one of their kind, they devour him’ .15 Mandeville’s account is even
more ‘marvellous’ in incident and description than Polo’s, and his collection of
monstrosities appears comprehensive. In just one page he describes the ‘many different’
kinds of people in these isles’, including one-eyed giants, headless people, flat faced
people, large upper-lipped people, very small people with no mouths, people with ears
to their knees, people with feet like horses, those who walk on all fours and climb trees,
an island of hermaphrodites, eight-toed people who walk on their knees, one-footed
people,'® people who live on the smell of a certain kind of apple and, he concludes,
there are many others ‘too numerous to relate’.!” Mandeville also has a version of the
dog-headed men. His inhabit the island of Natumeran, are called Cynocephales, and,
unlike Polo’s dog-heads, ‘despite their shape, [they] are fully reasonable and intelligent’
and only eat those they capture in battle.'®

The texts of both Polo and Mandeville draw on classical sources and Christian
iconography for their accounts of human monstrosities, reinscribing them in what they,
as authors, claim to be factual travel narratives. Pliny the Elder is one source: Book 7 of
his Natural History describes examples of monstrous races collected from earlier texts,
almost all of which are represented in Mandeville’s list.'® The races were illustrated in

Christian mappemondes such as the fourteenth-century Hereford Cathedral mappa

mundi. Such maps represented ‘encyclopaedias of Medieval beliefs’ and, as well as

' The China Sea, according to Polo, was the name applied to the wider ocean in the region: ‘And, when I say that
this sea is called the China Sea, I should explain that it is really the Ocean’ (Polo, Travels, p. 248). The Andaman
Islands are in the Indian Ocean.

15 Polo, Travels, p. 258.

' According to Pliny the one-footed people, called Sciopods, use the foot to shade themselves from the sun, and
‘move in jumps with surprising speed’ (Pliny, Natural History, trans. by H Rackham (London: Heinemann, 1938-63),
1 (1938), p. 521).

'” Mandeville, Travels, p. 137.

'8 Mandeville, Travels, p. 134.

'% Pliny, ‘Book 7°, Natural History, pp. 513-529. For discussion of Pliny’s sources, see John Block Friedman, The
Monstrous Races in Medieval Art and Thought (Cambridge: Harvard University Press, 1981), p. 5-25.
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Columbus, believing himself to be among the islands off Cathay, recorded in his
Journal his attempts to locate the mainland and its cities and the enquiries he made
about other ships, the whereabouts of gold and spices, and ‘monstrosities’, as, for
example:

The admiral showed to some Indians of that place cinnamon and
pepper — I suppose some of that which he had brought from Castile as
a specimen — and they recognised it, as he says, and indicated by signs
that there was much of it near there, towards the south-east. He
showed them gold and pearls, and certain old men replied that in a
place which they called ‘Bohio’ there was a vast amount, and that they
wore it round the neck and on the ears and legs, and also pearls. He
further understood that they said that there were large ships and
merchandise, and that all this was to the south-east. He also
understood that far from there were men with one eye, and others with
dogs’ noses who ate men, and that when they took a man, they cut off

his head and drank his blood and castrated him. 2

the New World, see Jerry Brotton, Trading Territories: Mapping the Early Modern World (London: Reaktion, 1997).
Studies directly concerned with issues of mapping and the New World include Richard Helgerson, Forms of
Nationhood (Chicago: University of Chicago Press, 1992), especially chapter three, ‘The Land Speaks’, pp. 105-147;
focussing on the political aspects of chorography and cartography, and their relation to literature, Bruce McLeod, The
Geography of Empire in English Literature 1580-1745 (Cambridge: Cambridge University Press, 1999), and Rebecca
Ann Bach, Colonial Transformations: The Cultural Production of the New Atlantic World, 1580-1640 (New York:
Palgrave, 2000). Both works consider maps as agents of, in Bach’s terms, a process of ‘colonial transformation’ in
naming, conceptualising, and possessing space. G N G Clarke suggests that ‘nomenclature, as one aspect of the look
of maps, becomes a primary ingredient of the visual dimensions of possession: a verbal pattern through which culture
speaks itself onto the land; renaming as it wipes clean one history and rewrites, as it renames, its own history onto the
surface of the map (and land)’ (qtd. in Bach, Colonial Transformations, p. 87). Such a writing of culture and history
can be seen on the Desceliers map: detailed in the Old World, being written onto formerly empty regions of the New.
A related point, on the politics of colonial appropriation, is made by McLeod: ‘chorographical descriptions enact a
resignification that implies a formerly vacant topography. In what is clearly a colonial move, the new maps displaced
other representations of the nation in order to make space for a more authentic design’ (McLeod, Geography of
Empire, p. 97). In a bald sense, maps also registered individual ownership in colonial enterprise, 2 point made by Jane
H Ohlmeyer, in ““Civilizing of those rude partes”: Colonization within Britain and Ireland, 1580s-1640s’, in The
Origins of Empire: British Overseas Enterprise to the Close of the Seventeenth Century, ed. by Nicholas Canny
(Oxford: Oxford University Press, 2001), pp. 124-147, p. 140.

% Columbus, ‘Journal of Christopher Columbus’ in Journal, pp. 3-187, p. 52.
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For Columbus, then, as an explorer in unfamiliar territory, the whereabouts of Plinian
races form a legitimate part of his enquiries. His text records not only what he sees but
also what he understands he has been told, as in the above example. Other similar
reports include the people of Avan who are ‘born with tails’, and, living on the island of(
Carib, ‘a people who are regarded in all the islands as very fierce and who eat human
flesh’. 2’ These Caribs also ‘have intercourse with the women of “Matinino™ who
‘engage in no feminine occupation, but use bows and arrows of cane [ . . .] and they arm |
and protect themselves with plates of copper’. Columbus concludes that the Caribs ‘are
no more malformed than are the others, except that they have the custom of wearing
their hair long like women’.?® Men with tails, Anthropopophagi and Amazons, are all
races described by Pliny.

The monsters have not been seen, and, apart from the Caribs, reports of them
were few. In Columbus’s text, the process by which the real is mapped and ordered can
be seen as one of comparison and testing between what is expected, on the basis of
existing European knowledge and literary authority, and what is actually found. The
limitations are apparent here, defining the questions Columbus can ask and the
subjectivity of his interpretation of what he is told. In this example, natives only
indicated direction ‘by signs’, yet the ‘old men’ provide detailed information about gold
and pearls, shipping and merchandise, as well as the whereabouts of human

monstrosities. All this, Columbus states, he ‘understood’.?’ With only a few weeks’

21 Columbus, ‘Letter’, Journal, p- 198 and p. 200.

% Columbus, ‘Letter’, Journal, p. 200. Columbus’s textual conjunction of Caribs and monsters is also noted by
Margarita Zamora, who, additionally, identifies this as a gendered response, as she proposes that it is ‘the Caribs’
anthropophagy and their long feminine hair that strike Columbus as monstrous’, with both symbolising ‘difference
and inferiority’, which, ‘coupled with Columbus’s comparison of the Indians to beasts’, completes ‘the triad which
according to Aristotle constituted the category of natural servant or slave — animals, women, and deficient men’
(Margarita Zamora, ‘Abreast of Columbus: Gender and Discovery’ in Cultural Critique, 17 (1990/1), 127-149, p.
141).

% For discussion of Columbus and translation see Stephen Greenblatt, ‘Learning to Curse: Aspects of Linguistic
Colonialism in the Sixteenth Century’ in First Images of America: The Impact of the New World on the Old, ed. by
Fredi Chiappelli (Berkeley: University of California Press, 1976), pp. 561-580, and Peter Hulme, ‘Columbus and the
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experience of the Caribbean language, translation was necessarily basic, yet, at this
point, the text makes no comment on the difficulties of communication.*

It seems reasonable to conclude that, in the example of human monstrosity, the
testing of literary authority by experience has somewhat equivocal results: there may
still be monsters, but they are elsewhere. The report of their absence guarantees a trace
of their presence, reinscribing them in the text. At the inception of a new wave of
exploration, monsters are relocated, due to Columbus’s fundamental preconception,
from the East Indies, to the West Indies. They still appear on the map, but pushed
further from the centre as the margins expand.

Amerigo Vespucci, writing in 1503-4, only a few years after Columbus, presents
accounts of his four voyages in the form of two letters, one to Pietro Soderini, the other
to Francesco di Medici. Both were widely published from 1504 onwards. In the letter to
Soderini, Vespucci states explicitly that the text presents the New World in a form
which would entertain readers:

It may be that, though your Magnificence is continually occupied with
public affairs, you may find an hour of leisure, during which you can
pass a little time in frivolous or amusing things, and so, as a change
from so many occupations, you may read this my letter.>!
Vespucci produced, arguably, the most fictional of the early accounts focused on here,
as he may have entirely fabricated his first voyage.32 Yet he does not introduce any of
the generally accepted literary tropes of marvels, wonders, or human monstrosity. There

are no first- or second-hand reports of monsters, nor does he invoke them to remark

Cannibals’ in Colonial Encounters: Europe and the Native Caribbean, 1492-1797 (London: Methuen, 1986), pp. 13-
43.

30 At other points Columbus does indicate the difficulties of translation and misunderstandings (Columbus, Journal,
. 92-3).
3; Vespucci, ‘Soderini Letter’, Letters, p. 2. Published in 1504, the Soderini Letter covers all four voyages.
See Markham’s introduction to Vespucci’s Letters, p. i-ii.
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upon their absence. In other respects, Vespucci does not hesitate to make his narrative
an exciting, racy, even prurient, ‘good read’. Therefore, it may seem surprising that he
does not attempt to gratify popular taste for such wonders.

Perhaps a desire to present a new, different, frame of reference can be identified (
in Vespucci’s text. According to his own account, Vespucci recognised and proved that
Columbus had not encountered Cathay, but a new and previously unknown continent.
On this basis, Vespucci formulates a direct challenge to the written authority of the
ancients:

It is lawful to call it a new world, because none of these countries

were known to our ancestors, and to all who hear about them they will

be entirely new. For the opinion of the ancients was, that the greater

part of the world beyond the equinoctial line to the south was not land,

but only sea, which they have called the Atlantic; and if they have

affirmed that any continent is there, they have given many reasons for

denying that it is inhabited. But this their opinion is false, and entirely

opposed to the truth. My last voyage has proved it, for I have found a

continent in that southern part; more populous and more full of

animals than our Europe, or Asia, or Africa, and even more temperate

and pleasant than any other region known to us.**
Vespucci clearly states that he has refuted the authority of the ancients and a literary
canon which included Pliny, Polo and Mandeville, and the medieval mapmakers who

drew only three continents. He lays specific claim to writing about something

completely new, ‘things never before written upon either by ancient or modern

3 Vespucci, ‘The Medici Letter’, Letters, p. 42. Published in 1503, the Medici Letter covers the third and fourth
voyages.
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writers’.>* It seems reasonable, therefore, to expect that he would not demonstrate the
same interest as Columbus in testing these authorities against experience in relation, for
example, to human monstrosities. While Vespucci makes it clear that he will relate what
he is told, as well as what he sees with his own eyes, he makes no explicit references to’
Plinian races in his text.”’

In Antonio Pigafetta’s account of the first circumnavigation under Captain-
general Ferdinand Magellan (1519-1522) it is explicitly stated that the narrative is
expected to satisfy the curious reader with the ‘great and marvellous things’ seen and‘
experienced on the voyage.>® Pigafetta’s text, unlike Vespucci’s, mounts no challenge
the literary authority of the ancients. Indeed, he affirms that his knowledge of the ‘great
and terrible things of the Ocean Sea’ (the Atlantic) came from the ‘reading of divers
books’ as well as the verbal reports of ‘many clerks and learned men’ at court.’” He
does, however, assert the authority of his own experience:

I determined [...] to experience and to go to see some of the said

things, thereby to satisfy the wishes of the said lords and also mine,

that it might be told that I made the voyage and saw with my eyes the

things hereafter written, and that I might win a famous name with

posterity.*®
There was much which was novel for Pigafetta to record: he wrote his account at a time
when America’s status as a continent was accepted, but its full extent still uncharted.

The Pacific Ocean (so named by Magellan during the voyage) had not previously been

3 Vespucci, Letters, p. 2.

% Vespucci, Letters, p. 42. Vespucci does describe natives who freely offer their wives and daughters to them,
reminiscent of one of the monstrous races, the ‘Wife givers’, described by Friedman as a race who ‘had a very limited
popularity, appearing only in the Fermes and Wonders tradition. They are an amiable race who honor and give wives
to any traveller who stops among them’ (Friedman, Monstrous Races, p. 21). Vespucci also describes giants, though
not conforming to any of the Plinian versions.

38 pigafetta, Magellan’s Voyage, p. 27.

37 Pigafetta, Magellan's Voyage, p. 27.

38 Pigafetta, Magellan’s Voyage, p. 27.
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crossed by Europeans, and its size was vastly underestimated. Yet, as well as relating
some of the wealth of ‘great and marvellous things’ he saw with his own eyes, Pigafetta,
the most eclectic of these early narrators, also incorporated myths and fables, tales heard
along the way, and incidents and marvels from earlier travel narratives.

Pigafetta’s narrative includes several natural marvels, such as strange birds, and
a crustacean which, when swallowed by whales, leaves its shell and eats their hearts
from the inside. The first marvel, encountered within days of setting out, is introduced
with a peremptory ‘know that’ and retells as fact the story of the water tree of Hierro in
the Canary Islands, which dates back to Pliny.* Pigafetta’s account does not mention
human monstrosities in relation to the New World; they appear during the latter part of
the voyage, in the East Indies. He does not cite any specific written sources for his
material, but identifies ‘local pilots’ as sources of oral information on monstrous races.
For example: ‘Our old pilot of Molucca told us that nearby was an island named
Aruchete, where the men and women are no taller than a cubit and have ears so large
that of one they make their bed, and with the other they cover themselves’.* It is made
clear that Pigafetta did not see the people of Aruchete himself; they were prevented
from going there ‘by reason of the strong currents and the many reefs’.*! This form of
monstrosity appears to combine two races described in Pliny’s Natural History and
reinscribed in Mandeville’s Travels: the very small people with no mouths, and the
people with ears to their knees. Pigafetta also includes an account of an island of
women, similar to those of Matinino, as reported to Columbus. Pigafetta’s version is

told to them by their ‘oldest pilot’:

% pigafetta, Magellan’s Voyage, n. p. 33.
“ Pigafetta, Magellan's Voyage, p. 147.
“! Pigafetta, Magellan’s Voyage, p. 147.
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Columbus’s text, I have suggested, appears to test literary authority against new
experience, and, in the process, relocates the possibility of human monstrosity to the
New World. Vespucci’s accounts, while perhaps mixing fact and fabrication, appear to |
avoid invoking ancient authorities or medieval wonders and marvels. This may be a
deliberate textual strategy, an attempt to more effectively present the New World as
‘new’, by employing a form which made no claims to connections with the literary
legacy and authority of the old world. By contrast, Pigafetta, whose historical status as
one of the first people ever to circumnavigate the earth is unquestioned, produces an |
account of a real voyage peppered with descriptions of marvels, wonders and human
monstrosities. Their incorporation appears carefully managed, as the marvels are
introduced at points in the narrative of the voyage which correspond to their locations as
described in the source texts. To return to the comparison with maps, both Columbus’s
and Pigafetta’s texts bear resemblance to the Desceliers map. Vespucci’s text, while not
providing the accuracy of a portolan chart, appears to have erased the mythical figures
from the margins.

There is one exception: Vespucci does report an encounter with giants.
Gigantism, unlike other human monstrosity, appears to inhabit an equivocal region
between pure textual life and material existence. Appearing as ‘foul and horrible to look
at’, with only one eye ‘in the middle of their foreheads’, and eating raw flesh and raw
fish, Mandeville’s giants are certainly monstrous, and, fortunately, only inhabit his
text.*® Giants do not appear at all in Columbus’s accounts. Vespucci meets giants during
his second voyage. To find water, Vespucci’s party land on an island off Brazil which

they believe to be uninhabited. But then, ‘we came upon very large foot-marks in the

s Togetl'ler with various symbolic figures, de Bry illustrates details from Pigafetta’s text: a Patagonian giant
swallowing an arrow, and fires along the southern shore of the Straits, which led Magellan to name the island Tierra
del Fuego.

“ Mandeville, Travels, p. 137.
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sand, as we were walking along the beach’.*” The sailors speculate that, if the other
measurements are in proportion, the inhabitants must be very tall. Indeed, when
encountered, they are. At first Vespucci’s company meet only women and girls, all of
whom were taller than a large man. They decide to ‘to take the young girls by force’,
back to Castile with them, ‘as a wonderful thing’. Their plan is thwarted when the
native men arrive; they are even larger than the women, and appear threatening with
‘bows and arrows, and great clubs with knobs’. Vespucci records his relief when they
finally get back to their ships without loss. He concludes the episode: ‘We called this
island the Island of the Giants, by reason of their stature’.*8

In Pigafetta’s account, giants are also presented as real, unequivocal figures. He
states that, after two months at anchor, over-wintering on the east coast of South
America, and seeing no native inhabitants, ‘one day (without anyone expecting it) we
saw a giant who was on the shore, quite naked, and who danced, leaped, and sang, and
while he sang he threw sand and dust on his head’. This strange apparition is not kept at
a distance, but brought into their midst to see the captain. Pigafetta describes the native
as ‘so tall that the tallest of us only came up to his waist. Withal he was well
proportioned’.*’ Unlike other possible human monstrosities, these giants, the
Patagonians, as they were named by Magellan, are described in detail and from close
quarters by Pigafetta. The interaction between the Europeans and the Patagonians
continues for about three months, with Pigafetta observing their face and body painting,
their mode of dress, weapons, ways of hunting and their women and children, even
noting down words from their language, spoken in their ‘terribly loud and strong’

voices.*® Before leaving, Magellan’s company take two young men prisoner, but both

47 Vespucci, Letters, p. 27.
* Vespucci, Letters, p. 28.
 pigafetta, Magellan's Voyage, p. 42.
% Pigafetta, Magellan's Voyage, p. 44.
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die before they reach Europe. Pigafetta says of them: ‘These two giants whom we had in
the ship ate a large boxful of biscuit, and un-skinned rats, and they drank half a pailful
of water at a time*.>! It seems impossible to explain this incident. The fossil record does
not contain any evidence of such giants, yet the details given in Pigafetta’s account of
their way of life and language are accurate of the Tehuelche tribe who inhabited the
region. Neither Vespucci nor Pigafetta relate their experiences of New World giants to
those found in classical or medieval literary sources. Reinscribed in first-hand New
World accounts, the Patagonian giants were also reproduced pictorially in maps, suchbas
those of Juan de la Cosa and Pierre Desceliers, where giants are represented in the
southern regions of South America as consistently as cannibals and macaws in Brazil.*?
To admit the possibility of monstrous races is to question the limits of what it is
to be human. Throughout Pliny’s account of them, the monstrous races are always
referred to as ‘people’. The islands Mandeville describes are ‘peopled,” with ‘folk’ of
male or female gender, despite their monstrous appearance. The inhabitants of the island
of Aruchete in Pigafetta’s account are still described as ‘men and women’, even though
they are ‘no taller than a cubit’ and have such huge ears. There is obvious latitude in
what the term ‘human’ could contain at this time. As the extent of the known world
increased human monstrosity became more marginalised and it could, perhaps, be
argued that the definition of the term human narrowed. I have suggested that some early
accounts of the New World leave open the possibility that it might contain human
monstrosities, but that, even there, they are elusive. The New World natives that the

early explorers did encounter were always unequivocally human: the term, if it could

5! Pigafetta, Magellan's Voyage, p- 47. It is in Pigafetta’s account of these giants that the name of the devil Setebos is
first recorded.

