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ABSTRACT

6JTQWIJ TGUGCTEJ D[ FGUKIP VJKU VIGUKU FGXGNQRU C RNCEG |
VQYPU DCUGF QP CP KP FGRVJ OCRRKPI QH RNCEG CPF VJG KPVGI
VQYP HCDTKEU

/ICTMGV VQYPU KP VJG 9GNUJ /CTEJGU CTG WUGF CU C NQECVKQP
VIGUG VQYPU JCXG C JKIJ JKUVQTKECN CPF EWNVWTCN XCNWG D
EJCPIKPI FGOQITCRJKE PGGFU CPF C FGENKPG KP UGTXKEGU RTQ.
OGKVJGT NCTIG GPQWIJ VQ CVVTCEV WTDCP TGIGPGTCVKQP HWPF
KPFGRGPFGPVN[ TGUKNKGPVY OCTMGV VQYPU ,PF VIGOUGNXGU KP
EQWPEKNU YKVJ NKOKVGF TGUQWTEGU VQ GPCDNG EJCPIG &GURI
FKUVKPEVKXGPGUU RNCPPKPI RQNKE[ QHVGP HCKNU VQ GPICIG Y
VJCV OCMG VJGUG VQYPU WPKSWG

6JTQWIJ FGUKIP CPF RTCEVKEG DCUGF TGUGCTEJ ETKVKECN HCE
OCMKPI CTG KFGPVK,GF CPF C RNCEG URGEK,E CNVGTPCVKXG VQ

RTQRQUGF #P QRGTCVKQPCN HTCOGYQTM HQT FGUKIP KU FGXGNC
WKIK 5PQ\\KoU KPXQNXGOGPV KP VJG 5YKUU VQYP QH /QPVG %CT
VJG 'PINKUJ EQPVGZV FGXGNQRGF VJTQWIJ NKVGTCVWTG CPF RT(
UGTKGU QH UGSWGPVKCN FGUKIP UVWFKGU KP .WFNQY CPF 4WVJK
VQ TG,PG VJG HTCOGYQTM CPF VGUV KVU CRRNKECDKNKV[ HQT CT
VQYPU

6JG TGUGCTEJ FGOQPUVTCVGU VJIJCV D[ EQODKPKPI GNGOGPVU QH
RKEVWTGUSWG VTCFKVKQPU QH RNCEGOCMKPI C JQNKUVKE FGUK
TGCFKPI QH RNCEG ECP DG CP GHHGEVKXG VQQN HQT FGUKIPGTU
VIG ITQYVI CPF GXQNWVKQP QH UWUVCKPCDNG TWTCN VQYPU UJC
CPF RQNKVKECN CPF KFGPVK,GU C RQUKVKXG TQNG HQT VJG CTEJ
CPF YQTMKPI KP EQPVGORQTCT[ OCTMGV VQYPU






CONTENTS

#DUVTCEYV K
Contents iii
#EMPQYNGFIOGPVU ZK
KUV QH KNNWUVTCVKQPU

2TGHCEG Z2Z7ZK

1.0 Introduction
%QPVGZV
#KO CPF QDLGEVKXGU
9J[ OCTMGV VQYPU!
4GUGCTEJ EQPVGZV
/IGVJIQFU
%JCRVGT UVTWEVWTG

2.0 Literature Review

+PVTQFWEVKQP

&G,PKPI VJG nOCTMGV VQYPo

6JG HQTO CPF EJCTCEVGTKUVKEU QH JKUVQTKE OCTMC
+PVTQFWEVKQP
5KVKPI CPF NCPFUECRG
IQTRJIQNQI[
$WKNFKPIU RWDNKE URCEGU
5WOOCT][

6JG OCTMGV VQYP KP VJG VYGPV[ ,TUV EGPVWT]|
+PVTQFWEVKQP
6JG HWPEVKQPCN TQNGU QH EQPVGORQTCT[ OCTN
AWTCN RQNKE[ CPF VJG OCTMGV VQYP
%QPUGTXCVKQP RTGUGTXCVKQP
'FIG FGXGNQROGPV JQWUKPI ITQYVJ
IQDKNKV[ CPF GORNQ[OGPV
.QECNKUO CPF OGKIJDQWTJQQF RNCPPKPI

(KPFKPIU

3.0 Placemaking in Market Towns
+PVTQFWEVKQP
8KUWCN CPCN[UKU QH RNCEG






/IQTRIJQNQIKECN CPCN[UKU QH RNCEG
6[RQNQIKECN CPCN[UKU QH RNCEG
2JGPQOGPQNQIKECN RNCEG )GPKWU NQEK
2GQRNG QTKGPVGF CRRTQCEJGU

2NCEGOCMKPI KP 7- OCTMGY VQYPU KP RTCEVKEG
%QPENWUKQP

4.0 Pilot study : Monte Carasso
+PVTQFWEVKQP
.WKIK 5PQ\\K
6JG VJ KPVGTPCVKQPCN FGUKIP UGOKPCT /QPVG %CT
&G,PKPI C EGPVTG
5VTGPIVIGPKPI GFIGU
%QPUQNKFCVG FGPUKH[ KP,NN
%QPPGEVKQPU
5GOKPCT FGUKIP RTQLGEV (COKN[ JQWUKPI
(KPFKPIU

5.0 Methodology
+PVTQFWEVKQP
*[RQVJIGUKU
#KO CPF QDLGEVKXGU
5EQRG CPF NKOKVCVKQPU
6JG TQNG QH VJG CWVJQT
# FGUKIP NGF GPSWKT]
%TKVKECN RTCEVKEG TGfGEVKXG FGUKIP
&GUKIP RTQEGUU
2GGT TGXKGY RTGUGPVCVKQP CPF GZJKDKVKQP
# PQVG QP FGUKIP NC[QWV

6.0 Operational Framework for Design
+PVTQFWEVKQP
# ETKVKSWG QH 5PQ\WKoU CRRTQCEJ KP /QPVG %CTCUU
'"ZVGPFKPI 5PQ\\KoU CRRTQCEJ
#DUVTCEVKQP
%QPUVGNNCVKQP
8QNWOGVTKE ITCKP
2TGUGPEG
ICVGTKCN UQNKFKV][



Vi



vii

3WKTM
%QPVKPWKV[ OGFKCVKQP
#U HQWPF

%QPINQOGTCVG QTFGT
,CPWU (CEG

9C[U
YTQWPF PQVCVKQPU
5VTCVGI[ &GVCKN

(COKNKCT HQTOU
%WQPENWUKQP 6JG FTCHVY QRGTCVKQPCN HTCOGYQTM

7.0 Design Study 1: Ludlow
+PVTQFWEVKQP
+PVTQFWEKPI .WFNQY
/ICRRKPI .WFNQY
&GXGNQRKPI C OCRRKPI RTQEGUU
ICRRKPI .WFNQY
%QOOGPVCT[ QP VIG OCRRKPI RTQEGUU
4CXGP .CPG
+PVTQFWEVKQP
5KVG CU HQWPF
$TKGH
5VCIG s 5RGEWNCVKXG JQWUKPI
2GGT TGXKGY
4GXKUKPI VJG DTKGH
5VCIG .KXG YQTM
(KPCN FGUKIP FTCYKPIU
2GGT TGXKGY
4GXKGY VITQWIJ VIJG QRGTCVKQPCN HTCOGYQTM
(KPFKPIU
.WFNQY (QQF %GPVTG
+PVTQFWEVKQP
5KVG CU HQWPF
$TKGH
5KVG #PCN[UKU
'"ZVGPFKPI VIJG OCRRKPI RTQEGUU
&GUKIP FGXGNQROGPYV
2GGT TGXKGY
&GUKIP FGXGNQROGPYV



viii



(KPCN FGUKIP FTCYKPIU
2GGT TGXKGY
4GXKGY VITQWIJ VIG QRGTCVKQPCN HTCOGYQTM
(KPFKPIU

4GXKGYKPI VIJG QRGTCVKQPCN HTCOGYQTM
6JG UWEEGUU QH VJG QRGTCVKQPCN HTCOGYQTM
4G HTCOKPI VIJG QRGTCVKQPCN HTCOGYQTM
6GUVKPI VIG TGXKUGF QRGTCVKQPCN HTCOGYQTI

8.0 Design Study 2: Ruthin
+PVTQFWEVKQP
+PVTQFWEKPI 4WVJKP
4WVIKP /ICTMGV 6QYP QH VIG (WVWTG
/ICRRKPI 4WVJKP
6JG OCRRKPI RTQEGUU
ICRRKPI RICUG
ICRRKPI RICUG CFFKVKQPCN UVWFKGU
2GGT TGXKGY
4GfGEVKQP QP VJG OCRRKPI RTQEGUU
+FGPVK,ECVKQP QH VJG UKVG
4WVIKP %QOOWPKV[ 5EJQQN
5KVG CU HQWPF
5KVG #PCN[UKU
$TKGH
+PFKECVKXG UEJGFWNG QH CEEQOOQFCVKQP
2TGNKOKPCT[ FGUKIP UVWFKGU
&GUKIP FGXGNQROGPYV
2GGT TGXKGY
&GUKIP FGXGNQROGPYV
(KPCN FGUKIP FTCYKPIU
2GGT TGXKGY
4GXKGY VITQWIJ VIJG QRGTCVKQPCN HTCOGYQTM
5WOOCT]
&GUKIP CFFGPFWO
(KPFKPIU
&GUKIP RTQEGUU CPF VQQNU
&GUKIP RTQRQUCN
4GXKUKVKPI VIJG QRGTCVKQPCN HTCOGYQTM
5WOOCT]|






Xi

9.0 Summary of results

10.0 Findings

11.0 Bibliography

+PVTQFWEVKQP
2NCEGOCMKPI KP OCTMGV VQYPU

&GUKIP CPF TGfGEVKQP VJTQWIJ VJG QRGTCVKQPCN H1
%QPENWUKQP

+PVTQFWEVKQP
6JG CRRNKECVKQP QH 5PQ\\KoU CRRTQCEJ
6JG OQFGN U[UVGO
6JG OCRRKPI RTQEGUU
&GUKIP VITQWIJ VIJG QRGTCVKQPCN HTCOGYQTM
6JG KPfWGPEG QH VJG FGUKIPGT
6JG FGUKIP RTQEGUU
&GUKIP VGEJPKSWGU
&QEWOGPVCVKQP QH VJG RTQEGUU TGXKGY CPF
6JG FGUKIP RTQLGEVU
(WTVJIGT YQTM



Xii



xiii

ACKNOWLEDGMENTS

6JG TGUGCTEJ YQWNF PQV JCXG DGGP RQUUKDNG YKVIJQWY VJG N
YQWNF NKMG VQ VJCPM

2TQHGUUQT 9C[PG (QTUVGT O[ RTKOCT[ UWRGTXKUQT HQT JKU IW
VITQWIJQWYVY VIG TGUGCTEJ CPF O[ VKOG CV &GUKIP 4GUGCTEJ 7P

'OGTKVWU RTQHGUUQT 5KOQP 7PYKP HQT JKU VKOG MPQYNGFIG C
TGXKGYGT VITQWIIQWYV VIG VIGUKU

/Il EQNNGCIWGU RCUV CPF RTGUGPV YKVJKP VJG 9GNUJ 5EJQQN QF
VIJG 9GUV QH 'PINCPF YJQUG UWRRQTV HTKGPFUJKR CPF ETKVKSYV
2GVGT 5CNVGT O[] UGEQPF UWRGTXKUQT VJG VCNGPVGF FGUKIPG
&GUKIP 4GUGCTEJ 7PKV 9CNGU 5VGXG 4JKCP #OCPFC %CTQNKP!
RTGUGPV EQNNGCIWGU CV VIG 7PKXGTUKV[ QH VJG 9GUV QH '"PINC

6JG YKFG PWODGT QH EQPVTKDWVQTU CPF EQNNCDQTCVQTU KPEN
DQFKGU EQOOWPKV[ ITQWRU CPF ENKGPVU YJQ JCXG EQPVTKDWYV
VIGUKU

(KPCNN[ CPF OQUY KORQTVCPVN[ + YQWNF NKMG VQ VICPM O[ HCC
O[ DTQVJGT CPF JKU ,CPEA HQT VIJGKT UWRRQTV CPF DGNKGH +P
HQT O[ YKHG (C[G CPF HQT .KN[ CPF <CEJCT[ HQT VJGKT WPFGTUV
GPEQWTCIGOGPV CPF FKUVTCEVKQP VITOQWIIJQWY VJG WRU CPF FC



Xiv



Chapter 1

(K1
(K1
(K1
(K1

(K1
(K1
(K1
(K1

Chapter 2

(K1
(K1
(K1
(K1

(K1

(K1
(K1
(K1

(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1

(K1
(K1
(K1
(K1

(K1
(K1

XV

LIST OF ILLUSTRATIONS

(KPCN $CEJGNQT QH #TEJKVGEVWTG FGUKIP VIGUKU F
/ICTICO &KUEQXGT[ %GPVTG &47 Y
5EJQQN KP 2CURGNU 8CNGTKQ 1INIKCVVK
AWVIKP 0QTVJ 9CNGU

SQWTEG 4WVJKP 6QYP %YQWPEKN
.WFENQY 6JG YGGMN[ OCTMGV KP %CUVNG 5SWCTG
AWVIKP 5V 2GVGToU 5SWCTG
$TGEQP 5WRGTOCTMGVU CTQWPF VJIG EQTG
#DGTICXGPP[ *QWUKPI QP RGTKRJGTCN GUVCVGU

AWVJIKP 0QTVJ 9CNGU XKGYGF HTQO KVU JKPVGTNCP

$TGEQP # HTGGUVCPFKPI VQYP

AWVJIKP 8KGYU QXGT VJG TQQHVQRU VQ VJG NCPFUE

/QNF 9JKNG VJG VTICFKVKQPCN TQNG QH VJG OCTMG\
RQRWNCT YGGMN[ OCTMGVU

4WVJIKP /CP[ VQYPU JCXG DGEQOG UGTXKEG EGPVTG
DCPMU RQUV QH,EGU CPF JGCNVJ UGTXKEGU VQ TGUKF
JKPVGTNCPF

.WFNQY 5VTGGVU HCNNKPI HTQO VJG VQYP USWCTG '

6GYMGUDWT[ # OKZ QH OGFKGXCN )GQTIKCP CPF XKI

6QVPGU 5VTGGVU YKVJ XCTKGF UECNGU CPF JGKIJVU
EJWTEJ

4KEJOQPF # VYQ CPF VJTGG UVQTG[ EQORCEV EQTG

2TQOQPVQT[ UKVGU

6GTTCEG UKVGU

%QPfWGPEG UKVGU

*KNNVQR UKVGU

1TICPKE VQYP

.KPGCT VQYP

AGEVKNKPGCT VQYP

$CUVKFG VQYP

.WFNQY 6JG FWCN HQEWU QH EJWTEJ CPF ECUVNG FC
ETGCVG C UVTQPI UKNJQWGVVG
5QWTEG JVVR YYY NWENQY QTI WM LRI =CEEGUUCG

%GPVTCN QRGP OCTMGYV

.KPGCT OCTMGV

2NCPPGF OCTMGVU

.WFNQY # TGEVCPIWNCT OCTMGVY RNCEG CV VJG JGCT
D[ UOCNN UECNG DWKNFKPIU CPF UJCODNGU

6GYMGUDWT[ (QTOCN HTQPVCIGU CNQPI VJG OCKP UV

.WFNQY .CPGU TWP RCTCNNGN CPF RGTRGPFKEWNCT



XVi

(K1
(K1
(K1
(K1
(K1
(K1

(K1

(K1

(K1

(K1
(K1

(K1

(K1

(K1
(K1

(K1
(K1
(K1
(K1
(K1
(K1
(K1

(K1

(K1
(K1
(K1

NGUU HQTOCN HTQPVCIGU CPF EJCPIGU QH UECNG

*C[ QP 9[G # RGFGUVTKCP NCPG YKVJ KTTGIWNCT UOCNN UE (

.WFNQY # [CTF DGJKPF VJG OCTMGV USWCTG KP VJG FGRVJ Q

6GYMGUDWT[ # RGFGUVTKCP CNNG[ NGCFKPI KPVQ VJG FGRV.

AWVJIKP 8KEVQTKCP YQTMGToU EQVVCIGU NKPG VJG EWVVKPI
C XKEVKO QH VJG $GGEJKPI 4GXKGY QH VJG U

AWVJIKP 6YGPVKGVJ EGPVWT[ CFFKVKQPU VQ VJG UQWVJ UNQ
2GVGToU %JWTEJ

AWVJIKP 6JG )CNUFKT JQWUKPI GUVCVG KU NQECVGF QP C TK
CPF KU RQQTN[ EQPPGEVGF VQ VJG JKUVQTKE EQTG KPETGCUK

6JG EQOOQFK,GF EQWPVT[UKFG 6JG TWTCN CU RTGUGPVGF C
IN[ORKEU QRGPKPI EGTGOQP]
5QWTEG JVVR PGYURCEGOCP DNQIURQV EQ WM =#EEGUUGF

6JG RTQFWEVKXG EQWPVT[UKFG 9+PF VWTDKPGU QXGT #TFTQ(
5QWTEG JVVR YYY VIJGUWPFC[VKOGU EQ WM UVQ PGYU 2QNK
GEG =CEEGUUGF ?

(NQQFKPI KP 6GYMGUDWT] 6JG KORCEVU QH ENKOCVG EJ
DG HGNV D[ TWTCN RNCEGU
5QWTEG JVVR YYY PGYUVCVGUOCP EQO RQNKVKEU GPXKTQP
FTQYPGF YQTNF =CEEGUUGF ?

#DGTICXGPP[ # VQYP YKVJ IQQF VICPURQTV NKPMU VQ 0GYR(
/JKEFNCPFU GZRGTKGPEKPI JQWUKPI ITQYVJ

*C[ QP 9[G # VQYP YKVJ C C FKUVKPEVKXG HQEWU QP DQQMU
KVGTCT[ (GUVKXCN

*GDFGP $TKFIG
5QWTEG JVVR DCWOCPN[QPU EQ WM RTQLGEVU JGDFGP DTKF
JCNN =CEEGUUGF ?

*GDFGP $TKFIG $CWOCP .[QPU #TEJKVGEVU 6QYP *CNN
5QWTEG JVVR DCWOCPN[QPU EQ WM RTQLGEVU JGDFGP DTKF
JCNN =CEEGUUGF ?

.WFNQY 0GY JQWUKPI YKVJKP VJG EQPUGTXCVKQP CTGC

2KGT #TVU %GPVTG 1TMPG[ D[ 4GKCEJ *CNN EKVGF KP 0GY
5GVVKPIU CU CP GZGORNCT[ CFFKVKQP VQ C JKUVQTKE HCDTKE
5QWTEG JVVR YYY G CTEJKVGEV EQ WM UEQVNCPF RKGT CTV

?

.\WFNQY /CE%QTOCE ,COKGUQP 2TKVEJCTFoU 6GUEQ .WFNQY

$TGEQP .KIJV KPFWUVTKCN WPKVU NQECVGF QP C RGTKRJGT

.WFNQY 0GY JQWUKPI NQECVGF QWVUKFG VJG EQPUGTXCVKQ

#DGTICXGPP[ # HTKPIG QH NKIJV KPFWUVTKCN WUGU CPF FKL

#DGTICXGPP[ .KIJV KPFWUVTKCN WPKVU NQECVGF QP C RGTK

#DGTICXGPP[ 0GY JQWUKPI FGXGNQROGPYV

#UJ 5CMWNCoU 6KDD[oU 6TKCPING JQWUKPI UEJGOG KP 5QWVJ
5QWTEG JVVR YYY JFCYCTFU QTI CTEJKXG YKPPKPIAUEJG
YKPPGTU VKDD[UAVTKCPING RJR =CEEGUUGF ?

#DQFG )TGCV -PGKIJVQP D[ 2TQEVQT /CVVJGYU #TEJKVGEVU
5QWTEG JVVR YYY RTQEVQTCPFOCVVJGYU EQO RTQLGEV CDQ
MPGKIJVQP =CEEGUUGF ?

AWVJIKP 5V 2GVGToU 5SWCTG

AWVJIKP 6JG NQECN EQWPEKN QH,EGU CTG fCPMGF D[ C NCTI

AWVJIKP # PWODGT QH UWRGTUVQTGU CPF UWRGTOCTMGVU U



(K1
(K1
(K1

(KI

Chapter 3

(KI

(KI

(K1

(K1

(K1

(K1

(K1
(K1
(K1

(K1

(K1

(K1

(K1

XVii

CTG NQECVGF CTQWPF VJG RGTKRJGT[ QH VJG JKUVQTK
# OGFKGXCN OCTMGV VQYP
1XGT VKOG PGY DWKNFKPIU CTG CFFGF YKVJKP VJG I
&WTKPI VJG VYGPVKGVJ EGPVWT[ VJG ITQYVJ QH VJG
FKUVTKDWVQT TQCFU 6JGUG HCEKNKVCVG GFIG FGXGN
KPFWUVTKCN WUGU KP \QPGF FGXGNQROGPVU YKVJ NK\
VQYP EQTG QT KVU UGPUG QH RNCEG
5VTGPIVJU YGCMPGUUGU QRRQTVWPKVKGU CPF VJTC
VQYPU FTCYP HTQO NKVGTCVWTG TGXKGY

%COKNNQ 5KVVGoU CPCN[UKU QH USWCTGU KP VJG JK

5QWTEG JVVR CNEJGVTQP EQO %COKNNQ 5KVVG
2

JQTFQP %WNNGPoU UGTKCN XKUKQP CPCN[UKU QH C J
GFKVKQP QH n6QYPUECRGoO
5 Q WCQWHe&n, Gordon, The Concise Townscape, (London: Architectural Press,
1971)

'"ZVTCEVU HTQO )QTFQP %WNNGPoU 6GPVGTFGP UVWEF]
4GXKGY KP
5 Q W@&dsliag, David, Gordon Cullen : Visions of Urban Design (London:
Academy Editions, 1996)

6JG 'UUGZ &GUKIP YWKFG
5 Q WHsEex County Council, A Design Guide for Residential Areas,
(Chelmsford: County Council of Essex, 1973)

2QWPFDWT[ &QTEJGUVGT
5QWTEG JVVR LCPOCEKCICTEJKVGEVU EQ WM RQWPF

?

/4) %QP\GPoU CPCN[UKU QH VJG ITQYVJ QH #NPYKEM
Source: Conzen, M.R.G.,Alnwick, Northumberland: A Study in Town-Plan
Analysis, no. 17 (London: George Philip & Son Ltd, 1960)

14) %QP\GPoU UVWF[ QH VJG DWTICIG E[ENG KP #NPYK
5QWTEG KDKF

(KIWTG ITQWPF UVWF[ QH .G %QTDWUKGToU 5CKPV &K
5QWTEG JVVR CTEJKVGEVWTGCPFWTDCPKUO DNQIUR

5CKPV &KG YCU LWZVCRQUGF YKVJ VJG RNCP QH 2CTC
5QWTEG JVVR CTEJKVGEVWTGCPFWTDCPKUO DNQIUR

%QNNCIG HQT VJG nCPCNQIWU EKV[o D[ #NFQ 4QUUK
5QWTEG JVVR CTEJKQDLGEVU QTI CNFQ TQUUK VJIGQ’

6JG XKUWCN HQTO QH .QU #PIGNGU #PCN[UKU D[ -G Xk
JVVR EQPVGORQTCT[EKV[ QTI MGXKP N[PEJ =CE
#NGZCPFGToU RCVVGTP NCPIWCIG
5 Q WAIl&énder, Christopher, Sara Ishikawa and Murray Silverstein,A Pattern
Language: Towns Buildings Construction (New York: Oxford University Press,
1977)
(TQO ,CP )GJNoU FKCT[ s UVCPFKPI UKVVKPI YCKVKPI
5VTOIGV KP %QRGPJCIGP 9KPVGT CPF 5WOOGT QH



XViii

(K1

(K1

(K1

(K1

Chapter 4

Contents
(K1
(Kl

(K1
(K1
(K1

(K1

(K1

(K1

(K1

(K1
(K1
(K1
(K1
(K1
(K1
(K1

(K1
(K1
(K1

(K1
(K1

(K1
(K1

SQWTEG JVVR IGINRGQRNG EQO =CEEGUUGF ?

JNCUFKT 'UVCVG 4WVJIKP KP fQQF KP
5QWTEG JVVR YYY FCKN[RQUVY EQ WM PGYU PQTVJ YCNGU PG
[GCT PQ QPG CEEGUUGF ?

*GDFGP $TKFIG #GTKCN XKGY QH 5VWFKQ $##&oU )CTFGP 5VT
SQWTEG JVVR YYY JGDFGPDTKFIG EQ WM HGCVWTGU ICTFGP
=CEEGUUGF ?

*GDFGP $TKFIG 5VTGGV XKGY QH 5VWFKQ $##&oU )CTFGP 5VT
JVVR YYY JGDFGPDTKFIG EQ WM HGCVWTGU ICTFGP UVTGGV J

2

'"ZCORNGU QH EQPVGORQTCT[ RNCEG OCMKPI RTCEVKEG HTQO

EQPUKFGTGF CU RKNQV UVWFKGU HQT VJG VIGUKU

6JG /C[QToU JQWUG /QPVG %CTCUUQ

%CUC &KGPGT 4QPEQ
5QWTEG 2GM@iBnexittikelcomplete works .WICPQ #&8 2

8KGY QH /QPVG %CTCUUQ HTQO VIG OQWPVCKPUKFG VQ VJG |

(KIWTG ITQWPF RNCP QH /QPVG %CTCUUQ UJQYKPI NQECVKQP

6JG /QPVG %CTCUUQ &GUKIP 5GOKPCT 5VWFKQ FC[U CPF TGX
EQPXGTVGF EQPXGPV KP VJG EGPVTG QH VJG VQYP

6JG TGUVQTGF EQPXGPV CV VJG JGCTV QH VJG TGFGUKIPGF E
5QWTEG 2GVGT &KUEJ KDKF R

6JG XKNNCIG EGPVTG DGHQTG 5PQ\\WKoU TGEQP,IWTCVKQP
5QWTEG %NCWFG .KEJVGPUVGKP .WKIK 5PQ\W\WK $CUGN 3$QUVQ

6JG TGUVQTGF EQPXGPV CPF RWDNKE RKC\\C
5QWTEG 2KGTTG # %TQUGV KDKF

6JG TQCF CTQWPF VJG EKXKE EGPVTG YCU TGTQWVGF CPF VT
5QWTEG 2K G TMoateflarssId laRicerca Di Un Centro. Un Viaggio
(QVQITC,EQ &K )CDTKGNG $CUKOKEQZWQAB TWKIK 5PQ\\K

6YQ CRCTVOGPV DWKNFKPIU FG,PG CP GFIG VQ VJG VQYP

8GTFGOQPVG CRCTVOGPVU

JWKFQVVK *QWUGU

# RGFGUVTKCP NCPG TWP VJTQWIJ VIJG EKXKE EGPVTG HQTOC

# I[OPCUKWO CPF EQOOWPKV[ UVQTCIG DWKNFKPI GFIG VJG E!

6JG I[OPCUKWO CPF EQOOWPKV[ UVQTCIG DWKNFKPI

#GTKCN XKGY QH VJG UKVG YKVJ VJG UKVG VJG VJ EGPVWT
RKEMGF QWYV

8KGY QH VJG UKVG HTQO VJG PQTVJ GCUV

8KGY QH VJG UKVG HTQO VJG UQWVJ GCUV

6JG TGNCVKQPUJKR QH VJG UKVG VQ VJG EKXKE EGPVTG CPF
CDQXG

5MGVEJ OQFGN UJQYKPI UKVG VGTTCEKPI RCTVK YCNNU CPF
JQWUGU

JTQWPF fQQT RNCP

(KTUV fQQT RNCP

5GEQPF fQQT RNCP
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5GEVKQP QH VJG RTQRQUCN
2GTURGEVKXG UGEVKQP
(QWT VIGOGU FTCYP HTQO VJG YQTM QH 5PQ\\K KP /QI

6JG UVWF[ CTGC

1WVNKPG QH VJG VJGUKU

%QPEGRV UMGVEJ CPF EJCNNGPIGU OCR HTQO &47 Yo
(WVWTG RTQLGEV

AWVIKP (WWWTG GZJKDKVKQP QRGPKPI

9QTMKPI YKVJ UVWFGPVU VQ IGPGTCVG KFGCU HQT R

$ #TEJ ,PCN FGUKIP RTQLGEV GZRNQTKPI VKOG CPF |

&47 YoU 'PXKTQPOGPVCN 4GUQWTEG %GPVTG 'DDY 8C

6JG TGfGEVKXG FGUKIP RTQEGUU

/CRRKPIU QH .WFNQY GZJKDKVGF CV VJG OCVKQPCN "'l

/CRRKPIU QH 4WVJKP GZJKDKVGF CV 4WVJKP %TCHV %

&GNKIJV KP VJG 'XGT[FC]

SWTIWTIWWU D[ /IKTQUNCX 5KM
5QWTEG /KTQUNCX jKM *GKP\ 9 H/rasIaVSIK :$AECRite@U® K P . K G C
1988-2012 .W\GTP 3WCTV 8GTNCI
9CNUCNN #TV )CNNGT[ %CTWUQ 5V ,QJP
S5QWTEG JVVR YYY ECTWUQUVLQJP EQO OWUGWOU CF
2
S5EJQQN KP 2CURGNU B8CNGTKQ 1NIKCVVK
5QWTEG ,CESWGU .WECP CA\at®lToVRtQCIHEcHBaray F
Architecture in Switzerland $CUGN $KTMJIJCWUGT R
*GTOKVCIG 1IDGTTGCNVC %JTKUVKCP -GTG\
9KNNOCP .QVUEJGT *QWUG $GCTVJ &GRNC\GU
$TWPQ 4GKEJNKP CPF %WKNRPKPR X B EVDSVID GNP EE P U
YKNNK R
%TCFFQEM %QVVCIGU D[ 5VGRJGP 6C[NQT
5QWTEG JVVR YYY UVGRJIJGPVC[NQTCTEJKVGEVU EQ W
9CTVGMJIQH $CUGN D[ &KGPGT &KGPGT
S5QWTEG +TGPCQTOXKBDBXKEKEVKEG )GTOCP 5YKUU CTE.
2000 <WTKEJ )6# 8GTNCI R
)JTQWPF CPF ,TUV fQQT RNCP 9CTVGMJQH $CUGN DJ &
S5QWTEG +TGPC &CXKFQXKEK KDKF R
5EJQQN KP 8GNNC $GCTVJ &GRC\GU
5QWTEG $TWPQ 4GKEJNKP CPF %YJTKUVQRJ 5EJCWD KD
BEJQQN KP 8GNNC $GCTVJ &GRC\GU
$QTPIQNOU %WNVWTCN *KUVQT[ /I WUGWO D[ 5GTIKUQI
5QWTEG YYY UGTIKUQPDCVGU EQ WM =CEEGUUGF
6JGTG 8CNU D[ 2GVGT <WOVJQT
+PVGTKQT OQFGN QH $QTPJQNOU %WNVWTCN *KUVQT]
5QWTEG JVVR YYY UGTIKUQPDCVGU EQ WM =CEEGUU
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5QWTEG JVVR YYY JGKPTKEJ JGNHGPUVGKP EJ =CEEGUUGF
IGWNK *QWUG (NCUEJ D[ $GCTVJ &GRNC\GU
5QWTEG 5VGRJGP 5RKGTU 5YKUU /CFG 0GY #TEJKVGEVWTG (T
.QPFQP 6JCOGU *WFUQP
%TCFFQEM %QVVCIGU D[ 5VGRJGP 6C[NQT
5QWTEG JVVR YYY UVGRJGPVC[NQTCTEJKVGEVU EQ WM ]CEE
5VWFKQ *QWUG *CEMPG|[ D[ 5GTIKUQP $CVGU
5QWTEG YYY UGTIKUQPDCVGU EQ WM =CEEGUUGF B
# ITKF QH RGTRGPF XGPVKNCVKQP ICRU RGRRGT VJG DTKEM H
*CEMPG[ D[ 5GTIKUQP $CVGU
7TDCP *QWUKPI *CEMPG[ D[ 5GTIKUQP $CVGU
/IKZGF WUG DWKNFKPI 9CPFUYQTVJ D[ 5GTIKUQP $CVGU
5QWTEG JVVRU EEU CTEJ YQTFRTGUU EQO =CEEGUUGF
0QVVKPIJCO %QPVGORQTCT[ %CTWUQ 5V ,QJP

SQWTEG YYY ECTWUQUVLQJP EQO =CEEGUUGF ?
%JCPEG 5VTGGV 5VGRJIGP 6C[NQT #TEJKVGEVU 'NNKU 9QQFO
SQWTEG JVVR YYY DFQPNKPG EQ WM =CEEGUUGEF ?

I WUKEKCPOU *QWUG 8CNGTKQ 1INIKCVVK
5QWTEG JVVR YYY G CTEJKVGEV EQ WM KOCIGU LRIU UYKV\G
XCNGTKQQNIKCVK A LRI =CEEGUUGF ?
6JG CTEJKVGEVWTG QH VJG GPUGODNG
5QWTEG /K TOQWEXG5KW GODNGEJ .CTU /WGNNGT 2WDNKUJGTU
6JG CTEJKVGEVWTG QH VJG GPUGODNG
5QWTEG /KTQUNCX 5KM KDKF
7RRGT .CYP 2CXKNKQP #NKUQP 2GVGT 50KVJUQP
5QWTEG $TWPQ -TWEMGT %QORNGZ QTFKPCTKPGUU VJG 7RRG
CPF 2GVGT 50KVJUQP <WTKEJ )6# R
2NCP QH VJG 7RRGT .CYP 2CXKNKQP #NKUQP 2GVGT 50KVJU
5QWTEG $TWPQ -TWEMGT KDKF R
5VWFKQ *QWUG %CTWUQ 5V ,QJP *QWUG KP EQPVGZV

5QWTEG JVVR YYY ECTWUQUVLQJP EQO =CEEGUUGF ?
5VWFKQ *QWUG (TQPV HCECFG

5QWTEG JVVR YYY ECTWUQUVLQJP EQO =CEEGUUGF ?
5VWFKQ *QWUG %CTWUQ 5V ,QJP +PVGTPCN XKGY

5QWTEG JVVR YYY ECTWUQUVLQJP EQO =CEEGUUGF ?
.C )TCPEKC FK %WPC KP 8CN Fo#TDKC

5QWTEG JVVR DR DNQIURQV EQO =CEEGUUGF ?

2WDNKE *QWUG 9CNNUCNN D[ 5GTIKUQP $CVGU
SQWTEG JVVR YYY UGTIKUQPDCVGU EQ WM =CEEGUUGF
2WDNKE *QWUG 9CNNUCNN D[ 5GTIKUQP $CVGU
SQWTEG JVVR YYY UGTIKUQPDCVGU EQ WM =CEEGUUGF
'CUV $WKNFKPI 7PKXGTUKV[ QH $CVJ D[ #NKUQP 2GVGT 50|
5QWTEG #NKUQP 50KVJUQP CPF 2GVGT 50KVJUQP +VCNKCP 6J

6JG NGZKEQP QH ITQWPF PQVCVKQPU KNNWUVTCVGF D[ #NKUC
50WTEG #NKUQP 50KVJUQP CPF 2GVGT 50KVJUQP KDKF

6JG OCUVGTRCP HQT 5KVVKPIDQTPG -GPV D[ 5GTIKUQP $CVG
SQWTEG JVVR YYY UGTIKUQPDCVGU EQ WM =CEEGUUGF

5GO0K FGVCEJGF JQWUGU 5VGXGPCIG D[ 5GTIKUQP $CVGU
SQWTEG JVVR YYY CTEJKVGEVWTCN TGXKGY EQO DWKNFKPIU



(KI

Chapter 7

(K1
(K1
(K1

(KI

(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1
(K1

XXi

FGVCEJGF UVGXGPCIG HWNNCTVKENG =CEEGU

6JG QRGTCVKQPCN HTCOGYQTM VQ DG VGUVGF KP .WF

.WFNQY %CUVNG 5SWCTG QP OCTMGV FC|
6KOGNKPG QH .WFNQY RTQLGEVU
.WFNQY CGTKCN RJQVQ 6JG GPVKTGV[ QH VJG VQYP

SQWTEG JVVR YYY DKPI EQO OCRU =CEEGUUGF

.WFNQY XKGYGF HTQO VJG UQWVJ YGUV

SQWTEG JVVRU ITCPEVOQWTQHVIGOKFENKPIUQTV ,NGL
XKGY QH NWFNQY HTQO VJG OQTVKOGT VTCKN LRI =CE|

.WFNQY )GQTIKCP HTQPVCIGU

.WFNQY 6JG (GCVJGTU *QVGN

.WFNQY 6JG $WVVGTETQUU

"ZEGTRVU HTQO %CFYoU %JCTCEVGTKUCVKQP UVWF][ G
.CPFUECRG

8GIGVCVKQP

*KUVQT[ CPF ITQYVJ

/IQTRIQNQI][

-G[ DWKNFKPIU URCEGU

3WCNKV[ 5SWCTG TGEQTFGF KP RNCP UGEVKQP GNG)
4QWVGU YC[U

.CPF WUG

2NCPPKPI EQPUVTCKPVU

HEVKQPU

6QYP OQFGN

4CXGP .CPG *QWUKPI XKGYGF HTQO VJG UQWVJ

5KVG XKGYGF HTQO VJG UQWVJ YKVJ 5V 2GVGToU %JV
8KGY YGUV CETQUU VJG UKVG

8KGY CETQUU VJG UKVG HTQO VJG YGUV UJQYKPI VJG
6JG NQECVKQP QH VJG UKVG YKVJKP VJG UQWVJGTP R
5KVG RNCP CPF GNGXCVKQPU QPVQ VJG UKVG
/CUUKPI OQFGNU

(KTUV fQQT RNCP

JTQWPF fQQT RNCP

.QPl UGEVKQP

'NGXCVKQP UVWF]

'NGXCVKQP UVWF]

'NGXCVKQP UVWF]

5GEVKQP QRVKQP

5GEVKQP QRVKQP

5GEVKQP QRVKQP

5GEVKQP QRVKQP

5GEVKQP QRVKQP

5GEVKQP QRVKQP

5KVG RNCP

.QP1 UGEVKQP

JTQWPF fQQT RNCP

(KTUV fQQT RNCP
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5GEQPF fQQT RNCP

5VTGGV XKGY NQQMKPI WR 4CXGP .CPG VQYCTF %CUVNG 5SWC

6JG NKXKPlI URCEG KP C HCOKN[ JQOG NQQMKPI HTQO VJG NK
EQWTV[CTF

6JG KNNWUVTCVGF QRGTCVKQPCN HTCOGYQTM

(KNNKPI VJG ICR KP VJG UVTGGYV

.CPG CPF [CTF

.CPG [CTF CPF EQWV[CTF

5GTIKUQP $CVGU %QCVG 5VTGGYV JCU C TGCT EQWTV[CTF VQ [
fRQQT
5QWTEG JVVR UGTIKUQPDCVGU EQO GP RTQLGEVU UVWFKQ JC

$WTICIG RNQVU

%QPUVGNNCVKQP QH DWKNFKPI GNGOGPVU YKVJKP C DTKEM L

8QNWOGVTKE ITCKP VGUVGF VJTQWIJ C OQFGN CPF GZJKDKVG

%WQPINQOGTCVG QTFGT KP UGEVKQP UJQYKPI JQTK\QPVCN UGEF
KP VJG HCOKN[ JQWUGU CPF XGTVKECN UGRCTCVKQP KP VJG U\

%WQPINQOGTCVG QTFGT KP RNCP UJQYKPI VJG UGTXKEG URKPG
VQ VJG UVTGGYVY CPF YQTM URCEGU CTQWPF VJG [CTF

#DUVTCEVGF HQTO

(WTPGUU $TKEMoU %JCRGN $NGPF
5QWTEG JVVR HWTPGUUDTKEM EQ WM EJCRGN DNGPF

?

0OGY FGXGNQROGPV KP C XGTPCEWNCT UV[NG QP VJG EQTPGT
Lane

2TQZKOKV[ DGVYGGP VJG DWKNFKPIU

2GVGT 5CNVGT 9CNOGT 4QCF RGTURGEVKXG CPF OQFGN
5QWTEG JVVR YYY DC[NKIJV EQ WM EQPVGPV PGY JQOGU U(
YCNOGTTQCF LRI =#EEGUUGF ?

#RRTQCEJ VQ .WFNQY (QQF %GPVTG HTQO %CUVNG 5SWCTG

5KVG EQPVGZV CPF PQVCDNG WUGU CTQWPF VJG UKVG

5KVG RNCP CPF XKGYU

8KGY HTQO %CUVNG 5SWCTG

8KGY VQYCTF WFNYQ %QNNGIG CPF %CUVNG 5SWCTG

8KGY CETKQUU VJG UKVG HTQO VJG YGUVGTP GFIG

5KVG RIJQVQITCRJU CPF XKGYU

8KGY PQTVJ HTQO VJG UKVG CETUU VJG JKPVGTNCPF

S5WPRCVJ 8KGY

2GFGUVTKCP CEEGUU

8GJKENG CEEGUU

)JTGGP URCEG XGIGVCVKQP

$SWTICIG RNQVU

BSWCTG %QWTV ;CTF

'"ZKUVKPI EQPFKVKQP ECT RCTMKPI

,CPWU HCEG GFIGU

9C[U

6JG UECNG CPF RTQRQTVKQP QH KFGPVK,GF YCJ[U

(QTOU

(QTO FGVCKN

/ICVGTKCN V[RQNQI[
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/ICVGTKCN RJQVQITCRJU

/IQFGN QH UVCIG

6JG FGUKIP XKGYGF QP CRRTQCEJ HTQO %CUVNG 5SW
6JG FGUKIP XKGYGF HTQO VJG JKPVGTNCPF

6JG FGUKIP XKGYGF QP CRRTQCEJ HTQO %CUVNG 5SW
(WPEVKQPCN \QPKPI FKCITCO

/IQFGN QH UVCIG

6JG FGUKIP XKGYGF QP CRRTQCEJ HTQO %CUVNG 5SW
6JG XKGY VITQWIJ VJG EQXGTGF NCPG YKVJ VJG EQW

hall to the right

S5GEVKQP ##
5GEVKQP $$

JTQWPF fQQT RNCP

(KTUV fQQT RNCP

/IQEGN QH UVCIG

5KVG RNCP

JTQWPF fQQT RNCP

(KTUV fQQT RNCP

S5GEVKQP ## VITQWIJ ECPVGGP CPF EQWTV[CTF
5GEVKQP $$ VITQWIJ OCTMGV JCNN

0QTVJ GNGXCVKQP EQNNCIG

5VCVWVQT[ TGSWKTGOGPVU

#RRTQCEJ HTQO VJG OCTMGV USWCTG

6JG EQXGTGF NCPG CNQPIUKFG VJG EQWTV[CTF
#RRTQCEJKPI VJG (QQF %GPVTG CNQPI VJG NCPG HTQ
6JG HQQF JCNN NQQMKPI GCUV

6JG (QQF %GPVTG FG,PGU VJG GFIG QH VJG VQYP YJGI

JKPVGTNCPF

5GEVKQP GNGXCVKQP FGVCKN
&G,PKPI VJG EGPVTG
%QPUQNKFCVKPI CPF FGPUKH[KPI VJG EQTG
4GKPHQTEKPI C YGCM GFIG
%QPPGEVKQPU VQ CPF QHH VJG UKVG
,CPWU HCEG EQPFKVKQPU
,CPWU HCEG EQPFKVKQPU CU FGUKIPGF
9C[U
*KGTCTEJ[ QH [CTFU NCPGU CPF UPKEMGVU
2CVVGTPU QH ITQWPF PQVCVKQPU
%QPUVGNNCVKQP RNCP HQTO
6JG ITCKP QH VJG EQPUVGNNCVKQP RNCP HQTO KP EQ
8QNWOGVTKE ITCKP QH VJG RNCP HQTO
%QPINQOGTCVG QTFGTKPI
6JG HQTO QH VJG HQQF EQORCUU FGTKXGF HTQO HTC
5VTCVGI[ CPF FGVCKN
#DUVTCEVKPI HQTO HTQO VJG EQPVGZV
%QPVKPWKV[ OGFKCVKQP
(COKNKCT HQTOU
ICVGTKCN UQNKFKV]
3WKTM CEJKGXGF VIJTQWIJ FKUVQTVKQP
ICVGTKCN EJQKEGU
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6JG KNNWUVTCVGF QRGTCVKQPCN HTCOGYQTM

6JTGG MG[ XKGYU QH .WFNQY HTQO VJG JKPVGTNCPF
5QWTEG 5VGRJGP 1YGP %NCUUKE 'PINKUJ *KNN 6QYPU 9C[U Q
'"ZVGTPCN #RRGCTCPEGQWHT BGNVQIKE O GPY P o& G IR P

#URGEVU QH RNCPPKPI CPF DWKNFKPI TGIWNCVKQPU KP EQPf
RTQLGEVU KP .WFNQY

6JG HTCOGYQTM CU CRRNKGF KP .WFENQY

6JG TGXKUGF CPF KPVGITCVGF HTCOGYQTM VQ DG VGUVGF KP

AWVJIKP 5V 2GVGToU 5SWCTG

6KOGNKPG QH VJG 4WVJKP FGUKIP UVWF]

#GTKCN RIJQVQ QH 4WVJKP CPF KVU JKPVGTNCPF

# XKGY QH 4WVJKP HTQO VJG GCUV UJQYKPI KVU HTGGUVCPF}
JKPVGTNCPF

+P RNCEGU VJG VQYP OCKPVCKPU C UVTQPI TGNCVKQPUJKR Y
EQWPVT[UKFG

5V 2GVGToU 5SWCTG

AWVIKP %TCHV %GPVTG

ICTMGV VQYP QH VJG HWVWTG XKUKQP +NNWUVTCVKQP YKVJ
VCMGP JKIIJNKIJVGF

/ICTMGV VQYP QH VJG HWVWTG XKUKQP EQPEGRV UMGVEJ

2JQVQITCRJU TGEQTFKPI EQPUWNVCVKP CEVKXKVKGU WPFGTV

6QYP CPF UWTTQWPFKPIU

.CPFUECRG VQRQITCRJ]

.CPFUECRG XGIGVCVKQP CPF QRGP URCEG

*KUVQT[ CPF ITQYVJ

IQTRIQNQI]

-G[ DWKNFKPIU URCEGU

9C[U UECNG CPF GPENQUWTG

4QWVGU CPF YC[U

.CPF WUG

2NCPPKPI EQPUVTCKPVU

6JG YKFGT EQPVGZV QH VJG VQYP

8KGY HTQO VJG # PGCT 4JGYN
5QWTEG JVVR YYY TJWVJWP DTKGI EQO VQYPU JVON =CEEGL

AWVJIKP XKGYGF HTQO /QGN (COCW
5QWTEG JVVR YYY FCKN[RQUV EQ WM YJCVU QP YJCVU QP PG
DGUV URQVU XKGY =CEEGUUGF ?

AWVJIKP YKVJ /IQGN (COCW DGJKPF
5QWTEG JVVR YYY EJGUVGTDQTFGTNCPFU EQO CEEQOOQFCV
CVVTCEVKQPUAVQYP 4WVJKP =CEEGUUGF 2

/CLQT XKGYU VQ 4WVJIKP HTQO VJG UWTTQWPFKPI NCPFUECRG

8KGY HTQO VJG # PGCT 4JGYN

8KGY PQTVJ GCUV VQYCTF VJG ETCHV EGPVTG

8KGY HTQO .QYGT %NY[F 5VTGGV

8KGY YGUV FQYP 7TRRGT %NY[F 5VTGGYV
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/CLQT XKGYU HTQO 4WVJKP VQ VJG UWTTQWPFKPI NCF
9CNMKPI FKUVCPEGU HTQO VJG VQYP EQTG
9CNMKPI FKUVCPEGU CPF OCLQT DWKNFKPIU
2CVVGTP QH FGXGNQROGPYV
2NQVU CPF DWKNFKPIU
9C[U RWDNKE CPF RTKXCVG ECT RCTMKPI
9C[U USWCTGU CPF [CTFU
S5ECNG CPF HQTO %NY[F 5VTGGYV
5ECNG CPF HQTO /CTMGV 5VTGGYV
/ICVGTKCNU n4WVJKP 4GF
/ICVGTKCNU 5CPFUVQPG CPF NKOGUVQPG
/ICVGTKCNU *CNH VKODGTGF DWKNFKPIU
/ICVGTKCNU 4GPFGT UVWEEQ CPF RGDDNGFCUJ
'"ZCORNGU QH VJG HQTO CPF OCVGTKCNU QH VYGPVKG
+PVGTRTGVKXG OCRRKPI QH 4WVJKP
+PVGTTQICVKPI VJG QWVEQOGU QH VJG OCRRKPI RTQE
+FGPVK,ECVKQP QH YGCMPGUUGU CPF QRRQTVWPKVK(
5GVVNGOGPV RTQRQUCNU
UGVVNGOGPV OQFGN
5KVG RNCP
UKVG UGEVKQP
5KVG RIJQVQITCRJU
5KVG RJQVQITCRJU
%QPPGEVKQPU
YTQWPF PQVCVKQPU
8B8QNWOGVTKE ITCKP
%QPPGEVKQPU
YTQWPF PQVCVKQPU
2WDNKE URCEGU EQORCTKUQP
8GIGVCVKQP
-G[ XKGYU CETQUU UKVG
5MGVEJGF UKVG CPCN[UKU QH VJG UKVG CU HQWPF
5ECNG CPF HQTO QH DWKNFKPIU HCEKPI QPVQ VJG UK
/CVGTKCNU HQWPF KP VJG KOOGFKCVG EQPVGZV
(NQQF TKUM CPF FGHGPEGU
&GPDKIJUJKTG %QWPV[ %QWPEKNoU RTQRQUCNU HQT
# EQWPVGT RTQRQUCN -GGRKPI UEJQQNU KP VJG EQO
5KVG UVWF[ UJQYKPI UEJQQN CTGC QP RTQRQUGF UKV
5ECNG VGUV 4WVJKP %TCHV %GPVTG
5ECNG VGUV 4CPGNCIJ 5EJQQN &WDNKP
5ECNG VGUV 6JG 6GTTCEG .KPEQNP
5ECNG VGUV 6KDD[oU 6TKCPING 5QWVJYQNF
%QWTV[CTF QRVKQP
.KPGCT QRVKQP
.CPGU GPENQUGF [CTFU
.CPGU [CTFU
8KGYU CPF XKUVCU CTQWPF VJG UKVG
"ZKUVKPI DWPFU QP VJG UKVG
%QPPGEVKQPU CTQWPF VJG UKVG YKVJ NKOKVGF EQFP

the peripheral estates
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S8KGYKPI EQTTKFQT CETQUU VJG UKVG

5VCIG ITQWPF fQQT RNCP

5VCIG ,TUV fQQT RNCP

.CPG HTQO VJG UVTGGV VQ VJG EQWTV[CTF

%NCUUTQQOU XKGYGF HTQO VJG TKXGT

5VTGGV XKGY HTQO VJG UQWVJ YGUYV

8KGYKPI EQTTKFQT VQ VJG EQWTV[CTF HTQO VJG ETCHV USWC
8KGY HTQO DTKFIG NKPM KPVQ VJG EGPVTCN EQWTV[CTF
5MGVEJ XKGY HTQO UQWVJ YGUYV

5GEVKQP ## VJTQWIJ UEJQQN JCNN CPF NKDTCT]

5GEVKQP $$ VJQTWIJ URQTVU JCNN EQWTV[CTF CPF ETCFV U\
'CTN[ ENCUUTQQO FGUKIP DCUGF QP C USWCTG ENCUUTQQO F

ENQCMTQQOU DGVYGGP VJG ENCUUTQQOU

6JG RCKTGF ENCUUTQQO
QYGT ITQWPF fQQT RNCP UVTGGV NGXGN

7RRGT ITQWPF fQQT RNCP O DWPF NGXGN

(KTUV fQQT RNCP

5JQTV UGEVKQP VJTQWIJ DQWPFGF USWCTG

5JQTV UGEVKQP VJTQWIJ UEJQQN JCNN

8KGY HTQO VJG UQWVJ YGUV

8KGY QH VJG ENCUUTQQOU HTQO VJG TKXGT

5VTGGY HCECFG

6JG GFWECVKQP DWKNFKPIU JCXG C NGUU QTFGTGF HCECFG C

EQPVTCUV VQ VJG ITKFFGF HCECFG QH VJG ETCHV UVWFKQU

5MGVEJGU GZRNQTKPI VKODGT HTCOG CPF %.6 EQPUVTWEVKQ
5GEVKQP CPF GNGXCVKQP QH VJG UVTGGV DNQEM
%QODKPGF ITQWPF fQQT RNCP UJQYKPI VJG VIKEM UVQPG YC
(+TUV fQQT RNCP
5MGVEJGU GZRNQTKPI VJG CTVKEWNCVKQP QH VJG ENCUUTQQ
5MGVEJGU GZRNQTKPI C UEJQQN JCNN VJCV EWVU VITQWIJ VJ
5MGVEJGU GZRNQTKPI VJG ETCHV UVWFKQU
'NGXCVKQP UVWFKGU HQT C UKPING DC[ QH VJG UVTGGV HCEC
5KVG RNCP

.QYGT ITQWPF fQQT RNCP 5VTGGV NGXGN

7RRGT ITQWPF fQQT RNCP

(KTUV fQQT RNCP
5JQTV UGEVKQP ## VITQWIJ ETCHV UVWFKQ I[OPCUKWO
5JQTV UGEVKQP $$ VJTQWIJ UEJQQN JCNN FKPKPI JCNN CPF E
6JG NKPM DGVYGGP VJG ENCUUTQQOU QHHGTU XKGYU VQ VJG
6JG JCNN GZVGPFU HTQO VJG UVTGGV CETQUU VJG EQXGTGF |

JCNN DG[QPF

2NCP QH VJG QWVFQQT RWDNKE URCEGU CPF VIGKT EQPPGEV
5GEVKQP QH VJG DQWPFGF USWCTG CV KVU YKFGUV

SGEVKQP QH VJG DQWPFGF USWCTG CV KVU PCTTQYGUYV

8KGY VQYCTF VJG UEJQQN KP VIJG DQWPFGF USWCTG

$GHQTG CHVGT XKGY QP CRRTQCEJ HTQO VJG YGUV

$GHQTG CHVGT XKGY QP CRRTQCEJ HTQO VJG UQWVJ
$GHQTG CHVGT XKGY QP CRRTQCEJ HTQO VJG PQTVJ
$GHQTG CHVGT XKGY NQQMKPI RCUV VIG JCNN VQYCTF VJG I
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$GHQTG CHVGT XKGY QP CRRTQCEJ HTQO VJG UQWVJ

8KGY QH VJG ENCUUTQQOU HTQO VJG TKXGToU GFIG

%TGCVKPI C EGPVTG YKVJ RWDNKE WUGU QTICPKUGF
YKVJ C DQWPFGF USWCTG CU C RWDNKE JGCTV

# UVTQPI UVTGGV GFIG CPF GFIG VQ VJG YC[U VIJTQWI

8KGYU CTQWPF CPF VJTQWIJ VJG UKVG CTG RTGUGTXC

6YQ PGY YC[U EQPPGEV VJG JQWUKPI GUVCVG VQ VJG
CTGCU QH VJG VQYP VQIGVJGT

# XKGYKPI EQTTKFQT HTCOGU VJG ICQN VQYGT CPF 5V

6YQ RTKOCT[ YC[U ETQUU VJG UKVG CPF DTKFIG QXGT
RWPEJ VJTQWIJ VJG VGTTCEG VQ VJG YGUV JQWUKPI

6JG FGUKIP UWRRQTVU VJG ETGCVKQP QH NKPMU DGV
YCNM VIJTQWIJ C PQTVJ UQWVJ TQWVG CU YGNN CU EQHI
JOQWUKPI GUVCVG VQ VJG JKUVQTKE VQYP

6JG NKPGCT RCVVGTP QH RNQVU VQ VJG PQTVJ YGUV
GFIG QH VJG DWKNFKPI

6JG GZKUVKPI DWPFU YGTG OCPKRWNCVGF CPF VJG D\
FGHGPEGU RCTV QH VJG DWKNFKPI

#U HQWPF EQPFKVKQPU

5VWFKGU QH VJG XQNWOGVTKE ITCKP QH VJG FGUKIP

5PKEMGVU DTGCM KPVQ VJG DWKNFKPI OCUU

2TQLGEVKPI YKPFQYU

5KORNG HQTO CTVKEWNCVGF

#EVKXG TQQHVQR YKVJ YKPF EJKOPG[U HQT PCVWTCN

%QPUVGNNCVKQP QH DWKNFKPI GNGOGPVU

6JG UKVG JCU VYQ HCEGU QH FKHHGTGPV EJCTCEVGT
QRGP CPF HTCIOGPVGF TKXGT GFIG

# UVQPG YCNN FG,PGU JCTF GFIGU VQ VJG UKVG CPF 1|

5VQPG ENCFFKPI KU WUGF HQT VJG JCTF GFIGU QH VJ
TGF DTKEM KU WUGF HQT VJG OQTG FQOGUVKE UEJQQN

6JG ,PCN FGUKIP CPCN[UGF VJTQWIJ VJG QRGTCVKQPC

%QORQUKVG FTCYKPI UJQYKPI MG[ OQOGPVU QH KPJC

plan

$WPFYC[ TWPPKPI PQTVJ UQWVJ YKVJ C TCKUGF RCVJ
+PJCDKVCVKQP QH VJG UVTGGV GFIG

6JG NCPG EWVU VJTQWIJ VJG UVTGGYV GFIG DNQEM
6JG DTKFIG NKPM HTQO %NY[F 5VTGGV

6JG NCPG HTQO VJG DTKFIG NKPM VQ VJG DQWPFGF U
6JG NCPG HTQO VJG DQWPFGF USWCTG VQ 2CTM 5VTG
6JG DQWPFGF USWCTG NQQMKPI VQYCTF VJG ECHG
6JG NCPG EWVVKPI VJTQWIJ VQ VJG JQWUKPI GUVCVG
%CHG YKVJ XKGY CETQUU VJG USWCTG VQ VJG ICQN E
6JG DQWPFGF USWCTG URCEG CPF OCVGTKCN

6JG DQWPFGF USWCTG CU CP GXGPKPI EKPGOC

6JG DQWPFGF USWCTG CU FC[VKOG OCTMGYV

6JG XKGY DGVYGGP VJG ENCUUTQQO DNQEMU VQ VJG
6JG CTVKEWNCVGF ENCUUTQQO GFIG

%NCUUTQQOU JCXG XKGYU QWV VQ VJG TKXGT GFIG
6JG XKGY HTQO VJG ETCHV USWCTG VJTQWIJ VQ VJIG C
6JG XKGY VQ VJG UQWVJ YGUV EQTPGT QH VJG UKVG
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1RVKQP

1RVKQP

2TGHGTTGF QRVKQP

#PCN[UKU QH TJ[VJO CPF QRGPKPIU PQTVJ YGUV HCECFG

6JG ECHG YKVJ XKGYU VQ VJG VQYP CPF VJG ICQN CPF EJWTE

6JG ECHG JCU XKGYU VQ VJG VQYP CPF VQ VJG )CQN CPF 5V 2

%QPEGRVWCN FTCYKPI QH VJG VYQ RWDNKE URCEGU KP VJG C
USWCTG CPF VJG ETCHV USWCTG

%QPEGRVWCN FTCYKPI QH VJG GCUV YGUV EQPPGEVKQP VIJTQ
HTQO VJG RGTKRJGTCN JQWUKPI VQ %CG &FQN RCTM CPF VJG J

%WQPUVTWEVKQP pVJG YCNNQ(q

%QPUVTWEVKQP ENCUUTQQOU

6JG ENCUUTQQO C VKODGT HTCOG UWRRQTVGF QP C EQPETG)
NGXGN

6JG nYCNNo DGVYGGP C ETCHVY UVWFKQ CPF VJG UVTGGV

/IQPVGUUQTK 5EJQQN &GNHV D[ *GTOCP *GTV\DGTIGT
5QWTEG *GTOCP L'eGsons\for Sttideh(s in Architecture 4QVVGTFCO
7TKVIGXGTKL

/IQPVGUUQTK 5EJQQN &GNHV D[ *GTOCP *GTV\DGTIGT
5QWTEG *GTOCP *GTV\DGTIGT KDKF

2KGVGT &G *QQEJ n%CTFRNC[GTU KP C 5WPNKV 4QQO0o0
5QWTEG JVVRU GP YKMKRGFKC QTl YKMK %CTFRNC[GTUAKPA!
=CEEGUUGF ?

