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Summary of Thesis:

Canada’s heritage conservation movement developed late, relative to similar movements in
Europe and the United States, yet from 1939 to the present, historic reconstructions have
formed a significant aspect of the Canadian response to the ‘presentation’ of the past. This
thesis examines the roles played by historic reconstructions in Canada: the intent of the
project proponents, and the reception of such projects. To establish a framework for this
analysis, the roles of historic reconstructions in France, Britain and the United States, three
countries where heritage conservation activity began much earlier, are first examined. Sites
included in this part of the thesis include: in France, Viollet-le-Duc’s reconstruction work at
Vézelay, Saint-Sernin, and Carcassonne; in Britain, Burges’ Castell Coch, and the twentieth-
century reconstructions of Castell Henllys and the Globe Theatre; and, in the United States,
the Revere House, Fort Ticonderoga, Colonial Williamsburg, and New Echota. With the
French, British and American use of historic reconstructions as a reference, four detailed
case studies, examining Canadian sites, is presented. The first case study is the
reconstruction of the Habitation at Port Royal, originally constructed in 1605, by French
colonists. The second study considers two reconstructions, Fort George, Niagara-on-the-
Lake and Place Royale, Québec, which represent British and French heritage, respectively.
The third reconstruction discussed is the town of Louisbourg. The fourth study is the
proposed reconstruction of the Africville Church, a building destroyed in 1967 in the name
of urban renewal, but a continuing symbol of the African-Canadian community within which
it was located. Analysis of these sites has been undertaken with considerable reference to the
current discussion of the relationship between history and collective memory, especially the
work of Pierre Nora (in France), Raphael Samuel (in Britain), and John Bodnar (in the
United States).
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Territbry, on the shore of Hudson’s Bay, and in a remote part of Newfoundland and
Labrador. In scale, they range from the eighteenth-century French town of
Louisbourg, a multi-acre urban area, to simple structures, such as the Grand Theatre
in Dawson City, Yukon, a building associated with the Klondike ‘Gold Rush’ of the
nineteenth century.

Reconstructed si'tes are associated with many different stories in Canada’s
past: colonisation and exploration, illustrated by the Port Royal Habitation and Fort
Langley; the military, at Fort Prince of Wales and Fort George; and religion,
demonstrated by Sainte-Marie-among-the-Hurons, a 1960s reconstruction of a
seventeenth-century Jesuit mission, and by the recent reconstruction of Saint John’s
Church, in Lunenburg, a World Heritage City. The Africville Church, a current
reconstruction project, is associated with a more recent story, the systematic
destruction of a nineteenth-century African-Canadian community, in the mid-
twentieth century, for the cause of ‘urban renewal’. This structure is being
reconstructed as part of ‘reparations’ made to descendents of that community. This
Canadian enthusiasm for historic reconstruction begs the question ‘why’. What has
been the role of historic reconstructions in the de\;elopment of a Canadian heritage
conservation movement? What were the proponents’ intentions? How have these
sites been received by the pubiic? These are the questions addressed in this thesis.

Consideration of these questions must acknowledge two central aspects of the
heritage conservation movement in Canada: the youth of the movement relative to
similar activities in Europe and the United States, and the unique, sometimes inter-
related role that France, Britain and the United States have each played in the ‘
development of a Canadian identity, through historical, economical, political and
cultural engagement. France was the first European country to establish sustained
settlements in what is now Canada, and while this legacy is largely associated with
Québec, the French empire extended over much of the continent, and distinct
francophone communities exist in many provinces today. French is today an official
language of Canada, and the ‘first language’ of twenty-one per cent of the
population.' British acquisition of most of the French territory, in the eighteenth

century (Acadie in 1713, Isle Royale in 1758, and Québec in 1759), resulted in

! The Canadian Parliament first passed legislation in 1969 making English and French the official
languages of the country. For 2006 census information on language use in Canada, see the Statistics
Canada websnte httn //www12.statcan.ca/census-recensement/2006/dp-pd/hlt/97-555/T402-
=1&S=99&0=A ; [accesséd: 28 July 2010].
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example by Canadian participation in the Francophonie, the British Commonwealth,
and the North American Free Trade Agreement (NAFTA). A framework within
which to consider these thesis questions must include an analysis of the literature
addressing the current issues and principles of heritage conservation developed within
each of these three countries, as well as in Canada, and an analysis of how the
literature situates historic reconstruction specifically within the much broader field of
heritage conservation. Beyond the literature that explicitly addresses heritage
conservation, it is useful to examine the considerable body of research that has
emerged on the ‘use’ of history, a discussion that draws on several disciplines,
including history, sociology and geography, and a discussion in which the idea of
‘collective memory’ is a key element. This discussion, especially the work being
undertaken in France, Britain and the United States, as well as Canada itself, forms an
important element of the framework for consideration of the thesis questions. As the
following analysis demonstrates, the proposed thesis questions have not been
previously addressed; the analysis also suggests a methodology by which to answer

these questions.

1.2 Heritage Conservation

1.2.1 A Heritage Conservation Context for Discussing Historic Reconstructions

The term ‘historic reconstruction’ has been variously defined, although United States
conservation policy may be the only ‘official’ or semi-legal definition; since 1995, the
‘Secretary of the Interior’s Standards for the Treatment of Historic Properties’ have
defined historic reconstruction, ‘as the act or process of depicting, by means of new
construction, the form, features, and detailing of a non-surviving site, landscape,
building, structure, or object for the purpose of replicating its appearance at a specific
period of time and in its historic location’ .2 A previous definition, published in 1978,
referred to reproducing in exact form and detail, vanished buildings and parts of
buildings.> Within this thesis, historic reconstruction is defined broadly, to include

any conscious attempt to remake, with some level of authenticity of design and detail,

2 US National Park Service website, http://www.nps.gov/history/local-law/arch_stnds_10.htm ;
[accessed: 28 July 2010]. The Burra Charter (Australia ICOMOS Charter

for the Conservation of Places of Cultural Significance ) also incorporates a definition for
‘reconstruction’, but one which primarily references restoration work and explicitly excludes the type
of project referenced by the American definition. See: http.//www.icomos.org/burra_charter.html ;
[accessed: 28 July 2010].

> Ibid.



http://www.nps.gov/historv/local-law/arch
http://www.icomos.org/burra_charter.html

a building or structure that has completely or mostly disappeared, either on or nearby
its original site, and possibly incorporating some amount of remnant fabric; it is
assumed that some form of documentation — visual or textual — of the original exists.
Thus defined, historic reconstruction — at various scales, based on a range of
information sources, and as a vehicle to meet diverse goals — has played a key role in
both the theory and practice of heritage conservation.

Since emerging as a ‘Modern’ cultural phenomenon, heritage conservation has
been defined in terms of relative values, essentially the value of original fabric versus
the value of original intent; and both theory and practice have often demonstrated a
conflict between preservation of the former and remembrance or demonstration of the
latter. Expression of ‘intent value’ has ranged from extensive rebuilding of structures,
sometimes damaged within living memory, to the building of total replicas in situ,
often centuries after the disappearance of the structure, and with limited information
sources. Various countries have responded quite differently, with regards to official
conservation policy and programmes, to the relative values of intent and fabric. In
nineteenth-century France, the state actively supported major reconstruction projects,
such as the walls of Carcassonne, which, while incorporating an extensive amount of
new material or fabric, possibly added new details, thus demonstrating the value of an
assumed design intent over original fabric. In the twentieth century, the initial failure
of French efforts to place this site on the World Heritage List as an example of a
‘medieval, walled city’, provides another example of the value of intent over the value
of fabric; only when the site was subsequently proposed as an illustration of
nineteenth-century conservation philosophy, as well as a medieval city, did it receive
world heritage status.

In Britain, the church rather than the state provided the principal forum within
which the nineteenth-century debate took place, with the value of building fabric
ultimately emerging as the principal concern of heritage conservation. Historic
reconstructions, exploring design intent relatively removed from the preservation of
original material or fabric, include, for example, Castell Coch (Wales), undertaken in
the nineteenth century, and the Globe Theatre, reconstructed in the late-twentieth
century; rare in Britain, such historic reconstrugtions have been undertaken outside
the official or government conservation realm. In the United States, perhaps the
largest single historic reconstruction project — Colonial Williamsburg — was

undertaken privately, but coincided with the establishment of a profession federal-



government conservation structure. From the mid-twentieth century, there has been
considerable government participation in historic reconstruction projects and, as
noted, a major government agency has formally defined the activity.

In Canada, heritage conservation as an official, codified, national activity
commenced with the establishment of the Historic Sites and Monuments Board of
Canada (HSMBC) in 1923, notwithstanding sporadic efforts in the nineteenth century,
usually as reactions to local political issues or the whims of elected officials. Since
1923, a strong government presence has been evident in heritage conservation
activity, throughout the country, and including the support of many historic
reconstructions, such as most of those already noted. Recently-adopted national
conservation standards, similar to the American standards developed by the
Department of the Interior for use in National Park Service and other federal
programmes, nonetheless exclude reconstruction as a recognised level of conservation
intervention.! Provincial governments have also, in many cases, been important
players in the field of heritage conservation, sometimes even engaged in historic
reconstruction. In the last decade, Canada’s heritage conservation movement has also
witnessed the engagement of several community or ethnic-based groups in historic
reconstruction endeavours, such as the congregation of St. John’s Church, Lunenburg,

and the Africville Genealogical Society.

1.2.2 Heritage Conservation Literature

The amount of research undertaken on the history and theory of the heritage
conservation movement, as opposed to the praxis, is surprisingly limited, and the
level of scholarship uneven, especially given the field’s relatively longstanding role in
official state programmes. Fields such as archaeology and landscape architecture have
developed as professions in parallel with heritage conservation, but they now seem to
claim more space on university library shelves, and are represented by dozens of
scholarly journals. If the history and theory of heritage conservation is ill-represented
in academic literature, then material on Canada specifically is even more limited, and
overt reference to historic reconstruction an occasional, even peripheral, topic.

A foundation for contemporary heritage conservation literature — and heritage

conservation theory — was laid by several key, nineteenth-century texts. In France,

4 See: http://wwwhistoricplaces.ca/nor-sta/narm-stan_e.aspx ; [accessed: 28 July 2010].
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Eugéne-Emmanuel Viollet-le-Duc, restoration architect, designer and educator, wrote
forcefully in support of the value of design intent, and thus provided a justification for
historic reconstruction. A prolific author, Viollet-le-Duc’s most influential work was
possibly Dictionnaire raisonné de l’architecture frangaise du Xle au XVle siecle,
published in ten volumes between 1854 and 1868; his theory of ‘unity of style’,
discussed in volume eight, is. the most important argument supporting historic
reconstruction.’ In Britain, John Ruskin’s writings poetically stated the opposing
argument, supporting the value of historic fabric over an original or intended design.
With The Seven Lamps of Architecture, published in 1849, the art critic Ruskin,
helped to influence the British conservation community, and perhaps most
importantly William Morris, towards a well-entrenched position that did not recognise
historic reconstruction as a legitimate conservation activity.® Together, these two
authors posited the essential conservation question, does heritage value lie in intent or
fabric; and through these nineteenth-century texts, Viollet-le-Duc and Ruskin
continue to influence heritage conservation. In the United States and Canada, no
substantial literature in the field emerged in the nineteenth century, reflecting the
relative lack of heritage conservation activity.

In more current literature, Jukka Jokilehto’s 4 History of Architectural
Conservation, published in 1999, remains the most exhaustive survey of heritage
conservation history in Western Europe, and especially Britain and France.” Within a
traditional historiography, Jokilehto provides a chronological presentation of events
and projects; historic reconstruction projects are referenced within this discussion, but
not as an overt or distinct endeavour. Jokilehto, a Finnish architect who worked for
twenty six years as assistant to the Director General of the International Centre for the
Study of the Preservation and Restoration of Cultural Heritage (ICCROM), is
presently a professor at the University of Nova Gorica, Slovenia. The only other
broad survey of heritage conservation in Europe is by Wim Denslagen, a Dutch
architectural historian at Utrecht University; his 1994 Architectural Restoration in

Western Europe: Controversy and Continuity, is a more limited covering of the

5 Eugéne Emmanuel Viollet-le-Duc, Dictionnaire raisonné de I'architecture francaise du XI° au XVI°
siécle, 10 vols (Paris : B. Bance, A. Morel, 1854-68).

8 John Ruskin, The Seven Lamps of Architecture (London: Smith, Elder, 1849).

7 Jukka Jokilehto, 4 History of Architectural Conservation (Oxford: Butterworth Heinemann, 1999).



ground covered by Jokilehto.® In 1997, John Delafons, a retired British planner and
civil servant, provided a more focussed survey of the movement within Britain in
Politics and Preservation; the chapter entitled, ‘Origins’, ranging from the eighteenth-
century work of James Wyatt to the work of William Morris a century later, provides
a useful if oblique basis for discussion of the British attitude towards historic
reconstructions.’

Two authors have explicitly addressed the nineteenth-century conservation
debate between intent value and fabric value, as argued by Viollet-le-Duc and Ruskin,
albeit framed as ‘restoration/anti-restoration’. Nikolaus Pevsner, an iconic figure in
British architectural history, often returned to this theme. In 1969, these two
nineteenth-century figures were the subject of the first Walter Neurath Memorial
lecture at the University of London, given by Pevsner; and in 1976, Pevsner
contributed an article to the influential anthology The Future of the Past, entitled,
‘Scrape and Anti-Scrape’, examining the intent/fabric argument as it was played out
in late nineteenth-century Britain.'® In the same year, Stephan Tschudi-Madsen, a
Norwegian art historian who had studied in Britain under Pevsner, published
Restoration and Anti-Restoration: A Study in English Restoration Philosophy,
including an introduction by the author’s former tutor. "’ Perhaps under-recognised by
the conservation community, Tschudi-Madsen’s examination of the position of
various British architects in the nineteenth century towards conservation has been
influential in framing the contemporary discussion of ‘authenticity’ in the field, and
thus informs the discussion of historic reconstructions. Another scholarly approach to
the emergence of heritage conservation, in the context of Europe, is presented in The
Invention of the Historic Monument, a 2001 translation of Francoise Choay’s 1992
publication A/légorie du patrimoine.'? Choay discusses the emergence of heritage
conservation as a Western, post-Medieval phenomenon, identifying Rome in1420 as

the point of origin, and eventually addressing the intent/fabric issue, noting that, ‘two

® Wim Denslagen, Architectural Restoration in Western Europe: Controversy and Continuity
(Amsterdam: Architectura & Natura Press, 1994).

? John Delafons, Politics and Preservation (London: E & FN Spon, 1997).

' Nikolaus Pevsner, Ruskin and Viollet-le-Duc: Englishness and Frenchness in the Appreciation of
Gothic Architecture (London: Thames and Hudson, 1969); and, Nikolaus Pevsner, ‘Scrape and Anti-
Scrape’, in The Future of the Past, ed. Jane Fawcett (London: Thames and Hudson, 1976), pp. 35-53.
' Stephen Tschudi-Madsen, Restoration and Anti-Restoration: A Study in English Restoration
Philosophy (Oslo: Universitetsforlaget, 1976; second edition).

12 Francoise Choay, The Invention of the Historic Monument, translated by Lauren M. O’Connell
(Cambridge: Cambridge University Press, 2001); first published as Allégorie du patrimoine (Paris:
Editions du Seuil, 1992).



doctrines confronted one another: the one, interventionist, predominated in the
European countries as a whole, the other, anti-interventionist, was essentially limited
to England’." It is important to note that none of these works specifically address the
topic of historic reconstruction, and the distinct role played by such projects within
the larger heritage conservation movement.

Discussions relevant to historic reconstruction in Europe are found in several
publications addressing different, but related, topics; often these are analyses of
individual sites and projects, or monographs on specific architects. For example, 4
Church as It Should Be, the Cambridge Camden Society and its Influence, a collection
edited by Christopher Webster and John Elliot, includes several chapters which
provide background to the nineteenth-century intent/fabric debate within the English
church; especially useful are essays written by Gavin Stamp on George Gilbert Scott,
and by Dale Dishon on John Ruskin, Philip Webb and George Edmund Street.'* None
of these works, however, directly addresses the idea of historic reconstruction per se.
Other sources of information regarding historic reconstructions are site-specific
publications, and monographs and biographies of specific architects responsible for
such projects. Publications such as David McLees’ Castell Coch rise above the
category of ‘guide book’, and engage in a scholarly, if brief, way with the specific
site, including its status as a historic reconstruction.'> McLees was an Inspector of
Historic Buildings with Cadw, the Welsh authority responsible for the ‘historic
environment’. Perhaps the most thorough - and thus rare - scholarly discussion of a
nineteenth-century European reconstruction is Kevin Murphy’s Memory and
Modernity, a study of Viollet-le-Duc’s extensive work at the Church of the
Madeleine, Vézelay. Published in 2000, this work grows from Murphy’s doctoral
research at Northwestern University, from which he graduated in 1992.'¢ The work of
archaeologist Harold Mytum, currently the Director of the Centre for Manx Studies at
the University of Liverpool, on the excavations and recent historic reconstruction at
Castell Henllys, Wales, presents the perspective of a proponent for reconstruction,

albeit using it as a tool to interpret the site, rather than that of a critical historian; both

" Ibid., p.102. ‘

14 Christopher Webster and John Elliott, eds, ‘A4 Church as it Should Be,” The Cambridge Camden
Society and its Influence (Stamford: Shaun Tyas, 2000).

'* David McLees, Castell Coch (Cardiff: Cadw, 2005).

'6 Kevin D. Murphy, Memory and Modernity (University Park: Pennsylvania State University Press,
2000). :
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Murphy and Mytum, however, focus on single sites, and do not stray into a larger
discussion of historic reconstruction as type.'’

Biographers such as J. Mordaunt Crook, who has written extensively on
William Burges, the architect of Castell Coch, adds to the knowledge of nineteenth-
century historic reconstructions, although not necessarily to an understanding of such
sites within the context of heritage conservation. In William Burges and the High
Victorian Dream, Crook discusses the unique situation of the reconstruction of Castell
Coch even within Burges’ fanciful portfolio, suggesting, ‘Even more than Cardiff
Castle, Castell Coch is not a case of restoration, but of re-creation’.' Possibly the
only European publication to overtly discuss the theme of historic reconstruction as a
distinct type of heritage conservation, albeit under the term ‘experimental
archaeology’, is a 1999 collection entitled The Constructed Past: Experimental
archaeology, education and the public, edited by Peter Stone and Philippe G. Planel."”
Several historic reconstructions from various countries are considered here, within the
context of interpreting archaeological sites, although a context broadly defined; for
example, a chapter by Tim Schadla-Hall, an academic at University College London,
discusses the reconstruction of Shakespeare’s Globe Theatre.

In the United States, the earliest and most comprehensive survey of the history
of heritage conservation, termed ‘historic preservation’ in that country, was written by
Charles B. Hosmer, who taught history at Principia College until his death in 1993.
Hosmer’s legacy is largely represented by two sequential works: Presence of the Past,
A History of the Preservation Movement in the United States Before Williamsburg,
published in 1965; and Preservation Comes of Age, From Williamsburg to the
National Trust, in two volumes, published in 1981.%° In both works, Hosmer
demonstrates a traditional historiography, presenting information about people and
events chronologically, and with little critique. While he addresses historic
reconstruction sites in both works, in the earlier volume he is less clear, a reference to

the ‘restoration’ of Fort Ticonderoga rather than the reconstruction, illustrating a

'” Harold Mytum, ‘Archaeology and History for Welsh Primary Classes’, Antiquity, 74/283 (2000),
pp.165 -71.

'8 J. Mordaunt Crook, William Burges and the High Victorian Dream (London: J. Murray,1981), p.281.
' Peter G. Stone and Philippe G. Planel, editors, The Constructed Past: Experimental Archaeology,
Education and the Public (London: Routledge, 1999).

 Charles B. Hosmer, Presence of the Past: A History of the Preservation Movement in the United
States Before Williamsburg (New York: G. P. Putnam’s Sons, 1965); and Charles B. Hosmer,
Preservation Comes of Age: From Williamsburg to the National Trust 2 vols (Charlottesville:
University Press of Virginia, 1981). )
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general lack of distinction amongst various types of intervention when analysing
conservation projects. Hosmer’s second work places emphasis on Colonial
Williamsburg, and seemingly benefits from access to papers at the Rockefeller Family
Archives, only recently opened to the public. Although devoting sixty-two pages to
this major reconstruction site, Hosmer does little to critique historic reconstruction as
a conservation typology, nor does he situate it within a larger heritage milieu: sites
such as Carcassonne, or activities such as historic re-enactments.

Subsequent to Hosmer, several books have more generally addressed ‘historic
preservation’ in the United States, usually with a focus on policy or practice issues,
and occasionally referencing historic reconstruction. For example, William Murtagh’s
1988 Keeping Time: The History and Theory of Preservation in America discusses
the language used to describe such sites, suggesting terms such as ‘reconstitution’ and
‘replication’ might be useful; however, as to the meaning or reception of sites such as
Fort Ticonderoga or Colonial Williamsburg, Murtagh remains silent.' The 2004
collection Giving Preservation a History: Histories of Historic Preservation in the
United States, edited by Max Page and Randall Mason, academics teaching in the
fields of architecture and historic preservation respectively, is important in
questioning the ‘assumptions of linear narrative of preservation history’, making
specific reference to Hosmer; however, the place of historic reconstruction, seemingly
an issue in the field worthy of inclusion in an ‘after-modern’ critique, is not
considered.?” The Reconstructed Past: Reconstructions in the Public Interpretation of
Archaeology and History, a collection published in 2004 and edited by John H.
Jameson, an archaeologist with the U.S. National Park Service, builds in many ways
on the earlier collection by Stone, with authors from several counties relating their
experience of historic reconstructions at archaeological sites.”> Perhaps most useful in
this collection is Virgil Noble’s chapter on, ‘The Value of Reconstructions’; Noble, an
archaeologist with the U. S. National Park Service, suggests a specific role for historic
reconstructions, although a role limited to education at best, entertainment at worst;
consideration of the role of historic reconstruction, even within the context of

archaeology, is not well developed.

2! William J. Murtagh, Keeping Time: The History and Theory of Preservation in America (Pittstown,
New Jersey: The Main Street Press, 1988).

22 Max Page and Randall Mason, eds, Giving Preservation a History: Histories of Historic
Preservation in the United States (New York: Routledge, 2004).