52 For an outline of the origin of the myth of giantism, together with a summary of New World voyage accounts
which describe meeting them, see Magasich-Airola and Beer, America Magica, chapter 8, “The Patagonian Giants’,
pp. 171-189.
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contain monstrosity, could clearly embrace these physically normal peoples. While the
status of New World natives as fundamentally human was not seriously questioned
following the ruling in Paul III’s Papal Bull Sublimis Deus of 1537, this is not to imply
that they were not defined by difference: specifically their difference from European

cultural expectations.

They all go naked as their mothers bore them

The attempt to map old-world cultural knowledge onto the new, in the example of the
search for monstrous races, appears to have offered only limited scope as a means of
making sense of the New World. Both Columbus’s and Pigafetta’s texts indicate that
there was European interest in whether or not human monstrosities could be located.
While that question remained unanswered, all three accounts foreground descriptions of
the people they did encounter, indicating that this knowledge was also of interest to
readers. The specific representational practices apparent in the texts construct a variety
of figures of the ‘native’, whilst revealing various European cultural values implicated
in the formulation of these constructions.

The first level of description in the accounts is purely visual: how the natives
looked. For Columbus, the attribute it appears important to relate first is their lack of
clothes. After crossing the Atlantic, the initial landing is on a small island, where
‘immediately they saw naked people’.> This observation is repeated throughout the
islands Columbus visits, as he summarises in his letter:

The people of this island and of all the other islands which I have

found and of which I have information, all go naked, men and women,

53 Columbus, Journal, p. 23.
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as their mothers bore them, although some of the women cover a

single place with the leaf of a plant or with a net of cotton which they

make for the purpose.>*
Vespucci reports his first encounter in similar terms:

We anchored with our ships at a distance of a league and a half from

the shore. We got out the boats, and, filled with armed men, we pulled

them to the shore. Before we arrived we had seen many men walking

along the beach, at which we were much pleased; and we found that

they were naked, and they showed fear of us, I believe because we

were dressed and of a different stature.>
Vespucci, unlike Columbus, contrasts explicitly the difference between naked natives
and clothed Europeans. He attempts to ascribe reasons for the natives’ fearful reaction,
suggesting that it is because of the Europeans’ clothing and stature. While their clothes
obviously and visually signal difference, it is not clear what is meant by a difference of
stature. It could easily be that the natives were taller than the Europeans, rather than
shorter as might, perhaps, be the most obvious connotation. It is possible that an
assumed European superiority could be undermined by their portrayal as generally
shorter than the natives. Vespucci’s text ignores another potential explanation for the
natives’ fear: the Europeans’ arms. Columbus had noted that the natives ‘have no iron
or steel or weapons, nor are they fitted to use them. This is not because they are not well
built and of handsome stature, but because they are very marvellously timorous’.*®

Although they had no metal weapons themselves, it does not necessarily follow that the

54 Columbus, ‘Letter’, Journal, p. 194.
55 Vespucci, Letters, p. 5.
5§ Columbus, ‘Letter’, Journal, p. 194.
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natives would not recognise weapons for what they were, and view Vespucci’s
approach as the prelude to an attack.

Pigafetta’s first recorded encounter with native peoples is with the Tupi
(Tupinamba) of Brazil. For the Tupi, unlike the natives in the previous two accounts,
this was not their first experience of Europeans, as, following Cabral’s expedition of
1500, the Portuguese had maintained trading bases in Brazil. Differing from Columbus
and Vespucci, Pigafetta chooses to present firstly the poor trading skills of the natives,
who give ‘for a knife or a fishhook five or six fowls, and for a comb a brace of geese’.v5 7
When he describes the people themselves their longevity is more striking to him than
their nakedness: ‘some of these people live a hundred years, or six score or seven score
years, or more, and they go naked, both men and women’.*® He does then go on to
describe their appearance: ‘And those people, both men and women, are not quite black,
but tend to tan colour, and they openly display their shame, and have no hair on any part
of their person’.%’

The natives’ nakedness signalled an obvious difference, in European eyes, of
levels of civility between them, and was, clearly, an important point for the accounts to
record. Although the natives are depicted as unselfconscious and innocent in their
nudity the European response is one of discomfort at perceived indecency, as indicated
by concern to record whether women, particularly, ‘hide’ or ‘openly display’ their
‘shame’, or ‘cover their privy parts’.®’ Vespucci draws attention to the different
attitudes:

Although they go naked, yet that which should be concealed is kept

between the thighs so that it cannot be seen. Yet there no one cares,

57 Pigafetta, Magellan’s Voyage, p. 36.
8 Pigafetta, Magellan’s Voyage, p. 37.
% Pigafetta, Magellan’s Voyage, p. 38.
% Columbus, Journal, p.57.
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for the same impression is made on them at seeing anything indecent

as is made on us at seeing a nose or mouth.®!
Pigafetta may or may not register some discomfort during a visit to a prince’s house in
Zzubu (Philippines). They are entertained by ‘very beautiful’ naked or partially naked
girls (‘almost white and as tall as ours’) playing music; then he and a companion are
forced into physical closeness: ‘The prince made us dance with three of them who were
quite naked’.*> The image of clothed men dancing with naked women while others, also
in states of undress, play music, may have conjured associations with the brothel for |
readers. However, what may be represented is Pigafetta’s difficulty in ‘placing’ these
people, as they would appear so contradictory to his own society. There is courtesy, as
he would have understood it, in the civility of harmonious music, offered as
entertainment by a nephew of the local king; yet, this is juxtaposed to the barbarity of
the naked, or semi-naked, women in company.*

While constituting difference in perceived levels of civility, native nakedness
also provided clear proof of fundamental physical sameness: there is no possibility of
hidden monstrosity. The accounts of Columbus, Vespucci and Pigafetta describe people,
almost without exception, who are well formed, well proportioned, handsome, and of
similar stature to the Europeans.

An aspect of native appearance often recorded in connection with nakedness was
colour. Three points of comparison are used: European whiteness, the mid-range colour
of the Canarians, and the blackness of the negroes of Guinea. Columbus states that ‘the

whole population is very well formed, nor are they negroes as in Guinea, but their hair

¢! Vespucci, Letters, p. 9.

Z Pigafetta, Magellan’s Voyage, p. 81.

wPllg:fctta, Magellan’s Voyage, p. 81. Pigafetta, unlike Vespucci, did not record a similar encounter in the New
orld.
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is flowing and they are not born where there is intense force in the rays of the sun’. 64

‘They are not at all black, but the colour of Canarians, and nothing else could be
expected, since this is in one line from east to west with the island of Hierro in the
Canaries’.® Pigafetta notes that some of the people ‘are not quite black, but tend to tan
colour’.% Vespucci observes: ‘the colour of their skins inclines to red, like the skin of a
lion, and I believe that, if they were properly clothed, they would be white like
ourselves’.%” Both Columbus and Vespucci indicate that skin colour was believed to be
a direct reaction, like a suntan, to the strength of the sun. This was particularly extremé
for those living on the Equator, but could be reversible, they suggest, given correct
clothing. Such an understanding would imply no ascription of inherent difference or of
pejorative characteristics to a particular colour. However, Pigafetta describes Tupi
canoeists who he clearly finds intimidating: ‘And those who wield the paddles are black
men all naked and shaved, and they look like enemies from hell’.%® Columbus seems to
implicitly connect whiteness with goodness:

The Christians told the admiral [Columbus] that all these people were

more handsome and of better character than any of the others whom

they had found up to that time [...] As to their personal appearance,

the Christians said that there was no comparison either for men or

women and that they are fairer than the others; among them, they saw

two young women as white as any that could be found in Spain.

 Columbus, ‘Letter’, Journal, p. 200.
% Columbus, Journal, p. 24-5.

% Pigafetta, Magellan's Voyage, p. 38.
%7 Vespucci, Letters, p. 6.

68 pigafetta, Magellan’s Voyage, p. 37.
% Columbus, Journal, p. 96.
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Though black skin colour is not presented in specifically pejorative terms, all three texts

position readers as sharing an understanding that whiteness is the more desirable skin

colour.”

Body painting and ornamentation are also noted when natives’ physical
appearance is described. Columbus records a wide variety of decoration: some are
‘painted white and some red and some in any colour that they find. Some of them paint
their faces, some their whole bodies, some only the eyes, and some only the nose’.”!
The text offers no suggestions as to the significance to the natives of these practices, ﬁor
indicates that any enquiries were made. Pigafetta notes that the Tupi men and women
habitually tattooed their faces and bodies, and that the men wear ‘a ring surrounded by
the largest parrot feathers, with which they cover the part and backside only. Which,’ he
concludes, ‘is a very ridiculous thing’. They also make ‘three holes in the lower lip and

wear small round stones about a finger in length hanging from them’.” Pigafetta records

his own opinion of the wearing of feathers, but does not speculate on the significance to

™ Michael Neill has made the point, which appears to be borne out by the European accounts discussed here, that
prior to the seventeenth century a ‘certain ethnographic objectivity” was observable in travel literature, citing
Hakluyt’s collection as figuring ‘variations of dress, weapons, manners, custom, social organization, and (above all)
religion [...] at least as prominently as differences in skin and feature’ (Michael Neill, ““Mullatos”, “Blacks,” and
“Indian Moors”: Othello and Early Modern Constructions of Human Difference®, in Shakespeare Quarterly, 49
(1998), 361-74, p. 366). While Neill observes that ‘the English (like other Europeans) brought some important
cultural baggage to their encounters with foreign peoples: ideas about genealogy, about the biblical separation of
humankind, and about the moral symbolism of color, all of which pushed them toward an essentialist reading of
phenotypic difference’, he notes that this is not the whole picture, and quotes Karen Ordahl Kupperman’s argument
that ‘because they were predisposed to think “in terms of socially or culturally created categories,” treating most
“differences between people [...] [as] [...] ‘accidental’ [...] [consequences of] environment or experience,” they had
not yet learned to “divide humankind into broad fixed classifications demarcated by visible distinctions.” [...]
categories such as “civil” and “barbarous, “naked” and “clothed” were often of far more significance in establishing
the boundaries of otherness than the markers of mere biological diversity’ (Neill, ““Mullatos”, “Blacks,” and “Indian
Moors™, p. 366). This situation would alter in the seventeenth century, Neill points out, as there was a shift in
‘definitions of alterity away from the dominant paradigm of culture’ to a position where it was ‘possible to see color
emerging as the most important criterion for defining otherness’ (Neill, ““Mullatos”, “Blacks,” and “Indian Moors”,
p- 367). See also Ania Loomba, Shakespeare, Race, and Colonialism (Oxford: Oxford University Press, 2002), for a
study of ideas of ‘race’ and ‘othemess’, originating in medieval and classical times and developed in the early
modern period (including contact with New World natives), and intersecting with gender and class difference.
Loomba considers these vocabularies of race in relation to several of Shakespeare’s plays. Of particular interest is
Loomba’s discussion of changing ideas of the origin of skin colour. She suggests that the climactic theory of skin
colour (that it was a direct result of exposure to the strong sunlight), as expressed by Columbus and Vespucci, was
beginning to be questioned during the period (Loomba, Shakespeare, Race, and Colonialism, p. 53-55).

' Columbus, Journal, p. 24.

7 pigafetta, Magellan’s Voyage, p. 38.
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the Tupi of any of the practices he describes. Vespucci, reporting an attack on natives of
the island of Iti, imparts more information:

They all had their bodies painted with different colours, and were

adorned with feathers. The interpreters told us that when they showed

themselves plumed and painted, it is a sign that they intend to fight.”
In this example, the natives are not discrete objects for observation, they are in direct,
violent, interaction with the Europeans. Understanding the meaning of the native
decoration in this situation was of material interest to Vespucci’s party, and the reasoﬁ,
perhaps, for it being recorded.”™

Vespucci’s text also presents more information on the native reaction to the

Europeans than the accounts of either Columbus or Pigafetta. While native appearance
constitutes an object of knowledge for the European gaze, Vespucci records that the
process was not one-way. Europeans themselves are presented as objects of curiosity:
‘many people came to see us, and were astonished at our appearance and the whiteness
of our skins’.”® The news of their novelty was clearly spread among the natives, as
Vespucci later notes: ‘we were seventeen days in this port, enjoying it very much, and
every day new people from the interior came to see us, wondering at our faces and the
whiteness of our skins, at our clothes and arms, and at the shape and size of our ships’.”®
Vespucci’s account indicates that the points of difference which the Europeans recorded
were of similar interest to the natives: their colour and clothing. Of course, he may not
have noticed other areas of difference and interest to the natives, so his report can only
be partial. For example, he does not mention their reaction to another obvious point of

difference: the Europeans’ beards. Vespucci himself noted that the natives ‘do not allow

7 Vespucci, Letters, p. 19.
™ See also Ralph Lane’s initial misunderstanding of Algonkian singing in Virginia (Chapter Three, p. 185).
™S Vespucci, Letters, p. 17.
7 Vespucci, Letters, p. 25.
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any hairs to grow on their eyebrows, nor eyelashes, nor in any other part except on the
head’, while Pigafetta observes that the Tupi have ‘no hair on any part of their
person’.”’ As the natives were habitually and deliberately hairless, the European facial
hair must have been an object of curiosity, if not wonder, but their reaction is not
recorded. Pigafetta does note one specific native reaction, and, in a rare example, record
the native ascription of meaning to what they see of the Europeans:

For [the people] thought that the small boats of the ships were the

children of the ships, and that the said ships gave birth to them when

the boats were lowered to send the men hither and yon. And when the

boats were lying alongside a ship, they thought that the ships were

suckling them.”®

What could be termed proto-ethnographic observation appears in an early stage

of development in these texts. Native appearance was recorded as a matter of interest,
but there is no consistent impulse to interrogate meanings or to understand how
appearance and ornamentation fitted within native cultural systems. This could, in part,
be a consequence of the lack of common language, yet, beyond this, the three accounts
differ in approach. In Columbus’s and Pigafetta’s texts the observation is detached: the
distance between the subject and object consistently maintained. By contrast, in
Vespucci’s account, the two are revealed in an interactive relationship, as, for example,

in the battle at Iti where there is direct contact, indeed conflict, and understanding of the

77 Vespucci, Letters, p. 6, Pigafetta, Magellan's Voyage, p. 38. An insight into the way in which Columbus
represented such native hairlessness may be offered by a detail of translation discussed by Margarita Zamora. In
developing her argument on the deployment of the Aristotelian concept of natural slavery in Columbus’s text,
Zamora notes that ‘the Spanish word mancebo (male adolescent, or youth) is used to describe the Indians who come
to the beach to greet the Spaniards. While the choice of this term could be interpreted as serving an idealizing
function, describing their youthful physical beauty, mancebo also has the important connotations of incomplete
masculine sexual, intellectual, and moral development’ (Zamora, ‘Abreast of Columbus’, p. 137). It may be that
Columbus initially assumed that the hairless native men were adolescents, in contrast to European adult males, who
customarily wore beards.

78 Pigafetta, Magellan’s Voyage, p. 40.
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native culture’s symbolism provided a warning about their intentions. Vespucci’s text,
then, opens up dual possibilities: that native appearance has cultural meaning, and, that
this may be connected with native capability to exert, in this case, detrimental effects on
the Europeans. These implications are not as evident in either Columbus’s or Pigafetta’s
texts, where the detached style of recording encourages readers to understand implicitly
that the natives, with some exceptions, had little capacity to materially affect the

European observer.

‘Most Christian and most exalted and most excellent and most mighty princes’79
All three texts present the New World natives’ nakedness, skin colour and
ornamentation to readers in similar terms. However, the accounts differ markedly in
their representations of native behaviour, particularly in relation to sexual practice and
cannibalism, and, to a lesser degree, in their representations of the natural world. I
would suggest that the initial or intended addressees of the accounts had an effect on the
decisions the authors made when choosing what to represent (or remain silent upon),
and their style of presentation. These decisions lead to rather different constructions of
the New World and its natives in the three texts.

Columbus addressed both his letter and the Journal to the Catholic sovereigns,
Ferdinand and Isabella, who funded the voyage, and, he clearly hopes, will support
future expeditions. As Columbus had not succeeded in either of his objectives (to find
gold and initiate contact with the mainland trading centres of Cathay), the voyage could
be dismissed as a complete failure. Perhaps to forestall any possible disappointment or

criticism from the Sovereigns, and to appeal to their assumed expectations, Columbus’s

7 Columbus, Journal, p. 3.
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account presents his achievements in a consistently positive light. The territorial
possessions claimed for the crown are detailed, noting the beauty and fertility of the
islands, and their potential as sources of revenue. The people are described as
prospective new subjects, characterised as easy converts to the Catholic faith and '
potentially able servants. Gold is reported as plentiful, even though Columbus had not
actually seen any quantity of it. In addition to these explicit statements, when compared
with either Vespucci’s or Pigafetta’s accounts, meaning is produced in Columbus’s texts
by the partial and selective presentation of content. What is apparent is a textual strate.gy
which constructs the New World as a locus of desire, draws attention to resemblance,
and effaces difference, particularly in the areas of native sexuality and cannibalism.*’
Columbus represents the New World as Eden, both in its plenitude and its population of
innocent people - a vision, one assumes, which would appeal to Catholic sovereigns. To
depict native practices which offended conventional European, specifically Christian,
cultural values, would undermine this picture, reduce the persuasiveness of Columbus’s
argument, and, perhaps, jeopardise support for future expeditions.