%CUC -CNOCP .WKIK 5PQ\\WK # RGTIQNC UVTWEVWTG ECRVWT(
5QWTEG %NCWFG .KEJVGPUVGKP KDKF

*QWUG KP (NCUEJ $GCTVJ &GRNC\GU %CTGHWN YKPFQY RNCI
UWTTQWPFKPI XKNNCIG
5QWTEG JVVR DGCTVJ FGRNC\GU EJ GP RTQLGEVU VQYGT JQ
=CEEGUUGF ?

9KNNKOCPP .QVUEJGT *QWUG $GCTVJ &GRNC\GU
BQWTEG $TWPQ 4GKEJNKP GRHKBBEBRRUKP R/ G EHIOWPD/CKPU
AGEGPV #TEJKVGEVWTG KBE VHGNJREW DWRKRKG KR

6JG ,PCN HTCOGYQTM

ICRRKPI VJG FGUKIPU CICKPUV VJG ,XG VJGOGU QH RNCEGOCI
VIJIG NKVGTCVWTG TGXKGY

%QORCTKUQP QH VJG QRGTCVKQPCN HTCOGYQTM CPF VJG ,XC
KFGPVK,GF KP VJG NKVGTCVWTG

6JG ,PCN HTCOGYQTM

6JG EWTTGPV RNCPPKPI U[UVGO CPF C UWIIGUVGF CNVGTPCVF
NGF D[ C VQYP EJCORKQP

6JG ,PCN HTCOGYQTM

6JG HTCOGYQTM QTICPKUGF D[ VKOG 4+$# 9QTMUVCIG CPF KN
VGEJPKSWGU GXCNWCVKQP CPF CEVKXKV]
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6JG VI[RKECN FGUKIP RTQEGUU HQNNQYGF KP VJG VJG
N&GNKIJV KP VIJG 'XGT[FC[o GZJKDKVKQP /CMKPI 'XGT
N&GNKIJV KP VJG 'XGT[FC[o GZJKDKVKQP 4WVJKP %CL
N&GNKIJV KP VJG 'XGT[FC[o GZIJKDKVKQP %NY[F 5VTG
6JG TGURQPUG VQ RNCEG KP GCEJ FGUKIP UWOOCTKU
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(Kl (KPCN $CVEJGNQT QH #TEJKVGEVWTG FGUKIP VIGUKU RTQLGEYV
.[OG 4GIKU GZRNQTKPI VKOG RNCEG CPF OGOQT]

(K1 /ICTICO &KUEQXGT[ %GPVTG &47 Y #P GFWECVKQP DWKNFKPI
KP C UGPUKVKXG NKUVGF NCPFUECRG
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PREFACE

6JG TGUGCTEJ KP VJKU VIJGUKU JCU GOGTIGF HTQO O[ RGTUQPCN
VITQWIJ UVWFKGU FWTKPI O[ CTEJKVGEVWTCN GFWECVKQP CV VJ(
'"ZRNQTCVKQPU QH RNCEG WPFGTRKPPGF O[ UVWFGPV FGUKIP RTQ
FKUUGTVCVKQP GZCOKPKPI EWNVWTCN OGOQT[ KP 5YKUU EJWTEJ
QP GZRGTKGPEG QH RNCEG CPF VKOG 6JG VYQ RTQLGEVU HQTOKI
QH JKFFGP JKUVQTKGU CPF VJG TGXGNCVKQP QH CTEJCGQNQI[ KP
5QWVJ 9CNGU CPF .[OG 4GIKU &QTUGV I

#V &GUKIP 4GUGCTEJ 7PKV 9CNGU &47 Y DGVYGGP CPF o
KPXGUVKICVG O KPVGTGUY KP RNCEGOCMKPI CPF EQPVGORQTCT]
TGUGCTEJ KP EQNNCDQTCVKQP YKVJ QVIJGT CTEJKVGEVU CECFGO
ITOWRU 2TQLGEVU YGTG FGUKIPGF VQ DG TQQVGF KP VIGKT RNCIE
GNUGYJGTG KP %GPVTCN "WTQRG UWEJ CU VJG )TCWDWPFGP KP £
+TGNCPF CPF 5EQVNCPF #NQPIUKFG VIJKU C RGTUQPCN KPVGTGU
CPF %CTWUQ 5V ,QJP COQPIUV QVJGTU NGF VQ C EQPUKFGTCVKQF
QH HCOKNKCT GNGOGPVU VQ FGXGNQR EQPVGORQTCT[ TGURQPUG
VJG CRRTQCEJGU UGGP KP VJG )TCWDWPFGP I 6JGOGU GOG
RTQLGEVU KPENWFGF GEQPQO[ CPF UKORNG HQTOU OCRRKPI CPF
NCPFUECRGU CPF ETCHV CPF OCVGTKCN KPPQXCVKQP /QTG TGEC
OCTMGYV VQYPU VITQWIJ VJG FGUKIP QH C EQOOWPKV[ NGF RNCPP
PGKIJDQWTJQQFU KP 9CNGU EQOOWPKV[ GPICIGOGPV YQTM CPF V

+V KU YKVIJKP VJKU ,GNF QH KPVGTGUYV VJCV VJG TGUGCTEJ KU DC
TGUGCTEJ VJG RTQLGEVU KP O[ VIGUKU EQPUKFGT JQY C EQPVGC
HTQO KP FGRVJ WPFGTUVCPFKPI QH VIGKT UGVVKPI CPF JQY KV E
UVTGPIVIGP VJG UGPUG QH RNCEG
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(K1 AWVIKP 0QTVJ 9CNGU # OCTMGV VQYP YKVJ OGFKGXCN QTKIKPU



1.0 INTRODUCTION

1.1 Context

1PG KP ,XG RGQRNG KP '"WTQRG NKXG KP TWBOS OQYRUKYH QHFGT
OCTMGV VQYPU KP 'PINCPF CPF 9CNGU JCXG VJGKT QTKIKPU KP V.
VQ VJG &QQOUFC[ $QQM VJGTG YGTG HGYGT VICP WTDCP RNCE
HQWTVGGPVJ EGPVWT[ VJKU PWODGT JCF TKUGP VQ QXGT ,XG JWF
VQYPU nRNCPVGFo DIJSCPERQYPIGIUFGXGNQRGF FWTKPI VJG OGFKG
RQUVU CPF VJG OCKP TGCUQP pQJGVDWKRPG TV GE E 8 KNWPC [CER K X K

ordinary people of the hinterland.”

6JGUG VQYPU JCXG WPFGTIQPG FTCOCVKE CPF TCRKF EJCPIG FWC
CPF VJG UJKHVKPI PCVWTG QH VJG TWTCN GEQPQO[ '"ZCOKPCVKQT
UWTTQWPFGF D[ URTCYNKPI NQY FGPUKV[ JQWUKPI GUVCVGU KPF
FTCYKPI RGQRNG CYC[ HTQO VQYP EGPVTGU VJIJGUG FGXGNQROGP
CPF RWDNKE NKHG CPF KPETGCUG TGNKCPEG QP VJG ECT +P OKIT
RGTEGKXGF JKIJGT SWCNKV[ QH NKHG JCU TCKUGF FGOCPF HQT J(
EJCTCEVGT CPF UGPUG QH RNCEG CV VJG JGCTV QH VJG RQRWNC"
YQTM KU WPFGT VJTGCV

6JG .QECNKUO CIGPFC CPF OCVKQPCN 2NCPPKPI 2QNKE[ (TCOGYQT
VIKPM VJG CRRTQCEJ VQ OCTMGV VQYPU +P 'PINCPF VJG .QECNK
KP 0QXGODGT CKOU VQ FGEGPVTCNKUG FGEKUKQP OCMKPI VQ
WR QH VJG RNCPPKPI UJUVGO UKPEG KVU HQWPFCVKQP +V RTGUG
MPQYNGFIG CPF FGEKUKQP OCMKPI RQYGT VQ VIG RGQRNG KV CH
TGRNCEGF D[ DQVVQO WR YKVJ VJG CKO QH pTGKPXKIQTCVKPI VI
RCTKUJ VQYP CPF EQOOWPKV[ EQWPEKNU s CNNQYKPI VIGO VQ V
CUUGVU CPF UGTXKEGU VCKNQTGF VQ VJG PGGFU QH NQECN TGUK
HQT NQECN RGQRNG VQ nTGENCKO VJG KPKVKCVKXGo CPF HQT VJi
VIGKT HWVWTG +ORQTVCPVN[ VJG KPETGCUKPI TQNG QH EQOOWH
JQY YG CU FGUKIPGTU EQPEGKXG VIJG WTDCP GPXKTQPOGPV CPF (
EQOOWPKV[ URGEK,E CRRTQCEJGU CPF TGURQPUGU

2CWN -PQZ CPF *SaMBwhG{iGadnability $CUGN $KTMJIJAWUGT R

2CWN *KedieMaGTown Plans 2TKPEGU 4KUDQTQWIJ 5JKTG R

OGKN 2QYG 6TGXQT *C MdrketHewresKRDIes JAhallenges and Prospects .QPFQP
4QWVNGFIG R

4 + $@uide to Localism Opportunities for Architects: Part One: Neighbourhood planning .QPFQP
4+%$# 2WDNKUJIPI R



INTRODUCTION



INTRODUCTION 3

6JTQWIJ FGUKIP TGUGCTEJ EWTTGPV FGXGNQROGPV UVTCVGIKGU
CNVGTPCVKXG HQWPFGF QP CP KP FGRVJ OCRRKPI QH RNCEG KU F
EQPPGEVGF CPF EQORCEYV TWTCN VQYPU KU RTGUGPVGF VIJTQWIJ
5JTQRUJKTG CPF 4WVJKP 0QTVJ 9CNGU 6JG TGUGCTEJ uwlIGUVvU
EJCTCEVGT VJIG ITQYVJ CPF GXQNWVKQP QH UWUVCKPCDNG OCT M
KU GEQPQOKE CPF RQNKVKECN CPF UWIIGUVU C RQUKVKXG TQNG
QH NKXKPI CPF YQEBMRPWKP @CTMGV VQYP

1.2 Aim and objectives

6JG CKO QH VJKU VIJIGUKU KU VQ FGXGNQR C RNCEG URGEK,E CRR"
KPVGITCVKQP QH PGY DWKNFKPIU KPVQ JKUVQTKE VQYP HCDTKEU
VJG 9GNUJ /CTEJGU 9KVJIKP VJKU CKO CTG C PWODGT QH QDLGEV

e 6Q CUUGUU VJG VTCPUHGT QH .WKIK 5PQ\WKoU CRRTQCEJ VQ OC

e 6Q FGXGNQR C OGVJQF QH OCRRKPI CPF CPCN[UKPI TWTCN VQY
FGUKIP TGXGCNKPI RQVGPVKCN TCVJGT VJCP C VTWG TGEQTF ¢
RNCEG

e 6Q FGXGNQR CP QRGTCVKQPCN HTCOGYQTM HQT FGUKIP KP JKU

e 6Q WUG FGUKIP CU C VQQOQN VQ VGUV CPF TG,PG VJG QRGTCVKQF
TGUGCTEJ D[ FGUKIP CPF RTCEVKEG DCUGF TGUGCTEJ

6JG FGXGNQRGF CRRTQCEJ FTCYU QP ,TUV JCPF GZRGTKGPEG QH
CPF VGUVU KVU CRRNKECVKQP KP VQYPU KP VJG 9GNUJ DQTFGTU

1.3 Why market towns?

6JG UVWF[ KU HQEWUGF QP VJG JKUVQTKE EQTGU QH OCTMGYV VQY
UGPUKVKXG CPF HTCIKNG EQTGU CTG UWTTQWPFGF D[ URTCYNKPI
WPKVU CPF TGVCKN UVQTGU YJKEJ FTCY RGQRNG CYC[ HTQO VQYF
VQ UWIIGUV JQY KPVGTXGPVKQP YKVJKP VJG JKUVQTKE EQTG ECP
EJCTCEVGT CU CP CNVGTPCVKXG VQ RGTKRJGTCN FGXGNQROGPYV
KU WPNKMGN[ VQ RTQXKFG VIJG SWCPVKV[ QH PGY FGXGNQROGPYV
VCTIGVU CPF VJCV HWTVJGT GZRCPUKQP OC[ DG TGSWKTGF KP UQ
UWIIGUV VJCV D[ UVTGPIVIGPKPI JKUVQTKE EQTGU EQPUQNKFCVEK
FGPUKV[ CPF ETGCVKPI EQPPGEVKQPU VQ UWDWTDCP FGXGNQROG
JKUVQTKE EQTGU ECP DG TGXKVCNKUGF CU FI[PCOKE RNCEGU vQ
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(K1 .WFNQY 6JG YGGMN[ OCTMKIV KP MWEVIYWNR 5V 2GVGToU 5SWCTG C OGFKGX
5SWCTG C OGFKGXCN OCTMGV RNCETMGW TRMQWNERFGR @WKPCVGF D[ VQ VJG ECT CPF |
KORTGUUKXG HCECFGU parking

(Kl $TGEQP 5WRGTOCTMGVU CRIQWPF#ADG@GYPOUXEBE®P|[ *QWUKPI QP RGTKRJGTCN
FTCY UJQRRGTU CYC[ HTQO VJG EQUBCY EBNNOIYKNWY[ TB¥GEVU VIG UGPUG QH RNCE!
historic towns QHVGP RQQTN[ EQPPGEVGF VQ VQYP EQTGU
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/ICTMGV VQYPU JCXG DGGP KFGPVK,GF HQT VJKU UVWF[ FWG VQ VJ
PCVWTG JKUVQTKE EJCTCEVGT CPF FKUVKPEVKXG UGPUG QH RNC
YKV C RQRWNCVKQP QH DGVYGGP CPF C UVTQPI TGNCV!
JKPVGTNCPF CPF C HQEWU HQT TWTCN NKHG 6JGUG VQYPU CTG C
CTEJKVGEVWTCN RTQHGUUKQP DWV CTG QH C UECNG YJGTG VJIG]
WRQP CU nWTDCP NCDQTCVQTKGUo *QYGXGT VJIJGKT UECNG CPF F
DGVYGGPo RQUKVKQP 6JG[ CTG RNCEGU YJGTG WTDCP CPF TWTCI
DGVYGGP WTDCP CPF TWTCN RQNKE[ CPF UVTCVGI[ ICKPKPI HGY (

6JG TGUGCTEJ D[ FGUKIP HQEWUGU QP VJG RJ[UKECN CURGEVU Ql
FKOKPKUJKPI VIJG KORQTVCPEG QH GEQPQOKE UQEKCN CPF RQNK
CWVJQToU RTQHGUUKQP CU CP CTEJKVGEYV CPF CTEJKVGEVWTCN \
GPXKTQPOGPV CU VJG UVCTVKPI RQKPV QH VJG VIGUKU

1.4 Research context

6JG DCEMITQWPF VQ VJG VIGUKU FGUETKDGU VJG JKUVQTKE EJCT
DGGP GZVGPUKXG TGUGCTEJ KP VJKU CTGEnglikhPNENSY Tormsb 4WUUGNN
/CTM )KTQWEHMgGIsH Towno + CP 5 QWéNdwhe Of Medieval Waleso /CWTKEG
$ G TG U HNew Toadds of the Middle Ages 0 CPF *CTQNFHsToWNsGfWHlesn YJIKEJ
FGUETKDG VJG ITQYVJ CPF GXQNWVKQP QH OCTMGYV VQYPU HTQO
6JKU KU UGV KP C YKFGT EQPVGZV QH GEQPQOKE CPF UQEKC!
KP VJG PWODGT QH WTDCP UGVVNGOGPVU 6[RKECN UGVVKPIU CPI
UQWTEGU CPF HTQO ,TUV JCPF GZRGTKGPEG VQ FGUETKDG JKUVQ

6JG EQPVGORQTCT[ EJCTCEVGTKUVKEU CPF TQNGU QH OCTMGV VC
UWIIGUVU TWTCN EQOOWPKVKGU CTG HCEKPI UKIPK,ECPV UQEKCN
RGTKRJGTCN FGXGNQROGPVY HQUUKNKUCVKQP QH JKUVQTKE EQT(
EQOOWVKPI CPF EJCPIKPI RCVVGTPU QH GORNQ[OGPV I

2 QY GMérket Towns: Roles, Challenges, Prospects  /KEJC G N Rutal® F© B/lanket Towns

in RuralWaleso CPF -PQZ AIOKONMNWBQYP 5Wd VICKPED REKYD ) QXGTPOGPYV
FQEWOGPVCVKQP CPF RQNKE[ CTG WUGF VQ UWRRQTV VJG CPCNJL
RNCPPKPI CTG JKIJNKIJVGF CU CP QRRQTVWPKV[ HQT EQOOWPKVK
VCMG EQOOCPF QH VIGKT HWVWTG 2TKOCT[ GZRGTKGPEG QH VQY
UWRRQTV VIG NKVGTCVWTG TGXKGY

6JG UVWF[ HWTVJGT KFGPVK,GU NQECN FKUVKPEVKXGPGUU CPF R
DQVJ RNCPPKPI RQNKE[ CPF VJG EQPUGTXCVKQP OQXGOGPV 6JG
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022(¢( GPEQWTCIGU"taks beckduni®ithe diffgrent roles and character of

differentareas.q 1PG RTQEGUU VJTQWIJ YJKEJ VJKU KU CEJKGXGF KU 'P|
#TGC #UUGUUOGPVU CPF %CFYoU EJCTCIeaeKit Bk @eRndlsy WFKGU
historic environment specialists, communities, developers and others in evaluating the historic

environment [...] and helps to address issues that may threaten to change that character.”

*QYGXGT YJKNG GZGORNCT[ KP VIGKT GZRNQTCVKQP QH JKUVQT]
UVWF[ KU QHVGP EQPUGTXCVKQP NGF CPF KP OCP[ ECUGU FQGU P
VQYPURGQRNG VQ JGNR UJCRG VJG HWVWTG QH C RNCEG

6JG TGUGCTEJ CNUQ GZRNQTGU VJG YQTM QH EQPVGORQTCT[ CTE
CPF "WTQRG #NVJIJQWIJ RWDNKUJGF GZGORNCT[ YQTM HTQO VJG 7
DGUV RTCEVKEG JKIIJNKIJVU VYQ GZGORNCTU VIJCV CTG GZRNQTGHF
GPICIGOGPV D[ CTEJKVGEV .WKIK 5PQ\W\K KP /QPVG %CTCUUQ GZR
IQPVG %CTCUUQ &GUKIP 5GOKPCT CPF 5YKUU )GTOCP CTEJKYV
CEJKGXGU C DCNCPEG DGVYGGP UGPUKVKXKV[ VQ JKUVQTKE EQP\
HQTOU CPF OCVGTKCNU

6JG /CTEJGU C IGQITCRJKECNN[ FG,PGF CTGC QP VJG DQTFGT DG
DGGP KFGPVK,GF CU C UWKVCDNG EQPVGZV KP YJKEJ VQ GZRNQTC
UGNGEVGF CU NQECVKQPU HQT FGUKIP NGF ECUG UVWFKGU .WFN
UGGP D[ OCP[ CU C SWKPVGUUGPVKCN OCTMGYV VQYP YGNN RTGU
C FKUVKPEVKXG HQEWU QP HQQF 9QTMKPI KP C YGNN EQPUVKVW\
VJG OGVIQF KP C UGPUKVKXG UGVVKPI DGHQTG VGUVKPI KP C UG
4WVJIKP 0QTVJ 9CNGU YCU UGNGEVGF CU C UGEQPF ECUG UVWEF]
(WTVIGTOQTG VJG CWVJIQT YCU RTQLGEV CTEJKVGEV HQT VJG FG
RNCP HQT 4WVJKP 6QYP %QWPEKN YJKNG KP RTCHMKETKEN G 606G RW
QH GPICIGOGPV VJCV OC[ QVIGTYKUG DG NCEMKPI

9JKNG VJG VYQ VQYPU GZRNQTGF ECPPQV DG GZRGEVGF VQ FGOQ
UJCRKPI VJG EJCTCEVGT QH VYGPV[ ,TUV EGPVWT[ TWTCN VQYPU

EJQUGP VQYPU GPCDNGU RTKPEKRNGU VQ DG KFGPVK,GF CPF VGU
VQYP CKOGF VQ GPUWTG VJG VTCPUHGTCDKNKV[ QH VJG OGVJQF
ECUG UVWF[ KU VJCV KV DGEQOGU UQ URGEK,E VJCV KV FQGU PQ\
KU VIJCV VJG HTCOGYQTM EQWNF DG KORNGOGPVGF QWVUKFG VJG

& % . National Planning Policy Framework . QPFQP &%.) R
English Heritage, Understanding Place. Historic Character Assessment: Principles and Practice(Swindon:
English Heritage, 2010) p.2.
6JG UVWF[ YCU HWPFGF D[ $GCEQP HQT 9CNGU CPF 4WVJKP 6QYP %QWPI
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1.5 Methods

6JG VIGUKU KU C URCVKCN CPF HQTOCN GPSWKT[ ECTTKGF QWYV V
%TKVKECN TGXKGY CV MG[ UVCIGU YKVJ UWRGTXKUQTU CPF XKUK!
VJG RTQEGUU CPF UVGGTU VJG FKTGEVKQP QH VJG VIGUKU 6JG F
HTQO GPICIGOGPV YKVJ RTQLGEVU YKVJIKP &GUKIP 4GUGCTEJ 7PK’
RTGUGPVCVKQP CV EQPHGTGPEGU -G[ OGVJQFU KPENWFG

* Researchbydesign:. ETKVKECN FGUKIP CU C YC][ QH EQPFWEVKPI TGUG
QH UQNXKPI KUUWGU CPF KORTQXKPI VIG DWKNV GPXKTQPOGP\

* %TKVKECN TGfGEVKXG RTCHKRESJ®R VQEANUWCNPGEGFRTQEGUUGU (
VQ VGUV UQNWVKQPU 6JG TGUGCTEJ KU RTQEGUU NGF TCVJGT
ETKVKECN TGXKGY CPF GXCNWCVKQP QH FGUKIP NGCFU VQ PGY

e Design Research UnitWales: 2TCEVKEG YQTM YJKNG CV &GUKIP 4GUGCTE.
KPfWGPEGF VJG FKTGEVKQP CPF FGXGNQROGPV QH VJG VJGUKI
EQOOWPKV[ NGF VQYP RNCP HQT 4WVJKP 6QYP %QWPEKN JCU R
TGUGCTEJ CPF ITQWPFGF KV KP TGCN YQTNF KUUWGU

1.6 Chapter structure

6JG VIGUKU KU UVTWEVWTGF KPVQ GNGXGP EJCRVGTU CU HQNNQ"®

Chapterone KPVTQFWEGU VJG TGUGCTEJ CPF KVU UEQRG UVCVGU VJ
QWVNKPGU VIJIG TGUGCTEJ OGVJQF

Chaptertwo KU C NKVGTCVWTG TGXKGY RTGUGPVKPI VIJIG RTKOCT[ TG
QH UVWF[ KP TGNCVKQP VQ VJG CKOU +V GZRNQTGU VJG OCTMGYV
RCTVKEWNCT VJG RIJI[UKECN EJCTCEVGTKUVKEU QH JKUVQTKE VQY
CPF CFOKPKUVTCVKXG EGPVTGU OCTMGYV VQYPU JCXG WPFGTIQP(
KPETGCUKPI RGTUQPCN OQDKNKV[ CPF VJG UJKHVKPI PCVWTG QH
RTGUGTXGF JKUVQTKE EQTGU UWTTQWPFGF D[ URTCYNKPI NQY FG
CPF TGVCKN UVQTGU $[ FTCYKPI RGQRNG CYC[ HTQO VQYP EGPVT
UGPUG QH EQOOWPKV[ CPF RWDNKE NKHG CPF KPETGCUG TGNKCP
CVVTCEVGF D[ C RGTEGKXGF JKIJGT SWCNKV[ QH NKHG JCU KP UQ
RTKEKPI QWV NQECN RGQRNG 6JG TGUWNV KU RTGUUWTG QP VJG
QH VJG RQRWNCTKV[ QH TWTCN VQYPU CU RNCEGU VQ NKXG CPF Y

Chapterthree FGUETKDGU CRRTQCEJGU VQ RNCEG OCMKPI KP VJG OCT
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CRRTQCEJGU VQ WPFGTUVCPFKPI RNCEG KP VJG 7- CPF '"WTQRGCP
GZRNQTCVKQP QH VJG RTGXCNGPEG QH XKUWCN CRRTQCEJGU VQ
GZRNQTKPI VJG OQTRJQNQIKECN CRRTQCEJGU QH %QP\GP CPF 4Q
FGXGNQRGF D[ 4QUUK CPF )TGIQVVK VJG KPVTQFWEVKQP QH IGPKk
0QTDGTI 5EJWN\ CPF VJG RGQRNG QTKGPVGF CRRTQCEJGU QH ,CH
EQPENWFGU YKVJ C FKUEWUUKQP QH VJG UWEEGUU QH RNCEGOCN

Chapterfour TGRQTVU QP C RKNQV UVWF[ ECTTKGF QWV KP /QPVG %CT
NQPI VGTO GPICIGOGPV JCU NGF VQ CP CNVGTPCVKXG CRRTQCEJ
TGVIJKPMKPI QH \QPCN RNCPPKPI UVTCVGIKGU KP HCXQWT QH C RI
NQECVGF CEEQTFKPI VQ PGGF CPF KORCEV #VVGPFKPI VJIG /QPVG
VIJG CWVJIQT VQ ICKP CP KPUKIJV KPVQ VJG CRRTQCEJ CPF OGVJQ
KP JKU YQTM VIJCV EQWNF DG VTCPUHGTTGF VQ 7- OCTMGV VQYPU

%JCRVGT VAG TGUGCTEJ OGVIJQFQNQI[ IKXGU C FGUETKRVKQP CPF
OGVJQFU WUGF KP VJG VJGUKU +V FGUETKDGU VJG RTKOCT[ CKO
TWTCN VQYPU DCUGF QP VJG KPVGITCVKQP QH PGY DWKNFKPIU KF
VJG FGUKIPU CTG EQPFWEVGF TGUGCTEJ D[ FGUKIP WUKPI TGfGE
CPF RGGT TGXKGY VQ CUUGUU FGUKIP QWVEQOGU

Chaptersix EQOOGPEGU YKVJ C ETKVKSWG QH 5PQ\WKoU CRRTQCEJ DC
FGXGNQROGPV QH CP QRGTCVKQPCN HTCOGYQTM VJCV UGGMU VQ
CTEJKVGEVWTCN CPF HQTOCN CRRTQCEJ UWKVGF VQ VJG 7- OCTM
FGUETKRVKQP QH CVVTKDWVGU FTCYP HTQO 5YKUU )GTOCP CTEJK
TGCNKUV CTEJKVGEVWTG QRGTCVKPI KP VJG 7- CPF DG[QPF UKPE(
RTGUGPVKPI CP QRGTCVKQPCN HTCOGYQTM VQ DG VGUVGF VJTQW

Chapterseven FGUETKDGU VJG CRRNKECVKQP QH VJG QRGTCVKQPCN H
UKZ VQ .WFNQY C OCTMGV VQYP KP VJG /CTEJGU (KTUVN[ CP CR
OCRRKPI C TWTCN VQYP VIJCV DGEQOGU CP CTOCVWTG HQT FGUKI!
CPF HQTOCN GPSWKTKGU VITQWIJ VJG RTQEGUUGU CPF OGEJCPKL
D[ VIJG OCRRKPI CTG FGUETKDGF CPF CPCN[UGF 6JG EJCRVGT KNI
KPVGITCVGU PGY DWKNFKPIU KPVQ JKUVQTKE VQYP EQTGU TGKPFE
CPF ETGCVGU C FKCNQIWG DGVYGGP JKUVQTKE HCDTKEU CPF PGY
TGXGCNU UJQTVEQOKPIU KP VJG OCRRKPI RTQEGUU CPF QRGTCVK
UWEEGUUKXG FGUKIPU

Chaptereight DWKNFU QP VJG MPQYNGFIG FGXGNQRGF KP VJG RTGXKQ
CRRNKECVKQP QH C TG,PGF QRGTCVKQPCN HTCOGYQTM KP 4WVJK
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OCRRKPI CPF FGUKIP RTQEGUUGU YGTG UGGP CU VYQ FKUVKPEV L
RTGUGPV CP KPVGITCVGF CPF JQNKUVKE CRRTQCEJ 6JG OCRRKPI
CPF C ,PCN FGUKIP RTQLGEY RTGUGPVGF # FGUKIP CFFGPFWO HQ
FGRVJ QH KPXGUVKICVKQP CPF JKIJNKIJVU VIJG KORQTVCPEG QH K
QRGTCVKQPCN HTCOGYQTM

Chapternine EQNNCVGU WPFGT VJG JGCFKPIU QH VIJG QRGTCVKQPCN F
HTQO VJG RTGEGFKPI FGUKIP EJCRVGTU

Chapterten KU VJG ,PFKPIU CPF HWTVJGT YQTM +V FKUEWUUGU VJG |
CRRTQCEJ KP VJG 7- VJG FGXGNQROGPV QH C OCRRKPI RTQEGUU
HTCOGYQTM UWKVGF VQ 7- OCTMGYV VQYPU C FKUEWUUKQP QH VJ
,PCNN[ UWIIGUVU UQOG HWTVJGT UVGRU KP FGXGNQRKPI CPF VGU

Chaptereleven KU VJG DKDNKQITCRJ]J
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Fig. 2.1. Ruthin, North Wales,viewed from its hinterland.
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2.0 THE MARKET TOWN

2.1 Introduction

In this chapter, the market town is evaluated to highlight how its character is derived from

gradual historic evolution and cycles of inhabitation, visible in buildings, spaces and built form.

6JG EJCNNGPIGU VIJG] CTG HCEKPI KP VJG VYGPV] ,TUV EGPVWT][ C
GTQUKQP QH VIGKT UGPUG QH RNCEG GZRNQTGF

6JG GPSWKT[ UVCTVU D[ FGUETKDKPI C YQTMKPI FG,PKVKQP QH V.
population and their freestanding nature, surrounded by a rural hinterland. In the second

UGEVKQP VJG HQTO GXQNWVKQP CPF EJCTCEVGTKUVKEU QH OCTI
great variety in the history, morphology, economy, and size of market towns, many have their

origins as trading posts in the medieval period. At the time of the Domesday survey, there

YGTG QPN[ ,HV[ RNCEGU YKVJ CP WByDHe Poudedth CeBtMrtdwkKsP 'PINCPF
PWODGTGF QXGT ,XG JWPFTGF CEVKPI CU RNCEGU QH VTCFG UR¥
the surrounding countryside? |, | (WTVJIGT VQYPU ITGY FWTKPI KPFWUVTKC
industrial growth: mining, brewing, and railway towns share many attributes with market towns.

9JKNG UQOG GZRCPFGF FWTKPI VIG KPFWUVTKCN TGXQNWVKQP V(
growth and others have been absorbed into cities, many market towns have been bypassed by

transport systems, industry and market economies and remain small in size.

+P VJG VIKTF UGEVKQP VJG EQPVGORQTCT[ RTGUUWTGU QP OCTN
VIG RQRWNCVKQP QH "WTQRG NKXGU KP UOCNN VQYPU QH WPFGT
OGVTQRQNKVCP CTGCU VJIKU 3 Warkettokris tatibly@éh@ a virigty®f le& T F

KP VJG EQWPVT[UKFG CPF VIGKT HQTVWPGU XCT[ FTCOCVKECNN]
CPF RTQURGTKV[ QVJGTU JCXG GZRGTKGPEGF C RGTKQF QH UVCI
GEQPQO[ 6JTGG EJCNNGPIGU CTG KFGPVK,GF RTGUGTXCVKQP CP
FGXGNQROGPY CPF RGTKRJGTCN ITQYVJ CPF OQDKNKV[ CPF GOR!

1 Paul Hindle, Medieval Town Plans (Princes Risborough: Shire, 1990), p.6.
2 ibid. p.6.
3 Paul Knox and Heike Mayer, Small town sustainability (Basel: Birkhauser, 2009), p.23.
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&G,PKPI VIJG nOCTMGYV VQYPo

6JKU UGEVKQP KU CKOGF CV FG,PKPI VIJG nOCTMGV VQYPo CPF KF
CU FKUVKPEY HTQO XKNNCIGU NCTIGT TWTCN ECRKVCNU CPF UOC
&KEVKQPCT[ FG,PGU C OCTMGV VQYP CU

“a town of moderate size where a market is held.”*

4GEGPV UVWFKGU CPF IQXGTPOGPV TGRQTVU JCXG WUGF C XCTKC
DWV VIJGTG KU PQ UKPING CITGGF FG,PKVKQP KP WUG 9JCV KU W
many rural towns acting as a service centres- a function historically associated with a castle or

NQTFoU GUVCVG C EJWTEJ CPF C OCTMGV HQT VIG T TTQWPFKP
UGEVKQP FGXGNQRU C FG,PKVKQP QH VJG OCTMGV VQYP DCUGF Q

freestanding urban form.

# RQRWNCVKQP DCUGF FG,PKVKQP

/ICTMGV VQYPU ECP DG FG,PGF D[ FGOQITCRJKE IGQITCRJKE GEQ
in the literature and in government policy, population is a frequently used determinant. In

their role as a service centre, providing trade and services for the town and its surrounding, a

critical mass of residents and visitors is required to sustain businesses and services. The scale of

population helps to create a sense of community and a balanced social and economic life.

(QT VIG RWTRQUGU QH IQXGTPOGPV RQNKE[ VJG DCUKU QH VJG C

A4WTCN 9JKVG 2CRGT RWDNKUJGF KP YIJKEJ FG,PGU VYQ VKGTL
VQYPU YKV C RQRWNCVKQP DGVYGGP CPF CPF NCTIGT (
QH VQ 1XGT C VIQWUCPF VQYPU KP '"PFNCPF ,V YKVJKP \

6JG %CORCKIP VQ 2TQVGEV 4WTCN 'PINCPF %24' CFLWUVU VJG U
inhabitants’ YJKNG #EVKQP HQT /CTMGV 6QYPU #/6 VCMGU C DTQCFG!
KPJCDKVCPVU VQ KPENWFG VIJGKT UOCNNGUV CPF NCTIGUV OGOD!
CPF *QNV 9GUV 9K RNTheka KiffeBing ranges show there is no clear agreement on

4 Concise Oxford English Dictionary, 12" edition (Oxford; New York: Oxford University Press, 12th, 2012).

5 Neil Powe Trevor Hart and Tim Shaw, Market towns: roles challenges and prospects (London: Routledge
2007),

p.3.

6 Countryside Agency, Rural White Paper (London: Coutryside Agency, 2004).

7 Campaign to Protect Rural England, Market Towns: Losing their character? (London: CPRE, 2003) p.1.
8 Action for Market Towns, Market Towns: The key facts www.towns.org [accessed 12.10.11]
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Fig. 2.3. Brecon: A freestanding town with clear edges between urban and rural.

(K1 Ruthin: Views over the rooftops to the landscape beyond.
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C RQRWNCVKQP DCUGF FG,PKVKQP DWV CP[ CVVGORVY VQ ENCUUK
settlements with a wide variety of characteristics and functions. Market towns must be

FKUVKPIWKUJGF HTQO NCTIG XKNNCIGU CV QPG GZVGPV CPF HTQC
GKVJGT GZVTGOG VJG[ UJCTG EJCTCEVGTKUVKEU YKVJ VIGUG QVJ
JCXG C NQYGT RQRWNCVKQP VJCP UQOG XKNNCIGU DWV CTG KFG

and a civic infrastructure and tradition.

(QT VIG RWTRQUGU QH VJKU VIGUKU C FG,PKVKQP DCUGF QP VJG

VQ YKNN DG WUGF 5GVVNGOGPVU YKVJ C RQRWNCVKQP NQY¢
CU C UGTXKEG EGPVTG VJCV KU EJCTCEVGTKUVKE QH C OCTMGV V
RQRWNCVKQP QH QXGT NQUG UQOG EJCTCEVGTKUVKEU QH O

KP VJG NCPFUECRG CPF VIJGKT UVTQPI UGPUG QH RNCEG CPF KFG
TCPIG COQWPVU VQ QXGT ° VQYPU KP VJIG 7-

(TGGUVCPFKPI WTDCP HQTO

/ICTMGV VQYPU ECP DG KFGPVK,GF D[ VJGé&nliguodsiu®én ldndCRFKPIlo PC)
C FGPUG WTDCP UGVVNGOGPVY UWTTQWPFGF D[ C TWTCN JKPVGTN
EJCTCEVGT CPF ENGCT GFIGU YJGTG VJG VQYP FKUUQNXGU KPVQ

6JG )OQXGTPOGPY OGCUWTGU RQRWNCVKQP FGPUKV[ VQ FG,PG UG\
'"PINCPF CPF 9CNGU KU FKXKFGF KPVQ QPG JGEVCTG USWCTGU CP
KP GCEJ WUKPI VJG 2QUVEQFG #FFTGUU (KNG IKXKPI GEEJ JGEVC
5SWCTGU YKV C RQRWNCVKQP QH OQTG VJCP CTG ECVGIQTK
CTG EQPUKFGTGF nTWTCNo CPF ENCUUGF CU nVQYP QT HTKPIGo
FYGNNKPIUo 'CEJ USWCTG KU CUUGUUGF YKVJ KVU UWTTQWPFKPI
NnNGUU URCTUGo 6JGUG FG,PGF NGXGNU QH FGXGNQROGPV FGUET
CTGC CPF KVU TGNCVKQPUJKR YKVJ KVU UWTTQWPFKPIU +P KVU I
Wales, the Wales Rural Observatory uses four of the eight possible bands as indicators of small

VQYPU n7TDCP URCTUG o n6QYP CPF HTKPIG URCTUG o n6QYP C
NGUU URCTUG o YJGTG C EQPUKFGTCDNG JKPVGTNCPF GZKUVU D
areas? 6JKU FG,PKVKQP QHHGTU CP CRRTQCEJ DCUGF PQV QPN[ QP |

9 Love My Town, http://www.lovemytown.co.uk/populations/TownsTablel.asp [accessed 31.03.16]
10SERRL,, ,iU"iU cev 1AL>" >~ , 0 A>. nMirkbecwCodilége: South East Regional Research
Laboratory, 2002) p.17. available at <https://www.gov.uk/government/uploads/system/uploads/

SIH>V .. “i"TU >1>Ew-iEOQOTaxO™EOQAL>" AaOchssed GBABA5}O " i°« VE

11 Commission for Rural Communities, iw~"~} ,O0A>+« ~JE€heltenham: Commission for Rural
Communities, 2007) p.6.

12 Wales Rural Observatory, Small and Market towns in Wales and their Hinterlands (Cardiff: Wales Rural
Observatory, 2007) p.12.
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(K1 Mold: While the traditional role of the market is diminished, many towns retain popular weekly
markets.

Fig. 2.6. Ruthin: Many towns have become service centres, providing supermarkets, banks, post
QH,EGU CPF JGCNVJ UGTXKEGU VQ TGUKFGPVU CPF VIJQUG NKXKPI

KP VJG JKPVGT
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of the urban area and relationship with neighbouring towns and villages. This is perhaps more
representative of the traditional interdependence of the market town and its surroundings,
where “Market towns are generally perceived to have in common a capacity to act as focal

points for trades and services for their hinterland .” 1

/ICTMGV VQYPU CTG KFGPVK,CDNG CU UVCPF CNQPG UGVVNGOGPVI
RCTV QH C OQTG GZVGPUKXG WTDCP CTGC QT EQPWTDCVKQP 1YG
of the setting of towns in their landscape to their sense of place. Market towns have a

symbiotic relationship with their hinterland and rely on a mutual interdependence of town and

countryside. In this way may be distinguished from urban and suburban areas and from more

rural and sparsely populated villages and hamlets.

# HQEWU HQT TWTCN NKHG

Traditionally, market towns were the focus of agricultural and manufacturing trading activity

KP VJG EQWPVT[UK FgmbiGtic KelatioKship "K Rvil tipeir surrounding area. The

average area each town served can be described by the distance a person could travel to bring

IQQFU VQ OCTMGY CPF TGVWTP JQOG D[ PKIJVHCNRWHhle hKUVCPEG
VTCFKVKQPCN TQNG QH VJG OCTMGY RNCEG CU C HQEWU HQT VTC
OCTMGY VQYPU TGOCKP C EGPVTG HQT UGTXKEG RTQXKUKQP YJK
main focus, supermarkets could be seen as their replacement, alongside services such as banks,

RQUV QH,EGU JGCNVJ UGTERKE GAQ /PN V[QKKBK#GPE[ UKOKNCTN][ F
VQYP CU C RNCEG YJGTG RGQRNG HTQO CPF CTQWPF C VQYP ECP
QDVCKP C DCUKE NGXGN QH UGTXKEGU ,PF C OKZ QH JQWUKPI V]I
ECP GPLQ[ NGKUWTG CEVKXKVKGU UWEJ CU GCVKPI QWV CPF VJG

Today towns rely on their hinterland to sustain their shops and services, while those living in the
hinterland rely on the town for everyday trade, access to services, entertainment, festivals and

community events. The catchment area of contemporary towns varies depending on a number

13 Neil Powe, Trevor Hart and Tim Shaw, Market towns: Roles challenges and prospects (London:
Routledge, 2007),

p.11.

14 Stephen Owen, ‘The Town Observed: Looking at Settlements from the Surrounding Landscape,’ in
Journal of Urban Design] £{°{ -044a™® ««°x1CFxxx°

15 Paul Courtney and Andrew Errington, ‘The Role of Small Towns in the Local Economy and Some
Implications for Development Policy’ @V>e Ve Ee*p-044£® ««°OnatlatEe

16 Russell Chamberlin, ~“}«~A... >AZil (WeitEhfeld and Nicolson, 1985) p.8.

17 Neil Powe and Tim Shaw, ‘Exploring the current and future role of market towns in servicing

their hinterlands: a case study of Alnwick in the North East of England’ in Journal of Rural Studies 20.4.
-048{® ««°{axt{fn° -«°{AE®"°

18 Countryside Agency, Market Towns Toolkit- Securing a Stronger Future (Cheltenham: Countryside
Agency, 2001)
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QH HCEVQTU KPENWFKPI NQECVKQP RTQZKOKV[ VQ NCTIGT UGVVN
local authority and regional boundaries, public services coverage and tourist catchment areas.*®

However, people as less attached to their local town than previously supposed. Acceptance

of longer travel times, increasing concentration of services in cities, changing patterns of and
KPETGCUGF ECT CEEGUU OGCPU RGQRNG CTG RTGRCTGF VQ 1Q HW
NGKUWTG #ITGEGPV UVWF[ JCU HQWPF VJCV DGVYGGP CPF Q
YGTG VQYP TGUKFGPV YJKNG Y'CHG&OKPQRQY VUGKPK PMGTEQORN
QH VIJG NKPM DGVYGGP OCTMGV VQYPU CPF VIGKT UWTTQWPFKPIL
#IGPE[ KFGPVK,GF VQYPU KP '"PINCPF CEVKPI CU nUGTXKEG JWLCLC
HWPEVKQP CU KPG&GRMES Been @B fQcdsof recent government policy, in particular

VIJG 4WTCN 9JKVG 2CRGT

# YQTMKPI FG,PKVKQP

(TQO VIG UQWTEGU FGUETKDGF CDQXG C YQTMKPI FG,PKVKQP QH

this study is a settlement which has:

. C RQRWNCVKQP QH DGVYGGP CPF
¢ A stand-alone nature with a rural hinterland

* A focus for rural life

6JKU FG,PKVKQP GPEQORCUUGU PQV QPN[ VJG VTCFKVKQPCN OCT
providing a similar function. These include small rural and coastal settlements that provide

for a rural hinterland, regardless of whether or not they had traditional agricultural or produce

OCTMGVU 5Q0G OC[ DG KPFWUVTKCN VQYPU YJKNG QVJGTU OC| .
QT EQCUVCN TGUQTVU 6JG FG,PKVKQP CNNQYU HQT VJG EJCPIGU
DG CDUQTDGF YKVJKP VJG FG,PKVKQP HQT GZCORNG UQOG VQYF

visitor or tourist attraction, a commuter village or an employment centre.

&KH,EWNVKGU JCXG DGGP KFGPVK,GF YKVJ VJG WUG QH VJG VGTO
NGICE[ VIJCV ECNNU VQ OKPF C URGEK,E VIRG QH VQYP CPF EJCTC
CNVIQWIJ VIJIG TGRNCEGOGPV YKVJ RITCUGU UWEJ CU nUOCNN VQ

has been suggested to create distinction between contemporary towns and their historic

19 Action for Market Towns, Market Town Healthcheck Handbook (Bury St Edmunds: Action for Market

Towns, 2005) p.2.

20 Action for Market Towns, ibid. p.2.

21 Neil Powe, Trevor Hart and Tim Shaw, ibid. p31

22 Countryside Agency, The state of the Countryside 2020 (Wetherby: Countryside Agency, 2003). Service

. OLA UiAi Jiw™i> >A ..>0""} > L>"Z] LO"+" """} AceV ilb ;cA A"V leA] “ccAi I...
than average number of shops, a doctors surgery and a supermarket.
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predecessors.2 However, for the purposes of this study the term provides an umbrella for all
the towns studied. It is also a recognisable term many people can identify with and is widely

understood by the public.

9JKNG VJG FG,PKVKQP IKXGU C HQEWU VQ VJG ETKVGTKC VJICV FG
consider the features and characteristics of towns that make them attractive to visitors and

KPJCDKVCPVU CPF EQPVTKDWVG VQ VIGKT UGPUG QH RNCEG 6JG
OQTG FGVCKN D[ GZCOKPKPI VJG JKUVQTKE TQNG QH OCTMGV VQY

sustainability.

23 Alison Caffyn, ‘Market town regeneration; challenges for policy and implementation” @V>¢ Vo ce“pP
£™ -044{®] nTO{ -«°£4®"°
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Fig.2.7. .WFNQY 5VTGGVU HCNNKPI HTQO VJG VQYP USWCTG VQ VIJG JKPVGTNCPF
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6JG HQTO CPF EJCTCEVGTKUVKEU QH JKUVQTKE OCTMGV VQYPL

2.3.1 Introduction

6JKU UGEVKQP GZCOKPGU VJG HQTO CPF EJCTCEVGT QH JKUVQTKI
have their origins in the medieval period. The aim is to provide an overview of a number
of common features characterising market towns. However, it is acknowledged that as
Mumford describes, © >V ... “i "iU>¢ TeeU~ }AiIiU Ol cev > O~ udi A"10>1"®"] «A
O " udi Vae~Aliee>1"e™ cev veAViA] > «Ace 0Vi'] dndinatne>"] > O~ uldi
A "Yei w17 @™ Utee >«caeb Toe >ee "TA “>""viAlI>1"e™A >~ “ce A""}ei "iAV

transformations.” %

2TKQT VQ VJIG &QOGUFC[ $QQM VJIGTG YGTG HGYGT VJCP WTDCI
VJG VJ EGPVWT[ VIJKU PWODGT JCF TKUGP VQ QXGT ,XG JWPFTGF
planted by lords. 6JG OCLQTKV[ FGXGNQRGF FWTKPI VIJG OGFKGXCN RG]
OCKP TGCUQP HQT VJG #a bay/in¢ any selitrg GetiMitizg df e prdinary people of

the hinterland.” 26

Following the Norman invasion, consolidation of power brought an unprecedented boom in

WTDCP ITQYVJ HQWPFGF QP RCP 'WT GFRiadg flareevarlCemergedC RKV CNK L
KPKVKCNN[ DGVYGGP VJG +VCNKCP 5VCVGU CPF VJG VQYPU QH VI
CPF YKVJ VKOG C FGPUG VTCFKPI PGVYQTM ITGY CETQUU '"WTQRG
phase of growth between the 11" C P F" centuries saw the foundation and growth of many

QH VJG RNCEGU VJCV JCXG EQOG VQ V[RKH[ OCTMGV VQYPU KP VJ
phases of development, growth and prosperity have added to town fabrics. While some grew

into larger towns and cities and some disappeared altogether, those that remained and are

KFGPVK,GF CU OCTMGV VQYPU VQFC[ JCXG NCTIGN[ DGGP D[RCUU (

proliferation of transportation that characterised the industrial period.