2 John H. Jameson, ed., The Reconstructed Past: Reconstructions in the Public Interpretation of
Archaeology and History (Walnut Creek: Altimira Press, 2004). '
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A large number of published discussions of individual historic reconstructions
in United States exist; these range from tourist literature to scholarly critique, but
collectively they provide a considerable resource for the study of the role of historic
reconstructions. Perhaps the earliest record was authored by Alfred Bossom, architect
for the 1908 reconstruction of Fort Ticonderoga, and later Lord Bossom of Maidstone.
This unpublished work, in two volumes and prepared circa 1925, is a straightforward
narrative of a proponent’s intent, and progress toward that objective; as such, it is a
valuable insight into the value of intent value, at least at that time and place.?* Perhaps
one of the most relevant discussions is Carl Lounsbury’s 1990 article on Colonial
Williamsburg, ‘Beaux Arts Ideals and Colonial Reality’, published in the Journal of
the Society of Architectural Historians, in 1990.% In analysing the decision to
reconstruct a particular landmark building at Colonial Williamsburg to one specific
date rather another, the author explicitly addresses the use of history, and historic
reconstruction, to further a contemporary political agenda. Unfortunately, the
potential that Lounsbury’s article holds to provoke a broader discussion in the United
States has not been realised in the subsequent literature. Discussion of historic
reconstruction projects are sparse, and when they do appear, are usually informational
rather critical, such as John Matzko’s 2001 study of the reconstruction of Fort Union,
North Dakota.?

As for Canada, no broad survey history of the heritage conservation movement
has been published. Charles J. Taylor’s Negotiating the Past: The Making of
Canada’s National Historic Parks and Sites, published in 1990, and developed from
Taylor’s doctoral research at Carleton University, specifically examines the role of the
federal government in developing ‘historic sites’ in the twentieth century, and
especially the involvement of the Historic Sites and Monuments Board of Canada.”’
An historian for the Parks Canada agency, Taylor focuses on federal government
sites, including several historic reconstructions; however, neither the unique role of
reconstructions, or the relative value of intent and fabric, are considered in this

discussion. In an unpublished 2002 doctoral thesis, also at Carleton University,

24 Alfred Bossom, ‘The Restoration of Fort Ticonderoga or Fort Carillon in New York State’, 2 vols,
unpublished manuscript, c. 1925, Amherst College Libraty, Archives and Special Collections.

25 Carl R. Lounsbury, Beaux -Arts Ideals and Colonial Reality’, Journal of the Society of Architectural
Historians, 49/4 (1990), pp.373-89.

26 John Matzko, Reconstructing Fort Union (Lincoln, Nebraska: University of Nebraska Press, 2001).
?7.C. J. Taylor, Negotiating the Past: The Making of Canada’s National Historic Parks and Sites
(Montreal: McGill-Queen’s University Press, 1990).
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Barbara Mylinski compares the historic reconstruction of Fortress Louisburg with
case studies in Poland, but the ‘discussion focuses on the formulation of the
reconstruction guidelines and the execution of the design’.?®

A limited number of site-specific publications also address Canadian historic
reconstructions, although most deal with Fortress Louisbourg, the largest such project
in the country. An example is the article, ‘Preserving History: The Commemoration of
Eighteenth-Century Louisboug, 1895-1940°, by Parks Canada historian A.J.B.
Johnston.?” Another example is Terry McLean’s 1995 Louisbourg Heritage: From
Ruin to Reconstruction, in which the former Parks Canada historian discusses the
reconstruction as a vehicle for site interpretation.® The historic reconstruction of
Sainte-Marie-among-the-Hurons is discussed in Paula R. Drew’s 2006 MA thesis at
Trent University, entitled ‘The Reconstruction of Sainte Marie: Social, Political and
Religious Influences of an Archaeological Interpretation’; as the title suggests, the
focus here is on archaeological interpretation.’' The most explicit, and relevant,
discussion of the use of historic reconstructions in Canada was undertaken by another
Parks Canada historian, Shannon Ricketts. In her 1992 article, ‘Raising the Dead:
Reconstruction Within the Canadian Park Service’, Ricketts notes the gradual
acceptance of Ruskin’s principles in Canada, and the subsequent effort through
official policy to reconcile this position with earlier reconstruction projects,
essentially by defining them, retroactively, as ‘interpretation’ rather than
‘conservation’. Ironically, her article appeared in a journal published by the American

government, and seems not to have provoked a broader or sustained public discussion

of the topic in Canada.**

28 Barbara Eva Mylinski, ‘Architectural Reconstruction in Heritage Conservation: Divergences and
Similarities as Illustrated by Case Studies in Canada and Poland’, (Ph.D. dissertation, Carleton
University, Ottawa, 2002).

 A.J.B. Johnston, ‘Persevering History: Commemoration of 18" Century Louisbourg, 1895-1940",
Acadiensis, 12/2 (1983), pp.53-80.

3% Terry MacLean, Louisbourg Heritage: From Ruin to Reconstruction (Sydney, Nova Scotia: UCCB
Press, 1995).

3! Paula R. Drew, ‘The Reconstruction of Sainte Marie: Social, Political, And Religious Influences On
An Archaeological Interpretation’, (MA thesis, Trent University, Canada, 2004).

32 Shannon Ricketts, ‘Raising the Dead: Reconstruction within the Canadian Park Service’, CRM, 15/5
(1992), pp.14-23. :
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1.3 Collective Memory and the Use of History

1.3.1 A tool to Analyse Historic Reconstructions

In 1925, the French sociologist Maurice Halbwachs first suggested the idea of
‘collective memory’, in his seminal work ‘Les Cadres sociaux de la mémoire’.* In
addition to the official chronicle produced by traditional historiographies, and an
individual’s memory of a personal experience, Halbwachs believed that members of
groups accept certain ‘memories’ of the past as a vehicle for defining that group, and
especially for forming the individual’s bond with the group. He suggested that:

society tends to erase from its memory all that might separate individuals, or
that might distance groups from each other. It is also why society, in each
period, rearranges its recollections in such a way as to adjust then to the
variable conditions of its equilibrium ... when reflection begins to operate,
when instead of letting the past recur, we reconstruct it through an effort of
reasoning, what happens is that we distort that past, because we wish to
introduce greater coherence. It is then reason or intelligence that chooses
among the store of recollections, eliminates some of them, and arranges the
others according to an order conforming with our idea of the moment.**

By the end of the twentieth century, the concept of collective memory, and
reference to Halbwachs’ work, had become common in several fields, but especially
in the many branches of history. In some cases, the validity of this concept is
questioned. Kerwin Lee Klein, a historian at the University of California, Berkeley,
refers to the ‘memory industry’, and suggests, ‘memory can come to the fore in an age
of historiographic crisis precisely because it figures as a therapeutic alternative to
historical discourse’.>> Halbwachs’ notion of collective memory is more pointedly
questioned in a 1996 article by historians Noa Gedi, Tel Aviv University, and Yigal
Elam, Sapir College; they conclude that, ‘collective memory is but a misleading new
name for the old familiar myth which can be identified, in its turn, with collective or
social stereotypes. Indeed, collective memory is but a myth’.*

Notwithstanding such critiques, collective memory has become a key concept

in the analysis of the ‘use of the past’ by contemporary societies, an analysis often

33 Maurice Halbwachs, ‘Les Cadres sociaux de la mémoire’, in: Les Travaux de L'Année Sociologique
(Paris: F. Alcan, 1925).

3 Maurice Halbwachs, On Collective Memory, Lewis A. Coser, ed., (Chicago: University of Chicago
Press, 1992), p.182.

3% Kerwin Lee Klein, ‘On the Emergence of Memory in Historical Discourse’, Representations, 69
(2000), pp.127-50 (p.145).

% Noa Gedi and Yigal Elam, ‘Collective Memory — What Is It ?°, History and Memory, 8 (1996),
pp-30-50 (p.47). : )
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framed as a conflict between an official history, sanctioned by the state, and a more
mercurial, vernacular history emerging from the community. From this discourse, the
notion of ‘heritage’ has arisen, effectively an attempt to connect the past to the
present, usually in a subservient role: the use of the past to address some need or
desire of the present. In this way, ‘heritage’ often becomes an illustration of
Halbwachs’ suggestion of a collective memory. To understand the role of physical
reconstructions of the past, it is useful to consider these analyses of theorised
reconstructions of the past. Relevant discussions exist within diverse fields, although
primarily within history, public history, anthropology and geography. Occasionally
such studies directly address historic or commemorative sites, although virtually no

consideration has been given in the literature to literal historic reconstructions.

1.3.2 Literature on Collective Memory Relevant to Historic Reconstructions

Although Halbwachs’ theory of collective memory was first included in a 1925
publication, his.ideas were not widely published let alone translated, prior to his death
in 1945, at Buchenwald Camp; indeed, the two standard English-language collections
appeared only in the late twentieth-century.’” Nonetheless, his ideas influenced a
significant number of subsequent theorists, including Paul Ricoeur, one of the most
influential philosophers in twentieth-century France and also in the United States,
being a professor at the University of Chicago for fifteen years. Shortly before his
death in 2005, Ricoeur wrote:

The problem posed by the entanglement of memory and imagination is as old
as Western philosophy. Socratic philosophy bequeathed to us two rival and
complementary topoi on this subject ... The first ... speaks of the present
representation of an absent thing; it argues implicitly for enclosing the
problematic of memory within that of imagination. The second, centered on
the theme of the representation of a thing formerly perceived, acquired or
learned, argues for including the problematic of the image within that of
remembering.38

Ricoeur has thus added to the framework, built on Halbwach’s work, within which
attempts to ‘reconstruct the past’, literally or figuratively, can be understood.

In a more accessible and example-heavy format, David Lowenthal, since 1972

a professor of geography at University College, London, has similarly extended

37 Maurice Halbwachs, The collective memory (New York: Harper & Row Colophon Books, 1980); and
Halbwachs, On Collective Memory, op cit.
3% Paul Ricoeur, Memory, History, Forgetting (London: University of Chicago Press, 2004), p.7.
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Halbwachs’ idea of collective memory to a discussion of contemporary society’s
engagement with the past. In two popular books, The Past is a Foreign Country and
The Heritage Crusade, Lowenthal explores the modern response to, and use of, the
past and the subsequent commodification of the past as ‘heritage’, something distinct
from, but dependent upon, history.”® Although Lowenthal references an extensive,
sometimes obscure, list of historic sites, he does not address the role of historic
reconstructions as a type, per se, even while discussing other aspects of many well-
known historic reconstructions, such as Colonial Williamsburg. Citing the playwright
Harold Pinter, Lowenthal summarises his argument: ‘The past is what you remember,
imagine you remember, convince yourself you remember, or pretend you
remember’.*

Another way in which the past, or what a group may collectively ‘remember’
as the past, is employed to define and explain the present is explored in The Invention
of Tradition; published in 1983, this collection is edited by well-known historians Eric
Hobsbawm, president of Birkbeck College, University of London, and Terence
Ranger, Emeritus Fellow, St. Antony’s College, Oxford.*' This collection makes the
case that many commonly accepted traditions or ‘collective memories’ are
contemporary fabrications, for example, the ‘Highland Tradition of Scotland’,
incorporating kilts and clans, and which Hugh Trevor-Roper suggests emerged, ‘after,
sometimes long after, the Union with England against which it is, in a sense, a
protest’.*? Such invented traditions are often associated with the need to define
emerging nation-states, or national groups existing within larger political entities.
Such a use of the past, invented or judiciously selected, to define modern nations, is
considered by several authors in the collection Commemorations: The Politic of
National Identity, edited by John R. Gillis, an historian at Rutgers University.*> The
vehicles explored by various authors in that work range from the design of Civil War
memorials in the United States to the use of names in memorialising the dead after

World War One; however, the role of specific historic sites, let alone reconstructed

% David Lowenthal, The Past is a Foreign Country (Cambridge: Cambridge University Press, 1985);
and David Lowenthal, The Heritage Crusade (London: Viking, 1997).

“ Lowenthal, The Past, p.193.

*! Eric Hobsbawm and Terence Ranger, eds, The Invention of Tradition (Cambridge, Cambridge
University Press, 1983).

“2 Ibid., Hugh Trevor-Roper, ‘The Invention of Tradition: The Highland Tradition of Scotland’, pp.15-
42 (p.15).

“ John R. Gillis, ed., Commemorations, The politics of National Identity (Princeton, NJ: Princeton
University Press, 1994). :
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places, is seldom considered. Rudy Koshar, a historian at the University of Wisconsin,
Madison, in his 1998 book Germany’s Transient Pasts, Preservation and National
Memory in the Twentieth Century, addresses not only the role of heritage conservation
efforts in the re-establishment of German states after World War Two, but also
explicitly the role of historic reconstruction.** He notes, for example, the concern of
many Germans that the reconstruction of the destroyed Goethe’s house, ‘symbolised
the restoration of a German national identity that made fundamental democratic
reform impossible’.*> Koshar suggests that historic reconstructions were often
considered superior to the pre-war original, and that, ‘here the war enabled
preservationists to improve on the past, making memory more vivid, evocative, and
harmonious. The sheer enormity of destruction could be forgotten in the face of such
sanitised history.” *®

In both France and Britain, particular historians have initiated, and largely
framed, the respective discussions of the relationship between history - usually
associated with an official chronicle - and the collective memory of the past, and the
use of the past in defining the contemporary society. French historian Pierre Nora
sees history and collective memory as opposites, and the latter as dormant in France,
with the collective memory cached in iconic lieux de mémoire. In the multi-volume
work prepared under his direction, and including significant amounts of his own
writing, sites and figures associated with heritage conservation France, such as
medieval cathedrals and Viollet-le-Duc, are discussed as potential lieux de mémoire;,
and while historic reconstructions are not addressed specifically, Nora’s work does
suggest the possible role of such sites in France, and the potential for reconstructions
to become lieux de mémoire.*” In Britain, historian Raphael Samuel considered a
similar question, but concluded that history and collective memory are both active
forces defining British society, and that rather than oppositional, the relationship
between the two is symbiotic. Furthermore, he believed that this dynamic enables the
collective sense of national identity to evolve, adapting to changes such as an

increasingly pluralistic society resulting from immigration; this is in contrast to

* Rudy Koshar, Preservation and National Memory in the Twentieth Century: Germany’s Transient
Pasts (London: University of North Carolina Press, 1998).

* Ibid., p.232.

“ Ibid., p.216.

47 Pierre Nora, ed., Les lieux de mémoire, 3 vols (Paris: Gallimard, 1984-92); several of the chapters
have been translated into English by Arthur Goldhammer and published as: Realms of Memory 3 vols
(New York: Columbia University Press, 1996).
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Nora’s more pessimistic view of his country at the end of the twentieth century.
Although Samuel was only midway through a planned three-volume work on the
topic at the time of his death in 1996, he provides a theoretical framework for the
more general consideration of historic sites and heritage, and the role of historic
reconstructions, in Britain.*®

In the United States, several authors from different disciplines have considered
the use of the past to define contemporary American society. A sweeping survey of
this topic has been undertaken by Michael Kammen, a history professor at Cornell
University and Pulitzer prize winner, in Mystic Chords of Memory.*® Kammen gives
substantial consideration to the role of heritage conservation in defining an American
identity, and in reference to historic sites includes several historic reconstructions
such as Colonial Williamsburg; he does not, however, address the unique nature of
historic reconstructions in this process. John Bodnar, a professor of history at Indiana
University, has also published on this topic; in Remaking America, he suggests a
paradigm in which ‘official and vernacular cultural expressions’ both compete and
intersect.”® While Bodnar does not explicitly discuss historic reconstructions either, he
does discuss the National Park Service, and its role, through the use of the past, in
facilitating an official expression of the past. Sociologist Barry Schwartz, professor
emeritus at the University of Georgia, has published extensively on collective
memory and the use of the past to define the present, specifically, ‘memories’ of
iconic figures George Washington and Abraham Lincoln. Especially relevant is
Schwartz’s consideration of the reconstruction of various sites and structures
associated with Lincoln, to define the ‘historical Lincoln’ in ways useful to the
present: definitions which have changed over time.”'

Relatively little work has been undertaken on the ‘use of history’ in Canada,
with the research to date presenting a regional rather than national perspective. The

Quest of the Folk: Antimodernism and Cultural Selection in Twentieth-Century Nova

“8 Raphael Samuel, Theatres of Memory, Volume I: Past and Present in Contemporary Culture
(London: Verso, 1994); and Raphael Samuel, Island Stories: Unravelling Britain, Theatres of Memory,
Volume II (London: Verso, 1998). ‘

* Michael Kammen, Mystic Chords of Memory, The Transformation of Tradition in American Culture
(New York: Alfred Knopf, 1991).
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5! Barry Schwartz, Abraham Lincoln and the Forge of National Memory (Chicago: University of
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Scotia, published in 1994, remains one of the most provocative discussions.*? Author
Ian McKay, a professor of history at Queen’s University, Kingston, suggests that an
official history of Nova Scotia was consciously developed in the twentieth century
through public policy, to accommodate an emerging, and financially important,
tourism industry. In the official history, progressive movements of the nineteenth
century are omitted, and a simple, rural milieu, ‘undamaged’ by the Modern world, is
‘remembered’. Heritage conservation projects are not specifically discussed, but
McKay does address related endeavours, such as the ‘elevation of folklore’ and the
‘invention of handicrafts’. More recent work by Alan Gordon, Associate Chair of the
History Department at the University of Guelph, directly examines the role of historic
reconstructions in the use of the past. In a 2004 article in The Canadian Historical
Review, he addresses the question of ‘authenticity’ at Sainte-Marie-among-the-
Hurons, in Ontario.>®> Gordon has also examined the use of the past, and contested
versions of the past, in the context of public pageants and civic festivals in Montreal,
phenomena analogous to historic reconstructions; noting the Québec motto ‘Je me
souviens’, he concludes that within this context, memory is more important than

history.>*

1.4  Methodology
1.4.1 A Basis for Thesis Questions

Review of the relevant literature demonstrates that a significant theoretical foundation

has been established for the study of heritage conservation in Europe, especially
France and Britain. In the United States, there also exists a relatively extensive |
literature on the subject, while in Canada the literature is more limited. In all cases,
the literature largely omits discussion of ‘historic reconstructions’, both as a distinct
conservation option and as a response to broader cultural issues; exceptions to this are
publications addressing individual sites, although these are often descriptive rather
than critical, and occasional discussions of the presentation and interpretation of
archaeological sites. The literature review also suggests that much of the significant

discourse on heritage conservation addresses the relatively recent idea of ‘heritage’,

52 lan McKay, The Quest of the Folk: Antimodernism and Cultural Selection in Twentieth-Century
Nova Scotia (Montreal: McGill-Queens University Press, 1994).
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5* Alan Gordon, Making Public Pasts: The Contested Terrain of Montreal’s Public Memories
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often incorporating notions of ‘using the past’ and ‘collective memory’. While this
part of the literature likewise does not generally address historic reconstructions, it
does offer insight into the motivation for undertaking such projects and perhaps an
explanation of how the sites are subsequently received: the ‘why’ of historic
reconstructions rather than the ‘how’. The literature review thus supports an enquiry
into the ‘role of historic reconstructions in the development of Canada’s heritage
conservation movement’, demonstrating that this question has not been previously

addressed, but would usefully extend the existing discourse.

1.4.2 Methodology and Chapter Contents
To determine the ‘role of historic reconstructions in the development of a Canadian

heritage conservation movement’, the role of such sites in the older and more
analysed heritage conservation movements of France, Britain and the United States is
first considered. In each case, key examples of historic reconstruction are examined,
with a focus on the intentions of the project proponents and the subsequent reception
of the site by various groups; roles played by these sites within a larger heritage
framework in the respective country are then suggested, with reference made to the
work of key historians who have helped define the idea of heritage within each of the
three nations. With this understanding of historic reconstructions within the three
countries that have most influenced the history and culture of Canada, specific
Canadian sites are then studied in greater detail. The historic reconstructions chosen
as case studies represent a range in time period, scale and proponent type. Proponents
of each project are identified, and their motivations discussed together with the
reception of each site subsequent to reconstruction. Roles are then suggested for these
case study sites, with reference made to the larger context suggested by the French,
British and American experiences. Research methodology included on site
examinations of historic reconstructions in France, Great Britain, the United States
and Canada, library and archival research at several institutions, and interviews with
individuals involved with the management or development‘of historic reconstruction
sites.

Chapters two, three and four of this thesis consider the role of historic
reconstructions in France, Britain and the United States, respectively. In chapter two,
the post-revolution efforts by the state to selectively reconstruct monuments is

considered, including Viollet-le-Duc’s work at Carcassonne and the twentieth-century
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effort to have that reconstruction recognised as a world heritage site; the role played
by such sites in France is discussed in the context of Nora’s theory of lieux de
mémoire. Chapter three looks at historic reconstructions in Britain, including the
nineteenth-century reconstruction of Castell Coch and the more recent Globe Theatre
reconstruction, neither undertaken by government agencies; they are discussed in the
' context of Samuels’ theory of a history / heritage co-dependence. Historic
reconstructions in the United States are addressed in chapter four, including Fort
Ticonderoga, the iconic Colonial Williamsburg, and New Echota. In analysing the
role of these sites, the work of several authors is referenced, including Bodnar,
Kammen and Schwartz.

A broad context for the subsequent discussion of historic reconstructions in
Canada is provided in chapter five. This includes a brief discussion of the different
settlement groups and identity-defining events and themes in Canadian history, and a
summary history of the heritage conservation movement in Canada. Chapter six then
presents a detailed study of four historic reconstructions in Canada: the Port Royal
Habitation (1920s-30s), Fort George (1930s), Louisbourg (1960s-70s) and Africville
Church (current).

In chapter seven the role of historic reconstructions in the Canadian heritage
conservation movement is suggested; in this discussion, reference is made to the
precedents offered by the French, British and American studies, and the contribution
of these models to the conclusions reached regarding the Canadian experience. This
chapter also suggests further research possibilities, building on the conclusions

reached.
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France

2.1 Introduction

The term restoration and the thing itself are both modem. To restore a building

is not to preserve it, to repair it, or rebuild it; it is to reinstate it to a condition

of completeness that could never have existed at any given time.'
In one of the most quoted phfases of the heritage conservation movement, Eugéne-
Emmanuel Viollet-le-Duc summarises one side of the movement’s essential debate, a
case for the value of design intent over the value of the fabric or material of a site.
The quote is also a metaphor for the attempt to define, by various regimes, a post-
Revolution France during the nineteenth century: a process that selectively borrowed
from the past to create and explain a France that was both homogenous and Modern, a
‘condition of completeness that could never have existed’. The tangible representation
of Viollet-le-Duc’s conservation philosophy — the medieval city of Carcassonne, for
example — demonstrates this officially sanctioned selectivity, and indeed, the heritage
conservation movement was a crucial element in this search for identity. The product
of these efforts, including historic reconstructions, and the response of the populace to
this official use of the past, are examined in detail in Pierre Nora’s multi-volume
Lieux de mérhoire, published in the late-twentieth century.? The following chapter
discusses the emergence of the French heritage conservation movement, especially
the significant reconstruction projects undertaken by Viollet-le-Duc in the mid-
nineteenth century, and the French response to these sites in the twentieth century,
with reference to Nora’s theory of a crafted history, lost collective memory and /ieux

de mémoire.

2.2 Post-Revolution

Jokilehto notes, ‘The French revolution became the moment of synthesis for various
developments in the appreciation and conservation of cultural heritage.”* Indeed, the
post-Revolution response to various types of material culture, for example royal and

ecclesiastical archives, parallels in several aspects the response to historic buildings,

" Eugéne-Emmanuel Viollet-le-Duc, The Foundations of Architecture: Selections from the Dictionnaire
raisonné, intro. Barry Bergdoll, trans. Kenneth D. Whitehead (New York: George Braziller, 1990),
p.195; originally published in Dictionnaire raisonné de architecture frangaise, 10 vols (Paris:
B.Bance, 1854-68).