Pigafetta, meanwhile, identifies himself as the proxy, or ‘eyes’, of the lords at
court in Valladolid who could not undertake the journey themselves. His account
constitutes a report to them as well, he hopes, as proving entertaining to a curious and
sceptical general readership. Pigafetta states that, immediately upon his return to
Valladolid, he presented to ‘his Sacred Majesty Don Carlos’ (the Emperor Charles V), a
book ‘written by my hand treating of all the things that had occurred day by day on our
voyage’.®! The surviving manuscript versions are dedicated to a specific aristocratic

addressee: ‘the most illustrious and very excellent Lord Philippe de Villiers I’Isle-

% For discussion of specific rhetorical strategies identifiable in Columbus’s texts, see Mary B Campbell, The Witness
and the Other World: Exotic European Travel Writing, 400-1600 (New York: Cornell University Press, 1988),
particularly Chapter 5: ““The end of the East” Columbus discovers paradise’.

*! Pigafetta, Magellan's Voyage, p. 158.
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Adam, renowned Grand master of Rhodes’.®? The initial addressees of Pigafetta’s
account included the sovereign and aristocrats, and in this respect it is similar to
Columbus’s. His account then differs in that it does not demonstrate any desire to
persuade in any direction, or promote a particular personal agenda in relation to the
New World. There is no evidence of deliberate censorship in the presentation of native
practices, or any attempts to stress or efface perceived differences. The narrative voice
is one of a curious, energetic and conscientious recorder of matters of interest, whether
from his own observations or as reported to him. The wonders and marvels he is told |
about are repeated with no critical authorial intervention. It is pointless to speculate on
whether this was because he believed them or because their inclusion would render his
account more entertaining (one of his stated aims for the work).

Vespucci’s accounts are framed as letters, and similar to Pigafetta’s report,
written with the expressed purpose of providing entertainment to their specific
addressees. In addition, Vespucci wrote for publication: his ‘letters’ were printed and
circulated widely in his lifetime (and posthumously). His letter of 1504, to his old
school-mate Pietro Soderini, Gonfaloniere of the Republic of Florence, which included
accounts of all four of his purported voyages, was published in 1507 in Martin
Waldseemiiller’s influential book Cosmographice Introductio. Vespucci’s letter to
Lorenzo Piero Francesco di Medici, written in 1503 and covering the third voyage only,
was also widely published as the pamphlet Mundus Novus. Vespucci’s accounts do not,
as previously noted, include medieval marvels and wonders. In place of these popular
tropes, I suggest, native appearance and practices are positioned as, in themselves,
exotic and deserving of readers’ wonder. The accounts also excite and titillate readers’

curiosity about native sexuality without, apparently, any more than a pretence at not

82 pigafetta, Magellan's Voyage, Frontispiece. All four extant manuscripts have the same dedication (Pigafetta,
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offending delicate sensibilities. Vespucci’s accounts also include far more speculation
about causes and reasons than Columbus’s or Pigafetta’s, with Vespucci freely adding

. . . . T 83
his own conclusions to his observations (some would argue fabrications).

They are lascivious beyond measure, the women much more so than the men
Columbus’s letter and Journal do not include specific details about native sexual
practices. The letter contains only one observation: ‘In all these islands, it seems to mé
that all men are content with one woman, and to their chief or king they give as many as
twenty’.?* This statement of Columbus’s impression offers reassurance on several
levels. The natives, although not Christian, appear to practise monogamy. Women are
passive, the object of male contentment and exchange. There is a recognisable
hierarchical power structure, with the king enjoying special treatment. Columbus, then,
represents natives as apparently conforming to a set of cultural values similar to those
circulating in Europe at the time (though the king’s superior status is marked
differently).

Columbus does not record any observation of specific sexual encounters
between natives, and gives no direct indication that there was any contact between men
from his company and native women. However, one entry in his Journal suggests that
European sexuality was an issue:

And in other places all the men endeavoured to conceal their women

from the Christians owing to jealousy, but here they do not. There are

Magellan’s Voyage, p.20).

® The first voyage is one which historians particularly dismiss as being a fabrication, it being proven never to have
taken place. It draws many of its incidents from later voyages, altering and combining them with added fictionalised
elements (such as the attack on the island of Iti).

8 Columbus, Letter’, Journal, p. 198.
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some very well-formed women, and they were the first to come to

give thanks to Heaven and to bring whatever they had, especially

things to eat. [...] He says that the women in other places did the same

before they were concealed, and the admiral everywhere ordered all

his men to be careful not to offend any one in any way, and to take

nothing from them against their will, and so they paid them for

everything which they received from them
Columbus repeatedly notes the generosity of the people he encountered, yet this appeais
to have been abused, the offence causing the native men to hide their women. Again,
women are presented as passive, hidden away, or, as is implied, the object of financial
exchange between the native and European men. %

One indication that the silence about sexuality in Columbus’s account is the

result of deliberate omission, rather than there being nothing to record, is that syphilis
appears to have been introduced into Europe following this first expt':dition.87 It is
possible that the death, shortly after the voyage, of Martin Alonso Pinzdén, master of the
Pinta, was due to syphilis contracted in the Indies.®® More direct proof of the absences
in Columbus’s account is provided by comparison with Vespucci’s and Pigafetta’s
treatment of the subject.® Vespucci’s observation of native sexual mores is

diametrically opposed to Columbus’s:

8 Columbus Journal, p. 111.

% Pigafetta also records sexual jealousy, when, in the Moluccas, he notes that: “Those men go naked like the others,
and are so jealous of their wives that they did not wish us to go ashore with our drawers uncovered. For they said that
their women thought that we always had our member in readiness’ (Pigafetta, Magellan’s Voyage, p. 126).

¥ See, for example, Francisco Guerra, ‘The Problem of Syphilis’, in Chiappelli, First Images of America, pp. 845-
852.

88 Columbus, Journal, p. 211, n. 151.

% Additional evidence to support my argument, that the lack of sexual interaction in Columbus’s narrative results
from a deliberate textual strategy, may be provided by an incident recorded as occurring on the second voyage (1493-
6). Michele de Cuneo, an Italian lieutenant on the expedition, records that: ‘While I was in the boat, I captured a very
beautiful Carib woman, whom the said Lord Admiral gave to me. When I had taken her to my cabin she was naked —
as was their custom. I was filled with a desire to take my pleasure with her and attempted to satisfy my desire. She
was unwilling, and so treated me with her nails that I wished I had never begun. But —to cut a long story short — I
then took a piece of rope and whipped her soundly, and she let forth such incredible screams that you would not have
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They do not practise matrimony among them, each man taking as

many women as he likes, and when he is tired of a woman he

repudiates her without either injury to himself or shame to the woman,

for in this matter the woman has the same liberty as the man. They are

not very jealous, but lascivious beyond measure, the women much

more so than the men. I do not further refer to their contrivances for

satisfying their inordinate desires, so that I may not offend against

modesty. [...] They showed an excessive desire for our company.9°
The native cultural values described by Vespucci would, one may assume, have been as
scandalous for readers as Columbus’s account would have been reassuring. The aspects
of sexual conduct Vespucci highlights correspond almost exactly with those Columbus
effaces. The natives Vespucci describes do not practise matrimony, nor even
monogamy: there is no possible correlation between these relationships and Christian
marriage. Both men and women are concupiscent and lewd, not continent and content.
Nor does Vespucci depict women as passive objects of exchange: rather, they are active
equals in sexual partnerships, at liberty to make their own choices without shame. More
outrageously, perhaps, their appetites are reported to exceed those of the men. Their
‘contrivances’ for satisfying their libidinous desires are, in an affectation of modesty,
not described in the extract quoted, though there is no such coyness in the earlier Medici
letter:

Another custom among them is sufficiently shameful, and beyond all

human credibility. Their women, being very libidinous, make the

penis of their husbands swell to such a size as to appear deformed; and

believed your ears. Eventually we came to such terms, I assure you, that you would have thought she had been
brought up in a school for whores’ (The Four Voyages of Christopher Columbus, trans. and ed. by J M Cohen
(London: Century Hutchinson, 1988), p. 139.

% Vespucci, Letters, p. 8 - 9.
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this is accomplished by a certain artifice, being the bite of some

poisonous animal, and by reason of this many lose their virile organ

and remain eunuchs.”’
The implication is that women’s rapacity has the potential to emasculate and frustrate,
though Vespucci does not draw such moral conclusions for readers. He does, though,
present a society which ignores the most basic European sexual taboo on incest:

Each man [...] having as many wives as they please. The children

cohabit with the mothers, the brothers with the sisters, the male

cousins with the female, and each one with the first he meets.”

Pigafetta’s account of sexual practices among the Tupi of Brazil is couched in

far less sensational terms than Vespucci’s:

For a hatchet or for a knife they gave us one or two of their daughters

for slaves. But they would not give their wives for anything at all. The

women also would not on any account shame their husbands. As we

were told, the women of this place never pay service to their husbands

by day, but only by night.”®
In some respects, this description resembles that of Columbus. Again monogamy is
implied, with husbands refusing to trade their wives, and women sexually continent
with their husbands. The conjugal debt, a term familiar in Europe, is echoed in ‘paying

service’, and these relations are conducted under cover of darkness. However, unlike the

*! Vespucci, Letters, p. 46. Vespucci’s description of this native practice may have brought to mind, for readers
familiar with Mandeville’s Travels, the ‘Poison Damsels’ who would have their maidenheads taken, on the night of
their marriage, not by their husbands, but by one of the young men (called gadlibiriens), specifically kept apart and
paid for the service, as, ‘in ancient times some men had died in that land in deflowering maidens, for the latter had
snakes within them, which stung the husbands on their penises inside the women’s bodies; and thus many men were
slain’ (Mandeville, Travels, p. 175). The two accounts are dissimilar though, in that native women are presented as
actively furthering their libidinous desires, whereas the ‘Poison Damsels’ appear engaged in the avoidance of sexual
relations.

%2 Vespucci, Letters, p. 46.

%3 Pigafetta, Magellan's Voyage, p. 39.
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effacement apparent in Columbus’s account, it is clear, from the refusal Pigafetta notes,
that European men attempted to obtain native women for sexual relations. That women,
as daughters, were objects of trade is also clear, though Pigafetta does not elaborate on
the terms of their slavery. That his account is neither as partial as Columbus’s nor as
sensational as Vespucci’s can be seen from Pigafetta’s observation of native practice in
the Philippines:

Those people go naked, wearing only a piece of cloth made/of palm

around their shameful parts. They have as many wives as they wish,

but there is always a chief one. The males, both large and small, have

the head of their member pierced from one side to the other, with a pin

of gold or of tin as thick as a goose feather; and at each end of this pin

some have a star-shaped decoration like a button, and others, one like

the head of a cart nail. Often I wished to see that of some young men

and old men, because I could not believe it. In the middle of this pin

or tube is a hole through which they urinate, and the pin and the stars

always remain firm, holding the member stiff. They told us that this

was the wish of their women, and that if they did otherwise they

would not have intercourse with them. And when they wish to cohabit

with their wives, the latter themselves take the member without its

being prepared or rigid, and so they put it little by little into their

nature, beginning with the stars. Then when it is inside it stiffens, and

remains there until it becomes soft, for otherwise they would not be

able to withdraw it. And those people do this because they are of a

weak nature and constitution.®*

* Pigafetta, Magellan’s Voyage, p. 90.
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As in Vespucci’s account, women are here represented as the dominant sexual partners,
dictating the manner of intercourse and employing ‘contrivances’ to increase their
pleasure. Yet Pigafetta’s account is disarmingly open (his desire to see exactly how the
device worked, for example), and lacks the prurience noted in Vespucci’s treatment of ,
similar material.

Columbus’s account, as noted, records only his summary impression of native
sexual practice. Pigafetta presents sexual relations as an object of enquiry or trade,
without any apparent questioning of their significance as cultural practices. Vespucci,
while consistently exploiting the sensational aspects of his material, at the same time
represents a variety of types of sexual encounter and attempts to contextualise and
explain their significance. For example, readers are informed that, at times, females are
freely given as a sign of friendship and to convey honour on the giver:

Their greatest sign of friendship is to give their wives or daughters,
and a father and mother considered themselves highly honoured when
they brought us a daughter, especially if she was a virgin, that we
should sleep with her, and in doing this they use terms of warm
friendship.”
Vespucci personalises such experience, recording his visit to a native village in the
interior, where his party are greeted with celebrations:
Here we were received with so many barbarous ceremonies that the
pen will not suffice to write them down. There were songs, dances,
tears mingled with rejoicings, and plenty of food. We remained here

for the night. Here they offered their wives to us, and we were unable

% Vespucci, Letters, p. 10.
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to defend ourselves from them. We remained all night and half the

next dz:ty."’6
Vespucci places himself at the centre of events, apparently taking part in the festivities,
rather than writing as though observing from a distance. His full engagement with
native practice is symbolised by his admission that he could not defend himself from,
or, perhaps, resist, the advances of the native women.

Vespucci represents native peoples as aware of their sexual attractiveness to the
Europeans, and records an incident where it forms the basis of a well-planned native
attack. At one village, he states, the people appear afraid of them and run away. They
return in canoes, carrying ‘sixteen of their young girls’, and proceed to leave four girls
on each ship. The men in the canoes talked to them, and, Vespucci states, this was all
taken as a sign of friendship. Then, at a signal from an old woman on the shore,
suddenly, ‘the young girls who were on board jumped into the sea, and those in the
canoes came nearer, and began to shoot with their bows and arrows. Those who were
swimming had each brought a lance, concealed under the water as much as possible’.”’
Vespucci does not record exactly what the girls on each ship were doing, but clearly the
natives correctly assumed that they could wholly engage the attention of the mariners
while the attackers got into position.

Readers are presented, in these three accounts, with markedly different versions
of sexual conduct among the New World native peoples. Columbus records virtually
nothing about native sexual practice, and, in the little he does note, effaces difference,
and couches his description in terms familiar to European sensibilities. Pigafetta

presents cultural norms which are different from those of Europe, but, as matters of

% Vespucci, Letters, p. 15. The native ceremonials exceed his ability to convey them in language. This, perhaps,
constitutes an earlier example of the ‘ravishment’ de Certeau identifies in Jean de Léry’s account of Tupi ceremonies
(Michel de Certeau, The Writing of History, trans. by Tom Conley (New York: Columbia University, 1988), p. 213).
o Vespucci, Letters, p. 12-13.
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enquiry and curiosity, rather than to condemn them. Vespucci appears to revel in
highlighting a different culture’s sexual practices, particularly drawing attention to
examples of excess and the active, at times aggressive, role of women. The sexual
interactions between natives and Europeans are also presented differently in each
narrative. From Columbus’s account readers could easily conclude that no sex at all had
occurred between the two. Pigafetta’s account tacitly acknowledges the interaction as it
forms part of the depiction of trade with natives. In Vespucci’s account the interaction is
explicitly, and personally, consummated. |

Overall, from Columbus’s account, readers might be left with an impression of
New World natives as, like Adam and Eve, innocent inhabitants of the Garden of Eden.
The plenitude and innocence might, perhaps, evoke a vision of Paradise such as that
portrayed on the left wing of the triptych The Garden of Earthly Delights by the
contemporary artist Hieronymus Bosch.”® Vespucci’s account, on the other hand, would
be more reminiscent of the central panel of the painting, where the sexuality displayed
is not innocent: in its visibility and excess it represents the sin of lust.

The representation of New World women in these accounts covers a wide
spectrum. They are variously: passive objects of exchange; active, equal sexual
partners; complicit in violent attacks. At the extreme, in the accounts of Columbus and
Pigafetta, women-only societies are described which reinscribe and relocate the
Amazons, known from antiquity, to islands in the Caribbean and Indonesia
respec’tively.99 The women of the island of Matinino, Columbus reports, ‘engage in no

feminine occupation, but use bows and arrows of cane [...] and they arm and protect

*® Hieronymus Bosch (c. 1470-1516), The Garden of Earthly Delights, c. 1505-10, Madrid, Prado.

% For the origins of Amazons in Plinian and Alexandrian literature, and discussion of the continuity of ideas of the
noble savage, including their export to the New World, see Friedman, Monstrous Races, p. 163-177; and, for
translation of Amazons into an American setting, see Magasich-Airola and Beer, America Magica, chapter 5, ‘“The
Indomitable Amazons’, pp. 99-127.
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themselves with plates of copper’. 190 They mate with the Canibali, keeping female
babies, and sending boys to the island of the men.'?! Columbus brings together, in
textual conjunction, the romance trope of single-sex islands with Amazons and
cannibals, figures from antiquity and Alexandrian romance. In the text, the Canibali are ’
closely associated with the anticipated ‘human monstrosities’: “Thus I have found no
monsters, nor had a report of any, except in an island “Carib” [...] which is inhabited by
a people who are regarded in all the islands as very fierce and who eat human flesh. [...] »
They are no more malformed than are the others’.!? Columbus himself sees neither the
Canibali nor the women of Matinino. As with the dog-headed men, they are reinscribed
in his narrative as absent presences. In Pigafetta’s account the story of the island of
women is related by an old pilot as they sail between Java and Borneo. In this version,
the women do not need men at all, as they are made pregnant ‘with wind’. They are
more savage than the women of Matinino, as they kill male babies, rearing only girls,
and, ‘if any men come into that island, they kill them if they can’.'” These women are,
as in Columbus’s account, reinscribed within the travel narrative on the report of others,
not as the result of direct observation. While both Columbus’s and Pigafetta’s accounts,
in this instance, demonstrate continuity with the literary tradition originating with the

ancients, Vespucci again includes nothing from their canon in relation to women.

'% Columbus, “Letter’, Journal, p. 200.

‘% Columbus, Journal, p. 152. Islands inhabited exclusively by men or women were also a literary trope, and, John
Critchley notes, ‘would have been known to anyone moderately well-acquainted with contemporary romance’ (John
Critchley, Marco Polo’s Book (Aldershot: Variorum, 1992), p. 83).