9JKNG OCTMGYV VQYPU CTG WPKSWG VQ VIGKT NQECVKQP CPF EQF
and similarities that emerged from the process of their establishment and growth. The simple

TWNG QH C FC[oU YCNM VQ OCTMGVY C FKUVCPEG QH CRRTQZKOCV
of towns by Royal Charter.2® As centres of trade, the market place was at the heart of a compact

WTDCP EQTG I EQPUVTCKPGF D[ NCPFUECRG HGCVWTGU QT

24 Lewis Mumford, /...i V" ib °~ ~“AlceeAb\ 1A A"} ""A] "1A TA>"AWNekYork"e"A] > "1A «
Houghton Bracce & World, 1966)

25 Paul Hindle, Medieval Town Plans (Princes Risborough: Shire, 1990), p.6.

26 Lewis Mumford, ibid. p.157.

27 Paul Knox & Heike Meier, Small Town Sustainability Basel: Birkhauser, 2009), p.67.

28 Russell E Chamberlin, “}¢"A ... >AZil (laendorA Artus Books, 1993) p.8.
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Fig.28. 6GYMGUDWT[ # OKZ QH OGFKKIXCN Richmond: A two and three
JGQTIKCP CPF XKEVQTKCP HTQP YV Gtbeycompadl doBe &odiidahe Yharket square.

Fig.2.9. 6QVPGU 5VTGGVU YKVJ XCTKGF UECNGU CPF JGKIJVU QH DWKNFKPI NGCF Wi
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YCNNU )TQYVJI QHVGP HQNNQYGF C TCFKCN RCVVGTP HTQO VJG O
KPVGPUK,ECVKQP CPF URTGCF C RCVVGTP QH EQPEGPVTKE FGPU
EQORCEV CPF WTDCP CV VJIJG EGPVTG VQ VIJG NQYGT FGPUKV[ CV \
land was a short distance from the town centre, with a strongly demarked boundary, commonly

VITQWIJ VQYP YCNNU QT NCPFUECRG HGCVWTGU UWEJ CU TKXGTU
VIJKU ENGCTN[ FG,PGF RCVVGTP

6JG UKZVGGPVJ CPF UGXGPVGGPVJ EGPVWTKGU DTQWIJV PGY KPF
Assembly rooms, pleasure gardens, covered market halls and new housing replaced medieval
DWKNFKPIU CPF PGY HTQPVCIGU YGTG ITCHVGF QPVQ OGFKGXCN |
market towns remained the focus for a wide range of needs of a rural hinterland and largely

UGNH UWH,EKGPV *QYGXGT FWTKPI VJG GKIJVGGPVJ CPF PKPGVC
farming, industrialisation and changing economic processes driven by new technologies

and transport systems reduced the importance of the local market, while mechanisation put

pressure on the small-scale, hand-crafted industries that thrived in the medieval towns. While

some towns grew as small manufacturing centres during the industrial period, others were

bypassed by industrialisation and started to stagnate as their agricultural and trade importance
UVCTVGF VQ FGETGCUG 5Q0G DGECOG EJCTCEVGTKUGF D[ VIGKT
VQYPU OCPWHCEVWTKPI VQYPU DTGYKPI VQYPU CPF TCKNYC][ VC
industrial architecture that developed as a result of industrial prosperity. By the late industrial

period, small towns were struggling to remain competitive in the face of rapidly changing

technology and increasing scales of production.

6JKU PGZV UGEVKQP YKNN GZRNQTG VJG URCVKCN EJCTCEVGTKUYV
EQOOQP HGCVWTGU CPF VJIGOGU YKNN DG GZRNQTGF VJCV IWKFG|

towns and which continue to impact market towns today.
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Fig. 2.11. 2TQOQPVQT[ UKVGU 5KVGU QP EQCUVU EC
use the natural topography of inlets, cliffs and headlands

to add defensive strength to a town. Coastal sites were

often chosen where nearby rivers were impassable and

unsuitable as trade routes. Trade by sea was preferable

VQ GZVGPUKXG LQWTPG[U D[ NCPF QXGT KPCFGSWCV(
CPF WUKPI UNQY OQFGU QH VTCPURQTV J/CP[ QH VJG
founded towns along the coast of Wales were located to

allow the garrisons to be supplied by sea in case of a Welsh

TGDGNNKQP KP VIJGUG ECUGU C UKVG FGHGPUKDNG ¢
by land became an important consideration. A maritime

location offered further advantages including commercial

,UJKPI CPF VTCPURQTYVY NKPMU CTQWPF VJG EQCUV YC
by land.

Fig. 2.12. Terrace sites: Providing defence along

the steep edges of a river terrace, cliffed by a river or

UVTGCO .WFNQY HQT GZCORNG KU NQECVGF KP C DG
river Teme that has eroded into a steep cliff, providing a

FGHGPUKDNG GFIG QP YJKEJ VJG ECUVNG KU NQECVG
Richmond in Yorkshire is located on a steep sided hill with a

river at the base.

Fig. 2.13. %QPfWGPEG UKVGU .QECVGF CV VJG
EQPfWGPEG QH TKXGTU CPF UVTGCOU RTQXKFKPI PC
defences on two or more sides of the town. Monmouth for

GZCORNG KU NQECVGF CV VJG EQPfWGPEG QH VJIG /Q
VJG 9[G CPF $TGEQP CV VJIJG EQPfWGPEG QH VJG 7UN
*QPFFW 6JG OCKP CFXCPVCIG QH C EQPfWGPEG UKV
it created defensible edges to the town without the need

for ramparts.

(K1 Hilltop sites: Towns built on commanding
sites, reinforcing the status of the lord, and often the site
offers defensive advantages and a presence that could
dominate a valley or important trade route. Hilltop towns
take advantage of natural topographic features such as
river cliffs to create natural defences.
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SKVKPI CPF NCPFUECRG

6JG RTKOCT[ OQVKXCVKQPU HQT NQECVKPI HQWPFKPI CPF GZRCP
NQECVKQP HQT FGHGPEG QT HQT VGTTKVQTKCN EQPVTQN CPF GE
or selling goods, or for access to raw materials?® 6JG ETGCVQTU QH nPGYo VQYPU HQ
VIJG OGFKGXCN RGTKQF GZGTEKUGF C FGITGG QH EJQKEG QXGT Y.
landowners had little problem procuring land for a site, as only a comparatively small area was
TGSWKTGF 5KVGU YGTG QHVGP NQECVGF KP VJG EQTPGT QH C RC
a new parish if successful. 6JG EJQKEG QH UKVG TGfGEVU VJG UQEKCN CPF
values of the founders, alongside the ability of technology to overcome problems posed by the
nature of the site.®! The choice of site helped determine prosperity and success, and in some

cases this choice dictated whether a town would survive beyond the Middle Ages.

.CPFUECRG YCU CP KORQTVCPV EQPUKFGTCVKQP KP FGEKFKPI YJ(
coasts could use the natural topography of inlets, cliffs and headlands to add defensive strength

VQ C VQYP QHHGTGF UCHG JCTDQWT HQT UGC DCUGF VTCFGTU CF
N 2 JCP[ '"PINKUJ HQWPFGF VQYPU CNQPI VJG EQCUV QH 9CNGU
ICTTKUQPU VQ DG UWRRNKGF D[ UGC KP ECUG QH C 9GNUJ TGDGN

against attack by land became an important consideration. %

Where rivers could be used for transport, towns were often located inland away from this threat

N .QECVKQPU ENQUG VQ TKXGTU QHHGTGF FGHGPEG C
GCTN[ KPFWUVT[ CPF EQPVTQNNCDNG VJGTGHQTG RTQ,VCDNG ET
VQ PCXKICDNG YCVGT CNNQYGF VTCPURQTVCVKQP QH IQQFU YJKI
wool could be transported easily by land, fragile or heavy goods or raw materials such as coal,

lead, iron, timber stone, beer and wine were most easily and cheaply transported by water.

9GKTU RTQXKFGF VJG VQYP YKVJ C UWRRN[ QH ,UJ CPF EQWNF DG
FTOQWIJV 6YQ V[RGU QH TKXGT UKVG CTG EQOOQP EQPfWGPEG Ul
UVTGCOU CPF VGTTCEG UKVGU QHVGP YKVJ FGHGPUKXG RNCVH(

/ICP[ QH VJG DGUV MPQYP GZCORNGU QH OCTMGV VQYPU CTG JKNN
CPF 9CNGU FQ PQV JCXG EGNGDTCVGF JKNN VQYPU VQ VJG UCOG
FKUVKPEVKXG VIRG QH JKNN UNQRG VQYP VIJCV FGXGNQRGF KP O

29 Stephen Owen, 'English Hill Towns: Some Further Steps in Appreciating their Identity in the Wider

Landscape’, Landscape Research] T4 -O44x® xCtC™ «°E&°

30 Paul Hindle, Medieval Town Plans (Princes Risborough: Shire 1990) p.18.

31 Michael Aston and James Bond, The Landscape of Towns(London: JM Dent & Sons, 1976) p.21.

321lan Soulsby,, /...i TeeU~A cev “i*"iU>e 7>¢iA \ > AIO P cev 1...i"A ..."AleeAb] >AV..>i
(Chichester: Phillimore, 1983) p.30.

33 Harold Carter, Towns of Wales: a study in urban geography' (Cardiff : University of Wales Press, 1965)

p.27.

34 Mark Girouard, /...i ~}* A ... (YedeJYale University Press, 1985) p.30.
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on commanding sites, reinforcing the status of the lord, and often the site offers defensive
advantages and a presence that could dominate a valley or important trade route. Owen has

GZCOKPGF VJG '"PINKUJ JKNN VQYP CU C UWDUGYV QH OCTMGV VQY

describing them as:

“free-standing towns set in English upland landscapes where, because of their siting on
RTGFQOKPCPVN[ EQPXGZ NCPF UJCRGU VJG YJQNG UGVVNGOC
visible from viewpoints and routes in the surrounding landscape, and where the centre of

the town stands towards the top rather than the bottom of the slope.” 3°

#EEQTFKPI VQ 1YGP CP '"PINKUJ JKNN VQYP KP KVU RWTGUV HQTO
RTQLGEVKPI CDQXG VJG VQYP QHVGP KPENWFKPI CFOKPKUVTCVK
C DCUG HQT GZCORNG VJG JQTKV\QPVCN RNCPG QH C TKXGT QT X
CTGCU QH XGIGVCVKQP DQTFGTKPI VJG VQYP CPF C DQF[ QH ,IWT
the shallower slopes of the hillside.*® While some hill towns are located on the crest of outcrops

of hard stone, others are found at breaks in a slope on a ledge or shelf on the hillside. These

DTGCMU QHHGTGF C fCVVGT CTGC QH NCPF GCUKGT VQ DWKNF QP
of later market towns such as the mill towns of Yorkshire, building along these breaks in terrain

result in linear settlements that run along a valley, as seen in Todmorden.

/IQTRJIQNQI]

The character of market towns has been developed through centuries of building, rebuilding,
EQPXGTVKPI GZVGPFKPI CPF TGPQXCVKPI 6JGKT VKIJV RCVVGTP
OKZGF WUG DWKNFKPIU CTG CTVKEWNCVGF D[ C XGTPCEWNCT VJC

knowledge. Medieval town morphology can be divided into two main categories:

ITICPKE VQYPU

%QOOQPN[ QTICPKE VQYPU FGXGNQRGF HTQO GZKUVKPI XKNNCIGL
VIRKECNN[ NQECVGF CV VJG LWPEVKQP QH VJTGG QT OQTG OCLQT
rectangular. The haphazard street and plot pattern organic towns directly results from their
unsupervised growth, which does “not begin with a preconceived goal; it moves from need

to need, from opportunity to opportunity, in a series of adaptations that themselves become

35 Stephen Owen, 'English Hill Towns: Some Further Steps in Appreciating their Identity in the Wider
Landscape’, Landscape Research] T4 -O44x® xCtC™ «°E&°

36 Stephen Owen, ‘Classic English Hill Towns: Ways of Looking at the External Appearance of
Settlements', Journal of Urban Design] £0\ ««° ™It ££E°
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(K1 Organic town: Bampton, Lincolnshire, is
CP GZCORNG QH CP QTICPKE VQYP YKVJ C OCTMGV RN
LWPEVKQP QH VJTGG OCLQT TQCFU

Fig. 2.16. Linear town: Market Borough is a linear
town along a main trade route. In this town the church and
castle are remote from the surviving village.

Fig. 2.17. A4GEVKNKPGCT VQYP 5CKNUDWT[ FGOQPUV
a grid form with regularly laid out streets and lanes.

Fig. 2.18. Bastide town: Carnarfon is one of a
number of bastides laid out around Wales, predominantly
on the coast. Bastides have a grid form within a protective
curtain wall.
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KPETGCUKPIN[ EQIJIGTGPVY CPF RWTRQUGHWN UQ VJCV VIJIG[ IGPGT

uniform than a preformed geometric pattern.” ¥

2NCPPGF VQYPU

#U RTGXKQWUN[ KFGPVK,GF VJG OGFKGXCN RGTKQF UCY VJG HQW
VQYPU 9KVJ VJG GZRCPUKQP QH VTCFG PGVYQTMU CPF VJG QRGP
landlords saw value in creating new towns as trading centres. Other towns were founded for

defence of land and populace. Many of these towns grew around a castle or fort. Three types of

planned town are common:

« .KPGCT VIe&iRddt common layout for a planned town is a street running away from
the castle gates with regular plots either side, sometimes widened for a market place and
UQOGVKOGU GPENQUGF D[ C FKVEJ QT RCNKUCFG I
e $CUVKFG WMITYPAKFG VQYPU YGTG HQTVK,G P sequfyPatbundV KNV FWTK
C PGYN[ GUVCDNKUJGF ECUVNG KPKVKCNN[ KP (TCPEG DWV NC
These were planned in their entirety at a moment in time, a complete settlement with urban
status and a pre-determined form. Ten bastides were built in three phases coinciding with
VJG EQPSWGUV QH 9CNGU (NKPV 4JWFFNCP CPF #DGT[UVY[VJ |
%TKEEKGVJ $GTG CPF *CTNGEJ KP CPF $GCWOCTKU CPF $C
e 4GEVKNKP G Qaw mé&lewaliowns were typically laid out on a rectilinear form,
CFCRVGF VQ VQRQITCRJ[ CPF GZKUVKPI TQWVGU CU VJKU YCU
burgages. Towns based on Roman settlements commonly have a grid form, as do Marches
VQYPU DWKNV D[ 'FYCTF + 6JGUG VQYPU V[RKECNN[ JCXG C ITK
at right angles. This regular grid form is manipulated in response to the landscape and the
NKOKVU QH UKVG I

$WKNFKPIU RWDNKE URCEGU

In their plan, layout and physical fabric market towns are a far from homogenous group.
Contrasts are evident between Norman planned towns and organically growing towns based on
GZKUVKPI UGVVNGOGPVU *QYGXGT VJGTG CTG KFGPVK,CDNG DW!

are common, as Morris describes:

37 Lewis Mumford, ibid. p.348.

38 Anthony EJ Morris, History of urban form: Before the industrial revolutions (Harlow: Longman, 1994)
p.128.
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Fig. 2.19.
strong silhouette.
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Ludlow: The dual focus of church and castle dominate the ridge of the town and create a
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“The component parts of the medieval town are normally the wall, with its towers and
gates; streets and related circulation spaces; the market place, possibly with a market hall
and other commercial buildings; the church, usually standing in its own space; and the

great mass of general town buildings and related private garden spaces.” %

The focus for trade was the market place, while the administrative heart was provided by the
church and castle or manor. Housing plots were commonly laid out in characteristic long, thin
DWTICIG RNQVU 6JG OCLQT RWDNKE DWKNFKPIU YQWNF JCXG KPK
VJG EGPVWTKGU CUUGODN[ JCNNU VQYP JCNNU IWKNFU JCXG DG

#FOKPKUVTCVKXG %GPVTG %JIWTEJ CPF %CUVNG

6JG WTDCP OQTRJQNQI[] QH OCP[ VQYPU YCU FG,PGF D[ VJG NQEC\
a“two part nucleus” ©° VJCV KU EQOOQP CETQUU '"WTQRG I 6JGUG QF
topography to dominate the setting of the town, creating the strong skyline that is one of the

most memorable features of many market towns. The church was usually located in a prominent

position- on high ground, near the castle, alongside the market square or on an ancient

religious site. Further ecclesiastic buildings were common, including monasteries, hospitals and

friaries. As their rule was beyond secular control, most religious houses were built beyond the

town limits but close enough to be fully engaged with town life.

/CP[ " WTQRGCP OCTMGV VQYPU ITGY CTQWPF ECUVNGU +P 'PINCP
GUVCDNKUJGF CNQPIUKFG ECUVNGU YJKNG KP VIMang Q&¥sGUVGF /C
were built following the Norman invasion to demonstrate the power of the new landowners.

6JGUG DGECOG EGPVTGU QH IQXGTPCPEG HQT GZCORNG UJGTKHF
DGECOG UGCVU QH LWFKEKCN CPF NGIKUNCVKXG RQYGT .WFNQY
DCUGU QH TGIKQPCN NQTFU CPF EQWPEKNU YJQ GZGTEKUGF EQPV

6QYP YCNNU

A quarter of medieval towns built town walls enclosing the whole settlement and often land
beyond. 4GCUQPU HQT VJKU KPENWFG VJG PGGF HQT FGHGPEG VQ °
VQYP VQ FG,PG VJG GZVGPV QH VJG VQYPoU NCYU QT CU C EKXK

walls controlled the growth of the town and separated it from the surrounding countryside. The

39 Anthony EJ Morris, ibid. p.97.
40 Anthony EJ Morris, ibid. p,103.
41 Paul Hindle, ibid. p.33.

42 Paul Hindle, ibid. p.33.
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(K1 Central open market: Commonly

older or organic towns, developed from earlier

villages. The market place is typically located at the

LWPEVKQP QH VJTGG QT OQTG OCLQT TQCFU

Fig. 2.21. Linear market: Developed along

GZKUVKPI TQWVGU QT GPHQTEGF D[ UKVG NKPGCT O
towns consist of as little as a single row of plots

either side of the road, widened to accommodate

a market.

Fig. 2.22. 2NCPPGF OCTMGVU 5Q0G VQYPU

had a market square, usually rectilinear in shape

CPF URGEK,ECNN[ UGV CUKFG HQT VJG OCTMGV 6JKL
not as common as the ad-hoc central or linear

OCTMGVU VIJCV CFCRVGF GZKUVKPI UVTGGV RCVVGTF
is perhaps more of a continental approach.
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NQECVKQP QH VIJG VQYP EQWNF JCXG C EQPUKFGTCDNG DGCTKPI
0OQV QPN[ YGTG VQYPU KP VJG /CTEJGU QT VJG 5EQVVKUJ DQTFGTI
VQYP YCNNU DWV VIJG NCPFUECRG QH VJG UKVG EQWNF JCXG C E
VJG FGHGPEGU %JGRUVQY HQT GZCORNG QPN[ TGSWKTGF FGHG]
NQECVKQP KP C OGCPFGT QH VEGRKWGT V)G BKIPKGECPEG QH VJG
'"PINCPF CPF 9CNGU YCU ITGCVN[ TGFWEGF FWG VQ RGCEG CETQUL

serve mainly as a customs barrier to protect trade and collect tolls.

6TCFG CPF GEQPQO[ 6JG OCTMGV

Medieval towns gained their wealth from trading, the centre of which was the market. The

VGTO nOCTMGVo UKIPK,GU VIG EQPEGUUKQP QH VJG NQTF QH VJG
“the meeting together of people for the purchase and sale of provisions or live stock, publicly

GZRQUGF CV C ,ZGF VK®©wlue BbRheRpHdpIE Bagjas a place of trade and

GZEJCPIG HQT VJG VQYP CPF KVU JKPVGTNCPF YJKNG VJG NQTF I
Most market towns:

“...started off with a single open market, but if they prospered inevitably ended up with
several. Annual fairs and markets, if they stared off in the centre, tended to move off

to the periphery, to get rid of the inconvenience for everyone concerned having large
numbers of animals trampling through narrow and crowded streets. Covered markets

and market halls appeared. The main market place sometimes got smaller, because stalls

developed into shops and houses, and sometimes bigger because it was enlarged.” 4

6JG OCTMGV USWCTG YCU VJG JGCTV QH VJIG Wiy¥whenCdcing TDG T 5/
the main square has one really arrived, and in most old towns the streets lead towards this focal

point in a natural way.” ¢ Typically, markets had narrow entrances for toll collection, but were

large enough to accommodate trading in livestock and grain. Three forms of market place are

EQOOQP UGG ,IWTGU VQ %GPVTCN QRGP OCTMGVU CV VI

OCTMGVU FGXGNQRGF CNQPI GZKUVKPI TQWVGU CPF RNCPPGF O
space, often rectilinear in shape.

#NN OGFKGXCN OCTMGVU JCF C OCTMGYVY ETQUU CNVJIQWIJ HGY TC

were seen as binding. Their raised positions on a dias made them an important part of the

43 Anthony EJ Morris, ibid. p.98.
44 Russell E Chamberlin, “}+"A ... >AZil (LomtibhAArtus Books, 993) p.8.

45 Mark Girourard, Cities & people: a social and architectural history (London; New Haven: Yale University
Press, 1985) p.69.

{E ..AAI">" ALIA}FTAM VOPFak>Vi E ,A\NewlYork:®adger Publisher, 1971) p.84.
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Fig. 2.23. .WFNQY # TGEVCPIWNCT OCTMGY RNCEG CV VJG JGCTV QH VJG VQYP
scale buildings and shambles.

(Kl Tewkesbury: Formal frontages along the main street through the town.

A
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social life of a town, a point from which news announcements could be made or debates

heard. 6JG NQECVKQP QH VJG ETQUU YCU KP UQOG ECUGU GZRCPFC
These were used either as enclosed trading places for goods requiring shelter from the sun, or

in some cases hosted town council chambers above a market space, as found at the Buttercross

in Ludlow. These buildings continued to be constructed up until the nineteenth century. Over

VKOG UQOG OCTMGY UVCNNU GXQNXGF KPVQ RGTOCPGPV DWKNFK

shambles’.

500G VQYPU FGXGNQRGF URGEKCNKUVY VTCFGU CPF OCTMGVU VJC
HQT GZCORNG $GEENGU KP 5WHHQNM URGEKCNKUGF KP ,UJ 6JC2Z)\
and gloves and Bridport in robes. Livestock markets were an important feature of market

towns and continue in many places today. It was common for livestock markets to be held in a

separate location to the main market square to reduce the inconvenience of herding animals

KPVQ CPF QWV QH VJG VQYP EGPVTG 0Q NKXGUVQEM OCTMGVU U\
the 19" century the congestion, noise and rising health concerns had led to their abolition or

relocation to the edge of towns.

'"XGT[FC[ NKHG 5VTGGVU RNQVU CPF DWKNFKPIU

6JG FKUVKPEVKXG VGZVWTG QH OCP[ OCTMGV VQYPU KU ETGCVGF
and squares. These spaces are the focus of the social life of a town and its hinterland. Whether

towns grew organically or were planned, a hierarchy of streets and lanes is often evident. Main
UVTGGVU HQT GZCORNG NKPGCT OCTMGY RNCEGU QT VJTQWIJ TQ
FGXGNQRGF YKVJ UVCNNU QT UJQRU CV ITQWPF fQQT NGXGN CPF
, 6JGUG UVTGGVU CTG EJCTCEVGTKUVKECNN[ YKFG CPF QF
RWDNKE DWKNFKPIU CPF TGVCKN YKVJ EQPVKPWQWU HQTOCN HT
similar in scale but have more residences at ground level. These often lead to and from the

/ICKP 5VTGGY QT OCTMGY RNCEG .CPGU CTG PCTTQYGT CPF UOCN
KPFWUVT[ UOCNNGT TGUKFGPVKCN CPF OQTG XCTKGV[ KP HQTO |

walkways lead into the depths of plots giving access to yards and buildings behind.

This hierarchy of streets relates to the method of setting out and developing medieval market
towns. The burgage was the standard unit of urban land and the remnants of these plots form

the basis of the contemporary morphology of many towns. Burgage plots were so called as they

47 Mark Girouard, /...i ~}¢ A ... (YaddYale University Press, 1985) p.18.

48 Neil Powe, Trevor Hart and Tim Shaw, Market towns: Roles challenges and prospects (London:
Routledge 2007), p.157.

49 Mark Girouard, ibid. p.14.

50 Orla Murphy, Town (Westport: Orla Murphy, 2012) p.53.
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(Kl Ludlow: Lanes run parallel and Fig. 2.26. Hay-on-Wye: A pedestrian lane
perpendicular to the streets, characterised by less with irregular, small scale buildings.
formal frontages and changes of scale.

Fig. 2.27. Ludlow: A yard behind the Fig. 2.28. Tewkesbury: A pedestrian alley
market square in the depth of a burgage plot. leading into the depth of a burgage plot.
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YGTG JGNF D[ DWTICIG VGPWTG RNQVU YGTG TGPVGF HTQO VJG N

TGURQPUKDKNKVKGU UWEJ CU RC[OGPV QH CPPWCN TGPV CPF FG

6JG DWTICIG VGPCPV JCF VJG TKIJV VQ UGNN JKU RNQV QT DW]J[ CF

on agricultural land. Where a landowner laid out burgages, the tendency was to standardise

RNQV FKOGPUKQPU KP C ITKFFGF HQTO QH RNQVU DGVYGGP VYQ
*QYGXGT VJIKU KU QHVGP OCPKRWNCVGF VQ UWKV VJG VGTT(

morphology.

Plots have a characteristic long, thin shape with the residence and sometimes retail facing the

street and the remainder given over to yards, growing space, gardens or workshops. Burgage

RNQVU YGTG nOKZGF WUGo YKVJ FQOGUVKE CITKEWNiMMWTCN CPF
Ve~ iVite” ev "7 O0ATADP >7 "@"“iAl"V ¢ vi ece™} Ai“>""i" "eA“>e\ 1.0 iY:
AiYAi}>1i] ei}>eeb AliIA« Ai> AiA" 171" 5% WideaAdndowoeer ldidceout plots,

the tenant constructed the individual buildings leading to differences in height and detail

DGVYGGP CFLQKPRPIIBWBNRFIKPUUWTG QP NCPF YCU ®RAGPUG nDC
often irregular courtyards which were in the last remains of the original open areas of the

plot"* YGTG FGXGNQRGF YKVJ UOCNNGT DWKNFKPIU KP YJCV %QP\C

6JKU KU EJCTCEVGTKUGF DJ|

pVIJG RTQITGUUKXG ,NNKPI KP YKVJ DWKNFKPIU QH VJG DCEMN
the clearing of buildings and a period of urban fallow prior to the initiation of a re-

development cycle.” %°

6JKU E[ENG QH DWKNFKPI KP,NNKPI ENGCTKPI CPF TGDWKNFKPI
developed through interactions and negotiations between neighbours. The variation in building
VI[RG UECNG CPF FGVCKN YCU C TGUWNV QH VJKU QTICPKE RTQEC

pattern of streets and plots:

“Buildings in originally medieval towns were reconstructed or altered piecemeal, often
resulting, in time, in great variations in building form, age and materials along particular
streets. However, the frontage lines of streets, once established, generally remained the

same through the piecemeal changes in structures abutting them.” ¢

51 Mark Girouard, ibid. p.67.
52 Lewis Mumford, ibid. p.328.

53 David Lloyd, /...i “>Z""} cev "}« A.. leeU~A\ O 44 éa(avidRACharlesj (084 P.46ce ~

54 David Lloyd, ibid. p.59.

XX 7, 7..°010..>" 1% A 1"A... 1AL>" ®A«..eee}b1AL R 20HAS}B] ™%
£alt£pn04).

56 David Lloyd, ibid. p.46.
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THE MARKET TOWN

4WVIKP 8KEVQTKCP YQTMGToU EQVVCIGU NKPG VJG EWVVKPI QH VJG P

QH VJG $GGEJKPI 4GXKGY QH VJIG U
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5WOO0CT]

As has been shown, medieval market towns grew around places of strategic importance,

trade or regional government. The founding principles were often laid out by a local ruler

or landowner using the burgage system, creating long thin plots that through development

and redevelopment over time resulted in a dense built fabric of streets, lanes and yards.

Development of each plot was carried out by negotiation between individuals, resulting in

C UGGOKPIN[ EJCQVKE OKZ QH WUGU CPF QYPGTUJKRU 6JG XCTK(
and squares is an important characteristic of medieval market towns. The factors that make

VJGUG RNCEGU UQ CVVTCEVKXG XKUWCNN[ CPF CU RNCEGU VQ NI
PGKIJDQWTNKPGUU YKVJ C OKPKOWO QH UVTCVGIKE IQXGTPCPEG
distinctive character and sense of place was created by the actions and decision of many over

CP GZVGPFGF RGTKQF QH VKOG

SKPEG VIG OGFKGXCN RGTKQF VJGTG JCXG DGGP C PWODGT QH C

the market town:

e 6JG 'PINKUJ %KXKN 9CT

e The growth of railways inthe 19" EGPVWT[ I

e The declining importance of agriculture

e The growth of industry during the industrial revolution

e The decline in traditional markets

e Migration of populations from rural to urban environments

* Changing services provision and phases of centralization/decentralization

Despite these challenges, market towns remained intact in terms of their urban form until the

mid twentieth century. While changes to administration, industry, trade and transport impacted

QP VQYPU VJIGKT TQNG CU C UGTXKEG EGPVTG VQ C TWTCN JKPV((
GZRNQTG VJG EQPVGORQTCT[ EJCNNGPIGU HCEGF O[ OCTMGV VQY

57 Alison Caffyn, ‘Market town regeneration; challenges for policy and implementation’ @V>¢ Voo ce“pP
£™ -044{®] ntO{ -«°™M®@"

58 Neil Powe Trevor Hart and Tim Shaw, Market towns: Roles challenges and prospects (London:

Routledge 2007), p.44.
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(Kl A4WVJIKP 6YGPVKGVJ EGPVWT[ CFFKVKQPU VQ VJG UQWVJ UNQRG QH
Church.
Fig. 2.31. AWVJIKP 6JG )CNUFKT JQWUKPI GUVCVG KU NQECVGF QP C TKPI TQCF C

poorly connected to the historic core, increasing reliance on the car.
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6JG OCTMGV VQYP KP VJG VYGPV[ ,TUV EGPVWT]

2.4.1 Introduction

6JKU UGEVKQP YKNN GZCOKPG VIJIG EQPVGORQTCT[ EJCNNGPIGU H
,TUV EGPVWT[ 6JGKT XCTKGF HWPEVKQPU YKNN DG FGUETKDGF L
RTGUGPVGF D[ NQECNKUO CPF PGKIJDQWTJQQF RNCPPKPI HQT VQ
OCLQT RTGUUWTGU CTG GZRNQTGF RTGUGTXCVKQP CPF EQPUGTX
ITQYVJ CPF OQDKNKV[ CPF GORNQ[OGPV 6JG HQEWU YKNN DG QI

sense of place and character described in the previous section.

As the previous section demonstrated, market towns have historically provided services to their

surroundings and acted as a centre for the rural community. Their origins as strategically located
OCTMGY RNCEGU VJCV NKPMGF KPVQ '"WTQRGCP VTCFG TQWVGU O
and a connection to the wider world. Today, towns still rely on their hinterland to sustain their

shops and services and those living in the hinterland rely on the town for everyday trade,
GPVGTVCKPOGPV HGUVKXCNU CPF EQOOWPKV[ GXGPVU +P Vv
VQYPU KP '"PINCPF CEVKPI CU nUGTXKEG JWDUo CPRe&MQXKFKPI| VJ
JOXGTPOGPV RQNKE[ JCU EQPEGPVTCVGF QP VIGUG VQYPU CU C H
of the rural economy. Depending on their location, population, demographics and character,

towns today have a diverse range of roles and functions beyond this service centre role.

6JG EJCNNGPIGU HCEKPI OCTMGY VQYPU CTG YKFG TCPIKPI CPF J«
TWTCN CTGCU JCXG GZRGTKGPEGF C DQQO KP RQRWNCVKQP VJITQ
migration from the cities is driven by lifestyle choice and enabled by transport and infrastructure
improvements, resulting in increasing demand for rural housing and building of new edge-of-
UGVVNGOGPY JQWUKPI GUVCVGU FTKXKPI JQWUG RTKEGU WR CPF
JQWUKPI I 6JKU ECP TGUWNV KP VIJG QWV OKITCVKQP
larger towns and cities where employment and housing possibilities are more varied, leaving an

ageing population, provincial in their outlook.

/IGCPYJKNG QVJGT VQYPU JCXG GZRGTKGPEGF C RGTKQF QH UVCl
VIJG TWTCN GEQPQO[ %JCPIKPI GZRGEVCVKQPU QH SWCNKV[ EQU'
of economies of scale have lead to the decline of many rural services. Between 1997 and
URGEKCNKUV UVQTGU HQT GZCORNG DWVEJGTU ITQEGTU CPF
TCVG QH ,HV[ UVQTGU RGT YGGM YJKNG PQP EJCKP RWDNKE JQW!

59 Countryside Agency, The state of the Countryside (Wetherby: Countryside Agency, 2003). Service hubs
UiAi Jiw™i> >A ..>0""} > L>"Z] LO "« "} AV ilb A Ae"V ieA] “ccAi l..>" 1i~ A
average number of shops, a doctors surgery and a supermarket.
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Fig. 2.32. 6JG EQOOQFK,GF EQWHIMT[RBKFG  The productive countryside:
6JG TWTCN CU RTGUGPVGF CV VI®+PF OQRPFRIRPGU QXGT #TFTQUUCP 5EQVNCPF
Olympics opening ceremony.

(K1 (NQQFKPI KP 6GYMGUDWT| 6JG KORCEVU QH ENKOCVG EJCPIG Yl
rural places.
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RGT YGGM $CPMU CPF RQUVY QH,EGU JCXG DGEQOG KPETGCUKPIN]
VIGKT EQORGVKVKXGPGUU QXGT EQOOWPKVKGU NQUV VIGKT
QXGT RQUV QH,EGU YGTG ENQUBKPEGVWIEGP TGEGUUKQP VJ
'EQPQOKEU (QWPFCVKQP JCU TGRQTVGF HWTYV FAATIeEINQMTGU VQV
economic prosperity of towns leaves them with limited capacity to manage change, regenerate

and attract business.

6JG HWPEVKQPCN TOQNGU QH EQPVGORQTCT[ OCTMGV VQYPU

#U UGGP KP VJG RTGXKQWU UGEVKQP VJG OCLQTKV[ QH OCTMGYV
commerce and an interdependence between town and hinterland. However, the changing

nature of the rural in a global society is altering the function of rural places and their

relationships with the city, nation and world. In contrast to the legible ordered society of the

JKUVQTKE OCTMGY VQYP C ICVGYC[ VQ VTCFG CPF UGTXKEGU HQ"
two centuries towns have faced radical and rapid change. Woods suggests the rural has been
TGRQUKVKQPGF VQ UGTXG VYQ PGY CPF XGT[ FKHHGTGPV RWTRQL
dumping ground- as the traditional rural economy declines. % The countryside becomes a
HWPEVKQPCN RNCEG QH RTQFWEVKQP CPF EQPUWORVKQP HQT VJ
oil, gas and fabrics sourced from rural places around the world. Changing patterns of living,

working and leisure and increasing mobility have led changing patterns of migration between

VJG EKV[ CPF TWTCN CTGCU CPF KPETGCUKPI EQOOQFK,ECVKQP Q

work and play.5®

With the changing nature of the rural economy and impact of globalisation, market towns
KPETGCUKPIN[ UGTXG C XCTKGV[ QH HWPEVKQPU 2QYG KFGPVK,G

e 5GTXKEG EGPVTGU VJG VTCFKVKQPCN OCTMGV VQYP TQNG QH
JKPVGTNCPF

» Visitor attractions- often remote from urban areas or close to areas of natural beauty,
national parks or coastlines.

* Locations for specialised employment- towns dominated by one employer, such as the

military or manufacturing, often characterised by young populations.

60 Molly Conisbee and Mary Murphy, Clone Town Britain: The Loss of Local Identity on the Nation's High

Streets (London: New Economics Foundation, 2004) p.2.

61 New Economics Foundation, ,i"“>}""""} 1...i ..."}... ATAiil\ AV>«i vAce{Lvndmi leeU~ A"l>
New Economics Foundation, 2010) p.3.

62 Michael Woods, ‘Reassembling Rural Places in the Global Countryside’ presented at Re-imagining

Rurality Conference] 1" "0iAA~Ib cev 7iA1“""AliA] OC+tOn iLAO>AbP O4£x°®

63 Michael Woods, Rural(London & New york: Routledge) p.1.

64 Neil Powe Trevor Hart and Tim Shaw, Market Towns: Roles Challenges and Prospects(London:

Routledge 2007), p.29.
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Abergavenny: A town with good transport links to Newport, Cardiff and the Midlands

GZRGTKGPEKPI JQWUKPI ITQYVJ

Fig. 2.36.
Festival.

Hay-on-Wye: A town with a a distinctive focus on books and home to the Hay Literary
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e %QOOWVGT VQYPU VQYPU CVVTCEVKPI TGUKFGPVU UGGMKPI C
IQQF VTCPURQTYVY NKPMU VQ CNNQY GCU[ VTCXGN VQ WTDCP EG
e Housing the retired- attractive market towns are popular locations for retirement due to

their perceived slow way of life, impacting on house prices and services demand.

5KOKNCTN[ KP VJG 9GNUJ EQPVGZV 9QQFU KFGPVK,GU C VIRQNQI]

economic activity and service function:

e 5WD TGIKQPCN EGPVTGU RTQXKFKPI JKIJ QTFGT UGTXKEG HWP|
JQURKVCNU VGTVKCT[ EQNNGIGU CPF NCY EQWTVU VQ CP GZV
base and an increasing population.

e Anchor towns- providing commercial, social and administrative functions to a rural district.

While lacking the high order functions above, these towns may have a community hospital,
UGEQPFCT[ GFWECVKQP CPF CP GUVCDNKUJGF TGVCKN DCUG CI
HQT VJG NQECN CTGC GI NQECN IQXGTPOGPV QH,EGU

* Island towns- located close to larger centres but strongly independent, with enough

GORNQ[OGPV VQ RTQXKFG HQT VJG VQYPoU RQRWNCVKQP CPF T

the retail base tends to be limited.

OKEJG VQYPU ECRKVCNK\KPI QP URGEKCNKUV KPVGTGUVU QT C

UWRRQTV JKIJGT VICP GZRGEVGF NGXGNU QH GORNQ[OGPV CPF

by tourism and visitors from outside the locality.

The typologies presented by Wood and Powe demonstrate that the role of the market town

KP VIJG EQPVGORQTCT[ TWTCN EQPVGZV KU XCTKGF CPF EQORNGZ
reason for foundation and growth of medieval market towns, today they serve a range of roles

depending on their size, population, location, service provision, level of employment and
FGOQITCRJKE 6JKU UWIIGUVU VJCV OCTMGYV VQYPU PGGF VQ DG V
a single approach will not be applicable to all towns and as such policy and planning measures

need to account for their distinctiveness and individuality.

A4WTCN RQNKE[ CPF VJG OCTMGV VQYP

While Woods and Powe identify a wide range of functions and types of town, the recent
HQEWU QH RQNKE[ JCU DGGP VQ FG,PG OCTMGY VQYPU CU UGTXKE
VIGKT JKUVQTKE TQNG CU C HQEWU HQT TWTCN NKHG 6JKU DWKN

65 Michael Woods, Market Towns in Rural Wales: A Differentiated Geography’ in Rural Wales in the
/Ui~ipt ~AAT i"1OAP\ -eV”7ilP] Voe~ce " bdited by PadlMibduifié [Cardiff: University of
7>«iA *AiAA] OA4E££® ««°£{™IL£En -«°£E£®"°
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RNCPPKPI QH nUGVVNGOGPY RQNKE[o VICV ENCUUK,GU C JKGTCTE
accommodate future development and act as service centres.®® $[ EQP,PKPI FGXGNQROGPV
NCTIGT UGVVNGOGPVU VJCV CNTGCF[ RTQXKFG C UGTXKEG RTQXK
VQ UGNGEVGF VQYPU NKOKV GZRCPUKQP KPVQ VJG YKFGT TWTCN
OCUU QH RQRWNCVKQP VQ UWRRQTYV GZKUVKPI UGTXKEGU # TGXK
successful in addressing the physical environment than in promoting rural services, economic

development, or addressing social challenges.®”

SWKNFKPI QP YQTM D[ VIG %KXKE 6TWUV CPF 4WTCN &GXGNQROGHF
9JKVG 2CRGT CPF VIJG TGXKOG@EodWYsIdN Thel KW@ - AGTRIG T

i>e veA ,0A>e "}+>"KEGPVK,GF VJG XCNWG QH OCTMGV VQYPU VQ
highlighted that the failings of the market town were due primarily to their size and location. It
highlighted the problems created by the decline of industry, traditional agriculture, mining and
VGZVKNGU CU YGNN CU VJG KORCEV QH NCTIG HQQFUVQTGU CPF \
policy aimed to sustain the quality of life of rural settlements but more recently market towns
have become the centre of rural regeneration initiatives to create sustainable rural communities.

+P NKPG YKVJ GCTNKGT RQNKE[ UECNG TGOCKPU C OCLQT HCEVQ
contained rural communities with reduced need to travel, greater potential for population

GZRCPUKQP CPF OQTG KPVGITCVKQP BPGVYGGP VQYP CPF JKPVGTN

6JG 4WTCN 9JKVG 2CRGT NCWPEJGF VJG /CTMGV 6QYPU +PKVKCVK
rural regeneration. While maintaining government support for a hierarchy of towns, the three-

[GCT /6+ YCU CKOGF CV TGCNKUKPI TGIGPGTCVKQP RTQLGEVU KP
action planning process to address socio-economic and environmental problems. Run by the
%QWPVT[UKFG #IGPE[ CPF CFOKPKUVGTGF D[ TGIKQPCN FGXGNQRC
selected based on their potential to act as a service centre and a centre for growth.®® 5 GNGEVGF
towns were required to complete a comprehensive town health check before drafting an action

plan for development in order to apply for funding, distributed by Regional Development

#IGPEKGU 4&#0U 9JKNG TGIKQPCN CRRTQCEJGU XCTKGF CEVKQF
was at the core of the MTI and requires a broad range of stakeholders across a town to be

involved. Caffyn suggests that it required both a vertically integrated (national government to
PGKIJDQWTJQQF CPF C JQTK\QPVCNN[ KPVGITCVGF WhBTCTEJ[ HT
UQOG VQYPU DGPG,VVGF HTQO VJG RTQITCOOG OCP[ QH VJG KPK
FKH,EWNV VQ PCXKICVG CPF VJG RCRGTYQTM TGSWKTGF EQORNG?

66 Neil Powe Trevor Hart and Tim Shaw, ibid, p.44.

67 Neil Powe Trevor Hart and Tim Shaw, ibid, p.45.

68 Neil Powe and Susannah Gunn, ‘Housing development in market towns: Making a success of 'local

service centres'? inTown Planning Review C ™°£° -0 44n® ««° £0xT£{n°

69 Alison Caffyn, ‘Market town regeneration: Challenges for policy and implementation’ V> Ve " ®e“pb
£™ -044{®] ntO{ -«°n®"°

70 Alison Caffyn, ibid. p.9.
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Fig. 2.37. Hebden Bridge: The Renaissance Market Town programme has led to regeneration of
public spaces in the town including the river frontage and pedestrianisation of part of the high street.

Fig. 2.38. Hebden Bridge: Bauman Lyons Architects Town Hall is a long term result of the RMT
process.
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to implementation hindered the programme, further complicated by a lack of personnel and

resources at some regional agencies’™

2GTJCRU VJG OQUVY UWEEGUUHWN RCTVPGTUJKR VQ GOGTIG HTQO
4GPCKUUCPEG /CTMGV 6QYPU 2TQITCOOG 4/6 6JKU TGIKQPCNNT |
implemented across Yorkshire and from a funding-driven starting point has evolved into a

UVTCVGI[ NGF CRRTQCEJ 6JG [GCT RTQITCOOG NCWPEJGF KP
EQOOWPKVKGU VIJTQWIJ CEJKGXCDNG DWV CODKVKQWU VYGPV][ ,X
led by the RDA. Through the establishment of town teams and collaboration with regional

FGUKIP VGCOU C YKFG TCPIG CPF UEQRG QH RTQLGEVU JCXG DGC
YGNN CU UQEKCN CPF GEQPQOKE TGIGPGTCVKQP 'ZCORNGU KPEN
Award-winning revitalisation of a dilapidated nursery in Whitby into a sustainable community

JWD TGXKVCNKUKPI (KGNFGP 9JCTH KP 6QFOQTFGP KPVQ C TKXGT
EQOOWPKV[ CUUGY VTCPUHGT QH 6QFOQTFGP 6QYP JCNN CPF KVU
.[QPU #TEJKVGEVU I

9JKNG VIJGUG RTQLGEVU JCXG DGGP UWEEGUUHWN VJG[ JCXG DG
TGIKQPCN IQXGTPOGPV TCVJGT VICP DGKPI RNCEG URGEK,E CPF N
YKVJ VIJG CDKNKV[ VQ RTQXKFG HWPFKPI HQT DQVJ FGXGNQRKPI C
has ensured success. With resources now at a premium and the government implementing

increasingly stringent budget restrictions, these funding-driven approaches are increasingly

FKH,EWNV HQT NQECN CWVJQTKVKGU VQ LWUVKH[ (WTVJGTOQTG
the MTI are often shortlived and transitory, whereas small towns require sustained, long term

and place sensitive processes’?

%DQPUGTXCVKQP RTGUGTXCVKQP

6JG 7- )QXGTPOGPVoOU OCVKQPCN 2NCPPKPI 2QNEKdBRgeECOGYQTM UV
LPATTSY SAANTA 7 > “>7TIA >««Ae«AT>Ti e 1...i"A A"} "wV>"Vi] Ace 1...:
1..i"A Vee"TALOI1"ee” lee 1...i puO>«"1b cev *"vi &The.histdrictownsp® Ai }i“iA>
and buildings are assets that create a strong sense of place and should be integral to renewal

efforts. In most historic settings, historic character is preserved through the establishment

71 Alison Caffyn, ibid. p.22.

72 Neil Powe, Rhona Pringle & Trevor Hart, ‘Matching the process to the challenge within small town

regeneration’ /e U~ *¢>~"""} [ilWEUIECC+0A0 «°£™E"

73 Department for Communities and Local Government, Planning Practice Guidance: Conserving and

enhancing the historic environment (London: Department for Communitites and Local Government,

2014). Available at < ... [T« \EE«¢>""""1}10 " >"Vi®«e>""""}«eAi>+°}eU°OZEL e}E}O"">"VIE
i"..>"V T el it CATe ATV EIT U AleetesSédE B BIMU N iUEE

74 Avi Friedman, *+¢>~"""} A“>ee >~ «i°°0* A”ai  TeeU"A\ iA"}"""} >7 JilAewll™™} veA -
(London: Routledge, 2014) p.143.
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Fig. 2.39. Ludlow: New housing within the conservation area, designed in a pastiche of medieval
CPF )GQTIKCP UV[NGU

(Kl 2KGT #TVU %GPVTG 1TMPG[ D[ 4GKCEJ *CNN EKVGF KP 0GY &GUKIF
CP GZGORNCT[ CFFKVKQP VQ C JKUVQTKE HCDTKE



THE MARKET TOWN 57

of conservation areas and listed building protection for the historically valuable buildings.

Introduced in 1967 under the Civic Amenities Act, conservation areas have helped preserve

CPF TGUVQTG VJIG ,PGUV VQYPUECRGU KP VJG EQWPVT[ CPF GPUW
historicareas. 2QNKE[ KU GZRNKEKY KP GZRNCKPKPI EQPUGTXCVKQP K
process of managing change. However, the challenges of building in conservation areas, such

CU VJG CFFKVKQPCN EQUYV CPF FKH,EWNV[ KP COGPFKPI GZKUVKP
RCTMKPI RQVGPVKCN HQT EQPfKEV YKVJ NQECN RGQRNG CPF CP
ECP FGVGT FGXGNQRGTU HTQO JKUVQTKE EQTGU NGCXKPI VJGO
and Meier suggest, gap sites and derelict buildings, especially in prominent locations, can have
UGTKQWU KORNKECVKQPU QP EQP,FEGPEG KP C RNCEG CPF KVU HW

-PQZ CPF /IGKGT KFGPVKH[ VIJG KORQTVCPEG QH C EWOWNCVKXG N
place.” 5KOKCTN[ (TKGFOCP CUUGTVU VJG PGGF VQ EQPUKFGT JGTK
diachronically, a changing process in which buildings adapt and change over time.”® Friedman

KFGPVK,GU VJTGG CRRTQCEJGU VQ EQPUGTXCVKQP KP UOCNN VQ)Y

“The conservationist view encourages the strict preservation of heritage structures

=e? C HWPEVKQPCNKUV QRVKE QP VJG QVJGT JCPF OGFKCVG
between economic and cultural values. The sense of place perspective of heritage

EQODKPGU VJG VYQ RTGEGFKPI RTKPEKRNGU QH RTGUGTXCVK
buildings, this view captures the uniqueness of the community as a whole. In other words

attractive communities are organic because they develop upon evolving social and built

foundations.” 7°

6JG VCUM QH KPVGITCVKPI PGY DWKNFKPIU KPVQ JKUVQTKE EQPV
TGEGPV IWKFCPEG TGRQTVU nOGY &GUKIP KP *KUVQTKE 5GVVKPIL
CPF 5EQVVKUJ )QXGTPOGPV CKOU VQ RTQOQVG VJG XCNWG QH PG
KFGPVK,GU C PWODGT QH RTKPEKRNGU FTCYP HTQO DGUV RTCEVK
RTQEGUU ,I5KOKNCTN[ VJG %QOOKUUKQP HQT #TEJKVGEVWTG CP
CPF 'PINKUJ *GTKVCIG TGRQTV n$WKNFKPI KP %QPVGZVo KFGPVK,
KP UGPUKVKXG JGTKVCIG EQPVGZVU 6JG TGRQTV JKIIJNKIJVU C °
TGURQPUGU VQ EQPVGZV HTQO JKUVQTKEKUO VQ CP CWVQPQOQW

75 Ralph Skea, ‘The strengths and weaknesses of conservation areasJournal of Urban Design, 1996, 1, 2,
OEXTOON -«°OEX®°

76 Paul Knox and Heike Mayer, ibid. p.75.

77 Paul Knox and Heike Mayer, ibid. p.75.

78 Avi Friedman, ibid.p.143.

79 Avi Friedman, ibid. p.143.

80 These are urban structure, urban grain, density and mix, scale, materials and detailing, landscape,
views and landmarks and historical development. See Historic Scotland & Scottish Government, New
Design in Historic Settings (Edinburgh: Scottish Government, 2013) section 3.1.

81 English Heritage & CABE, O "« "~} "~ ce(Lbnddn: English Heritage, 2001).
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(K1 Ludlow: MacCormac Jamieson (K1 Brecon: Light industrial units
2TKVEJCTFoU 6GUEQ .WFNQY CF C Roddtedvoh@ perjghéta oddtion.

supermarket shopfront to a conservation area

dominated by burgage frontages.

(Kl Ludlow: New housing located
outside the conservation area.
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FGOQPUVTCVGU CRRTQCEJGU VQ UWEEGUUHWNN[ KPVGITCVKPI PC
series of action points drawn from the case studies recommend collaboration, careful study of

EQPVGZV EQPVGORQTCT[ WUG QH VTCFKVKQPCN OCVGTKCNU CPF
HQT JKIJ SWCNKV[ FGUKIP I 6JG TGRQTV HWTVJIGT QWVNKP(
YJKEJ CTG VQ DG CXQKFGF UVGRRKPI FQYP CU C PGY DWKNFKPI
CRRNKECVKQP QH JKUVQTKE GNGOGPVU nOCVEJKPIo OCVGTKCNU
scaling up- the reuse of motifs from small scale vernacular buildings on a larger proposal,

resulting in a pastiche.®

'FIG FGXGNQROGPV JQWUKPI ITQYVJ

“The countryside around towns weaves in and out of the built up area and is often
EJCTCEVGTK\GF D[ PGY FGXGNQROGPV FGTGNKEV CPF DTQYP.
RCTMU NCPF ,NN UKVGU CPF TGUGTXQKTU q

The impact of restrictive planning legislation, limited plot sizes and potential local resistance is
to deter developers from the historic core. The opportunity to build on the edge of settlements
outside conservation areas with cheaper land cost and the possibility of larger plots is, in many
cases, more attractive to investors and developers. This has led to the growth of edge-of-town
industry, business and housing around historic town cores at the interface with the landscape

N JCNNGPV FGUETKDGU VJKU HTKPIG CU C RNCEG QH D
roads and housing estates, industrial dereliction and recreation characterised by poor quality
CTEJKVGEVWTG CPF CPQP[OQWU FGXGNQRDODBRKOKNCTN[ KFGPVK,
interface between towns and surrounding as an often-neglected area in planning policy, where
EQWPEKNU CTG TGCEVKXG TCVJGT VICP RTQCEVKXG 5JG FGUETK

“continue to allow the interface to be shaped largely by the planning applications that
happen to come in, rather than by proactive planning with the use of instruments such as

compulsory purchase and town plans to assert a public realm.”8®

The lack of planning control at the edge of towns has led to new development around the
periphery of historic cores, served by new roads and bypasses. These often mono-functional
estates are rarely integrated into or well connected to the historic town cores and have little

reference to their character or sense of place.