? Pierre Nora, ed., Les lieux de mémoire, 3 vols (Paris: Gallimard, 1984-92).

3 Jukka Jokilehto, 4 History of Architectural Conservation (Oxford: Butterworth Heinemann, 1999),
p.74. . '
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including the acceptance of ‘historic reconstruction’ as a type of conservation
intervention in France. Archives historian Carl Lokke suggests, ‘The deputies of the
Estates General who met at Versailles in May 1789 had no more intention of unifying
the vast number of archival repositories throughout the kingdom than they had of
declaring a republic.”* As Lokke further notes, however, the National Assembly that
convened the following year did indeed establish an archive, to keep safe the records
of the Assembly and to ‘look into the selection and security of national documents
and papers’.> While this motion did not prevent the widespread destruction of
documents, especially those referencing feudal title to land, and other records of the
royal administration - in several cases, the destruction was a direct result of Assembly
decrees — much of the ecclesiastical archive was preserved, under the ‘pretext of
historical or domainal interest’.® A nineteenth-century historian observed that the
Revolution had burned ‘feudalism’ rather than ‘superstition’.”

Judith Panitch, director at the University of North Carolina library, has
suggested that ‘the extent of cultural losses resulting from this state-sanctioned
vandalism are to this day unknown and unknowable’, while also admitting that during
this period, ‘conservation proceeded hand-in-hand with destruction.’® Panitch also
notes the ‘tendency toward both physical and administrative centralisation’ of these
efforts to create an archive, and quotes Armand Camus, the first archivist, who
observed the desire to, ‘to make all revolve around a centre, and bring everything
towards unity’.” The organisational structure that emerged incorporated archival
repositories not only in the capital, but also at the regional and municipal levels, and
employed a single, modern classification system for archival material. Panitch
suggests that ‘the creation of new repositories helped the revolution to affirm its own
identity, while the triage and reclassification of old records guaranteed that a

particular interpretation of the past would be imposed upon succeeding

4 Carl Lokke, ‘Archives and the French Revolution’, The American Archivist, 31/1 (1968), pp. 23-
31(p.24).

> Ibid.
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generations’.'” While archives served as one way in which the past was used to define
post-Revolution France, conservation of monuments, and historic reconstructions,
served as a second method.

The Revolution demonstrated a similar approach to art and monuments, with
enthusiastic efforts to alternately vandalise and conserve. Jokilehto notes, ‘The same
laws that authorised the destruction of feudal and royal symbols also decreed the
conservation of objects of special value.”'' While ecclesiastical archives may have
been largely saved, ecclesiastical architecture, especially sites closely associated with
the monarchy, did not fare so well, as was the situation, for example, at the Abbey of
Saint-Denis, where French kings had been entombed for over a millennium. In 1792,
a Paris publication suggested that, ‘the piled stones of the building consecrated atop
their burial should not remain.’'? In addition to considerable damage to the church
building, including the removal of the roof, the royal bodies were removed from
tombs, desecrated, and re-interred in common graves; yet, sculpture and other
elements of artistic value, were carefully removed and sent to storehouses. Kennedy
notes: ‘Nowhere so much as at Saint-Denis does the desacralyzing, analytical
character of conservation appear.’'> Christopher M. Greene, formerly a professor of
history at Trent University, suggests an extreme example of the selective use of the
past to serve a present regime, when he asks: ‘was it not laudable for the citizens of
Franciade, formerly Saint-Denis, to demolish some of the royal tombs in the abbey
church and use the rubble to create a grotto in a mountain erected for a festival in
honour of the memories of Marat and Le Peletier?”"*

Despite this officially sanctioned destruction, relatively progressive ideas
regarding the conservation of monuments also emerged from the National Assembly.
In 1790, the National Assembly established the Commission des monuments, charged
with identifying and protecting these objects deemed of significance and ‘useful for
public education, belonging to the nation’.'® Several concepts, today seen as
fundamental aspects of heritage conservation practice, were incorporated into the

Commission’s work; this included an acceptance of the state’s role as steward of

"% Ibid., p.47. ‘

" Jokilehto, 4 History of Architectural Conservation, p.70.

2 Les révolutions de Paris; cited: Kennedy, 4 Cultural History, p.206.

B Ibid., p.209.

' Christopher M. Greene, ‘Alexandre Lenoir and the Musée des monuments frangais during the French
Revolution’, French Historical Studies, 1/2 (1981), pp.200-222 (p.202).

'3 Jokilehto, 4 History of Architectural Conservation, p.70.
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public monuments, and the large-scale inventory and systematic classification of such
monuments. These tools also facilitated the removal of considerable cultural heritage,
for example, sculpture and large-scale architectural elements, to depots both in
regional centres, such as the former Augustine convent at Toulouse, and in Paris.'® Of
the latter, the collection at the former monastery of the Petits-Augustins was the most
significant, with deposits ranging from Cardinal Richelieu’s tomb, taken from the
Sorbonne in 1792, to sculpture from the royal tombs at Saint-Denis and ‘the remains
of Eloise and Abelard’.!” From this collection a museum emerged, influential
although temporary.

Born in 1762, Alexandre Lenoir studied under Pierre-Gabriel Doyen, an artist
and member of the Commission des arts, successor to the Commission des
monuments. Probably aided by this connection, Lenoir was appointed curator when
the depot was first established at the monastery of the Petits-Augustins in 1790.'®
From 1793, the collection was open to the public, although irregularly. In 1795,
Lenoir successfully transformed the collection into a museum, the ‘Musée des
Monuments frangais’, with artefacts arranged to illustrate a chronological history of
France. Under Lenoir, the collection grew to several thousand artefacts, drawn from
many parts of the country, and ranging from paintings to architectural sculpture,
building components and even the actual remains of historical figures. Lenoir
presented each century of French history in a separate ‘period room’.'” While
commonplace in contemporary museology, use of a chronological framework was
innovative at the time, and provocative. His inclusion of artefacts from medieval
centuries challenged the prevailing Classical sympathy of revolutionary France.
Dominique Poulot, a professor of art history at the Sorbonne, suggests that /a
nouveauté radicale resides in Lenoir’s juxtaposition of diverse symbols, for example
the royal tombs of Saint-Denis alongside memorials to artists or other (and less noble)
figures in French history.”® Ultimately, Lenoir’s period rooms are significant as a

forum within which the change, and pending modernity, represented by the

' For a discussion of regional depots, see: André Chastel, ‘La notion de patrimoine’, in Nora, Les
lieux, vol. 2 pt. 2, pp.403-50 (p.421).

'7 Greene, ‘Alexandre Lenoir’.

'8 Ibid., p.209.

' While Jokilehto suggests that rooms illustrated only the thirteenth to fifteenth centuries, other
authors, including Greene, suggest that six centuries were represented, citing Lenoir’s own
descriptions.

2 Dominique Poulot, ‘Alexandre Lenoir et les musées des Monuments frangais’, in Pierre, Les Lieux,
vol. 2 pt. 2 (Paris: Gallimard, 1986), pp.496-531 (p.512).
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Revolution, could be anticipated. Jennifer Carter, who teaches in the museum studies
programme at the University of Toronto, suggests that Lenoir’s museum

demonstrated an

understanding that history is best understood not as a chronological sequence
towards progress, but as a continuum. This insight normalizes the atrocities of
the Revolution as but one instance of many throughout time. ... Lenoir placed
the visitor within this coritinuum, corporeally affirming the premise of
hermeneutics itself: that we are all part of history, that we have a tangible and
visceral connection to the past, and that our memory of the past constitutes an
important aspect of who we are today.”!

Beyond the period rooms was a garden in which monuments commemorating
notable Frenchmen had been placed; these artefacts had been gathered from across the
country, sometimes restored, more often reconstituted with pieces from other
architectural works, and, in some cases, actually incorporating the physical remains of
the personage memorialized. In Lenoir’s words,

an élysée seemed to me to suit the character I have given to my establishment,
and the garden offered me every opportunity for executing my project. In that
calm and peaceful garden one sees more than forty statues; tombs set here and
there on a green lawn rise with dignity in the midst of silence and tranquillity.
.... death masks and cinerary urns placed on the walls combine to give this
pleasant place the sweet melancholy which speaks to the sensitive soul.?
Carter suggests that, ‘“The fabriques ... were often odd sculptural constructions in
their complex and creative combination of emblematic and symbolic iconographies
and it is doubtful that any single reading was intended.’® In his use of architectural
elements to present, through selection and juxtaposition, a story complex in both
imagery and meaning, Lenoir was in many ways extending an eighteenth-century

technique, illustrated by artists such as Giovanni Panini and, most famously, Giovanni

2! Jennifer Carter, ‘New Nation, New History: Alexandre Lenoir and the Musée des Monuments
frangais (1795-1816)’, paper presented at a conference entitled Making National Museums, held at
Linkoping University, Laxholmen, Sweden, 26-28 February 2007; Conference Proceedings, pp.165-
181(p.178); at: http://www.ep.liu.se/ecp/022/015/index.himl ; [accessed: 18 June 2008].

22 Alexandre Lenoir, Description historique et chronologique des monuments de sculpture réunis au
musée des monuments francais (Paris: 1800), p.17; cited: Greene, Historical Papers, p.214.

2 Jennifer Carter, ‘The Ethics of Conservation, the Poetics of Reconstruction: Historiography and the
fabrique at the Musée des Monuments frangais (1795-1816)’, paper presented at a conference entitled
Reconciling poetics and Ethics in Architecture, (p.10), held at McGill University, Montreal, Canada,
13-15 September 2007; at: http://www.arch.mcgill.ca/theory/conference/papers [accessed 18 June
2008]. ' ‘
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Piranesi.?* Using drawn, often engraved, images rather than physical artefacts,
capricci or fantasies were created by placing known architectural motifs in unusual
combinations and contexts; the effect, while visually provocative, also incorporated a
less obvious narrative, using reference to the history or symbolism of the various
elements. Similarly, Lenoir depended on the inherent ‘intent’ value of the

" architectural artefact, rather than'its materiality, to endow his fabriques with meaning.
At his museum, Lenoir established, if not an overt theory of historic reconstruction,
then an argument for the value of intent and symbolism over the value of fabric; he
seems not to have been troubled by reconciling this position with notions of
authenticity, or to have in any way viewed it as an ethical dilemma; and ultimately he
demonstrated the utility of material culture, however manipulated, in representing the
past, and through selection of these artefacts, the ability to define, and use, the past.

In 1814, France reverted to a monarchy, and Louis XVIII was crowned king.

In 1816, Antoine-Chrysostome Quatremére de Quincy, the Intendent general des arts
and monuments publics, ordered the immediate closure of Lenoir’s museum.
Quatremeére de Quincy, associated with the Ecole des Beaux-Arts, had been a vocal
critic of museums, and especially of Lenoir’s fabriques; as concerned Lenoir’s
organisation and presentation of artefacts, he suggested that the process, ‘is to kill the
art to make history out of it; it is really not to make history, but an epitaph.’> Perhaps
the question is whether Quatremeére de Quincy understood the meaning within the
fabrigues, or did not agree with the story: was his concern based in museology or
politics? Artefacts from Lenoir’s collection were either returned to their original sites
or placed in other institutions, such as the Louvre; human remains were re-interred at

the new cemetery of Pére Lachaise, the fate of Eloise and Abelard.

2.3 Office of Inspecteur général

During the Napoleonic era, the state showed little interest in the conservation of
monuments in France, or at least in the great medieval monuments, such as the
cathedrals, although conservation work was authorised for Classical monuments such

as the triumphal arch at Orange and the amphitheatre at Nimes. After Napoleon

24 Both Panini and Piranesi had significant influence throughout France and Britain; Panini taught at
the French Academy in Rome, and Piranesi was a Honourary Fellow of the Society of Antiquaries of
London.

25 A.C. Quatremére de Quincy, Lettres au Général Miranda (Fayard, 1989), p.48; cited: Jokilehto, 4
History of Architectural, p.73. ' ‘
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assumed control of the Papal States, work was also authorised on Classical remains in
Rome, although the Conseil des Batiments directed that this work should ‘respect the
character of the Roman buildings, not change the state of the ruins as they are at
present’.® Other conservation activity in France seems to have been undertaken
largely on a regional basis. In 1821, Francis Palgrave, in reference to concern being
raised in England about the French neglect of historic monuments, claimed that ‘it is
the English alone who labour to preserve the memory of the structures of Normandy,
which are doomed to destruction by the disgraceful sloth and ignorance of the
French’.?” The establishment of the Société des antiquaires de Normandie, in 1824, by
Count Arcisse de Caumont, illustrates however an interest by local communities and
individuals in their own monuments.?® In 1825, the author Victor Hugo wrote an
article entitled ‘Guerre aux Démolisseurs’, ostensibly attacking the bande noire, or
groups of vandals that demolished monuments for the sake of salvaging building
stone, but also sending a broader message to his countrymen about their neglect of
their built heritage.” Hugo remained an influential voice within the heritage
conservation movement. Common to these disparate conservation efforts was an
acceptance of the primary value of the physical fabric, with little critique of the
meanings represented by the site, thus in stark contrast to Lenoir’s work.

‘The past changes with the present; everything changes in and around man ...
[as does] the point of view from which he considers the facts and the expectations that
he brings to this examination.’*® In a lecture delivered in 1812, Francois Guizot, Chair
of Modern History at the Sorbonne, presented an essential element of the theory upon
which he subsequently established the first truly modern heritage conservation
bureaucracy in France, indeed perhaps anywhere. In 1830, at the beginning of the
‘July Monarchy’, Guizot was appointed Minister of the Interior by Louis-Phillippe.
By October of that year, Guizot had established the post of Inspecteur-Général des

Monuments frangais; the incumbent was charged with developing ‘a full inventory, a

26 Cited: Jokilehto, A History of Architectural Conservation, p 88.
77 Cited: David Lowenthal, The Past is a Foreign Country (Cambridge: Cambridge University Press,
1985), p.393.

28 See Frangoise Bercé, ‘Arcisse de Caumont at les Société savantes’, in Nora, Les lieux, vol. 2 pt. 2,

.533-67.

k Victor Hugo, Guerre aux démolisseurs! (Montpellier: L'Archange minotaure, 2002); originally
?ublished, 1834.

% From Francois Guizot’s lecture notes at the Sorbonne, prepared circa 1812, published 1855; cited:
Dominique Poulot, ‘The Birth of Heritage: le moment Guizot’, The Oxford Art Journal, 11/ 2 (1988),
pp.40-56 (p.43).
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descriptive and systematic catalogue of all types of buildings from all periods which
have appeared and still survive on French soil. ... a lasting institution in honour of

3! The Inspecteur-Général was also

France’s origins, her memories and her glory.
responsible for overseeing restoration of buildings of national significance, for
providing advice to local administrations and, significantly, for travelling throughout
the country to identify and evaluate firsthand the national heritage.

Guizot’s heritage conservation programme was part of this regime’s broader
vision of France, a vision dependent upon a strong centralised authority; for Guizot,
an important aspect of this vision was the pre-eminence of government over church
and individual or regional groups. Laurent Theis, professor of history at the Sorbonne
and Guizot’s biographer, has suggested that Louis-Phillippe symbolised an alliance,
after forty years, of monarchy and Revolution; and that without benefit of hereditary,
sacred or even elected authority, personified a new social reality: the ‘nation’.*
Guizot’s legacy for the heritage conservation movement has been less celebrated than
the contributions of many other nineteenth-century figures. Poulot attributes this to
Guizot’s ‘inadequate Frenchness’; he was protestant, educated in Geneva, and an
anglophile who wrote a multi-volume history of the English Civil War; Guizot’s
framework, however, enabled the process of defining France as a nation, greater than
the monarchy and the Revolution, with collective memories commonly held within a
geography far broader than any previously defined boundary.

The first appointment to the post of Inspecteur-Général, in 1830, was Ludovic
Vitet, age twenty-eight. Vitet made extensive annual trips throughout France, and
submitted equally extensive reports detailing his observations and conclusions. In
these reports, Vitet demonstrated a position sympathetic to the broader aims of the
regime and interests in a wide range of building and monument types. He saw twelfth-
century France as a period of revolution and modernisation, a time of, ‘reason against
authority, of the bourgeoisie at its birth against the feudality in its decline, of popular

and living language’.33 Vitet also saw a parallel between the twelfth century and his

own, and identified in structures of that period the beginning of a ‘true’ French

3! Cited: Poulot, The Oxford Art, p.42. ‘

32 <Ce roi, national par excellance, enveloppé dans les trois couleurs, symbolise I’alliance enfin nouée
de la royauté et de la Révolution’. Laurent Theis, ‘Guizot et les institutions de mémoire’, in Nora, Les
lieux, vol. 2 pt. 2, pp.569-92(p.579).

33 Included in a report of his official travels published in 1831; cited: C. M. Greene, ‘The Preservation
of Historical Monuments under the July Monarchy’, Historical Papers (the journal of the Canadian
Historical Association), 8/1 (1973), pp.229-50.
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architecture, and a reflection of the birth of France as a nation. While consistent with
the organisation of Lenoir’s museum, this position was outside the Napoleonic-era
concern with Roman remains at Orange and Nimes, and the contemporary Classical
focus of the Ecole des Beaux-Arts. Also, given the ‘convenience’ of Vitet’s historical
reference, one might question whether it was in his role as historian or as bureaucrat,
that he devised this theory.

Vitet clearly held an appreciation for the intent value of monuments, writing
that ‘history, like a clever sculptor, gives life and youth back to monuments by
reviving the memories decorating them; it reveals their lost meaning’.>* He even
imagined, if timidly, the reconstruction of lost heritage; Vitet’s response to the ruined
castle at Coucy was a proposal to ‘reconstitute’ the site, in his words, ‘to reproduce its
interior decoration and even its furnishings , briefly to give it back its form, its colour
and, if I may say so, its original life’.** Vitet resigned the post of Inspecteur-Général
in 1834, to pursue a career in politics, although he maintained an ongoing connection
with the state’s heritage conservation programme. In 1834, the Service des
monuments historiques was established, as a government office to carry out
restoration work under the auspices of the Inspecteur-Général and to train artisans in
medieval construction techniques.’® Three years later, the Commission des
monuments historiques was also established, to provide the Inspecteur-Général with
theoretical and policy-related guidance.

Guizot and Vitet are generally eclipsed in French conservation history by
Prosper Mérimée and, especially, Eugene Emmanuel Viollet-le-Duc; yet, the latter
men both worked upon a foundation firmly established at the beginning of the Louis-
Philippe régime, and essentially towards the same broad goal of defining a French
past, essentially a medieval past, for a modern France, through use of historic
monuments. Mérimée was born in 1803, and achieved fame as an author of fiction,
writing the novella Carmen upon which the well known opera is based. In 1834, he
was appointed Inspecteur-Général, commenting, ‘it’s just the thing for my tastes, my
indolence, and my desire to travel’.>” Mérimée remained in the post for two decades,

during which time the government’s conservation programme was regularised and

3% Ludovic Vitet, Histoire des anciennes villes de France, 2 vols (Paris: Mesnier, 1833); I, p. viii; cited:
Jokilehto, A History of Architectural, p.130.

3 P. Léon, La vie des monuments Jfrangais destruction, restauration (Paris: Picard, 1951), p.114.

38 Greene, Historical Papers, p.239. .

*7 Cited in: A.W.Rait, Prosper Mérimée (New York: Charles Scribner’s Sons, 1970), p.137.
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expanded, both in terms of budget and the number of structures recognised as having
national significance.*® His tenure was characterised by frequent and extensive travel
in France, beginning with a trip to the south just months after he took up his post, and
eventually including visits to all regions including Corsica, the site of one of his
novels.*®> While Mérimée was less overt than his predecessor in proclaiming which
elements of the French past best defined the present, his influence in creating a
professional heritage bureaucracy was significant and lasting. First, he recognised the
value of monuments from within the full extant of the country’s nineteenth-century
boundaries, not merely the geography of medieval France. Second, in 1848, his office
identified four types of monuments which could be considered for listing by the
Commission des monuments historiques: Celtic (or Gallic) remains, such as dolmens,
standing stones (menhirs), and tumuli, or grave mounds; Roman buildings or ruins;
medieval structures from the sixth to fifteenth centuries, including religious, civil and
military works; and art works with an integral association with France.*’

Mérimée often seemed more administrator than theorist, although in 1834 he
wrote, ‘Les réparateurs sont peut-étre ausi dangereux que les destructeurs.”*' As
Jokilehto suggests, however, ‘While Mérimée insisted on the faithful preservation of
original architecture and its presentation to posterity ‘intact’, this often remained a
mere intention.’* In other correspondence, Mérimée allowed that, ‘When there is
some certainty about what remains there is not the least objection to repairing it, or
even rebuilding it, but when it comes to supposing, to adding, to recreating ... [one
runs] the risk of making serious mistakes’; in the same letter he notes, since, ‘science
archaeology is still in its infancy ... at the present moment I believe it is unwise to try
to reconstitute something which has totally disappeared.’® In qualifying his stance,
Meérimée anticipates the basis upon which Viollet-le-Duc justified his more extreme

conservation work; indeed, one of Mérimée’s most influential contributions to

38 Rait notes that the annual budget increased from 100,000 francs in 1834 to 800,000 francs in 1848,
p-142; Jokilehto notes that the number of listed monuments increased from 934 in 1840 to almost 3000
in 1849, p.132.

% The novel Columba, written in 1840.

0 e groupe des pierres celtiques, dolmens, menhirs, tumulus, retranchements Gaulois ou d’origine
barbare ... les edifices, ou ruines d’édifices romains ... les constructions religieuses, civiles ou
militaries du Moyen Age depuis le VI® siécle jusqu’au XV °... les objets d’art provenant du territoire
frangais’, cited in: André Fermigier, ‘Mérimée et I’inspection des monuments historiques’, in Nora, Les
lieux, vol. 2 pt. 2, pp.593-611 (p.604).

*! Cited: Gavin Stamp, ‘In Search of the Byzantine: George Gilbert Scott’s Diary of an Architectural
Tour in France in 1862°, Architectural History, 46 (2003), pp.189-28 (p.193).

2 Jokilehto, 4 History of Architectural Conservation, p.138.

43 Rait, Prosper Mérimée , p.147.



32

heritage conservation in France was the patronage, even indulgence, given to the more

widely-remembered Viollet-le-Duc.