12 Columbus, ‘Letter’, Journal, p. 200.

' Pigafetta, Magellan’s Voyage, p. 151. Magasich-Airola and Beer suggest that the idea that certain women could
become pregnant from the wind was a vestige of an ancient Egyptian belief (Magasich-Airola and Beer, America
Magica, p. 108).
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exceedingly. Things being so, we saw a woman come from the hill,
carrying a great stick in her hand. When she came to where our
Christian stood, she raised it, and gave him such a blow that he was
felled to the ground. The other women immediately took him by the
feet, and dragged him towards the hill. The men rushed down to the
beach, and shot at us with their bows and arrows. [...] At last, four
rounds from the bombard were fired at them, and they no sooner heard
the report than they all ran away towards the hill, where the women
were still tearing the Christian to pieces. At a great fire they had made
they roasted him before our eyes, showing us many pieces, and then

eating them. 104

They eat little flesh, unless it be human flesh

Columbus’s account, by contrast, does not record any first-hand observation of
cannibalism. What he knew of the Caniba, the cannibal tribe, was largely from the
reports of other natives. He believed that he met some representatives of the tribe, but
plans to visit both Carib and Matinino islands were abandoned when, due to the poor
state of his ships, a course had to be set directly for Spain.'®® The reports were
consistent: that the Caniba were a specific race or tribe who lived on one island, Carib.
They were generally feared as fierce raiders who took people captive to eat.' The first

intimation of cannibal inhabitants in the text conjoins them with other monstrosities:

'% Vespucci, Letters, p. 37-8.
195 Columbus Journal, p. 146-152.
1% Columbus Journal, p. 74, p. 92-3, p. 125, p. 146-152, and Columbus, ‘Letter’, Journal, p. 200.
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He considered that the land which he saw to-day [...] was the island
which the Indians called Bohio. [...] All the people who have been
found up to this time have, he says, the very greatest fear of those of
Caniba or Canima, and they say that they live in this island of Bohio,
which must be very large, as it appears, and he believes that those of
Caniba take these people, since they are very cowardly and know
nothing of arms, from their lands and houses. [...] He says that when
they saw that he was going in the direction of that land, they were
speechless, fearing that they would be eaten, and he could not calm
their terror; and they said that the people there had only one eye and
the face of a dog. The admiral believed that they were lying, and he
thought that they must be under the dominion of the Grand Khan who
captured them. 107
Columbus’s understanding of the native response brackets together cannibals with one-
eyed people and dog-heads. That he gave the same weight to reports of all of them is
not surprising, perhaps, given the textual tradition which reported Cyclops, Cynocephali
and Anthropopophagi as all variously engaged in man-eating.m8 This apparent
scepticism may have had some basis in Columbus’s preconception of his location. Las
Casas reports Columbus’s own words as he attempts to rationalise reports of cannibals:

‘And so I repeat what I have said on other occasions’, he says, ‘the

Caniba are nothing else than the people of the Grand Khan, who must

be very near here and possess ships, and they must come to take them

captive, and as the prisoners do not return, they believe that they have

197 Columbus Journal, p. 73-4.
19 See Pliny, Natural History, p. 513.
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been eaten. Every day we understand these Indians better and they us,

although many times there has been misunderstanding’, says the

admiral.'®
Columbus’s interpretation of reports would have been coloured by his belief that he was
sailing between islands off the mainland of Cathay. It is clear, also, from his own .
admission, that the lack of common language inhibited understanding. The fast pace at
which the islands were visited meant that not only was there little opportunity to learn
the language, but also, staying to make longer enquiry was not possible.

Columbus gave his conclusion on what he heard of the Caniba in the summation

he provided in his letter:

Thus I have found no monsters, nor had a report of any, except in an

island ‘Carib’, which is the second at the coming into the Indies, and

which is inhabited by a people who are regarded in all the islands as

very fierce and who eat human flesh. They have many canoes with

which they range through all the islands of India and pillage and take

whatever they can. They are no more malformed than are the others,

except that they have the custom of wearing their hair long like

women, and they use bows and arrows of the same cane stems, with a

small piece of wood at the end, owing to their lack of iron which they

do not possess. They are ferocious among these other people who are

cowardly to an excessive degree, but I make no more account of them

than of the rest.''°

1% Columbus Journal, p. 92-3.
"% Columbus, “Letter’, Journal, p. 200.
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Columbus represents himself as either not believing in the reality of the Caniba, or, if
they should exist, confident in his ability to subdue them: “The admiral told him by
signs that the Sovereigns of Castile would order the destruction of the Caribs and would
have them all brought with their hands bound’.!!! Whether existing or not, the Caniba
may be read as the savage ‘other’ of the natives Columbus otherwise presents as
innocent and timorous, and, at times, ‘cowardly’. They form an absent presence, which,
together with the women of Matinino, may threaten the paradise Columbus evokes, but, |
at the same time, offer a named locus for the unpalatable elements of native differencé
which he continually effaces. Columbus’s account also introduced the term ‘cannibal’
into the European lexicon, where, unsurprisingly, it displaced ‘Anthropopophagi’ as the
popular name for man-eaters.' '

In contrast with Columbus’s account which presents no personal encounter with
cannibalism, and effectively restricts it to one specific tribe, Vespucci’s text puts
forward the author’s first-hand observation in terms which give the impression that it is
a widespread practice in South America. In the letter relating his first voyage, several
pages of detailed observations of native appearance, manners and customs conclude
with the revelation:

They eat little flesh, unless it be human flesh, and your Magnificence
must know that they are so inhuman as to transgress regarding this
most bestial custom. For they eat all their enemies that they kill or
take, as well females as males, with so much barbarity that it is a

brutal thing to mention, how much more to see it, as has happened to

' Columbus Journal, p. 125.
"2 The term was first introduced into English by Richard Eden in his Treatise of Newe India of 1553, a translation of
Sebastian Munster’s 1550 Cosmographia (OED).
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me an infinite number of times. They were astonished at us when we
told them that we did not eat our enemies.' "

The rhetoric of the extract constructs an appearance of the practice as universal: the
tribe is generic, unnamed, their location only generally indicated as two days’ sailing
north of 16’ (the Gulf of Honduras). The amount of ‘human flesh’ eaten appears
magnified by the details that it is virtually the only meat they eat (they could eat very
little in total), and that ‘all’ enemies are eaten, men and women. The practice is not
described in context or detail, but, constructed in the general pejorative terms
‘inhuman’, ‘bestial’, ‘barbaric’ and ‘brutal’. The direct address to the reader, ‘your
Magnificence’, emphasises the shocking nature of the revelation. Finally, the
exaggerated claim that Vespucci has himself seen it ‘an infinite number of times’, and
the reported native astonishment that it was not the practice among the Europeans,
create an impression of cannibalism as a widespread, commonplace custom.

While appearing to generalise cannibal practice in the account of the first
voyage, in the second, Vespucci’s account is more specific and gives substance to the
savage canoe Indians Columbus only had reports of. Vespucci records that, as they sail
along the coast of Trinidad, before entering the Gulf of Paria, they see, heading for the
shore, a large canoe containing many men, which they decide to capture. He describes
several manoeuvres in the chase, but the canoe evades the ship and its boats, until;

As the people in the canoe saw they were closely pressed by the
caravel and the boats, they all jumped into the sea, their number being
about seventy men; the distance from the shore being nearly two
leagues. [...] Only four boys remained in the canoe, who were not of

their tribe but prisoners from some other land. They had been

'3 Vespucci, Letters, p. 11.
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castrated, and were all without the virile member, and with the scars

fresh, at which we wondered much. Having taken them on board, they

told us by signs that they had been castrated to be eaten. We then

knew that the people in the canoe belonged to a tribe called Cambali,

very fierce men who eat human flesh.'™*
Despite believing these natives to be warlike cannibals, Vespucci’s company land and
attempt to develop friendly relations. The natives, it appears, humour the Europeans
until they regain possession of their large and ‘well worked’ canoe, and the prisoners,
then they withdraw. Vespucci concludes that they were ‘a faithless and ill-conditioned
people’.'" This incident is followed by a friendly and profitable landing nearby:

We departed and entered the bay, where we found so many people

that it was wonderful. We made friends with them, and many of us

went with them to their villages in great security. In this place we

collected 150 pearls, which they gave us for a small bell, and a little

gold was given to us for nothing.''¢
Apparently contradicting the impression of generalised cannibal practice presented in
the account of the first voyage, here the cannibalism is, as in Columbus’s account,
confined to a specific tribe, who predate upon a more generally peaceful and friendly
population.

This duality is brought together in the account of the third voyage, in the letter to

Medici. Vespucci presents himself as, by this time, a narrator experienced and

knowledgeable about the place and its inhabitants:

14 Vespucci, Letters, p. 23-4.
115 Vespucci, Letters, p. 24.
16 Vespucci, Letters, p. 24.
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I have known the nature of those people, their customs, the resources

and fertility of the land, the salubrity of the air, the positions of the

celestial bodies in the heavens, and, above all, the fixed stars, over an

eighth of the sphere, never seen by our ancestors, as I shall explain

below.

As regards the people: we have found such a multitude in those

countries that no one could enumerate them, as we read in the

Apocalypse. They are people gentle and tractable, and all of both

sexes go naked, not covering any part of their bodies, just as they

came from their mothers’ wombs, and so they go until their deaths.""’
That the natives are ‘gentle’ and ‘tractable’ appears undermined, as the description
continues with details of the ‘strange and monstrous’ customs of wearing stones in
borings in nostrils, lips nose and ears, and the ‘shameful’ custom, ‘beyond all human
credibility’ of the libidinous women employing the bite of a venomous animal to
increase the size of the men’s members.''® Their lack of rulers, and commerce are
remarked upon, as is their warfare, waged ‘without art or order’. Old men incite youths
to fights in which ‘they mutually kill with great cruelty’.''® This representation of the
natives then veers further towards depicting the barbaric:

They slaughter those who are captured, and the victors eat the

vanquished; for human flesh is an ordinary article of food among

them. You may be the more certain of this, because I have seen a man

eat his children and wife; and I knew a man who was popularly

credited to have eaten 300 human bodies. I was once in a certain city

"7 Vespucci, Letters, p. 45.
"8 Vespucci, Letters, p. 46.
"% Vespucci, Letters, p. 46-7.
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Over time these images become commonplace by continued repetition, with many
illustrations of the New World, whatever the main subject of the composition, depicting
cannibal practice in the background.122

Vespucci’s voyages, according to his own accounts, extended from the .
Caribbean to the Gulf of Honduras, along the northern and eastern coasts of South"
America beyond the Tropic of Capricorn, and, possibly, reached the islands of South
Georgia. Following the routes from his text is very difficult as specific places are not
named, or if they are, the latitudes given have often been questioned. One effect of this
lack of specificity and accuracy is that his accounts leave readers with the impression
that cannibalism was a generalised practice in the New World. Pigafetta’s account, by
contrast, is far more specific, and describes a more limited extent to cannibalism.

Pigafetta’s account also offers a cultural context to the cannibalism as practiced by the

Tupi of Brazil:

122 For example, in one illustration of Jean de Léry’s History of a Voyage to the Land of Brazil, a battle between rival
tribes is the main subject in the foreground, with care of the wounded and roasting of the limbs of the vanquished
represented in the background (Jean de Léry, History of a Voyage to the Land of Brazil, trans. by Janet Whatley
(Berkeley: University of California Press, 1992), p. 117). Images of cannibalism, as a New World trope, pervade
representations and analysis of the New World into our current moment. For example, a sixteenth-century engraving
which depicts a clothed and armed Europe, embodied by Vespucci, encountering a naked woman, representing
America, has been analysed by several theorists (America, c. 1580, an engraving by Theodor Galle after a drawing by
Jan van der Straet (c. 1575)). For Peter Hulme, who opens his introduction to Colonial Encounters with a discussion
of the image, it is emblematic of the themes of his study, as the scene represents, for him, a narrative repeated in
European discourse from Columbus onwards. He does not, however, remark upon the cannibal scene depicted in the
centre of the background of the image, where natives sit around a fire spit-roasting a human leg. Michel de Certeau
uses the same image as frontispiece to The Writing of History. For him, it represents the beginning of a new function
of writing in the West: writing which conquers, a process in which Western desire is written on the New World’s
blank ‘savage’ page (Certeau, Writing of History, p. xxv). The cannibalistic scene, presumably, functions as a symbol
of native savagery. Louis Montrose also discusses the same image (and Certeau’s reading of it). He draws particular
attention to the cannibal scene, suggesting that it may represent Vespucci’s account of the killing and eating of the
European youth (previously quoted here, illustrated in Figure 7). Montrose conjoins this episode with Vespucci’s
description of the practice of native women, who used the bite of a poisonous animal to grossly enlarge the husband’s
penis, often resulting in emasculation (also discussed previously, p. 70-71), to make a gender-specific observation on
the van der Straet image: ‘The supposed sexual guile and deceit that enable the native women to murder, dismember,
and eat a European man are in a relationship of opposition and inversion to the vaunted masculine knowledge and
power with which the erect and armoured Vespucci will master the prone and naked America’ (Louis Montrose, ‘The
Work of Gender in the Discourse of Discovery’, in Representations, 33, Special Issue: The New World (1991), 1-41,
p- 5-6). Such a gender-specific reading of one episode does not, perhaps, reflect the full range of gender roles and
European and native interactions depicted in the accounts of Vespucci and Pigafetta discussed here. It does, however,
provide an example of the process of selection which foregrounds cannibalism as a New World trope, even when its
representation is relegated to the background.
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They eat the flesh of their enemies, not as being good for food, but
from custom. The origin of this custom is as follows. An old woman
of this land of Verzin had an only son who was killed by his enemies,
and some days later the friends of this woman took one of the said
enemies who had caused her son’s death, and brought him to the place
where she was. She, seeing the man who was taken and remembering
her son’s death, ran incontinent upon him like an angry bitch and bit
him in his shoulder. But he managed to run away and escape. And he
told how they had tried to eat him, showing the bite which that woman
had made in his shoulder. After that, those who were captured on one
side or the other were eaten. Whence came the custom in this country
of eating one another’s enemies. They do not eat the whole body of
the man taken, but eat it piece by piece. For fear that he be not tasted,
they cut him up in pieces which they put to dry in the chimney, and
every day they cut off a small piece and eat it with their ordinary food
to call to mind their enemies. I was assured that this custom was true
by a pilot named Jodo Carvalho, who was in our company and had
lived four years in that country. '

This representation contrasts with Vespucci’s on several points. Firstly, human flesh is
not eaten purely as food as Vespucci reports, rather, it is eaten as part of a customary
ritual: to ‘call to mind their enemies’. Nor do they eat members of their own tribe or
family. That the flesh is dried above the fire to preserve it for ritual use offers, perhaps,
an explanation for Vespucci’s observations of hanging joints, which his text associated

with the trade of the butcher’s shop, rather than any ceremony. The custom is also

12 pigafetta, Magellan's Voyage, p. 37-38.
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124

provided with an origin and a history, even if apocryphal.”™ Vespucci offers no context

or reason for the widespread cannibalism he describes.

Pigafetta’s account records only one other encounter with cannibals in the New
World. Although he refers to them as ‘canibali’ it seems unlikely that the term is used .
to specify the same tribe Columbus named, as these are much further south (35° south),
almost at the southern extent of knowledge of the continent, in the Rio de la Plata (River
Plate). Pigafetta observes: ‘There we found beside a river men of the kind called
canibali, who eat human flesh. And one of these men, as tall as a giant, came to our
captain’s ship to satisfy himself and request that the others might come. And this man
had a voice like a bull’s’.'? Pigafetta did not know that these people were cannibal from
his own experience, but from reports of the fate of an earlier expedition: ‘In time past
these tall men called canibali, in this river, ate a Spanish captain named Juan de Solis
and sixty men who had gone, as we did, to discover land, trusting too much in them’.'26
Reports from the survivors of the de Solis expedition did not offer any explanations for
the attack, and Magellan did not linger in the Rio de la Plata.'?’

Pigafetta did not record any other observations of cannibalism in South America.
But, during the later stages of the voyage, in the Philippines, he includes the report of
another cannibal race, most probably from a local pilot:
On a headland of this island of Butuan and Calagan, near a river, are

hairy men, very great fighters and good archers, who have swords a

palm in length. For the most part they eat nothing but the raw hearts of

' In Jean de Léry’s account, old women are credited as being most eager to eat human flesh, particularly relishing
the fat that drips during cooking (Léry, History, p. 126).

125 pigafetta, Magellan's Voyage, p. 40.

126 pigafetta, Magellan's Voyage, p. 41.

%7 A brief account of the fate of the de Solis expedition (October 1515 to February 1516), drawn from Peter Martyr’s
Decades of the New World, is given by Samuel Eliot Morison in The European Discovery of America: The Southern
Voyages A.D. 1492-1616 (New York: Oxford University Press, 1974), p. 301-2.
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men with the juice of oranges or lemons, and these hairy men are

called Benaian.'®®

It is characteristic of Pigafetta’s text that this report, which describes people very similar
in appearance and habits to the traditional Plinian races, is included without any
authorial comment.'?’

The three accounts, of Columbus, Vespucci and Pigafetta, construct very
different versions of New World cannibalism. Columbus’s Journal provides the new
name by which Anthropophagi become known, but they are no more than reported
marginalia in his account. In Vespucci’s and Pigafetta’s accounts the cannibals are fully
present, though very different in character. Columbus’s superficial knowledge of the
Caniba may be due to the speed with which he accomplished his voyage of exploration:
moving quickly between the islands, he paused at each only long enough to establish
whether there was gold, or other valuable produce. During his first landing he captured
natives who were held throughout the voyage, and used as translators and
intermediaries. In only a few weeks, the levels of knowledge of the others’ language
could only have been basic, though Columbus does state that ‘Every day we understand
these Indians better and they us, although many times there has been
misunderstanding’." Vespucci’s text lays claim to detailed knowledge of the customs
and beliefs of the people encountered, with the implication that he could communicate,
either directly, or through interpreters. The impression of sustained interaction and a
leisurely pace is provided by the inclusion of details of the number of days or weeks

they remain with one tribe or another, for example: ‘We remained here thirty-seven

128 pigafetta, Magellan's Voyage, p. 113.

' These people, though not specifically mentioned in Pliny, appear to be from the same literary tradition. As
Friedman notes ‘The literary process by which the races were augmented was rather like cellular division and
mutation’ (Friedman, Monstrous Races, p. 22).