82 English Heritage & CABE, ibid. p.5.

83 The Countryside Agency, The countryside in and around towns (Wetherby: Countryside Agency, 2005)
p.4.

84 Nick Gallent, ibid. p.81.

85 Marion Shoard, ibid. p.122.
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(Kl Abergavenny: A fringe of light industrial uses and disused land surrounds the south of
the town.

(Kl Abergavenny: New housing (Kl Abergavenny: Light industrial
developments are located around the periphery of units located on a peripheral location.

the historic town.



THE MARKET TOWN 61

6JG 7- )QXGTPOGPVoOU JQWUKPI RQNKE[ CKOU VQ FGNKXGT C OKNN
QH YJKEJ YKNN DG KP QT CTQ Wihée T&bikei¢w Mdhligi@Ged vhy edida V U
KORCEV QH RNCPPGF PGY JQWUKPI QP OCTMGYV VQYPU UWIIGUVKI
WR VQ RE&G FHGPAKUVKPI RCVVGTPU QH FGXGNQROGPV EQPVKPWG
EQPUKFGTCDNG JQWUKPI GZRCPUKQP RCTVKEWNCTN[ KP RGTKRJ
JQOGU YKNN DG CTQWPF NCTIGT OCTMGYVY VQYPU CPF YKNN UWRRN
counter-urbanisers. New housing has a role in preventing the stagnation of local services and

retail by increasing the consumer base. However, evidence suggests that there are low levels of

engagement from in-migrants with local services from housing in peripheral locations. &

# NCEM QH IQXGTPOGPVY UWRRQTVY HQT CHHQTFCDNG JQWUKPI JCU
percent of housing in rural areas is affordable, compared to 21 percent in urban areas.®® This

is compounded by the increasing desirability of some market towns as places to live, which

increases the competitiveness of the housing market, raising house prices and can price

out local people. In the longer term it is often newcomers who oppose new housing and

particularly new affordable or council housing, that are seen as an affront to “the social and

>iAT..i1°V pO>«"1"iA cev 1...i WHeréMeveltpimert}P6O Al Voe"ve A QoR Tl 1..i
«Ai0>"e""} OAL>" 0 iUt «"VIOAiAuOi] > ¥ il > O"V..>"}""}°»

(TKGFOCP UWIIGUVU VJCV YJKNG FGPUG JKUVQTKE EGPVTGU JCXC
the low-density suburban estates being developed around towns can be as low as 8 dwellings

per hectare.®? Often aimed at the commuter market, where travel to work, school, shop and

play is ingrained in everyday life, these edge developments can be seen as at an advantage

against town cores, with affordable prices and easy access to ring roads and by-passes?® In their
GZEGUUKXG NCPF EQPUWORVKQP NCEM QH KPVGITCVKQP CPF EQ
connectivity and their separation from the historic cores they surround, suburban estates do

little to encourage placemaking or community, as Taylor describes:

“As the estates grow, doughnutting traditional market towns, the people living in them
have to travel in to town to work, to shop or to visit a café — almost invariably by car,

congesting town centres and harming the environment. There is no grand vision, more a

86 Louise Smith, Planning for new housing (London: UK Government, 2016) p.3.

87 Matthew Taylor, ibid. p.53.

88 Powe and Gunn, ‘Housing development in market towns: Making a success of 'local service centres'?’
in Town Planning Review C ™°£ -0 44n® ««°£0xt£{n -«°£{I®°

89 Commission for Rural Communities, State of the Countryside (Wetherby: Countryside Agency, 2003)
p.48.

90 Nick Gallent, ibid. p.150.

91 H Newby, quoted in Nick Gallent, ibid. p.150.

92 Avi Friedman, ibid. p.31.

93 Nick Gallent, ibid. p.124.
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gradual creep, with no community cohesion, and no sense of place.” %

6JGTG GZKUVU C UKIPK,ECPV QRRQTVWPKV[ VQ TGPGY GZKUVKPI \
neighbourhoods to accommodate housing growth and that are designed to respond to the

sense of place. Climate change will continue to affect how buildings, spaces, urban realm

CPF NCPFUECRGU CTG FGUKIPGF VJG $tHeltdredpt afGustdiGalileUW I IGUV U
development will need to be translated into real and tangible design solutions if our towns

and cities are to avoid serious problems and costs in the future.” ® However, if the approach

KU nDWUKPGUU CU WUWCNo CPF JQWUKPI KU FGXGNQRGF YKVJ NK
community, there is a risk that “ it will simply deliver yet more anonymous housing estates and

places where people have to rather than wantto live.” ® 6JG EQORCEVKQP CPF FGPUK, E(
GZKUVKP|I WTDCP CTGCU CFXQECVGF D[ 4KEJCTd¢feds@irt@ielo CPF VJG
EQWPVGT VIJKU JQYGXGT KV KU WPNKMGN[ VIJG PWODGT QH PGY .
ECP DG CEEQOOQFCVGF KP GZKUVKPI VQYP EQTGU CPF UQOG FGIT
WUKPI DTQYP,GNF CPF FGTGNKEV UKVGU KP RTGHGTGPEG VQ ITGC

development in the periphery of many towns will be likely.

6JGTG CTG GZCORNGU QH FGXGNQROGPV VJCV DTGCM VIG HQTOW
but developers willing to challenge the norm and engage in alternative approaches are few.
#TEJKVGEVU UWEJ CU 2TQEVQT /CVVJIGYU #TEJKVGEVU ,QPCVJCI
#TEJKVGEVU ,IU JCXG FGUKIPGF CPF DWKNV C PWODGT
YKVJ VJG GFIG QH UGVVNGOGPVU KP C ETGCVKXG OCPPGT 6JGUG
analysing material, form and typology to create contemporary homes rooted in their local
GPXKTQPOGPV 6JGUG GZCORNGU FGOQPUVTCVG VJICV IQQF SWCN

achieve and suggest possible routes to bind new development into its place.

/IQDKNKV[ CPF GORNQ[OGPV

The modern rural economy is socially and demographically increasingly similar to urban
society, with few inhabitants employed directly in agriculture. ® Changing working patterns

have attracted a growing number of people to the countryside as a place to live, drawn by a

94 Matthew Taylor, ibid.p.52.

95 Peter Bishop, /...i "A..ce« ,i0"iU0O\ /...i O1OAiI cev iA"}" ~~ (Lorido®Debign U "Ace~"i"l
Council, 2011) p.5.

96 Matthew Taylor, ibid. p.54.

97 Urban Task Force, Toward Strong Urban Renaissance(London: Urban Task Force, 2005).

98 Matthew Taylor, "0""}] 7AZ""} @O"TAPA i\ /...i I>PeccA ,i0"iU "v ,OA>e Ve~ e"b
Housing (London: Department for Communities and Local Government, 2008) p.123.
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(K1 4WVJIKP 5V 2GVGToU 5SWCTG KU FQOKPCVGF D[ VTCH,E HQNNQYKP I \
VTCH,E KUNCPF FWTKPI VJG U
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perceived higher quality of life and increased ability to commute to cities. % The increased ability

VQ VTCXGN JCU DGGP KPUVTWOGPVCN KP GPCDNKPI VIJKU UJKHYV
commuting times to combine the levels of income associated with urban employment with the
RGTEGKXGF nNKHGUV[NGo DGPG,VU QH TWTCN NKHG 6JKU JCU VJ
RTKEKPI NQYGT GCTPKPI NQECN RGQRNG QWV QH VJG OCTMGV 61
RQNKEKGU QH VJG U YJKEJ FTCOCVKECNN[ TGFWEGF EQWPEKN

increased waiting lists for affordable housing.

The effect of the hierarchical settlement model promoted by recent government policy has

aggravated this problem, increasing travel distances between towns delivering service centre

functions. The dispersed nature of settlements, low density of habitation and relatively low cost

of motoring has made residents more inclined to shop, work and be entertained further from

VIGKT JQOGU (KPFNC[ FGUETKDGU C nEWNVWTG QH OQDKNKVJ[o C

embedded trait in rural society:

“The dispersed nature of jobs in rural areas coupled with cheap car-based transport and
uncongested rural roads has led in many areas to an increasingly dispersed and far-

reaching spatial economy, with little friction of distance; rural dwellers choosing to live

and work with little consideration for how far they travel. This is coupled with a growing

‘two way' pattern of commuting, the traditional model of rural residents commuting into

VQYPU CPF EKVKGU DGKPI TGRNCEGF D[ nEQOOWVKPI ,GNFUo
mobile, with increasingly powerful labour market connections which cut across simple

categorisations of settlement type and urban/rural status”. 1

6JG PGICVKXG KORCEV QH KPETGCUKPI ECT QYPGTUJKR CPF VTCH
OCTMGV VQYP JCU DGGP C HQEWU HQT RQNKE[ UKPEG VJG u ,I
N6TCH,E KP 6QYPUo RWDNKUJGF KP KFGPVK,GF VIJG WPUWKVCD
XGJKENGU CPF NCTIG XQNWOGU QH VTCH,E CPF ICXG RNCPPGTU C
XGJKENGU QP VJG GPXKTQPOGPV VTCH,E EQPVCKPOGPV UGITGIC
and precincts. Lauded by the professional and lay press, its application caused a radical

transformation in the appearance of some towns and cities, including pedestrianisation,

99 Alun Howkins, /...i i>1... ;ev ,0A>e “}e>""&E | -2V ">e ..."Alcce AP ofhoridoni O~ 1APA"
Routledge, 2003) p???

100 Matthew Taylor, "0""}] 7@ AZ""} O T1APA" i\ /..i /I>beceA ,i0U"iU "v ,0A>e Vo e"
Housing (London: Department for Communities and Local Government, 2008)

101 Allan Findlay et al, ‘Mobility as a driver of change in rural Britain: an analysis of the links between

migration, commuting and travel to shop patterns,’ in International Journal of Population Geography 7.1.

-OA8E£® «« E£TEX -«°£1®°

£40 -"*,e” O] %l...i OV..>">" i«eAl] "U"Ace™™i"l > 1l..i *AceLei* cev /A>vwV
Twentieth Century British History OO0 °{ -Q4££® -««°x0£1tx{0° -«xO00®"
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(Kl 4WVIKP 6JG NQECN EQWPEKN QH,EGU CTG fCPMGF D[ C NCTIG ECT R
HTQO CETQUU VJG EQWPV[ *QYGXGT KV ETGCVGU C RQQTN[ FG,PGF GFIG VQ VJG

(Kl Ruthin: A number of superstores and supermarkets surrounded by car parking are
located around the periphery of the historic core.



THE MARKET TOWN 67

proliferation of multi- storey car parks and construction of new roads.  While supporting the

integration of the car into the environment, it has resulted in the construction of ring roads, by

passes and distributor roads that skirt historic cores and often create a physical barrier between

EQTGU CPF PGY FGXGNQROGPV 5KPEG VJKU TGRQTV ,TUV KFGPVK
historic environments, rural road use has increased, partly due to the ease of access to towns

facilitated by the resulting new roads and motorways. Accommodating additional parking and

larger numbers of vehicles in market towns is a challenge to the compactness and perceived
SWKGVPGUU VJCV OCMGU VIJGO CVVTCEVKXG RNCEGU VQ NKXG I

Recent changes to government strategy recognise the need to promote clustering of services,
housing and employment to encourage sustainable patterns of movement. While improving
public transport seems an obvious policy to combat car use, the small populations of many
rural towns affects the viability of public transport systems. Creating appealing cost effective
links between places to work, shop and live is a challenge for policy makers in the face of the

freedom of personal mobility provided by the car.

%QOOWVKPI VQ YQTMRNCEGU KP WTDCP CTGCU VQYPU QT VJG EQ
VTCH,E KP OCTMGV VQYPU 6JKU KU RCTVKEWNCTN[ PQVKEGCDNG
cities to rural areas are often prepared for greater commuting times to employment than long-

term residents. The need to commute could be counteracted by encouraging more working

from home or within the community rather than in urban premises requiring a commute. Rural

areas see more home working than the national average and small businesses have become a

OCLQT ITQYVJ CTGC KP VIJG TWTCN GEQPQO]

p6JG TWTCN GEQPQO[ KU UKIPK,ECPV EQPVTKDWVKPI VQ V.
stable and growing faster than urban economies, although it is now compositionally
XGT[ UKOKNCT 1PEG NCTIGN[ CITCTKCP PQY QPN] QH RGQ

with the most rural areas seeing levels of entrepreneurial activity rivalled only by inner

London.” 108

With increased information and communication technology and high speed infrastructure to
UOCNN VQYPU VIGTG KU KPETGCUKPI RQVGPVKCN HQT fGZKDNG Q
QH VJG 7- YQTMKPI RQRWNCVKQP PQY NKXG CV VIGKT YQTMURC(

£al >AVe ">"Ve™ > >AZ /iU UAt e”iA] /...i veeA* > ®A}>""A>1"e” ecv OAI
> [A>vwV "7 /e U"A x& Pi>AA "% "7 JeeU~ *e>""""} iU%iU n{°T -04£T® ««°T£TF |
104 Neil Powe Trevor Hart and Tim Shaw, ibid. p.150.

105 Avi Friedman, ibid. p.72.

106 Allen Findley et al, ibid. p.13.

107 Tim Dwelly et al, Under the Radar: Tracking and supporting rural home based businesses. Report for

l..i e““"AA e~ veA ,O0A>e ®““O0""1"iA] ..ieli"..>*] > "U0i 7eAZ ilUeAZ] *i”
108 Matthew Taylor, ibid. p.123.
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one day a week. The provision of a place to work is a component in housing Development

Quality Requirements and its inclusion in market housing could assist in increasing this practice.
5KOKNCTN[ VIJGTG KU GXKFGPEG VJCV C OCLQT DCTTKGT VQ ITQY
YQTMURCEG CXCKNCDNG KP OCTMGVY VQYPU KPVQ YJKEJ DWUKPGL
fGZKDNG QH,EG URCEG QT EQ YQTMKPI URCEG CU YGNN CU ITGCV

could provide alternative spaces for working from within a community.

.QECNKUO CPF OGKIJDQWTJQQF RNCPPKPI

+P 'PINCPF VJG .QECNKUO CIGPFC KU VTCPUHGTTKPI FGEKUKQP C
down is being replaced by bottom-up, with the aim of “reinvigorating the most local forms

cev }eUiA™ i"l q «>A"A...] TeeU” > Ve 0" ib VeO "V "+«A q >eecU""} I..
eceV>e «AViAAiA] >AAITA > AiAU"VIA 1>"eAi’ 1aNdighbourhddd cev «ce V>
planning, a core principle of the Localism Bill, offers communities increased power to shape

their environment by developing their own local plans, “ 1...i %A«>1">« iY«AiAA ®@"% cev I..
iVee"e“ V] AceV >e > i"U"A@ ™ i"I>e >“L"1"e"A eV seV>s >Ai>A > Ve
for most planning decisions.” 1! Development is incentivised by allocation of funds for local

RTQLGEVU UWEJ CU RCTMU KPHTCUVTWEVWTG CPF JGCNVJECTG

Localism is the biggest shake up of the planning system since its foundation. It presents a

unique opportunity to redistribute knowledge and decision-making power over the built

environment to the people it affects every day. Localism aims to generate locally led plans for

VJG HWVWTG QH RNCEGU VCKNQTGF VQ VJG PGGFU QH VJGKT RN
delivered locally are often better placed than central initiatives to understand local conditions

and needs, and to engage people effectively in the process. *2 Responses that are developed

CPF FGNKXGTGF NQECNN[ RTQXKFG HQT TGCN NQECN QYPGTUJKR

knowledge, assets and infrastructure.

*QYGXGT NQECNKUO CNUQ RTGUGPVU C FKNGOOC 6JG )QXGTPOG
to support genuine local solutions while achieving national impact and scale. !** Research
suggests the 63 percent of local plans in rural areas have been formulated to maintain the status

quo or resist new development. 6JGTG GZKUVU C EQPfKEVY DGVYGGP RGQRNG

109 Frances Holliss,Beyond live/work: the Architecture of Home-based work (London: Routledge, 2015)
p.22.

110 RIBA, Guide to Localism Opportunities for Architects: Part One: Neighbourhood planning (London:
RIBA, 2011) p.7.

111 RIBA, ibid. p.4.

112 Laura Blunt and Michael Harris, Mass Localism: A Way to Help Small Communities Solve Big Social
Challenges. A Discussion Paper(London: NESTA, 2010) p.20.

113 Laura Blunt and Michael Harris, ibid. p.3.

114 Turley, Neighbourhood Planning: Plan and Deliver? (London: Turley, 2012) p.26.
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represented by neighbourhood planning, and policies for growth underpinning government

strategy.

9JKNUV PQV CFQRVKPI .QECNKUO 9GNUJ )QXGTPOGPV JCU KFGPVI
town and its rural area” as a key component in developing “vital and vibrant places.”  Welsh
JOQXGTPOGPVoOU n4dGIGPGTCVKQP QH 6QYP %GPVTGUo TGRQTV TGEQ
of the Local Development Plan, individual towns should have a comprehensive plan in place,
developed by a partnership of stakeholders and the community. ¢ 5KOKNCTN[ VJG IQXGTP(
HWPFGF %[PG,P RTQITCOOG CKOU VQ DTKPI VQIGVJGT EQOOWPK"

organisations to improve communities.

6JGUG RTQITCOOGU QHHGT CP QRRQTVWPKV[ HQT NQECN RGQRNG
VJG RGQRNG YJQ MPQY VIGKT RNCEGU DGUV VQ KPfWGPEG KVU H
of community-led initiatives has consequences for how we as designers conceive the urban

environment and how successful community place making can be achieved.

115 Welsh Government, Vibrant and viable places: New regeneration framework (Cardiff: Welsh

Government, 2012) p.4.
116 National Assembly for Wales Enterprise and Business Committee, Regeneration of town centres

(Cardiff: National Assembly for Wales, 2012) p.37.
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(Kl A medieval market
town: compact, dense, a sense of order,
with a sense of place and character. The
town is strategically sited alongside a
river and has a central market place.

(K1 Over time, new
buildings are added within the burgage
system, older buildings are rebuilt and
small-scale development happens at the
fringes of the town.

(Kl During the twentieth
century the growth of the car leads to
by-passes and distributor roads. These
facilitate edge development of housing,
retail and industrial uses in zoned
developments with little relationship to
the historic town core or its sense of
place.
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(KPFKPIU

6JKU EJCRVGT JCU GZRNQTGF VJG OCTMGV VQYP +VU FG,PKVKQP
challenges. The focus has been on the sense of place in market towns- their built environment

and physical character. What emerges from the study is that market towns have a strong

sense of place and character derived from their medieval origins. The historic market town
TGRTGUGPVGF CP QTFGTGF NKHG C EQORCEV WTDCP PCVWTG JK
with the landscape and a gradual process of development and redevelopment forms the basis

QH VIGKT UGPUG QH RNCEG I *QYGXGT QXGT VJIG NCU
has failed towns. Development has been allowed that has no response to histroic patterns of

growth. Mono-functional estates and retail nodes along distributor and ring roads skirt town

EQTGU 6JG EQORCEV PCVWTG QH OGFKGXCN VQYPU KU TGLGEVGF
RGTKRJGTCN FGXGNQROGPV I /CTMGV VQYPU JCXG NQUV V|

2QRWNCVKQP HTGGUVCPFKPI HQTO CPF CDKNKV[ VQ CEV CU C HQ
KP FG,PKPI C OCTMGV VQYP /CTMGV VQYPU JCXG C UECNG VJCV C
entirety, are an urban entity in their landscape forming a symbiotic relationship with a hinterland,

and have a density of services provision for residents and the surrounding areas. These factors

suggest that market towns have a distinct size, form and relationship with the landscape that

JGNR FG,PG VIGKT UGPUG QH RNCEG

The historic character and sense of place in market towns and their characteristics has its origins

in the actions, negotiations and decisions of many over a long period of time, living and working

KP OKZGF WUG EQOOWPKVKGU 9JKNG OGFKGXCN VQYP ITQYVJ QT
landlords, individual burgage holders were able to develop their plots as they desired with

few restrictions. The prominence of public buildings such as churches, castles and market halls

create focal points within a town, while the tight knit grain derived from burgage cycle creates

C FGPUG WTDCP EJCTCEVGT 6JG VTCFKVKQPCN HQTO QH OCTMGV
compact form placing facilities and services together, with countryside in easy walking distance.

While buildings may have similarities in form or material, gradual alteration and addition over

time creates variations in scale, detail and form. A formal pattern of streets and lanes, often with

formal facades, is combined with informal alleys and snickets within burgage blocks, accessing

mews and yards behind where informal development patterns dominate. The contrasts between

the formal and informal, scales of space and the contrast between urban and rural contribute to

the sense of place.

Market towns today face multiple threats to their sense of place, including changing roles,
increasing mobility, preservation of historic cores, edge development and changing patterns of
GORNQ[OGPV I 6JG RTGUGTXCVKQP QH JKUVQTKE EQTGU VJ
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e Historic legacy .
e Picturesque .
e 5[ODKQVKE TGNCVKQPUJKH
e 3WKPVGUUGPVKCN RCTV QH

countryside

* Markets, events, festivals .
e JQQF UGTXKEG RTQXKUKQH

» Distinctive and unique places with unique |
selling points

counter urbanisation
e Community-led planning .
e 5VTQPI KPFGRGPFGPV OKPJ
e )TQYVJ QH JQOG YQTMKPI

* S5VTQPI UGPUG QH RNCEG |EJCZRCGPWEKKXG JQWUG RTKEGU

Lack of affordable housing
Policy promoted edge development and
Y KNG hEERMWGNN GPHGE Vo
\Da¢hiné P tkelditibdal market and
agricultural economy

« 5VTQPI UGPUG QH EQOOW AK \Fallberwesh QUEACANd Brifat paicy

%NQPG 6QYPUO CPF )JQUYV
KeRailLb@sd @ ger@ritRethil offer

e #VVTCEVKXG RNCEGU VQ N|KXLBss ofyQunlylpeople by outmigration

Ageing populations can be parochial in
outlook

Lacking in strong leadership

Public realm and streetscape can be poorly
maintained or designed

Over-reliance on one source of income or
employment in some towns

e 'PIJCPEKPI VJG UGPUG QH ReN &di&hce on the car and the related need
e 2QRWNCVKQP ITQYVJ VITQW I Jorp&kiog{ifg@oa#sQand vehicles in

town centres

Inappropriate development

WHGUZIng growth on town fringes

Decline of locally owned and run
businesses

Reduced investment in services, transport,
infrastructure

Increasing centralisation
5WRGTOCTMGY FGXGNQRO
towns can have a negative impact

KP UQOG CTGC

6QYPU NQUU QI

GPVU QP VJG GF

(K1 S5VTGPIVJU YGCMPGUUGU QRRQTVWPKVKGU CPF VIJTGCVU VQ EQPVG

from literature review.
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DWKNFKPIU RTGUGTXGU VIJGKT EJCTCEVGT DWV NKOKVU PGY FGX
can lead to atrophy and decline of town centres as development is simpler and cost effective in

peripheral locations where planning policy places few limitations on design, scale or plot size.

7TDCP GZVGPUKQPU KP VJG HQTO QH UKPING WUG GUVCVGU QH J(
often poorly connected to historic cores. These developments increase reliance on vehicles and

JCXG C PGICVKXG KORCEV QP RCVVGTPU QH OQXGOGPV RTQZKOK
&GRCTVOGPV HQT %QOOWPKVKGU CPF .QECN J)QXGTPOGPV KFGPVE
a manner that preserves the character of market towns and generates support from the local

community is seen as essential to successful future community planning, and something that is

lacking.t’

6JKU EJCRVGT JCU GZRNQTGF VJG RJ[UKECN EJCTCEVGT QH OCTM
EQPVGORQTCT[ VJTGCVU VQ VIGKT UGPUG QH RNCEG 6JG HQNNQ®
foregrounding of placemaking in planning policy and evaluate approaches to placemaking in

VJG OCTMGV VQYP EQPVGZV

117 Department for Communities and Local Government, Localism Bill: Neighborhood Plans and
Community Right to Build. Impact Assessment (London: Department for Communities and Local
Government, 2011) p.16.
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3.0 PLACEMAKING IN UK MARKET TOWNS

3.1 Introduction

In this chapter different approaches to place and placemaking for design in the market town

CTG KFGPVK,GF HTQO NKVGTCVWTG 6JKU FQGU PQV CKO VQ DG G
RQUUKDKNKVKGU VQ UVWF[ VJG DWKNV GPXKTQPOGPV CPF VQ TGF
VIJGUG OGVJQFU YKNN DG FGUETKDGF CPF VJG UWEEGUU QH VJGU
FKUVKPEVKXG RNCEGU GXCNWCVGF

2NCEGOCMKPI KU GODGFFGF YKVJKP RNCPPKPI RQNKE[ CPF KU VJ
FGUKIP RTQEGUU KP OCTMGV VQYPU 6JKU EJCRVGT YKNN FGUETK
CPF VIGKT CRRNKECVKQP VQ VIG WTDCP GPXKTQPOGPV #U VIJG R
FGXGNQROGPVY CPF RNCPPKPI RQNKE[ JCU HCKNGF VQ GPICIG YKV
OCTMGV VQYPU WPKSWG 6JG RTQNKHGTCVKQP QH GFIG FGXGNQR
JKUVQTKE EQTGU CPF VJG RTKOCE[ QH VJG ECT JCXG JCF C PGICV
VQYPU # ITGCVGT EQPUKFGTCVKQP QH RNCEG CPF RNCEGOCMKPI
OCMKPI KU FG,PGF D[ %#%$' CPF &'64 CU

“the art of making places for people. It includes the way places work and matters such as
community safety, as well as how they look. It concerns the connections between people

and places, movement and urban form, nature and the built fabric.” *

6JG OCVKQPCN 2NCPPKPI 2QNKEWV (MOWANY QTMXRMQYCTF ITGCVGT
QH RNCEGOCMKPI CPF FKUVKPEVKXGPGUU KP PGY FGXGNQROGPV
VJG SWCNKV[ QH VJG NCPFUECRG CPF DWKNV GPXKTQPOGPV VJITQ
designers to “take account of the different roles and character of different areas, promoting the

vitality of our main urban areas, protecting green belts around them, recognising the intrinsic

character and beauty of the countryside.”® 6JG 022( HWTVJGT RTQOQVGU VJG GPJC
TGKPHQTEGOGPV QH NQECN FKUVKPEVKXGPGUU YJKNG YCTPKPI V
VQ FKHHGTGPV CRRTQCEJGU VQ FGXGNQROGPV PGKVJGT HGVVGT
CTEJKVGEVWTCN UV[NGU KV Uhe Taanettions bstdeenpeReand/flaedsG QH p

and the integration of new development into the natural, built and historic environment.” #

1 CABE, By Design. Urban Design in the Planning System: Toward Better Practice (London: CABE &
DETR, 2000) p.8.

2 Department for Communities and Local Government, National Planning Policy Framework, (London:
DCLG, 2012).

3 Department for Communities and Local Government, ibid.p.5.

4 Department for Communities and Local Government, ibid. p.15.
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*QYGXGT GZRGTKGPEG KP OCTMGV VQYPU UWIIGUVU VIJGTG CTG L
KP RTQFWEKPI NQECNN[ FKUVKPEVKXG FGXGNQROGPV QT C UGPUC
DTKGH UVWF[ QH VJG RTCEVKEG QH RNCEGOCMKPI KP OCTMGV VQ
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%COKNNQ 5KVVGoU CPCN[UKU QH USWCTGU KP VJG JKUVQTKE EKV]|
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3.2 Visual analysis of place

% C O KN N City Rnn@gAccording to Artistic Principles o GUVCDNKUJGF VJG JKUVQTK
CGUVIJGVKE OQFGN HTQO YJKEJ KPURKTCVKQP ECP DG FTCYP HQT
RU[EJQNQIKECN DCUKU HQT CGUVIJGVKEU EQWNF KPHQTO XKUWCN
XKGYU CPF GNGXCVKQPU HQT GZCORNG YCU JKIJN[] KPfWGPVKCN
,ZGF QDLGEV DWV CU C JKUVQTKECN EQPVKPWWO VJCV EQWNF DG
EQPVKPWKV[ CPHKUCGHBEEWIWGYCU RKEVQTKCN CPF HQEWUGF QP RWI
GZRNQTKPI VIG QHVGP KTTGIWNCT TGNCVKQPUJKRU DGVYGGP DW
USWCTGU VQ GZVTCEV NGUUQPU HQT VJG EQPVGORQTCT[ FGUKIPC

5KVVGoU CRRTQCEJ YCU KPfWGPVKCN CETQUU '"WTQRG CPF KP VJ(
7TPYKP 9JKNG 5KVVGoU EQPEGTP YCU RTKOCTKN[ HQT VJG EQPVKF
7TPYKP CRRNKGF VJGUG NGUUQPU VQ XKNNCIGU UWDWTDU CPF UC
FGXGNQROGPV QH .GVEJYQTVJow Plghing 4 RMétic§ PY KPAUWRRQTVGF

S5KVVGoU PQVKQP QH NGCTPKPI HTQO VJG RCUV VQ KPHQTO VJG R’
HQTOU QH VJG OGFKGXCN EKV[ DWV YCTPGF CICKPUV VJGKT CTVK
QH ITQYVI QH WTDCP CTGCU RTGENWFGF TGRNKECVKQP QH VJG U
JG RTQRQUGF TCVKQPCN RNCPPKPI EQODKPGF YKVJ KTTGIWNCTKYV
NCPGU DGJKPF C HQTOCN JKIJ UVTGGV 7PYKP YCU C UWRRQTVGT
WPKSWG RGTUQPCNKV[ VICV TGURQPFGF VQ VIGKT RNCEG *G HW
YCU DGKPI FGNKXGTGF KP VJG ICTFGP UWDWTDU CPF U¥YTQPI DQW

#HVGT VJG 5GEQPF 9QTNF 9CT VJG UJQTVEQOKPIU QH VJG OQFGT
CNVGTPCVKXG CRRTQCEJGU VQ VJG EKV[ YGTG UQWIJV +P VJG 7-
ECOG HTQO 6JG #TEJKVGEVWTCN 4GXKGY #4 OKMQNCWU 2GXUPG
QH *WDGTV FG %TQPKP *CUVKPIU +CP OCKTP CPF )QTFQP %WNNG
WPFGTUVCPFKPI CPF FGUKIPKPI RNCEGU DCUGF QP KPHQTOCN XK
1RRQUGF VQ BN asd JGBRRTQCEJ QH OQFGTPKUV VJGQT[ CPF VQ VJC
QH VJG ICTFGP EKV[ VJG #4 ECORCKIPGF HQT C TGIKQPCN FKUEQ\
QH RNCEG VQ ETGCVG CP CWVJGPVKE C PEQODKPAL V&P P HDC O ANGAHR
VJG 'PINKUJ RREBBOWPBHSWG CKOGF VQ EQODKPG XKUWCN RTKPEKF
HWPEVKQPCN GZRTGUUKQP RTQOQVKPI

5 Francesco Bandarin & Ron Van Oers,The historic urban landscape: Managing heritage in an urban
century (Oxford: Wiley-Blackwell, 2012) p.11.

6 Raymond Unwin, quoted in Martin Aitcheson & Nikolaus Pevsner, Visual Planning and the picturesque
(Los Angeles: Getty Publications, 2010) p.173.

7 Andrew Law, ‘English townscape as cultural and symbolic capital’ in Architectures: Modernism and after,
ed. by Andrew Ballantyne (Oxford: Blackwell Publishing Ltd, 2008) pp.202-226 (p.222).

8 John Macarthur & Matthew Aitchison, ‘Oxford versus the Bath road: Empiricism and romanticism in The
Architectural Review’s picturesque revival’ in Journal of Architecture, vol.17 no.1 pp.51-69 (p.52)



82

PLACEMAKING IN MARKET TOWNS

(Kl JQTFQP %WNNGPoU UGTKCN XKUKQP CPCN[UKU QH C J[RQVJGVKECN EKV][
N6QYPUECRGO

F



PLACEMAKING IN MARKET TOWNS 83

“new richness and differentiation of character, the pursuit of differences rather than

sameness, the re-emergence of monumentality, the cultivation of idiosyncrasy, and the

development of those regional dissimilarities that people have always taken a pride in

=e? CTEJKVGEVWTG OWUV ,PF C YC[ QH JWOCPKUKPI KVUGNH ¢

way abandoning the principles on which the Revolution was founded.” ®

6YQ UVTCPFU GOGTIGF XKUWCN RNCPPKPI CPF VIG RKEVWTGUSW
VQYPUECRG FGUETKDGF D[ %WNNGP CPF FG 9QNHG 2GXUPGToU X
VYQ NGUUQPU VIJCV YGTG QH XCNWG HQT VQYP RNCPPKPI ,TUVN]
VQ KPHQTO VJG CGUVJGVKE RQVGPVKCN QH HWPEVKQPCN RNCPPK
VIJG "WTQRGCP EKV[ UVTGGVU CPF USWCTGU CU FGUETKDGF D[ 5K
CU RKEVWTGUSWG 6CMKPI GZKUVKPI UGVVNGOGPVU CU JKU UVCT
CVVTCEVKXGPGUU QH '"PINKUJ VQYPU VQ NQPI RGTKQFU QH KVGTC
RNCPPKPI D[ QRRQTVWPKV[ CPF EQORTQOKUG TCVJGT VIJCP KORQ!
CPF KPHQTOCN C EQNNCIG QH KPEQORNGVG WTDCP HTCIOGPVU

“what is most English in English town planning, and in fact amounts in my opinion to
England’s essential contribution to town planning development [...] is not the circus or
the crescent as such, but the picturesque way in which such set pieces are placed as

accents in an informal composition.” 1°

5KOKNCTN[ %WNNGPoU n%QPEKUG 6QYPUECRGO RTKQTKVKUG
HWPEVKQPCN RNCPPKPI CVVTKDWVGU UWEJ CU FGPUKV[ FGOQITC
CRRTQCEJ RTKQTKVKUGF VJG RGTEGRVKQP QH VIJG KPJCDKVCPV C
XCNWGF KPFKXKFWCN OGOQT][ CPFb&dR B ndeBeRdeIthiced ddpettsZ VG P FU

EKV[ OCMKPI CPF FG,PGU CP nCTVo VJCV KU CDNG WWQ KPVGITCVG

%WNNGP KFGPVK,GF VJG RQUKVKXG DGPG,V QH LWZVCRQUKVKQP
DGVYGGP VJKPIU CU C YC[ QH FGGRGPKP IV XCANRNGT W \DAPHRKE Q BV
CPF VJG WPGZRGEVGF KP VIJG WPHQNFKPI QH VJG EKV[ YJGTG 0OQ
LW ZV CR Qth&ace&herPdd towns is often revealed in in a series of jerks or revelations. This

we call serial vision.”® 5GTKCN XKUKQP I KU CP KORQTVCPV VQQN YJC
RNCEG KU TGXGCNGF VIJTQWIJ VIG GZRGTKGPEG QH EJCPIKPI EQO

9 Nikolaus Pevsner, quoted in Anthony Vidler, ‘Troubles in Theory Part II: Picturesque to Postmodernism’,
The Architectural Review, 231.1379 (2012), 78-83 (p.78).

10 Martin Aitcheson & Nikolaus Pevsner, Visual Planning and the picturesque (Los Angeles: Getty
Publications, 2010) p.28.

11 Francesco Bandarin & Ron Van Oers,The historic urban landscape: managing heritage in an urban
century (Oxford: Wiley-Blackwell, 2012) p.31.

12 Marichela Sepe, Planning and place in the city (London: Routledge, 2013) p.67.

13 Gordon Cullen, The concise townscape (London: Architectural Press, 1971) p.11.
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OGCUWTG QH C VQYP

6JG DWKNV HCDTKE EQPVCKPU GXKFGPEG QH FKHHGTGPV RGTKQF
KTTGIWNCT OKZ QH UV[NGU CPF OCVG TK @rNolenvifohieht % WIN Q@K & G U E
HTQO QDLGEVKXKV[ VQ CP CVVGORV VQ WPFGTUVCPF,pVJG UVTWE
EQPUKUVKPI QH

PEQNQWT VGZVWTG UECNG UV[NG EJCTCEVGT RGTUQPCNKYV
towns are of old foundation, their fabric will show evidence of differing periods in its

architectural styles and also in various accidents of layout.™®

6JG VQYPUECRG CRRTQCEJ KPVGITCVGF EQPVGORQTCT[ EKV[ RNC
RTGUGTXCVKQP QH VJG JKUVQTKE EKV[ VIJTQWIJ CP WPFGTUVCPFk
UWDLGEVKXG PCVWTG VQYPUECRGoU FKUEQWTUG QH KPFKXKFWC
JKIIJN[ KPfWGPVKCN KPHQTOKPI VIJG GOGTIKPI %KXKE 6TWUV QTIC
EQPEGTPU QH VIG %KXKE #OGPKVKGU #EV QH KPVTQFWEKPI EC(
KPHQTOGF HWTVJGT GZRNQTCV K Q&IrishwWdnvd: EilappiGach td BiividalbC HH T G [ «

CPF 4Q[ 9QTUMGVVoU n6JG %JIJCTCEVGT QH 6QYPUO YIKE
VQ VIJG KPVGITCVKQP QH PGY DWKNFKPIU KP JKUVQTKE VQYPU VQ
9JKNG UWRRQTVKPI EQPUGTXCVKQP QH JKUVQTKE CTGCU 9QTMUC
FGUKIPGTU ECP RNC[ KP VJG JKUVQTKE VQYP

“Design disciplines will be both protective and creative, always remaining alive to the
RQUUKDKNKV[ QH ETGCVKPI PGY XKUWCN SWCNKVKGU CPF TGI
CPF ETGCVKPI PGY HGGNKPIU QH NQECN KFGPVKV[ YJGTG PQP

*G KFGPVK,GU HQWT CTGCU QH RCTVKEWNCT EQPEGTP KP JKUVQT
CPF NCPFUECRG XKGYU HTQO CPF VQ VJG VQYP CPF KVU DQWPFC
HQT HQECN RQKPVU XKGYU CETQUU VJG VQYP CPF UM[I[NKPGU VJ(
CPF NC[QWV CPF VJG RQUKVKXG GHHGEV QH PGY DWKBSFKPIU KPU
CEMPQYNGFIKPI VIJG CRRTQCEJ CU XKUWCN CPF UWDLGEVKXG 9Q°
KPETGCUGF VIJTQWIJ VGUVKPI RWDNKE QRKPKQP VQ VIJG GPXKTQP
UKOKNCT CRRTQCEJ VQ VJG KPVGTXKGYU CPF EQIPKVKXG OCRRKP

14 Gordon Cullen, The concise townscape (London: Architectural Press, 1971) p.194.
15 Gordon Cullen, ibid. p.11.

16 Roy Worskett, The Character of Towns (London: Architectural Press, 1971) p.74.
17 Roy Worskett, ibid. p.74.
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-Evaluation

6JG VQYPUECRG OQXGOGPV JCF C OCTMGF KORCEV QP RTQHGUUK

oU QXGT CTVKENGU JCF DGGP RWDNKUJGF QPBX&KIGWCN RNC
ECORCKIP TGXKXGF VJG RTKPEKRNGU QH VJG RKEVWTGUSWG CPF
VITGG FKOGPUKQPCN PCVWTG QH VIG DWKNV GPXKTQPOGPV CU U

6JG VQYPUECRG CRRTQCEJ VQ VQYPU JCU DGGP JKIIJN[ KPfWGPVK
KPfWGPEG QXGT VIJG DWKNV GPXKTQPOGPV +V JCU DGGP RTQOQ\
FQEWOGPVU UWEJ CU VJG 'UUGZ QWPV[ %QWPEKN n&GUKIP )\

6JKU FQEWOGPVY HQWPFGF FGXGNQROGPV EQPVTQN QP VQYPU
FTCYP HTQO VJG NQECN XGTPCEWNCT KTTGIWNCTKV[ EJCTCEVGT
CPF VTCFKVKQPCWGCGHKQ@TOMIG IWKFG KU QHVGP ETKVKEKUGF HQT K
QP VJG XKUWCN CPF VJG GZVGPV QH TGUVI® KWKWGFRAP K& R MNCWEIGE X
CRRTQCEJ JCU JCF HWVJGT KORCEV FWTKPI VJG U CPF Uu QP
7TTDCPKUO TGUWNVKPI KP VIG FGUKIP QH PGY WTDCP RNCEGU CP
QWVUKFG &QTEJGUVGT I $CUGF QP RTKPEKRNGU QH KTTGIW
HCMG EJKOPG[U CPF RCUVKEJG OCVGTKCNU KU QHVGP FGUETKDG

6JG KNNWUVTCVKQPU WUGF KP VJG RCIGU QH VJG #4 CPF KP n6JG
FKCITCOOCVKE CPF CPCN[VKECN RNCPU CPF UGEVKQPU YKVJ VJTC
QT MG[ OQOGPVU KP VJG URCEG *QYGXGT VJG HQEWU QP VJG XK
CPF HWPEVKQP QH VIG DWKNFKPIU CPF RNCEGU ETGCVGF FKXQTI
QHVGP QPG QH UV[NKUVKE KOKVCVKQP CPF CRRNKECVKQP QH JKU
XGTPCEWNCT RCUVKEJG

3.3 Morphological analysis of place

#PQVJIGT FKTGEVKQP VICV GOGTIGF HTQO OQFGTPKUO YCU VJG EC
CRRTQCEJ VQ WPFGTUVCPFKPI VJG OQTRJIJQNQI[ QH UGVVNGOGPVL
CPF ,CEQDU VJG IGQITCRJGT / 4 ) %QP\GP FGXGNQRGF CP GXKFGI
QH UVWF[KPI WTDCP HQTO GZGORNK,GF KP C ITQWPFDTGCMKPI UV

18 Martin Aitcheson & Nikolaus Pevsner, Visual Planning and the picturesque (Los Angeles: Getty

Publications, 2010) p.14.

19 County Council of Essex, A Design Guide for Residential Areas (Chelmsford: County Council of Essex,

1973) pp.64-81.

20 Matthew Carmona, Housing Design Quality: Through Policy, Guidance and Review (London: Taylor &

Francis, 2001) p.15.

21 Simon Unwin, /...i /i~ Al ~“yOQi“l">e O"¢ ""}A "~ "“Alce AP\ ,AWonddnViOAi%nA AV..i
Routledge, 2016) p.219.
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RWDNKUJGE BRP\GPoU CPCN[VKECN CRRTQCEJ UVWFKGF VJG OCTI
UQEKGV[ QP VJG WTDCP NCPFUECRG CPF GZRNQTGF VJG WPFGTNK
RJCUG QH VJG JKU¥ QQTIGH [CDRNGEGQP CGTKCN RJQVQITCRJU CPF
5WTXG[ OCRU VJG OGVJQF IQGU DG[QPF VJG DWKNFKPI HQTO VQ |
QT nRNCP GNGOGPVUo QH UVTGGVU RNQVU CPF DNQEMU %QP\GP
CPF RCVVGTPU QH VIJGUG FKHHGTGPV GNGOGPVU CU GXKFGPEG Q
OQTRJQIGPGUKU QH VQYPU ,IU

#NQPIUKFG RNCP CPCN[UKU %QP\GP GZCOKPGF VJG RTQEGUU QH
JQY QHVGP EQPEGCNGF UVTWEVWTGU UWEJ CU RNQV DQWPFCTKG
KPVGTGUV HQT %QP\GP YCU VJG KFGPVK,ECVKQP QH TGIWNCTKVK
CDQWYV JQY CPF YJ[ C UGVVNGOGPV YCU NCKF QWV CPF JQY RNQV
FGUETKDGF CU VJG DWTICIG E[ENG C RTQEGUU QH RTQITGUUKXG
FGOQNKVKQP HQNNQYGF D[ C RGTKQF QH nWTD&P HCNNQYo CPF (

%QP\GPoU CRRTQCEJ YCU RCTVKEWNCTN[ CRRNKECDNG VQ UOCNN
VQYPU KP VJG 7- CPF +TGNCPF JCXG DGGP UWDLGEV VQ JKU CPCN
NKOKVGF 9JKVGJCPF FGUETKDGU VJG VKOG EQPUWOKPI PCVWTG
TGFWEG VJG PGEGUUCT[ RTQEGFWTGU VQ TWNGU QH VIJWOD CU C
QXGTERQOGPGVIGNGUU VJIG TGEQIPKVKQP QH VJG PGGF VQ TGCF (
TGSWKTKPI VIG WPFGTUVCPFKPI QH EQORNGZ OQTRJIJQNQIKECN RT
KU C XCNKF CRRTQCEJ 6JKU IQGU DG[QPF FGUETKRVKQP QH JKUYV
EJCTCEVGTKUCVKQP UVWFKGU VQ GZRNQTG VIG EQORNGZKVKGU (
VKOG 7TDCP HQTO KU PQV ,ZGF DWV EQPVKPWCNN[ GXQNXKPI CU

“A problem almost everywhere is poorly-developed awareness of cities as mosaics of
KPVGTTGNCVGF HQTOU #YCTGPGUU QH VJG GZKUVGPEG QH JK
VIJG[ ,V VQIGVIGT KU ETKVKECN *KUVQTKECN CYCTGPGUU KP
NGXGN QH FCVKPI CPF FGUETKDKPI KPFKXKFWCN HGCVWTGU
as disconnected patches. In most countries management of historical urban landscapes

goes no further than conservation of individual buildings, monuments and special areas

VIJCV CTG CTEJKVGEVWTCNN[ QT JKUVQTKECNN[ UKIPK,ECPV Q

these relate to one another and are part of a process of change: awareness of historico-

22 Michael R.G. Conzen, Alnwick, Northumberland: A study in town-plan analysis (London: George Philip
& Son Ltd, 1960)

23 Conzen, Michael R.G. Conzen and Michael P. Conzen, Thinking about urban form: Papers on urban
morphology, 1932-1998 (Peter Lang, 2004)

24 Jeremy Whitehand, Conzenian urban morphology and urban landscapes, Proceedings of the 6th
International Space Syntax Symposium 2007, pii-03.

25 Jeremy Whitehand,ibid. pii-03.
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geographical processes is poorly developed.” 2¢

6JG EQORNGZ PCVWTG QH WTDCP RTQEGUUGU CPF VJG WPFGTUVC
KPVGTTGNCVGF HQTOU JCU RCTCNNGNUCMIQgeeeiydKP 4Q YA ICPF (TGF
GZRNQTGF VIJIG QRRQUKVKQP DGV #arkgrdeQRPR) 8T & CWKEFPVKBN VEG P\
EKV[ 4Q0YG EQPVTCUVGF VJG WVQRKCP KFGteNuRdiEagiBRGTPKUO |

villages, Italian hill towns and North Aftrican casbahs’?” VJCV JG RGTEGKXGF YGTG VJG |
VJG VQYPUECRG OQXGOGPV I +P VJG EQNNCIG CRRTQCEJ Ji
DGVYGGP GZKUVKPI CPF PGY HQTOU Y i@ kedwR,@ethdps\hxuNdakeP |U TGN C
CPF PGEGUUCTKN|[] OGOQT[ NCFGP EQP¥HAQ/NBOQ EYBREBI I N UG D
HQTOCN RTQRGTVKGU QH QDLGEVU CPF VJG TGNCVKQPUJKRU DGV
QH QNFGT HQTOU CDNG VQ OGFKCVG DGVYGGP GZKUVKPI EQPFKVI
VQ YGCXG QNF CPF PGY VJTQWIJ ,IWTG ITQWPF UVWFKGU VJCV EQ
CPF KPVGTXGPG KP C EQPV G Z VtheGrigthedbBdcd \éyormétrfiietuwéesh K D G U

analysis and design guaranteed conceptual congruence even when old and new were visually

dissimilar.”?°

(QT %QP\GP CPF 4QYG VJG JKUVQTKECN EKV[ ECP DG UGGP CU C
GPXKTQPOGPV PGKVJGT VQ DG HTQ\GP QT EQORNGVGN[ TGOQXGF
UOCNN CFFKVKQPU CPF PGY nEQNNCIGUO YKVJKP VJG JKUVQTKE H
XKUKQP VQ KPFKXKFWCN UEJGOGU VJCV CNNQY RNCPPGF QT WPRI
QH VJG EKV[ HOQNNQYU KVU QYP EQORQUKVKQPCN CPF HWPEVKQP(

-Evaluation

%QP\GPoU GXKFGPEG DCUGF QDLGEVKXG TGCFKPI QH VJG GXQNW
DWKNFKPIU TGNKGU QP IGQITCRJKECN CPF CTEJCGQNQIKECN KPV(
RNCPU QH C RNCEG +V QHHGTU C FGGR WPFGTUVCPFKPI QH VJIG (
DWTICIG E[ENG HTQO VJG NGXGN QH VJG VQYP VQ VJIG KPFKXKFW
FGXGNQRGF D[ %QP\GP KU EQORNGZ CPF VKOG EQPUWOKPI NKOK
VITGG FKOGPUKQPCN HQTO QH RNCEG KU NKOKVGF

6J Goaflage Ctyo CRRTQCEJ WUGU ,IWTG ITQWPF UVWFKGU CU CP CPCN
RTGUGPYVY RTQRQUKVKQPCN FGUKIPU %TKVKECN QH OQFGTPKUV W
CRRTQCEJ HQWPFGF QP C DGNKGH KP VJG JKUVQTKE EKV[ CPF QH

26 Jeremy Whitehand, ibid. pii-04.

27 Colin Rowe & Fred Koetter, Collage City (Cambridge, Mass: MIT Press, 1978) p33.

28 Colin Rowe & Fred Koetter, K D4B.

29 Sandy Isenstadt, ‘Contested Contexts’ in Site matters, ed. by Carol Burns & Andrea Kahn (New York:
Routledge, 2005) pp157-183 (p164).
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RTQEGUU %QNNCIG %KV[ KU RGTJCRU OQTG QH CP CRRTQCEJ VQ
FQGU GORJCUKUG VJG KORQTVCPEG QH VJG ,IWTG ITQWPF UVWF][

3.4 Typological analysis of place

&WTKPI VJIG UCPF U VIRQNQIKECN CPCN[UKU DGECOG C RQ)\
VJG NC[GTKPI RTQEGUU QH VJG EKV[ 6JG +VCNKCP CTEJKVGEVU 5
GORJCUKUGF JKUVQTKECN E QiPwidMndbigidry & \@ssenBal far eV p

formation of the architect, since he must be able to insert his work into the preesistenze

ambientale and to take it, dialectically, into account.” *°

2GTJCRU VJG OQUV KPfWGPVKCN CRRNKECYVKQRFPhéAdchit¢cueN QI KECN
of the City’ 4QUUK UCY VJG EKV[ CU EQORQUGF QH WPKSWG DWYV
JKUVQTKECN CEEWOWNCVKQP QH VJG CEVKQPU QH RGQRNG CPF R
VJG EKV[ C ETKVKECN VGPUKQP EQWNF DG CEJKGXGF YJGTG VJG

4QUUK RTQRQUGF VQ UVWF[ VJG EKV[ VJTQWIJ VJG V[IRG CP WPFC
CNN DWKNFKPIU QH C RCTVKEWNCT MKPF 6JG V[RG KU FG,PGF CU
HWTVJIGT TGk &WEdBdof architecture, that which is closest to its essence.”® 4CVJGT

VJCP TGHGTTKPI VQ JKUVQTKECN UV[NGU VJG V[IRG EQWNF UGTXC
UV[NKUVKE KOKVCVKQP +P GXGT[ V[RG C TWNG QT UVTWEVWTKP|
DWKNFKPI KP C YC[ VICV TGURQPFU VQ RNCEG CPF VKOG YKVJQW
YC[ C FGUKIP ECP CEJKGXG KPVGITCVKQP KPVQ KVU EQPVGZV VJ(
TCVJGT VIJCP VJTQWIJ CP WPFGTUVCPFKPI QH RNCEG

“The type represents not so much the image of a thing to be copied or perfectly imitated
as the idea of an element that must itself serve as a rule for the model... Everything is

precise and give in the model, everything is more or less vague in the type.” 32

BKVVQTKQ )TGIQVVK GZVGPFGF VJG PGQ TCVKQPCNKUV CIGPFC QF
QH RNCEG CPF NERtey ECRG 3B G6ZRNQTGF VIG TQNG QH VJG CTEJI
TGNCVKQPUJKR DGVYGGP UGVVNGOGPVU CPF VJG IGQITCRJKECN
UWTTQWPFKPI NCPFUECRG QT VGTTKVQT]

“The environment is composed of the traces of its own history. If geography is,

30 Ernesto Rogers quoted in Adrian Forty, Words and buildings (London: Thames & Hudson, 2004) p.132.
31 Aldo Rossi, The Architecture of the City (Cambridge, Mass: MIT Press, 1982) p.40.
32 Quatremere de Quincy, quoted in Aldo Rossi, ibid. p.64.
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therefore, the way in which the signs of history solidify and are superimposed in a
form, the architectural project has the task of drawing attention to the essence of the

GPXKTQPOGPVCN EQPVGZV VITQW®#J VTCPUHQTOCVKQP QH HQT

JTGIQVVK YCU EQPEGTPGF YKVJ VJG OQFK,ECVKQP QH VJG VGTTK\
C U IGadbearing material for the architectural project "* VJCV JCU DQVJ OCVGTKCN CPF
HGCVWTGU 6JG RWTRQUG QH CTEJKVGEVWTG KU VQ ECNN CVVGP
VTCPUHQTOCVKQP CPF EQPVTCUV *G UWIIGUVU VTCFKVKQPCN V]IF
OQFK,GF VQ UWKV EQPVGORQTCT[ EQPFKVKQPU CPF VJCV OQFGTP
JKIJNKIJVKPI VIG FKHHGTGPEG DGVYGGP VIJG PCVWTCN NCPFUECH

-Evaluation

6JG VIRQNQIKECN CRRTQCEJ YCU C TGURQPUG VQ C RGTEGKXGF N
QH VJG "WTQRGCP EKV[ FWTKPI VIJG NCVG VYGPVKGVJ EGPVWT[ 6.
VKOG VIJTQWIJ VIJG V[RG CPF VJTQWIJ WTDCP CTVGHCEVU QHHGTU
RCUV GXKFGPV KP VJG EQPVGORQTCT[ EKV[ 6JTQWIJ JKU VGCEJKI
CRRTQCEJ QH C IGPGTCVKQP QH '"WTQRGCP CTEJKVGEVU GOGTIKP
5EJQQN CPF .WKIK 5PQ\WK YJQUG YQTM YKNN DG FKUEWUUGF KP E

3.5 Phenomenological place: Genius loci

+P CP CRRTQCEJ QH XKUWCN CPF CGUVJGVKE CRRTGEKCVKQP QH
2CVTKEM )GFFGU UWIIGUVGF VJG EKV[ YCU CP QTICPKUO QH KPVG
RIJ[UKECN EQORQPGPVU KP C YGD QH GXQNWVKQP CPF EJCPIG 6J
CRRTGEKCVKQP QH VJG OGFKGXCN '"WTQRGCP EKV[ KPVGTRTGVGF
GCEJ IGPGTCVKQP EQPVTKDWVGF VQ VJG RJ[UKECN GPXKTQPOGP\
HWPEVKQPU CPF RJ[UKECN EQORQPGPVU )GFFGU KFGPVK,GF VJG
HQT EKV[ RNCPPKPlI KPEQTRQTCVKPI RGTUQPCN CPF EQNNGEVKX(
VQ URCEGU NQQMKPI CV VJG EKV[ HTQO OQTRJQNQIKECN IGQITC
RTQRQUGF VJG EKV[ CU RCTV QH C YKFGT PGVYQTM VJCV GZVGPF
RWDNKE URCEGU VQ KPENWFG VJG TGNCVKQPUJKR YKVJ VJG UWT"
JWOCP JKUVQT]

33 Vittorio Gregotti, ‘Territory and Architecture’, in  Theorising a new agenda for architecture: an
anthology of architectural theory 1965-1995 ed. by Kate Nesbitt (New York: Princeton Architectural Press,
1996) p310.