2.4 Eugéne Emmanuel Viollet-le-Duc

There have been two supremely eminent theorists in the history of European
architecture — Leon Battista Alberti and Eugéne Emmanuel Viollet-le-Duc . ...
They constructed towers of thought ... at points in history where such towers
were very particularly needed .. Viollet le-Duc at the point where the
romantic Movement of the early 19" century was passing into the age of
criticism and materialism.**
Sir John Summerson’s evaluation is demonstrated justified by Viollet-le-Duc’s
accomplishments in three interrelated spheres: as an architect, working outside the
orthodoxy of the Beaux-Arts movement, but anticipating, and even influencing, the
Modern Movement; as a prolific author, widely translated into English during his
lifetime; and as a restoration architect and theorist, leaving both built and written
documents that continue to influence and define the heritage conservation movement,
worldwide. +°
Viollet-le-Duc was born in 1814, in Paris; his father was a civil servant with
an interest in the arts and his uncle and neighbour, Eugéne Delécluze, was a friend of
both Vitet and Mérimée, and provided a non-traditional, even radical, role model.*®
Sir John Summerson describes Delécluze as,

A bachelor, [who] was at home on Sundays ... his guests were exclusively
male. Here one would meet the Romantics ... here conversation would run
free ... He was a Romantic, a liberal, and in all ways opposed to his loyahst
brother-in-law [Viollet-le-Duc’s father].*’
Rather than studying architecture at the Ecole des Beaux-Arts, Viollet-le-Duc
travelled and drew buildings, especially buildings from the medieval period. In 1832-
33, he travelled to Normandy, Bordeaux, the Pyrenees and Provence; in 1834-35, he
extended these travels to Italy, including Venice, Siena and Sicily; and much later, in

1850, he made his only visit to England, including visits to several cathedral towns,

such as Canterbury, Ely, Peterborough and Lincoln. In 1838, he received a minor

* Sir John Summerson, ‘Viollet-le-Duc and the Rational Point of View’, Architectural Design Profile:
Viollet-le-Duc (London: Academy Editions, 1980), pp.7-3 (p.7).

* For example, see: Donald Hoffman, ‘Frank Lloyd Wright and Viollet-le-Duc’, Journal of the Society
of Architectural Historians, 28 (1969), pp.173-83.
“® See Robin Middleton, “Viollet-le-Duc’, Macmillan Encyclopedia of Architects, (New York: Free
Press, 1982), vol.4, p.329.

7 Sir John Summerson, Heavenly Mansions (London Crescent Press, 1949), p.136.
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with a wholly new method... in which all the related parts could be rigorously
deduced, one from the other’;*® and that this architecture, specifically the thirteenth-
century development of the ‘Gothic style’, initiated in the twelfth-century choir at
Saint-Denis, just outside Paris, demonstrated the first truly French architecture.
Viollet-le-Duc suggests that, ‘this architecture is so intimately tied to our national
history, to the achievements of the French mind, as well as to our national character,
whose major traits, tendencies, and directions are vividly reflected in this same
architecture’.’' Viollet-le-Duc’s theory ran counter to the position, promoted by the
Académie des Beaux-Arts, that France’s most significant architectural legacy
consisted of the buildings and ruins from the Roman period. Indeed, the dialectic
between Gothic and Classical traditions, both claiming to define the architectural
heritage of France, was central to Viollet-le-Duc’s career; in 1864, he had a brief
appointment as professor at the Ecole des Beaux-Arts, but left when his pro-Gothic
position was ill-received. Nonetheless, through restoration and reconstruction
projects, the position of Gothic architecture in Viollet-le-Duc’s theory exerted
significant influence on the French memory of its architectural past.

The second and third elements of Viollet-le-Duc’s theory are inter-related, and
speak directly to restoration and reconstruction. He argued that there was an inherent
rationality in Gothic architecture, so that form elements, such as the dimension and
spacing of a nave pier, demonstrated an engineering efficiency; and that this principle
of rationality was maintained throughout the building programme, for example the
gargoyles serving as elements of the drainage system rather than as mere applied
decoration.*” Viollet-le-Duc referred to this inherent rationality as ‘style’, and viewed
it as the product of a primary concern with the building problem rather than the mere
application of an architectural vocabulary learnt by rote — what he saw as the basis of
Classical architecture. In his words, ‘style is the manifestation of an ideal based on a
principle’.”® Viollet-le-Duc was obviously influenced by his early travels, and
subsequently, by the ideas of Vitet and Mérimée. Robin Middleton, Professor
Emeritus of art history at Columbia University, suggests that Viollet-le-Duc was also

influenced by early-eighteenth century French theorists, noting references made by

%% Eugéne Emmanuel Viollet-le-Duc, The Foundations of Architecture, Selections from the
Dictionnaire raisonné, trans. Kenneth D. Whitehead (New York: George Braziller, 1990), p.73.
1y

Ibid., p.74.
52 Viollet-le-Duc, The Foundations of Architecture, pp.252-53.
33 Ibid., p.233.
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Viollet-le-Duc in articles he published in the 1840s (in Annales Archdologiques), and
titles included in his library.** Viollet-le-Duc believed that this theory of Gothic
architecture, an architecture that was inherently rational and the product of the
application of design principles rather than the arrangement of visual motifs, was
especially relevant to nineteenth-century France, although the rational is likely to be
more relevant than the irrational in any time or place. Indeed, the relevance of Viollet-
le-Duc’s theory continued through the twentieth century, and found unlikely reception
by icons of the Modern Movement; Frank Lloyd Wright, for example, advised his son
that in Viollet-le-Duc’s writings, ‘you will find all the architectural schooling you will
ever need. What you cannot learn from them, you can learn from me.”>

Accepting the inherent rationality of Gothic architecture, Viollet-le-Duc
further argued that there was a clear and ordered relationship amongst the various
elements of a Gothic building, a ‘unity of style’. As he discussed in the Dictionnaire,
this idea developed within the context of expanding scientific enquiry and exploration
(in the mid-nineteenth century), and a search for ‘synthesis after analysis’.*® Bergdoll
draws a parallel with anatomist Georges Cuvier’s claim that one could reconstruct,
‘an animal skeleton, even of a lost species, from a single part of a fragment of a
fossil’.’” Viollet-le-Duc’s architectural theory easily provides both justification and
method for historic reconstruction; if detail is the direct result of applied principles,
and if those principles are inherent in all parts of the building, then the principle can
be extracted, and then used to make missing parts, thus returning a building to a state
of completeness that may never have existed.

In the Dictionnaire, Viollet-le-Duc notes the evolution of a restoration ethos in
France, starting with Lenoir, although he admits that ‘the imagination of this
celebrated conservator played a more active role in his efforts than did any real
knowledge’.’ ® It was under the guidance of Vitet and Mérimée, however, that
‘extensive’ restoration, effectively historic reconstruction as defined in the previous
chapter, became part of the national conservation programme. Viollet-le-Duc wrote:

‘At first they were carried out with certain reservations; later they were carried out in

*R. D. Middleton, ‘The Abbé de Cordemoy and the Graeco-Gothic Ideal’, Journal of the Warburg
and Courtauld Institutes, 26/2 (1963), pp.90-123 (p.118).:

% Cited in: Eugéne Emmanuel Viollet-le-Duc, The Architectural Theory of Viollet-le-Duc, Readings
and Commentary, M. F. Hearn, ed. (Boston: M.L.T. Press, 1990), p14.

%8 Viollet-le-Duc, The Foundations of Architecture, pp.197-98.

57 Bergdoll, ‘Introduction’, p.19.

58 Viollet-le-Duc, The Foundations of Architecture, pp.207-08.
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a more venturesome spirit, and they also became more extensive.”>® A crucial point
made by Viollet-le-Duc is the need to completely understand the structure before
developing a restoration programme, to understand the ideal which the design
represents, to understand the design intent. He advised the reader to, ‘Put oneself in
the place of the original architect and try to imagine what he would do if returned to
earth.”®® Viollet-le-Duc stressed that the key to understanding was not only gathering
information, but also analysing this information with the ‘new analytic method of
studying history (whether in the material order or in the moral order)’;*' not only was
restoration a ‘modern’ activity, it was part of a modern world defined by the rational
and the scientific. Viollet-le-Duc’s theory also acknowledged the complexity of
restoring structures built over a long period of time, or subjected to significant
alterations which might also be significant, advising that in some cases ‘the action
taken should depend instead upon the particular circumstances’.%? Ultimately, he
accepted that ‘there are also situations where it is necessary to rebuild from scratch
portions of structures of which no trace whatever remains any longer’.* Regarding
Gothic architecture specifically, with its inherent rationality or style, he even suggests
that ‘there is no programme of restoration which cannot be carried out’.%*

In his first major conservation project, at Vézelay, Viollet-le-Duc did not
‘remake’ a majority of the building, and it was not a historic reconstruction.
Substantial and important elements of both the building exterior and interior were
remade, however, in an attempt to depict periods other than that demonstrated by the
extant structure; and while Middleton has suggested that Viollet-le-Duc’s
correspondence during the Vézelay project ‘was indicative of uncertainties and
tentative exploration’, this project still anticipates the far bolder approach of later
projects, where extensive restoration becomes reconstruction.®” The former abbatial

church at Vézelay was commonly referred to as the Church of the Madeleine in the

% Ibid., p.207.

% Ibid., pp.222-23.

¢ Ibid., p.198.

82 Ibid., p.210.

% Ibid., p.213.

% Ibid., p.223.

% Robin Middleton, review of: Kevin D. Murphy, Memory and Modernity: Emmanuel Viollet-le-Duc
at Vézelay, in The Burlington Magazine, 143/1185 (2001), p.768.
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Viollet-le-Duc’s work at Saint-Sernin included extensive consolidation and repair,
removal of obviously added elements, such as seventeenth-century woodwork and
post-Revolution interior wall rendering, and, most significantly, exterior alterations
that significantly changed the building’s appearance.®® Some modifications were
relatively minor, such as repairs to the parapet of the crossing tower, completed by
1862.8" More extensive was the rebuilding of the roof and upper-walls of the transept
and apse, where totally new elements and silhouettes were introduced. This work was
completed in 1867. As Yves Boiret, formerly Inspecteur-Général des Monuments
francais, noted, ‘il n’hésite pas a substituer une forme authentiquement anciennes, une
invention personnelle congue dans le style “romano-byzantin”. ** Saint-Sernin
demonstrates Viollet-le-Duc’s application of an evolving theory of ‘unity of style’,
and a corresponding willingness to undertake ‘historic reconstruction’ as

opposed to fabric restoration in his work. Viollet-le-Duc also used photography to
document the structure, and wrote in volume eight of the Dictionnaire raisonné,
published in 1866, that it had, ‘come along just in time to be of enormous help in the
great work of restoration of our ancient edifices’, providing architects with, ‘a
permanent justification for the restoration work they carry out’.®*

Perhaps Viollet-le-Duc’s most ambitious restoration project was the work
undertaken at the hilltop town of Carcassonne, a site which differed from earlier
works in being secular and of a larger scale. Carcassonne provided Viollet-le-Duc
with a broader canvas on which to explore theories of restoration introduced in
Dictionnaire raisonné, as well as ideas regarding a favourite area of research:
medieval fortifications.®* Carcassonne was the Roman settlement of Carcaso
Volcarum Testosagum, under Arab rule from 724-759, and a Cathar stronghold
during the Albigensian Crusade. In 1247, the city became part of the French royal
domaine, under Louis IX. Fortification of the city, a project begun in 1226, was
completed by the end of century, and incorporated two masonry walls, running
parallel, and surrounding the city. The interior wall stretches approximately 1250

metres, the exterior 1650 metres; the interior wall roughly follows the line of the

80 <The World of Conservation: Yves Boiret’, Monumentum 25/1 (1982), pp.9-27 (p.22).

8! See: Boiret, ‘Toulouse’, p.39.

%2 Ibid., p.40.

8 Viollet-le-Duc, The Foundations of Architecture, p. 225. Susan Sontag suggests that he had used

g)hotography even earlier; see: Susan Sontag, On Photography (New York: Picador, 1977), p.76.
An interest discussed at length in: Eugéne Emmanuel Viollet-le-Duc, Annals of a Fortress, trans.

Benjamin Bucknall (Boston: James R. Osgood, 1876).
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determines the public perception of the site.*® A key architectural element introduced
through the restoration was the steeply pitched, conical tower roofs, covered in slate;
these were often the first aspect of the project criticised, with the accusation either
that the form owed more to the north of France than to Languedoc, or that tiles rather
than slates would have been used on the tower roofs. % Of the Porte Norbonaisse,
Viollet-le-Duc’s 1849 inspection report illustrates the level of his observation and
study, analysing marks on the portal in minute detail, and building on this an

argument for an exacting restoration.

2.5 Reception

Response to Viollet-le-Duc’s restorations has been, and remains, controversial, often
with architects being most negative, while casual visitors and the general public are
more positive.90 Indeed, many early critics saw a range even within Viollet-le-Duc’s
oeuvre; in 1895, the art critic Gustave Larroumet described Viollet-le-Duc’s work as
‘restaurations toujour savantes, souvent heureuses, parfois déplorables’. °! However,
following the centenary of his death in 1979, and a major exhibition commemorating
that event, more considered evaluations of his work have appeared. As Ada Louise
Huxtable noted in a review of this exhibition:

In any survey of out-of-favour architects least likely to be revived, the easy
winner until very recently, would have been Eugéne Emmanuel Viollet-le-
Duc. ... [he] represents everything the 20" century has disdained: the over-
restoration of monuments, the popularization of quasi-historical styles and,
perhaps, most unforgivable of all, the preeminence of the traditionalist in
official art and culture.’?

A broad range of public response to Viollet-le-Duc is illustrated by the three
restoration projects previously discussed, all of which have been added to UNESCO’s

world heritage list. This response helps explain the role played by historic

8 World Heritage List, ‘Carcassonne’, p.29.

8 Comment made by F. de Neufchateau in 1912; cited: Jean Astruc, La restauration de la Cité de
Carcassonne (Carcassonne: Gabelle, 1913), pp.3-4; (‘les tours ne devraient pas étre couvertes d’ardoise
mais de tiles’).

* Negative criticism is discussed by Hubert Damisch, a French philosopher and art historian, who was
a professor at the Ecole des Hautes Etudes en Sciences Sociales; see Murphy, Memory, p.156, note 8.
°!'Cited in: Daniel D. Reiff, ‘Viollet-le-Duc and Historic Restoration: The West Portals of Notre-
Dame’, Journal of the Society of Architectural Historians, 30/1 (1971), pp.17-30 (p.17); (literally
‘restorations that are always learned, often happy, sometimes deplorable”’).

%2 Ada Louise Huxtable, ‘Resurrecting a Prophetic 19th-Century Practitioner’ The New York Times, 6
April 1980, p.D31.
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reconstruction within the French heritage conservation movement, and within the
process of defining the contemporary French nation through use of the past.

Visiting Vézelay in 1861, G. F. Bodley, an English architect and proponent of
the Gothic style, assessed the work as, ‘complete destruction’ of the monument.”
However, as Gavin Stamp, a British architectural historian, suggests, ‘the English’
were not always aware that in French restorations, ‘material authenticity was never
the aim’.** In France, the project also received negative reviews; in 1895, André
Hallays, a travel writer, after noting the destruction caused at Vézelay by the
Huguenots and Revolutionaries, concluded that they were less guilty than Viollet-le-
Duc.” In the twentieth century, Vézelay has found a more sympathetic professional
reception; Middleton, for example, writes that ‘when it came to the vaults, far from
remaking them wilfully, Viollet-le-Duc thought piously to replace them in their
original form’.*® In 1979, the ‘basilique de Vézelay’ was designated a world heritage
site, part of the first list of sites in France to be recognised.”’” The designation of
Vézelay was primarily based on criterion one of the World Heritage Convention: a
site ‘representing a masterpiece of human creative genius’. The advisory body report
cites Vézelay as, ‘one of the masterpieces of Burgundian Romanesque art’,
specifically noting the nave vaults, but omitting reference to the nineteenth-century
reconstruction of nave (and other) fabric.”®

Reception to Viollet-le-Duc’s restoration of Saint-Sernin has been quite
different. Nineteenth-century citizens of Toulouse were initially wary of his
proposal,” but by 1927 it was described as, ‘finished very much as it now stands in
1097°.'® Unlike Vézelay, where the ‘authenticity’ of Viollet-le-Duc’s nineteenth-
century intervention seems to be questioned less with the passage of time, his work at
Saint-Sernin provoked, in the mid-twentieth century, a reappraisal of the theory of
‘unity of style’. In 1965, the architect Sylvain Stym Popper, with the support of the

Commission Supérieure des Monuments Historiques, responded to necessary repairs

% Cited in: Stamp, ‘In Search of the Byzantine’, p.193.

> Ibid.

% Cited in: Bruno Foucart, ‘Viollet-le-Duc at la restauration’, in: Nora Les Lieux, vol. 2, pt. 2, pp.613-
49 (p.615); (“tous ces dévastateurs sont moins coupables que Violiet-le-Duc’).

% Middleton, ‘Review of Murphy’, p.768. ‘

°7 Designated under the World Heritage Convention, which was adopted in 1972 and ratified by France
in 1975.

% The advisory body report was prepared under the auspices of the International Council on
Monuments and Sites (ICOMOS).

 O’Reilly, How France Built, p.363. '

'% Bumpus, The Cathedrals of France, p.267.
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to the structure with a proposal to remove aspects of Viollet-le-Duc’s restoration,
especially interior work in the nave.'®' Eventually, the proposal grew into a far more
substantial programme to return Saint-Sernin to a pre-Viollet-le-Duc state, ironically
using his own pre-restoration record photographs. Work on the crossing tower was
completed in 1970, of which architect Boiret observed, ‘Saint-Sernin offre enfin au
regard un clocher consoledé et restitué selon la verité historique’.'”® Boiret went on to
supervise the ‘re-restoration’ of the remainder of the building, most dramatically the
return of the transept roof height and profile, beginning in 1982.

From the project’s start, Boiret defended charges that destruction of the
Viollet-le-Duc contribution to the building’s architectural history could not be
reconciled with the Venice Charter requirement that ‘valid contributions of all periods
to the building of a monument must be respected, since unity of style is not the aim of
restoration’.'® In response, Boiret suggested that deviation from the charter could be
justified by the need for extensive repair, and the, ‘expense of reproducing Viollet-le-
Duc’s hypothetical restoration in a more durable material than he himself had
chosen’,'® The value of Viollet-le-Duc’s work as an expression of nineteenth-
century French culture was not considered important; rather, it was suggested that,
‘the architectural and historical value of this building is of far greater significance
than the documentary value of the work of one man’.'” Opponents of the project
included Viollet-le-Duc scholar Bruno Foucart and Marcel Durliat, a professor of art
history at the University of Toulouse-Le Mirail. Denslagen also suggests widespread
public support for retention of Viollet-le-Duc’s contribution.'® Boiret’s approach,
however, was supported by the bureaucracy, including Jack Lang during his various
terms as Minister of Culture, and the project was completed in 1992.' 1n 1998,
Saint-Sernin was one of sixty-nine properties included in the ‘Routes of Santiago de
Compostela in France’ world heritage designation. Although several of these sites
were already included in the list, it was the contribution of each site to the broad

theme rather than individual elements that warranted the site’s inclusion.'® Three

1" Boiret, Toulouse, pp.37-38.

"2 Ibid., p.41.

193 yenice Charter [article 11]

1% Monumentum 25, p.24.

19 1bid., p.25.

'% Denslagen, Architectural Restoration, p.15.

197 Jack Lang was French Minister of Culture in 1981-86 and 1988-93.

1% For example, the listing was partly based on criterion [ii], as a route which played a key role in
cultural exchange.



48

sites within this broad designation, including Saint-Sernin, were identified as having
special significance; no mention, however, was made of either Viollet-le-Duc’s
reconstruction or Boiret’s ‘re-restoration’.'®
Viollet-le-Duc’s contribution at Vézelay has been slowly incorporated into a
general perception of authenticity, and at Saint-Sernin his contribution violently
obliterated, but at Carcassonne his work and theory continue to be recognised, even
celebrated. Before the restorations were even completed, the romantic image of this
‘medieval’ walled city had become an iconic image of France. In 1863, soon after the
restoration began, songwriter Gustave Nadaud wrote the much-quoted line, ‘Il ne faut
pas mourir sans avoir vu Carcassonne’.' ' Criticisms of the project were often mixed
with acknowledgment of the moving visual impact of the result. Sir George Gilbert
Scott, without visiting the city, wrote of Viollet-le-Duc’s ‘no doubt very learned’
reconstruction of the ‘venerable and dilapidated original (medieval city)’.'"" In 1882,
the American author Henry James visited Carcassonne, and recorded a mixed
impression:
Viollet-le-Duc has worked his will upon it, put it into perfect order, revived
the fortifications in every detail ... The image of a more crumbling
Carcassonne rises in the mind, and there is no doubt that forty years ago the
place was more affecting. On the other hand, as we see it today, it is a
wonderful evocation; and if there is a great deal of new in the old, there is
plenty of old in the new.'"?
Within France criticism focused more on details, for example, whether the tower roofs
should have been covered in slates typical of northern France, as specified by Viollet-
le-Duc, or in tiles, more common in the south. A more prevalent response was
illustrated by a paper presented by Jean Astruc, in 1913, to the Society of Arts and
Sciences of Carcassonne; responding to critiques of roof material and the
reconstruction to the thirteenth-century appearance, Astruc defended Viollet-le-Duc’s
work, using the architect’s own theory of unity of style.'"> Perhaps Astruc anticipated

a future role for Viollet-le-Duc’s romantic towers, concluding the paper with an

19 World Heritage List, Advisory Body Evaluation, No. 868; at:
http://whc.unesco.org/archive/advisory_body_evaluation/868.pdf ; [accessed: 21 July 2010].
119 Cited in: Kate Mosse, ‘Tales of the Cité’, The Observer, 7 August 2005.

" Cited in: Tschudi-Madsen, Restoration, p.54.

"2 Henry James, Little Tour in France (Boston: Houghton Mifflin, 1884), pp.144-45.

113 Astruc, La Restauration, p-30.
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observation that a Canadian tourist had recently written that, after Rome, Carcassonne
was the ‘old world city’ he most admired.'"*

In 1985, Carcassonne was nominated by the French government as a world
heritage site, based solely on its cultural value as a fortified, medieval city. ICOMOS,
the principal advisory body had also advocated that the site’s value as a representation
of nineteenth-century restoration philosophy, and its association with Viollet-le-Duc,
be included in the nomination, but in vain.'"’ Subsequently, the nomination was
deferred at the August 1985 meeting of the World Heritage Committee, because ‘the
ramparts of Carcassonne have undergone important modifications in the nineteenth
century which impinge upon the authenticity of the site’; the motion of deferral also
indicated that the values inherent in Viollet-le-Duc’s restoration work per se could be
considered, if included in a resubmission. When Carcassonne was eventually added to
the list of world heritage sites in 1997, it was on the basis of both criteria: the site as
an ‘excellent example’ of a fortified medieval city, and the ‘exceptional importance’
of the restoration work undertaken by Viollet-le-Duc, and the ‘strong influence’ he
had on the evolution of heritage conservation principles.''® Indeed, the church of
Saint-Gimer, one of three church buildings which Viollet-le-Duc designed in his
architectural career, which sits adjacent to the city’s exterior wall, was also included
in the designation.''” The importance of Viollet-le-Duc, and the legitimacy of his
theory of the unity of style and historic reconstruction as an expression of heritage

conservation, had eventually received international acknowledgement.