1% Columbus, Journal, p. 93. See also Columbus Journal, p. 76.
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days, and often went to their village’.131 However, his detractors argue that he did not
have time to develop the sophisticated level of communication required to provide the
detail in his accounts, and use the point as further proof of their fictionality."*?
Translators were available to Pigafetta in Brazil, as the Portuguese had maintained
settlements there for twenty years, and his account of Tupi cannibalism draws on a pre-
existing corpus of knowledge.

Linguistic capability may contribute to the different presentations of cannibalism
between the three accounts, but, I suggest, each reports a version of the native cannibal
which accords with their texts’ implicit or explicit motives. Cannibalism was, to
European sensibilities, a barbaric and unacceptable practice. Columbus, concerned to
efface native difference, confines cannibalism to one specific tribe, which he
differentiates from the majority, and further marginalises them by including them as
second-hand reports alongside the other ‘human monstrosities’. Vespucci, by contrast,
foregrounds difference, and, in the case of cannibal practice, generalises and
sensationalises it to, one may suppose, heighten the entertainment value of his letters.
Pigafetta, perhaps assuming a more discerning readership, adopts a dispassionate tone,
and proto-ethnographic method, which contextualises cannibal practice within a distinct
history and culture, as an interesting object of knowledge. Contemporary readers were
presented with a New World which contained natives who were peaceful and innocent,
terrorised by one particularly ferocious tribe (who may not even exist); or, natives who
would kill and eat anyone, even their own wives and children; or, specific tribes for

whom cannibalism was an integral aspect of their culture and history.

:; Vespucci, Letters, p. 18.
. Clerqents Markham notes, in his introduction to Vespucci’s Letfers, that Las Casas makes this point in his
disputation of Vespucci’s veracity (Vespucci, Letters, p. i).
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‘There I found very many islands, filled with innumerable people, and I have taken
possession of them PY | e
Vespucci commented: ‘As regards the people: we have found such a multitude in those
countries that no one could enumerate them, as we read in the Apocalypse’."** To the
Europeans, this mass of humanity constituted the undifferentiated real, and from it they
quickly defined the natives they encountered, who became objects of knowledge,
differentiated by location, sometimes tribal name, and different cultures. They were
brought into a process which rendered them intelligible to European culture only by
identifying their difference from it. These texts do not actively engage with an idea that
the natives had their own meaningful cultural reality (for them, the Europeans appeared
out of their real). That they did, is glimpsed occasionally, as, for example, when
Vespucci notes that the natives came to stare at his whiteness and clothes, and Pigafetta
records the native theorisation of his ship’s boats suckling at the mother vessel. What
becomes clear is that the natives of the New World, even in the view of these responses
to first encounters, did not possess a culture which was assessed as valuable or
comparable to European culture, other than as the inferior term in a binary opposition,
in which the European was superior. There is limited acknowledgement that the natives
have belief systems, to the extent that they can be credited with the self-serving belief
that the Europeans had arrived from heaven.

Native social organisation is sometimes apparent, as, for example in the report of
Columbus’s own words describing the governance of Espafiola:

The houses and villages are so lovely, and in all there is government,

with a judge or lord of them, and all obey him so that it is a wonder.

133 Columbus, ‘Letter’, Journal, p. 191,
134 Vespucci, Letters, p. 45.

91



And all these lords are men of few words and excellent manners, and

their method of giving orders is generally to make signs with the hand,

and it is understood, so that it is a marvel.'®
More usually, it is the absence of such order which is commented upon. Vespucci’s
summary of American social organisation is, perhaps, more representative:

They have no cloth, either of wool, flax, or cotton, because they have

no need of it; nor have they any private property, everything being in

common. They live amongst themselves without a king or ruler, each

man being his own master, and having as many wives as they please.

The children cohabit with the mothers, the brothers with the sister, the

male cousins with the female, and each one with the first he meets.

They have no temples and no laws, nor are they idolaters. What more

can I say! They live according to nature, and are more inclined to be

Epicurean than Stoic.'¢
This description may, on first reading, appear as a somewhat random list of
observations. However, on closer consideration, it becomes clear that this image of New
World society is constructed out of elements which are the inverse of those of European
culture, creating a negative image. The particular aspects of life which, in Europe, are
invested with cultural value are specifically identified as absent from the New World. It
may be as a result of this textual construction that the interconnectedness of native
culture appears clearly as that of its inverse other: there is no cloth as it is not needed for
clothing; there is therefore no distinction of rank by clothing. There is no private

property, since again personal wealth signifying rank is not necessary, as there are no

135 Columbus Journal, p- 120.
1% Vespucci, Letters, p. 46-7.
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kings or rulers. Sexuality need not be constrained as there is no inherited wealth or rank,
therefore no primogeniture and no requirement for the purity of blood lines. There is no
religion, therefore no forms of religious observance, and, as there is no private prqperty,
it needs no protection under the law. By extension, there is no necessity for positions of-
rank to be validated or guaranteed by religious or secular authority. This form of life is
‘natural’ rather than cultural or civilised, and, as Vespucci concludes, the people’s
natural inclination is towards the pleasures of Epicureanism rather than the austerity of
Stoicism.

The representation in Europe of this absence of ‘civilised’ social organisation in
the New World was defining. Its consequence was that the European colonisers who
followed in the wake of these first explorers knew that they had nothing to negotiate;
this was unlike the situation in the East Indies where hierarchical, settled, social
organisations necessitated negotiation even to trade (see, for example, Pigafetta’s
account of the Philippines and trading for cloves in the Moluccas).!*” The absence of
recognisable civilisation enabled the Europeans to easily assume a position of
superiority. The Indians were credited with religious beliefs insofar as this positioned
the Europeans as superior beings who have ‘dropped from’ a heaven whose existence
and significance were, by implication, shared with these otherwise ‘uncivilised’
peoples. Without social structure, recognisable or written culture, the natives could not
achieve a position as equals of the Europeans. In Columbus’s account they are
represented in terms of their utility: as sources of information, as potential servants, and
as ready converts to Catholicism. He notes that:

They should be good servants and of quick intelligence, since I see

that they very soon say all that is said to them, and I believe that they

137 Pigafetta, Magellan's Voyage, p. 61-143.
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would easily be made Christians, for it appeared to me that they had

no creed.'*®

The inequality of culture is compounded by a lack of aggression:
They have no arms and are all naked and without any knowledge of
war, and very cowardly, so that a thousand of them would not face
three. They are also fitted to be ruled and to be set to work, to
cultivate the land and to do all else that may be necessary, and you
may build towns and teach them to go clothed and adopt our
customs.'*

The power relations assumed here are clear. 140 The position of superiority is made

manifest as Columbus takes possession of the islands, as he was commissioned to do,

“for the King and Queen, his Sovereigns, [by] making the declarations which are

required’.141 Often, he erects crosses as symbols of a possession both Christian and

Spanish. His imperative is clear: ‘It was nevertheless my wish not to pass any island

without taking possession of it, although when one had been annexed, all might be said

138 Columbus, Journal, p. 24.

13 Columbus, Journal, p. 101-2.

140 Europeans theorised various origins for, and explanations of the characteristics of, the native inhabitants of the
New World. The Aristotelian concept of natural slavery, for example, was easily exported and applied to New World
natives. Margarita Zamora has argued that Columbian texts represent natives wholly in accordance with its terms.
The concept of natural slavery was, as she states, ‘the centrepiece of a theory of domination and subjugation that
pretended to explain the innate inferiority of certain types of human beings in order to justify the exercise of power
by elite males in the subjugation of others. According to Aristotle the natural slave was a physically gifted but
intellectually and morally deficient being. He argued that from birth all creatures are marked for either subjugation or
domination, and that the rule of those deemed superior over those deemed inferior is both natural and expedient’
(Zamora, ‘Abreast of Columbus’, p. 140). As Zamora demonstrates, and I hope to have illustrated here, Columbus’s
representation of natives stresses both their physical attractiveness and ‘moral’ deficiencies, such as their cowardice
and lack of religion; all from a clear position of assumed superiority.

There were, as Anthony Pagden states, extensive contemporary attempts to account for the origin of Indian
tribes ‘in a way that would both establish them as true sons of Adam and yield some causal explanation of their
cultural behaviour’. He draws attention to Sigiienza y Géngora’s late seventeenth-century publication Theatro de
virtudes politicas (The theatre of political virtues) which attempted to ‘establish a link between the Mexica, the
ancient Greeks, and the sons of Noah by means of an interpretation of the name “Neptune”’. As well as providing the
Indians ‘with an impeccable Old World pedigree’ this reasoning also took advantage of the story that ‘Moctezuma
had donated his empire to Cortés in the belief that he was Quetzalcoatl’ to situate the Spanish as natural rulers
(Anthony Pagden, ‘Identity Formation in Spanish America’, in Nicholas Canny and Anthony Pagden, eds, Colonial
Identity in the Atlantic World, 1500-1800 (Princeton: Princeton University Press, 1987), pp. 51-93, p. 72-73). Pagden
also notes the attempts of Fray Servando Teresa de Mier to prove that Quetzalcoatl was, in fact, St Thomas the
AFostle (Pagden, ‘Identity Formation’, p. 73 n. 78).

141 Columbus, Journal, p- 23.
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to have been’.!*? He has previously recorded that all of these islands are populated. The
literal maps drawn by Columbus illustrating the new possessions are also cultural maps:
he overwrites the native names with names significant to his culture:

To the first island which I found I gave the name ‘San Salvador’, in

remembrance of the Divine Majesty, Who had marvellously bestowed

all this; the Indians call it ‘Guanahani’. To the second, I gave the

name the island of ‘Santa Maria de Concepcion’, to the third,

‘Fernandina’, to the fourth, ‘Isabella’, to the fifth island, ‘Juana’, and

so each received from me a new name.'*?
The European overwriting of native culture with cultural maps intelligible to its own
culture began with Columbus, and the authority he assumes is symbolised by the use of
their names: the holy family and the sovereign family.

The partiality of the picture of the New World natives presented in these early
accounts is glimpsed in their inconsistencies and contradictions. Native passivity is not
universal, as the aggression of the Caniba and the natives of Little Venice and Iti
demonstrate. The observation that the natives are quick to learn, while making them
suitable servants, also indicates their natural intelligence (Columbus specifically notes
their ‘very acute intelligence’ and navigational abilities).'** While there is no written
culture, there are systems of meaning at work, as Vespucci found when the implication
of body painting and feather plumes was explained to him prior to the attack on Iti. The

feathers, remarked upon by Vespucci as one of the items they value, are not recognised

by him either for their utility as symbolic objects, or for the exquisite craftsmanship of

"2 Columbus, Journal, p. 29.
'3 Columbus, ‘Letter’, Journal, p. 191.
' Columbus, ‘Letter’, Journal, p. 196.
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featherwork artefacts.!*® The reported absence of civil society and government is
undermined as Columbus relates his honourable treatment by the ‘king’ of Espafiola,
whose eating habits, behaviour and cleanliness ‘showed clearly that he was of good
birth’.!46 These inconsistencies are easily overlooked or dismissed, as the initial, |
fundamental division between civilised and uncivilised is set in place, perhaps with the
first observation and written description: and they all went naked. This was a distinction
Montaigne called attention to when he wrote, ‘All that is not verie ill; but what of that?

. 14
They weare no kinde of breeches nor hosen’. !

‘And }sthink there is in the world no more beautiful country or better place than
that'

Columbus, as previously discussed, situated the islands he explored at the ‘end of the
east’, the traditional position of the.Garden of Eden:
In conclusion, the admiral says that the sacred theologians and learned
philosophers were right in saying that the earthly paradise is at the end
of the east, because it is a very temperate place, so those lands which
he had now discovered are, he says, ‘the end of the east’.'*
To this geographical placement Columbus adds descriptions which implicitly evoke

conventional understandings of Eden as temperate, beautiful, bountiful in its plenitude

(as depicted in the Brueghel painting). He presents himself as a reporter who is

15 Vespucci, Letters, p. 9. This lack of recognition may be contrasted with Francis Fletcher’s wonderment at the
craftsmanship he observed in Tierra del Fuego. See Chapter Two, p. 149.

146 Columbus, Journal, p. 125.

"7 Montaigne, ‘Of the Caniballes’, The Essayes of Michael Lord of Montaigne done into English by John Florio
(London: Richards, 1908), pp. 253-271, p. 271.

18 Pigafetta, Magellan’s Voyage, p. 53.

1% Columbus, Journal, p. 176.
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delighted by the increasing wonder of what he sees, to the point where he questions
whether his account will be believed:

And he affirms that he has not praised it to the hundredth part of that

which might be said, and that it pleased Our Lord always to show him

something better, and that continually in his discoveries up to then he

had gone from good to better, as well in the matter of the lands and

trees, herbs, fruit and flowers, as in that of the people, and always in a

different manner, and as this was the case in one place, so it was in the

next. The same was true of the ports and waters, and finally he says

that if he who has seen it feels so great wonder, how much more

wonderful will it be to one who hears of it, and that no one will be

able to believe it if he has not seen it.">°
The specifics of his descriptions, while conveying this sense of wonder, attempt to
persuade his readers to believe by presenting the New World in terms of comparisons
with Spain: the breezes were like ‘those of Castile in April’ and the ‘nightingale and
other small birds were singing as they do in that month in Spain’, and the ‘fish were as
those of Spain’.'>! Even when the comparison is presented as incomparable, it is still
made: ‘the best lands in Castile for beauty and fertility could not be compared with
these’, the plain of Cordoba ‘did not equal’ the valleys here, being ‘as different as day
and night’.">? This textual strategy is repeated throughout, as, for example:

During this time I walked among the trees, and they were the loveliest

sight that I have yet seen; they seemed to be as green as those of

Andalusia in the month of May, and all the trees are as different from

150 Columbus, Journal, p. 72.
13! Cotumbus, Journal, p. 97.
52 Columbus, Journal, p. 96-7. See also Columbus, Journal, p. 34.
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ours as day is from night, and so is the fruit and the grasses and the
stones and everything else. It is true that some trees were of the kind
that are found in Castile, but yet there is a great difference, and there
are many other kinds of trees which no one could say are like or can
be compared with those of Castile.*®
Columbus presents his wonderment at the increasing levels of beauty and fertility he
encounters without any apparent restraint, as in this description of the island of
Hermosa:

All the other things and lands of these islands are so lovely that I do

not know where to go first, and my eyes never weary of looking at

such lovely verdure so different from that of our own land. [...] When

I arrived here at this cape, there came from the land the scent of

flowers or trees, so delicious and sweet, that it was the most delightful

thing in the world."*
The description of Espafiola is, perhaps, the most evocative of Eden:

This island and all the others are very fertile to a limitless degree, and

this island is extremely so. In it there are many harbours on the coast

of the sea, beyond comparison with others that I know in

Christendom, and many rivers, good and large, which is marvellous.

Its lands are high; there are in it many sierras and very lofty

mountains, beyond comparison with that of Tenerife. All are most

beautiful, of a thousand shapes; all are accessible and are filled with

trees of a thousand kinds and tall, so that they seem to touch the sky. I

'3 Columbus, Journal, p. 34.
154 Columbus, Journal, p. 38.



am told that they never lose their foliage, and this I can believe, for I
saw them as green and lovely as they are in Spain in May, and some
of them were flowering, some bearing fruit, and some at another stage,
according to their nature. The nightingale was singing and other birds
of a thousand kinds, in the month of November, there where I went.
There are six or eight kinds of palm, which are a wonder to behold on
account of their beautiful variety, but so are the other trees and fruits
and plants. In it are marvellous pine groves; there are very wide and
fertile plains, and there is honey; and there are birds of many kinds
and fruits in great diversity.'>
In describing this land of honey, it would seem, perhaps, superfluous for Columbus to
name it as the earthly paradise more than once.
The specificity of Columbus’s expression of wonder becomes apparent when

compared with Vespucci’s descriptions of the natural world as he perceived it:

The land is very fertile, abounding in many hills and valleys, and in

large rivers, and is irrigated by very refreshing springs. It is covered

with extensive and dense forests, which are almost impenetrable, and

full of every kind of wild beast. Great trees grow without cultivation,

of which many yield fruits pleasant to the taste and nourishing to the

human body; and a great many have an opposite effect. The fruits are

unlike those in our country; and there are innumerable different kinds

of fruits and herbs, of which they make bread and excellent food.

They also have many seeds unlike ours. [...] If I was to attempt to

write of all the species of animals, it would be a long and tedious task.

13 Columbus, Journal, p. 192-4.
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I believe certainly that our Pliny did not touch upon a thousandth part
of the animals and birds that exist in this region; nor could an artist
such as Policletus succeed in painting them.'>®

Vespucci does not present himself as sharing Columbus’s overwhelming sense of
wonder, nor does he make specific comparisons between the New World and Europe.
The natural world Vespucci creates is different, but not marvellous; to describe it fully
would be ‘tedious’. Vespucci does relate what he sees explicitly to Eden though: ‘If the
terrestrial paradise is in some part of this land, it cannot be very far from the coast we
visited’.!*’?

Pigafetta demonstrates little wonderment at the natural world in his text. He
mentions new foodstuffs such as sweet potato and pineapples, but does not really
elaborate: ‘In which place [Brazil] we replenished our provisions, as with fowl and
calves’ flesh, also a variety of fruits named battate [sweet potato], and sweet pineapples
of singular goodness, and infinite other things which I pass over that I be not too
long’.!® Brazil, he reports, is larger in size than France, Spain and Italy combined, and
‘abounds in all good things’, without further specification.'*® Pigafetta’s brief

descriptions of the land and its animals are interspersed with his descriptions of the

people and their trading practice:

1% Vespucci, Letters, p. 48. Vespucci’s only other extended description of the natural world is similar in tone: ‘This
land is very populous and full of people, with numerous rivers, but few animals. They are similar to ours, except the
lions, ounces, stags, pigs, goats, and deer; and these still have some differences of form. They have neither horses nor
mules, asses nor dogs, nor any kind of sheep, nor cattle. But they have many other animals all wild, and none of them
serve for any domestic use, so that they cannot be counted. What shall we say of the birds, which are so many, and of
so many kinds and colours of plumage that it is wonderful to see them? The land is very pleasant and fruitful, full of
very large woods and forests, and it is always green, for the trees never shed their leaves. The fruits are so numerous
that they cannot be enumerated, and all different from ours’ (Vespucci, Letters, p. 17). The opening of Formisano’s
translation of this extract differs slightly in sense from Markham’s: “This land is very heavily populated both with
many people and countless rivers; few of the animals resemble ours, except for lions, jaguars, deer, hogs, roe deer
and does, and even these are somewhat different’ (Formisano, Letters from a New World, p. 72-3).