34 Korydon Smith, Introducing architectural theory: Debating a discipline (New York: Routledge, 2012)
p.342.
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6JKU KFGC YCU TG XKUKVGF FWTKPI VJG oU D[ %JTKUVKCP 0QTI
RIGPQOGPQNQIKECN RJIEMQrdO RN WTIHKIPHIKVGEVWTG KU UGGP RT
CU VJG ETGCVK Ghe cnirefe manHestatiorpof man’s dwelling ”** VJTQWIJ YJKEJ JG
ICKPU CP WPFGTUVCPFKPI QH JKOUGNH &WG VQ VIGKT EQORNGZ¥
QDLGEVKXGN[ QT VJTQWIJ CDUVTCEVKQPU QH EQPETGVG RIGPQO(
K Whepeveryday life-world, which ought to be the real concern of man in general, and planners

and architects in particular.” ¥

2NCEGU CTG VIGTGHQTG SWCNKVCVKXG CPF EQORNGZ CPF OGCP

6JG[ ECP DG GKVJGT OCP OCFG QT PCVWTCN CPF EQPUKUV QH UR
CTTCPIGOGPV QH GNGOGPVU CPF EJCTCEVGT VJG IGPGTCN CVOQ
EQODKPCVKQP QH URCEG CPF EJCTCEVGT CTEJKVGEVWTG JCU VJ
OGCPKPIHWN CPF GPCDNG VJG TGXGNCVKQP QH VJG IGPKWU NQEK
VJCV KPJCDKVU C RCTVKEWNCT UKVG YJKEJ CTEJKVGEVWTG OCM!
CPF IGERRRFDGTI 5EJWN\ UGGU RNCEG CU C VQVCNKV[ OCFG WR C
UWDUVCPEG YJKEJ EQODKPGF OCMG CP GPXKTQPOGPVCN EJCTCE
CTEJKVGEVoU TQNG KU pVQ ETGCVG OGCPKPIHWN GRMNIOETQ Wb EYY WANING
RNCEGU RCTVKEWNCT GORJCUKU QP VJG UM[I[NKPG CU C UKNJQWG

6JTQWIJ WPFGTUVCPFKPI QH VIJG IGPKWU NQEK OCP KU QTKGPVGF
ETGCVKPI C UGPUG QH GOQVKQPCN UGEWTKV[ VJTQWIJ C UVTQPI |
YGTG YGNN FGOCTMGF JCF C WPKSWG EJCTCEVGT CPF YGTG FKU
YGTG CP KFGPVK,CDNG HQTO KP C EQJGTGPV NCPFUECRG *QYGXC
NQUU QH VIJKU HQTO QH NKXKPI NKMG *GKFGIIGT JG UGGU VJIG J(
UECVVGTKPI QH UGVVNGOGPVU CU JCXKPI C PGICVKXG KORCEV QtFt
VQ FYGNN

-Evaluation

6JG RIGPQOGPQNQIKECN CRRTQCEJ GORJCUKUGU VJG TQNG QH R
VIJG KPFKXKFWCN GZRGTKGPEG QH RNCEG 9JKNG PQV QHHGTKPI (
5EJWN\ FTCYU QP IGQITCRJKECN UQEKCN CPF RIJ[UKECN CURGEVL

35 Kate Nesbitt, Theorising a new agenda for architecture: an anthology of architectural theory 1965-
(New York: Princeton Architectural Press, 1996) p.413.

36 Christian Norberg Schulz, Genius Loci: Towards a phenomenology of architecture (New York: Rizzoli,
1980) p.8.

37 Christian Norberg Schulz, ibid. p.8.

38 Ignasi de Sola-Morales and Sarah Whiting, Differences: Topographies of contemporary architecture
(Cambridge, Mass: Cambridge Univesity Press, 1997) p.98.

39 Christian Norberg Schulz ibid. p.5.
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IGPKWU NQEK *KU CPCN[UKU TCPIGU HTQO XKUWCN KORTGUUKQP!
UGCTEJKPI HQT OGCPKPI KP RCVVGTPU QH UGVVNGOGPV EJCTCE\
IWKFCPEG QP CURGEVU QH C VQYP VIJCV UJQWNF DG GZRNQTGF CHI
FQGU PQV UWIIGUV YC[U QH DGEQOKPI IGPGTCVKXG DG[QPF VJG C

3.6 People-oriented approaches

6JG KORQTVCPEG QH VJG TGNCVKQPUJKR DGVYGGP RGQRNG CPF F
VJG GCTN] UVIJTQWIJ GOGTIKPI UVWFKGU KP VJG 7- CPF 75# &
QH FKUEKRNKPGU HTQO RNCPPKPI VQ IGQITCRJ[ VQ RU[EJQNQI[ P
GZRNQTKPI RGTEGRVKQP CU C VQQN VQ WPFGTUVCPF URCEG

6JTQWIJ KPVGTXKGYU CPF OCRRKPI GZGTEKUGU KP VIJTGG #OGTKE
TGUKFGPVoU RGTEGRYVK@QAMagd oVth&®ty RNCE,G KP n *G FG,PGF
GNGOGPVU VICV HCEKNKVCVG OCPoU QTKGPVCVKQP KP URCEG CP
p6JCV UIJCRG EQNQWT QT CTTCPIGOGPV YJKEJ HCEKNKVCVGU VJCG
structured, highly useful mental images of the environment.” ° 6JG VIGQTGVKECN CRRTQCE
HOQWPFGF QP VJG NGIKDKN Kitid e@sd withl @hithl ifstp&r3 carEh@ r¢dgnised

and can be organised into a coherent pattern” .  *G KFGPVK,GF VJTGG EJCTCEVGTKL
WUGF VQ CPCN[UG GPXKTQPOGPVCN KOCIGU KFGPVKV[ VJG GZVG
FKUVKPEV GPVKV[ UVTWEVWTG VJG TGNCVKQPUJKR DGVYGGP VJ
VJG RTCEVKECN QT GOQVKQPCN UGPVKOGP% YBBIQDAHGEWKIGPGTC\
PQFGU RCVJU GFIGU NCPFOCTMU CPF FKUVTKEVU CU VJG DCUKL
GPXKTQPOGPV VJTQWIJ YJKEJ JG FGXGNQRU C SWCNKVCVKXG CP
URCEG KU FGUETKDGF PQFGU ECP DG CTTKXCN QT FGUVKPCVKQP
FKUVTKEVU QHHGT UQEKCNKUCVKQP CPF KPVKOCE[®CPF OCTIKPU

.[PEJ WUGU XKUWCN OCRRKPI VQ PQV QPN[ EQOOWPKECVG KPHQT
TGXGCN VIJG SWCNKV[ QH VJG WTDCP HQTO *KU KU C EQIPKVKXG |
FC[ GZRGTKGPEG VQ NKPM RJ[UKECN URCEG VQ VJG WUG CPF RGT

p6JG HQTO QH C UGVVNGOGPY KU CNYC[U YKNNGF CPF XCNWG
frequently obscure those connections. One must uncover- by inference, if no better
source is available- why people created the forms they did and how they felt about them.

1PG OWUV RGPGVTCVG KPVQ VIG CEVWCN GZRGTKGPEG QH RN

40 Kevin Lynch, The image of the city (Cambridge, Mass: MIT Press, 1960) p.4.

41 Kevin Lynch, ibid p.2.

42 Kevin Lynch,ibid R

43 Christian Norberg Schulz, Architecture: Language, presence, place (Milan: Skira Editore, 2000) p.
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course of their daily lives.” 4

%JIJTKUVQRJIGT #\Patem Pdnguageld n UKOKNCTN[ CKOGF VQ GZRNQTG
VIJCV EQPUVKVWVG VIJG DWKNV GPXKTQPOGPV CPF VJG TGNCVKQP
KPJCDKV 6JTQWIJ C ECVCNQIWG QH RCVVGTPU HQT URCEGU #
QH CPF RTQXKFG C RTCEVKECN NCPIWCIG HQT JQY RGQRNG WPEQ
EQORNGZKV][ ,I +V C ihe e of Pe Balutibk KhE Brollem, in such

a way that you can use this solution a million times over, without ever doing it the same way

twice ¢¢ #NGZCPFGT EQPUKFGTGF VJCV OQFGTPKUO JCF HCKNGF VQ
QH KPJCDKVCPVU QH VJG DWKNV GPXKTQPOGPV D[ UGCTEJKPI HQ
OQFGTP GPXKTQPOGPVU JG CKOGF VQ PCTTQY VJG ICR DGVYGGP |
RCVVGTPU #NGZCPFGT KFGPVK,GF CKOGF VQ GXQMG CP WPEQPUE
QTICPKUCVKQP pPQV D[ DGKPI RTQXGP GORKTKECNN[ EQTTGEV D'
DGVYGGP VIJG RCVVGTP CPF QWT GZRGTKGKRBLGCPIE N[IUXDWENWGP)
RCTCNNGNU VQ 4QUUKoU UGCTEJ HQT WPFGTN[KPI V[RGU KFGPVK
OCPKRWNCVGF EQODKPGF CPF EQPPGEVGF KP FKHHGTGPV EQODK
C UR G RAWPaRdin hanguage’ KU KVU XKUWCN CPF XGTDCN FGUETKRVKQP Qt
VJCV ECP DG CRRNKGF VQ VTCPUHQTO HWPEVKQPCN URCEGU KPV

9JKNG .[PEJ CPF #NGZCPFGT YGTG EQPEGTPGF YKVJ VJG RCVVGTP
J)GIJN GZRNQTGF VJG UQEKCN CURGEV QH VJG EKV[ HTQO VJG RGTL
TGFWEVKQP QH VJG RGFGUVTKCPoU GZRGTKGPEG QH VJG EQPVGO
KVU UQEKCN CPF E'WIBVN TR HOWPKEWVER PJICV VIJG NKHG DGVYGGP D
PGINGEVGF D[ CTEJKVGEVU CPF TGE¥WKTGF RXPTQHVWETKCRNHRPETQ!
RWDNKE URCEGU CPF VJG RGQRNG YKVJKP VIGUG URCEGU I
RWDNKE URCEGU ECP DG QWVNKPGF CPF QRRQTVWPKVKGU HQT K
SWCNKV[ RWDNKE URCEGU CTG ETGCVGF D[ QRRQTVWPKVKGU HQT
PGEGUUCT[ CEVKXKVKGU #RRTQCEJGU TGXQNXG CTQWPF EQWPVK
XGIJKEWNG OQXGOGPVU VITQWIJ URCEG (TQO CP KPKVKCN ECUG |
DGGP CRRNKGF VQ EKVKGU CETQUU VJG INQDG

44 Kevin Lynch, quoted in Terry Farrell, The City as a Tangled bank: Urban Design Versus Urban Evolution
(Chichester: John Wiley & Sons, 2014) p85.

45 Christopher Alexander, A pattern language: Towns, buildings, construction (New York: Oxford
University Press, 1977) p.x

46 Kim Dovey, quoted in Ritu Bhatt, ‘Christopher Alexander's pattern language: An alternative

exploration of space-making practices’ in The Journal of Architecture, 15. 6 (2010) pp.711-729 (p.714).
47 Marichela Sepe, Planning and place in the city (London: Routledge, 2013) p78.

48 Jan Gehl & Svarre Birgitte, How to study public life (Washington: Island Press, 2013) p.2.
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-Evaluation

.[PEJ #NGZCPFGT CPF )GJNoU OGVJQFU CTG HQWPFGF QP CP GXKIF
WTDCP GPXKTQPOGPV CPF WUG FKCITCOU CPF FTCYKPIU CU YCJ[U
EQPEGTPGF YKVJ VJG NKHG QH VJG EKV[ CPF JQY VJKU ECP DG CP

.[PEJoU KOCICDKNKV[ GZRNQTGU VJG EKV[ KP RNCP CPF FGXGNQR!
VIJCV KPVGTRTGYV VJG OGPVCN OCRU RGQRNG JONF QH C RNCEG ©6
DWKNV GPXKTQPOGPV VIJCV CTG TGEQIPKUCDNG CU YGNN CU TGE
GPXKTQPOGPV CPF VIG OGPVCN TGEQNNGEVKQP QH KPJCDKVCPVL
CPF QDLGEVKXG CPCN[UKU QH VJG EKV[ KPVQ GZKUVGPVKCN CPF
TGNCVGF VQ VJG XKUWCN .[PEJ NQQMU DG[QPF VJG UWTHCEGU G.
WPFGTN[KPI UVTWEVWTGU VJCV OCMG WR VJG KOCIG QH C RNCEG
DCUGF KP QDUGTXCVKQP QH VJG DWKNV GPXKTQPOGPV 6JG RCVYV
KNNWUVTCVGF YKVIJ EQODKPCVKQPU QH VGZV RJIJQVQITCRJU CPF |
RTQDNGO CPF QHHGTU C UQNWVKQP HQWPFGF QP RTKPEKRNGU F

)GJNoU CPCN[UKU KU DCUGF NGUU KP CP GZRGTKGPVKCN TGCNO C
EQNNGEVKQP *KU CRRTQCEJ GZRNQTGU VJG EKV[ HTQO VJG RGFG
RQUKVKXG KORCEV VJG DWKNV GPXKTQPOGPV CPF RWDNKE URCEC
FKTGEV QDUGTXCVKQP CPF VQQNU UWEJ CU EQWPVKPI OCRRKPI ¢
ECP DG KFGPVK,GF +P VJKU ECUG VJG TGEQTFKPI QH RNCEG KU |
RTQRQUKVKQPU
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3.7 Placemaking in UK market towns in practice

#U VIJG RTGXKQWU UGEVKQP UJQYU VJIGTG GZKUVU C YKFG TCPIG
DG CRRNKGF KP OCTMGYV VQYPU 9JKNG VJG NKVGTCVWTG FGOQPU
QXGT VIJG RCUV EGPVWT[ QT OQTG GXKFGPEG QH KVU UWEEGUU K
VOQOQONU FGUETKDGF JCXG RTQXGF WUGHWN HQT FGUKIPGTU CPF Yk
CPF RNCEG DWYV VJG[ JCXG RTQXGF NGUU UWEEGUUHWN KP TGKP
RNCEG KP OCTMGYV VQYPU

6JG NCEM QH UWEEGUUHWN RNCEGOCMKPI ECP DG UGGP CU VJG T
RTKQTKVKUKPI RNCEG RNCPPKPI RQNKE[ CPF NQECN FGXGNQROG
6JG CNNQECVKQP QH NCPF HQT FGXGNQROGPV KU FGEKFGF CV UV
CUUGUUOGPYVY QH VIJG DWKNV GPXKTQPOGPV QT UGPUG QH RNCEG
KP RGTKRJGTCN NQECVKQPU YKVJ NKVVNG UGPUG QH EQPPGEVKQ
KORCEV QH FGXGNQROGPV HQT GZCORNG CNNQECVKPI CTGCU QH
)

9KVJ KPETGCUKPI OCUU RTQFWEVKQP CPF FKUVTKDWVKQP EQPUYV
EQOOGTEKCN GEQPQOKE EQPEGTPU 6JG ITQYVI QH UWRGTOCTMG
DCUGF QP UVCPFCTFKUGF KPFWUVTKCN DWKNFKPI U[UVGOU CTG
VIJG PGGF VQ CEEQOOQFCVG CPF OCZKOKUG ECT RCTMKPI 6Q OCZ
UWRRN[ EJCKPU CPF OCVGTKCN UQWTEKPI XQNWOG JQWUG DWKN
JQOGU CETQUU VJG EQWPVT[ ENCF VQ TGURQPF VQ EQPVGZV #U

“the British building industry has developed a “vernacular” costume to hide modern

EQPUVTWEVKQP KVU EQNQWTU CPF VGZVWTGU ECP SCUKNJ[ D!

5KOKNCTN[ VJG RNCEGNGUUPGUU QH EQPVGORQTCT[ CTEJKVGEV\
KPETGCUKPIN[ INQDCNKUGF CTEJKVGEVWTCN RTCEVKEGU 9KVJ NI
VIJG[ CTG DWKNFKPI UKVG KPHQTOCVKQP KU UKORNK,GF CPF EQFI
C IGQOGVTKE TGRTGUGPVCVKQP QH RNOAM DIBNPRCTY ORI NRFIENCN
QDLGEV DWKNFKPIU KP VJG NCVG VYGPVKGVJ CPF GCTN[ VYGPV] ,
VIJCV CTG HQTOCNN[ FKUVKPEVKXG CPF WPKSWG DWV FKUEQPPGE
YKVJ NKVVNG TGNCVKQPYIKR VIGKT UWTTQWPFKPIU

9JGTG PGY DWKNFKPIU CTG FGUKIPGF VQ TGURQPF VQ VIJGKT RNC

49 David Lea, ‘Fake or Real?’, inPlanet 138 (1999/2000), pp.77-83 (p.80).
50 Enis Aldallal, Site and Composition (London: Routledge, 2016) p.7.
51 Enis Aldallal, ibid. p.7.
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(Kl *GDFGP $TKFIG 5VTGGV XKGY QH 5VWFKQ
$##&oU )CTFGP 5VTGGY OKZGF WUG FGXGNQROGPYV
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RGQRNG OC[ DG UWRRQTVKXG QH EQPVGORQTCT[ CTEJKVGEVWTG
C JKUVQTKE EQPUGTXCVKQP QT RTGUGTXCVKQP CRRTQCEJ VQ PG
D[ GXGPVU CV *GDFGP $TKFIG KP ;QTMUJKTG KP JCTFGP 5VTGC
FGXGNQROGPV KPVGITCVGF KPVQ VJG EQTG QH VJG VQYP RTQXQI
VJG CTEJKVGEVU I & Grefiedhin® GaRd Dgsportig @dl to the

complex historical context of the site,” 2 VJG UKZ DWKNFKPIU FGUKIPGF D[ 5VWFK(
NQECN OCVGTKCNU CPF DWKNFKPI VIRQNQIKGU &GURKVG VJG RN
CRRTQXCN VJG FGUKIP VGCO HCEGF FGCVJ VJTGCVU HTQO CP CllI
CICKPUV VJIG CRRIMKEEFZBQPUVTCVGU VIG EQORNGZKVKGU QH YQT
UGVVKPIU VIJCV GNKEKVY UVTQPI HGGNKPIU HTQO VJIJGKT KPJCDKVC
CRRTQCEJ

6Q CFFTGUU VIJIG RGTEGKXGF NCEM QH UWEEGUUHWN RNCEGOCMK
UWTXG[ QH RWDNKUJGF DGUV RTCEVKEG YCU ECTTKGF QWV 6JTQ
RNCEGOCMKPI VIGTG GOGTIGF GXKFGPEG QH CNVGTPCVKXG OGVJ
1H VIJQUG KFGPVK,GF UGG ,I VIG YQTM QH .WKIK 5PQ\\K KP /¢
VIJG 6KEKPQ ECPVQP QH 5YKVI\GTNCPF YCU KFGPVK,GF CU TQQVGH
YKVJ RNCEG 5NQYN[ CPF RGTUKUVGPVN[ YKVJ VIJG RQNKVKECN U
FGXGNQRGF VJG VQYP HTQO C TWTCN EQOOWPKV[ WPFGT VIJTGCV
RNCEG YKVJ KVU QYP KFGPVKV[ CPF UGPUG QH RNCEG (WTVJGTO
,TUV JCPF GZRGTKGPEG QH VJG CRRTQCEJ KP RTCEVKEG VJTQWIJ
VIJG VQYP GXGT[ UWOOGT 6JTQWIJ VIKU GZRGTKGPEG CPF NKVGT
WPFGTUVCPFKPI QH VJG CRRTQCEJ ECP DG ICKPGF CPF KVU CRRN

52 Richard Vaughan, ‘Studio BAAD's Hebden Bridge scheme triggers death threats’ ,AV ..."T1iVI%A e OA~>.
228.8 (2008) p.4.
53 Richard Vaughan, ibid. p.4.
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3.8 Conclusion

6JG CRRTQCEJGU VQ VJG EKV[ FGUETKDGF JCXG DGGP XCTKQWUN|
.[PEJ CPF %WNNGP RTQXKFGF VJG ITQWPFYQTM HQT NCVGT WTDCHF
#WIG CPF 4G0O QNI ANKYGTCVWTG TGXKGYGF FGUETKDGU VJG YK
UGPUG QH RNCEG CPF VJCV VJG FGUKIPGT JCU VQ EQPUKFGT /GO
CVVTKDWVGU GZRGTKGPEG HQTO TGNCVKQPUJKRU CPF OCVGTKH!
FKUVKPEVKXG RNCEGU 2GQRNG CPF RGTEGRVKQP JCXG DGGP UJC
RNCEGU (WTVJGTOQTG VJG NKVGTCVWTG CITGGU VIJCV RNCEGU
CP GXQNXKPI EQPVKPWWO #U $CPFCTKP FGUETKDGU

“A city is not just architecture or a monument. It is, most of all, a living place, where the
meaning of the built environment has to be understood in relation to the living society,

its needs for the preservation of memory as part of its culture and life, its sense of beauty,
its uses of places and it changing processes. The values of the city cannot be understood
without accurate cultural mapping, without the participation of the people living, using

and shaping the space.”%®

6JG NKVGTCVWTG UWIIGUVU VIGTG CTG OWNVKRNG FKHHGTGPV CI
VIJG EQORNGZ TGNCVKQPUJKRU DGVYGGP VJG GNGOGPVU VJCV OC
8KUWCN OQTRJIJQNQIKECN V[RQNQIKECN RJGPQOGPQNQIKECN CP
DGGP KFGPVK,GF 7UGF QP VJGKT QYP GCEJ CRRTQCEJ GZRNQTG!I
GPXKTQPOGPV CPF KVU CHHGEV *QYGXGT KP QTFGT V@aELEIKGXG
phenomenon of a place,”*® VIGUG CRRTQCEJGU OC[ PGGF VQ DG EQODKPGF
AWIIGTK KFGPVKH[ RNCEG

“should be thought of as a gradient that includes several dimensions and should be
CU EQORNGZ CU VJG RTQEGUUGU CV RNC[ KP GXGT[ PGKIJDQW
CGUVIJGVKE CRRGCN CPF KOCIGCDKNKV[ DWV DG GZRCPFGF V

discourses and meanings that are shared by community members.”’

9JKNG VIJG NKVGTCVWTG FGOQPUVTCVGU VJG NQPI VTCFKVKQP QH
OQTG GXKFGPEG QH KVU UWEEGUU KU NKOKVGF 6JG VQQNU FGUI
CRRNKECDNG KP CPCN[UKPI WTDCP HQTO CPF RNCEG DWV VJG[ J(

54 Marichela Sepe, ibid. p.69.

55 Francesco Bandarin & Ron Van Oers,Reconnecting the city (Chichester: John Wiley & Sons, 2014)
p.15.

56 Christian Norberg-Schulz, Genius Loci: Towards a phenomenology of architecture (New York: Rizzoli,
1980).

57 Southworth and Ruggeri, quoted in Marichela Sepe & Michael Pitt, ‘The Characters of Place in Urban
Design’ in Urban Design International 19.3 (2014) pp.215-227 (p.225).
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NQECN FKUVKPEVKXGPGUU QT C UGPUG QH RNCEG KP OCTMGV VQ!
RNCEGOCMKPI VIGTG GOGTIGF GXKFGPEG QH CNVGTPCVKXG CRRT
'WTQRG

(TQO C TCPIG QH QRRQTVWPKVKGU GZRNQTGF VJG YQTM QH .WKI|
KFGPVK,GF CU C UWKVCDNG RKNQV UVWF[ HQT VJG VJGUKU 6JG N
KP VJG VQYP JCU NGF VQ C UWDUVCPVKCN PWODGT QH RTQLGEVU
VJG VQYP HTQO C VIJTGCVGPGF UWDWTDCP FQTOKVQT[ VQ C RNCE
5PQ\WKoU YQTM KU ENQUGN[ CNKIPGF YKVJ C PWODGT QH VJG VJIG(
WPFGTRKPPGF D[ C DGNKGH KP VJG XCNWG QH VJG VTCFKVKQPU C
VICV GZRNQTGU VIG IGPKWU NQEK CPF TGXGCNU VIJG UVTWEVWTC
PGZV EJCRVGT YKNN TGRQTV QP ,TUV JCPF GZRGTKGPEG QH 5PQ\\
IQPVG %CTCUUQ &GUKIP 5GOKPCT CP CPPWCN FGUKIP GXGPV KP
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Fig 4.1. The Mayor's house, Monte Carasso.
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4.0 PILOT STUDY : MONTE CARASSO

4.1 Introduction

6JG RTGXKQWU EJCRVGT KFGPVK,GF VJG KORQTVCPEG QH RNCEGC
VIGQTKGU QH RNCEGOCMKPI VICV EQWNF DG CRRNKGF KP OCTMG'
, XG OCLQT UVTCPFU QH RNCEGOCMKPI KP QTFGT VQ TGURQPF VQ
GPXKTQPOGPV CPF VJG EJCPIKPI PGGFU QH OCTMGV VQYPU VJG >
RNCEG EQODKPKPI VIGUG OWNVKRNG HCEGVU YCU KFGPVK,GF

(QNNQYKPI VIKU UVWF[ GZCORNGU QH TGNGXCPV CRRTQCEJGU V.
RNCEGOCMKPI KP OCTMGYV VQYPU YGTG UQWIJV # UGCTEJ HQT RT
OQTG GZGORNCT[ ECUG UVWFKGU ECP DG HQWPF KP EGPVTCN '"WT
VIG YQTM QH .WKIK 5PQ\W\WK KP /QPVG %CTCUUQ 5YKVIGTNCPF YCLI
RNCEG CPF RNCEGOCMKPI I .WKIK 5PQ\WK KU CP CTEJKVGEYV
TQUG VQ KPVGTPCVKQPCN TGEQIPKVKQP FWTKPI VJG 'TheCU RCT)
ITQWR TGEGKXGF EHQVIKELBKTEE NNRKQPI CTOGF CRRTQCEJ VQ CTE
CPF WTDCPKUO VJCV FQGU PQV ETGCVG DWKNFKPIU KP KUQNCVKC
EQPVGZV

6JG HQEWU QH VIJKU EJCRVGT YKNN DG QP VJG CRRTQCEJ FGXGNC

9QTMKPI QPG UKVG CV C VKOG GXGT[ RTQLGEV KU EQPUKFGT
TGICTEFNGUU QH UECNG 'CEJ RTQLGEVY EGNGDTCVGU VJG RCTVKEYV
KVU EQPVGZV DWV C YKFGT KORCEV KU UQWIJV YJGTG RTQLGEVU
TGCNO +P UOCNN VQYPU YJGTG OCLQT FGXGNQROGPV QRRQTVWP
CPF QHVGP NKOKVGF VJKU CRRTQCEJ QHHGTU C ETKVKSWG QH E\
CRRTQCEJ VQ UOCNN VQYP RNCEGOCMKPI

(WTVJIJGTOQTG VIGTG YCU CP QRRQTVWPKV[ VQ ICKP ,TUV JCPF G.
VITQWIJ CVVGPFCPEG CV VJG /QPVG %CTCUUQ 5WOO0OGT 5EJQQN Ki
CV VJG UGOKPCT VITQWIJ NGEVWTGU CPF KPVGTTQICVGF VJTQWIJ
CRRNKECDKNKV[ VQ VJG 7- EQPVGZV GXCNWCVGF

1 A term coined by Martin Steinmann, organiser of the exhibition * Tendensa: New Architecture in the
Ticino.” Other well known members included Mario Botta and Aurelio Galfetti.

2 Monte Carasso has been exhibited at the 9H Gallery in London (1986) Architekturgalerie Miinchen
(2013) and at the Venice Biennale (2012). The projects have been published in The Architectural Review,
La Visiteur and the Architectural Record.
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- Aims and objectives

+V YCU VIJIG CKO QH CVVGPFKPI VJG /IQPVG %CTCUUQ 5WOOGT 5EJ(
CRRTQCEJ CPF OGVJQFU QH 5PQ\W\WK KP RCTVKEWNCT JKU NQPI UV
IQPVG %CTCUUQ CPF CUUGUU KVU VTCPUHGTCDKNKV[ VQ VJG 7- E
JOQY VIG KPXQNXGOGPV QH VJG CTEJKVGEV YQTMKPI YKVI VIG EQ
KPfWGPEGF VIG FGXGNQROGPY QH C UGPUG QH RNCEG KP VJG VQ

#VVGPFCPEG CV VIJG FGUKIP UGOKPCT JCF VIG HQNNQYKPI QDLGE

6Q WPFGTUVCPF VJG EWNVWTCN EQPVGZV QH /QPVG %CTCUUQ

« 6Q WPFGTUVCPF JQY VJG WTDCP HQTO QH VJG VQYP JCF DGGP |
5P Q\\K

« 6Q ICKP CP KPUKIJV KPVQ 5PQ\\KoU YQTMKPI OGVJQFU VJTQWIJ

+ 6Q GZRNQTG VJG FGUKIP RTQEGUU YKVJKP /QPVG %CTCUUQoU R

+ VQ NGCTP NGUUQPU VQ KPHQTO CP CRRTQCEJ VQ RNCEGOCMKP
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Fig4.2. %CUC &KGPGT 4QPEQ # UOCNN UVGGR KU FKXKFGF KPVQ XKPG[CTF VGTTCE
HGCVWTGU QH VJG UKVG VJTQWIJ EQPVTCUV YKVJ VJG QTVJQIQPCN CPF ENGCTNJ
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4.2 Luigi Snozzi

“The way to achieve a place, the process of design, is the principal moment in the

work of Luigi Snozzi. It leads to the concretisation of the respective place. The path is

the same whether in the case of a small house on a steep slope, or in that of the city

or the suburbs. The careful analysis, the “critical interpretation” of the oreography, the

IGQITCRJ[] VJG EQUOKE XCNWGU CU UKIPU QH C URGEK,E UQE
activity (transformations), the inclusion of the urban structure in its entirety, lead to the

architectural conception.” 3

.WKIK 5PQ\\K D KU CP CTEJKVGEVY HTQO VJG 6KEKPQ YJQ TQU
FWTKPI VJG oU CU RCTV QH VJG 6KEKPQ 5EJQQN QT 6GPFGP\C
VJG KPVGTPCVKQPCN UVCIG EQPEWTTGPVN[ YKVJ 6\QPKU .GHCKX
%TKVKECN 4GIKQPCNKUO 6JG 6GPFGP\C YCU WUGF CU CP GZCORN
“concentrates on creating places, as well as an intimate relationship between architecture and
society in a given place.”* (TCORVQP EKVGU VJG 6KEKP QcutBralgne@iNticeU CP GZG
DWKNFKPI TGIKQPCNN[ DCUGF YQTNF CTEJKVGEVWTG EQPEGTPGF
VCEVKNG CPF VIGHVKV/BKORGERKGE 2QUY OQFGTPKUO YCU URTGCFK
6GPFGP\C FGOQPUVTCVGF EQP,FGPEG KP DQVJ VJG VTCFKVKQPU C
GZJKDKVKPI C TGXGTGPEG HQT OQFGTPKUV OCUVGTU KPENWFKPI
ITQWR YGTG CNUQ KPfWGPEGF D[ +VCNKCP TCVKQPCNKUO VJTQWI
YJKEJ GORJCUKUGF VJG KORQTVCPEG QH JKUVQTKECN EQPVKPWK
(QNNQYKPI JK Uarehiteeing/ i©th® ptoduct of past architectures, ” Rossi proposed
CTEJKVGEVWTG TGSWKTGF C UGPUG QH IGPKWU NQEK CPF CP WPF
YIJKNG CXQKFKPI CP CPVKSWCTKCP CRRTQCEJ VQ JKUVQT[ 2CTV QC
VIRQNQI[ CP WPFGTN[KPI RTKPEKRNG UGGP KP CNN DWKNFKPIU Q
YCU RTKOCTKN[ JKUVQTKECN CPF YCU DCUGF QP CP KPVGTRTGVC"
YJKEJ VIG EKV[ EQWNF DG CPCN[UGF 6JTQWIJ WPFGTUVCPFKPI V!
CEJKGXGF YJGTG VJG PGY KU C ETKVKSWG QH GZKUVKPI EQPFKVK
KPVGITCVKQP KPVQ KVU EQPVGZV VICV YQWNF QVJGTYKUG TGN C
WPFGTUVCPFKPI QH RNCEG

5PQ\\KoU RTQLGEVU CTG ITQWPFGF KP CP KP FGRVJ GZCOKPCVKQT
YIJKEJ CTG TGXGCNGF WUKPI CP CTEJKVGEVWTCN HQTO VJCV KU D
CEVKPI VQIGVIGT VQ TGXGCN VJG PCVWTG QH VJG RNCEG I

3 Peter Disch, Luigi Snozzi: The complete works (Lugano: ADV, 2003) p.13.

4 Peter Disch, K DKE.

5 Kenneth Frampton, Modern architecture: A critical history (London: Thames & Hudson, 2007).

6 Akos Moravanszky, ‘Concrete Constructs: The limits of rationalism in Swiss architecture’, Architectural
Design, 77, 5 (2007) 30-35 (p.32).



LUIGI SNOZZI & MONTE CARASSO

(K1 8KGY QH /QPVG %CTCUUQ HTQO VJG OQWPVCKPUKFG VQ VJG PQTVJ QH VJC

House

Morisoli Natalino House
Morisoli Giorgio House

Town hall (refurb)

Elementary School

Raifaissen Bank

Cemetery
Gymnasium/town storage

Mayors House

Guidotti houses

Verdemonte Apartments

Pavilion
Morenal Quarter

Fig4.4. (KIWTG ITQWPF RNCP QH /QPVG %CTCUUQ UJQYKPI NQECVKQPU QH 5PQ\\KoU
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U KWG3ny designs, these limits contain the true process which permits the total, dynamic
realisation of the place.” 6JG RQUKVKQPKPI TGNCVKQPUJKR QH PGY VQ QNI
VIJG GZRNQKVCVKQP QH GZKUVKPI UVTWEVWTGU CTG CNN KPVGITC
IGQOGVT[ CTG PGCTN[ CNYC[U KP UJCTR EQPVTCUV VQ VJG QTKIKI
CRRTQCEJ KU EJCTCEVGTKUGF D[ DQVJ TGURGEV CPF EQPHTQPVC
EQPVGZVY CPF NCPFUECRG CPF EQPHTQPVCVKQP YKVJ RGTEGKXGH
UC[U VJG PGY KPYVG SiNadtdhedasdyRrasperithe gxigting architectonic and urban

structure and establish a new connection withit.” 6JG QWVEQOG QH JKU CRRTQCEJ T(
EQPUQNKFCVKQP CPF ENCTK,ECVKQP QH CP QXGTCNN UGVVNGOGF
GFIGU EQPUQNKFCVKPI DWKNV HCDTKE VTCEKPI RWDNKE TQWVG

4.3 The 13th International Design Seminar, Monte Carasso

6JG VQYP QH /QPVG %CTCUUQ RQRWNCVKQP KU NQECVGF QW
ECRKVCN QH VJG 6KEKPQ KP 5QWVJ 5YKVI\GTNCPF $GNNKP\QPC H(
OQWPVCKP RCUUGU VQ VJG PQTVJ CPF JCU JKUVQTKECNN|[ DGGP ¢
QH VJG VQYP ENKPI VQ VJG GFIGU QH VJG XCNNG[ DGVYGGP $GNN
VIKDWVCT[ fQYU HTQO VJG OQWPVCKPU I /IQPVG %CTCUUQ I
VIKDWVCT[ LQKPU VJG 4KXGT 6KEKPQ QP VJG XCNNG[ fQQT CPF C
RCTMU TWPPKPI HTQO $GNNKP\QPC VQ VJG .CMG /CIIKQTG *QYG X«
DGVYGGP /QPVG %CTCUUQ CPF VJG RCTMU JCU UGXGTGF VJG VQY
DGVYGGP VJG fCV DQVVQOGF /CIIKQTG XCNNG[ CPF UVGGR OQWP\
VQYP VITGCVGPGF D[ VJG URTGCFKPI UWDWTDU QH $GNNKP\QPC

5PQ\\KoU KPXQNXGOGPV KP /QPVG %CTCUUQ JCU GXQNXGF QXGT \
YKVJ VJG VQYPURGQRNG *KU NKPMU YKVJ VJG VQYP UVCTVGF KP
CRCTVOGPVY DNQEM QP VJG GFIG QH VJG VQYP CPF JCU EQPVKPWC
GZRGTKOGPVCN VGUV DGF HQT JKU KFGCU QP WTDCP FGUKIP CPF
2TQLGEVU CPERWMEEMRT®VCVKQPU QH VJIG UKVG CPF RQKPVU QH TC
of the territory [...] the results should not be measured in the single projects, but rather in

the overall relation which brings out new values.” 6JTQWIJ JKU RTQLGEVU 5PQ\\K ETk
ECPVQPCN FGXGNQROGPV RNCP YJKEJ FKF PQV CEEQWPYV HQT VJC
VQYP RTKOCTK Iggsitton & def€ncK ahd itp elaborate general regulations which do

7 Luigi Snozzi, “Notes on a design process” in Catalogue of the 9H gallery (London: 9H, 1986) p.5.

8 Luigi Snozzi, quoted in Thomas Deckler, ‘The reinvention of the site’ in Relating architecture to
landscape ed. by Jan Birksted, (London: Thames & Hudson, 2004) p.161.

9 Roger Diener, ‘The seduction of the architect’ in Luigi Snozzi: the complete works, ed. by Peter Disch
(Lugano: ADV, 2003) p.46.



122 LUIGI SNOZZI & MONTE CARASSO

Fig4.5. 6JG /QPVG %CTCUUQ &GUKIP 5GOKPCT 5VWFKQ FC[U CPF TGXKGYU YGTG DC!
EQPXGPV KP VJG EGPVTG QH VJG VQYP
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PQV VCMG KPVQ CEEQWPYV VIEPQREERITERQULGRNCWEKSWG RNCP H(
C OGVJQF VJCV YCU VGUVGF KP C UGTKGU QH RTQLGEVU CPF EQO
KPENWFKPI RTQRQUCNU HQT /KPWUKQ 6GPGTQ /WPUWGTNKPIGT |

5PQ\WKoU RTQLGEVU KP /QPVG %CTCUUQ FGOQPUVTCVG VIG GXQN)
VITOQWIJ C UGTKGU QH UOCNN UECNG KPXGUVKICVKXG KPVGTXGPYV
VJG OC[QT CPF NQECN RGQRNG 6JG OCVWTKPI QH VIKU RTQEGUU
KPETGOGPVCN RTQLGEVU ECP JCXG QP VJG WTDCP GPXKTQPOGPV
VJG CPPWCN +PVGTPCVKQPCN FGUKIP UGOKPCT KP /QPVG %CTCUL
RTQEGUU FGXGNQRGF KP VJG VQYP 6CMKPI RNCEG CV VJG HQTOG
%CTCUUQ KV CVVTCEVU [QWPI CTEJKVGEVU HTQO CTQWPF VJIG YC

GPXKTQPOGPV WPFGT 5PQ\\WKoU VWVGNCIG +P VJG UGUUKQP \
UGOKPCT YCU CVVGPFGF D[ VYGPV[ HQWT RCTVKEKRCPVU HTQO V
VITGG FGUKIP RTQLGEVU DCUGF KP VJG VQYP I 6JG KPVGPU

CTQWPF FCKN[ VWVQTKCNU YKVJ 5PQ\\K CPF JKU CUUKUVCPVU VJ
5PQ\\K QP JKU RTQLGEVU 6JTQWIJ VIJG EQODKPCVKQP QH VWVQTK
CP KPUKIJV KPVQ JKU OGVJQFU CPF C FGGRGT WPFGTUVCPFKPI Qf

6JG HONNQYKPI UGEVKQP FGUETKDGU VJG MG[ VIJGOGU VJCV GOG"
TWP D[ 5PQ\W\WK DGHQTG RTGUGPVKPI VIG FGUKIP RTQLGEV WPFGTV
UKPING HCOKN[ JQWUKPI FGXGNQROGPV KP VJG PQTVJ QH VJG VQ

10 Luigi Snozzi, quoted in Thomas Deckler, ‘The reinvention of the site’ in Relating architecture to
landscape ed. by Jan Birksted, (London: Thames & Hudson, 2004) p.165.
11 See, for example, Peter Disch, KD K F
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(KI 6JG XKNNCIG EGPVTG DGHQTG 5PQ\\KoU
TGEQP,IWTCVKQP

(Kl 6JG TGUVQTGF EQPXGPV CWKVIG J6ZA VT QUVRYIGF EQPXGPV CPF RWDNKE RK
redesigned civic precinct.

(K1 6JG TQCF CTQWPF VJG EKXKE EGPVTG YCU TGTQWVGF CPF VTGG NKPGF V.
CEVU CU C OCTMGT QP VJG VWTP KP VJG TQCF CPF KU QPG QH VJG QPN[ DWKNFKP
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4.4 Defining a centre

5PQ\\KoU NQPI TWPPKPI KPXQNXGOGPV YKVJ VJG VQYP CPF KVU O
HQT C PGY GNGOGPVCT[ UEJQQN QP VJG GFIG QH VJG VQYP 4CVJ(
CU YCU RTQRQUGF D[ VIJG EQORGVKVKQP DTKGH 5PQ\WK RTQRQUG
#WIWUVKPKCP EQPXGPV KP VJG EGPVTG QH VJG XKNNCIG I €
VJG NCTIGUV DWKNFKPI KP VJG VQYP OCMKPI KV C HQECN RQKPV
EGPVTG QH VIh®oKiK CakSsioGhe idea of creating a ‘monumental centre’ around the

restructured convent corresponded to a real necessity, because the village was utterly lacking in

a real centre.”*?

6JG TGUVQTCVKQP QH VJG EQPXGPV UVTKRRGF VJG DWKNFKPI DCI
# FWRNGZ ENCUUTQQO DNQEM YCU EQPUVTWEVGF YKVJKP VJG CT(
VJG OQUV FCOCIG YJKNG EQOOWPKV[ HCEKNKVKGU KPENWFKPI V.
KP VJG TGOCKPKPI URCEG 2CTCNNGNU ECP DG FTCYP YKVJ 4QUUk
C nRGTOCPGPEGo YKVJKP VJG EKV[ DGEQOGURatkeLtMBKGPCVGF D[ EJ
WPFGTUVCPFKPI DWKNFKPIU CU RCTV QH C NKPGCT ECVGIQTKECN
GKVJGT RCTV QH VJG RCUV QT UGGP CU C RTQLGEVKQP KPVQ VJIG
fiving present.’** +P VJKU YC[ VJG EKV[ FQGU PQV DGEQOG HTQ\GP KP JlI
GXQNXKPI EQPVKPWWO CU FGUETKDGF KP VJG RTGXKQWU EJCRV(C

# PGY ITGGP URCEG KU ETGCVGF CTQWPF VJG DWKNFKPI FKHHGT(
VJG GXGT[FC[ HCDTKE QH VJG VQYP CPF UGVVKPI KV CICKPUV VJG
QH PGY JQWUKPI FG,PGU VJG GFIG QH VJKU ITGGP URCEG FGUKIP
RWDNKE USWCTG HTCOGF QP VJTGG UKFGU D[ VIJG ENQKUVGTU CP
RKC\WC WUGF HQT RWDNKE HGUVKXCNU GXGPVU CPF QEECUKQPU

6JG TGPQXCVKQP QH VJG EQPXGPV CPF KVU UWTTQWPFKPIU NGF \
UVTGPIVIGP VIJG EQTG QH VJG VQYP TGPQXCVKPI EGPVTCN DWKN
ETGCVKPI C EGPVTCN RTGEKPEV CPF QTFGTKPI RWDNKE URCEGU
NKOKYV QH VIJKU PGY EGPVTG VCMGU VIJG HQTO QH C VTGG NKPGF
CTG RQUKVKQPGF I 6JG VQYP EGOGVGT[ KU TGCNKIPGF VQ \
QH PGY NQEWNK PKEJGU OCTM C EJCPIG KP NGXGN KP VJG EGOG

12 Luigi Snozzi, interview with Pierre-Alain Croset and Gabriele Basilico, in Pierre Alain Croset, Monte

>A>AA@\ > AVIAV> °~ 0" Vi"lAe® 1”7 0°>}}"ce vele}A>wV @urith: bard "iei >A "
Mdiller, 1996) p.17.
£1 ,eAA” i1"wi® TUe@ V>lileA iA cev “”0 i\ 1...i «>1..ceee} V>e] U..."V.. "A
and the propelling, which is adaptable and reinterpretable. See Aldo Rossi, The Architecture of the City
(Cambridge, Mass; London: MIT Press, 1982)
14 John Tuomey, ,AV ..."1iVIOAi] A>vi > VO«I10Ai\ ,iyiVi"e A e~ 1...i KmsAl& ccv "¢ ce
Gandon Editions, 2008) p.30.
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(K1 6YQ CRCTVOGPV DWKNFKPIU FG,PG CP GFIG VQ VJG VQYP

Fig4.11. 8GTFGOQPVG CRCTVOGPVU
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XKUKVGF RWDNKE URCEG FG,PKPI KVU GFIGU 6JG RGFGUVTKCPKI
CPF EGOGVGT[ NKPMU VJG VYQ CPF KPVGITCVGU VJG EGOGVGT][ KI
FG,PGF D[ C I[OPCUKWO CPF EQOOWPKV[ UVQTCIG DWKNFKPI NQEC
QH VJG VQYP EGPVTG 6JG I[OPCUKWO EQORNGZ EQPUKUVU QH C |
EQWTVY C UWPMGP I[OPCUKWO CPF C EQNQPPCFGF UVQC VJCV EQ
RTGUGPEG VIJCV FG,PGU VJG NKOKV QH VJG PGY EGPVTCN EQORNC
VQYP OQTG VJCP URQTVU HCEKNKVKGU VJG I[O KU WUGF HQT UQE
UVQC EQPVCKP C YQQF DWTPKPI HWTPCEG VJCV RTQXKFGU JQV Y(
UVQTCIG *QYGXGT KV KU VJG WTDCP TQNG QH VJG PGY DWKNFKP
I[[OPCUKWO KU UWPMGP UQ PQV VQ EQORGVG YKVJ VIJG HCEKPI OQ
RNCEG VQ OGGV HQT VJG VQYPURGQRNG

9KVJI VYQ OCLQT RWDNKE DWKNFKPIU EJWTEJ CPF UEJQQN FG,PG
EQWPVGTRQKPV 6JG /C[QToU JQWUG I FG,GU CNN RTGGZKUVk
UVCPFKPI CU C VQYGT COKFUV CP GZKUVKPI XKPG[CTF +V UJQYU
TWNGU KP C RCTVKEWNCT UKVWCVKQP KP VJKU ECUG KVU ECTGH
PGY TKPI TQCF VWTPU OCMGU KV C MG[] RQKPV KP VJG XKNNCIG 6
YCNN ETGCVG CP GFIG VQ VJG PGY TKPI TQCF CPF NKOKV VJG OQF
GSWKFKUVCPV HTQO VJG EGOGVGT[ EJWTEJ CPF I[OPCUKWO CU C
DWKNFKPI XGTVKECNN[ YKVJ C UOCNN fQQT CTGC VJG ,GNF QH Xl
MG[ RQKPV KP VJG PGY RNCP KU OCTMGF +VU JGKIJV OCMGU KV C
UQWVIGTP GZVTGOG QH VJG EKXKE EGPVTG

4.5 Strengthening edges

6JG CRRTQCEJ VCMGP VQ VJG RGTKRJGT[ CEMPQYNGFIGU VJG VQY
UWDWTDCP URTCYN CPF CKOU VQ DWHHGT VJG VQYP CICKPUV KVU
KFGPVK,GF CPF URTCYN TGUVTKEVGF WUKPI C OKZ QH NCPFUECRC
VJG RGTKRJGT[ QH VJG VQYP VQ VJG GCUV CPF YGUV NKPMGF DJ[
2GTRGPFKEWNCT VQ VJG OQVQTYC[ VIGUG NQPI YCNNU QH CHHQT
VQYP ENGCTN[ FG,PKPI C \QPG HQT UOCNNGT UECNG HWVWTG FG.
C VQYP YCNN CICKPUV VJG GPETQCEJOGPVY QH UWDWTDCP URTCYN
QH VJG VQYP %QODKPGF YKVJ CP GKIJVGGPVJ EGPVWT[ VQYP YCI
VJG 5GOGPVKPC 4KXGT CPF VJG TKUKPI HQQVJKNNU VQ VJG PQTV.
CTG EQPVCKPGF CPF VIGKT GFIGU FG,PGF $GVYGGP VIGUG DNQE
RKGEG QH NCPFUECRG KPHTCUVTWEVWTG VQ QTICPKUG CPF QHHG
CPF UWIIGUVKPI JQY VJKU \QPG QH NCPF EQWNF DG FGXGNQRGF K
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Fig4.12. YWKFQVVK *QWUGU
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4.6 Consolidate, densify, infill

+PETGCUKPI FGPUKV[ CPF JQWUKPI ENQUG VQ VJG EGPVTG CKOU \
VJG VQYP KPETGCUKPI VJG PGGF HQT UGTXKEGU UGPUG QH EQO!
VQYPU JCXG C OWEJ FGPUGT EQTG YJKNG /QPVG %CTCUUQ JCU D
UWDWTDCP EJCTCEVGT QWVUKFG C UOCNN PWODGT QH JKUVQTKE

2NCPPKPI RQNKE[ RTKQT VQ 5PQ\WKoU KPXQNXGOGPV UWRRQTVGF
FGVCEJGF JQWUGU NQECVGF KP VJG EGPVTG QH VIGKT RNQVU +P
VIJG VQYP YKVIQWY KV URTGCFKPI DG[QPF KVU NKOKVU 5PQ\K RT
GPCDNGU VJG ETGCVKQP QH C XCTKGV[ QH JQWUG V[RGU VJCV YG
UOCNNGT CHHQTFCDNG JQWUGU CVVCEJGF CPF VGTTCEGF JQWU(
JQWUKPI UVQEM CPF KPETGCUGU CHHQTFCDKNKV[ CPF UQEKCN OK
CHHQTF VQ UVC[ KP VJG VQYP TCVJGT VICP DGKPI RTKEGF QWYV

0GY DWKNFKPIU GFIG VIJG UVTGGYVY ETGCVKPI C JKGTCTEJ[ QH URC
RTKXCVG JQWUG CPF ICTFGP KORTQXKPI VIG FKURCTCVG UVTGGYV
CPF C UCHGT GPXKTQPOGPV HQT TGUKFGPVU 6JG RNCP CNUQ KPE
CTGC CPF C NKOKV QH DWKNFKPI JGKIJVU VQ VJTGG UVQTG[U OC.
TQQH KU KPJCDKVCDNG 6JG VYKPPGF )WKFQVVK *QWUGU CTG C E
TPFGT RTGXKQWU TGIWNCVKQPU QPN[ CP GZVTGOGN[ PCTTQY VYQ
NQECVGF KP VJG EGPVTG QH KVU RNQV #V VJTGG UVQTG[U VJG F
JKIJGT VICP RTGXKQWU TGIWNCVKQPU CNNQYGF ,NNKPI VJG GPVI
$[ TCKUKPI VIG ITQWPF fQQT RCTMKPI KU QP RNQV CPF CNNQYU (

4.7 Connections

.KPMU CPF TQWVGU CTQWPF VJG VQYP JCXG DGGP TGCNKIPGF VQ
RTGEKPEV 2CTMKPI KU TGUVTKEVGF VQ VJG GFIGU QH VJG VQYP I

6JG SWCFTCPING QH VJG OQPCUVGT[ KU QRGPGF WR CU C RWDNKIE
URCEG QWVUKFG VJG EJWTEJ FQQTU 6JGUG VYQ URCEGU HQTO V.
ECHG VJG UEJQQN C IGPGTCN UVQTG CPF EJWTEJ CTQWPF VJG U
KU HTGSWGPVN[ WUGF HQT EQOOWPKV[ GXGPVU CPF OGGVKPIU

# PGY RGFGUVTKCP NKPM CETQUU VJG EGPVTG LQKPU VJG UEJQQW
6JKU TQWVG YCU RGFGUVTKCPKUGF CU RCTV QH VJG TGFGUK
NCTIGT EKXKE JGCTV VIJCV GPEQORCUUGU CNN VJG EQOOWPCN HC
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(K1 # RGFGUVTKCP NCPG TWP RgiI@W|I[OPGUEKXBEPF EQOOWPKV[ UVQTCIG
EGPVTG HQTOGTN[ C XGJKEWNCT D\WWKMNFKP| GFIG VJG EKXKE EGPVTG

Fig4.15.6JG I[OPCUKWO CPF EQOOWPKV[ UVQTCIG DWKNFKPI ETGCVG C RWDNKE URC
GPENQUGF D[ C UVQC
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VJG ITOPCUKWO C UVQC DGJKPF CPF VJG EGOGVGT[ YCNN ,IU
TOQOWVGU ETGCVGU C UVTQPIGT UGPUG QH EGPVTG CPF UVTGPIVJIG
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(K1 #GTKCN XKGY QH VJG UKVG YKVJ VJG UKVG VIJG VI EGPVWT[ YCNN CPF !