2.6  Analysis

Foucart writes that, ‘avec Viollet-le-Duc I’histoire frole le mythe et, mieux,
1’épouse’.''® His phrase suggests the role played by Viollet-le-Duc’s historic
reconstructions within the French heritage conservation movement, and also in the

development of a contemporary national identity. It is useful to consider this latter

" Ibid., p.32.

"> World Heritage List, Advisory Body Evaluation, Report No. 345’, p.29; at:
http://whe.unesco.org/en/list/345/documents/ ; [accessed: 21 July 2010].

' See: Minutes, World Heritage Committee, 1-6 December 1997; WHC-97/CONF.208/10Rev.; at:

" http://whe.unesco.org/en/decisions/2877 ; [accessed: 21 July 2010].

""" For a detailed critique of Viollet-le-Duc’s design of Saint-Gimer, see: Lucy MacClintock,
‘Monumentality versus Suitability: Viollet-le-Duc’s Saint Gimer at Carcassonne’, Journal of the
Society of Architectural Historians, 40/3 (1981), pp.218-35.

'8 ‘With Viollet-le-Duc, history verged with mythology, becoming the same thing’; Foucart,‘Viollet-
le-Duc’, p.613.
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role within the framework developed by French historian Pierre Nora, and with
reference to the notion of lieux de mémoire. Nora’s work represents an intersection of
history and sociology; of the Annales school of French history and the pioneering
work of French sociologist Maurice Halbwachs, introduced in the previous chapter.

The Annales school emerged in the 1920s, and was described as ‘small,
radical, subversive, fighting a guem11a action against traditional history, political
history, and the history of events’.''® The movement substituted, ‘problem-oriented
analytical history for a traditional narration of events’, considered, ‘the whole range of
human activities’, and encouraged the collaboration of historians with other
disciplines, notably sociology and geography.'*® Lucien Febvre and Marc Bloch, the
founders of the movement, were colleagues between 1920 and 1933 at the University
of Strasbourg. In 1929, they founded the journal Annales d’histoire économique et
sociale, thus the name of the movement, which aimed to break down the barriers
between historians and other fields of study; the editorial board was interdisciplinary,
and included Halbwachs, then also at Strasbourg. With reference to later historians
including Nora, Robert Forster, professor emeritus at Johns Hopkins University,
suggests that the Annales school, together with the French ‘orientation’ towards
archival materials, ‘has led to a very imaginative use of sources ... the annaliste
scholar is more likely to begin with a block of sources ... and then search for a
problem to which to relate them, than to begin with the historical question.’'*'

Nora’s work also owes a large debt to Halbwachs. Appointed to the first chair
in sociology in France, at Strasbourg in 1922, Halbwachs had begun his studies in
philosophy, and was greatly influenced by Henri Bergson’s work on the perception of
time; later, he also came under the influence of Emile Durkheim, the ‘father of
sociology’.'” While Halbwachs engaged with a wide range of research problems, his
work on collective memory has ensured his place as a major figure in the history of
sociology.'? He posited that “the past is a social construction mainly, if not wholly,

s 124

shaped by the concerns of the present’, *" and identified two types of memories:

"9 peter Burke, The French Historical Revolution, The Annales School 1929-89 (Stanford, CA:
Stanford University Press, 1990), p.2.
120 Ibi d
"2l Robert Forster, ‘Achievements of the Annales School’, T he Journal of Economic History, 38 /1
(1978) pp-58-76 (p.73).

22 Lewis A. Coser, ‘Introduction’, in: Maurice Halbwachs, On Collective Memory (Chicago and
London: University of Chicago Press, 1992), pp.1-34.
' 1bid., p.21.
' Ibid., p.25.
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‘historical’, which reflects a collective, public experience, retained through vehicles
such as written records, photographs, commemorations and festivals; and
‘autobiographical’, which is a personal experience of events. This basic dichotomy
has been crucial to later research in the area of ‘memory studies’, including Nora’s
work on lieux de mémoire.

Born into a French-Jewish family in 1931, in Paris, Pierre Nora spent the war
years near Grenoble, afterwards studying philosophy and then history, in Paris. After
graduating in 1958, he went to Algeria, where he taught French history, even as the
Algerian war against French colonialism was being fought. It seems reasonable to
assume that Nora’s ideas about France, French identity, and the use of the past to
make ‘history’ were influenced by this experience; his first major published work, Les

1.'% After this experience, he travelled to the US,

Francais d’Algérie, appeared in 196
Cuba and China.'?® Nora’s professional career has been divided between academics
and publishing, and in 2001, he was elected to the Académie francgaise. In his major
work, Les lieux de mémoire, Nora undertook a massive study of

national feeling not in the traditional thematic or chronological manner but
instead by analyzing the places in which the collective heritage of France was
crystallized, the principal Jieux ... in which collective memory was rooted, in
order to create a vast topology of French symbolism.'?’
In undertaking an analysis of the permanent elements in the French national identity,
‘now in the throes of fundamental change’, Nora proposed to, ‘see what no longer
works and on what basis renewal is possible’.'*® His exploration of permanence and
change in the identity of France assumes a past in which life was inscribed within
uncontested collective memory, and expressed through traditions, unconsciously
observed, but now replaced by the conscious description or construction of ‘ the
past’, in other words history. He suggests that as a response to the transition from
memory to history, lieux de mémoire have emerged, places where elements of these
collective memories are stored, perhaps protecting them from the ravages of history.
This earlier environment of collective memory, free from history, Nora refers to as

milieux de mémoire, noting, ‘Lieux de mémoire exist because there are no longer [in

123 pierre Nora, Les Frangais d’Algérie (Paris: Julliard, 1961).

126 Web site of the Académie francaise, www.academie-francaise.fr; [accessed 9 May 2008].

127 Pierre Nora, ed., Realms of Memory: Rethinking the French Past, 3 vol., trans. Arthur Goldhammer
(New York: Columbia University Press, 1996-98); I, p. xv.

" Ibid., p.23.
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France] milieux de mémoire, settings in which memory is a real part of everyday
experience’.'”

The notion of an historical consciousness, an overt awareness of the past as
distinct from the present, emerging as an integral element of the Modern era, has been
considered within many contexts, including colonial America, and the late twentieth-
century notion of heritage.'*® Nora describes the pre-historical consciousness state —
where past and present are undifferentiated — in evocative terms:

the kind of inviolate social memory that primitive and archaic societies

embodied, and whose secrets died with them ... an integrated memory, all-

powerful, sweeping, un-self-conscious, and inherently present-minded — a

memory without a past that eternally recycles a heritage, relegating ancestral

yesterdays to the undifferentiated time of heroes, inceptions, and myth."'
Clearly Nora believes that the passing of this period of innocence is complete (in
France), suggesting that: ‘The equilibrium between the present and the past is
disrupted. What was left of experience, still lived in the warmth of tradition, in the
silence of custom, in the repetition of the ancestral, has been swept away by a surge of
deeply historical sensibility’."*?

While memory has now been replaced by history, Nora suggests that a
‘symbiotic complementarity’ existed amongst history, memory and the ‘nation’
(France) from the Revolution to the 1930s;'** however, ¢ globalisation,
democratisation, and the advent of mass culture have turned the world upside
down’."** The distance between ‘real memory’ and history ‘has steadily increased
since moderm man accorded himself the right, the capacity, and even the duty to
change’."** Nora also observes an awareness of this break: V

We discover the truth about our memory when we discover how alienated
from it we are. It is a mistake, however, to think that our sense of discontinuity
is somehow vague or ambiguous ... never have we longed more for the feel of
mud on our boots, for the terror that the devil inspired in the year 1000, or for
the stench of an eighteenth-century city.'*

' Ibid., p.1.

1% See Anthony Kemp, The estrangement of the past: a study in the origins of modern historical
consciousness (Oxford: Oxford University Press, 1991). .

1 Nora, Realms 1, p.2.

132 Ibid., p.1.

1 Ibid., p.5.

134 Ibid., p.1.

135 Ibid., p. 2.

138 Ibid., p:12.
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French society is pervaded, Nora believes, by a sense that ‘everything is over and
done with, that something long since begun is now complete. Memory is constantly
on our lips because it no longer exists.’"*’

The collective response to this fundamental change, Nora believes, is reflected
in lieux de mémoire, defined as ‘vestiges, the ultimate embodiments of a
commemorative consciousness that survives in a history which, having renounced
memory, cries out for it.”"*® Such ‘/ieux’ include historic sites and architectural
monuments, archives, anniversaries, music and personages. They develop in two
stages: ‘Moments of history are plucked out of the flow of history, then returned to it
—no longer quite alive but not yet entirely dead, like shells left on the shore when the
sea of living memory has receded.’'*® Nora describes lieux de mémoire as ‘complex
things. At once natural and artificial, simple and ambiguous, concrete and abstract,
they are lieux — places, sites, causes — in three senses: material, symbolic and
functional’. "*° Most importantly, a site becomes a lieu de mémoire only if,
‘imagination invests it with a symbolic aura’."!

Les lieux de mémoire concludes with an essay entitled ‘L’ére de la
commemoration’,'** in which Nora discusses a late-twentieth-century obsession with
‘commemoration’ in France, and the possible return of memory. He writes of:

the subversion and collapse of the classical model of national commemoration
invented by the Revolution and consolidated by the Third Republic, and its
replacement by a loosely organized system of disparate commemorative
languages, which assume a different kind of relationship to the past: one that is
more elective than imperative and is plastic, alive, and subject to perpetual
elaboration.'”
Significantly, this ‘collapse’ has occurred as the French population has become,
through immigration, more pluralistic, and as the result of global trends in
communications and of European politics, less defined by language and geography.
For this contemporary, more heterogeneous population, the ‘memories’ cached in the

traditional, national /ieux de mémoire resonate less, and the past described by the

official chronicle, by history, is less relevant. Yet, ‘commemorations’, localised and

7 1bid., p.1.

8 Ibid., p.6.

9 Ibid., p.7.

10 1bid., p.14.

! Ibid., p.14.

142 Nora, Les Lieux, pp.977-1012.
'3 Nora, Realms 111, p.614.
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as likely to reference Africa as Europe, increasingly serve to define ‘the past’. Nora
writes, ‘Memory, being a phenomenon of emotion and magic, accommodates only
those facts that suit it. It thrives on vague, telescoping reminiscences, on hazy general
impressions or specific symbolic details. ....memory situates remembrance in a sacred
context’.'*
What role, then, is played by historic reconstructions in French history,
especially the work of Viollet-le-Duc in the nineteenth century, and the response to

2'% Does this role reflect the paradigm

these projects in the twentieth century
proposed by Nora ? In what way might this role facilitate a better understanding of
historic reconstructions in Canada ? Two points are crucial to an understanding of
this role. First, Viollet-le-Duc’s projects were undertaken in the context of public
service; the sites on which he worked were not only in public ownership, but his
proposals were accepted by individuals or bodies representing the official regime.
Second, Viollet-le-Duc’s work was undertaken within a context of ‘modernity’,
enabled by the Revolution of 1789, and in a context where the state was both
reconciling with that violent change, and rebuilding — and conveying — an idea of a
modern France. Lenoir’s work, immediately following the Revolution, was an earlier
example of this ambition, even if his chronologically ordered rooms of artefacts seem,
today, a more successful expression of a modemn state than his fabrigues; in fact, both
expressed levels of meaning, and the latter a closer analogy to lieux de mémoire. The
establishment of a national archive similarly demonstrated a modern state, both
symbolically as the epitome of a rational, centralised structure, and effectively, as it
determined the subsequent nature and organisation of the written documentation of
history, as a witness to the past.

For Viollet-le-Duc, this modern France was anti-clerical, even non-religious,
and his work helps present a past that legitimised this perspective. Although an
important pilgrimage church, Murphy suggests that Viollet-le-Duc transformed
Vézelay from a religious site to ‘a destination for pilgrims of a uniquely modern sort:
tourists in search of a vessel for transcendental speculations and ruminations on the

identity of France’.'*® Viollet-le-Duc’s Vézelay helps define a modern France by

144 Nora, Realms 1, p.3.

15 1t is assumed that the significant change and addition of new fabric in each of the three projects
discussed illustrates reconstruction rather than restoration, notwithstanding that a part of each structure
was extant.

146 Murphy, Memory, p.7.
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providing tangible ‘evidence’ of a past, a medieval world in which the rational Gothic
style emerged coincident with a French nation, coincident with a lessening of the
power of the church in Rome, and with development of a civil society, albeit royalist
and centred on the Ile de France.

A second major theme presented by Viollet-le-Duc’s projects is the
‘homogenous France’, a Franc‘e without regions and distinct cultures, dialects and
even distinct languages, and without multiple and diverse pasts. This is demonstrated,
for example, by the distinctly northern appearance of the tower roofs, and the use of
roof slates rather than tiles, in the reconstructed Carcassonne, notwithstanding the
sensitivity to local architectural form and materials demonstrated by the design for
Saint-Gimer.'*’ This same effort to project an homogenous French (and northern)
sensibility is illustrated at Saint-Sernin, with the unfortunate decision to use stone,
from Carcassonne, to a greater degree than had the original builders, whose work had
represented the local tradition of brick masonry: a tradition which had evolved, in
fact, due to the lack of an indigenous building stone. Homogenous, secular, rational:
these qualities represented the perfect past to which the modern, post-Revolution
France wished to be associated; and the historic reconstructions undertaken by
Viollet-le-Duc clearly represent history — a use of the past, through a process of
selection and omission, to produce an official chronicle, and to validate a present.

Response in the twentieth century reveals these sites as lieux de mémoire, in
the context of Nora’s theory. Vézelay, when nominated to the world heritage list, was
presented as an important demonstration of the evolution of Gothic architecture, and
thus the birth of France; however, the nineteenth-century restoration and
reconstruction of vaults, a primary element in an understanding of the site today, was
not even mentioned. A very different response was evident at Saint-Sernin, which
looks distinctly southern, and which is associated with events outside the ‘tidy’ myth
of a homogenous and unified French past, a past where there is little mention that
Toulouse was only absorbed by the French kingdom in 1270. Here, Viollet-le-Duc’s
work was acknowledged by the state in the twentieth century, but also denigrated and
exorcised.

The reconstructed fortifications at Carcassonne have been an architectural icon

of France since the time of Henry James, yet when nominating the site for world

147 MacClintock, ‘Monumentality’, p.218.
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heritage status, the French government pointedly ignored the nineteenth-century
values of the site as an historic reconstruction, against the advice of ICOMOS, and
cited only the values associated with its history as a fortified medieval city. Indeed,
this official stance served to negate the enjoyment, and understanding, of the site by
tourists and residents of the city over the past century. When the World Heritage
Committee declined to designate the site based on the sole cited value, and even
suggested the nineteenth-century reconstruction by Viollet-le-Duc would make the
application for designation stronger, the French insisted that the site also be
recognised as having value as a medieval, walled city.

The reconstructions of Viollet-le-Duc served firstly as instruments of history,
and in the service of the official regime of the day. The late-twentieth century,
however, has shown these sites to also be lieux de mémoire, holding some aspect of a
medieval, and glorious, French past quite apart from nineteenth-century interventions.
For historic reconstructions in Canada, the French experience informs in two
important waysf as an example of sites remade to effectively reflect a past convenient
to a desired, even mythical, heritage; and as an example of the entrenchment of
meaning within such sites as they grow into lieux de mémoire, even as changing
societies seek new collective memories, a new past to reflect a new present. These
sites fail, however, to contribute to the discussion, raised by Nora, on the limitations
of lieux de mémoire; that is, contemporary societies that, because of an increasing
pluralism, find less of their past embedded in such places. Reconstructions, however,
may play a broader role; in Annals of a Fortress, a study of the ideal fortified cité,

Viollet-le-Duc claimed, ‘they do not ask for tears but for imitation’."®

18 Viollet-le-Duc, Annals of a Fortress, p.383.
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Britain

3.1 Introduction
Although the roots of heritage conservation in Britain tenuously extend to the
seventeenth century, ‘restoration’ as an activity apart from repair, and subject to
controversy and a theoretical discourse, emerges in the late-eighteenth century. As in
France, during the first decades of the movement the extensive reconstruction of
building fabric — often preceded by destruction of extant material with potential
historical and architectural value — was a common if sometimes criticised practice. As
the nineteenth century progressed, however, heritage conservation in Britain followed
a very different path, eventually defined as dogmatically as the French movement, but
with the exact opposite perspective regarding the relative value of intent and fabric.
Evolution of the British movement was characterised by several features:
public debate, facilitated by a wide range of print media; the engagement of several
amenity groups;l a relatively minor role for the state; and, eventually, a national
commitment to the value of fabric rather than intent. Although large-scale historic
reconstructions have been undertaken in Britain, in both the nineteenth and twentieth
centuries, such projects have largely remained outside the ‘mainstream’ of heritage
conservation, and have often been ignored by conservation professionals. As in
France, however, the role played by historic reconstructions in Britain can be better
understood when considered within the larger discussion of ‘use of the past’, and
especially the work of historian Raphael Samuel; as with Nora, Samuel examines

collective memory, history and national identity.

3.2 Roots of a Heritage Conservation Ethos

In 1952, Martin Briggs, an architectural historian and former vice-president of RIBA,
wrote one of the earliest critiques of the history of architectural conservation in
Britain; he began with a lengthy discussion of ‘historical vandalism’, for example, the
destruction following the dissolution of the monasteries, but then notes the extensive
repair undertaken by Christopher Wren at Temple Church, London, in 1682 —
effectively, restoration work.' Michael Hunter, a professor of history at the University

of London, cites the role played by John Aubrey, who in the seventeenth-century

' Martin S. Briggs, Goth and Vandals (London: Constable Publishers, 1952), p. 98.
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became the ‘first person in this country to take a sustained interest in archaeological
and architectural antiquities’.> John Delafons, a senior civil servant who contributed
significantly to the development of official heritage policies, saw an even earlier
conservation intent in Elizabeth I’s 1560 edict against ‘defacing of monuments of
antiquity ... being set up for memory, and not for superstition.”> These occasional
efforts, however, anticipate a heritage conservation movement in Britain that was
eventually enabled by the emergence of a modern historical consciousness. This
context is described by Miles Glendinning, Director of the Scottish Centre for
Conservation Studies, as a situation in which people could be, ‘self-consciously
backward and forward looking, to look on “history” as an autonomous concept in its
own right.’4 This modern concept of ‘the past’ is prerequisite for a conservation
theory more complex than building repair, and especially for a discussion of relative
values of building fabric and design intent. A conservation movement in Britain,
provoking such a discussion, is first evident in the last decades of the eighteenth
century. As in France, the movement in Britain emerged in the wake of revolution,
not a violent political upheaval but the equally dramatic economic and social changes
arising from industrialisation.

Indeed, several British architects were involved in major conservation projects
by the late-eighteenth century, usually cathedrals or major churches, and often
demonstrating very conscious and modern attitudes towards the past, and the building
fabric. In many cases, substantial building material was replaced in efforts to ‘restore’
to a more original appearance, a level of intervention approximate to much of Viollet-
le-Duc’s work in nineteenth-century France, and in some cases, de facto historic
reconstruction. For example, in 1793 John Nash rebuilt the west front of St. David’s
Cathedral, in Wales, and James Essex undertook extensive restoration work at several
buildings, including Ely Cathedral during 1757-1771.° Perhaps more provocative
were the restorations undertaken by James Wyatt. Born in 1746, Wyatt went to Italy

as a teenager, with the Earl of Northampton, and remained there for six years.® On his

? Michael Hunter, ed., Preserving the Past, The Rise of Heritage in Modern Britain (Phoenix Mill:
Alan Sutton, 1996), p. 3. ,

3 John Delafons, Politics and Preservation: A Policy History of the Built Heritage 1882-1996 (London:
Taylor & Francis, 1997), p.9.

* Miles Glendinning, ‘The Conservation Movement: A Cult of the Modern Age’, Transactions of the
Royal Historical Society, 13 (2003), pp. 359-76, (p.361).

>Fora general discussion see: Thomas H. Cocke, ‘James Essex, Cathedral Restorer’, Architectural
History, 18 (1975), pp. 12-22.

¢ Antony Dale, James Wyatt (Oxford: Basil Blackwell, 1956), pp. 3-5.
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return to Britain, Wyatt quickly developed a successful London-based practice, and a
prominent place in the architectural profession. It was his ‘restoration” work,
however, to which A.W. N. Pugin referred, twenty years after Wyatt’s death in 1813,
writing, ‘I rushed to [Hereford] Cathedral; but horror! dismay! the villain Wyatt had
been there, the west front was his. ... All that is vile, cunning and rascally is included
in the term Wyatt.”’

Wyatt began work on Lichfield Cathedral after submission of a building report
in 1787, which identified necessary work, primarily of a repair nature. Historian
Antony Dale, Wyatt’s biographer, suggested that Wyatt’s work at Lichfield was, ‘less
sweeping, more supervised’.® Subsequent cathedral commissions more fully
demonstrate the two distinct types of intervention which Wyatt viewed as restoration,
and discussed as necessary repairs, and ‘improvements’, respectively; John Frew,
retired head of the art history department, University of St. Andrews, suggests the
latter, ‘by implying interference with an already existing design, invariably
necessitated at least a partial destruction of existing work’.? In 1788, Wyatt began
restoration of Hereford Cathedral, which included extensive replacement and refacing
of exterior stonework, reworking and shortening the nave, and lowering the roof line.
Briggs wrote in 1952 that Wyatt, ‘rebuilt the nave, clerestory and triforium in a style
which he believed to be Early English but which, to our more sophisticated eyes, is
much more definitely his own version of that style’."

Wyatt’s restoration of Salisbury Cathedral commenced in 1789, and was
arguably his most extensive cathedral project. Architectural historian Thomas Cocke,
in a report prepared for the Royal Commission on the Historical Monuments of
England, deemed Wyatt’s work, ‘motivated primarily by aesthetic considerations
rather than by the needs of repair, practical use or maintenance’, and termed the
transformation of the building’s appearance ‘drastic’.'' The work included: the
removal of a bell tower, standing apart from the cathedral, to create a more open
approach; lengthening the choir and painting over thirteenth-century vault
decorations; and removal of Norman porches on the south and north elevations. Of the

latter, Briggs suggests that Wyatt’s purpose ‘may have been to save money; or, quite

7 Cited: Briggs, Goth and Vandals, p. 156.

¢ Dale, James Wyatt, p. 102.

° John M. Frew, ‘Richard Gough, James Wyatt, and Late-18" Century Preservation’, The Journal of the
Society of Architectural Historians, 38/4 (1979), pp. 366-74 (p.371).

'° Briggs, Goth and Vandals, p. 141. '

"' Thomas Cocke and Peter Kidson, Salisbury Cathedral (London: HMSO, 1993), p. 28.
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this was the product of a more antiquarian, and less political, interest. Frew argues
that Wyatt had a greater understanding of medieval architecture than is generally
appreciated, citing books with which Wyatt was obviously familiar.'* He also notes
Woyatt’s reuse of discarded fabric in other parts of the building, suggesting that, ‘it
was this desire for authenticity that almost certainly determined one of the most
criticised aspects of Wyatt’s festoration procedure, the incorporation of fragments of
medieval remains into his own compositions’."> Although suggestive of the fabriques
at the Musée des monuments frangais, Lenoir’s motive, as discussed previously, was
to create an entirely new ‘statement’, albeit using historic reference; Wyatt’s purpose,
however, was not to use architectural fragments — or monuments — to ‘define a new
state’, but rather to demonstrate the continuity of the existing state.