157 Vespucci, Letters, p. 48.

158 pigafetta, Magellan's Voyage, p. 36.

1% pigafetta, Magellan’s Voyage, p. 37.
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The king of this place is called Carich. And there are great numbers of

parrots there, of which they give eight or ten for a mirror. There are

also pretty little cats [possibly monkeys] very like a lion, yellow and

beautiful in appearance. These people make bread in round loaves and

take the marrow from certain trees of the place, between the bark and

the wood. But this is not very good, being like fresh cheese. There are

also swine which have their navel on their back, and large birds with

spoon-shaped beak and no tongue. For a hatchet or for a knife they

gave us one or two of their daughters for slaves. [...] I omit to relate

many other strange things, that I be not too prolix.160
Pigafetta, characteristically perhaps, describes those elements of the natural world
which are of material concern to the voyage, as, for example, when in the Straits of
Magellan he notes the availability of good ports and anchorages, water, wood, fish,
mussels and wild celery.'' The rather prosaic Pigafetta does appear affected by the
grandeur of the scenery around the Straits as he states: ‘And I think there is in the world
no more beautiful country or better place than that’.'62

While the New World appears to affect the emotions of these three writers to

different degrees, they all share the same perception of it as a potential resource for
exploitation. In the middle of his romantic description of Hermosa Columbus notes: ‘I
believe, moreover, that here there are many herbs and many trees which will be of great
value in Spain for dyes and as medicinal spices’.'®® Similarly, as he presents a lyrical

picture of marvellous pines, their utility contributes to the sense of wonder:

10 pigafetta, Magellan’s Voyage, p. 38-9.

6! Pigafetta, Magellan’s Voyage, p. 53. Wild celery is an effective antiscorbutic, and the fact that this was one of the
few plants available to them and they ate it for several days probably prevented many deaths from scurvy during the
long Pacific crossing which followed.

12 Pigafetta, Magellan's Voyage, p. 53.

19 Columbus, Journal, p. 38.

101



.He looked towards the mountain and saw [the pines] so tall and

wonderful that he could not overstate their height and straightness,

like spindles, thick and slender. From these he realised that ships

could be built, and a vast quantity of planks secured and masts for the

largest ships in Spain. He saw oaks and strawberry trees, and a good

river, and means for constructing saw-mills.'®
Vespucci, too, notes the potential utility of the woods, and comments on their current.
lack of exploitation: ‘All the trees are odiferous, and some of them emit gums, oils, or
other liquors. If they were our property, I do not doubt but that they would be useful to
man’ 163

The plenitude which is apparent to all three voyagers prompts Columbus and

Vespucci particularly to believe that there must also be vast quantities of the precious
commodities, gold, silver and pearls, which they sought. Columbus repeatedly assures
readers that gold will be found, while Vespucci reports that there was an ‘immense
quantity of gold underground’, and ‘Pearls abound’ (though none were taken back from
that particular voyage).'® The raising of expectations of the spectacular wealth the New
World offered was concomitant with the representation of its people as capable of
providing no effective resistance. At the same time, there is an implicit Christian
validation of the European position: the native peoples did not exploit the God-given
resources themselves. If they have gold, pearls or precious stones in their country,
Vespucci remarks, ‘they do not work to get them’.'s’

The image of the New World as an earthly paradise supporting innumerable

people who do not need to work is contradicted in Columbus’s account of the islands of

164 Columbus, Journal, p. 70.
15 Vespucci, Letters, p. 48.
1% Vespucci, Letters, p. 48.
17 Vespucci, Letters, p. 9-10.
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the Caribbean. Columbus notes that, while many crops do grow wild, the islands are
cultivated with crops which he recognises or describes, as, for example, on the island of
Espaifiola and neighbouring Tortuga:

In all Castile there is no land which could be compared to this for

beauty and fertility; all this island and that of Tortuga is as cultivated

as the plain of Cordoba. They have them sown with agjes, which are

certain slips which they plant, and at the foot of them grow some roots

like carrots.'®
This impression of widespread cultivation of the Caribbean islands undermines both the
idea of the natives as idle, and also implies a level of civility and organisation. This
industry is not represented in the accounts of Vespucci and Pigafetta. Vespucci spent a
little time in the Caribbean, but mainly landed in Brazil where he reports tribes who live
from fishing rather than agriculture. Pigafetta, apart from the Tupi of Brazil, only
encountered the Patagonian giants who were hunters.

The Edenic picture Columbus constructs lacks natural dangers; the Caniba pose
the only threat. Vespucci’s account presents a rather more dangerous version of
paradise. In his description of the natural world previously quoted, Vespucci warns that,
while many of the fruits are pleasant and nourishing, ‘a great many have an opposite
effect’.'® The beautiful forests and innumerable animals also present dangers which,
Vespucci concludes, frighten the natives:

They are expert fishermen, and the sea is full of all kinds of fish. They
are not hunters; I think because here there are many kinds of wild

animals, principally lions and bears, innumerable serpents, and other

18 Columbus, Journal, p. 100. For further references to cultivated land see, for example, p. 82-3, p. 86, p- 90, p. 97-8
p. 100, p. 109, p. 113. ’ ’
' Vespucci, Letters, p. 48.
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horrible creatures and deformed beasts; also because there are vast
forests and trees of immense size. They have not the courage to face
such dangers naked and without any defence.'”

These texts’ representations of the New World as a type of earthly paradise excited
many desires in European readers, for whom, perhaps, the contradictions and
inconsistencies would not have registered. The texts’ constructions of the New World as

Eden presents a frame in which its inhabitants are, at the same time, both naked

innocents and naked barbarians.

Conclusion

The New World confounded expectations from the outset. As it was absent from the
books of the ancient authorities and medieval travellers, its first European explorers
were forced to construct it from their own observations, and, inescapably, from their
own cultural materials. The stories their accounts tell contain many of the same
elements, but each constructs a different subject position for their readers, dependent on
the writer’s own cultural expectations, and their anticipated readership. The people are
differentiated as timorous or cannibals, friendly or unfriendly, sexually continent or
libidinous, but always naked. They are objects of desire as servants, subjects, converts,
sexual beings; they are objects of curiosity and knowledge: how do they look, how do
they live, what are their customs? They are objects of disgust in their savage barbarity
as they eat off the floor and urinate in public. They are objects of wonder as they are so
perfectly formed and handsome, so long lived, and so friendly. The land, in its beauty

and plenitude, is lyrically represented by Columbus, but curiously absent from much of

' Vespucci, Letters, p. 47-8.

104



Vespucci’s and Pigafetta’s texts. The accounts concur in constructing the New World as
an earthly paradise, overflowing with the riches desired by Europeans. Yet the figure of
the native which emerges into European culture from the undifferentiated alterity the
New World is, from this early stage, multiple and contradictory,bbut always seen from -
the position of assumed superiority of the Europeans who controlled the process of

representation.
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Chapter Two

A Measure of Civility: (Re)writing the First English Circumnavigation

Following on from the voyages and accounts of Columbus, Vespucci and Pigafetté, the
sixteenth century was a period of intense activity as the New World was quickly
conquered and colonised by Europeans. Spain conquered and settled in Peru, Mexico
and Central America and the Caribbean, while Portugal consolidated settlement in
Brazil.! Vast wealth was plundered from the Americas. For example, from Peru, Spain
transported Inca treasure and silver from the mines of Potosi north along the west coast
of South America to Panama, across the Darien Gap, and, from there, across the
Atlantic. English involvement in the region was, by comparison, minimal. Cabot
claimed Newfoundland for England in 1497, and, in 1563, John Hawkins led the first
English slaving voyage to the Caribbean. English expeditions to the Caribbean during
the 1570s were mainly voyages of piracy, carried out as part of the ‘unofficial war of

reprisal’ against Spain. For participants such as Hawkins and Francis Drake, rewards

IContemporary accounts of the conquest of the Americas include: Pedro Sarmiento de Gamboa, History of the Incas
and the Execution of the Inca Tupac Amaru, by Captain Baltasar de Ocampo, trans. and ed., with notes and an
introduction, by Sir Clements Markham (Cambridge: Hakluyt Society, 1907); Felipe Guamén Poma de Ayala, Letter
to a King: A Picture-History of the Inca Civilisation, by Huamdn Poma (Don Felipe Huamdn Poma de Ayala), trans.
and ed. by Christopher Dilke (London: Allen and Unwin, 1978); Garcilaso de la Vega, The Incas: The Royal
Commentaries of the Inca Garcilaso de la Vega 1539-1616, trans. by Maria Jolas from the critical, annotated French
edition of Alain Gheerbrant (New York: Orion Press, 1962); Pedro de Cieza de Leén, The Incas of Pedro de Cieza de
Ledn, trans. by Harriet de Onis (Norman: University of Oklahoma Press, 1969); Pedro Pizarro, Relation of the
Discovery and Conquest of the Kingdoms of Peru, trans. by Philip Ainsworth Means, 2 vol (Boston: Milford House,
1972, reprint of the 1921 edition); Agustin de Zarate, The Discovery and Conquest of Peru, trans. by ] M Cohen
(Harmondsworth: Penguin, 1968); Hernan Cortés, Five Letters of Cortés to the Emperor (New York: Norton, 1969);
Bernal Diaz, The Conquest of New Spain, trans. by J M Cohen (London: Folio Society, 1974); Diego Duran, The
Aztecs: The History of the Indies of New Spain, trans. by Doris Heyden and Fernando Horcasitas (New York: Orion
Press, 1964); Diego de Landa, Yucatan Before and After the Conquest, with Other Related Documents, Maps and
Illustrations, trans. by William Gates (New York: Dover Publications, 1978); Juan Rodriguez Freile, The Conquest of
New Granada, trans. by William C Atkinson (London: Folio Society, 1961); Bartolomé de las Casas, A4 Short
Account of the Destruction of the Indies, ed. and trans. by Nigel Griffin, with an introduction by Anthony Pagden
(London: Penguin, 1992). Among the many scholarly historical accounts of the period see: Hugh Thomas, The
Conquest of Mexico (London: Pimlico, 2004); John Hemming, The Conquest of the Incas (London: Papermac, 1993);
J H Parry, The Discovery of South America (London: Elk, 1979). For an historical account specifically focussing on
the voyages to the region during the period see Samuel Eliot Morison, The European Discovery of America: The
Southern Voyages A.D. 1492-1616 (New York: Oxford University Press, 1974).
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were great.? Against this background, the first English voyage around the world, led by
Francis Drake, between 1577 and 1580, fundamentally challenged Spanish and
Portuguese hegemony in the New World when, for the first time, English vessels sailed
into the Pacific Ocean.

The voyage of circumnavigation took in the Cape Verde Islands, where a ‘
Portuguese ship was taken and its navigator, Nufio da Silva, kidnapped (he was later set
ashore in Guatalco, Mexico). After a difficult Atlantic crossing they reached the coast of -
Brazil and made a short landing at Rio de la Plata, then, sailing further south, they
reached Puerto San Julian, in Patagonia, and, during their lengthy stay in the bay, the
gentleman, Thomas Doughty, was tried and executed. Subsequently, Drake made a
successful passage of the Strait of Magellan, only to meet severe storms as the fleet
entered the Pacific Ocean. The Marigold was lost, and the Elizabeth, after failing to
rejoin Drake’s ship, returned through the Strait and back to England. Drake’s ship, the
Pelican, was renamed the Golden Hind, and continued northwards alone. Along the
western coast of South America Drake reconnoitred and attacked settlements and
shipping at Valparaiso, Arica (the port for Potosi), and Callao (the port of Lima). Off
the Cape San Francisco (Colombia) Drake took his major prize: the Spanish treasure
ship Nuestra Sefiora de la Conception, nicknamed the Cacafuego. Drake then headed
north, perhaps searching for a route home via the hypothetical Strait of Anian, but, due
to severe weather, he turned south again, landing near San Francisco Bay. He named the
land Nova Albion, and claimed it for Elizabeth I. Drake then crossed the Pacific to the

spice island of Ternate in the Moluccas where he bought spices and gained promises of

2 Kenneth Andrews cites thirteen expeditions to the Caribbean between 1570 and 1577, all without authority or
licence. For details of the Caribbean voyages of Hawkins and Drake, and Drake’s raids in the region in the early
1570s, see Kenneth R Andrews, Trade, Plunder and Settlement: Maritime Enterprise and the Genesis of the British
Empire, 1480-1630 (Cambridge: Cambridge University Press, 1984), pp. 117-133.
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future trade from its ruler, who was in dispute with the Portuguese. Following his
return to England, after an initially uncertain welcome, Elizabeth signalled her approval
by knighting Drake onboard the Golden Hind at Tilbury in 1581.

In financial terms the voyage was hugely successful and inspired later
gentlemen-adventurers, such as Thomas Cavendish, to attempt its emulation. Howéver,
as Kenneth Andrews observes, the voyage ‘did not have a decisive effect on
international affairs’.* Drake’s incursions into the Pacific provoked a Spanish
demonstration of force which frustrated subsequent English initiatives in South
America, and his achievements in this area were not built upon. However, as Andrews
concludes, ‘Drake’s circumnavigation of the globe greatly inflated English maritime
prestige and ambition, which [then] took a decisive step towards oceanic power and
overseas empire’ 3

Drake’s circumnavigation also constituted the first example of English cultural
mapping of the real in the AmericaS, which will be my focus here. Several first-hand
accounts were written during the voyage, each of which, necessarily, constructed a
version of the New World from an English perspective, and intelligible to a specifically
English readership. However, none of these accounts were published individually at the
time, only appearing later in the mediated forms of edited accounts in collections or as

sources for compilations. The most important of the first-hand accounts, Drake’s own

journal, together with maps and coastal illustrations, was surrendered to Elizabeth I on

3 For more detailed accounts of Drake’s voyage of circumnavigation see the summary provided by John H Parry in
‘Drake and the World Encompassed’ in Sir Francis Drake and the Famous Voyage, 1577 - 1580: Essays
Commemorating the Quadricentennial of Drake's Circumnavigation of the Earth, ed. by Norman J W Thrower
(Berkeley: University of California Press, 1984), pp. 1-11; and, for a fuller account, Kenneth R Andrews, Drake s
Voyages: A Re-assessment of their Place in Elizabethan Maritime Expansion (London: Weidenfeld and Nicolson,
1967); and Andrews, Trade, Plunder and Settlement, pp. 158-166.

4 Andrews, Trade, Plunder and Settlement, p. 159; and Andrews, Drake's Voyages, p. 84.

5 Andrews, Trade, Plunder and Settlement, p. 166.
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his return to England in 1580.8 This journal was never published, its content suppressed
at the time due to the tense political relations between England and Spain, and it has
since been lost. Another account of the complete voyage is that of Francis Fletcher,
chaplain to the expedition. It is understood that Drake impounded this journal (and .
others written on the voyage) on, or before, their return to England.7 Fletcher’s ‘Notes’
(as they are now referred to) were never published as a single text; the ‘Notes’ do,
however, constitute the major source for the most complete account of the voyage, The .
World Encompassed, which was published in 1628. A manuscript copy of the first
portion of Fletcher’s ‘Notes’, relating events from leaving Plymouth in November 1577
to the battle on the Island of Mucho, off the west coast of South America, in December
1578, was made in 1677 by a pharmacist, John Coyner (BL Sloane MS. No. 61).2 The
complete original journal is lost. Two other extant first-hand accounts, written by John
Cooke and Edward Cliffe, both mariners on the Elizabeth, cover the voyage as far as
the western portion of the Straits of Magellan, after which the vessel, captained by John
Winter, was separated from the fleet by storms, and returned to England. There is also
an anonymous account covering the second part of the voyage, beginning at Mucho
Island, where Fletcher’s ‘Notes’ ends.’

The first version of the voyage to appear in print was not one of the first-hand

accounts, but an edited compilation. Entitled ‘The Famous Voyage of Sir Francis Drake

¢ Evidence that a pictorial record was kept is provided by a contemporary account: ‘He also carries painters who paint
for him pictures of the coast in its exact colours’ (Don Francisco de Zérate, ‘Don Francisco de Zarate’s Letter’, in Sir
Francis Drake, The World Encompassed by Sir Francis Drake, ed. N M Penzer (Amsterdam: N. Israel and Da Capo
Press, 1971 (reprint of The World Encompassed and Analogous Contemporary Documents Concerning Sir Francis
Drake'’s Circumnavigation of the World (London: Argonaut, 1926)), pp. 215-220, p. 219).

” David B Quinn, ‘Early Accounts of the Famous Voyage’, in Thrower, ed., Drake and the Famous Voyage, pp. 33-
48, p. 34.

¥ The Coyner manuscript copy was first published, in an imperfectly transcribed version, by Vaux in 1854 (Sir
Francis Drake, The World Encompassed by Sir Francis Drake, Being His Next Voyage to that to Nombre de Dios,
collated with an unpublished manuscript of Francis Fletcher. With appendices and introduction, by W. S. W. Vaux
(London: Hakluyt Society, 1854)). The 1926 edition of The World Encompassed included a new transcription of the
manuscript by N M Penzer.

® ‘A discourse of Sir Francis Drakes iorney and exploytes after hee had past ye Straytes of Magellan into Mare de
Sur, and through the rest of his voyadge afterward till hee arrived in England. 1580 Anno.’ Harleian MSS, No. 280,
fols. 83-90. Fol. 23 is reprinted as ‘Drake in California’ in The World Encompassed, pp. 182-187.
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into the South Sea, and there hence about the whole globe of the Earth, begun in the
yeere of our Lord, 1577’, the account was included as additional pages in the first
edition of Richard Hakluyt’s Principal Navigations in 1589.!% A short account, of only
fourteen thousand words, ‘The Famous Voyage’ nonetheless provides a coherent |
narrative of the complete voyage. David B Quinn states that this text has ‘remained
since 1589 the basic authority for the voyage, however much The World Encompassed
(1628) and materials from manuscripts in England and Spain have supplemented it’, and
that, as the earliest account of the circumnavigation, the account has received ‘much
critical attention and has inspired much speculation’ ! Quinn himself speculates upon
the identity of sources and compilers, and on the circumstances of the text’s
publication.'?

The second, and much fuller, account of the complete circumnavigation to be
published was The World Encompassed by Sir Francis Drake, Being his next voyage to
that to Nombre de Dios formerly imprinted, which appeared in 1628, almost forty years
after ‘The Famous Voyage’. The frontispiece identifies its major source, stating that it is
‘Carefully collected out of the notes of Master Francis Fletcher, Preacher in this
imployment, and diuers others his followers in the same’. The dedication, to the Earl of
Warwick, is signed by Francis Drake, nephew of the circumnavigator, often cited as the
compiler of the account.