(K1 8KGY QH VJG UKVG HTQO VJG PQTVJ GCUV

(K1 8KGY QH VJG UKVG HTQO VJG UQWVJ GCUV
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4.8 Seminar design project: Family housing

6JG UGOKPCT EQODKPGF VWVQTKCNU YKVJ DQVJ 5PQ\WK CPF NQEC
NGEVWTGU 5PQWK RTGUGPVGF JKU UKPING HCOKN[ JQWUGU JKU
RTQLGEVU CTQWPF "WTQRG 6JG UGOKPCT ,PKUJGF YKVJ VYQ FCJ[U
IWGUV ETKVKE 2CWNQ /GPFGU FC 4QEJC

6JTGG DTKGHU YGTG QHHGTGF KP VJG U[ORQUKWO 0GY HCOKH
KP VIJG VQYP QPG KP COQPIUV UWDWTDCP JQWUKPI CPF C UGEQP
CPF EQWPVT[UKFG C OGOQTKCN EJCRGN CPF GZVGPUKQP VQ VJG
RTQRQUCN HQT VJG GZVGPUKQP QH VJG VQYP VQ VJG UQWVJ VQ
CRCTVOGPV DWKNFKPIU 1H VJGUG RTQLGEVU UKPING HCOKN[ JQ
EQWPVT[UKFG YCU EJQUGP VJG RTQLGEV QHHGTGF VJG QRRQTVW
KFGPVK,GF YQTMKPI CV VJG RGTKRJGT[ CPF EQPUQNKFCVKQP CP|

6JG UKVG KU NQECVGF VQ VJG PQTVJ QH VJG EKXKE EGPVTG QP V
6JG UKVG JCU UGXGTCN JKUVQTKE HGCVWTGU CTQWPF KV VQ VJG
RTQOQPVQT[ FQOKPCVKPI VJG GFIG QH VJG VQYP DGNQY I \
EGPVWT[ HQTVK,GF YCNN NKPKPI VJG DCPM QH VJG TKXGT 5GOGP
FG,PGU VJG GCUV QH VJG UKVG &GVCEJGF TGUKFGPVKCN FYGNNK
EQOOQP V[RQNQI[ VQ VJG UQWVJ QH VJG UKVG 6Q VJIG PQTVJ VJC
VJG VQYP VQ VJG OQWPVCKPU YKPFU CTQWPF VJG UKVG DQWPFK!
UNQRGU HTQO UQWVJGCUV VQ PQTVJYGUV %WTTGPVN[ VJG UKVG
UVQPG YCNN ETGCVGU C NGXGN HQQVKPI CV VJG EGPVTG QH VJG
VQ VJG UQWVJ QH VJKU RNCVHQTO

- Brief

6JG RTQLGEV KU FGUKIPGF VQ OGGV VJG RNCPPKPI RQNKE[ IWKFG
EQOOQP KP 5YKUU DWKNFKPI TGIWNCVKQPU VJG IWKFGNKPGU UG
EQPFKVKQPU YJGTG VIJKU ECP OCPKRWNCVGF CU YGNN CU C UKV(
HOQONNQYKPI EQPUVTCKPVU

+ &GXGNQROGPV KU NKOKVGF VQ C JGKIJV QH O WPNGUU VJG TC
NKOKV TKUGU VQ O

- 6JG DWKNFKPI ECP GODGF KVUGNH WR VQ O DGNQY ITQWPF KP

+ &GXGNQROGPV OWUV OGGV C EQXGTCIG TCVKQ QH fQQT CTGC \

- /CZKOWO QH O GNGXCVKQP QH ITQWPF fQQT CDQWV UVTGGYV



LUIGI SNOZZI & MONTE CARASSO

(K1 6JG TGNCVKQPUJKR QH VIXXUKVG55WMGVEG ERXIGEA UJQYKPI UKVG VGTTCEKP
EGPVTG CPF VJG EJWTEJ QP VIG RUJVYBPWENNIWLOCRKRG/JG UVGRRKPI HQTO QH VJIG J
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6JG DTKGH HQT VJG RTQLGEV YCU HQT UKPING HCOKN[ JQWUKPI -

- 'PVTCPEG JCNN

« -KVEJGP

- _KXKPI TQQO

« &KPKPI TQQO

« B5VWFKQ

« /CUVGT DGFTQQO

. UKPING DGFTQQOU

« $CVJITQQO

« 2CTMKPI HQT OKPKOWO ECT RGT JQWUG

# PWODGT QH EQOOWPCN HCEKNKVKGU YGTG CNUQ TGSWKTGF
° %QOOWPCN YCUJKPI HCEKNKV]
° %QOOWPKV[ URCEG

-The design proposal

6JG UKVG KU QP VJG QWVUMKTVU QH /QPVG %CTCUUQ UGRCTCVG
XKUKDNG HTQO VJG USWCTG +V KU NQECVGF QP VJG GFIG QH VJC
YKVJI UKPING HCOKN[ JQWUGU KP VJG EGPVTG QH VIJGKT RNQVU Ytk
DWKNFKPI YCU VIGTGHQTG TGSWKTGF VQ DG NQY TKUG VQ ,V YKV

7PNKMG VJG UWTTQWPFKPI JQWUGU FGPUK,ECVKQP QH VJG UKVG
QH fQQT CTGC VQ UKVG CTGC YCU TGSWKTGF C TCVKQ QH VQ
EQWNF DG CEJKGXGF D[ DWKNFKPI QXGT VJTGG UVQTG[U VJG OC:
5GXGTCN OQXGU YGTG OCFG VJCV FG,PGF VJG DWKNFKPI HQTO

e 6JG UKVG YCU HQTOGF KPVQ C UGTKGU QH VGTTCEGU VJCV CFF
UKVG I 6JKU CNNQYU ECT RQTVU VQ DG DWKNV KPVQ VJG
strong street presence.

e 6JG VGTTCEGU YQWNF DG UGRCTCVGF D[ C UGTKGU QH ETQUU Y
EQPEGRVWCNN[ TGRGCV VJG GKIJVGGPVJ EGPVWT[ YCNN

e 6JG OCUU QH VJG DWKNFKPI NKPGU VJG UVTGGV VQ VJG PQTVJ
VJG UVTGGY CPF TGKPHQTEGU VJG RCVVGTP QH VJG UGVVNGOG

e 60Q VJG UQWVJ GCUV QH VJG UKVG VIG UVTGGV YKFGPU KPVQ C
C RCTMKPI EQWTV VQ JOWUGU VQ VJG GCUV *GTG EQOOWPKV]
GCUVGTP DQWPFCT[ QH VJG UKVG
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Fig4.21.)TQWPF fQQT RNCP

Fig4.22. (KTUV fQQT RNCP

(K1 5GEQPF fQQT RNCP

Fig4.24. 5GEVKQP QH VJG RTQRQUCN
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« 6JG CRCTVOGPVU GCEJ JCXG C URNKV UGEVKQP YKVJ C FKHHG
HTQPV CPF VJG DCEM QH VJG JQWUG CPF ICTFGPU VGTTCEKPI H

« 'CEJJQWUG UVGRU FQYP VJG JKNN VQ VJG GCUV ETGCVKPI C U

« 6JG DNQEM UKVU CNQPI VJG TQCF HQTOKPI C UQNKF GFIG VQ V
CEEGUU QHH VJG UVTGGV YKVJ C FKHHGTGPEG QH JCNH C OGV
6JG DWKNFKPI YQWNF CNUQ UVGR HQNNQYKPI VJG UNQRG FQYP
PGY FYGNNKPI 6JKU HQTO KU UGGP CU TGURGEVKPI VJG VGTTC
VQRQITCRJ[ QH VJG UKVG

« &KTGEVN[ QHH VJG UVTGGV KU C ECTRQTV HQT VYQ ECTU CPF V
DGNQY VJG DWKNFKPI

6JG UGEVKQP QH GCEJ FYGNNKPI KU FKXKFGF KPVQ VJTGG \QPGU
C UGTXKEG EQTG KP VJG OKFFNG CPF C NKXKPI \QPG VQ VJG TGCT
HTQPV \QPG JCU C OCUVGT DGFTQQO QP VJG VQR fQQT VYQ UOCN
QP VJG ITQWPF fQQT CV UVTGGV NGXGN 6JG UGTXKEG EQTG EQP\
CPF VYQ DCVJTQQOU CDQXG 6JG NKXKPI CTGCU EQPUKUV QH C F(
VJG MKVEJGP CPF C OG\\CPKPG NKXKPI TQQO CDQXG CNN CV C N
TGCT HCECFG KU TGEGUUGF QP VJG ITQWPF fQQT VQ RTGXGPV QX
QWVUKFG QPVQ C VGTTCEG WPFGT VJG QXGTJCPIKPI NKXKPI TQQG
VJG TGCT QH VJG JQWUG /QXKPI FQYP VJG UVGRU CV VJG DCEM Q
QPN[ EQOOWPCN ICTFGP RNCPVGF YKVJ XKPGU KU TGCEJGF

-Review and feedback

6JG ,PCN ETKV QP VJG RTQLGEV NGF D[ .WKIK 5PQ\\K #NGUUCPFT
TCKUGF UGXGTCN KFGCU VJCV EQWNF KORTQXG VJG UEJGOG CPF
D[ 5PQ\\K KP /QPVG %CTCUUQ

e 6JG UVGRRGF HQTO QH VJG DWKNFKPI FQGU PQV KNNWUVTCVG
(QT 5PQWK VQ UJQY VIGTG KU C UNQRG VJG DWKNFKPI UJQWN
JQTK\QPVCNKV[ YIJIKEJ YQWNF VIJIGP EQPVTCUV YKVJ VJG UNQRG
VJG UVGRRKPI HQTO YCU KPVGTGUVKPI KP UGEVKQP VJG[ FKF |
VIJG UKVG KP GNGXCVKQP

e 6JG DWKNFKPI EQWNF DGVVGT CFFTGUU VJG VJ EGPVWT[ YCNN
CNN VJG UVWFGPV UEJGOGU 2GTJCRU D[ OCMKPI OQTG QH VJIG
KV C RWDNKE TQWVG QPVQ VJG YCNN QT D[ WVKNKUKPI VIJG UR
TGUQNXGF +V YCU UWIIGUVGF VJCV C FYGNNKPI UJQWNF DG TC
YQWNF TGFWEG VJG FGPUKV[ VQ DGNQY VJG KPFGZ QH fQQT



LUIGI SNOZZI & MONTE CARASSO

Fig4.25.2GTURGEVKXG UGEVKQP
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e 6JG VGTTCEKPI QH VJG EQOOWPCN URCEG VQ VJG TGCT QH VJG
CU KV DGEQOGU CPF GZVGPUKQP QH VIJG ICTFGP CPF PQV C UR(
UNQRG QT KPENWUKQP QH C EQOOQP HCEKNKV[ UWEJ CU C UYK

e 6JG EQOOQP HCEKNKVKGU UJQWNF YTCR CTQWPF VJG EQTPGT C
EQTPGT RKC\C VIGTGD[ TGOQXKPI VIJG GPNCTIGF ICTFGP

e 6JG CTEJKVGEVWTCN NCPIWCIG QH VJG RTQRQUCN YCU SWGUVE
HQTO CU 5PQ\WWK YQWNF RTQRQUG VJG FGUKIP RTQRQUCN UWIIC
UVTGGYV YKVJ EQPETGVG ETQUU YCNNU +V YCU UWIIGUVGF VJcC
CTEJKVGEVWTCN HQTO CPF FGVTCEVGF HTQO KVU UKORNKEKV]

4.9 Findings

6JG KPETGOGPVCN CRRTQCEJ VCMGP KP /QPVG %CTCUUQ CPF VJG
RTQEGUU DCUGF QP CU HQWPF EQPFKVKQPU QHHGT CP CNVGTPCV
KP UOCNN VQYPU 6JG CRRTQCEJ EQODKPGU UGXGTCN CURGEVU
QH RNCEG CP WPFGTUVCPFKPI QH VIRQNQI[ FGTKXGF HTQO 4QUUI
'"WTQRGCP EKV]

$] HQEWUKPI QP VJG OQTRJQNQI[ QH VJG VQYP KVU EGPVTG CPF
UOCNN UECNG KPVGTXGPVKQPU VJG CRRTQCEJ TGKPHQTEGU VJG
TGEQIPKUCDNG GFIGU +PETGCUKPI VJG FGPUKV[ QH VJG HCDTKE
CHHQTFCDKNKV[ D[ ETGCVKPI UOCNNGT JQWUGU CPF KP,NN FGXG N
GPUWTGU VJG YKFGT KORCEV QH RTQLGEVU RTQXKFKPI CP GEQP(
9JKNG KV CFFTGUUGU URGEK,E KUUWGU VJCV GZKUV KP 5YKUU VQ
CRRTQCEJ DCUGF QP VJG /QPVG %CTCUUQ GZCORNG EQWNF RTQX|
VQYPU

6JG QRRQTVWPKV[ VQ VCMG RCTV KP VJG FGUKIP UGOKPCT ICXG ,
CRRTQCEJ 6JTQWIJ 5PQ\\KoU NGEVWTGU CPF VCEMNKPI C FGUKIP
WPFGTUVCPFKPI QH VJG RNCPPKPI RTQEGUU JCU DGGP ICKPGF 6.
5PQ\\K KP /QPVG %CTCUUQ EQPUKUV PQV QH RTQLGEVU EQPEGKXC
C UGTKGU QH RTQLGEVU VJCV KP EQODKPCVKQP TGPGY VJG WTDC
YKVJKP VJG VQYP 5PQ\\K EQPUKFGTU VJG YJQNG EQPVGZV ETGC!
VKOG 6JG TGUWNV KU C OGCUWTGF ECWVKQWU KPETGOGPVCN V
UGTKGU QH RTQLGEVU CV FKHHGTGPV UECNGU DQVJ RWDNKE CPF
CRCTVOGPVU EQPVKPWGF YKVJ VJG TGPQXCVKQP QH VJG #WIWUYV
EKXKE EGPVTG CPF PWOGTQWU RTKXCVG EQOOKUUKQPU
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9QTMKPI YKVI VIG EQOOWPKV[ VQ SWGUVKQP VIJIG RNCPPKPI RQNK
CPF TGCNKUGF RTQLGEVU 5PQ\WK JCU DGGP CDNG VQ UKORNKHI[ V
TGFWEG VIJGUG HTQO QXGT QPG JWPFTGF KVGOU VQ QPN[ UGXGP
OQFK,GF CU CRRTQRTKCVG

“Possible norms are established for small areas which are homogenous in character, in

which there is a true demand for construction; these norms are then approved by the
OWPKEKRCN CWVJQTKVKGU VJGP EQOGU VJG UVCIG QH XGTK,
this phase, problems may arise concerning the norms, leading to their reformulation. The

cycle continues in a dialectical process between the planned proposal and the concrete

realisation.” ¥

6JG EQPVKPWCN VGUVKPI CPF OQFK,ECVKQP QH VJG RNCPPKPI TG
KP C UOCNN VQYP YJGTG TGUKFGPVU OGGYV VQ FKUEWUU VJG RNC
IWKFGNKPGU UGV QWV CTG

e +PETGCUKPI FGPUKV[ VITQWIJ KP,NN DGVYGGP GZKUVKPI JQWU

e 6JG ETGCVKQP QH C FGPUKV[ KPFGZ NKPMKPI DWKNFKPI HQQVR

e S$WKNFKPI CICKPUV UKVG DQWPFCTKGU CU QRRQUGF VQ EGPVTC
FG,PKPI VIJG RWDNKE TGCNO

e 4GFWEKPI RNQV UK\GU UQ OWNVKRNG FYGNNKPIU QEEWR][ YJCV

e .KHVKPI NKOKVCVKQPU TGICTFKPI OCVGTKCN QT HQTOCN NCPIW

e .KOKVKPI DWKNFKPI JGKIJVU VQ VYQ UVQTG[U WPNGUU EGTVCK

The incremental approach has developed the town from a rural community under threat from

expanding urban areas into a town with its own distinctive identity and sense of place. By

veeVOA "} e~ 1...i iw " 1"ee” cev Vi"lAi > i"}i 1..Ae0}... > "ilU®eAZ ev /
the approach reinforces the sense of place and creates strong and recognisable limits to the

town. Increasing the density of the fabric strengthens the street pattern and tackles affordability

Lb }i"iA>1""} A“>eeiA ...@OAIA > ~“wee “jUicce«“i”l® -e@U > V>AjvOe.
the wider impact of projects; working one site at a time, every project is considered with its

urban role in mind regardless of scale, °«~Zi wil~~} Tee}il...iA > U ee>}i Atai> «Oaaei °~
house, every item of infrastructure, down to the most trivial feature- a path, a park bench, a

garden wall- has its proper place.” ' Each project celebrates the particularity of its individual

A Ti] LOT > UVHA “*«>Vi "A AeO}..1 U..iAi «AeeiVIA iYIi™" 1..i"A ~"yOi-

15 Luigi Snozzi, quoted in Peter Disch, Luigi Snozzi: the complete works (Lugano: ADV, 2003) p.53.
16 Pierre Alain Croset, ‘Luigi Snozzi & Monte Carasso: A long running experiment’ in La Visiteur 16,
(2010) 122-124 (p.122).
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&G,PKPI VJG EGPVTG Connections

5VTGPIVIGPKPI GFIGU %WQPUQNKFCVKPI FGPUKH[KPI KP,NNKPI

(K1 (QWT VIJGOGU FTCYP HTQO VJG YQTM QH 5PQ\\K KP /QPVG %CTCUUQ
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6JG TGUWNYV KU CP CTEJKVGEVWTG VJCV TGUKUVU VJG PGQ XGTP(
KP HQTO CPF CRRGCTCPEG 6JG RTQLGEV WPFGTVCMGP D[ VIG CW
CRRTQCEJ D[ UQHVGPKPI VIG DWKNFKPI WUKPI VKODGT CPF C UVC
VJG NCPFUECRG TCVJGT VIJCP EQPVTCUVKPI YKVI KV 6JKU KU RG’
C n$TKVKUJo CRRTQCEJ YJGTG VJG KPfWGPEG QH VJG RKEVWTGU
KPfWGPEG QP WTDCP FGUKIP CPF CTEJKVGEVWTG 5PQ\\WKoU CRRT
KV WPNKMGN[ VIJCV TGRNKECVKPI JKU CTEJKVGEVWTCN NCPIWCIG
CEEGRVCDNG CRRTQCEJ +PUVGCF WPFGTN[KPI RTKPEKRNGU YKN
CFCRVGF CU PGEGUUCT[ VQ TGfGEV VJG VTCFKVKQPU UGPUG QH

6JG GZRGTKGPEG QH VJG UGOKPCT CPF NKVGTCVWTG JCU CNNQYC
5PQ\\KoU CRRTQCEJ VJCV YKNN PQY DG GZRNQTGF HWTVJGT KP VJ
HQNNQYU I

&G,PKPI C EGPVTG
5VTGPIVIGPKPI GFIGU

%QPUQNKFCVKPI FGPUKH[KPI KP,NNKPI
%QPPGEVKQPU

6JGUG VIGOGU YKNN DG VCMGP HQTYCTF CPF VGUVGF KP VJG 7- E
KP .WFENQY 5JTQRUJKTG 6GUVKPI VIGUG WTDCP OQXGU KP C YGN
CUUGUU VIGKT VTCPUHGTCDKNKV[ VQ VJG 7- EQPVGZV CPF YKNN
VQ UWKYV VJG URGEK,EU QH VJG 7- OCTMGYV VQYP *QY VJKU YKNN
KP VJG OGVJQFQNQI[ 9JKNG VIJGUG HQWT VIJIGOGU CTG UGGP CU C
CTEJKVGEVWTCN NCPIWCIG GORNQ[GF D[ 5PQ\WK KU PQV UGGP CU
EJCRVGT HQNNQYKPI VIG OGVIQFQNQI[ YKNN FGUETKDG VJG FGXC
VIJCV KU DCUGF KP CP GZRNQTCVKQP QH RNCEG CPF IGPKWU NQEK
CGUVIJGVKE RTKPEKRNGU QH RQVGPVKCN RTQLGEVU
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5.0 METHODOLOGY

5.1 Introduction

The previous chapters have highlighted the sense of place evident in market towns, their
EQPVGORQTCT[ EJCNNGPIGU CPF KFGPVK,GF VJG KORQTVCPEG Qt
of current practice, the outcome of a pilot study in Monte Carasso was reported to inform an
CNVGTPCVKXG CRRTQCEJ VQ 7- OCTMGV VQYPU

In this chapter the hypothesis is revisited in relations to aims, objectives and limitations before a
OGVIJQFQNQI[ HQT WPFGTVCMKPI TGUGCTEJ D[ FGUKIP KP 7- OCTM
review reveals sensitive and fragile cores surrounded by sprawling low-density housing estates,
KPFWUVTKCN WPKVU CPF TGVCKN UVQTGU YJKEJ FTCY RGQRNG CY
the thesis is to identify how intervention within the historic core of market towns can strengthen,
FG,PG CPF TGKPHQTEG VJGKT UGPUG QH RNCEG CU CP CNVGTPCVI

Design is the primary vehicle through which the research is undertaken and through which the
JIRQVIJGUKU CPF CKOU CTG VGUVGF C HQTOCN CPF URCVKCN GPS
6JG TGUGCTEJ KU RGTUQPCN CPF TGfGEVKXG *QYGXGT KV JCU D
Research Unit Wales (DRU-w) between 2005 and 2012, a design studio based in the Welsh

5EJQQN QH #TEJKVGEVWTG %CTFKHH 7PKXGTUKV[ CPF KU KPfWG
VIG ITQWR QH FGUKIPGTU YQTMKPI KP VJG 7PKV 6JG CRRTQCEJ Q
DCEMITQWPF VQ VJG EQPVGZV KP YJKEJ VJKU VIGUKU JCU DGGP V

5.2 Hypothesis

# RNCEG URGEK,E CRRTQCEJ VQ FGXGNQROGPV KU PGGFGF VQ GP
FKUVKPEVKXGPGUU QH 7- OCTMGYV VQYPU KU RTGUGTXGF CPF GPJ

5.3 Aim and objectives

[..i > cevIi.."AT..iAA "Ale “iUiece« > «*>VitA«iV WV >««Ae>V.. lce
"“li}A>1"e”™ cev "iU LO "« ""}A ""lee ..."AleeA"V leU~” v>LA VA > lcee liAl
CPATYTC i AYOCITT > T i T iATA A 11 T.i JAeUT.. > i0ce.O1
JoeU"A A..cede Li >A “OV.. A«>1">¢ >A "1 "A iVe"®e“'V > «oes"1"V>e >

veeA >AV .. "TiVIA "7 i"..>"V "} 1.1 iY«iATi"Vi eV ViOIOAP " >ARAA®RU"™" >
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(K1 6JG UVWF[ CTGC 9JKNG VJG GZVGPV QH VJG 9GNUJ /CTEJGU KU EQPUKFGT
side of the border, the towns studied sit within a narrower band (shown in blue) along Offa’s Dyke, the
DQTFGT HQQVRCVJ DGVYGGP '"PINCPF CPF 9CNGU
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7°1...°7 1...7A > >Ai > "O“LiA cev ceLiVIi“UiA\

« To assess the transfer of Luigi Snozzi's approach to market towns in the UK;

* To develop a method of mapping and analysing rural towns that becomes an armature for
design, revealing potential rather than a true record of the history and development of a
place;

* To develop an operational framework for design in historic town fabrics;

e 6Q WUG FGUKIP CU C VQQN VQ VGUV CPF TG,PG VJG QRGTCVKQF
TGUGCTEJ D[ FGUKIP CPF RTCEVKEG DCUGF TGUGCTEJ

5.4 Scope and limitations

/ICTMGV VQYPU JCXG DGGP KFGPVK,GF HQT VJKU UVWF[ FWG VQ V]
PCVWTG JKUVQTKE EJCTCEVGT CPF FKUVKPEVKXG UGPUG QH RNC
GZRNQTGF ,GNF QH QRGTCVKQP HQT VJG CTEJKVGEVWTCN RTQHG!
WPFGTUVQQF HWNN[ CPF ECP DG CEVGF WRQP CU nWTDCP NCDQT(
YKVJ VJG ITQYV]J QH NQECNKUGF RNCPPKPI RTQEGUUGU CU KFGPV
ECUG UVWF[ QH /QPVG %CTCUUQ YKVJ KVU NQPI UVCPFKPI EQNNC
*QYGXGT VJIJGKT UECNG CPF RQRWNCVKQP NGCXGU VIGO CP CYMY
between urban and rural policy and strategy, they are places where urban and rural challenges
EQNNKFG

6JG /CTEJGU C IGQITCRJKECNN[ FG,PGF CTGC QP VJG DQTFGT DG
JCU DGGP KFGPVK,GF CU C UWKVCDNG EQPVGZV KP YJKEJ VQ GZR
history and geography of this contested borderland has led to common town forms across the

TGIKQP 6JG TGNCVKXG CEEGUUKDKNKV[ HTQO VJG CWVJQToU KPU
VQ DG XKUKVGF CPF TG XKUKVGF VIJTQWIJQWYV VJG UVWF[ RGTKQF
the physical aspects of towns and their hinterlands; while not diminishing the importance of

economic, social and political aspects of life in market towns, the author’s profession as an

architect and architectural training has led to consideration of the built environment as the

UVCTVKPI RQKPV QH VJG VJGUKU

6JG UVWF[ JCU HQEWUGF QP VJG JKUVQTKE EQTGU QH OCTMGV VQ
these sensitive and fragile cores are increasingly surrounded by sprawling low-density housing
GUVCVGU KPFWUVTKCN WPKVU CPF TGVCKN UVQTGU YJKEJ FTCY |
intention of this study is to suggest how intervention within the historic core can strengthen,

FG,PG CPF TGKPHQTEG VJGKT EJCTCEVGT CU CP CNVGTPCVKXG VC
CEMPQYNGFIGF VJIJCV VJKU CRRTQCEJ KU WPNKMGN[ VQ RTQXKFG
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FOUNDATION STUDY CASE STUDIES
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REVISED FRAMEWOR'
FINAL FRAMEWORK.

(Kl QOutline of the thesis

(K1 %QPEGRV UMGVEJ CPF EJCNNGPIGU OCR HTQO &47 YoU 4WVJKP /CTMGV 6C

(Kl AWVIKP (WVWTG GZJKDKVKQP QWdking Wwith students to gefikrate ideas
HQT RWDNKE URCEGU CTQWPF 4WVJKP
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TGSWKTGF VQ OGGV )QXGTPOGPV JQWUKPI VCTIGVU CPF VJCV HW’
UQOG OCTMGV VQYPU *QYGXGT VJIG UVWF[ CKOU VQ UWIIGUV VvJcC
EQPUQNKFCVKPI CPF FG,PKPI VIGKT HCDTKE KPETGCUKPI FGPUK\
developments and the hinterland beyond, historic cores can be revitalised as dynamic places to

NKXG YQTM CPF RNC]

(QNNQYKPI VIG RKNQV UVWF[ KP /QPVG %CTCUUQ VYQ /CTEJGU V.
HQT FGUKIP NGF ECUG UVWFKGU I .WFENQY 5JTQRUJKTG YC
C SWKPYVGUUGPVKCN OCTMGYV VQYP YGNN RTGUGTXGF YKVJ C UV
HQQF 9QTMKPI KP C YGNN EQPUVKVWVGF CPF YKFGN[ CFOKTGF V(
UGVVKPI DGHQTG VGUVKPI KP C UGEQPF VQYP VQ CUUGUU VTCPU

Ruthin, North Wales, was selected as a second case study as its fabric is more fragile and less
YGNN EQPUVKVWVGF VICP .WFNQY (WTVJGTOQTG VJG CWVJIQT NC
NGF VQYP RNCP HQT 4WVJKP 6QYP %QWPEKN YJKNG KP RTCEVKEG
6JKU nTGCN NKHGo GZRGTKGPEG HQTOU C DCEMFTQR VQ "
GZRGTKGPEG NGPFU C TGCNKUO VQ VJG RTQRQUCN VJCV OC[ QVJ¢(
GZRNQTGF ECPPQV DG GZRGEVGF VQ FGOQPUVTCVG VJG HWNN TC
VYGPV[ ,TUV EGPVWT[ OCTMGV VQYPU VJG UECNG CPF NGIKDNG U
RTKPEKRNGU VQ DG KFGPVK,GF CPF VGUVGF 6GUVKPI VJG HTCOG
the transferability of the method to other settings; the risk with only one case study is that it

DGEQOGU UQ URGEK,E VQ .WFNQY VJCV KV FQGU PQV HWPEVKQP K

While the model will be tested and implemented in the Welsh Marches, it is the intention that
CTEJKVGEVU CPF FGUKIPGTU OC[ GORNQ[ KV CETQUU '"PINCPF CPF
KP JGNRKPI VQ WPFGTUVCPF CPF FGUKIP PGY DWKNFKPIU KP JKUYV

55 The role of the author

The author’s profession as an architect has been the starting point for the research by design
OGVIJQFQNQI[ GORNQ[GF KP VJG VIGUKU #U FGUETKDGF KP VJG R
a personal interest that has grown from the author’s B Arch design thesis (completed in 2005)
GZRNQTKPI RNCEG CPF VKOG I 6JG VYQ RTQLGEVU HQTOKPI
ideas of hidden histories and the revelation of archaeology in two small settlements, Caerleon
KP 5QWVJ 9CNGU CPF .[0OG 4GIKU &QTUGV 6JG CWVJIQToU KPVGTG
KORCEV QH EQPVGORQTCT[ CTEJKVGEVWTG KP VIJGUG UGVVKPIU F

The research by design in the thesis was commenced while employed at Design Research Unit
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(K1 $ #TEJ ,PCN FGUKIP RTQLGEV GZRNQTKPI VKOG CPF RNCEG KP .[OG 4GIKU

(K1 &47 YoU 'PXKTQPOGPVCN 4GUQWTEG %GPVTG 'DDY 8CNG
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9CNGU &47 Y DGVYGGP &47 Y KU C FGUKIP TGUGCTEJ RTC
School of Architecture, Cardiff University, established in 2001 with the aim of founding the

ETGCVKXG CEVKXKVKGU QH VJG FGUKIP UVWFKQ QP C TGUGCTEJ I
numerous commissions in which research-based design is allied to notions of sustainability,
VGEVQPKEU OCVGTKCN KPPQXCVKQP GPXKTQPOGPVCN CPF HWPE
unit aims to bridge from academia to practice; while projects receive funding from different

sources (research councils, public authorities, funding applications, private development) all

employees are engaged with academia and academic research as well as the wider construction
KPFWUVT[ CPF VIJG RWDNKE #NQPIUKFG FGUKIP RTQLGEVU &47 Y
KP XCTKQWU ,GNFU RWDNKUJKPI KVU TGUGCTEJ KPVGTGUVU KP L
EQPVTKDWVKPI VQ VGCEJKPI CV VJG 9GNUJ 5EJQQN QH #TEJKVGE\
of strong forms, constructed in a legible way and resourceful manner from local materials, and

TGURQPFKPI VQ VIG RI[UKECN UQEKCN CPF EWNVWTCN GPXKTQP(

Projects undertaken by DRU-w are developed primarily through design-oriented and practice-

DCUGF TGUGCTEJ 6JGUG OQFGU QH FGUKIP TGUGCTEJ CTG RTKOC
on the role of design, practice and the development of physical outputs within a body of

TGUGCTEJ 6JG GORJCUKU KU NGUU QP VJG ,PCN QWVRWYV QH FGU
,PFKPIU QH VJG TGUGCTEJ DWV KPUVGCF QP VJG RTQEGUU QH FG
Design projects are therefore seen as a vehicle to test, analyse and demonstrate the aims and
QDLGEVKXGU QH TGUGCTEJ CPF PQV QPN[ CU CP GPF KP VIGOUGN
NETKVKECNo RTCEVKEG YJGTG p6JG S\licity Keygresenta erilical QW VRWV U |

commentary on the production of ordinary practice. ™?

'ORNQ[OGPV CV &47 Y QHHGTGF VJG EJCPEG VQ VCMG CFXCPVCIG
FGXGNQROGPV QH VJG VIGUKU +P RCTVKEWNCT VJG GPICIGOGPV
study of Ruthin, a market town in rural North Wales, provided a vehicle to test the ideas of the
VIGUKU YKVJ C NKXG ENKGPV # HWTVJGT UWEEGUUHWN HWPFKPI
project into the development of a community-led town plan for the town, allowing a number of

VJGOGU HTQO VJKU VIGUKU VQ DG VGUVGF YKVJ C TGCN EQOOWP/|

Since leaving DRU-w in 2012, the author’s interest in design in market towns has continued

through involvement in a number of community-led planning initiatives in market towns

KP 9CNGU 6JGUG KPENWFG VJG FGXGNQROGPVY QH 5JCRG /[ 6QYP
neighbourhood planning in Welsh towns, villages and neighbourhoods and involvement in

VGCEJKPI RTQLGEVU KP UOCNN VQYPU KP '"PINCPF CPF 9CNGU

£ 7>p"i eAAliA] -1iUi cee“LA > ,..">" [...e“>A] Y%/..i >AV.."1ivVl > 1..i >V>
iATY} >T 1.0 7TieA.. -V..oecee chhe @¥brd Tanfdréndd:1A Ré-evaluation of Education in
Architecture, i*° Lb -OA>" joe>v > ° >"AAleU -"YveA '\ 7 /] 04an®] «°TET®
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5.6 A design-led enquiry

6JG VIGUKU KU C URCVKCN CPF HQTOCN GPSWKT[ ECTTKGF QWYV V
JKIJ FGITGG QH FGUKIP EQPVGPV 9JKNG VJG UVWF[ EQODKPGU C
YKNN RTKOCTKN[ DG ECTTKGF QWV VJTQWIJ TGUGCTEJ D[ FGUKIP
FGUKIP CPF JQY KV JCU DGGP CRRNKGF

Architectural design research is a relatively young discipline that does not yet have an
GUVCDNKUJGF HTCOGYQTM QH TGUGCTEJ OGVIJQFQNQIKGU +V JCL
WPRTGFKEVCDNG CPF PQP NKPGCT UGSWGPEG QH FGUKIP FQGU P
RTQEGUWIWBEXGT VIG 'WTQRGCP #UUQEKCVKQP HQT #TEJKVGEVWT
acknowledges that design can form a key component of architectural research and describe its

ability to meet commonly applied criteria of research if properly framed:

“In research by design, the architectural design process forms the pathway through which
new insights, knowledge, practices or products come into being. It generates critical
inquiry through design work. Therefore research results are obtained by, and consistent

with experience in practice.” 2

6JG EJCTVGT KFGPVK,GU C PWODGT QH EJCTCEVGTKUVKEU VJCV J

process:

e 6JG ETGCVKXG CEV QH FGUKIPKPI KU VJG EGPVTCN RTQEGUU V(
(TCUGToU CUUGTVKQP VJCV KP FGUKIP TGUGCTEJ VJG pETGCVK
QH VJG KPXGUVKICVKQP ¢

e 2GGT TGXKGY QH OGVJQF EQPVGZV RTQEGUU CPF TGUWNVU |
VJG TGUGCTEJ 6JKU UJQWNF DG WPFGTVCMGP FWTKPI VJG RTQ

e The research makes its processes and foundations as clear and as understandable as
RQUUKDNG 6JKU GPUWTGU VJG TGUGCTEJ ECP DG HQNNQYGF D

e &GUKIP TGUGCTEJ PGGFU VQ DG NKPMGF VQ RTCEVKEG CPF UV\
research is its ability to bridge the academic and practice divide in architectural research, a
SWCNKV[ TGKPHQTEGF D[ VJG 4+$#

#NN QH VIGUG EJCTCEVGTKUVKEU CTG KPVGITCN VQ VJG OGVJIQFC

TGUGCTEJ YKNN HQNNQY C ENGCT OGVJQFQNQI[ VQ GPUWTG KV Kl

O OAA>p DasighiRdsearch in Architecture - ce” ™\ ,A..}>1i] O4£{® «°T°

T OAc«i>" JAAeV ">1"e” vee A AV EAAE\CHArferen AréhieetlitaeRésearch- iO U™\

OAxe«i>~ ARV >1"e” veeA ,AV.."1iVIOA>. OV>1"@"® «...1I«\EEUUU°i>>i°LiE

E™Meog™eog{R®

{ OAA>pP A>AiA] "L™° «°l°

X , , Whatis architectural research? Architectural Research: Three Myths And One Model - &~ e ™\

, ,] 04ac® «°{°



154 METHODOLOGY



METHODOLOGY 155

(CNNOCP KFGPVK,GU VJCV TGUGCTEJ D[ FGUKIP KU CDQWYV DGKPI
YJGTG VIG FGUKIP RTQEGUU KU QPG QH KPVGTRTGVCVKQP CPF ET
as a cyclic and iterative creative process; stages of analysis, synthesis, and evaluation are
KPVGTYQXGP 6JG FGUKIPGT QRGTCVGU DGVYGGP CPF CTQWPF VI
RTQEGUU KP C EQPXGTUCVKQP YKVJ VJG EQPETGVG TGCNKV[ QH C
been described by McClean, “ raises questions and ignites the sparks of curiosity that instigate

activity.”

Schon describes how throughout the design process designers “work simultaneously from
the unit and from the total and then go in cycles- back and forth, back and forth...” Schon
KFGPVK,GU VJG E[ENKE PCVWTG QH VJG FGUKIP RTQEGUU CPF VJC
VCMGU RNCEGU VJTQWIJ VJG NKHG QH C RTQLGEV 2CNNCUOCC UKk

beginning,

“with an initial idea that is developed for a while, but soon the concept branches out

into new paths, and the pattern of criss-crossing trajectories grows ever denser through
the process itself. Design is a process of going back and forth among hundreds of ideas,
where partial solutions and details are repeatedly tested to gradually reveal and fuse

a complete rendition of thousands of demands and criteria, as well as the architect’s
personal ideas of coordination and harmonisation, into a complete architectural or artistic

entity.” 8

Schon terms this EQPVKPWCN TGHGTGPEKPI CPF VGUVKPI ‘wth KFGCU C nT
VIG UKVWCVKQP 5KOKNCTN[ (CNNO Gdif-drganisbg sySieenivitiJG FGUKIPGT
EQPUVTWEVKXG CU Y G NNheE tesigtef GiieratexXfamihé EvdiMible means but

VTGCVU VIGO CDUVTCEVN|[] D[ UGGMKPI VQ FGVGTOKPG CPF TGFG,
situation by entering into a dialogue with them” ina“TGfGEVKXG EQPXGTUCVKQP YKV

of the design situation.” 2

6JG FKCNQIKE GZEJCPIG DGVYGGP UKVWCVKQP CPF FGUKIPGT CU
2CNNCUOCC JCU DGGP HWTVJGT GZRNQTGF D[ %Q[PG CPF 5PQFITC
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EQPXGTUCVKQPoO CU CP GZCORNG QH C JGTOGPGWVKE RTQEGUU

“the hermeneutic act of designing follows a dialectical structure of question and answer.
The designer projects an anticipated completion of the work, and then enters into a
dialogue with it, questioning its validity in the light of the particular factors that make

up the design situation. The designer then allows the design situation to ask questions
in its turn. The answers given by the situation and the questions it raises evoke further
questions and answers, and the design proceeds by a back-and-forth, to-and-fro

movement of query and response.” 13

6JG SWGUVKQPKPI QH VJG UKVWCVKQP NGCFU VQ C TGEKRTQECN
judgments, pre-understanding, values and attitudes, to which the designer must be open,

“l eaving themselves vulnerable, at risk” The process of design leads not only to the disclosure

QH VJG CTVKHCEV DWV KH GODTCEGF ECP CNUQ DG UGNH TGXGN
RTGEQPFKVKQPU VJCV CTG EQPUVTWEVKXG QH VJG CTVKHCEV

6JG TGUGCTEJ D[ FGUKIP YKNN DG WPFGTVCMGP KP CP CRRTQCEJ
OGVJQF TGUIGEdEELd test and appraise the analysis and mapping of market towns and

to test a design framework for new buildings in historic cores, the research will include historical

CPF KPVGTRTGVKXG TGUGCTEJ SWCNKVCVKXG TGUGCTEJ CPF ECL
RNCEG CTG VGUVGF VJTQWIJ FGUKIP UVWFKGU +FGCU CTG CRRNK
VJG CTEJKVGEV UMGVEJGU FKCITCOU FTCYKPIU CPF DQVJ RJ[UK
KPVWKVKXG YC[U QH FGXGNQRKPI C FGUKIP KFGC CPF RTQXKFG C
VJG RTQEGUU &GUKIPU YKNN DG HWTVJGT KPHQTOGF D[ ICVJGTGI
RTCEVKEG RTGEGFGPV VQ RTQXKFG C DCUKU HQT OCMKPI XCNKF |
of acknowledging previous work in historic settings in the UK, which will inform the developing

FGUKIP RTQRQUCNU 6JGUG RTQEGUUGU CTG UWRRQTVGF D[ ECUC
FTCYP HTQO DGUV RTCEVKEG

5.7 Critical practice & reflective design

6JG CDQXG GZCORNGU UWIIGUV VJG FGUKIP RTQEGUU KU DQVJ OG
VTCXGTUKPI CPF TGXKUKVKPI KFGCU CPF TGfGEVKXG VGUVKPI C
VIJKU VIGUKU FGUKIP UVTCVGIKGU CTG ETKVKECNN[ CPCN[UGF CF
KP CEVKQP o 6JKU KU CP QPIQKPI CRRTCKUCN CU C YQTM RTQITGL

£1 ,CA™>" -"@e}ASAA >7 V.. >A" ebTi] % A iATY AV TANVIASY S JfeAp ,i0"iU
O°EL -£E™MM™ME®R ««°EXEf™C® -«°Cx®°
£{ A >" @ JASAA >7° "V..>A" eb”i] "L"° «°CE®

£x "7°> Ae>1 > > UArchitectyrhl Research Methods - iU 9 AZ\ 7°«ibp] 0441® «°TEO"°



158 METHODOLOGY

A4GfGEVKQP KP CESKQEPVKQP KP CE¥BGRPEVKQP KP CEV/KBCEVKQP QP CEVKQP
2GTUQPCN TG f G Budf QuRlatcP F 2GGT TGXKGY GpedsirialKkiviét Qe
critical design and publication peer

(K1 6JG TGfGEVKXG FGUKIP RTQEGUU
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RTCEVKVKQPGTU UQOGVKOGU FGCN YGNN YKVJ UKVWCVKQPU QH \
XCNWG EQP@RKBEM@ FGUKIPU KP VJKU VIGUKU TGfGEVKQP KP CEVE
CRRTQCEJGU KPENWFKPI TGCFKPI SWGUVKQPKPI CRRTCKUKPI CF
QH TGfGEVKQP KP CEVKQP YKNN RNC[ CP KORQTVCPV TQNG KP TG
what Makela terms ‘critical subjectivity’ VQ VJG RTQLGEV 6JKU YKNN CKF VJG EC
GZRGTKOGPVCN MPQYNGFIG GODGFFGF KP VJG ETGCVKXG RTQEGL
CPF EQOOWPKECDNG CU TGSWKTGF D[ VJG '##' EJCTVGT

9JKNG nTGfGEVKQP KP CEVKQPo YKNN VCMG RNCEG CU C RTQLGE\
GZRGTKGPEGU QH VJG FGUKIPU FGUKIP RTQEGUU CPF VJG QRGT(
outinwhat Schon VGTOU nTGfGEVKQRIRP® CER&ERPQH VIG TGUGCTEJ YKN
KPVGTTQICVKQP CPF TG,PGOGPV QH VJIG FGUKIP HTCOGYQTM &GL
MPQYNGFIG CPF KPVGTRTGVCVKQP CPF CU C UWDLGEVKXG TGUGC
analysis to “ensure that the critical information gained from the research process can be applied

EQPUVTWEVKXGN[ CPF KU CRRTQRTRCNTKHMRHECW G RIAKN[W K V KTE®P G &\
Makela describesaspVJG KUUWGU GZRNQTGF DWV CNUQ QP VJG IQCNU CV
action and practice itself.”*® 6 JKU HWTVJGT UVGR KU TGSWKTGF VQ VTCPUNC)
KPVQ C RTQEGUU VJCV ETGCVGU PGY MPQYNGFIG QT WPFGTUVCPF
CUUGUUGF CICKPUV VJG HTCOGYQTM HQT FGUKIP CPF YKNN DG C
YKNN VIGP DG COGPFGF CU CRRTQRTKCVG KP NKIJV QH VJG TGfG|

5.8 Design process

Design briefs undertaken will be developed in response to the themes of the literature review

CPF VJG QWVEQOGU QH VJG OCRRKPI RTQEGUU 6JG[ YKNN CURKT
RTQEGUU 6JG DTKGHU YKNN RTGUETKDG RGTHQTOCPEG ETKVGTK
but will be kept open in order not to constrain the design process or “send it down a blind

CNNGHHG DTKGHU YKNN DG fGZKDNG GPQWIJ VQ EJCPIG CU PGEGU
YKNN DG UWDLGEV VQ TGfGEVKQP KP CEVKQP

The process of research-by-design and its resolution will be guided and informed by
CTEJKVGEVWTCN FGUKIP VQQNU 6JG RTKOCT[ TQWVGU QH GPSWK
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precedent analysis and models (physical and digital) with a bias toward the hand made, drawn

CPF OQFGNNGF 9JKNG VJIJG XKTVWCN CPF GZRGTKOGPVCN CTG EQ
design, the “hand-mind-eye connection” 2 GZRTGUUGF KP RIJ[UKECN FTCYKPI CPF
URCEG HQT TGfGEVKQP VQ QEEWT CU ,QPCVJCP 5GTIKUQP FGUET

“When you draw by hand, you feel your way through a plan. The scale of the drawing
is constant. You cannot zoom in and out in the manner permitted by a computer. A
hand drawing is physical and charged with doubt, allowing for certain elements to be

contingent until such time as they become resolved.” %

The hand-made and hand-drawn are seen as intuitive ways of developing a design and provide

C YC[ QH ETKVKSWKPI C FGUKIP VITQWIJQWYV VJG RTQEGUU &TCY
QTFGT CPF URCVKCN NC[QWV YJKNG OQFGNU CTG WUGF VQ VGUV
has been further informed by gathered information, knowledge and best practice precedent to

RTQXKFG C DCUKU HQT OCMKPI XCNKF FGUKIP FGEKUKQPU

6JG FGUKIP RTQEGUU CPF TGfGEVKQP QP CPF KP CEVKQP YKNN D
FGUKIP FKCTKGU C TGEQTF QH VJG UVCIGU QH FGUKIP CNQPIUKF(
peer review; sketchbooks recording the thinking, sketches and precedent studies that support
the design process; and, minutes of tutorial sessions, peer reviews and interviews drawn from
CWFKQ TGEQTFKPIU 6JG MG[ UVCIGU KP VJG TGfGEVKXG FGUKIP |
UVWF[ EJCRVGTU KP VJG VIGUKU 6JKU KU RTGUGPVGF KP VJTGG |

e -G[ UVCIGU QH VJG TGfGEVKXG FGUKIP RTQEGUU
e (KPCN FTCYKPIU CPF OQFGNU
° %WTKVKSWG CPF TGfGEVKQP VITQWIJ VIG QRGTCVKQPCN HTCOG

5.9 Peer review, presentation and exhibition

Throughout the development of the thesis, meetings, interviews and reviews with professionals
skilled in aspects of the research have been carried out to gain guidance and feedback on the
TGUGCTEJ RTQEGUU CPF FGUKIP KFGCU 6JGUG JCXG JCRRGPGF C
QH VJG TGUGCTEJ CPF JCXG UJCRGF VJG FKTGEVKQP QH VJG VJGL
VIJG /IQPVG %CTCUUQ &GUKIP 5[ORQUKWO CPF KPVGTXKGYU YK

00 O..>7" *>ee>A">>] "L""° «°EA4°
Ol ™ >1..>" -iAPdideA]GAViee™>E o " e”\ "leA > OAI>Uce "+ F -iA} Ae~
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(K1 /ICRRKPIU QH .WFNQY GZJKDKVGF CV VJG 0OCVKQPCN 'KUVGFFHQF KP 'D
(Kl /ICRRKPIU QH 4WVJKRKIZJKDKYV @elighMn the Everyday: Models
4WVIKP %TCHV %GPVTG CPF ,IWTG ITQWPF RNCPU QH NCPGU CNNG[U CP

KP 4WVJKP XKGYGF VJQTWIJ RGGRIJQNGU GZJKI
A4WVIKP %TCHV %GPVTG
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$CVGU #TEJKVGEVU +TGPC $CWOCP $CWOCP .[QPU #TEJKVGEVU
#EEGPF CPF 1TNC /WTRJ[ 7PKXGTUKV[ %QNNGIG &WDNKP

Presentations have been made to research seminars at the Welsh School of Architecture

95# %WCTFKHH 7PKXGTUKV[ CPF VJG &GRCTVOGPV QH #TEJKVGEV
7TPKXGTUKV[ QH VJG 9GUV QH 'PINCPF 79" 6JG OGVJQFQNQI[ YCU
Research Symposium’ in May 2015 alongside numerous design researchers from across the

7- +P CFFKVKQP CECFGOKE RCRGTU JCXG DGGP RTGUGPVGF CV k
N'EQPQO]Jo ,WN [ CV VJIG 95# CPF n4G KOCIKPKPI 4AWTCNKV]|
VJG 7TPKXGTUKV[ QH 9GUVOKPUVGT &GUKIP YQTM JCU DGGP RWDI
HQT EQORGVKVKXG ECNNU HQT CTVYQTM QT GZJKDKVKQP EQPVGP
GZIJKDKVKQPU n4GfGEVKPI 9CNGU 0 GZJKDKVGF CV *QYCTF )C
'"KUVGFFHQF KP 'DDY 8CNG N CPF CV 4WVJKP %TCHV %GP
N&GNKIJV KP VJG 'XGT[FC[o GZJKDKVGF CV 4WVJKP %TCHV %GPVT

2GGT TGXKGY ETKVKSWGU YGTG ECTTKGF QWV CV UKIPK,ECPV RQI
GXCNWCVKQP QH VJG FGUKIP FGXGNQROGPV CPF VQ RTQXKFG IWK
2TQHGUUQT 5KOQP 7PYKP YCU C MG[ TGXKGYGT VIQWIJ VJG RTQE
KP KFGPVK,ECVKQP QH RNCEG KU UGGP CU JKIJN[ CRRNKECDNG V(
KORQTVCPV IWKFCPEG 2GGT TGXKGYGTU CNUQ KPENWFGF 2TQHG
2TQHGUUQT 9C[PG (QTUVGT CPF 2TQHGUUQT 2GVGT 5CNVGT 2GGT
points in the research process and have steered the direction of the thesis as well as ensuring

VJG SWCNKV[ QH VJG TGUGCTEJ

5.10 A note on design layout

6JG FGUKIP NC[QWV QH VIJKU FQEWOGPV JCU DGGP EQPUKFGTGF C
6JG EQODKPCVKQP QH YTKVVGP VGZV YKVJ XKUWCN KOCIGU CKOU
FGUKIP CPF TGUGCTEJ +0OCIGU CTG PQV OGTGN[ KNNWUVTCVKXG

CPF KVU FQEWOGPVCVKQP +0OCIGU RTKOCTKN[ VCMG VYQ HQTOU

RTQRQUKVKQPU /CRRKPIU CTG FGUKIPGF VQ DG EQOOWPKECVKXC
CURGEVU QH OCTMGYV VQYPU CPF GZRNQTKPI NCVGPV RQVGPVKCN
RNCEG OCRRKPIU CTG UGGP CU KPVGTTGNCVGF VJGKT QXGTNC]

CPF CNNQYU PGY RQUUKDKNKVKGU VQ GOGTIG 5RGEWNCVKXG FG
CPF F QT RJ[UKECN OQFGNU 6JG NC[QWV QH VJKU FQEWOGPV YK
RCIG HCEKPI YTKVVGP VGZV QP VJG TKIJV CKOU VQ KPVGTNKPM V.
YIJQNG YJGTG FGUKIP CPF TGUGCTEJ CTG UGGP CU EQORNGOGPVC
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6.0 OPERATIONAL FRAMEWORK FOR DESIGN

6.1 Introduction

This chapter describes the development of an operational framework for design in UK market

VQYPU VIJCV GPEQWTCIGU C RNCEG URGEK,E CRRTQCEJ +V UVCTV
IQPVG %CTCUUQ JKIJNKIJVKPI VIG EQPHTQPVCVKQPCN CTEJKVGE
RTQDNGOCVKE KP NKIJV QH VJG RKEVWTGUSWG CPF XKUWCN VTCF
approach to placemaking is then described through literature that addresses the shortcomings