A second element that defined conservation in Britain, in the nineteenth
century, was vigorous public debate, enabled by print media and especially The
Gentleman’s Magazine. Established in 1731 by Edward Cave, this journal continued
publication until 1922. In a comprehensive examination of this journal, published in
1938, C. Lennart Carlson, a lecturer at Colby College, suggested that The
Gentleman’s Magazine was, ‘an integral and particularly revealing document of the
time in which it originated’, responding to a, ‘growing consciousness of national
importance’.'® In 1790, Richard Gough, Director of the London Society of
Antiquaries, in a letter published in The Gentleman’s Magazine, presented an attack
on restoration, as practised by architects like Wyatt, then argued for more
conservative interventions; he wrote that, ‘improvements, like Reformation, is a big
sounding word and oftentimes alike mischievous in its consequences’.'” Gough’s
criticisms continued for several years and became increasingly aimed at Wyatt; for
example, in 1795 he wrote of Wyatt’s restoration work, ‘he has borrowed a bit from
one era and a bit from another, till he has blended them all in an inconvenient,
unpleasing arrangement’.'® Nor was Gough a lone voice; John Carter, an architectural
writer who had been employed by the Society of Antiquities to make record drawings

of various historic buildings, was even more prolific in his criticism of Wyatt.

' John Frew, ‘Some Observation on James Wyatt's Gothic Style 1790-1797°, The Journal of the
Society of Architectural Historians, 41/2 (1982), pp.144-49.

'3 Ibid. p.146.

'® C. Lennart Carlson, The First Magazine (Providence, Rhode Island: Brown University, 1938), p.
239,

' Cited: Frew, ‘Richard Gough’, p.372.

18 Cited: Frew, ‘Some Observation’, p.146.
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Between 1789 and 1818 (five years after Wyatt’s death), Carter published two
hundred and twelve articles in The Gentleman’s Magazine criticising Wyatt’s work.
A third element defining the British conservation movement was the role
played by learned societies and amenity groups. Much of Gough’s criticism was
submitted to The Gentleman’s Magazine in his capacity as Director of the Society of
Antiquaries of London.'® In 1;788 he published a plea for the preservation of historic
monuments, with a central role for this organisation: a letter later described by Frew
as, ‘the first coherent preservation manifesto.’*° The Society was chartered in 1751,
but is generally considered to have been founded in 1717, at, ‘the Miter Tavern, Fleet
Street, in the room up 2 pairs of stairs’, although similar antiquarian groups had
already existed in the sixteenth century.?' Despite Gough’s impassioned plea for a
conservative approach to building restoration, the Society proved not to be in any way
dogmatic. In 1797, Wyatt, ‘a gentleman very conversant in the study of English
Antiquities’, was nominated for fellowship in the Society, an offer that he rejected.22
Wyatt was immediately re-nominated, and after several months of debate — much
centring on his work at Durham Cathedral — he was elected a Fellow in December
1797. Gough immediately resigned as Director, and indeed as Fellow. Although the
Society may have ceased to be the champion for ‘fabric-value’ in the conservation
debate, it witnessed the widespread establishment of local and regional societies, and
perhaps more importantly, of national organisations, which then played a central role
in the evolution of the British conservation movement. John Harvey, a noted
architectural historian and former inspector for the Royal Commission on Historical
Monuments (RCHM), in York, noted that by 1870, ‘virtually every part of the
country’ was covered by either an architectural or archaeological society, comprised
of non-professionals, and at least in part concerned with the conservation of historic
monuments.”> Meanwhile, the Institute of British Architects (later Royal), founded in

1834, provided a forum for more ‘professional’ discussion.

' Gough was appointed Director in 1771.

20 Frew, ‘Richard Gough’, p. 367.

?! Joan Evans, 4 History of the Society of Antiquaries (Oxford: University Press, 1956), p. 51; in an
introduction to this work, James Mann addresses the relationship between the eighteenth-century
organization and earlier societies, p. v.

22 Ibid., p.208. :

3 John Harvey, Conservation of Buildings (London: John Baker, 1972), p.173.
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3.3 The Ascendancy of Fabric-value in Defining Conservation

The Cambridge Camden Society was founded by several members of Trinity College,
Cambridge, in 1839. Reconstituted in 1846 as the Ecclesiological Late Cambridge
Camden Society,”* the organisation became a major vehicle for development of
debate on heritage conservation in the mid-nineteenth century, especially through the
society’s publication, The Ecclesiologist. The first ‘law’ of the Society, published in
1842, stated that ‘the object of the Society shall be to promote the study of
Ecclesiastical Architecture and Antiquities, and the restoration of mutilated
Architectural remains.’®® The society effectively promoted medieval church
architecture as a model for new design, and as a basis for aggressive restoration of
ancient churches, including removal of later additions, whatever the intrinsic
architectural value of such additions, and the recreation of missing elements, based on
available evidence. In 1842, an article in The Ecclesiologist noted, ‘We must, whether
from existing eyidences or from supposition, recover the original scheme of the
edifice as conceived by the first builder, or as begun by him and developed by his
immediate successor.’*® Geoffrey Brandwood, former Chairman of the Victorian
Society, describes the journal’s critique of new and restored church buildings as
ranging from, ‘fulsome praise to excoriation of benighted architects’, and observes
that an issue in 1844 even contained a list of ‘approved’ and ‘condemned’ architects.”’
Although the impetus may have been rooted in a theological ideal, this philosophy
nonetheless supported an argument for the greater value of intent, continuing a
position established in the eighteenth century by practitioners such as Wyatt, and
reflecting the contemporary work being undertaken by Viollet-le-Duc at Vézelay.

In 1841, the Society undertook a major ‘demonstration project’ with the
restoration of the Church of the Holy Sepulchre, Cambridge. Constructed in the first
half of the twelfth century, the church’s foundation was often ascribed to the Knights
Templar, primarily due to the rare round nave, but a possibility questioned as early as

the nineteenth century.”® A chancel was part of the original design and a chapel was

2 The renaming is addressed in the Society Report of 1847-49; cited: White, p. 228 (Appendix B).
% Cited: James F. White, The Cambridge Movement (Cambridge: Cambridge University Press, 1962),
. 225 (Appendix A).
6 Ecclesiologist, vol 1 (1842), p. 70; cited: Nikolaus Pevsner, ‘Scrape and Anti-scrape’, in Jane
Fawcett, The Future of the Past (London: Thames and Hudson, 1976), pp. 35-53 (p.42).
%7 Geoffrey K. Brandwood, ‘The Establishment of the Society’, in: Christopher Webster & John Elliott,
eds., A Church as it Should Be (Stamford: Shaun Tyas, 2000), pp. 45-61 (p.54).
%8 For example, L. N. Badenoch, ‘The Round Church, Cambridge’, The Architectural Review, 6 (1899),
pp. 166-172 (pp.168-9).
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conical roof, and the fifteenth-century windows of the clerestory replaced by round-
headed windows, more typical of the twelfth century. The restoration plan also
included a significant change to furnishings, with the introduction of a stone altar —
soon removed — being the most controversial aspect of the project at the time.**
Although the only demonstration restoration project undertaken by the
Society, it suggests a relatively dogmatic position regarding church restoration, a
position which valued design intent over historic fabric. This position was reinforced
by the role of Salvin, an architect who, as one historian suggests, ‘always conceived
his architecture as a recreation of the past’.>* Sir Kenneth Clarke reflected a popular
twentieth-century view, asking whether, ‘the Camden Society destroyed as much
medieval architecture as Cromwell?’** He then added, ‘but even at their worst they

were on the right side, the anti-philistine side’.*® Nikolaus Pevsner wrote:

the Ecclesiologists’ attitude could result in changing a building towards an
ideal never in fact realized by the building in the course of its history ... or it
could result in no more than a respectful revealing of original parts hidden by
later additions. The former was the rule, the latter the exception.’

More recently, however, Miele argues that the Society was,

guided by that presumption in favour of the historic building as it has been
passed down through the generations, showing due regard for the stylistic
heterogeneity which was ... characteristic of medieval churches. Of course
this inclusive definition of what constituted the historic interest of a church did
not extend to any feature that was remotely classicising, nor did it lead to a
scrupulous regard for authentic fabric.*®
Regardless of the philosophical determinants — and even Viollet-le-Duc
acknowledged the potential value of coexisting design intents, from different periods
— the restoration of the Church of the Holy Sepulchre, and the influence of the
Society, contributed to significant building alterations in Britain in the first half of the
nineteenth century, work effectively demonstrating historic reconstruction.
In 1849, six years after restoration of the Church of the Holy Sepulchre, John
Ruskin’s The Seven Lamps of Architecture was published, with the much-quoted

phrase:

 See: White, The Cambridge Movement, p.163. .

3% Michael Brooks, (untitled review), Victorian Studies, 33/1 (1989), pp. 193-94 (p.194).

* Sir Kenneth Clark, The Gothic Revival (London: Constable, 1950; second edition, first published
1928), p.237.

* Ibid.

37 Pevsner, ‘Scrape and Anti-scrape’, p43.

3 Miele, ‘Re-Presenting the Church’, p.276.
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Do not let us deceive ourselves ... it is impossible, as impossible as to raise
the dead, to restore anything that has ever been great or beautiful in
architecture ... Do not let us talk then of restoration. The thing is a Lie from
beginning to end.
The process of de-legitimising the value of design had begun, although admittedly
public debate of the issue — and restoration projects demonstrating this ethos —
continued throughout the mid-nineteenth century. In discussing a shift by the Society
towards a more conservative restoration approach, although, ‘stopping well short of
Ruskin’s formulations’, Miele suggests that after 1850 a, ‘younger generation of
architect-members were challenging the older orthodoxies, treating churches as
monuments rather than engines of doctrine’.*’

Of architects in general practice, especially those restoring churches, the
ambiguous nature of accepted conservation theory in the mid-nineteenth century is
illustrated by the prolific career of Sir George Gilbert Scott, especially his projects
from the 1847-77 period. His first cathedral restoration was at Ely, where he reversed
many of Wyatt"s earlier interventions, for example restoring the original length of the
choir.*’ Subsequently, Scott restored three other cathedrals that Wyatt had previously
worked on: Hereford, Lichfield and Salisbury. Scott’s work in these projects was far
from conservative, and Stephan Tschudi-Madsen, a Norwegian art historian who
studied with Pevsner, suggested that, ‘he ruthlessly pursued the principle of
preference, with the demand for /’unité de style, however much he maintained the
contrary’.* Gavin Stamp, a former professor at the Mackintosh School of
Architecture, suggests that Scott’s relationship with the Cambridge Camden Society
was ‘symbiotic’, although Scott was wary that he be seen as its ‘mouth-piece’, and
often believed that he was unjustly criticised by the Society; however, Stamp
maintains that if the editors of The Ecclesiologist, ‘were sometimes critical of details
of his [Scott’s] new churches, they were almost always approving of his restorations
of ancient ones’.*> But if Scott’s restoration work might seem sympathetic to a

twentieth-century notion of historic reconstruction in churches, he was, curiously,

% John Ruskin, The Seven Lamps of Architecture (London: Smith, Elder, 1849), p.180.

“° Miele, ‘Re-Presenting the Church’, p. 293.

! See: Briggs, Goth and Vandals, pp.170-202.

“Gtephan Tschudi-Madsen, Restoration and Anti-Restoration (Oslo: Universitetsforlaget, 1976), p.58.
“ Gavin Stamp, ‘George Gilbert Scott and the Cambridge Camden Society’, in: Webster, 4 Church as
it Should Be, pp.173-89 (p.173).
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against building ‘new’ medieval castles; in 1856 he addressed such a project by
Salvin — Peckforton Castle — suggesting that:

For the past half century it has been the fashion to build new castles; and,
although Mr. Salvin has built the most complete one — a perfect model of a
Mediaeval fortress .... Building castles was one of the greatest fallacies that
could now be carried on.**

John Harvey has written that ‘a great deal can be said in Scott’s defence, and
most of it was said at length by Scott himself’.*’ Notwithstanding his many restoration
projects, Scott, especially in the latter part of his career, seems to have been conflicted
by the discrepancy between his work and Ruskin’s extreme perspective, even
although he had earlier fretted over the reviews in The Ecclesiologist. In 1862 Scott
presented a paper to the Royal Institute of British Architects (RIBA), in which he
defined types of ‘ancient architectures’ for which restoration was not appropriate,
including ruined buildings, and supported intervention techniques proposed by Ruskin
in these situations.* In 1874, however, during Scott’s presidency, the RIBA offered
its Gold Medal to Ruskin, exactly a decade after the honour had been bestowed on
Viollet-le-Duc; Ruskin declined, citing the, ‘destruction under the name of
restoration brought about by architects’, and suggesting the institute’s president was
the worst offender.?’ Scott directly addressed Ruskin’s refusal, and remarkably seems
to have been sympathetic to his action, even speaking of the, ‘ignorant and
sacrilegious hands’ that have vandalised English churches and of the, ‘youthful
Cambridge Camden Society, all too sanguine and ardent’.*® In fact, in a letter to the
RIBA, for several years suppressed, Ruskin questioned even more fundamental
aspects of the members’ professionalism.*® Scott died in 1878, thirty years after
publication of The Seven Lamps of Architecture; in those decades, Ruskin’s dismissal
of ‘restoration’ had moved from merely one position in the conservation debate to a

nationally-accepted conservation ethos in Britain.

“ Cited: Allibone, Anthony Salvin, p. 98.

“ Harvey, Conservation of Buildings, p.175.

% Discussed in: Jukka Jokilehto, 4 History of Architectural Conservation (Oxford: Butterworth-
Heinemann, 1999), pp. 181-82.

47 Cited: Pevsner, ‘Scrape and Anti-scrape’, p.49; see also, Tschudi-Madsen, Restoration and Anti-
Restoration, p. 57.

*® George Gilbert Scott, Personal and Professional Recollections, Gavin Stamp, ed. (Stamford: Paul
Watkins, 1995), p. 404. ,

* Harvey, Conservation of Buildings, p. 201.
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In 1877, the ultimate affirmation of Ruskin’s position, and the ascendancy of
the value of historic building fabric over intent, was signalled by the founding of the
Society for the Protection of Ancient Buildings (SPAB). Although the immediate
impetus came from founder William Morris, the society’s philosophical foundation
derived directly from ‘The Lamp of Memory’, and indeed Ruskin was a founding
member, together with the author Thomas Carlyle, artist Edward Burne-Jones, and
others representing a range of academic and intellectual fields.*® The gradual
acceptance of this conservation position is reflected in the public rhetoric, for example
the increasingly pro-fabric value articles appearing in journals such as The Builder
and The Athenaeum, which Tschudi-Madsen suggests were even more influential after
The Ecclesiologist ceased publication in 1868.%' In founding the SPAB, Morris also
published a manifesto which echoes Ruskin’s theory, and which leaves no doubt as to
the pro-fabric value cause of the society. It reads:

It is for all these buildings, therefore, of all times and styles, that we plead, and
call upon those who have to deal with them, to put Protection in the place of
Restoration, to stave off decay by daily care, to prop a perilous wall or mend a
leaky roof by such means as are obviously meant for support or covering, and
show no pretence of other art, and otherwise to resist all tampering with either
the fabric or ornament of the building as it stands; if it has become
inconvenient for its present use, to raise another building rather than alter or
enlarge the old one; in fine to treat our ancient buildings as monuments of a
bygone art, created by bygone manners, that modern art cannot meddle with
without destroying.*>

Although Morris’ Manifesto is credited by Jokilehto as, ‘the formal basis for
modern conservation policy’,”® the fuller import of Morris and the SPAB is identified
by Miele when he suggests that, ‘he and the Society are the nearest things we in the
[heritage conservation] movement have to a foundation myth. They function as twin
totems, furnishing an otherwise diverse coalition with a common ancestry and sense
of shared purpose.”>* One of Morris’ most enduring contributions is his coining of the

term ‘anti-scrape’ to define the pro-fabric value position;>> perhaps SPAB’s most
Y p |y perhap

%% For a detailed discussion of the SPAB, see: Chris Miele, ‘The First Conservation Militants’, in
Michael Hunter, Preserving the Past (Stroud: Alan Sutton, 1996), pp. 17-37.

*! Tschudi-Madsen, Restoration and Anti-Restoration, pp. 63-78.

52 William Morris, Manifesto of the SPAB, cited: http://www.spab.org.uk/html/what-is-spab/the-
manifesto/; accessed 22 September 2008.

>3 Jokilehto, A History of Architectural, p. 185.

4 Miele, ‘Re-Presenting the Church’, p. 37.

** Briggs suggests that Morris coined the term in 1877, two months after the founding of the SPAB;
Briggs, Goth and Vandals, p. 207.
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significant legacy is institutionalising this position as a widely-accepted definition of
conservation in Britain, excluding the possibility of design-intent value and thus
legitimacy for historic reconstructions as a type of conservation activity. The pro-
fabric position is accepted by the several organisations which have emerged in Britain
since the founding of the SPAB, and which collectively define, to a large degree, the
contemporary heritage conservation movement in Britain.

Perhaps the most influential of these latter organisations has been the National
Trust, founded in 1895. Melanie Hall, professor of art history at Boston University,
argues that this organisation made, ‘conscious attempts to use architecture as
historical evidence for a vision of an English life and social order, as both that order at
home and England’s status abroad altered’.*® The wisdom of conservation, in the
Ruskinian sense, seems to have been quickly accepted by the Trust, although
restoration, and even reconstruction, with an emphasis on design intent, would
seemingly have been more useful in demonstrating that vision of English life. In part
this may reflect the organisation’s interest in landscapes, where a philosophy of
conservation seems more obvious, it may also have been a result of the connections
between the Trust in its initial phase and the SPAB.”” Certainly this philosophy
continues to direct the organisation’s work; in reference to a current project to restore
an interior space at Attington Park, Shropshire, the project curator notes that, ‘the
decision to re-introduce the Regency scheme was not an easy one.”*® During the
twentieth century, several other amenity groups emerged, for example: the Georgian
Group (1937), formed as a sub-group within the SPAB, but operating as an
independent society since the 1940s, the Victorian Society (1957), founded with
considerable cross-membership with the Georgian Group and the SPAB, and the
Thirties Society (1979), since 1993 known as the Twentieth Century Society; these
societies also play a statutory role, as consultative bodies, in the conservation process.
In 1997, the Institute of Historic Building Conservation was established, as, ‘a

professional body for building conservation professionals’.*’

%6 Melanie Hall, ‘The Politics of Collecting: The Early Aspirations of the National Trust, 1883-1913’,
Transactions of the Royal Historical Society, 13 (2003), pp. 345-57 (p.345).

57 Ibid. p.348. ,

%% Sarah Kay, ‘Regency Colour and Drama at Attingham’, National Trust Arts, Buildings, Collections
Bulletin, Summer Issue (2008), p. 9; cited: www.nationaltrust.org.uk/abcbulletin ; accessed 23
September 2008.

% See: Gavin Stamp, ‘The Art of Keeping One Step Ahead: Conservation Societies in the Twentieth
Century’, in Hunter, Preserving the Past, pp. 77-98; and http.//www.ihbc.org.uk/ , accessed 23
September 2008.
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This general acceptance of the position of Ruskin and Morris has also been
reflected in, and perhaps sustained by, the history of heritage-related legislation and
government structures, beginning with the Ancient Monuments Protection Act of
1882. Timothy Champion, an archaeologist at the University of Southampton,
suggests that this law established the foundation for subsequent, and more effective,
legislation, defining monuments as buildings and structures in need of, ‘protection
from demolition, alteration or addition’.%° Currently, the principal government
heritage agency in England is English Heritage, established under the 1983 National
Heritage Act. Its position on reconstruction is clearly articulated in a 2001 policy
document addressing restoration, reconstruction and ‘re-creation’ at archaeological
sites, including ruined buildings: ‘There is a strong presumption against restoration in
British building conservation practice, based on the influential writings of William
Morris and John Ruskin.’®' Emphasising the limited range of situations where such
interventions might be considered, the policy identifies buildings ruined by
contemporary disasters, such as fire, as requiring an even greater level of scrutiny and
consideration.

The principal government heritage agencies in Scotland and Wales are,
respectively, Historic Scotland and Cadw. In both cases, most programmes operate
with the authority of the 1979 Ancient Monuments and Archaeological Areas Act,
and the 1990 Planning Act; in Scotland, the proposed Historic Environment
(Scotland) Bill would amalgamate this authority, and in Wales, the Assembly
Government undertook, in 2003, a large-scale public consultation on the historic
environment. Although Historic Scotland has seemingly not addressed the issue of
historic reconstruction through policy, a pro-fabric value is apparent in practice. In
1997, the owners of Castle Tioram, a scheduled ancient monument, requested
permission to undertaken substantial alterations. Local planning consent was received,
but Historic Scotland refused permission, a decision upheld on appeal. The agency’s
reasons included:

whatever cultural benefit may derive from these proposals is outweighed by
the damaging impact that their implementation would have both on the
historic fabric of the scheduled monument and on the cultural significance of

% Timothy Champion, ‘Protecting the Monuments: Archaeological Legislation from the 1882 Act to
PPG 16°, in Hunter, Preserving the Past, pp. 38-56 (p.39).

8! paragraph # 13, English Heritage Policy Statement On Restoration, Reconstruction And Speculative
Recreation of Archaeological Sites Including Ruins, 2001; cited: hitp://www.helm.org.uk/ ; accessed 23
September 2008.
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Castle Tioram ... the proposals for reconstructing the Castle would, if
implemented, produce a building which does not reflect any known historic
form. The restoration includes elements based on conjecture, others for which
there is no physical or documentary evidence, and others for which relevant
evidence exists but has been disregarded.®
Cadw, if without a specific policy regarding historic reconstructions as a current
conservation response, does Hold within its collection of historic sites one of the more
interesting reconstructions in Britain — Castell Coch; and although the visible fabric of
this structure is overwhelmingly nineteenth century, it is presented to the visitor as, ‘a

remarkable blend of High Victorian Gothic fantasy and solid medieval masonry’.®*

3.4  Historic Reconstruction Qutside the Movement: Castell Coch

Even as the conservation ethos in Britain swung to the ‘Ruskinian’, fabric-value camp
in the late nineteenth century, historic reconstruction projects more extreme than any
restoration undertaken by Wyatt, Salvin or Scott, and indeed on the scale of
Carcassonne or Pierrefonds, were being realised; however, such work was essentially
outside the world of ‘professional’ conservation, or at least the review and critique of
the media and professional societies. The project which comes closest to illustrating
Viollet-le-Duc’s theory of unité de style is Castell Coch, in Tongwynlais, just outside
Cardiff, and described by Mark Girouard, architectural historian and former Slade
Professor of Fine Art at Oxford, as, ‘one of the most impressive achievements of
Victorian architecture’.** Its origin is generally considered to rest with Gilbert de
Clare, who built a stone fortress between 1260-1300, on the site of the earlier Welsh
stronghold of Ifor ap Meurig.®® By 1540, the complex was abandoned and had
deteriorated, as John Leland recorded, ‘Castelle Gogh al in ruine no big thing but
high’.% In 1792, Julius Caesar Ibbetson, a landscape painter, depicted only the
remnants of one tower remaining, the rest of the site in ruins;®’ and John Hilling, a
retired Historic Building Inspector with Cadw, suggests that the structure was ‘mined’

in the fifteenth century.®® Around 1840, Cardiff chemist Robert Drane depicted the

%2 From the enquiry report, January 2002; http://www.historic-scotland.gov.uk/castle-tioram-inquiry-
preamble.pdf ; [accessed: 9 October 2010].