Quinn’s speculations suggest an intimate relationship between these two

published accounts. He proposes that the World Encompassed was compiled largely

' “The Famous Voyage of Sir Francis Drake into the South Sea, and There Hence About the Whole Globe of the
Earth’, Principal Navigations, ed. by Richard Hakluyt (London: George Bishop, 1589), p. 643F. This version was
inserted as additional pages to the first edition of 1589 (as the pages in the text are unnumbered I have followed
Alison Quinn’s notation of 643A to 643L to refer to the material (Richard Hakluyt, The Principal Navigations
(1589), ed. by D B Quinn and R A Skelton, 2 vols. (Cambridge, Eng., 1965)). Its sources include John Cooke’s
narrative (Harleian MSS, No. 540, fol. 93), and the anonymous account (Harleian MSS, No. 280, fols. 83-90).

' Quinn, “Early Accounts of the Famous Voyage®, p- 34.

' Quinn’s essay examines the circumstances of production of ‘The Famous Voyage’ as published in Hakluyt. See
Quinn, ‘Early Accounts of the Famous Voyage’, pp. 33-48.
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from Fletcher’s ‘Notes’, and also from Edward Cliffe’s narrative, by the Reverend
Philip Nichols, under the guidance of Drake himself (the work completed ‘in some form
before November 1589°).!* Additionally, that this text may have formed the basis of the
original, longer, account which Hakluyt states was ‘withdrawn’ from inclusion in the
first edition of the Principal Navigations (probably on the instructions of Sir Francis
Walsingham, Elizabeth I’s principal secretary of state, who may have deemed it too
favourable to Drake).'* Quinn proposes that, from this longer version, together with
John Cooke’s narrative, and the ‘anonymous account’, Hakluyt produced the
substantially edited-down account, ‘The Famous Voyage’, which was short enough to
be inserted as additional pages in the first edition of Principal Navigations.15

Henry R Wagner states that The World Encompassed was compiled from ‘not
only the Fletcher manuscript which apparently, and indeed almost certainly, covered the
entire voyage, but three publications containing partial accounts: that of Edward Cliffe
[...], the relation of Nufio da Silva and that of Lopez Vaz, all published by Hakluyt in
1600°.'¢ Also, by contrast to Quinn, Wagner places the date of publication (1628) as
‘presumably not much later than its actual make-up’.!” Wagner provides no thesis as to
the identity of the compiler, but states that it ‘does not appear that Drake’s nephew, Sir

Francis Drake, had anything to do with the publication more than to give it the sanction

of his name by writing a short Dedication to the Earl of Warwick. Nevertheless it is

"% Quinn, ‘Early Accounts of the Famous Voyage’, p. 41
" See Quinn, ‘Early Accounts of the Famous Voyage® p. 35.
15 Quinn states: ‘It is a reasonable assumption, though one which does not seem to have been made until now, that
The World Encompassed was also put together under Drake’s auspices before 1595. This work may have been the
basis for the discarded account of 1589, and it may even have been used in the account of the later part of the voyage
}tél “The Famous Voyage” narrative’ (Quinn, ‘Early Accounts of the Famous Voyage’, p. 36).

Henry R Wagner, Sir Francis Drake’s Voyage Around the World: Its Aims and Achievements (San Francisco: John
Howell, 1926), p. 287.
" Wagner, Drake 's Voyage, p. 287.
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frequently referred to as the ‘authorised’ version, meaning, I presume, authorized by
Drake’s nephew’.18

Other historians, including John H Parry and N M Penzer, share the opinion that
The World Encompassed was compiled by Sir Francis Drake, Bart., the Admiral’s
nephew, at a date roughly contemporary with its date of publication, while Harry Kelsey
states that the text was ‘extensively revised by the younger Francis Drake’. 19 Without
definitive documentary evidence, it is impossible to say which of these historians’
opinions is correct.”’ My own speculation is that Nichols and Drake may have provided
Hakluyt with the original text (based on Fletcher’s ‘Notes’), which he substantially
edited to become ‘The Famous Voyage’, and that the same original text, together with
other sources already mentioned, may also have been available to Drake’s nephew, who
made his own compilation and revisions, particularly to eulogise his uncle, prior to
publication in 1628.2! If this opinion is valid, the original ‘Notes’ written by Francis
Fletcher between 1577 and 1580 (and agreed by all historians to constitute the major
source text for both accounts) possibly underwent an initial process of revision and
incorporation in the mid to late 1580s, followed by a second revision almost fifty years
later.

The first section of this chapter examines the personal and idiosyncratic first-

hand account written by Francis Fletcher (from the extant manuscript copy covering the

'® Wagner, Drake's Voyage, p. 286.

'% J H Parry, ‘Drake and the World Encompassed’, in Drake and the Famous Voyage, pp. 1-11, p. 5; N M Penzer, ed.,
The World Encompassed, p. v; Harry Kelsey, Sir Francis Drake: The Queen’s Pirate (New Haven: Yale University
Press, 1998), p.395.

%1 have referred to the compiler as Drake’s nephew, Sir Francis Drake, throughout, for clarity and consistency,
though, as the argument above suggests, there is no conclusive evidence of the compiler’s identity.

2! Kelsey notes that, while Drake was not viewed as a national hero by contemporary English chroniclers, but rather,
as one of several adventurous seamen, ‘some years after Drake’s death, in response to comments at home and abroad,
his nephew began trying to refurbish his reputation by publishing a sympathetic version of Drake’s exploits. Revised
and amplified, this work became the basis for a new type of patriotic book with Drake no longer a pirate but a hero,
defending God and queen against a threatening Spain’ (Kelsey, Sir Francis Drake, p. 398-9). For an appreciation of
contemporary accounts of Drake, together with a bibliography of works about Drake from 1582-1981(by Burton Van
Name Edwards), see Quinn, Sir Francis Drake As Seen By His Contemporaries (Providence, Rhode Island: John
Carter Brown Library, 1996).
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first half of the voyage) in relation both to the earlier accounts of Columbus, Vespucci
and Pigafetta, and to the later compilations, suggesting that new forms of writing
emerge in response to the need to render up the real of the New World into intelligible
cultural reality. I shall also suggest that between Fletcher’s first-hand account and the
edited compilation, The World Encompassed, the process of transforming eye-withess
testimony into ‘history’ can be seen in operation: the personal and idiosyncratic
smoothed and anodised into the narrative flow of the chronicler’s history.”” The second .
half of The World Encompassed provides the focus of the remainder of this chapter,
which comprises an examination of the text’s constructions of Drake as archetypal
English maritime hero, and the conception of a theoretical English form of colonial
practice, in relation to other extant source texts, and in contrast to the more neutral
presentation evident in ‘The Famous Voyage’. What is at stake in my argument is not
the ‘truth’ of the voyage, but the difference in its representation made by the gap of half
a century, and the process of transformation from first-hand account into history,
between Fletcher’s ‘Notes’ and the younger Drake’s published text.

I have suggested that in the cumulative, haphazard process of constructing the
New World from first-hand accounts a few texts had immediate fame and far-reaching
consequences (Columbus’s ‘letter’, for example), while others were lost completely,
and some achieved a level of posterity by incorporation, wholly or as sources, in larger
works.? Francis Fletcher’s ‘Notes’ provide an instance of a text which did not achieve
an independent identity of its own, yet formed the basis of two texts which have, since
their publication, been accorded the status of authoritative historical documents, with
some of the meanings they construct still current in culture today. Fletcher’s ‘Notes’

provide an example, in practice, of Michel de Certeau’s characterisation of textual

%2 The ‘Famous Voyage’ could also be used as the primary comparator with Fletcher’s ‘Notes’, however, The World
Encompassed, being a fuller text, offers more scope for comparison.
2 Introduction, p. 3.
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interweaving: a text re-incorporated into subsequent texts, the source transformed and
displaced in the new text, which is ‘induced by these fragments (broken mirrors
deforming the past they represent), but it [the new text] displaces and transforms them
in the fiction it generates by manipulating them’ R

The World Encompassed relates the same incidents, in the same order, as
Fletcher’s ‘Notes’. However, comparison of the two texts demonstrates that, while there
are similarities, there are also significant differences between them. Fletcher’s first-hand.
record, translating lived experience into text, contributes to the initial process of
transforming the undifferentiated real of the New World into cultural reality. His text,
together with other first-hand sources, then undergoes a secondary process, as the
accounts are merged, abridged, amended, and elaborated, by the compilers of ‘history’,
such as Francis Drake.? The differences between the texts of Fletcher and Drake reveal,
in practice, not only the place where history is produced, ‘the frontier of the present’ as
Michel de Certeau has described it, but also that this frontier is constantly moving.
Traceable in these two texts are changing practices in how the given of experience is
transformed into a construct to make a history. The practice of making history, Certeau
states, is not content with discovering a hidden ‘truth’ but rather ‘it produces a symbol
through the very relation between a space newly designated within time and a modus
operandi that fabricates “scenarios” capable of organizing practices into a currently
intelligible discourse — namely, the task of “the making of history”’.2® This process
involves drawing a distinction between past and present, and therefore, Certeau argues,

a necessary selection of what is represented to contemporary readers as intelligible to

% Michel de Certeau, Heterologies: Discourse on the Other, trans. by Brian Massumi (Minneapolis: University of
Minnesota Press, 1986), p. 139.
My analysis of The World Encompassed assumes that the younger Drake compiled the text from sources, including
Fletcher, and possibly an account of the voyage compiled by Philip Nichols and Drake himself (as discussed above),
;naking his own textual revisions prior to publication in 1628.

$ Michel de Certeau, The Writing of History, trans. by Tom Conley (New York: Columbia University, 1988), p 6.
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them. This, states Certeau, ‘promotes a selection between what can be understood and
what must be forgotten in order to obtain the representation of a present
intelligibility’.27 The similarities between Fletcher’s and Drake’s texts, on the other
hand, indicate that the process of ‘making history’ which produces their differences,
does not necessarily involve a ‘clean break’ between present and past. Although written
or compiled nearly fifty years apart, these two texts demonstrate a largely shared
intelligibility, and are both products of a shared epistemological space.

Michel Foucault’s definition of his area of investigation in The Order of Things,
may illuminate the dynamic relationship between these two texts. At one extreme,
Foucault places the fundamental codes, or empirical orders, of a culture; at the other, the
scientific theories and philosophical interpretations which reflect upon and explain the
existence of those orders. The role of the domain between these two regions, Foucault
argues, is intermediary but fundamental. Here, there is ‘the pure experience of order and
of its modes of being’,28 a location in which a culture, in practice, can deviate from the
empirical orders of its primary codes. This initial separation, Foucault maintains, causes
the orders to lose their transparency and their ‘immediate and invisible powers’,
revealing ‘the fact, in short, that order exists’ and, therefore, that other orders are
possible. Order itself is liberated. Foucault argues that in this domain:

[Order] appears, according to the culture and the age in question,
continuous and graduated or discontinuous and piecemeal, linked to
space or constituted anew at each instant by the driving force of time,

related to a series of variables or defined by separate systems of

;: Certeau, Writing of History, p 4.
l.\fI_ichel Foucault, The Order of Things: An Archaeology of the Human Sciences (London: Routledge, 2002), p.
XXiii. »
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coherences, composed of resemblances which are either successive or
corresponding, organized around increasing differences, etc.?
Foucault’s formulation offers a theorisation of the similarities and differences apparent
in Fletcher’s and Drake’s texts: they can be seen as manifestations of the operation of .
order in the pure realm of experience.

The changes of orders which occur in the theoretical space Foucault identifies
may be demonstrated by close reading and comparison of specific texts, paying
attention to the process of selection and the changes (sometimes small) in
representational practice which lead to the fabrication of different scenarios within
them. I suggest that, between these two texts, it is possible to trace emerging ideas and
modes of writing, and also, when compared with the earlier texts previously discussed,
it may be possible to identify receding ideas and orders of knowledge.

The English circumnavigation took place almost sixty years after that of
Magellan, and, between the writing of Fletcher’s journal of the voyage and Drake’s
published account, a period of almost fifty years passed. Close comparison of Fletcher’s
and Drake’s texts, drawing on their differences, as well as their similarities, enables a
tracing, from today’s perspective, of some of the ways in which the representation of the
New World provides a locus for the development of semi-empirical and proto-
ethnographic writing, both resulting from necessarily first-hand observation and
recording, while medieval wonders and marvels are included less frequently. The New
World also constituted a stage on which European rivalries were played out, and offered

the younger Drake the opportunity to produce a text which posited desirable

% Foucault, Order of Things, p. xxii-xxiii.
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constructions of Englishness, a quintessential English maritime hero, and a theoretical
concept of English colonial practice.3 0
The opening of Fletcher’s account, when compared with that of Drake’s,

introduces their different rhetorical styles:

All things necessary being prouided for so honou'able a voyage, wee

loosed from the haven of Plimouth in the County of Deuon wh 5

shipps, 150 men, & some boyes, thé 15 day of Nouember, anno

1577.%
This simple statement begins Fletcher’s narration of the circumnavigation. Three
extracts from the first pages of Drake’s version indicate some points of difference in
tone and content from Fletcher’s text:

Ever since Almighty God commanded Adam to subdue the earth,

there have not wanted in all ages some heroicall spirits which, in

obedience to that high mandate, either from manifest reason alluring

them, or by secret instinct inforcing them thereunto, have expended

their wealth, imployed their times, and aduentured their persons, to

finde out the true circuit thereof.*
Published in 1628, 48 years after the event, and 32 years after Drake’s death, The World
Encompassed addressed a new generation of Englishmen, at a time of war with Spain
and France,” interpellating them in order, as the frontispiece states, and the opening

lines of the account reiterate, to stir up their ‘heroic spirits, to benefit their countrie, and

3 A study which also discusses the construction of difference between English and Spanish, in relation to the textual
strategies employed in Sir Walter Ralegh’s The Discoverie of the Large, Rich, and Beautifull Empire of Guiana
(1596), is Louis Montrose’s “The Work of Gender in the Discourse of Discovery’, in Representations, 33, Special
Issue: The New World (1991), 1-41. Montrose reads Ralegh’s text to analyse the specifically gendered rhetoric it
employs to address Elizabeth I; this is not a feature of Drake’s text.

3! Francis Fletcher, ‘Notes’, Sloane MS. No. 61, in Drake, The World Encompassed, pp. 88-142, p.88.

32 Drake, World Encompassed, p. 1.

* England was at war with Spain and France from 1624 to 1630. Wagner observes of The World Encompassed: ‘It
seems to have been a sort of continuation of Sir Francis Drake Revived; most likely both works were issued primarily
as a kind of propaganda during the war with Spain which was then in progress’ (Wagner, Drake s Voyage, p. 286).
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eternize their names by like noble attempts’. The impetus for the enterprise, Drake tells
his readers, stems from the General’s personal resolve and patriotism:

The said Captaine Francis Drake hauing in a former voyage [...] had

sight, and onely a sight, of the South Atlantik, and thereupon either

conceiuing a new, or renewing a former desire, of sailing on the same,

in an English bottom; he so cherished thenceforward, this his noble

desire and resolution in himselfe, that notwithstanding he was

hindered for some yeares, partly by secret enuie at home, and partly

by publique seruice for his Prince and countrie abroad [...] yet,

against the yeare 1577, by gratious commission from his soueraigne,

and with the helpe of diuers friends aduenturers, he had fitted himselfe

with fiue ships.**
I shall suggest that, while eulogising a family member, the text also constructs Drake as
a new type of English hero: one who embodies a range of cultural signifiers which
constitute a model of Englishness. Aspects of conduct, such as bravery, civility, the
commission of piracy with style and humour, the honourable treatment of European
captives and the compassionate treatment of natives, are appropriated both as personal
attributes of the General and also as specifically English by the construction, within the
text, of a relation of difference between English and Spanish behaviour. A theoretical,
perhaps idealised, model for English colonial practice also develops within the text.

In asserting that the Ocean ‘by right is the Lord’s alone’, free for all men to deal

in and use and large enough for any man’s industry, The World Encompassed sets out

the maritime challenge the circumnavigation posed to the authority of Spain, Portugal

* Drake, World Encompassed, p. 2.
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and the Pope.> But there is more, as Drake’s description of preparations for the voyage
makes clear:

These ships he mand with 164 able and sufficient men, and furnished

them also with such plentifull prouision of all things necessary, as so

long and dangerous a voyage did seeme to require; and amongst the

rest, with certaine pinnaces ready framed, but carried aboard in pieces,

to be new set vp in smoother water, when occasion serued. Neither

had he omitted to make provision also for ornament and delight,

carrying to this purpose with him, expert musitians, rich furniture (all

the vessels for his table, yea, many belonging euen to the Cooke-

roome being of pure siluer), and diuers shewes of all sorts of curious

workmanship, whereby the ciuilitie and magnificence of his natiue

contrie might, amongst all nations whithersoeuer he should come, be

the more admired.*®
Amid all the preparations, expert musicians, rich furniture, silver tableware, and many
finely made artefacts are also loaded. Included on Drake’s initiative, the text implies,
this ‘provision for ornament and delight” will inspire admiration of the ‘ciuilitie and
magnificence’ of England in all the nations Drake will visit. The World Encompassed,
then, conjoins maritime challenge with cultural embassy, both designed to assert
English superiority. However, while the younger Drake ascribes these motives to Drake,
the General, his sources make no mention of the cultural dimension. The text of The
World Encompassed may itself be read as a cultural embassy which represents and
promotes English ‘ciuilitie and magnificence’ and heroism to seventeenth-century

Englishmen, who, we may suppose, needed to be reminded of it.