KFGPVK,GF 6JGUG VYQ CRRTQCEJGU CTG FKUVKNNGF KPVQ CP QR
VGUVGF CPF TG,PGF VIJTQWIJ FGUKIP UVWFKGU KP .WFNQY CPF 4W

6JG QRGTCVKQPCN HTCOGYQTM ETGCVGU C UVTWEVWTG YKVJKP Y
+V KFGPVK,GU EQPEGRVU CPF VJGOGU FTCYP HTQO VJG YQTM QH
EJCTCEVGTKUVKEU YJKEJ CEV CU EQPUVTCKPVU QP VJG RTQEGUU
YKNN DG WUGF CU CP CPCN[VKECN CPF IGPGTCVKXG VQQN CPF C
Different aspects of the framework may be studied to different degrees depending on the

URGEK,E EQPVGZV FGUKIP DTKGH CPF KUUWGU KFGPVK,GF KP VJC
VJG TWNGU KFGPVK,GF KP 5PQ\W\KoU CRRTQCEJ VQ /QPVG %CTCUUC
DOQWPFCTKGU EQPUQNKFCVKQP CPF FGPUK,ECVKQP CPF EQPPGE\
CRRTQCEJ KFGPVK,GF CU CRRNKECDNG VQ VJG 7- OCTMGV VQYP E

6.2 A critique of Snozzi's approach in Monte Carasso

5PQ\WKoU CRRTQCEJ QH WPFGTUVCPFKPI OQTRJIJQNQI[ KP FGRVJ VQ
WTDCP UVTWEVWTGU KU UGGP CU CRRNKECDNG VQ VJG 7- EQPVGZ/
VTCFKVKQPU QH WTDCP HQTO CPF UGGU VJG JKUVQTKE OQFGN QH
GZRNQTCVKQP 6JG 5YKUU 6GPFGP\C GORJCUKUGF C OQTRJQNQIKI
HQT URGEK,E EWNVWTCN EKTEWOUVCPEGU CPF OQFGTPKUV RTKPE
CPF XGTPCEWNCT+YQFGWRRPQO[ CPF FKHHGTGPEG UWIIGUVU C ET
EQPUWOGTKUO CPF VJG RQNKVKECN UKVWCVKQP KP VJG ECPVQP

YIJKNG 5PQ\\KoU WTDCP TWNGU CTG UGGP CU CRRNKECDNG VJG U
DWKNFKPIU CPF VJG EQPVGZV KU UGGP CU VQQ UVTQPI JCPFGF V(
VIJG 7- EQPVGZV 6JG KPfWGPEG KP VJG 7- QH VJG VQYPUECRG OQ
CP KORCEV VJCV YCU PQV HGNV KP VJG 6KEKPQ 6JG 7- EQPVGZV

1 Irena Davidovici, Forms of Practice: German-Swiss architecture 1980-2000(Zurich: gta Verlag, 2012)
p.58.
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OQXGOGPV YKVJ OCP[ QH VJG CTVKENGU RWDNKUJGF KP VJG #TE
towns in particular and having a powerful impact on the approach taken by designers in these
UGVVKPIU 9JKNG UGGP D[ KVU CFXQECVGU CU C OGVJQF QH KPVCG
EQPVGZVU VQYPUECRG DGECOG C D[YQTF HQT EQPUGTXLCVKUO U
YCU JKIJN[] KPfWGPVKCN QP VJG EKXKE VTWUV CPF JGTKVCIG 0QX
conservation areas in the historic town cores suggests that architectural difference would be less
CEEGRVCDNG VQ NQECN RGQRNG QT RQNKE[OCMGTU 6JG GORJCU
RTKPEKRNG HQT FGUKIP KU KP EQPVTCUV VQ 5PQ\\WK YJQUG OCVG
EQPVTCUV VQ VJG QTKIKPCN HCDTKE QT NCPFUECRG *KU CRRTQC
EQPHTQPVCVKQP TGURGEV HQT VJG UKVG VJG EWNVWTCN EQPVC
RGTEGKXGF EQPfKEVU CPF RTQDNGOU 9JKNG 5PQ\\WKoU RTQLGEVL
emerges from the literature is a need for a sensitivity to the visual aspects of placemaking as

YGNN CU VIG WPFGTN[KPI UVTWEVWTG QH RNCEG CU UGGP KP /QP

6.3 Extending Snozzi’s approach

(ONNQYKPI ETKVKSWG QH 5PQ\WKoU CRRTQCEJ CNVGTPCVKXG RTC
was seen as complimentary in their reading of place but whose approach addressed the
UJQTVEQOKPIU KFGPVK,GF 6Q VJKU GPF VYQ EQORNGOGPVCT[ CF
UJCTGF KPVGTGUV KP VJG HCOKNKCT CPF VJG GXGT[FC[ )GTOCP !
ECPVQP HTQO® CPF CP 'PINKUJ TGCNKUV UGPUKDKNKV[ VQYCTF VJ
VGTOGF 'PINKUJ TGCNKUO VJICV GOGTIGF KP"\EIGPVWKP WJIG& W RV V(
KPURKTGF KP RCTV D[ #NKUQP CPF 2GVGT 50KVJUQP CPF RTCEVKI
%CTWUQ 5V ,QJP #TEJKVGEVU 'CUV #TEJKVGEVU .[PEJ #TEJKVGE\
two approaches combine a strong sense of place and situation, awareness of classic modernism

CPF C FGGR WPFGTUVCPFKPI QH OCVGTKCNU $QVJ CTG EJCTCEVC
EQPUVTWEVKQP CU C OGCPU QH GZRTGUUKQP WUG QH KOCIGT[ C
CPF CP GPICIGOGPV YKVJ VIGKT EQPVGZV CPF UWTTQWPFKPIU 913
QH "WTQRG VJG VTCLGEVQTKGU QH VJGUG VYQ ITQWRU QH CTEJK
CNKIPGF 6JG GCTN[ YQTM QH 5GTIKUQP $CVGU HQT GZCORNG YC
development out of construction CPF TGEGPV UKIPK,ECPV DWKNV YQTMU QH \

CTG NQECVGF KP %GPVTCN 'WTQRG CPF KPETGCUKPIN[ 5YKV\GTNC

2 John Macarthur & Mathew Aitchison ‘Oxford Versus the Bath Road: empiricism and romanticism in The
Architectural Review’s picturesque revival’' in The Journal of Architecture 17.1 (2012) pp.51-68 (p.51).
3 Davidovici focuses on the timeframe 1980-2000, as the period was associated with certain recognisable
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A Aii” >A v>A vAe* . e‘®}li"e0A] >0 ceU0°V" AO}}iAT T..>1 VeeeeiVI“Ui TA>"I1A
Davidovici, Forms of Practice: German-Swiss architecture 1980-2000(Zurich: gta Verlag, 2012) p.7.
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VIGUG RTCEVKEGU CTG GPICIGF KP CECFGOKC KP 5YKVA\GTNCPF F
IGPFTRUKQ

iA“>"t-U"AA >AV .. 1iVIOAi LilUii" £™MnatOaaa U>A ..."}..eb ""yOi Vi I
professorship at the ETH Zurich?, which anchored design in the urban realm with the historic
Vb >A > 1070 >7 “@e’ie] > ,eLiAl 6i"1O0A” E i""Ai -Veellf AU %A V
forms of the trivial and everyday in the city periphery. 7 Both Rossi’s analogical approach and
Venturi’s pictorial, visual approach attempted to demonstrate how the material of architecture
operated at a fundamental and emotional level. These two approaches informed the poetic-
Ai>«"AI"V “il...oe” "i0ise«i> Lb "AwA+>U -"Z®%BA ">ee}0i ,AV.. 1iVIOAI
SE™MPTE™MELE w}® E°£®° /..."A Ve“L""i" >" iY«eeA>1"e” cev iUiAP >b « v|
the ordinary; and, a relationship with tradition, resulting in an architecture of experience and
«AiAiI"Vi U.."V.. "A ""Ai«>A>Le+i vAe" "1A «*>Vi LOIl >eAe «AeU®ZiA >
condition, mediating between local and contemporary, global conditions. Projects blend the
will of the designer with the * familiar reality’ of the location; architecture aims to respect its

neighbours and enhance or strengthen the context, creating “a more valuable whole.” &

5KOKNCTN[ VJG YQTM QH VJG KFGPVK,GF 'PINKUJ TGCNKUV CTEJK
CPF 2GVGT 50KVJUQP UKVU YKVJKP C VTCFKVKQP QH CPCNQIQWU
CTG IKXGP CP CTVKUVKE RTGUGPEG VIHOWIDWKUVPQVWK@PEPEUHC
movement or a school, a rough agglomeration of architects that clustered around regular
FKUEWUUKQP ITQWRU CV .QPFQPoU * ICNNGT[ FWTKPI VJG oU F
CODKVKQPU VIJCV EQWNF DG FGUETKDGF CU C TGCNKUV CRRTQCE.
CP CDUVTCEVKQP QH HQTO CPF C UGCTEJ HQT RTGUGPEG KP VJG
by a search for familiar forms that have a powerful emotional association combined with a

EQPEGTP HQT VGEVQPKE GZRTGUUKQP 6JKU RQUKVKQP JCU DGGF
CP CNVGTPCVKXG VQ QTVJQFQZ OQFGTPKUO CPF VJG URGEK,E PC'
YIJGP EQORCTGF VQ %WaRyevennay\&rdhdert@e is characterised by a distrust of

x e >1..>" -iA}"Ae” "A *AeviAA®A v ,AV.. 1iVIOA>. iA~}" >1 1.0 ,VV>'i“">
> U>A UA" 17"} «AceviAAeA >1 | <OA"V.. > Veei *esblivV..” p0i jjA>«i i
Bates was visiting professor at ETH Zurich and EFPL and is Professor of Urbanism and Housing at the

liV..""AV..i 17"0iAA"IBI *~ O""V..A£E -li«...i” I>bpeceA ...>A Lii~ > 0"A"i""} VA IV
>AOAe "A *AeviAAeA v ,AV.. T1iVIOAi > e AIAOVI"e” >1 1...i | <OA"V../
professor at ETH in Zurich and at the Academy of Architecture in Mendrisio.

E "“}i"YAATAV..i /iV..”7AV..i @®V..AV..0«i <@A~V..]1...i -UAA i"iA>. ~“A1"10

7 Irena Davidovici, Forms of Practice: German-Swiss architecture 1980-2000(Zurich: gta Verlag, 2012)

p.60..

n "“~“a 7"Aa] % cAU>A"% "7 i""a 7°Aa QiR ¥% "AeA.>0 ."Z \ JAV.."1iVIOA £™nn
p4.

9 Irena Davidovici, ‘Tectonic Presence’ in Sergison Bates Architects: Buildings (Zurich: Quart Publ. 2012)

i° Lb i"TA 7°AA ««°™MIE]{ -«°™M@E"°

£4 -iA}"Ae”™ >1iA V'1i Ve "AiAU>1"0i «+>""""} >01...ceA"T17iA] T...i }>" Ai«eAl >
>A ev «>A1°VOe>A "@li °" Ve TA>AT U°1... ®el..iA «>AlA ev OA@«i® -ii o">I..
Yo ;eAi Tae«iA>"Vi °~ ce">Rapers --tA}"®@&"1iA}"Ae™ >1iA AV.. 1iVIA] O44£® ««°f
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VIG JGTQKE QT HCUJKQPCDNG +VU TGUKUVCPEG KU DCUGF KP VJ
VJG HCOKNKCT CPF VJG QTFKPCT[ ,I 2TQLGEVU TGXGCN JKFF
HCOKNKCT CPF TGEQIPKUCDNG HQTOU GZVGPF CPF GODGF KPVQ
EQPUVTWEVKQP CPF OGFKCVG DGVYGGP VIJG RCUV RTGUGPV CPF

In this chapter the themes that emerge from the two approaches are described and their

VAeAA®UIA iYceAi T ""veA* T...i Jiliece«"i”l cev l..i e«iA>1"e™">¢« v
“ititwit LL>U0i0 Liit CA>U07 vAe® > "O“LiA cev Zib AeOAVIA® /...i Ve e™:
German architecture have been described by Jaques Lucan in ‘A matter of art: Contemporary

architecture in Switzerland’, Irena Davidovici in ‘Forms of Practice: German-Swiss architecture

1980-2000’, 2G’s special issue, Building in the Mountains’ and articles published in

Yy, AV..."TiVIOAi 3 1AL>""A“% >VVe“«>"p" "} A«iV'>e "AADIA e~ -U"AA >/
-iA} Ae” >7 -lic...i”  >1iBegsbnkrarnifrom Peter and Alison Smithson has been

Ay @it e 2T iTTvE ) T i%iA] AB«wsi®itlit Lb T...i VATI"V>e UA"I""} v
-vee A iY>"«ei] -iA}" ARmperssskridd/anthAdam Caruso’s The Feeling of Things’).
-O««ei®i"I>AP «"TiIA>T0AI ~"VeD "7} “e"®}A>«...A] >V>'i“"V «>«iAA >7" «

discuss the wider application of the themes.

The key themes drawn from the literature are:
e #DUVTCEVKQP

e Constellation plan

e Volumetric grain

e Material solidity

e 2TGUGPEG

e Quirk

e #U HQWPF

e Continuity and mediation

e Conglomerate order

e 9CJ[U

e Ground notations

e 5VTCVGI[ CPF FGVCKN

¢ Familiar forms

'CEJ YKNN DG FKUEWUUGF KP HWTVJGT FGVCKN DGHQTG CP QRGT!
UWRRNGOGPVU 5PQ\\KoU CRRTQCEJ KP /QPVG %CTCUUQ

££ " >1..>7 -iA}"Ae”™ >7 -li«...i” >1iA] ¥ iAAe™A «i>A"1 vAe" *iliA >7 | «"Ae” -
SiAY Ae” >7 -li«...iPapels A} >AViece >/ @@ @™\ CleA > OAI>Ume "« A& -iA}"A
architects, 2007) p.52.
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(K1 5EJQQN KP 2CURGNU 8CNGTKQ INIKCVVK # UKORNG IGQOGVTKE HQTO YK\
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6.3.1 Abstraction

“There is a trend in contemporary architecture to design buildings as simple, lucid,
geometric bodies- bodies whose simplicity spotlights shape, material and colour, without
relating to any other buildings [...] these schemes are characterised by a quest for forceful

forms.” 2

# RTQEGUU QH UKORNK,ECVKQP CPF TGFWEVKQP QH HQTO KU GXK
FGUETKDGF CU C UGCTEJ HQT HQTEGHWN QT UVTQPI HQTOU YKV
D[ VIJG OKPKOCNKUO QH %CTN #PFTG 4KEJCTF 5GTTC CPF /CZ $KN
for the type as a basic and commonly understood underlying principle, simple abstract forms

NGCFU VQ C UGPUG QH FKHHGTGPEG VJCV KU ITQWPFGF KP C URG
for is not a mathematical or geometric simplicity but a building that has a sense of unity and

creates an emotional effect, having a “reductive sense of form, poised between abstraction and

familiarity &

# DGNKGH KP VJG CWVQPQO[ QH VJG CTEJKVGEVWTCN QDLGEV CP|
KFGPVK,GF HQWPFGF QP HQTOU VJCV GPICIG EQNNGEVKXG OGCP|I
KU UWRRNGOGPVGF D[ OCVGTKCN CPF EQPVGZVWCN TGHGTGPEGU
YKVJ QNFGT CUUQEKCVKQPU HQT GZCORNG nUJGF NKMGo QT nUV!
UGCTEJ HQT WPFGTN[KPI V[RGU # HQEWU QP JWODNG DWKNFKPI \
TGNGXCPV HCOKNKCT CPF QTFKPCT[ OQFGNU QH DWKNFKPI 4GOC
to new interpretations of these typological models, in which only the most essential elements

CTG RTGUGTXGF #U &CXKFQXKEK FGUETKDGU

“projects do not merely imitate existing type forms but subject them to degrees of
distortion, initiating a friction with convention. This suggests the need for architecture to

relate to a recognisable order of reality, yet remain capable of transcending it.” 4

Formal simplicity aims to have a direct impact and make sense of complicated and confusing
TGCNKVKGU D[ CRRGCNKPI VQ FGGRGT EWNVWTCN UGPUKDKNKVKC
CTEJKVGEVWTCN GHHGEV CPF C UGPUG QH CRRalU&éhteaganstPGUU /(

the wild proliferation of meaningless and uncontrolled constructive connections.” *°

12 Jacques Lucan,A matter of art: Contemporary architecture in Switzerland - >Ais\ "AZ..>0AiA] O44£®
p.14.

13 Irena Davidovici, Forms of Practice: German-Swiss architecture 1980-2000(Zurich: gta Verlag, 2012)

p.234.

14 Irena Davidovici, ibid. p.241.

£x >AVie i"e"] Y%, viU Ai“>AZA Ve "ViA™""} -U" A& BRI ©998Yp\25. “T1iVIiOAi]
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6JG 9KNNOCP .QVUEJGT *QWUG I D[ $GCTVJ &GRNC\GU KU C
HQTO RTGUGPVKPI C FKUVKPEVN[ OQFGTP KFGPVKV[ VJTQWIJ KVU
WUG QH C UKPING ENCFFKPI OCVGTKCN IKXGU VJG JQWUG C UEWN
elongated form creates completely different aspects on its narrow and long sides, changing
VIJG RGTEGRVKQP QH VJG QDLGEV FGRGPFKPI QP VJG CPING QH Xt
IKXGU C OCVGTKCN WPKV[ KP VJKU ECUG XGTVKECN VKODGT ENC
FGVCKNU QH PGKIJDQWTKPI JQWUGU UWEJ CU QXGTJCPIKPI GCXG
CDUVTCEVGF TGKPVGTRTGVCVKQP QH VIGUG DWKNFKPIU 5KOKNC
&GRCN\GU ,l1U CPF GEJQGU VJG FQWDNG RKVEJGF TQQH C
GNKOKPCVGU CP[ TGNKGH QT FGVCKN +V KU C HQTOCNN[ CDUVTC
CU[OOGVTKE YKPFQY TGXGCNU CPF C JQOQIGPQWU QHH YJKVG TG

# UKOKNCT CRRTQCEJ VQ CDUVTCEVKQP ECP DG UGGP KP 5VGRJGH
) #DUVTCEV GNGOGPVCN XQNWOGU FKUVQTVY CP CTEJGV[RK
&GVCKNU CTG TGFWEGF VJG TQQH CPF YCNN LWPEVKQP XU VCWV

6.3.2 Constellation

The constellation plan form is characterised by the fracturing of large buildings into interlinked

DWV UGRCTCVG XQNWOGU 6JKU TGFWEGU VJG KORCEV QH C DWKI
DGVYGGP VIG DWKNFKPI GNGOGPVU 6JKU KU RCTVKEWNCTN[ TGN
XKNNCIGU YJGTG C UGPUKVKXG CRRTQCEJ KU TGSWKTGF .WECP F

plan form as serving as,

“a constellation of contrasts, opposites, of analogies and homothetic relationships, of
balance and tension, thus engendering multiple associations without any of the individual

parts losing their integrity or relative autonomy.” 7

The constellation considers buildings as living environments, a combination of both aesthetic

CPF HWPEVKQPCN RTCIOCVKE TGSWKTGOGPVU 6JG[ JCXG CP WTD
EQPUVGNNCVKQP GSWCNN[ CHHGEVU VJG QVJGT EQORQPGPV RCT\
DGVYGGP VIG DWKNV GNGOGPVU CPF VJG URCEGU VJG[ ETGCVG D
QH KVU QYP DWV DGNQPIU VQ C NCTIGT EQORQUKVKQP GCEJ RCT
RQUKVKQP CPF HQTO QH VJG QVJGTU

6JG EQPUVGNNCVKQP JCU C TQNG DG[QPF VJG FKUKPVGITCVKQP C

ways and spaces of movement, pause, encounter and gathering through the relationship

£E i~~a 7SfepHen Taylor Architects (Luzern: Quart, 2015) p13.
17 Jacques Lucan, ibid. p.14.



176 OPERATIONAL FRAMEWORK

(K1 9CTVGMJIQH $CUGN D[ &KGPGT &KGPGT
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DGVYGGP UQNKF CPF XQKF VJG[ FGNKPGCVG KPUKFG CPF QWV UK
TQQOU CPF VIG][ QTKGPVCVG CPF QTICPKUG QRGPKPIU CPF GPVT(
VJG UKVG VJIG[ GZVGPF CPF KPVGITCVG YKVJ VJG RCVVGTP QH VJ

&KGPGT &KGPGToU 9CTVGMJIQH KP $CUGN KU CP GZCORNG QH C E
CPF VYQ PGY DWKNFKPIU ETGCVG CP WTDCP DNQEM VJCV GZVGPF
mediating between nineteenth century perimeter blocks and more fragmented twentieth

EGPVWT[ FGXGNQROGPV RCVVGTPU 'CEJ QH VJG HQWT DNQEMU J(
KFGPVK,CDNG CU RCTV QH C NCTIGT YJQNG VIJTQWIJ VIG TGNCVKC
VJG QVIJGTU &KHHGTGPV UECNGU QH RWDNKE URCEG GZKUV DGVY
internal courtyards to pedestrian streets to discreet alleys they lead into and through the blocks,
ETGCVKPI C PGVYQTM QH RQUUKDNG TQWVGU VIJTQWIJ CPF DGVYG
YKVJ VIG UWTTQWPFKPIU CTG FGXGNQRGF VJTQWIJ UWDVNG CFLW
WUWCNN[ CUUQEKCVGF YKVJ VIJG RKEVWTGUSWG HTCOGF XKGYU
CPF UWDVNG DTGCMU HTQO TGIWNCTKV[ #U &CXKFQXKEK FGUETK

“These small and tentative gestures, which in another context would seem disconcerting,
are highly intentional and raise the plan to the level of aesthetic composition [...] rather
than being left as some diachronic residues of piecemeal growth, they are brought
together in in a synchronic whole. Rather than the product of casualness or pragmatiscm,

VJG PGY EQP,IWTCVKQPU CTG OGCPV VVQ EQPXG[ CTEJKVGEVW

5KOKNCTN[ VJG EQPUVGNNCVKQP CRRTQCEJ KU KFGPVK,CDNG KP
N 6JG UEJQQN KU HTCIOGPVGF KPVQ VJTGG DNQEMU H
DGVYGGP 2KVEJGF TQQHU NKPM VJG DWKNFKPI KPVQ VJG GZKUVK
GNKOKPCVKQP QH FGVCKN GUVCDNKUJGU VJG DWKNFKPI CU FKUVI
OCKP GPVTCPEG NKPMU VYQ UVTGGV UKFG DNQEMU YKVJ VJG RW
UVTGGV CPF VJG EJCPIG KP JGKIJV DGVYGGP VJG UVTGGV CPF EQ
and a classroom block slip past one another, reading as linked but individual elements, reducing

VJG DWNM QH VJG DWKNFKPI

6.3.3 Volumetric grain

.KPMGF VQ VJG EQPUVGNNCVKQP RNCP HQTO KU VJG KFGC QH XQN
CTG GODGFFGF KPVQ VIJGKT EQPVGZV VITQWIJ C TGNCVKQPUJKR Y
UWTTQWPFKPIU DGNQPIKPI KP VIGKT RNCEG PQV VITQWIJ FKTGE\

18 Irena Davidovici, ibid. p.143.
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TGXGCNKPI VIJG UKVGoU WPFGTN[KPI UVTWEVWTG VIJTQWIJ RQUKV|
plan forms, larger volumes are subdivided and fragmented, allowing routes through and around
the building and knitting into the scale of the surrounding streets, buildings and public spaces

CU ECP DG UGGP KP $GCTVJ &GRNC\GU 5EJQQN KP 8GNNC I

6JG EQORGVKVKQP RTQRQUCN HQT $QTPJQNOU %WNVWTCN *KUVQ

RTQXKFGU CP KPVGPUG CPF CDUVTCEVGF TGRTGUGPVCVKQP ¢
CTQWPF EQWTV[CTFU 6JG URCEGU CTG NQECVGF VQ CNNQY PGY T
DWKNFKPI ETGCVKPI PGY RWDNKE URCEGU VJCV EQPVKPWG VJG |
HQTOU TGOKPKUEGPV QH NQECN nUOQMGJQWUGUo CTG CFLWUVC
EQPVGZV /QPQNKVJKE DTKEMY QT MaydnCaRpinyrdass Si®HeR'U? CPF TQQH k
GZRTGUUGF KP KPVGTEQPPGEVGF XCWNV NKMG TQQH HQTOU VJCV
ETGCVG C ITCKP VJCV TGNCVGU VQ VJG UECNG QH VJG UWTTQWPF

6.3.4 Presence

9KVJKP )GTOCP 5YKUU CTEJKVGEVWTG VJGTG ECP DG KFGPVK,GF |
RTGUGPEG CPF GHHGEV 6JKU CKOU VQ GXQMG UGPUWCN QT GOQ\
TGXGCNKPI YJCV 2GVG T qulat Prasa@d oRi@Ndrk] ¢¢, 3r8 apility to * affect

people physically and emotionally before they are intellectually aware of what is going on g

(QT 5GTIKUQP $CVGU CPF %CTWUQ 5V ,QJP VIJGTG KU C UKOKNCT |
RTGUGPEG VIJCV ECWUGU C FKTGEVY GOQVKQP GHHGEV 6JKU JCU [
buildings are not concerned with appearance or formal concepts but have a sense of belonging

KP VIGKT UWTTQWPFKPIU 'ODTCEKPI CYMYCTFPGUU TGRGVKVKQF
VQ JCTPGUU CUUQEKCVKXG OGOQT[ CPF FKTGEV GZRGTKGPEG 9K
VJG RTCEVKEG CURKTGU VQ VJG HQTOCN CPF OCV® BKOMXNITGNI[GPE
5GTIKUQP $CVGU RTKQTKVKUG VJG CVOQURJIJGTKE SWCNKV[ QH UR
EJCTCEVGT CPF HGGN QH C URCEG VJTQ WThroNgh TheGrd¢ddSE NG OQF G N L
VJG CTEJKVGEVU TGHGT VQ VIJGKT QYP GZRGTKGPEGU QH CVOQUR
KPVGTRTGVGF 5VGRJGP $CVGU FGUETKDGU VJKU UGCTEJ HQT CP

“express in concrete terms the immaterial aspects of our existence- emotion, memory,

E™ @ >1..>" -iA}CA@” >7 -lic..i” >1iA] Y%-iA}"Ae™ >1iA%] "~ 0 1{] O -04ax®
Oa *iliA <O"1...eA] /..”"Z2""} ,AV.."1iVIOAi - >Aie\ "AZ..>0AiA] O44E® «°£0°
21 Jacques Herzog & Pierre de Meuron, quoted in Irena Davidovici, ibid. p.253.

22 Adam Caruso, ‘Traditions’ in Adam Caruso, The feeling of things ((Barcelona: Ediciones Poligrafa,

2008) pp.22-25. (p.25).

Ol -li«...i” >1iA] ¥ >2°"} “«AiAA"®@"A% ~~ ®">1..>" -iPdpefs®Barcelondj«...i~ >1iA]
e e”\ "leA >e OAlI>Uc "« £ -iA}"Ae™ >1iA >AV.. 1iVIA] O44C® ««°£4CtE
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(K1 6JGTG 8CNU D[ 2GVGT <WONIQT +PVGTKQT OQFGN QH $QTPJQNOU %WNVW
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presence- and it may also recognise the imperfection in daily phenomena. This
architecture contributes to an increased atmospheric density of a place and in this there
NKGU CP WNVKOCVG TGUKUVCPEG VQ VJG CTVK,EKCN CPF VJG

The search for presence can be read as a form of resistance to market culture and a statement
QH VJG CWVQPQO[ CPF UGNH UWH VEXFAKE] PQE 2\K1LY Q MIGGVEWG GP VJIG
UKVG VJG HCOKNKCT CPF UWTTQWPFKPIU CPF VJG CDUVTCEV CGL

6.3.5 Material solidity

2TGUGPEG KU CEJKGXGF VJTQWIJ C ECTGHWN DCNCPEG QH HQTO
architecture, there is a leaning toward a combination of formal simplicity and a reliance on a

UKPING OCVGTKCN TGUWNVKPI KP C XKUW patd{lPONSRIEMGECVKQP Q|
6JKU ECP DG UGGP KP RTQLGEVU UWEJ CU 2GVGT /CTMNKoU .C %Q
&CU )GNDG *CWU KP (NKOU CPF 2GVGT <WOVJQToU 6JGTOCN $CV
VGPF VQYCTF CP nQXGT CNNo CRRGCTCPEG YKVJ FKTGEV WUG QH
CODKIWKV[ DGVYGGP EQORQPGPVU 2COGNC 5GNH FGUETKDGU VJ
QH OCVGTKCN HQT GZRGTKGPEG YKVJ TGNCVKQP VQ 2GVGT /CTMI
UJG F G U E aKibge thae@aY has direct experiential impact because the

processes of making can be expressed” resulting in a building which pPQV QPN[ KPVGPUK,GU
perceptual experience, but also heightens the mystery of the forms by reducing indications

of scale and use.”® 5KOKNCTN[ /CTVKP 6UEJCP\ FGUETKDGU VJKU OCVGT!
sense of massiveness that'permits simple direct design” * *G EKVGU XGTPCEWNCT CNRK
EQPUKUVKPI QH UVQPG YCNNU CPF TQQHU CU CP GZCORNG QH VJlI
CP KPfWGPEG QP %JTKUVKCP -GTG\ KP VJG FGUKIP QH JKU OQPQN
IDGTTGCNVC

# HQEWU QP GXGT[FC[ OCVGTKCNU UWEJ CU DTKEM UVQPG EQPE
QH ETCHV VGEJPKSWG CPF VJG VTCFKVKQPU QH DWKNFKPI *QYGX
WPFGTVCMGP KP C VTCFKVKQPCN OCPPGT DWV KU UJCRGF D[ HQT

Materials are selected for their physical presence and are used with directness, creating:

O{ -li«...i” >1iAE @ >1..>" -iA}"Ae”™] Y%,iA"AI>28B% 2 (2005)iAl3R e~ >1iAL]
25 Irena Davidovici, ibid. p.224.

26 Irena Davidovici, ibid. p.216.

OC *>"ie> -jev] ¥ >1iA">« *AiAi"Vi > 1...i b ANréhieatenal Reseatth-Qudriedy 6 3
(2000), pp.190-192 (p.190).

On *>“je> -jey] "L""° «°£™MQ°

29 Martin Tschanz, ‘Of Mass and Apparent Heaviness’ in Constructing Architecture: Materials, Processes,
Structures, i°° Lb ,""Ai> i«e>aiA - >Aie\ "AZ..>0AiA] 044x® ««°OxxtOxC°
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“Buildings that employ normal construction techniques to extraordinary artistic ends.
Work that develops a critical attitude towards building in the contemporary city, neither
blind reconstruction of the contemporary city nor a prolongation of post-war indifference,

but a true architecture of the everyday.” *

6JG /IGWNK *QWUG KP (NAUEJ D[ $GCTVJ &GRNC\GU ,

QH CP nCNN QXGTo CRRGCTCPEG CPF FKTGEVY WUG QH OCVGTKCN
on the edge of a small village amongst a collection of traditional rendered houses and timber

barns, the house is a concrete form with recessed punched windows and an asymmetric

RKVEJGF TQQH 6JG KTTGIWNCT HQTO KU FGTKXGF HTQO VJG RQU!
TCVJGT VIJCP KP VJG EGPVTG QH KVU RNQV IGPGTCVGU CP KTTG
CU[OOGVT[ +VU GPVKTGN[ EQPETGVG HQTO KU C TGKPVGTRTGVCYV
FGVCKN #NN YCNNU CTG QH OO0 VIJKEM KP UKVW KPUWNCVKPI E(
board formwork lining retained and celebrated, evoking the memory of the surrounding timber

ENCF JQWUGU #P CU[OOGVTKECN VKNGF TQQH YKVJ OKPKOCN GC

here is stripped of detail and overhang, creating an abstract, monolithic form on the edge of
VIG XKNNCIG

+P VJG 7- C TGEWTTKPI VIGOG KU VJG WUG QH DTKEMYQTM CP Q
UWKVGF VQ VJG 7-o0U VGORGTCVG ENKOCVG CPF CHHQTHWVGE FGITG
EQPUKUVGPV WUG CETQUU VJG WTDCP HCDTKE QH VJG 7- CPF KP |
CNOQUYV DCEMITQWPF OCVGTKCN #U 5CNVGT FGUETKDGU

“its construction becomes as if unseen; only its mass, material weathering and context are

KFGPVK,GF CPF TGIKUVGTGF KVU HQTO QH DWKNFKPI WUGF V
the city”.

+P VIJG YQTM QH 5VGRJGP 6C[NQT DTKEM UKOKNCTN[ GZRTGUUGU
HCDTKE QH VJG EKV[ CPF GZRTGUUKPI C UGPUG QH EQPVKPWKV]
ETGCVG C RTGUGPEG KP VJG EKV[ DTKEM KORNKGU CP GNGOGPV((

DWKNFKPIU FQ PQV JCXG &KUEWUUKPI VIJG PCVWTG QH EQPVGORH
describes that:

“Construction is usually multi-layered so that only the outside and inside layers are

XKUKDNG CPF VJG UVTWEVWTG KU JKFFGP 6JG VJKP ENCFFKP

Ta ~AceA-«>Now TAd Ensemble! (Zurich: Lars Mueller Publishers GmbH, 2012) p.67.

31 David Grandorge, ‘Under the Arches’ Architectural Review 235. 1407 (2014) pp.72-79.

1O *iliA ->¢1iA] %/...i Voe"e“b ev i> A% "~ @ >1..>" -iA}Ae™ E -li«...i” >1iA]
Architects, Brickwork: Thinking and Making, pp7-11 (p.17).
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(Kl # ITKF QH RGTRGPF XGPVKNAVKQP7TOROWP *QWUKPI *CEMPG[ D[ 5GTIKUQP
RGRRGT VJG DTKEM HCECFG 7TDCF¥CYGWUKPI *CEMPG]
D[ 5GTIKUQP $CVGU
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latest fashions, to be replaced when they become dated and worn. In this sense, iconic
DWKNFKPIU CTG UWRGT,EKCN CU RTKQTKV[ KU IKXGP VQ UWT!
heaviness, mass, presence and timelessness of the traditional is exchanged for the light,

transparent and fast.”*®

+P EQPVTCUV DTKEM ECTTKGU C OCVGTKCN YGKIJV CPF UQNKFKV
XKUKDNG CPF CNNQYU VJG XKUKVQT VQ WPFGTUVCPF JQY C DWKN
QH EQPUVTWEVKQP +V ETGCVGU C UGPUG QH EQNQWT CPF VGZVW
CU 5GTIKUQP $CVGUoOo 5VWFKQ *QWUKPI KP *CEMPG][ ,I VJG DI
DNWTTKPI VJIG FG,PKVKQP QH DTKEM CPF OQTVCT YJKNG OCKPVCK

# UKORNG PCVWTCN GZRTGUUKQP QH OCVGTKCNU CPF VJGKT RTQ
QT GODGNNKUJOGPV ECP DG UGGP CU CP KORQTVCPV CKO QH 5YK
PQV EQPEGCNGF QT NC[GTGF WPPGEGUUCTKN[ bWV CTG WUGF HQ
UVTKXKPI HQT HQTOCN UKORNKEKV[ CPF FKTGEV GZRGTKGPEG QH
CFXCPEGF EQPUVTWEVKQPCN OGCPU VQ TGCEJ VJKU IQCN #U %JT

“the formal simplicity resulting from aesthetic endeavours is rarely also really simple in
a technical or economic sense, however. The perfectly reduced form can often only be
attained with greater effort. This effort can manifest itself in more extensive design work,
but also in an enormous amount of work on hidden details, as is often found beneath the

smooth outer surface of a multi-layered wall construction.”

6JKU CVVGPVKQP VQ FGVCKN ECP DG UGGP KP DQVJ VJG YQTM QH
CPF KP VJG 7- *QYGXGT RGTJCRU VJTQWIJ TGIWNCVQT[ FGOCPFU
QH RTGUGPEG CPF OCVGTKCN UQNKFKV[ KP UQOG ECUGU KU QPN|
this to the additional demands of warranties, regulation, production methods and precision

TGSWKTGF KP VIG EQPVGORQTERF [V IONRW G RX¥KTVQRIO KRIV5GTIKUQP
*QWUKPI KP *CEMPG] U CPF YJGTG CP CRRCTGP
DTKEM DWKNFKPI TGNCVKPI VQ KVU EQPVGZV KU QP ENQUGT KPU
VKODGT HTCOG YKVJ DTKEM ENCFFKPI *QYGXGT TCVJGT VJCP FK
VIKU GZRNKEKY VJTQWIJ C ITKF QH RGTRGPF XGPVKNCVKQP ICRU
QH VJG VKODGT HTCOG

33 Amanda Heal, Building Simply: An Investigation Into The Potential For Building Simply In The UK
(unpublished MPhil thesis, 2010) p.16.

M AAI">" -v.."11"V..] ¥ BGKIAGBimPly bl B~ . AAI">" -V..."1iI"V... --U"1aiA>"
"AZ..BOAiIA] O4ax®] «°™°
Ix *iliA ->¢liA] %/...i Ve“e“bp "v i> A% "~ @e">1..>" BiidkWoek, Hinkingand~ >1iA]

Making (Zurich: ETH Zurich, 2005) pp.7-11 (p.8).
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(Kl IKZGF WUG DWKNFKPI 9CPFUYQTVJ D[ 5GTIKUQP $CVGU
(K1 OQVVKPIJCO %QPVGORQTC(KI %CTWUIQPEG 5VTGGYV 5VGRJIGP 6C[NQT #TEJK
,QJP

(K1 I WUKEKCPOU *QWUG B8CNGTKQ 1INIKCVVK
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6.3.6 Quirk

6JG PQVKQP QH SWKTM GODQFKGU VYQ KFGCU ,TUV VJG RCTVKE)
OCPKRWNCVKQP KP TGURQPUG VQ CU HQWPF EQPFKVKQPU CPF U
KPFKXKFWCN QP C RTQRQUCN +V GODQFKGU C URKTKYVY QH GXGPV
CTG EGNGDTCVGF TCVJGT VICP EQPEGCNGF )GUVWTGU CTG PQV «
they respond to given conditions or desires, such as patterns of material and weathering,
KPIJCDKVCVKQP TGIWNCVKQPU QT UKVG EQPUVTCKPVU

5GTIKUQP $CVGU #TEJKVGEVU 9CPFUYQTVJ *QWUKPI I KU VQI
KVU UKVG CU HQWPF # UJQTV VQYGT CV VJG JGCF QH VJG DWKNF
VQ DWKNF WR VQ VJG KTTGIWNCT UKVG DQWPFCT[ 6JG TGUWNVKP
QTVIQIQPCN KPVGTPCN CTTCPIGOGPVY ETGCVKPI UWDVNG UJKHVU

#V %CTWUQ 5V ,QJPoU OQVVKPIJCO %QPVGORQTCT[ )CNNGT[ ,I
UKOKNCTN[ FGTKXGF HTQO DWKNFKPI VQ VIG RGTKOGVGT QH VIG
coffered concrete panels are imprinted with a lace pattern, a reference to the history of lace

OCMKPI KP 0OQVVKPIJCO VJCV KU CDUVTCEVGF CPF TGKPVGTRTGVC
N RGTHQTCVGF CPF EQPEGTVKPCGF DTCUU UETGGPU KFGPYV
UETGGP CP GPVTCPEG RQTEJ 1TPCOGPV KU JGTG WUGF VQ FTCY |
KORQTVCPY OQOGPV SWKTM KU WUGF VQ C EQOOWPKECVKXG GPF
HTQPV FQQT

9JKNG KP '"PINKUJ TGCNKUO SWKTMU CTG FGTKXGF HTQO VJG UKV (
QH RNCEG KP 5YKUU )GTOCP CTEJKVGEVWTG VJG FGUKIPGT ECP I
INIKCVVKoU /WUKEKCPoOU *QWUG KP 5EJCTCPU I KU C OQPQN!
JWPFTGFU QH TQUGVVGU ECUV KPVQ VJG EQPETGVG YCNNU 6JGU
OCTMU GPNCTIGF CPF TGRGCVGF CETQUU VJG HCACFG KP C UGGC
D[ JCPF KPVQ VJG URTWEG HQTOYQTM VJG UQOGYJCV PCEXG OCT
EQPVGZV QH VJG DWKNFKPI DWV CTG VTCPUHQTOGF KPVQ CP GZR
UECNG

6.3.7 Continuity & mediation

#U JCU DGGP UGGP )GTOCP 5YKUU CTEJKVGEVWTG CDUVTCEVU C
TGEQIPKUCDNG VQ RTGUGPV C TGKPVGTRTGVCVKQP QH VJG GZKU\

TE @@">1..>" -iA}"Ae”~ E -IRapeis$ 3 (buddkie: Quart, 2016) p.101.
37 Valerio Olgiati, Olgiati: A lecture by Valerio Olgiati - >Aie\ "AZ..>0AiA] O4££® «°Tat10°
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(K1 6JG CTEJKVGEVWTG QH VJG GPUGODNG %QORQUKVG EQNNCIG KOCIG GZJK

(K1 6JG CTEJKVGEVWTG QH VJG GPUGODNG %QORQUKVG EQNNCIG KOCIG GZJK
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OGCPU QH RTGRCTKPI C UKVWCVKQP HQT EJCPIG CPF RTGUGPVKP
+P )GTOCP 5YKUU CTEJKVGEVWTG HQTO CPF OCVGTKCN CDUVTCE
URGEK,EU QH C UKVG YKVJ VJG CKO QH TGXGCNKPI VIG QTICPKUC
CPF GHHGEV #TEJKVGEVWTG KU UGGP CU JCXKPI VIJIG CDKNKV][ VQ
DCNCPEG KU UQWIJV DGVYGGP NQECN CRRTQRTKCVGPGUU CPF WF
VIJKU VJG CTEJKVGEVWTG QH VJGH¥GHROMYGINPGEQIRVTCUV CPF JQNKL

ensemble refers to history but also is aware of its own time:

“designing an ensemble means choosing from the variety of a setting a few characteristic
allusions, emulating them, and at the same time mixing them with other architectures
that may be alien to the particular setting. An additional alienation of the images through
unexpected- indeed odd looking- details ensures that, in lieu of a blatant collage-like
hybrid, an analogy comes about in which the references fuse to create a new unity. The
appropriateness of the selected architecture is dictated not by a fashionable style but by

the milieu of its use, images and functions.” %

6JKU YC[ QH VIKPMKPI CDQWYV VJG EKV[ JCU DGGP FKUEWUUGF D]
EQPVGZVWCN CRRTQCEJ VQ FGUKIP

“Critically contextual projects must present palpable alternatives to existing situations
and in a manner that makes an unambiguous link between both the existing problems

and the new opportunities.” 4°

(QT 4QYG C ETKVKECN EQPVGZVWCN CVVKVWFG JCU CP CRRTGEK:
WTDCP NGXGN CPF NKMG VJG nCU HQWPFo KU PQV C UKORNG CE!|
continuity with the past but remains open to the future, allowing an evolution of a new direction

HQT C RNCEG FGXGNQROGPV QH VTCFKVKQP CPF CP CEEGRVCPEC
ECP OGFKCVG DGVYGGP RCUV CPF HWVWTG QHHGTKPI C FKTGEV |
HQT VTCPUHQTOCVKQP # EQORCTCDNG CRRTQCEJ ECP DG HQWPF

describe mediation as a critical aspect of their work:

“Many of our projects attempt to mediate with what exists already in a place and offer an
open-endedness which often prompts unplanned relationships to be developed between

the object and the place.” 4

Tn "~ Ace A« NOw-th& ensemble! (Zurich: Lars Mueller Publishers GmbH, 2012).

T™  ~AceA NoW, theZensemble! (Zurich: Lars Mueller Publishers GmbH, 2012) p.54.

40 Peter Rowe, Modernity and housing (Cambridge, Mass: MIT Press, 1993) p.335.

(£ -Tic..i” >1IA] ¥4 A°VZUAZ\ >« >A"IP > veA“t*>2""}1%] "~ Bsickl..>" -iA}’
work, Thinking and Making (Zurich: ETH Zurich, 2005) pp.19-31 (p.19).
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5GTIKUQP $CVGUo 7TDCP *QWUKPI KP *CEMPG] OGFKCVGU
C oU JQWUKPI FGXGNQROGPY QRRQUKVG VJG UKVG CPF C HWVW
VQ CFF VQ VJG GZKUVKPI UVTWEVWTG QH VJG EKV[ CPF OCMG KVU
The brick volume references the neighbouring terrace with a low band of white brickwork at

ITQWPF fQQT DGNQY VYQ UVQTG[U QH DNCEM DTQYP GPIKPGGTKP!
QH CNN FGVCKN CPF ENCUUKECN RTQRQTVKQPU YKVJ YKPFQYU N
and materials reference the more recent building opposite and as such the building acts as a

OGFKCVQT DGVYGGP VIJG FKHHGTGPV GNGOGPVU QH VJIG EKV]

6.3.8 As found

6JG EQTG RTKPEKRNG QH VJG nCU HQWPFo KU CP CEEGRVCPEG QF
GXGT[FC[ +V KU CP CEMPQYNGFIGOGPV QH VJG RJ[UKECN CPF GO
CDKNKV[ VQ OCMG KPVGTRTGVCVKQPU QH VIGUG EQPFKVKQPU KP
CPF CFLWUV C IKXGP UKVWCVKQP ETKVKECNN[ KPVGTRTGVKPI C |
ETGCVG C DCEMFTQR HQT NKHG DCUGF QP VJG EQPFKVKQPU HQW

by:

gGPICIKPI YKVJ YJCV KU CTQWPF WU YG CTG CDNG VQ OCMG T
and universal conditions we observe. These observations generate the development

of new objects, which affect a transformation of the existing condition and offer a new

potential to it. Through the rigorous transformation of seemingly modest conditions,

therefore, something special and elevated is added to the here and now. In this there is a

certain tolerance, not only in the acceptance of the existing as legitimate but also in the

willingness to identify the everyday as the basis of the study.”#?

ThQOCU 5EJTGPIGPDGTIGT UKOKNCTN[ UGGU VJG nCU HQWPFo CU C
UKVWCVKQP VQ HQNNQY KVU VTCEGU VQ FGVGTOKPG PGY KPUKIJ
PQV NKOKV KVUGNH VQ VJG UKVG CNQPG DWV GZVGPFU DG[QPF K
IQPG DGHQTG KV VJG RCNKORUGUV QH C UKVG CPF C EKV[ #U #N
GZRNQTGU

“Not only the adjacent buildings but all those marks that constitute remembrances in a
RNCEG VJCV CTG VQ DG TGCF VJTQWIJ ,PFKPI QWV JQY VJIG GZ

had come to be as it was.”*?

{0 @ ">1..>" -iA}"A®”™ >7 -lPapers™ celiA}™\ -iA}"Ae™ >1iA JAV.. 1iVIA] O44£® «°
{1 ,e"Ace”™ >~ *iliA -“"1..Ace”] Y/..i >A vce Ohe indepehdent grauf: Pogtjwar Britain
and the aesthetics of plenty, ed. by David Robbins (Cambridge, Mass; London: MIT Press, 1990) p.200.
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(Kl 7TRRGT .CYP 2CXKNKQP #NKUQP 2GVGT 50KVJUQP

(K1 2NCP QH VJG 7RRGT .CYP 2CXKNKQP #NKUQP 2GVGT 50KVJUQP
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6JG 50KVIJUQPoOU FG,PG VJG nCU H e/ Foand; Riferé/th&GamisliQWeP Fo CU p
picking up, turning over, and putting with, and the found, where the art is in the process and the
watchfuleye.q 6JKU DTKPIU CDQWYVY C PGY UGGKPI QH VJG GZKUVKPI CF
VQ JQY VIG GXGT[FC[ OC[ GPGTIKUG C FGUKIP RTQEGUU #U VJG 5
%CTNQ GZRNCKPU VJIKU TGSWKTGU C ECTGHWMNuSEBeGredfedl QH VJIG
as one of the components of the design process and not as a neutral survey.q 1PN[ VJTQWIJ C
VIQTQWIJ WPFGTUVCPFKPI QH VJG GZKUVKPI CPF KVU RGEWNKCTk
YKNN TGKPHQTEG CPF PQV PGICVG VJG XCNWG QH YJCV JCU IQPG
TGNKGU QP VJG nUGEQPF INCPEGo C EQPEGTP HQT YJCV CNTGCF]
describes as “a passion for the task of making something from something, rather than

pretending to make something from nothing. ¢ +V KU FKCNQIKE GUVCDNKUJKPI C p
TGNCVKQPUJKR YKVJ VIJG UKVWCVKQP ¢

The as found is a dialectic relationship, where as the interpretation of as found conditions
KPHQTOU VJG KFGCU QH VJG CTEJKVGEVU YJKEJ KU KP VWTP CHH
FGUETKDGF K Bowmadwhe betvignrideas and placeso YJKEJ UWIIGUVU C UVCTVI

for engagement with what is found:

“we have been concerned with the here and now, with the real and the ordinary. It has
led to the manipulation of familiar images and forms in order to engage with the forces of

association which we all hold within us.”#®

6JG FGUKIP QH VJG 7TRRGT .CYP 2CXKNKQP , 11U FGOC
CRRTQCEJ VQ VJG CU HQWPF 6JG GZKUVKPI YCNNGF ICTFGP YCU

NC[GT YKVJ C ECTGHWN UKHVKPI QH GNGOGPVU CPF VIJG KPEQTR(
QH VJG JQWUG CPF KVU ICTFGP #U HQWPF RCTVU CTG EQODKPGF
QTFGT TGUWNVKPI KP CP GPUGODNG VJCV GOGTIGU HTQO C TGUR
UKVG CPF YKFGT NCPFUECRG #P GZKUVKPI EJKOPG[ HQTOGTN[ Q
EQVVCIG DGEQOGU VJG EGPVTG QH VJG JQWUG # VKODGT HTCOG
ICTFGP YCNN 6JG QTKIKPCN fQQT KU RTGUGTXGF CU HQWPF KP V
YCNN QH CPQVIGT FGOQNKUJGF DWKNFKPI KU ITCUUGF QXGT RTG
CU RCTV QH C EJKNFTGPoU RNC[ NCPFUECRG 5KOKNCTN[ GZKUVK

{{ ,»"Ace” >7 *iliA -“"1...Ae”] "L""° «°04a
45 Giancarlo de Carlo, quoted in Modernism without Rhetoric, i*° LP iei"> 7iLATiA - ;@™ ™\ ,V> i“p]
1997) p.99.

{E /..;e“>A -V .. Ai}li"LiA}iA] #rchAitectmr®isidt]made with the brain: The labour of Alison

and Peter Smithson (London: Architectural Association, 2005) p.81.

47 Adam Caruso, Gardens of Experience -,“AliA >“\ -0~ JAV.."1iVIOAi] O4£4® «°xx°

{n " >1..>" -iA}Ace”™ >7 -li«...i” >1iA] %-ce“iU...iAi LilUii~ "i>A >7° «*>ViA® ~
> -li«...i” >Papefs - ;@™ @™\ -iA}"Ae”™ >1iA JAV.. 1iVIA] 044£® «°Otl°
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(K1 5VWFKQ *QWUG %CTWUQ 5V ,QJP *QWUG KP EQPVGZV

(Kl S5VWFKQ *QWUG (TQPV HCECEFG (Kl S5VWFKQ *QWUG %CTWL
XKGY UJQYKPI ECTGHWN VTGCVOGPVY QH CU HQW
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,JWTCN HBUG gGHGTGPEGU VQ VIG GZKUVKPI CU HQWPF UKVG CTC
RTQLGEV TCVJGT VIJCP DGKPI QXGTVN[ GZRTGUUGF

%CTWUQ 5V ,QJPoU 5VWFKQ *QWUG U UKOKNCTN]J C
found conditions and has a grounded presence, embedded into the patterns of everyday

NKHG 6JG JQWUG YCU OCFG YKVJKP VJG UJGNN QH C VYQ UVQTG]
GZKUVKPI DWKNFKPI YCU TGVCKPGF YKVJ VJG PGY KPUGTVKQPU C
EQPFKVKQP /CVGTKCNU CPF NKPKPIU YGTG WUGF KP VJGKT TCY L
NC[GTU QH RCKPV CPF TQWIJ DTKEM QH VJG GZKUVKPI DWKNFKPI

EQPUKFGTGF C PGY NKIJV YGNN KU EWV KPVQ VJG TGCT QH VJG F
NKIJV VQ VIJG MKVEJGP # HCACFG QH KPUWNCVKPI INCUU KU ENC(
HTQPV QH VJG JQWUG CP QDXKQWU CFFKVKQP VQ VJG GZKUVKPI

QTFKPCT[ QP VJG QWVUKFG DWV TKEJ YKVJKP +V KU RCTV QH VJC
TGRTGUGPVCVKQP CPF TGEQP,IWTCVK®BP VIG GZKUVKPI CPF VJG N

6.3.9 Conglomerate order

“The ordering of built fabrics by devices experienced beyond the visual... the ways of

conglomerate ordering.”51

6JTQWIJ VIG KFGC QH EQPINQOGTCVG QTFGTKPI VJG 50KVJUQPOU
CTEJKVGEVWTG VQ TGURQPF VQ VIG EQORNGZKV[ CPF URGEK,EKYV
CTQUG FWTRPHRHQ®H7/&JIG UVWF[ QH PCVWTCN QT XGTPCEWNCT HCDT
5ECNC CPF .C )TCPEKC FK %WPC I CPF YCU EQPEGTPGF YKV
SWCNKVKGU CPF QTFGTKPI FGXKEGU VJCV EQWNF DG VFCPURQUG

&GUETKDKPI EQPINQO Glialiaw GhaQdghts6 TKBPG KROKVIJUQPoU GZRNCKPGF (
that was informal and inclusive in organisation, but simultaneously easy to navigate and
TGEQIPKUG +V JCU C URCVKCN RTGUGPEG VJCV ECPPQV DG FGUE

dimensional images and can absorb additions and change over time without disturbing the

{™m A0~ AOVZiA] % oe“«eiY "A"">A""iAA\ /...i 1««iA >U~ *>0"«" ™ Lb ,*"Ace
Daidalos, 75.5 (2000) p.47.