* David McLees, Castell Coch (Cardiff: Cadw, 1998), inside cover.

 Mark Girouard, ‘Castell Coch’, Country Life 131 (1962), pp. 1092-95, 1174-77 (p.1092).

8 John B. Hilling, Cardiff and the Valleys (London: Lund Humpbhries, 1973), p. 67.

8 Girouard, ‘Castell Coch’, p.1092.

67 A painting in the National Gallery of Wales; http://cat.llgc.org.uk/cgi-bin/gw/chameleon; [accessed
10 October 2008].

% Hilling, Cardiff, p. 67.



http://www.historic-scotland.gov.uk/castle-tioram-inquirv-
http://cat.llgc.org.uk/cgi-bin/gw/chameleon

*K

%

@HI 8
@ $H:

&

KK
K9
*19-

/;

9.

@3$

% % ,

E

9-

HI

8

$ !
[:9-% #
$
$
$
$
$
! $
$
$
1
B
$ IK/*9- '

19-



73

At the time of Clark’s investigations, the site was owned by three-year-old
John Crichton Stuart, third Marquis of Bute. Although a family of royal Scottish
lineage, the Mountstuarts were ‘ennobled’ only in 1703; their claim to lands in Wales,
including Castell Coch, came through a mid-eighteenth century marriage, a union that
paid considerable dividends in the nineteenth century, with the exploitation of
extensive coal fields and the development of Cardiff as a port of shipment.” The adult
Marquis, in addition to great wealth, had a love of seclusion and an obsessive interest
in antiquarianism. In 1865, these elements were brought together in the ‘restoration’
of Cardiff Castle, the principal Welsh residence of the Marquis, a project undertaken
by architect William Burges. Born in 1827, into a well-off family, Burges shared his
patron’s interests, claiming, ‘I was brought up in the thirteenth-century belief, and in
that belief I intend to die’.”® Burges’ architectural education included an
apprenticeship with Edward Blore, a position as ‘improver’ with Mathew Digby
Wyatt, readings which ranged from John Carter, of the Society of Antiquaries, to
Viollet-le-Duc, and extensive travels, from France in 1849 to ever more exotic
destinations, including Turkey. At Cardiff, Burges was confronted with a complex
site, incorporating elements from many periods, including a late-eighteenth century
phase of restoration, and with requirements to provide a contemporary residence for
the Marquis. According to Matthew Williams, curator of Cardiff Castle, ‘Burges
sometimes demolished a number of smaller rooms to create a more impressive space
... He was prepared to be sensitive to earlier periods when he desired, and would
make an effort to incorporate original material into a “restoration” *.”” Williams
describes the result as ‘a Gothic feudal extravaganza’.”® Certainly it was an
opportunity to establish a working relationship for the more precise, and exquisite,
historic reconstruction of Castell Coch.

Before the third Marquis, the Bute family seems to have had little interest in
the ruins of Castell Coch, save for the second Marquis’ brief consideration in 1827 to
establish an iron foundry on the site.”” In 1871, however, Lord Bute had the site

excavated, and a year later asked Burges to advise on options for its development. In

75 John Davies, Cardiff and the Marquesses of Bute (Cardiff: University of Wales Press, 1981), p. 5.
76 J. Mordaunt Crook, William Burges and the High Victorian Dream (London: University of Chicago
Press, 1981), p. 36.
77 Matthew Williams, William Burges (Norwich: Jarrold Publishing, 2004), p.10.
8y

Ibid., p.8. ,
7 Davies, Cardiff and the Margquesses, p.221.
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original building fabric. In 1898, The Builder published a highly romanticised
engraving of Castell Coch,®® but not until 1951 did the architectural media consider
the project in detail; in that year, W. G. Howell, a well known Modermist architect and
member of the Congrés internationaux d'architecture moderne (CIAM), wrote an
article about Castell Coch for The Architectural Review. Noting that the roof forms of
the restored castle deviated from the form Clark had suggested in 1850, Howell
quoted Burges’ own defence: ‘I have selected the high roof as being more picturesque
and affording more accommodation.’®® In 1962, Girouard argued in Country Life that
Castell Coch is, ‘an original work of art’, identifying numerous ways in which
Burges’ design likely differs from the thirteenth-century castle.*’

The conical roof forms of Castell Coch beg comparison with Viollet-le-Duc’s
towers at Carcassonne, and indeed, Burges admitted that ‘we all crib from Viollet-le-
Duc’.®" Discussing the influence of Viollet-le-Duc on Burges’ work, Robin
Middleton observes that, ‘he, though critical of Viollet-le-Duc on many an occasion,
was also one of his liveliest admirers’.”> In 1864, Burges supported the nomination of
Viollet-le-Duc for the RIBA Gold Medal; but in 1873, Burges offered comments to
RIBA members that illustrate a more complex relationship:

I have seen M. Viollet-le-Duc’s works, and they have bitterly disappointed me

... The most hideous thing I ever saw was a sort of lodge of his at Courcy ....

I have been over to Pierrefonds, and I think it very good on the whole, but I

think some of it very ugly.”

In the same speech, Burges questions whether Viollet-le-Duc is really an architect, ‘in
the true sense of the word”.”* This begs the question of how Burges viewed his own
work at Castell Coch, as serious architecture, as an academic restoration, or perhaps
an exploration, with his client Lord Bute, of fantasies of the medieval world; indeed,
Hilling suggests that, ‘Castell Coch was the ultimate in nostalgic escapism from the

industrial squalour that everywhere accompanied the sources of wealth [used to create

it]’.95

% Ibid., p.43.

¥ Ibid., p.40.

% Girouard, ‘Castell Coch’, p.1094.

*! Crook, William Burges, p.120. ’

%2 Robin Middleton, ‘Viollet-le-Duc’s Influence in Nineteenth-Century England’, Art History, 4/2
(1981), pp. 203-19 (p.208).

% Ibid., p.209.

> Ibid.

® John B. Hilling, The Historic Architecture of Wales (Cardiff: University of Wales Press, 1976),
p-181.
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3.5  British Historic Reconstructions in the Twentieth Century

In the twentieth-century, several historic reconstructions have been undertaken,
although again outside the mainstream of heritage conservation, often part of a current
trend to interpret archaeological sites, and sometimes a private, commercial
development. One example is the reconstruction of Stansted Mountfitchet, a Norman-
era castle erected by Robert Germon. Although largely destroyed in 1212, the ruinous
monument was listed as a Scheduled Ancient Monument, extant evidence of the
original occupation consisting of the remains of one tower, and below-ground
resources. Owned by a businessman, Alan Goldsmith, the site was opened in 1986 as
a commercial tourist attraction, incorporating a partial reconstruction of the castle,
adjacent to the remaining tower ruin. As noted by Marion Blockley, an archaeologist
and heritage consultant, English Heritage gave consent to this in situ reconstruction,
with the requirement to build the reconstruction on a platform, to mitigate disturbance
of the earthworks.”® The question of whether or not to build a historical
reconstruction ir situ suggests an issue not raised by the projects discussed
previously, where at least minimal fabric exists above ground, which can serve as a
base onto which the reconstructed fabric is ‘grafted’. Of the reconstruction at
Stansted Mountfitchet, Blockley suggests that, ‘the buildings themselves are of
tolerable standard, reflecting a degree of research and “craftsmanship ... [but] the
interiors are furnished with a tawdry mixture’.®” In a travel article published in The
Independent in 1996, the site was described as, ‘a mixture of historical record, a large
dose of medieval myth and large quantities of gore’.”® As a commercial venture, it
was doubtless succeeding.

More complex is the role played by the historic reconstruction of Castell
Henllys, in Pembrokeshire, Wales. Castell Henllys contains the archaeological
remains of an Iron Age fortified settlement and, adjacent to this, evidence of Roman
occupation. Recorded by the Royal Commission on Ancient and Historical
Monuments of Wales in 1925, the site has been relatively undisturbed by agricultural
practice. In 1980, the property was purchased by Hugh Foster, an English accountant,
who began developing the site as a tourist attraction, undertaking both archaeological

investigations and historic reconstruction. As a Scheduled Ancient Monument, the

% Marion Blockley, ‘Archaeological Reconstructions and the Community in the UK’, in Peter G.
Stone, ed., The Constructed Past (London: Routledge, 1999), pp. 15-34 (p.17).

7 Ibid., p 22. ‘ .

*® William Hartson, ‘Fun and Squalor in a Medieval Castle’, The Independent, 5 October 1996.



8 %
4 0 $ 2 5
* $ $
! $ /IB;l 0
:*B 8 4 $1--: ' 8
3 @
C F O $ 6
$
3 @ BB 6
3 @
3 3 @ /BBB$ 8 4
8 ?
$ 0
7 =
* 0 $ %
8 C
BB 4 o $ @ " @s$ " # $ 136G 7

$ /BBB $ [:/*B: ' [



79

the empathy displayed.’'® This impact has been reinforced by primary school
curriculum in Wales which uses study of this pre-historic period to, ‘define an
intrinsically Celtic (and proto-Welsh) identity’, a time before foreign occupations.'®'
In the early 1990s an innovative children’s educational centre was built at the site,
designed by Niall Phillips Architects — a ‘green’ building with sod roof.'** The
historic reconstructions at Castell Henllys now serve as a transition from a pre-
historical Wales free of foreign domination to a twenty-first century Wales embracing
a sustainable future. As Mytum suggests, ‘the concept of a Welsh heritage prior to
English influence ... is in great part due to in situ reconstructions giving form to that
past’.1%3

‘How many ages hence, Shall this our lofty scene be acted over, In states

*1% William Shakespeare’s words, spoken by

unborn and accents yet unknown.
Cassius in Julius Caesar, seem a portent of later international interest in the location
and nature of the houses in which Shakespeare’s works were first performed, an
interest which ultimately resulted in a significant twentieth-century historic
reconstruction in Britain: the first Globe Theatre in Southbank, London. The original
theatre was erected in 1599, employing the frame of an earlier theatre constructed at
Shoreditch, in 1576, the foundations of which have recently been discovered.'® The
first Globe burned in 1613 during a performance, with several patrons documenting
the event: ‘The fire catched and fastened upon the thatch ... it consumed the whole
house in less than two hours’, offers a clue to the physical nature of the structure;'
and, ‘Only one man had his breeches set on fire, that would perhaps have broiled him,
if he had not the wit ... to put it out with bottle ale’, offers an insight into the nature of

the patron.'®” The Globe was rebuilt, on the foundations of the first, in the following

year, as noted in 1616 by Henry Farley: ‘And I have seene the Globe burnt, and

' Ibid., p. 187.

" Harold Mytum, ‘Archaeology and History for Welsh Primary Classes’, Antiquity, 74/283 (2000),
pp.165-71 (p.165).

'92 Anon., ‘A Hand-Made Link to the Iron Age’, Architect’s Journal, 200/1 (1994), pp. 29-32, 34-9.
19 Harold Mytum, ‘Reconstruction Policy and Purpose at Castell Henllys Iron Age Fort’, in The
Reconstructed Past, John H. Jameson., ed., (Oxford: Altamira Press, 2004), pp. 91-102 (p.97).

'% William Shakespeare, Julius Caesar, Martin Spevack, ed., (Cambridge: Cambridge University
Press, 1988), p. 99 (111.1.pp.111-13).

15 Fiona Hamilton, ‘Dig reveals The Theatre — Shakespeare s first playhouse’, The Times, 6 August
2008.

'% Thomas Larkin, cited: J. R. Mulryne, ‘Documents of the Elizabethan Playhouse’, in: J. R. Mulryne
and Margaret Shewring, eds, Shakespeare’s Globe Rebuilt (Cambridge: Cambridge Umversnty Press,
1997), pp. 177-91 (p.187).

17 John Chamberlain, cited: Mulryne, ‘Documents of the Elizabethan’ , p-187.
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1933-34 Chicago World’s Fair.""' In 1935, a proposal was made by the Mermaid
Shakespeare Society to build a reconstruction of the Globe on Bankside, vaguely in
the area of the original theatre structure; these efforts garnered international support,
but were not ultimately realised. A reconstruction of the Globe in Southwark was
again proposed in 1951, as part of the Festival of Britain, and again the plans were not
carried through, in part due to developing scholarship which cast doubt on the
accepted ideas of the design of the original Globe.''? Fascination with the image of
the Globe Theatre continues; a 2007 exhibition at the National Building Museum in
Washington, D.C., entitled ‘Reinventing the Globe: A Shakespearean Theater for the
21st Century’, included commissioned designs by five architects who were asked to
‘evoke the playwright’s essence yet be thoroughly modern’.'"® A crucial part of this
essence was identified in 1953 by C. Walter Hodges, a costume designer and
illustrator, who wrote, ‘we should be careful not to be confuse such an attractive
exhibition piece with the living artistic reality which still awaits restoration, and to
which the histotical exhibit is only a background.”'"*

Within this context of a continuing, international interest in ‘rebuilding the
Globe’, a reconstruction was finally undertaken, at the end of the twentieth century,
just two hundred metres from the site of the original theatre. Although based on
significant research and scholarship, this Globe is firstly the result of near-obsessive
efforts, over several decades, of actor and film director Sam Wanamaker. Born in
1919 in Seattle, and raised in Illinois, Wanamaker was inspired, as a youth, by the
previously mentioned Globe Theatre replica, at the Chicago’s World Fair; he
subsequently became an actor, played on Broadway, and served in the American
Army during the Second World War. In the 1950s, Wanamaker was ‘blacklisted’ by
the ‘Un-American Activities Committee’ of the United States Congress, and moved to
Britain, where he directed several Shakespearian theatre companies. Wanamaker
recounted that rebuilding the Globe, ‘became my dream when I first arrived in
Southwark and found that the only record of Shakespeare’s amazing twenty-five years

of work in London was a bronze wall tablet. He needs, and we need, something more

"' Irwin Smith, Shakespeare’s, Globe Playhouse; a modern reconstruction in text and scale drawings
(New York: Scribner, 1956).

"2 Gurr, Rebuilding, p.34.

'3 Jeremy Kahn, ‘Imagining, and Reimagining, the Globe’, The New York Times, 13 January 2007,
p.Al7. , .

' C. Walter Hodges, The Globe Restored (London: Emest Benn, 1953), p.87.
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substantial than that’.!"® In 1970, Wanamaker established the Shakespeare Globe
Trust, which eventually acquired the land on which the Globe reconstruction now
stands; he also gathered a team of specialists to help realise the dream of a
reconstructed Globe that would, ‘give the classics back their frightening novelty by
renewing the original stage and staging ... A new and disturbing Shakespeare would
be created’.''®

The team represented a range of expertise, from scholars to architects and
craftspeople. John Orrell, a theatre historian at the University of Alberta, was engaged
in 1979 to serve as principal historical advisor to the architects; in a 2003 obituary in
The New York Times, he was described as, ‘a historian whose intellectual detective
work laid the groundwork for the 1997 re-creation of Shakespeare's original Globe ...
Dr. Orrell brought new techniques, including mathematics, to the search. He was a
rare sight, a Shakespearean scholar who carried a slide rule.”''” Perhaps the most
influential scholar associated with the reconstruction is Professor Andrew Gurr, who
for twenty years was the chief academic advisor. Gurr recounts that five primary
sources informed the decisions made regarding the architecture of the
reconstruction.''® Crucial were the limited number of contemporary images of the
building, including Claes Jan Visscher’s 1666 engraving, generally dismissed, and
Wenceslas Hollar’s drawings from the 1630s. Other sources included written texts,
including the plays themselves, surviving examples of timber-frame construction of
the Elizabethan era, iconography of the Tudor period, and archaeology. This last
source drew especially on the discovery in 1989 of the actual site of the Globe
Theatre, much of which was covered by a listed nineteenth-century building.' 1
Although many advocated the removal of the latter structure, it was retained, although
approximately ten per cent of the site was excavated. In the same year approximately
sixty per cent of a contemporary playhouse, the Rose Theatre, was also excavated.

Although each source added to, and often changed, the proposed design of the

reconstruction, Gurr claims that Wanamaker, ‘never wavered in his principle of

"5 Cited: Tim Schadla-Hall, ‘Shakespeare’s Globe’, in Peter Stone and Phillippe Planel, eds, The
Constructed Past (London: Routledge, 1999), pp.104-23 (p.109).

"¢ Gurr, ‘Shakespeare’s Globe’, p.32. '

7 Douglas Martin, ‘John Orrell’, The New York Times, 28 September 2003.

"8 Gurr,‘Shakespeare’s Globe’, pp.36-46.

"% A detailed account of the archaeological evaluation of the original site is given by: Simon
Blatherwick, ‘The Archaeological Evaluation of the Globe Playhouse’, in Mulryne, Shakespeare’s
Globe, pp.66-80. '
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collective.’'?® Certainly the Globe, both as a physical landmark in the community and
as an institution, fulfils this role; regarding the latter, Mark Rylance, the first artistic
director of the Globe, wrote, ‘At the Globe, it is the audience who have been
recognised and empowered in their creative role as imaginers of the drama’.'”’
Perhaps Crosby’s interest in the reconstruction of the Globe is explained in part by his
belief that, ‘there must be a place for the illogical, irrational object or building ...
there is in all of us a romantic love of the absurd, the unnecessary, the gilt on the
gingerbread, which makes life not just bearable, but positively astonishing and
marvellous, super-real.’'?® This sentiment would surely find sympathy with William

Burges, and perhaps even earlier British ‘restorers’. Crosby died in 1994, and like his

client, never saw the fully reconstructed Globe Theatre.

3.6  Analysis

This chapter has argued that historic reconstructions in Britain have emerged largely
outside the mainstream heritage conservation movement, which in turn has
maintained a primary focus on ‘fabric’, and authenticity of material, for at least the
past century. But if historic reconstructions have played a limited role within the
heritage conservation movement, the question remains what has been the place of -
historic reconstructions within a broader societal response to ‘the past’. The previous
chapter considered Pierre Nora’s argument that the ‘post-revolutionary’ period has
witnessed the replacement of traditional memory with official history, and the
subsequent cache of the pre-historical-conscious experience within lieux de mémoire.
Although Nora explicitly suggests that his theory is unlikely to work in the American
context, ‘a country of plural memories and diverse traditions’,'*® he is mute on its
utility in the British context; others, nonetheless, have given it consideration. David
Matless, professor of cultural geography at the University of Nottingham, argues that
Nikolaus Pevsner’s Buildings of England series is, ‘a form of English lieu de
mémoire’,'*® and certainly Nora’s catalogue of personalities, places and institutions

constituting French lieux de mémoire begs an obvious, if superficial, British parallel:

28 Ibid., p.99.

'2” Mark Rylance, ‘Playing the Globe’, in Mulryne, Shakespeare’s Globe, pp.169-76 (p.171).

128 Crosby, The Necessary Monument, p.111.

' Pierre Nora, ed., Realms of Memory: Rethinking the French Past I: Conflicts and Divisions (New
York: Columbia University Press, 1996), trans. Arthur Goldhammer; p.4.

1% David Matless, ‘Topographic Culture: Nikolaus Pevsner and the Buildings of England Series’,
History Workshop Journal 54 (2002), pp.73-99 (p.94).
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the Tower of London, King Arthur, and ‘pubs’, for example. Yet there are clearly
major differences between the two contexts, for example, between the official French
policy of assimilation, and the long-recognised, even celebrated, multi-ethnic nature
of Britain, reflecting both immigration and the constituent countries — England,
Wales, Scotland — which in turn have individually ‘invented traditions’ in the
history-conscious, modern era."*' In Britain, there has been a quite different response
to issues of memory, history and use of the past to define the present; and as Nora
attempted to explain the French experience, in Britain it is the work of historian
Raphael Samuel that offers the most useful model.

Samuel was born in the East End of London in 1934, and while nationalities
differ, he and Nora had several similar life experiences: as children, both were
dislocated by the Second World War, Samuel evacuated to Buckinghamshire, and
Nora in hiding, near Grenoble; both were Jewish, although Samuel at least, was non-
observant; both were influenced by the politics of the Left, Nora travelling to Cuba
and China in the early 1960s, and Samuel a one-time member of the British
Communist Party; and both formulated thorough, and radical, frameworks for the
study of history. Both men wére associated with journals that played a significant role
in the development of their respective theories: Le Débat founded by Nora, and for
Samuel, the History Workshop Journal."** Despite these parallels, however, there
were major differences between the two lives. Nora was the director of studies at the
Ecole des Hautes Etudes en Science Sociales and a member of the Académie
francaise, Samuel, who had studied at Balliol College, Oxford, chose to teach at
Ruskin College, an institution associated with the trade union movement, and known
for providing education opportunities to those with less access to traditional
universities. Although a prominent historian, Samuel accepted a Chair, at the
University of East London, only in 1996, the year of his death. Lutz Niethammer,
formerly a professor of history at the University of Jena, succinctly defined the

differences in both personality and in philosophy, when he claimed Samuel,‘is not

13! For example see: Eric Hobsbawm and Terence Ranger, eds., The Invention of Tradition
(Cambridge: Cambridge University Press, 1983); and especially: Hugh Trevor-Roper, ‘The Invention
of Tradition: The Highland Tradition of Scotland’, pp.15-42, and Prys Morgan, ‘From a Death to a
View: The Hunt for the Welsh Past in the Romantic Period’, pp.43-100.

32 For biographical notes on Samuel, see: Bill Schwarz, ‘Keeper of Our Shared Memory’, The
Guardian, 10 December 1996. ‘
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pompous like Nora, and he is not presenting the world as in decline, like Nora’."**

Samuel’s basic premise was exactly opposite to that of Nora. Whereas Nora believed
that history had replaced memory in the Modern world, Samuel argued that, ‘the
sense of the past, at any given point of time, is quite as much a matter of history as
what happened in it ... the two are indivisible.”'**

Samuel’s argument is presented in Theatres of Memory, intended to be a three-
volume work, but Samuel died prematurely. The first volume was published in 1994,
and the second volume was published posthumously, in 1998, with several unfinished
chapters. The title references both Classical and Renaissance ideas of memory: the
Greek ‘art of memory’, wherein images were ‘placed’ within imaginary rooms, and
then, retrieved in a certain order, would provoke memory; and in the sixteenth
century, a physical space, designed by Guido Camillo. Based on the Greek
amphitheatre, but at a much reduced scale, Camillo’s ‘theatre of memory’ made
reference, through structural elements and details, to symbols and systems, for
example, the signs of the zodiac, and the seven (known) planets. The ‘spectator’,
standing on the stage, could, by reading these symbols, in their many permutations,
‘discourse on any subject no less fluently than Cicero’.'** Samuel notes that, ‘the art
of memory, as it was practised in the ancient world, was a pictorial art, focussing not
on words but on images’, but in Camillo’s time, he suggests, ‘sacred geometry took
the place of sacred geography. Here the act of recollection was conceptualised as a
> 136

kind of ascent to the stars.