35 Drake, World Encompassed, p. 1.
% Drake, World Encompassed, p. 2.
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Mode of address

‘I write of my owne knowledg’, Francis Fletcher tells his readers, ‘not by report or by
conjecture’.37 He dismisses the ‘fetherbedd milkesopps’ who stay at home and
hypothesise about the New World, picturing them at the smith’s forge, ‘hamering outa-
globe to make a childish bragg amongst simple poople’.*® Fletcher is not himself, of
course, one of the ‘simple poople’, nor is he a stay-at-home fantasist. He has seen with
his own eyes the things he reports: personal experience validates the authorial voice.
His gall at the treatment of hard-won experience by conjecturers is clear. These men, he
rails, ‘doe laugh & mock at & say it is a lye to Report’, as Fletcher does, ‘such things of
Gods great & marvailous workes’. Such men, preferring their own conjectures over the
facts, are, says Fletcher, ‘greenheads w*" will belieue nothing but that they paint
themselues vpon their Iron hoopes’.*® Fletcher, then, argues for the primacy of personal
experience over supposition.
His experience also, he asserts, contradicts and disproves the opinions of ancient

authorities:

We found the vaine guesses & imagined conjectures to be vntrue &

false concerning the same & the surmised opinion of the antient &

great philosophers to be contrary to appearance & experience. &

indeed to Reason: for wheras Aristotill Pithagoras Thales & many

others both Greekes & Latins haue taught that Torrida Zona was not

habitable for the Exceeding heat & intollerable burneing reflection of

the sonn w*" suffereth say they no radicall moysture to abyde in nature

of creatures to liue we proued the same to bee altogeather false &

37 Fletcher, World Encompassed, p. 91.
38 Fletcher, World Encompassed, p. 96.
* Fletcher, World Encompassed, p. 96.
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the same Zone to be the Earthly paradise in the world both at sea &

land. *°
That Fletcher feels it necessary, as Amerigo Vespucci did at the beginning of the |
century, to argue for the primacy of eye-witness testimony and experience over
conjecture and the written authority of the ancients, suggests that, as a principle, this
was still a matter of contention. Writing less than 50 years later, Drake does not
rehearse the debate, perhaps indicating that, by then, the argument was won: the real
would be mapped accurately on the basis of experience. It may be argued that the
discovery of the New World provided an impetus for a fundamental shift from
adherence to the authority of the ancients to empiricism: the primacy of observation and
experiment. It was during this period that Francis Bacon, in the New Organon (1620),
took issue with Aristotelian logic, which was based on incontrovertible premises, and
set out a reasoning system which advocated the investigation of these fundamental
premises. This ‘inductive inference’ method was based upon a return to the raw
evidence of the natural world, using observation and experimentation as the basis for
constructing scientific theory. His methodology involved the collection of ‘assemblages
of data’ which would, if taken to their logical extreme, provide a compilation of all the
‘phenomena of the universe’, from which he envisaged the development of a totalising
explanatory system.*! The explorers of the New World, confronted with new
phenomena and material, were contributing their collections of data, however varied in
quality, to a growing corpus, in much the way Bacon advocated, though, perhaps, not in

the methodical manner he might have desired.

“ Fletcher, World Encompassed, p. 102. Fletcher continues the usage of the term ‘earthly paradise’ to describe the
New World.

*! Francis Bacon, The New Organon, ed. by Lisa Jardine and Michael Silverthome (Cambridge: Cambridge
University Press, 2000), p. xii.
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Emphasising his position as eye-witness, the ‘I’ of Fletcher’s text speaks directly
to readers to convey his observations and personal opinions. He constructs a specific
position for his readers: that of an educated English Protestant such as himself. His
readers’ shared understanding of acceptable manners is assumed, as are their specific
religious views. This is evidenced by his vehement anti-Catholic sentiments throdghout.
At one point he refers to ‘the Pope & his Malignant Synagogues of Satan’.*? Such first-
person narration is an example of ‘discourse’, as described by Emile Benveniste, which -
assumes ‘a speaker and a hearer, the “you” and “I” of dialogue’.43 By contrast, Francis
Drake’s account, though based on Fletcher’s ‘Notes’, erases Fletcher. There is no
insistent ‘I’ in Drake’s version. Drake uses an inclusive, yet unidentified, first-person
plural narrative voice, only occasionally using the first-person singular. The use of ‘we’,
‘our’, and ‘us’, gently interpellates readers, eliciting their agreement with the text’s
views by inclusion. In Benveniste’s sense, Drake’s version is not ‘history’ (histoire), as
the events do not narrate themselvés, nor does it seem to be the direct ‘discourse’ of
Fletcher’s account. Yet Drake’s project, as he specifies it, is to turn discourse, the
accounts of individuals, into history:

It shall for the present be deemed a sufficient discharge of duty to

register the true and whole history of that his voyage, with as great

indifferency of affection as a history doth require, and with the plaine

euidence of truth, as it was left recorded by some of the chiefe, and

diuers other actors in that action.**
Drake cannot claim the authority of the ‘I’ of the eyewitness for himself; instead, his
claims to authority rest on a circular argument that history is true because it is based on

the true evidence of those present. This presents two assumptions for readers’

“2 Fletcher, World Encompassed, p. 92.

* Qtd in Catherine Belsey, Critical Practice, 2" edn (London: Routledge, 2002), p. 66.
“ Drake, World Encompassed, p. 1-2.
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acceptance. Firstly, that histories, including his own, should be impartial. Drake’s text
attempts to persuade readers of its impartiality by adopting a distanced narrative voice:
the personal opinions and prejudices which feature in Fletcher’s account are dropped. -
Secondly, that the source texts, the eye-witness accounts (as Flétcher also asserts),
provide the truth of events. This ‘given’ of experience can then be transformed, to use
Certeau’s terminology, to ‘construct’ a ‘true’ history. Both assumptions are false. Texts
are inherently fictions to greater or lesser degree, as they are necessarily partial and
selective in what they record. In this sense, texts can never convey the whole truth of
lived experience: what remains unassimilable subsists as the unknown real. Also,
Drake’s assertion of his ‘indifferency of affection’ is an evasion, as, while asserting the
truthfulness of his sources, the younger Drake silently edits them to present an account

which, as compared with those sources, is extremely partial in its treatment of his uncle.

Marvels, wonders, and God’s creation

Paradoxically, for a narrative which bases its claim to authority on the veracity of the
first-person eye-witness, Fletcher’s account retains vestiges of marvel and wonder,
conventional elements of medieval travel narratives. Pigafetta, in his account of
Magellan’s circumnavigation, appears to include wonders and marvels as a textual
strategy, designed to fulfil reader expectations he has himself defined. He writes, he tells
readers, to satisfy curious people about the ‘great and marvellous’ things seen and
suffered during his ‘long and perilous voyage’.*> The wonders and marvels he relates,
presumably to satisfy his readers’ curiosity, are second-hand, often told to him by a local

pilot, and occurring elsewhere, in places Pigafetta cannot himself visit. Fletcher does not

“ Antonio Pigafetta, Magellan’s Voyage: A Narrative Account of the First Navigation, trans. and ed. by R A Skelton
(London: The Folio Society, 1975), p. 27.
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provide the same insight into his assumptions about his readers. His text does echo
Pigafetta’s, though, in that there is a ‘marvel’ recounted almost at the outset. Pigafetta
retells the classical story of the water tree of Hierro in the Canary Islands, though he
does not claim to have seen it himself. The marvel Fletcher recounts is not taken from
classical sources, which he has repudiated, but from what constituted, for him, a more
suitable source text: the Bible. The possible source reference is extremely brief: ‘In the
early years of their settlement [in Samaria] they did not pay homage to the LORD; and
the LORD sent lions among them, and the lions preyed upon them’.* Fletcher elaborates
the tale substantially:

Whence we continueing along the Land of Barbaria, wee sayled neere

to the Citty of Lyons w* somtyme is sayd to haue been a citty of great

fame, being frequented w™ marchants out of many Nations and

Kingdoms. but the inhabitants being proud, & exceeding in all other

wickednesses. The Lord sent an Army of Lyons upon them, whoe

spareing neither man woman nor child. but consumeing all from the

face of the Earth. Took the Citty in possession to themselues & their

posterity to this day, wherof its named Ciuitas Leonum, euer since.*’
This evocation of the story of the destruction of the City of Lyons can be read
superficially as satisfying readers’ (assumed) desire for the marvellous. At the same
time, in the first pages of Fletcher’s narrative, it alerts readers that the journey leads
quickly into dangerous lands. This marvel also interpellates readers as specifically

Christian subjects, aware of the Biblical provenance, and complicit with God’s right to

retribution.

% 2 Kings 17. 25-26.
*" Fletcher, World Encompassed, p. 88.
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In this way the marvel is reinscribed in another generation’s travel narratives, but
in this instance it is given a specifically Christian form. What problematises this marvel,
and differentiates it from Pigafetta’s marvels, is that Fletcher claims to have seen‘
evidence of it with his own eyes: ‘the Lyons w™ great feirceness, came foarth Rageing -
alongst the shoare w™ fearfull Roreings, & Cryes, making many offers to enter the Seas,
to make a pray of our boate’.*® They escape attack only because the lions will not enter
the water. This inclusion would seem to undermine the eye-witness credibility Fletcher -
asserts. However, historians suggest that there may have been lions on the shores of
West Africa at the time. One could speculate that, on seeing the lions, Fletcher invested
them with additional Biblical symbolic meaning.

Drake does not appear to assume that his readers have a desire for the marvellous
which needs to be gratified, as his version of this part of the voyage illustrates:

And so sailing with fauorable windes, the first land that we had sight

of was Cape Cantine in Barbarie, December 25, Christmas day in the

morning. The shoare is faire white sand, and the inland contrie very

high and mountainous, it lieth in 32 deg. 30 mi. north latitude and so

coasting from hence southward, about 18 leagues, we arriued the same

day at Mogadore, the Iland before named.*
There is no reference to actual lions, or the City of Lyons; all Biblical allusion and
symbolism is removed. What readers are provided with instead are facts. Facts about the
winds, precise locations including dates, latitudes and distances, observation of the
coast and country. Drake’s text appears to construct and address a different type of
reader to the ones assumed by Pigafetta and Fletcher. These readers do not need to be

convinced that the ancient authorities were wrong, nor are they expected to believe that

* Fletcher, World Encompassed, p. 88.
* Drake, World Encompassed, p. 3.
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wonders and marvels from antiquity or the Bible actually happen, albeit in places
beyond their own personal knowledge. What they do desire - or ought to - we may in

from the text, is detail and facts.

fer

While the marvellous appears banished from Drake’s history, natural wonders .

are not. Both Drake’s and Fletcher’s texts depict aspects of the natural world to their

readers, including several rare wonders. An example of the natural wonder arises early

on in the voyage: the volcano on the island of Fogo in the Cape Verde Islands. Both
Fletcher and Drake include descriptions of it, but their treatments differ, illuminating
their different textual strategies. Fletcher tells readers:

Passed neere to the Iland of Fuego [. . .] w is so named of the

Portugalls because it Burneth continually in a most strange manner

farr exceeding ZAtna in my opinion, haueing seen them both. so that it

may well be sayed to be one of the Rare wonders of the world for in

the North part thereof ariseth a great hill the topp by Estimacion

reaching into the ayre about som 6 English miles or more & as in

forme like a steeples spire being hollow within out of the concauity

whereof the root being buried in the depth of the Sea ariseth as out of

a chimney first a most gross & thick smoake which filleing the Ayre

at noone dayes when the sonn is in his greatest strength & power it

might seem within the compass of it w! is great to be Eclipsed that

not one point Remained & that no palpabble darkenes in the Night is

to be compared to it. the smoake being gon such aboundance of

flames imediatly flash out with that force & violence that it seemeth to

peirce the heauens & the light therof is so great that in extreamest
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darkenes of the night it seemeth as noone day in the greatest Power &
light of the sonn.>
He then describes the pumice and lava expelled during an eruption and, at the end,
includes the reaction of the crew:

This spectacle at the first sight seemed to vs rare and fearefull

teaching vs the great & incomprehensible power of God whose

judgments are insearchable All these whereof wee haue harde keep

their courses orderly one in the Neck of another euery quarter of an

hour for euer without change or intermission.>!
The spectacle is also important enough to be sketched by Fletcher, in one of seventeen
drawings copied in the manuscript. His illustration is more the conceptualisation of a
volcano than a realistic representation. The island is presented in aerial view, while the
volcano is shown side on, extending beyond the frame of the island at its base (perhaps
to indicate the root originating below sea-level) and the flames of eruption exceeding
both the top of the island and the striped frame placed around the composition. Clearly,
it is important for Fletcher to convey to his readers exactly what a volcano is, as,
presumably, few English readers would have experience of one. Hence its power to
evoke wonder. Fletcher also takes the opportunity to add credibility to his authorial
voice by asserting his ability to compare such a rare wonder as Fogo with Mount Etna,

which he also claims to have seen.

% Fletcher, World Encompassed, p. 99.
5! Fletcher, World Encompassed, p. 100.
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Moone a great way off, it seemeth that it would not stay till it touch

the heauens themselves.>*
Drake concludes by describing the pumice and lava flows. He does not personalise the-
account with inclusion of the crew reaction. This omission illustrates the way in which -
readers’ reactions are elicited, by rehearsal, in Fletcher’s account, almost indicating,
‘this is how you react to a volcano’. Fletcher also connects the wonder with God,
invoking it as an example of the teaching of ‘the great & incomprehensible power of
God’. Drake’s account, by contrast, gives compass heading and latitude, though it
concedes that the details of height and distance are conjectural, only ‘seeming’, or
‘appearing’ to be so. Drake leaves readers to decide their own reaction to the volcano,
perhaps assuming a readership more sophisticated or sceptical than Fletcher’s, who,
familiar with the concept of volcanoes, expect ‘scientific’ data to forestall any doubts.
Drake does not explicitly link this natural wonder to the power of God, as Fletcher
does, appearing to claim his textual authority from scientific detail (though he does
invoke the power of the Almighty at other points in this account).

As Lorraine Daston and Katherine Park describe in Wonders and the Order of
Nature, Mount Etna served from classical times as one of the prime examples of the
wonders of divine creation, along with the sun, moon, stars and the phoenix. Often
contrasted with the transitory works of man, these natural wonders, as one early
medieval treatise relates, ‘do not age, do not decay, and are never attacked by time, until
the Lord decides to end the world’.*>* Saint Augustine used the example of Etna,
together with the salamander, both of which burned continually without being

consumed, as proof that God could make human bodies burn forever in Hell.** In his

*2 Drake, World Encompassed, p. 8.

%3 Qtd in Lorraine Daston and Katharine Park, Wonders and the Order of Nature: 1150-1750 (New York: Zone,
1998), p. 92.
% Daston and Park, Wonders, p. 39.
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evocation of God’s power and ‘insearchable’ judgements, Fletcher appears to re-present
these symbolic meanings of the volcano. In Drake’s account all symbolic meaning is
stripped out, leaving only the bare facts from Fletcher’s narrative, with the addition of
quantitative data from other sources. The absence of biblical marvels and the lack of
symbolism attached to natural wonders in Drake’s text provides a point of contrast
between the two. However, this does not indicate a fundamental shift in their relative
epistemes, as it is clear, even from the opening lines of Drake’s account, that both
understand the power of God as transcendent.

Saint Augustine’s teaching that ‘everything created by God was wonderful,

55 seems to

including what appeared to be his commonest and most pedestrian works
have been internalised by Fletcher, as it aptly characterises one aspect of his approach to
describing the plants and animals he encounters. His description of flying fish is
representative:

And because I haue made mencion of flying fishes [. . . ] I haue

thought good here to sett downe the stoary, & true report of them to

the greater glory of that God w*" made them. whoe in all his workes is

to be honored among men for whom he made them This good &

Excell' creature of God I mean the flying fish is of the length &

bigness of a Reasonable pilchard haueing 2 finns reaching from the

Pitch of the shoulder to the tipp of the Tayle in length & in bredth &

forme like to the wing of a swallow & being full of small Barrs

instead of quills are knitt together w™ most thinn, fine, & cleere filme

wherwith she flyeth as anny fetherd fowle in the ayre.*®

% Daston and Park, Wonders, p. 40.
% Fletcher, World Encompassed, p. 103-4.
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Statements placing the report and the fish in relation to God preface the physical
description of the flying-fish. Fletcher posits his account of the fish as itself glorifying
God; the fish, as a creature created by God, is axiomatically ‘good and excellent’;
additionally, it is not created for itself, but by God for the benefit of man. Fletcher
interprets the plenitude of fish and water during the Atlantic crossing as God making
direct provision for them:

God gaue water from Heauen & prouided health for vs of body

victualls & things necessary for the maintainance of o' naturall liues &

that in the highest degree of Good things, as if wee had been in the

stoarehouse of his blessings that princes coold haue desired first the

sea in Gods fatherly prouidence did afford vs both aboundance of

chang & variety & that daily of most wholsom & rare fishes.”’
Other signs of God’s direct intervention on their behalf, according to Fletcher, are the
numerous birds which land on the ships during the crossing and tamely allow
themselves to be killed:

The ffowles which naturally lodg & breed at land did com so infinitly

to Our shipp [. . .] they sufferd themselues to be strucken dead w®

Cudgells [. . .] & to be taken w™ hands without motion or remooueing

away as if they had been comanded of God to yeild themselues to be

meat for vs.®

That this is a deliberate scriptural interpretation of events, and not naiveté, can be

inferred if we compare Fletcher’s reaction to a similar tameness of birds on an island off

Patagonia:

57 Fletcher, World Encompassed, p. 103.
58 Fletcher, World Encompassed, p. 103.
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Yea the birds was so thick & would not remooue that they were
enforced w" Cudgells & Swords to kill them to make way to goe [. . ]
The Reason of this boldenes & want of fare I gather to bee because
they never knew what a man ment before. for no poople euer
frequenting those partes but onely the Giants the inhabitants they were
neuer beaten or disquieted to breed in them anny dislike for the Giants
themselues neuer vse boates or com vpon the water, nor so much as
Touch water with their feet if they can by anny meanes auoid it

The empirical explanation he arrives at is that the birds, previously having no

experience of man or reason to fear him, did not try to escape. Sadly, we see that for

Fletcher, in the New World, the unquestioned meaning of man is death.

So it may be concluded that a Christian, possibly Augustinian, teaching which
proposes that all God’s creation is marvellous and available for man’s use and comfort,
forms the conception of the natural world evident in Fletcher’s account. Detailed
descriptions of form and habitat are interwoven with praise of God, with no hint of
distinctions which would later arise between science and theology. Fletcher includes
descriptions of previously unknown animals and plants of the New World as forming
part of God’s creation: there is no question of them being, in any sense, outside it. That
Fletcher presents God’s solicitude for Drake’s company as continuing as they sail from
the known into the unknown also, perhaps, indicates an implicit assumption of divine
approval for their enterprise.

Drake’s text exhibits similar attitudes, as his evocation of God in his description

of the Atlantic crossing demonstrates:

% Fletcher, World Encompassed, p. 114.
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