Central to Samuel’s work is the relationship between history and memory; he
wrote: :
memory, far from being merely a passive receptacle .... is rather an active,
shaping force ...it is dynamic — what it contrives symptomatically to forget is
as important as what it remembers ... it is dialectically related to historical
thought, rather than being some kind of negative other to it."”’

Thus, in the ‘theatre of memory’, within our contemporary society, history and
memory develop together, dynamically and co-dependently, as opposed to the

paradigm suggested by Nora, wherein memory is cached in /ieux, which are growing

less relevant, even as history is devised. For Samuel, there is no need to apologise for

133 Lutz Niethammer ez al, ‘International Reverberations: Remembering Raphael’, History Workshop
Journal, 45 (1998), pp.246-60 (p.257).
134 Raphael Samuel, Theatres of Memory, vol.1 (London: Verso, 1994), p.15.
135 Erances A. Yates, The Art of Memory (Chicago: University of Chicago Press, 1966), pp. 130-31.
136 .

Ibid., p.viii.
7 Ibid., p.x.
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history, as it is also part of the collective response to ‘the past’; for him, ‘history is not
the prerogative of the historian, nor even, as postmodernism contends, a historian’s
invention. It is, rather, a social form of knowledge; the work ... of a thousand
different hands’."®

In Theatres of Memory, Samuel examines several examples, within
contemporary British society, of the interaction between memory and history. He
notes that the,

extraordinary and, it seems, ever-growing enthusiasm for the recovery of the

national past — both the real past of recorded history, and the timeless one of

tradition ... [a] preservation mania, which first appeared in reference to the

railways in the early 1950s, [and] now has penetrated every department of

national life.'*
Terming this mania ‘resurrectionism’, Samuel more specifically identifies: the
establishment of ‘living-history’ museums and open-air museums such as the complex
at Ironbridge, which he describes as, ‘a celebrated example of historical brz'colage’,”o
the development of ‘industrial archaeology’ as a field of study, and the emerging
interest in family history, ‘one of the most striking discoveries of the 1960s.”"*' Old
photographs, ‘retrochic’, and costume drama are among other categories considered
by Samuel. -

The concept of ‘heritage’ is key to Samuel’s arguments, and especially
relevant to an analysis of historic reconstructions. Samuel observes the increasingly
‘ecumenical’ nature of heritage, both in Britain and elsewhere, observing that:

dissevered from any idea of national destinyi, it is free to wander at will, taking
up residence and holding courts at quite recently discovered historical
locations and attaching itself to a promiscuous variety of objects: not only
jewelled treasures ... but also the prehistoric apple-seeds ... from fossilized
faeces.'*
In a 1995 interview, Samuel confessed to a conversion midway through the writing of
Theatres of Memory, to an acceptance of the positive value of ‘heritage’.'*’ Indeed, in
this exchange, Samuel also relates how he came to understand heritage as radical, and

an element in movements as diverse as the fight for civil rights by African-Americans

¥ Ibid., p.8.

"9 1bid., p.139.

0 Ibid., p.173.

4! Ibid., p.148.

2 Ibid., p.221.

'3 'History and Memory', Roy Porter interview with Raphael Samuel, 1995; at: http://www.raphael-
samuel.org uk/assets/Multimedia/history_and_memory. MP3 [accessed 8 November 2008].
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in the 1960s, and the more contemporary struggle by aboriginal peoples in Australia.
Samuel addresses the work of several contemporaries who present heritage as a
negative development; for example, cultural theorist Patrick Wright, who views
heritage as, ‘the triumph of aristocratic and reactionary nostalgia’, and historian
Robert Hewison who, in Samuel’s words, ‘more crudely, puts the appearance of
heritage down to an aristocratic plot hatched, it seems, by the beleaguered owners of
country houses in 1975°."* More balanced is the perspective of David Lowenthal,
professor emeritus at University College, London, who writes of heritage that, ‘its
potential for both good and evil is huge ... [we must] learn to control heritage lest it
control us.”'* Into this discussion, Samuel added the suggestion that ‘heritage’ might
serve a more successful realisation, or evolution, of the multi-ethnic state, and that,
‘the new version of the national past, notwithstanding the efforts of the National Trust
to promote a country-house version of “Englishness”, is inconceivably more
democratic than earlier ones, offering more points of access to, ‘ordinary people, and
a wider form of belonging.’"*® Although Samuel does not directly address them,
historic reconstructions have surely been a point of access, and a part of this
democratisation.

The extreme ‘restoration’ of structures in the eighteenth and early-nineteenth
centuries, was largely undertaken by the Established Church, and thus can be
considered part of the making of ‘official history’, an example of the conscious use of
the past by an institution of authority. The total historic reconstructions undertaken in
the late-nineteenth and twentieth centuries, however, could have easily illustrated
Samuel’s discussion of ‘ordinary people’ and access to history. At Castell Coch, the
very notion of re-constructing a twelfth-century castle in the Welsh landscape seems
audacious, and speaks largely to Burges’ childhood fantasises of the medieval, in
which Lord Bute seemed a willing participant; today, the site provides the visitor —
anyone who can decipher the bus schedule — with a portal not only to a world of

medieval fantasy, but also the ‘idyllic’ world of the nineteenth-century elite; in this

144 Cited: Samuel, Theatres of Memory, 242; the comment on Hewison refers to a pending Labour
government and a prospective wealth tax. Patrick White’s On Living in an Old Country: the National
Past in Contemporary Britain (London: Verso, 1985), was an early, and provocative, discussion of
‘heritage’ in twentieth-century Britain.

15 David Lowenthal, Possessed by the Past (London: The Free Press, 1996), p.2.

1% Samuel, Theatres of Memory, p.160 ; Samuel discusses heritage and the multi-ethnic state in the
1995 interview with Roy Porter.
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latter case, however, Castell Coch is also a document illustrating history, an original,
not reconstructed, record of that nineteenth-century milieu. Samuel wrote:

memory is historically conditioned, changing colour and shape according to

the emergencies of the moment ... It is stamped with the ruling passions of its

time. Like history, memory is mherently revisionist and never more

chameleon than when it appears to stay the same. 147

The reconstructed Globe Theatre engages with Samuel’s idea of ‘theatres of
memory’ on several levels. Most literally, Frances Yates, who taught history at the
Warburg Institute, University of London, suggested that the polygonal plan-form and
interior tier structure of the original Globe Theatre came indirectly from Camillo’s
construction,'*® and Samuel even makes reference to the Globe reconstruction project
several times in Theatres of Memory, but negatively, describing it variously as,
‘megalomaniac’ and a, ‘resurrectionary folly’.'* Although one may argue as to the
degree to which the Globe Theatre is a ‘British project’, given Wanamaker’s role in
its initiation and execution, public reception to the reconstruction suggests that it may
represent the more positive aspects of the co-dependent relationship between memory
and history identified by Samuel; indeed, it may be an example of Samuel’s ‘thousand
hands’ at work. As discussed, the intent of the reconstructed Globe was not only
architectural, but also an exercise in discovering the nature of Shakespeare’s theatre, a
crucible within which actors and directors could better understand the work through
its staging. Although this suggests a form of ‘living history’, which Samuel suggested
was, ‘so far from representing a throw-back to the past, might be thought to have
prefigured some of the favourite conceits — or genial tropes — of postmodemism,"’5 0
perhaps staging a play within this reconstruction, and striving to understand the
sixteenth century, is equally useful in helping to see more clearly the present.
Ultimately, the Globe illustrates Samuel’s observation that the interplay of history and
memory, heritage, is ultimately democratic, enabling many points at which the public
— not just the official chroniclers — may access the past, in this case participation being
enabled by purchase of a ticket to the afternoon’s performance.

For historic reconstructions in Canada, the British experience informs in

several ways, but perhaps most importantly by demonstrating that history and

147
Ibid., p.x.
"8 Erances Yates, The Art of Memory (Chicago: University of Chicago Press, 1966), pp.342-67.
' Samuel, Theatres of Memory, pp. 214, 233,
%0 1bid., p.195.



memory can interact at sites, including historic reconstructions, and indeed that this

interaction helps keep the site relevant, and a place where groups within society can
see ‘their’ past. This is especially important in countries such as Britain and Canada,
which are growing increasingly pluralistic. As Samuel suggested, ‘the need to make

histories does seem to be a kind of elementary part of human thought’."!

! Roy Porter interview, op. cit.
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United States

4.1 Introduction

A new nation emerged from the American Revolution, defined by a founding creed
rather than a history; however, as a national ‘past’ has subsequently been forged,
heritage conservation, and historic reconstructions specifically, have played a
significant role in this process and, thus, in the creation of a national identity.
Immediately following the Revolution, efforts to build an ‘American past’ focussed
on the creation of American heroes, and especially on George Washington, ‘father of
the country’. The restoration of Mount Vernon, Washington’s home and burial site,
was initiated in the late 1850s, just prior to the American Civil War, and continued
when the war ended in 1864; it was the first major conservation project in the United
States, and served to reinforce, through associations with Washington and the
American Revolution, the story of the founding of the country. From the mid-
nineteenth century onwards, however, it was the ‘war between the states’, the Civil
War, that increasingly became the primary reference point in American history. This
development was illustrated by an enlarged pantheon of national heroes associated
with the Civil War, especially Abraham Lincoln, and the recognition of battlefields as
places of commemoration, and a needed medium for reconciliation. In the United
States, it was arguably the Civil War, not the Revolution, which served as the
foundation for a modern state: the event comparable to the French Revolution or the
industrial revolution in Britain.

In the twentieth century, the heritage conservation movement grew in both
scale and complexity in the United States, paralleling the country’s growth as a world
power, and as an increasingly pluralistic society. The movement was initially
characterised by the patronage of private citizens, and later by the involvement of the
federal government and local communities. In 1907, the reconstruction of Fort
Ticonderoga, in New York State, was undertaken by the owner, Stephen Pell, and
Alfred Bossom, a young British architect. More widely known is Colonial
Williamsburg, where approximately half the structures within the town site were
reconstructed; work here began in 1928, under the financial patronage of John D.
Rockefeller. In the 1930s, the federal government became involved with historic
reconstructions, starting with Wakefield, George Washington’s birthplace. Historic

reconstructions in the 1950s explored a wider range of heroes, events and places;
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projects during this period included New Echota, Georgia, the last capital of the
Cherokee Nation, and Fort Clatsop, Oregon, the wooden palisade erected by the
Lewis and Clark ‘Corps of Discovery’ in 1805, at the western terminus of the
American government mission to explore, observe, and reinforce the American claim
to, the ‘West’. Projects from this period also incorporated significant involvement
from local communities, and in some cases, state governments.

In the twenty-first century, historic reconstructions continue to play a role in
the creation of an American past. In 2006, for example, the reconstructed Fort
Clatsop, which had burned down the previous year, was ‘re-reconstructed’. Perhaps
only in the United States is ‘reconstruction’ officially recognised as a type of
conservation activity.' To understand the role of reconstructions in the United States,
Pierre Nora’s model, as he predicted, is a limited tool, although Raphael Samuel’s
exploration of ‘heritage’ in Britain is more useful, especially his assumption that
collective memory exists in a positive relationship with official history. The United
States, however, unabashedly defining itself as ‘exceptional’, differs from both
Britain and France in several ways.? Understanding the place of historic
reconstructions in the American response to, and use of, the past, is aided by the work

of sociologist Barry Schwartz, and historians John Bodnar and Michael Kammen.

4.2  Heroes: Making an American Past in the Nineteenth Century

Before the American Revolution, each British colony in North America maintained,
in part, a distinct cultural identity, often the result of the colony’s distinct geography,
settlement history, or economic structure; although living within the political
framework of the British Empire, a colonist may well have been six generations
removed from actual residency in Britain. When Charles Willson Peale established
the first American museum, in Philadelphia, in 1786, he included ‘handcrafted objects
from the New and Old worlds, Western and non-Western civilisations, and present

and past;’3 however, Peale’s international perspective did not reflect the more

' 236 CFR Part 68°, Federal Register, 60/133 (12 July 1995), 35843; this version of ‘The Secretary of
the Interior's Standards for the Treatment of Historic Properties’, was developed in 1992, and replaced
1978 and 1983 versions; at: hitp://www.nps.gov/hps/tps/standguide/ ; [accessed 30 November 2008].

? For a general introduction to the topic of ‘American Exceptionalism’, see: Deborah L. Madsen,
American Exceptionalism (Edinburgh, Edinburgh University Press, 1998).

* David R. Brigham, Public Culture in the Early Republic, Peale’s Museum and Its Audzence
(Washington, DC: Smithsonian Institution Press, 1995), p. 2.
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parochial view of most Americans. Daniel Boorstin, historian, Librarian of Congress,
and Pulitzer prize winner, wrote:

Before the Revolution, each colony had viewed American history as the

history of itself. A respectable tradition of historical writing had developed,

but it was a provincial tradition, compounded of local pride, promotlonal

ardour, and more than a touch of antiquarianism.
Even fifty years after the revolution, Boorstin suggests, ‘the history of states and
regions seemed primary; the history of the United States seemed contrived and
derivative.” This regional focus on history was both reflected in, and reinforced by,
the establishment of state historical societies: the first was in Massachusetts in 1794,
the second in New York in 1804, and subsequently, societies were founded in most
other states; indeed, when Maine became a state in 1820, a historical society was
established that same year. The first national, history-related organisation — the
American Historical Association — was founded only in 1884, more than a century
after the Revolution. If a national identity could not be forged through a common
history, it was nonetheless discovered in a national hero, specifically the country’s
first president.

Veneration of George Washington, as both war hero and leader, began even
before the United States was formally constituted as a country. Kirk Savage, professor
of art history at the University of Pittsburgh, notes that the 1783 Continental Congress
voted to erect a statue of Washington, ‘the general to be represented in Roman dress,
holding a truncheon in his right hand’; the project, however, was not realised.’
Eventually, both Washington and the Revolution were placed within a religious
frame; Robert Hay, professor emeritus at Marquette University, for example, writes
about the presentation of Washington as a Moses figure, especially following his
death in 1799, and the Revolution as a latter-day ‘delivery of the Hebrews from
Egypt’.” Sociologist Barry Schwartz, professor emeritus at the University of Georgia,
claims that Washington was venerated because, ‘he symbolized the bond between his

society’s political and religious sentiments’, thus serving as an example of society

* Daniel Boorstin, The Americans: The National Experience (New York: Random House, 1965),
pp-362-63.

° Ibid.

® Kirk Savage, ‘The Self-made Monument’, Winterthur Portfolio, 22/4 (1987), pp. 225-42 (p.227).
7 Robert B. Hay, ‘George Washington: An American Moses’, American Quarterly, 21/4 (1969),
pp.780-91 (p.782).
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Vernon — as much her legacy as Washington’s - remains the most visited historic
house in the United States. Indeed, the restoration of Mount Vernon has been part of
the invention of Washington, a process summarised by Savage: ‘history made him
perhaps more than he made history’. 13

Following the Revolution, Loyalists returned to Britain (or moved on to other
colonies), and Patriots began building a new country; after the Civil War, however,
factions had to reconcile, and indeed acknowledge the country’s de facto pluralism.
The quest for a national identity which could accommodate the post-Civil War
America was in several ways a search for a national ‘past’, a past which could be
collectively accepted. Recognition and protection of Civil War battlefields, despite
their predominantly southern locations, was a major tool in the process of
reconciliation; but while they were developed primarily as sites of commemoration,
they also contributed to the development of an American conservation ethos, and to
the definition of a ‘collective past’. Chickamauga, near the Georgia-Tennessee border,
was the first National Military Park to be established, in 1890, largely due to the
efforts of veterans of that battle.'* A veterans group suggested that visitors would
have, ‘feelings of awe or reverence. Here their better natures will be aroused; here
they will become imbued with grand and lofty ideas; with courage and patriotism;
with devotion to duty and love of country.’'® Fifty years later, landscape architect
Stanley Abbott observed that the ‘landscape character is semi-memorial’, and that the
many stone monuments erected by the States were, ‘historical evidence of the deep
feeling which characterised the period’.'® Although these ‘deep feelings’ about the
Civil War subsided during the twentieth century, these sites of commemoration
remained as symbols of the most important point of reference in American history.

At the beginning of the twentieth century, a restoration project in Boston
illustrated the emergence of a more professional heritage conservation movement,
with more complex social and political objectives. The Paul Revere House was

constructed circa 1680, originally a two-storey frame structure, with a second storey

' Savage, ‘The Self-made Monument’, p.225.

' See: John C. Paige and Jerome A. Greene, An Administrative History of Chickamauga and
Chattanooga National Military Park (Denver: NPS, 1983); at:
http://www.nps.gov/archive/chch/adhi/adhi.htm ; [accessed 30 November 2008]. Established by: US
Congressional Bill H.R.6454, 1890.

'’ Society of the Army of the Cumberland, Twenty-Third Reunion, Chickamauga Park, Georgia
(Cincinnati: Robert Clarke and Company, 1892), 57.

'® Stanley-W. Abbott, ‘Perpetuation of Scenes Where History Becomes Real’, Landscape Architecture,
40/4 (1950), pp-153-57 (p.155).
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4.3  Patrons in the Early-Twentieth Century: Fort Ticonderoga
‘It went by another word, quoth he of the shaven head: it was called Ticonderoga in
the days of the great dead.’*® Robert Louis Stevenson’s visit to a ruined fort in New
York State, in 1887, provided material for a tale of murder and the supernatural; two
decades later, Fort Ticonderoga became the first large-scale historic reconstruction in
the United States, drawing national attention. The original fort, Fort Carillon, was
established by the French in 1755, under the direction of the Marquis de Lotbiniére.
The site was crucial to the European machinations in North America — a strategic
location between Lake Champlain and Lake George, and the corresponding water
routes to Quebec and New York, respectively. The original structure was modest. In
1756, Lotbiniére wrote:
we were not prepared to build in stone, having neither the material assembled
nor the workmen. We were therefore obliged to line the works in oak [1755]
.. During this campaign [1756] we raised all the Fort to the height of the
cordon. The earth ramparts were made — the platforms of the bastions
completed ... two stone barracks built .. the exterior part of the Fort supported
by masonry.”’
An undated drawing of the French fort shows a square plan, with bastions at the north
and east corners.”® In 1759, the British captured the fort, renamed it Fort Ticonderoga,
and undertook a major programme of rebuilding. Local historian Joseph Cook
suggested, in 1864, that, ‘the fort must not be thought of as built, in its present [sic]
form, by the French alone ... Amherst repaired the fort and made additions of
masonry on a scale of great magnificence in 1759°.% Plans drawn in 1777 depict a
rectangular plan, with bastions at the corners, two outlying demi-lunes, and several
buildings within the fort walls.* During the American Revolution, the fort was
captured by Ethan Allen and Benedict Amold, respectively hero and traitor. The
British briefly recaptured the fort in 1777, but retreated a final time the following
year, after burning much of Fort Ticonderoga.

After the Revolution the fort became an unofficial quarry for builders in the

surrounding area. A visitor in the 1840s recorded that, ‘the walls of the fort have been

26 Robert Louis Stevenson, ‘Ticonderoga’, Scribner’s Magazine, 1/6 (1887), pp.643-50 (p.650).
77 Cited: S.H.P. Pell, Fort Ticonderoga, a Short History (Ticonderoga: Fort Ticonderoga Museum,
1975), p. 23.
28 Library of Congress, Geography and Maps Division: G3804/.T5526/1759/.T5vault.
% Joseph Cook, An Historical Address (Ticonderoga: Ticonderoga Historical Society, 1909), p.52; the
paper was originally presented on 25 July 1864.

Library.of Congress, Geography and Maps Division: G3804/.T5:2F653/1977/. C3vau1t and
G3804/.T583/1977/.M3vault.
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this fort, which recalls the glory of France ... this monument of the beginnings

of England’s imperial sway and the folly of the men who then guided her

growth ... is today a grazing ground for cattle and a seat of neglect.**

Interest in the conservation of Fort Ticonderoga extended far beyond the local
community, and both ‘pro-fabric’ and ‘pro-intent’ positions were evident. For
example, an article in a Maséachusetts newspaper suggested that:

as to the restoration of the old fort — that is not so clearly desirable. The ruins

are vastly impressive; they are the real thing, and room is left for every visitor

with an imagination to restore for himself ... the scene of 1775. Modern

patchwork, however carefully stitched, would detract from the dignity of the

ruin time has left.** '
Several newspapers, however, supported the opposite position. In The New York
Times, for instance, a journalist wrote that, ‘our Government should maintain a small
preserve, rebuilding the fort on its ancient lines, marking the old and rebuilded parts,
and beautifying the vicinage as it may have been in the days of its glory.”* In 1897,
the Ticonderoga Historical Society was founded, largely for the, ‘purpose of aiding in
the perpetuation of the Fort by restoration’;*’ although the organisation actively
lobbied for federal government support of this objective, success ultimately grew
from a ‘clambake’, held by the society at the fort site in 1908, and at which Alfred
Bossom, a young British architect working in New York, and Stephen H. P. Pell,
descendent of William Ferris, first met.

Bossom, born in 1881 and educated at Regent Street Polytechnic and the
Royal Academy of Arts, first worked with the London County Council.*® In 1903, he
came to the United States, to work on a large housing project associated with the steel
industry in Pittsburgh; and seven years later, he married Emily Bayne, daughter of a
bank president, with ties to the emerging Texas petroleum industry. Subsequently,
Bossom established an architectural practice in New York, and received commissions

for several bank buildings, mostly ‘skyscrapers’, and also worked on many buildings

3 Julian Ralph, ‘Waking Up a Sleeping Beauty’, New York Times, 20 July 1902, p.21.

33 Springfield Republican; undated clipping, cited: Pell-Thompson Research Center [PTRC],

Scrapbook, vol.1, p.53.

36 Ralph, ‘Waking Up’, p.21.

37 Alfred Bossom, The Restoration of Fort Ticonderoga ar Fort Carillon in New York State, 2 vols,

unpublished manuscript, ¢.1925, Amherst College Library, Archives and Special Collections; vol.1,
21,

?8 Sir Clive Bossom, ‘Memoir of Alfred C. Bossom’, in Dennis Sharp, ed., Alfred C. Bossom’s

American Architecture 1903-1926 (London: Book Art, 1984), pp.10-16; in the same volume also see:

Dennis Sharp and Peter Wylde, ‘Alfred Bossom’s American Skyscrapers’, pp.17-34. Bossom returned

to Britain in 1926, and in 1931 was elected to the House of Commons; in 1960, he was made a life peer

— Lord Bossom of Maidstone. He died in 1965.
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