50 Aurora Fernandez Per, As Built: Caruso St John architects (Vitoria-Gasteiz: a+t, 2005) p.21.

XE ,*"A@” E *iliA -talian Rlmughts -*+>Vi cev «OL*"V>i"e” “al ~i"i"wi'\ *OL«"A...iA ~
1993) p103.

52 International Laboratory of Architecture and Urban Design (ILAUD), a design seminar coordinated by

Giancarlo de Carlo.

x1T ®0> ->>A>] %/eO+OAA UiAA O7i >AV .. TiVIOAi° ,+"Ace”™ >7 *iliA -“"1..A
Civil Engineering at the University of Bath- an essay in conglomerate ordering’, in Modernism Without

Rhetoric, i*"Ti> Lb iei"> 7iLAIiA - ;@" @™\ ,V>"i“P] £E™M™MC® «°£{£°
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(K1 .C )TCPEKC FK %WPC KP 8CN Fo#TDKC C DWKNFKPI FGUETKDGF D[ VJG 50K
EQPINQOGTCVG QTFGT
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UGPUG QHCangleneerate ordering should provide a range of physical conditions in

QTFGT VQ CNNQY HWVWTG QEEWRCVKQP KP C XCTKGV[ QH YC[U H
CPF GZRQUWTG VQ PCVWTG CPF VJG GNGOGPVU +V JCU XCTKCDN
$CVGU FGUETKDGU VJG OCVGTKCN CRRTQCEJ HQWPdihgleP EQPINQO (
GPVKVKGU EQORQUGF QH OCP[ GNGOGPVU CPF HTCGadPVU WPK,G|
EKVGU VJG nCNN QXGTo OCVGTKCN UQNKFKV[ QH 5YKUU RTCEVKE(
CRRTQCEJ

9KVJ RCTCNNGNU VQ EQPVKPWKV[ CPF OGFKCVKQP CPF VJG CU HC
DWKNFKPIU CU CP KPGZVTKE Cbécdrde(it ¢f iQpdlogy & @iFitaByisHC D T K E
embedded in the approach, where buildings are designed as part of a larger whole in both

URCEG CPF VKOG #HHGEVGF D[ DQVJ OQFGTPKUCVKQP CPF QWT C
RTQLGEVU JCXG VQ PGIQVKCVG VIGUG EQPVTCFKEVKPI HQTEGU V.
in situ to the place, by: “picking up existing elements, turning them over and relating them to

the requirements of the assignment, ordering them along the lines of movement and access,

and ordering those lines along the topology in question. g The aim is to create an architecture
KPHQTOGF D[ VIJG RGEWNKCTKVKGU QH RNCEG YJKNG OCKPVCKPK

6.3.10 Janus Face

,CPWU HCEGF DWKNFKPIU TGfGEV CPF EQPPGEV VJG FKHHGTGPV I
HQWPF KP VJG lGaKMawhiPo KM C EQPEGTP HQT VJG TGNCVKQPUJKR
QWVUKFG CPF DGVYGGP VJG FKHHGTGPY HCEGU QH C DWKNFKPI
surfaces respond to different conditions, so too can the different faces of a building, becoming

OWNVK HCEGYVG F *Jhiscache\&chieied MrGugh different scales, formal approaches,
OCVGTKCNU QT EQPUVTWEVKQP V[RGU #U VJG CRRTQCEJ EQPUKF
DWKNFKPIU FQ PQV PGEGUUCTKN[ JCXG CP QDXKQWU HTQPV QT D¢
consideration of volumetric grain and constellation plans, where buildings look beyond their

UKVG CPF GPICIG YKVJ VJG YKFGT EQPVGZV KP HQTO OCUU CPF C

,CPWU HCEG GZVGPFU DG[QPF VJG OCUUKPI CPF HCACFG VTGCVO(
TGNCVKQPUJKRU DGVYGGP DWKNFKPIU CPF VJG URCEGU DGVYGGF

x{ o Ace” -*"1..Ace~ >~ *ililfaliahthoudh® <} Ui i\ -° °] £E™M™|® «°E4°

xx -lic..i”™ >1iA] % AVZUeAZ\ >“"«">A"1b > veA“t“>7""}%] °~ Beckl..>" -iA}
work, Thinking and Making (Zurich: ETH Zurich, 2005) pp.19-31 (p.30).

XxE ,e"Ae”™ E *iliA -*"1..Ae™] "L""° «°EO"°

XxC “AZ 0>~ i i00i«] %1~i " p~>*"ulrihjecihedaidjoat hui 344.1 (2003) p.36.

xn e">1..>" -iA}"Ae” > -li«...i” >1iA] %% iAARe™A «i>A"1 vAe" *iliA >7 |« "Ae”
SiAY Ae” >7 -li«...iPapels A} >AViece >/ @@ @™\ CleA > OAI>Ume "« A& -iA}"A

architects, 2007) pp.48-57 (p.52).
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(K1 2WDNKE *QWUG 9CNNUCNN D[ 5GTIKUQP $CVGU 6JG CU[OOGVTKE HQTO QF

(K1 2WDNKE *QWUG 9CNNUCNN D[ 5GTIKUQP $CVGU 6JG YCVGTHTQPV KU JGCX
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6JTGUIJQNF VTGCVOGPVU OCPKRWNCVG VIG LQWTPG[ CETQUU VJG
QT GZENWFG TGNCVKQPUJKRU DGVYGGP KP CPF QWV PGCT CPF H
VICP EQPHTQPVCVKQP CTG UQWIJV TGKPHQTEKPI VIG ITCKP CPF

6JG 7TRRGT .CYP 2CXKNKQP FGUKIPGF D[ VJG 50KVJUQPU CPF FKUL
DWKNFKPI 5VTCFFNKPI CP GZKUVKPI YCNN VJG DWKNFKPI GPICIG
QH NCYP CPF ICTFGP VJTQWIJ C INC\GF ITQWPF fQQT HCACFG HQ
ICTFGP OKPKOCN RGPGVTCVKQPU VIJTQWIJ VIJG GZKUVKPI YCNN H
DWKNFKPI DGEQOGU C NQQMQWYV QXGT VJIJG 9KNVUJKTG NCPFUECR
ways around the site but also controls them, appearing like a gatehouse with a stone threshold

DGVYGGP KP CPF QWYV

6JG RWDNKE JQWUG KP 9CNUCNN U D[ 5GTIKUQP
%CTWUQ 5V ,QJP ENGCTN[ GZRNQTGF VJG QRRQUKPI HQTEGU QH ¢
VJG DWKNFKPI TGHGTGPEGU VJG UWTTQWPFKPI KPFWUVTKCN WPK
CFLWUVGF CEEQTFKPI VQ VJG HQQVRTKPV QH VJG UKVG TGNCVKFP
TGURQPFU VQ KVU KOOGFKCVG EQPVGZV HCEKPI VJG ECPCN CPF
QRGP YKVJ NCTIG YKPFQYU YJKNG VJQUG HCEKPI VJG UVTGGV CP
IGQOGVTKE HQTO QH VJG DWKNFKPI KPfGEVU CPF CFLWUVU VQ VJ

6.3.11 Ways

6JG 50KVJUQPoU KFGPVK,GF VIJG KORQTVCPEG QH TQCFU CPF RCV
VJG EKV[ YKVJ NQPI E[ENGU QH EJCPIG OCMKPI VIGC[QMFG|[ RCTV
facilitating transport and movement, connective systems can create coherence in a town and

QHHGT RQVGPVKCN VQ DG ECVCN[UVU HQT TGIGPGTCVKQP 9C[U C
WPFGTN[KPI OWEJ QH VJG 50KVJUQPOU YQTM CU VJG[ FGUETKDG

“We seem to have used Ways as an ordering device from the very beginning, and, in
the last ten years, Ways have played a crucial role in the emergence of conglomerate

ordering.” ¢

9C[U CTG QPG QH OCP[ NC[GTU VJCV EQODKPG VQ ETGCVG C EQPII
are discreet and subtle, while at other times they are the main ordering system for a building
RTQXKFKPI C URKPG HQT C XCTKGV[ QH URCEGU CPF WUGU #V VJi

X™ o Ac” E *iliA -“"1..A®™] /..i ..>A}i> 60"\ 1AL>""A" - iU 9AZ\ @ ">Viee"]
E4a ,»"Ace” E *iliA -“"1..Ace”] pOcii® 7 e >i..>" -iA} A~ >7 *iiiA >1iA] v iAA
o CAR” - AR ©T T >1...>" -iA} " A cePapets 2{Barcelana; oriddh: Editorial Gustavo

"/ -iAY Ae” >1iA >AV..."1iVIA] 044C® ««°{nixl -«°x£®"°
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(K1 "CUV $WKNFKPI 7PKXGTUKV[ QH $CVJ D[ #NKUQP 2GVGT 50KVJUQP

(K1 6JG NGZKEQP QH ITQWPF PQVCVKQPU KNNWUVTCVGF D[ #NKUQP 2GVGT 5¢
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VJG 50KVJUQPU o YC[U QTICPKUG VJG EKTEWNCVKQP
NKPMU KPVQ VIG GZKUVKPI TQWVGU CTQWPF VJG ECORWU KP RC’
RQKPVU VQ VJG WPKXGTUKV[ 6JG GCUV HCACFG KU KPfGEVGF VQ
NKPMU VJG RCTCFG VQ C TCKUGF RKC\\C #P KPVGTPCN UVTGGV H
D[ #NKUQP 50KVJUQP CU

peCP QTFGTKPI QH VJG DWKNFKPI UQ VJCV VIJQUG OGCPU QH ,
lies where, are taken from the old indicators... the position of the sun, the way the land

falls outside seen from the principal ways inside.”%!

The ways were seen as the permanent core of the building that shaped the surrounding more
fGZKDNG URCEGU #V UVTCVGIKE PQFGU RNCEGU YGTG ETGCVGF
GZCORNG CV VJG KPVGTUGEVKQP QH YC[U CPF VJG DGIKPPKPI CPI

6.3.12 Ground notations

JTQWPF PQVCVKQPU CTG UVTWEVWTKPI FGXKEGU VJCV CKO VQ TG
CU JCXKPI XCT[KPI NGXGNU QH RGTUKUVGPEG HTQO NQPI NCUVKEF
UJQTV VGTO ETQR RNCPVKPI 6JG[ UJQY C EQPEGTP HQT VJG ,PG
CPF TGXGCN VJG LQKPVU DGVYGGP UGRCTCVG RCTVU QH C RNCEC

#V VIJG DWKNFKPI UECNG ITQWPF PQVCVKQPU CTG GXKFGPV KP 5¢(
and dairy in Dorset reinstates a series of levels that relate the building to the surrounding

NCPFUECRG TQCF CPF GZKUVKPI DWKNFKPI CV C OKZGF WUG UEJ
form of the building is a result of the location of the neighbouring river and road, while a new
KPUGTVKQP DGVYGGP VJG VYQ GZKUVKPI DWKNFKPIU ETGCVGU C
JQWUGU KP 5VGXGPCIG VJG OGOQT[ QH HCOKNKCT NC[QWVU CPF
#V C NCTIGT UECNG VJG WTDCP RTQRQUCN FGXGNQRGF D[ 5GTIKL
5KVVKPIDQTPG KP -GPV I KFGPVK,GU C UGTKGU QH GZKUVKF
CPF TGKPVGTRTGVGF #P GZKUVKPI PGVYQTM QH GCTVJ DWPFU F
N[KPI OCTUJNCPF YCU GZVGPFGF CPF TGOQFGNNGF KPVQ C UGTK
UGTXKEG EQ@PFIWKEDWKNFKPIU YGTG RNCEGF QP VIGUG DWPFU

3

EE ,»"Ae™ -“"1..Ae"] nbceii® 7 wd>" ->*>A>] %/eO-OAA UiAA O~ >AV.. " 1iVi
-V..ceee ev ,AV.."TiVIOAI > 0"« ~"}"7iiA""} >1 1...i 17"UiAA"IP v >i..%1 > i}
in Modernism Without Rhetoriced. Lb isi"> 7iLATIiA - ™ @™\ ,V> i“P] £E™M™MC® «°£{£°

EO @™ >i..>" -iA} Ace” >~ *iliA >1iA] % iAAe~A «i>A"1 vAce" *iliA > «"Ace” -

SiAY Ae” >7 -li«...iPapels A} >AViece >/ @@ @™\ CleA > OAI>Ume "« A& -iA}"A
architects, 2007) pp.48-57 (p.52).

ET e >1..>" -iA}"Ae™ E -li«...i” >1iA] % iAAe™A «i>A"l vAe" ,*"Ace” >~ *iliA -*
-iA}"Ae”™ E -li«..iPapelsB{ >AVieae >£F e e\ "leA > OAi>Uce " £ -iA}"Ae

2007) pp.48-57 (p.49).
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(K1 6JG OCUVGTRCP HQT 5KVVKPIDQTPG -GPV D]
5GTIKUQP $CVGU GZVGPFU C NCPIWCIG QH GCTVJ DWPFU
VQ ETGCVG UGTXKEG URKPGU VJTQWIJ VIG UGVVNGOGPYV
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HQT PGY FGXGNQROGPV YGTG KFGPVK,GF

6.3.13 Strategy & Detail

5VTCVGI[ CPF FGVCKN KU C FGUKIP OGVJQF GPEQWTCIKPI EQPUKF
GOQVKQPCN HGGNKPI QH VJG RTQRQUGF DWKNFKPI CPF JQY KV KL
UKOWNVCPGQWUN[ CV FKHHGTGPV CPF EQPVTCUVKPI UECNGU HT(
DGVYGGP DWKNFKPI CPF UWTTQWPFKPIU FGVCKN NGXGN VQ GZRN

DGVYGGP VQ OGFKCVG DGVYGGP VIGUG VYQ GZVTGOGU 2GVGT 5¢C
50KVJUQPoOU QH,EG

“The year long working drawing program for the Second Arts Building at Bath

necessitated the forming of rules, not only to maintain the consistency and quietness

of detail but to establish an investigation for understanding the spaces of the building.
5VTCVGIKE RNCPU CV C UECNG QH YGTG VJG ,TUV FTCYKP
fragments of the building drawn at 1:25 scale and full size. Probably the last drawings to

be made where the 1:100 assembly plans. There was a constant trawling for information,

back and forth between strategy and detail.” %

5VTCVGI[ CPF FGVCKN CKOU VQ UKOWNVCPGQWUN[ FGUETKDG VIJG
UECNG JQY C DWKNFKPI KU RWV VQIGVIGT %QODKPCVKQP QH FGV
the same drawing allows thought about the relationship between the resolution of a detail and

VIJG JKGTCTEJ[ CPF SWCNRYVHe uttingRcalE Graliigdsdited the last last to
be produced:

p9KVJI OCP[ QH VJG 50KVJUQPoU DWKNFKPIU CUUGODN][ FTCYk
last drawings to be made in the set of production drawings. These drawings brought
together the strategic diagram with the detail. It was here that the judgement of

weighting and proportion could be read and adjusted as necessary.”

5GTIKUQP $CVGU FGUETKDG C YQTMKPI OGVJQF VIJCV WUGU OQFG!
HQTO DGHQTG VJG HGGNKPI QH VJG RTQLGEV KVU RTGUGPEG CPF
&GVCKN KU GZRNQTGF VIJTQWIJ NCTIG UECNG FTCYKPIU CKOKPI V
OCVGTKCN QDUGTXCVKQP CPF GZCOKPCVKQP

E{ *iliA ->«1iA] %"~ 1...i >Z""} cev il>"«%] "~ *iliA -*"1.Clhuté Registet " A~ -*"1...Ace
(London: Architectural Association, 1994) pp.12-13. (p.12).

Ex *iliA ->«1iA] ¥%-1A>1i}b Alison & Pétet/Smitfison: A critical anthology, ed. by Max

Risselada (Barcelona: Poligrafa, 2012), pp324-333 (p.327).

EE *iliA ->«1iA] "L""° «°1Ox"°
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(K1 5GOK FGVCEJGF JQWUGU 5VGXGPCIG D[ 5GTIKUQP $CVGU
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6.3.14 Familiar forms

“Our interest lies in working with the familiar appearance of things; not only what things
look like, but also how it might be understood against building forms that are deeply

familiar, as part of our collective memory... the convention of type.” ¢

$QVJI VIG CTEJKVGEVU KP VJG )TCWDWPFGP CPF VJG 7- FGUETKDG
GPICIKPI C RGTUQPCN CPF EQNNGEVKXG CUUQEKCVKQP DGVYGGP
to images allows an understanding of appearance and character, generating an emotional

TGURQPUG /GKNK FGUETKDGU VJKU CRRTQCEJ KP )GTOCP 5YKUU

“We seek a kind of authenticity of usage [...] in the process of sedimentation of
meanings into forms, such as results through the incessant repetition of everyday use

[...] our incursions into the world of the ordinary and the everyday constitute a search for

collective meanings.” %

Meili describes a search for common and recognisable patterns and forms that emerge

VITQWIJ GPICIGOGPV YKVJ C URGEK,E NQECVKQP +V EQPEGTPU V
NKXGF NKHG UKOKNCTN[ HQT 5GTIKUQP $CVGU VJIG GXGT[FC[ KU
HQTOU 5KORNG CPF TGEQIPKUCDNG HQTOU CTG KPfWGPEGF CPF
RNCEG KP C FKCNQIKE GZEJCPIG 6JG HCOKNKCT KU GZRNQTGF V1
TGEQIPKUCDNG OQVKH HQT GZCORNG VJG RKVEJGF TQQH QT UGC
FGVCKNKPI CPF OKPKOCN GZRTGUUKQP &KUVQTVGF CPF CDUVTCE
QH VJG CTEJKVGEVWTCN QDLGEV CPF CNNQY EQPPThEMKEQPU VQ D(
QH CTEJGV[RKECN HQTOU CKOU VQ GPICIG VIG XKGYGT VIJTQWIJ C
this has evolved into the search for a direct emotional engagement with space and material,

EJCTCEVGTKUGF D[ VJG UKPIWNCT WUG QH OCVGTKCN CPF CDUVT

6JG UGOK FGVCEJGF JQWUG RTQLGEV KP 5VGXGPCIG D[ 5GTIKUQP
V[RKECN U UGOK FGVCEJGF JQWUG I 6JKU TGEQIPKUCDN
CUUQEKCVGF YKVJ FQOGUVKEKV[ CPF JCU C XCNWG KP EWNVWTCN
NJQWUG NKMGo VYQ CFLQKPGF RKVEJGF TQQH HQTOU UWIIGUV VY
QH KPFKXKFWCNKV[ D[ FKHHGTGPV EQNQWTGF VKNKPI 6JG CPING!
DWKNFKPI CP GZRCPUKXG TGCT HCACFG CPF C OQTG HQTOCN HTC

EC @ >1..>" -iA}"Ae”™ >7 -PapersiZ - >UKiece™>F ® "™\ "leA > OAI>Ue "
Bates architects, 2007) p.59.

68 Marcel Meili, translated from German and quoted in Irena Davidovici, Forms of Practice: German-Swiss

architecture 1980-2000 (Zurich: GTA Verlag, 2012) p.239.

E™ -li«...i” >1iA] ¥4 AVZU®AZ\ >“"«">A"lb > veeA“t“>7""}%] "~ Buek>1..>" -iA
work, Thinking and Making (Zurich: ETH Zurich, 2005) pp.19-31 (p.19).
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D[ UKFG VQ GPEQWTCIG EQOOWPKV[ DGVYGGP VJG QEEWRKGTU 9
VJG UGTXKEG QH VJG URCEGU YKVJKP TCVJGT VIJCP C HQTOCN QT
ETGCVGF D[ VJG QXGTUK\GF YCNN VIJKEMPGUU VJGUG QRGPKPIU |
XGTPCEWNCT DWKNFKPIU

6.4 Conclusion: The draft operational framework

+P VIJKU EJCRVGT 5PQ\WKoU CRRTQCEJ KP /QPVG %CTCUUQ JCU DC
GZVGPFGF VIJTQWIJ GZRNQTCVKQP QH TGEGPV )GTOCP 5YKUU CTE
CVVGORV VQ FG,PG CP QRGTCVKQPCN HTCOGYQTM HQT FGUKIP KP

6JG CTEJKVGEVU KFGPVK,GF KP VJG NKVGTCVWTG UVTKXG VQ RTG
JCXG CP GVIJKECN FKOGPUKQP VQ VIGKT RTCEVKEG +PVGITKV[ KL

suggests:

p6JG QDLGEVKXG KU PQV LWUV VQ OCMG FGEGPV DWKNFKPIU
scheme nowadays means taking a stance with respect to what we believe architecture to

DG +VoU C EQOOKVOGPV ¢

# UKOKNCT KPVGITKV[ KU GXKFGPV KP VJG RTCEVKEGU QH 5GTIKU
VJG CEV QH TGUKUVCPEG VJTQWIJ SWGUVKQPKPI INQDCN HQTEGU
KPFWUVT[ GOGTIG +P DQVJ DWKNV CPF YTKVVGP YQTM VJGUG RT
combines formal concerns for the ordinary and everyday with a strong sense of constructional

CPF VGEVQPKE NQIKE 6JKU SWGUVKQPKPI QH VJG UVCVWU SWQ R
JOQYGXGT YJKNG 5PQ\WKoU TGURQPUG YCU VQ TGXKUKYV OQFGTPKU
NCPIWCIG KP VJG )TCWDWPFGP CPF KP 'PINKUJ TGCNKUO C OQTG
YIJGTG DWKNFKPIU ETKVKECNN[ KPVGTRTGV VJG HQTO OCUU OCV

The draft operational framework combines the lessons of Monte Carasso with themes drawn

HTQO VJG NKVGTCVWTG GZCOKPGF KP VJKU EJCRVGT +V KU FGUK
NGXGN QH VJG HTCOGYQTM FTCYU QWV VJG HQWT VIJGOGU QH WTI
These are to be tested at the scale of the town to highlight strengths, weaknesses and
QRRQTVWPKVKGU KP VJG WTDCP HCDTKE # UGEQPF VKGT KU UGG
KFGPVK,GF

6JKU nFGUKIPo NGXGN KU UWDFKXKFGF KPVQ HOQWT vJGOGU CU U

70 Jacques Lucan, A matter of art: Contemporary architecture in Switzerland - >Aie\ "AZ..>0AiA] O44£®
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'HeQLQJI D FHQWUH Consolidate and densify Boundary and edge Connections

SITE ORGANISATION FORM LANGUAGE
As Found Constellation Abstracted form Material solidity
Janus face . . - . ’
Volumetric grain Continuity/Mediation “Quirk”
Ways Conglomerate ordering Familiar Presence
Ground notation Strategy & detail

(K1 6JG QRGTCVKQPCN HTCOGYQTM VQ DG VGUVGF KP .WFNQY
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e Site: #PCN[UKU QH C UKVG CU HQWPF KVU WPFGTN[KPI UVTWEVW
* Organisation: Massing and arrangement of building elements

e Form 4GNCVKQPUJKR VQ CPF CDUVTCEVKQP QH VJG UWTTQWPFK
e Language: 'ZRNQTCVKQP QH OCVGTKCN CPF FGVCKN

+P VJG PGZV EJCRVGT VJG FTCHVY QRGTCVKQPCN HTCOGYQTM YKN
.WFNQY +V YKNN DG WUGF CU C VQQOQN VJTQWIJ YIJKEJ DQVJ CPCN|
CUC ,NVGT VITQWIJ YIJKEJ ETKVKECN TGfGEVKQP QP VJG FGUKIP
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Fig 7.1. Ludlow: Castle Square on market day
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7.0 DESIGN STUDY 1: LUDLOW

7.1.1 Introduction

In this chapter, the framework described in chapter six is tested through a design case study.

This aims to interrogate the principles and organisation of the framework and assess the viability

of applying the framework in a UK market town setting. This will be assessed thorough the

ETKVKECN CRRTCKUCN QH VYQ FGUKIP RTQLGEVU NQECVGF QP Ul

derived from Snozzi’'s approach to Monte Carasso.

Ludlow, a town with a population of 11,000 located in Shropshire, UK, has been selected as the
NQECVKQP HQT VJG ,TUV FGUKIP UVWF[ 6JG VQYP KU TGEQIPKUGF
town, described by John Betjeman as “the loveliest town in England” * | | (QWPFGF FWTK!
VJG GCTN[] OGFKGXCN RGTKQF KV JCU CNN VJG EJCTCEVGTKUVKE
chapter 2 and contains nearly 500 listed buildings, predominantly of the Georgian and medieval

periods.? The selection of a well known and much loved town aims to test the operational

framework in a sensitive context with a well constituted urban fabric; assessing its success in a
UGGOKPIN[] YGNN FG,PGF CPF VKIJV MPKV VQYP CKOU VQ GPUWTG

disparate settings.

The study has a number of methodological constraints. It has been carried out without the
involvement of local people, statutory bodies or a design team. In reality any proposals in a
town such as Ludlow will be complex and will require consideration of conservation areas,
planning policy, building regulations and strategic development plans. However, the aim of

the study is to test the applicability for the framework and the process of design rather than

to deliver a realisable output. As discussed in the methodology, the study is formal and spatial
rather than political, social or economic, but the design studies address issues that have wider

implications for the future of the town and its residents.

Initially, the mapping process will be discussed before two design studies are presented: Raven

.CPG CP KP,NN UKVG KP VJG JKUVQTKE VQYP CPF .WFNQY (QQF %
the edge of the historic town. These sites have been derived from the mapping process and

EJQUGP HQT UVWF[ CU DGVYGGP VIJGO VIJG] CFFTGUU CNN HQWT Q

centre, boundary & edge, consolidate and densify, and connections. The mapping and design

1 Graham Nielson, Ludlow: The Loveliest Town in England? (London: Open University, 2011) <http://
www.open.edu/openlearn/society/politics-policy-people/sociology/ludlow-the-loveliest-town-england>
[accessed 24 June 2016].

2 Ludlow Visitor Information Service, The Ludlow Website <http://www.ludlow.org.uk/architecture_
buildings.htmlI> [accessed 3 September 2015].



212 LUDLOW DESIGN STUDY

DESIGN STUDY 1 : LUDLOW
MAPPING
RAVEN LANE LIVE WORK
“wee "~ .."AleA"V VeAi
28.10.11 Peer review
I 21.11.14 Peer review
I LUDLOW FOOD CENTRE
“}i] CiwTiA ViTTAi] Ve "iVite~A

12.01.15 Tutor review

Critique and review
through framework

Critiqgue and review
through framework

Fig 7.3. Timeline of Ludlow projects

Revised operational
framework
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JCXG DGGP ECTTKGF QWV VITQWIJ VIJG QRGTCVKQPCN HTCOGYQT!
OWNVKRNG VKOGU CU UJQYP KP VJG VKOGNKPG QH VJG FGUKIP RT

Following an introduction to Ludlow, the mapping, Raven Lane and Ludlow Food Centre will be

RTGUGPVGF KP VWTP YKVJ KPFKXKFWCN ETKVKSWG CPF ,PFKPIU |

on the success of the operational framework.
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Fig 7.4. Ludlow aerial photo: The entirety of the town in the landscape.

Fig 7.5. Ludlow viewed from the south west, with St Peter's Church and the Clee Hills beyond.
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7.1.2 Introducing Ludlow

.WFNQY 5JTQRUJKTG ,I KU C ENCUUKE GZCORNCGLaHe€ 0QTOC
near the mid-point of the Anglo-Welsh border, it grew following the construction of a castle to

the north of the village of Dinham in 1086-94. The castle was located at the western end of a
RTQOKPGPV TKFIG CV C UVTCVGIKECNN[ KORQTVCPV TKXGT ETQUL
the north east of the castle and a linear marketplace grew along the high ground between the

VYQ NCVGT RCTVKCNN[ KP,NNGF 6JG RNCPPGF VQYP QEEWRI[KPI
was laid out using a series of north-south streets with east-west connecting lanes, adapted to

suit the topography. The town was encircled by a curtain wall, which seems to have excluded

part of the planned town to the south; only fragments remain. The town had a number of

ITCPF OGFKGXCN DWKNFKPIU UWEJ CU VJG (GCVJGTU *QVGN I
KPUVKVWVKQPU KPENWFKPI C RTKQT[ C ITCOOCT UEJQQN CPF VJC

with council chambers above.

Ludlow was a centre for wool and cloth manufacture, later becoming a centre for glove making. #

6JG VQYP HQWPF HWTVJGT YGCNVJ YJGP VIG %YQWPEKN QH VJG /C
its home at Ludlow Castle.’ The town’s trade made it a prosperous centre well into the 17th and

18th centuries. The town’s medieval timber buildings became re-fronted and decorated, rich

with ornamentation and decoration. ¢ At the end of the 17th century, the town became a popular

social centre, with new Georgian additions such as the assembly rooms, brick townhouses and

PGY DTKEM HTQPVCIGU DWKNV QP OCP[ QH VJG OGFKGXCN DWKNF

In 1852 the railway arrived to a station just outside the historic town core and suburban
expansion towards the north east began to take place. The town had no competitive advantage
over others in the region so was largely unaffected by industrialisation, preserving much of the
historic fabric.® This made the town a centre for the antiquarian movement at the end of the
VJ EGPVWT[ VJG VQYP EQTG DGECOG C EQPUGTXCVKQP CTGC KP
listed buildings. ®

# OCLQT D[ RCUU VJG # VQ VJG PQTVJ GCUV QH VJG VQYP JCU 1
core. The line of this road acts as a development boundary to suburban expansion and light

industrial units. The town is a local employment centre and continues to act as a service centre

3 Maurice Beresford, New towns of the middle ages (New York: Praeger, 1967) p.481.

4 Stephen Owen, ‘Classic English hill towns: Ways of looking at the external appearance of settlements’
Journal of Urban Design, 12: 1, pp.93-116. (p.96).

5 Ludlow Visitor Information Service, A brief history of Ludlow (Ludlow: Ludlow Visitor Information Service,
2015) available at <http://www.ludlow.org.uk/history.html> [accessed 07.07.15]

6 Paul Knox and Heike Mayer, ibid. p.72.

7 Ludlow Visitor Information Service, ibid.

8 Paul Knox and Heike Mayer, ibid. p73.

9 Paul Knox and Heike Mayer, ibid. p73
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Fig 7.6. Ludlow: Georgian frontages Fig 7.7. Ludlow: The Feathers Hotel

Fig 7.8. Ludlow: The Buttercross
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for its rural hinterland.

6JG TGEGPV JKUVQT[ QH VJG VQYP JCU DGGP FQOKPCVGF D[ HQQF
member of Cittaslow, a member organisation promoting conviviality, slow food and quality of

NKHG 6JG .WFNQY (QQF (GUVKXCN DGECOG C RQRWNCT VQWTKUV
food festival, running sice 1995. A food centre, cafe and produce store is located on the ring

road, and Ludlow college offers culinary courses. The distinctive focus on food was supported

by a number of Michelin starred and AA Rosette awarded restaurants, of which none now

remain.

10 Ludlow Food Festival, Ludlow Food Festival 2016 (Luldow: Ludlow Food Festival, 2015) available at <
http://www.foodfestival.co.uk. [accessed 10.06.16].
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Fig79. "ZEGTRVU HTQO %CFYoU %JCTCEVGTKUCVKQP UVWF[ QH $NCGPCW (HGUVKPK!
of place and distinctiveness
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7.2 MAPPING LUDLOW

7.2.1 Developing a mapping process

The design study in Ludlow aims to take principles set down by Snozzi and to try them out in a
UK context to develop a suitable method for revealing the spatial characteristics of the town.In
order to plan for the future of rural towns effectively, their setting, sense of place and condition
needs to be carefully assessed. Spatial understanding of place is seen as a tool for design, part

of a design process rather than isolated act.

5PQ\\KoU CRRTQCEJ YCU KFGPVK,GF CU DGKPI HQWPFGF KP VJG V-
in order to test his approach in the UK an analytical approach was developed through

mapping exploring underlying morphological layers and relationships based in the traditions

of placemaking. Mapping has become an increasingly important tool for understanding

RNCEG FQEWOGPVKPI CPF FGUETKDKPI VJG YQTNF CPF NKXGF GZ

interrogation of mappings one can imagine new avenues for exploration and new futures.

A widely used approach to understanding historic townscape such as market towns is the
EJCTCEVGTKUCVKQP UVWF[ I '"PINKUJ *GTKVCIG *KUVQTKE #°

Characterisation studies are:

“intended to assist planners, historic environment specialists, communities, developers
and others in evaluating the historic environment [...] and helps to address issues that

may threaten to change that character.” 1*

*KUVQTKE #TGC #UUGUUOGPVU *## RTQXKFG CP KORQTVCPV CPF
management of the historic environment, providing guidance on the distinctive nature of places

CPF VJG CTGCU CPF DWKNFKPIU QH UKIPK,ECPEG $WV YJKNG GZG
and morphology, the outcome of such a study is conservation-led and in many examples does

not provide guidance for designers or townspeople to help shape the future of a place. Instead,

it reinforces protectionist principles that has in many cases resulted resistance to change and

atrophy.

The mapping approach developed in Ludlow acts as visual record of the place, abstracted
from reality. It aims to reveal strengths, weaknesses and opportunities; through representing

the familiar in abstract ways it can uncover themes that have been neglected, unseen or

11 English Heritage, Understanding Place. Historic Character Assessment: Principles and Practice
(Swindon: English Heritage, 2010) p.2.
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missed. There is an expansive body of literature regarding the process of mapping and its
relevance in the design process. Its importance as a design tool is described by James Corner
as “instrumental in the construing and constructing of lived space” [...] a collective enabling
enterprise, a project that both reveals and realises hidden potential” 2. To achieve this mapping
must go beyond ‘tracing’ what is already known to reveal the hidden forces underlying the
UVTWEVWTG QH C URGEK,E RNCEG

The mapping is developed and tested through practice, resulting in drawn and modeled
studies of place. The layers explored through the mapping relate to the principles of
RNCEGOCMKPI KFGPVK,GF KP EJCRVGT 6JG OCRU CTG FKXKFGF |

e Landscape 7PFGTN[KPI NCPFHQTO YCVGTYC[U CPF IGQNQI[ '"ZRNQ
structures can help understand the reasons for location and organisation of a town.

e \egetation : Areas of green space, vegetation and tree cover. To the south, the town is
QXGTNQQMGF D[ C YQQFNCPF EQOOQP FG,PKPI C DQWPFCT[ VQ
itself tree cover is limited to the castle grounds; the majority of the town itself has a dense
urban fabric with little green space.

e Morphology : Revealing the historic plan forms and gradual changes to the fabric of the
place informed by Colin Rowe’s notion of the collage city and MRG Conzen’s plan analysis
OGVJQF QH CPCN[UKPI OQTRJQNQI[ CPF ITQYVJ KP JKUVQTKE V(
town reveals solid and void, density of development and patterns within the built fabric.

* Routes and Ways : The hierarchy of public spaces, roads, squares, paths and lanes around
VJG VQYP KPENWFKPI CPCN[UKU QH YGKIJV QH WUG CPF VTCH,!
Cullen.

* Land use and Key buildings '"ZKUVKPI NCPF WUGU KFGPVKH[ VJG EQOOGT
and surrounding residential areas.

e Spatial character : Alongside the analytical mapping, a number of smaller scale studies
have been undertaken with a focus on the character and material of the town. These
included a catalogue of construction, detail and the material; a photographic survey of

spaces and ways; and explorations of public space.

12 James Corner, ‘The Agency of Mapping: Speculation, Critique and Invention’ in  Mappings ed. by
Dennis Cosgrove (London: Reaktion Books, 1999) pp.213-252 (p.228).
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7.2.2 Mapping Ludlow

Fig 7.10. Landscape: Ludlow is founded on a terrace site, located on a defensible ridge and protected on
two sides by the River Teme. The castle is located on the western edge of a defensible ridge running east-
west. The course of the river meanders around the ridge; the erosion of the hillside has created a steep
defensible bank to the west of the ridge. To the south of the river the ground rises to Whitcliffe, a long
ridge overlooking the town.
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Fig7.11. 8GIGVCVKQP #GTKCN RJQVQU UJQY .WFNQY VQ DG C TGNCVKXGN]J I
town there is little sense of green space. Public green space within the town is found around the church,

the castle wall and at the western river crossing. The castle hillside is wooded and to the south of the town,

Whitcliffe has heavy deciduous tree cover.

The location of the town on the slopes of the hillside creates a situation where the landscape is visible from
most points in the town, creating a strong connection between the town and its hinterland. This reinforces
the market town and its rural surroundings are historically interdependent, each needing the presence of
the other to survive.
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Fig7.12.*KUVQT[ CPF ITQYVJ .WFNQYoU FGXGNQROGPV CU C VQYP DGICP CHVGT VJG
land belonged to the estate at Cleobury Mortimer. Small settlements existed in Galdeford and Dinham

at the east and west ends of the ridge, but the growth of the town was sparked by the construction of the

castle in 1090. A linear market develped along the ridge, linking the castle to a new church, located on the

site of an ancient tumulus, with burgage plots on either side. At this junction with the north-south borders

road, the Bull Ring, a triangular market area developed. Burgage plots were later laid out south from

the Bull Ring along Old Street towards the river crossing. Finally, the southern plan unit was laid out in a

TGEVKNKPGCT HQTO CPF D] VJG VQYP KU GPENQUGF KP C FGHGPUKXG YCNN Yt
suburb, develops outside the Galdeford gate to the east of the town.
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Fig 7.13. Morphology: The morphology of the town clearly shows the high density medieval core of the

town, with strong street edges and back land development within the burgage plots. The east-west

OCTMGV HTQO VJG ECUVNG VQ VJG $WNN 4KPI YCU ITCFWCNN[ KP,NNGF
include terraced housing to the south east of the town, while sparse 20th century suburban development

can be seen to the east and north.
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1 - Ludlow castle

2- Ludlow College

3 - Ludlow Grammar School
4 - Buttercross

5 - St Lawrence Church

6 - Ludlow Library

7 - Tesco

8 - Station

9 - Castle Square

Fig 7.14. Key buildings & spaces: The historic heat of the town is along the ridge, with the castle to the

west and St Laurence’s church to the east, linked by castle square and the Bull Ring market places. Places

of education are integrated into the core; the medieval Ludlow Grammar school and Ludlow College are

YKVIKP VJG JKUVQTKE EQTG 0GY CFFKVKQPU VQ VJG HCDTKE KPENWFG 6
Ludlow Library which is located on the edge of the historic town. The railway station is slightly detached

from the core; visitors have to traverse extensive car parking to get to the town.
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8.500m

— Nz

‘ 8.500m

Fig 7.15. Quality Square recorded in plan, section, elevation and photograph.
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1 - Quality Square
2- Car parking around the station
3 - Town centre car park

Fig7.16. 4AQWVGU YC[U # VQYP D[RCUU JCU TGFWEGF VJG COQWPV QH VIJITQ
route remains the busiest route through Ludlow. The road links the town its local surroundings and

GXGPVWCNN[ VQ VJG D[RCUU 6TCH,E JGCFKPI VQ VJG VTCKP UVCVKQP 6
6JG PQTVJ UQWVJ UVTGGVU YKVJKP VJG RNCPPGF UQWVJGTP CTGC QH VI
JQWUGU 6JG GCUV YGUV NKPM NCPGU HGGN DWU[ FWG VQ VJGKT PCTTQY
to pass. Two main car parks serve the town; one at the top of the hill off the market square, accessed by

driving around the square and through a narrow lane, and a larger terraced car park between Tesco and

VIJG NKDTCT] # PGVYQTM QH NCPGU CPF UPKEMGVU RTQXKFG RGFGUV™
delight; each yard has a different character and form. Shown opposite is Quality Yard, located off Castle

5SWCTG
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Cultural

Commercial & retail

Residential

Food & drink

Religious

Education

Fig 7.17. Land use: Analysis of land use highlights the tight knit commercial and retail core of the town
around Castle Square and a quite sudden change to residential properties. Cafes and public houses
sporadically dot the settlement.
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——  -"li ev A«iV">e AV iTi"wV
interest
—— Development boundary

Town centre

— Scheduled ancient
monument
- === Flood plain

Conservation area

Fig7.18.2NCPPKPI EQPUVTCKPVU 1XGTNCKF QP VJG OCR CTG VJG RNCPPKPI
Shropshire Local Development Plan and associated maps. It highlights several important aspects of

RNCPPKPI RQNKE[ 6JG EQPUGTXCVKQP CTGC UEJGFWNGF CPEKGPV OQPV
VJG FGXGNQROGPV CPF VQYP EGPVTG DQWPFCTKGU 6JG OCR CNUQ JKIJN
CNQPI VJG TKXGT CPF VJG GZVGPV QH VJIG fQQF RNCKP YJKEJ TGCEJGU
VJG VQYP YJGP KP fQQF
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o Castle Square

Raven Lane

Fig 7.19. Actions: The actions map is derived from comparative analysis of the mapping studies and

experience of the town ‘on the ground'. It highlights three main forms of site that address Snozzi's

RTKPEKRNGU GFIG UKVGU CFFTGUUKPI DQWPFCT[ FG,PKVKQP KP,NN UKVGU EQ
EGPVTCN UKVGU CEVKPI VQ FG,PG VJG EGPVTG 6YQ UKVGU YGTG KFGPVK,GF HQ"
prinicples: As site off Castle Square for a cultural building, located on the edge of the town centre and

TGKPHQTEGKPI VIJG GFIG CPF UM[NKPG CPF 4CXGP .CPG GZRNQTKPI EQPUQNKFC\
UKVG (WTVJGT QRRQTVWPKVKGU VQ WUG NCPFUECRG VQ FG,PG GFIGU CPF NKOK\)
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Fig7.20.6QYP OQFGN 6JG OQFGN KFGPVK,GU VJG UKVGU VJCV GOGTIG |
dimensional representation of the morphology and topography. It starts to suggest possible forms of
FGXGNQROGPV VICV EQWNF VCMG RNCEG QP VJG KFGPVK,GF UKVGU
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7.2.3 Commentary on the mapping process

6JG GNFYQTM RTQEGUU

The process of understanding Ludlow commenced with a desktop stage of historic and

OCR DCUGF CU C DCUKU HQT ,GNFYQTM 6JG ,GNFYQTM HQEWUGF
character of the town, where layered drawings were use to document and record Ludlow

as found and as inhabited in the present. Beyond the traditional site analysis carried out by

VJG CTEJKVGEV ,GNFYQTM GZRNQTGU C YKFGT URCVKCN VGTTKV(C
OC[ PQV DG MPQYP 6JKU YCU VJG ECUG KP .WFNQY YJGTG UKVGLU
through the process of mapping, inverting the accepted norm of working from a delimited

site and encouraging designers to start “ from the outside in " 3, Fieldwork suggests a broader

spatial territory whichis °“ce Ai Ve " 1°"}i"1] AiA«e A" Ui > "i«i™ A e~ 1...i yeU""}

conditions, clouds, indeterminate edges.”

'"ZRCPFKPI UKVG VIJKPMKPI DG[QPF VJG UKVG DQWPFCT[ CKFU VJG
fabric of the town. Burns and Kahn suggest consideration of three distinct aspects of site that

support this approach: the area of control- a boundary traced through ownership and property

NKPGU VJG CTGC QH KPfWGPEG VJG GZVGTPCN HQTEGU CEVKPI
areas impacted upon following design action. This suggests a reciprocal relationship between

site and context but also a temporal relationship, leading to an understanding of site as “a

«...PA V>eebp A«iV'WV «e>Vi > > A«>[">eep > 1 i “%Q@onskeriny Siv«>"A"0i £
PQV CU ,ZGF DWV CU VGORQTCN QHHGTU VJG RQUUKDKNKV[ QH PC

that grows from and enhances the historic fabric.

Fieldwork offers a more in depth exploration of place, explored over numerous visits and
experiences of the town at different times of day and different seasons. This adds to the depth
of knowledge about the place that is acquired and can inform design decisions. This requires
repeated visits and prolonged experience. In the mapping of Ludlow the depth of knowledge
was limited; in the next design study this could be addressed by undertaking a residency or
longer-term engagement in a place. This would enable a more thorough understanding of a

town- its distinctiveness, sense of place and dalily life.

13 Peter Marcuse, ‘Study Areas, Sites and the Geographic approach to Public Action’, in Site Matters:
Design concepts, histories, and strategies (New York: Routledge, 2005) edited by in Carol Burns & Andrea
Kahn (pp.249-280) p.251.

14 Suzanne Ewing,Architecture & Field/work (Abingdon: Routledge, 2011) p.172.

15 Carol Burns & Andrea Kahn, ibid. p.xii.
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- The mapping process

The maps describe and analyse underlying components that contribute to a sense of place.

8KGYGF KPFGRGPFGPVN[ VJG[ TGXGCN QPN[ QPG CURGEV QH VJG
strength of the developed mapping is when the maps are viewed together and superimposed

as a series of layers, creating dthickened surface’!® that reveals the relationship of the parts.
Representations of place crafted through maps, drawings and in particular physical models

uncover new opportunities across seemingly exhausted ground. Through these careful and

critical mappings of place and statistics at multiple scales, areas of fragile, neglected or weak

town fabric are revealed. The approach recognises the value and virtue of inherited urban fabric

while seeking to reinforce and strengthen settlements through precise and measured spatial

intervention.

Analysis was primarily carried out through the redrawing, manipulation and overlay of maps,
giving the aerial view dominance in the mapping process. This was primarily a two dimensional
study and largely ignored the three dimensional aspects of the town, such as the scale of
streets, sections through the town and sense of enclosure. The mapping was further limited in
the scales at which it was applied, and more close inspection of detail and material would be

DGPG,EKCN VQ GPCDNG KVU KPVGTRTGVCVKQP CPF CDUVTCEVKQP

Rather than being seen as an exhaustive site analysis, the mapping process could be integrated

into the design framework more thoroughly. A cyclic approach of continual return to and

reference of the mapping in an iterative process as part of the design conversation with the site

could be achieved through integration of Snozzi’s principles with the operational framework.

This could extend the mapping from an analytical study to become propositional, a tool where

FGUKIP KU WUGF CU C YC[ QH ,PFKPI VJKPIU QWV TCVJGT VJCP C |

The mapping focused on the historic core and its immediate surroundings. It did not consider

what happens beyond the historic town, while the importance of peripheral development

and its relationship to the historic town was highlighted in the literature review as a particular

concern. In the next design study, a wider exploration of the town, its phases of development

CPF DWKNFKPI VIRQNQIKGU EQWNF JGNR VQ KPHQTO VJG NQECVK(
the connections between different areas of a town. Of particular importance is the interface

between the old and new towns, as these are often divided by arteries such as distributor roads,

TKPI TQCFU QT TCKNYC[ NKPGU CU KU VJG ECUG KP .WFNQY 6JC

later development into the historic town and exaggerate the divisions between historic cores

16 James Corner, ‘The Agency of Mapping: Speculation, Critique and Invention’ in  Mappings ed. by
Dennis Cosgrove (London: Reaktion Books, 1999) pp.213-252 (p235).
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and the periphery.

+FGPVK,ECVKQP QH UKVGU

A morphological approach to Ludlow has been successful in highlighting weaknesses and sites
for action. The study took the rules learned from Snozzi and applied them to a UK town. They

are successful in identifying sites to reinforce the historic town and strengthen its edges.

5KVGU HQT KPVGTXGPVKQP CTG KFGPVK,GF VJTQWIJ VJG RTQEGUL
accepted norm of working from a delimited site by encouraging analysis of the wider settlement

without a site in mind. This suggests that professionals should start “from the outside in” ¥’

rather than the opposite, conventional approach. The mapping revealed a number of sites

CETQUU VJIG VQYP YKVJ FKHHGTGPV EJCTCEVGTU KP,NN YKVJKP V
VIJG DQWPFCT[ QH VJG VQYP CPF VYQ NCTIGT OQTG UKIPK,ECPV |
town. While all of these sites could be explored to holistically reimagine the town, two sites

YGTG UGNGEVGF CU C HQEWU HQT FGUKIP UVWFKGU CP KP,NN UK
planned southern part of the historic town; and one of the two larger sites, located the north

edge of the historic town and linked to Castle Square. These two sites offered the opportunity

to explore all four of Snozzi's themes. Raven Lane is a site suited to consolidation and
FGPUK,ECVKQP YJKNG %CUVNG 5SWCTG KU NQECVGF QP C JKIJN][
UVTGPIVIGP VJG VQYP EGPVTG CPF EQPPGEV CNQPI VJG GUECTRO
QH VIGUG UKVGU YKNN PQY DG GZCOKPGF KP VWTP CPF VJG QRGT

through design studies.

17 Peter Marcuse, ‘Study Areas, Sites and the Geographic approach to Public Action’, in Site Matters:
Design concepts, histories and strategies (New York: Routledge, 2005) p251.
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Fig 7.21. Raven Lane Housing viewed from the south
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7.2 RAVEN LANE HOUSING

7.3.1 Introduction

6JG ,TUV FGUKIP UVWF[ WPFGTVCMGP KP .WFNQY VCMGU CP KP,NN
FGPUK,ECVKQP YKVJKP VJG JKUVQTKE EQTG ,I .GCTPKPI HTC
design project explores a contemporary mix of uses and types of housing, while formally

acknowledging its context. The project examines the integration of new, contemporary housing

within the core, rather than additional development on the edge of the town.

The following section will outline the brief and site for the project before proceeding to report

on design studies carried out using the operational framework. During the iterative design

RTQEGUU VJG RTQLGEV JCU DGGP VJTQWIJ RGGT TGXKGY VWVQT
YKNN ,PKUJ YKVJ C TGXKGY QH VJG FGUKIP VIJTQWIJ VJG HTCOGYC

5KVG CU HQWPF

Raven lane is located to the south of Castle Square. It is part of the southern unit of the planned

town, an area characterised by a grid of streets and lanes with regular burgage plots running

east-west. The lane slopes to the south toward the river. The site is a gently sloping vacant plot
GODGFFGF KP VJG JKUVQTKE HCDTKE QH VJG VQYP I +V
KFGPVK,GF YKVJ VJG JKUVQTKE HCDTKE S5WTTQWPFKPI DWTICIG R
street edges and alleys or snickets through to back land development within the depth of the

DWTICIG I 6JG UWTTQWPFKPI DWKNFKPIU CTG IGPGTCNN][ V°
blank gable on its northern edge, a lane accessing a workshop to the south and backs onto the

ICTFGP QH VJG DWTICIG RNQV DGJKPF I

$TKGH

The project brief is for housing and examines the issue of new, contemporary housing within the
historic core as an alternative to development on the edge of the town. The design commenced
with a brief for speculative family homes and studies were undertaken to determine the number

of homes that could be successfully accommodated on the site.
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Fig 7.22. Site viewed from the south, with St Peter's Church visible in the distance

Fig7.23.8KGY YGUV CETQUU VJG UKVG

Fig7.24. 8KGY CETQUU VJG UKVG HTQO VJG YGUV UJQYKPI VJG ICTCIG YQTN
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Fig 7.25. The location of the site within the southern planned unit of the town

Fig 7.26. Site plan and elevations onto the site
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Fig 7.27. Massing models: The massing was developed though models exploring how the street could be
completed and the extent of accommodation that could be provided on the site.
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7.3.4 Stage 1 — Speculative housing

The early development of the project focused on two key elements, maximising density and
EQORNGVKPI VIG UVTGGV I

6JG RTQRQUCN CKOGF VQ FTCY QP VJG nCU HQWPFo VTCFKVKQP Q
precedent for the principles of the house design. The initial brief for the project proposed

to create speculative family housing on the plot. Design studies explored the number of

WPKVU VJCV EQWNF DG CEEQOOQFCVGF VQ FGPUKH[ VIJG WTDCP H
approach to Monte Carasso. Ground notations such as the structure of burgage plots were

reinstigated across the site, diving the site into three equal plots. The massing models show the
FGXGNQROGPV QH VJG XQNWOGVTKE ITCKP HTQO C NKPGCT DNQE

a denser model with a terrace along the street and a mews at the rear.

The design intended to learn from the surrounding terraces and the recognisable image of the

terraced house. In Ludlow, the burgage plot structure is characterised by a strong terraced form

with a formal fagcade to the street, with yards, outhouses, mews and smaller buildings to the rear

of the plot. Two scales of terraced house are found; small two or three storey workers cottages,
VIRKECNN[ GKVIJGT NCVG OGFKGXCN QT 8KEVQTKCP CPF NCTIGT V
houses. The design aimed to evoke the image of the terraced house in form and organisation,
GZRNQTKPI C YGNN MPQYP VIRQNQI[ VICV KU YGNN MPQYP CPF HC
house contains within in it expression of understood ways of living and is only gradually adapts

to change:

“In the art of architecture, the house is certainly that which best characterises the
customs, tastes, usages of a people; its order, like its organisation, changes only over very

long periods of time.” 18

%QPVKPWKPI VIJG UVTGGY KU C VYQ CPF C JCNH UVQTG[ YKVJ TQC
JQWUGU GCEJ QTICPKUGF CTQWPF CP KPVGTPCN EQWTVI[CTF ,IU
from the street through a lowered service zone with a WC and the stair access of a small hall.
Beyond the hall was a living room, opening to a glazed courtyard, with a link to a kitchen and
FKPKPI TQQO DG[QPF .GCTPKPI HTQO VJG VTCFKVKQPCN VGTTCEC
YKVJ C EQORTGUUGF ,TUV fQQT QH DGFTQQOU CPF C OCUVGT DGF
pitch. To the rear was located a smaller mews of one bed houses with a sleeping deck over an

open plan living area. This mews was accessed via an alley and the lane to the south of the site.

18 Eugene Viollet-le-Duc, ‘Dictionaire raisonne de I'architecture francaise de Xl au XVI siécle’ quoted
in Michael Howe, ‘A place of Type: A view of contemporary British row houses’ in Matthew Taylor et al,
Evolving Norms of British Housing (London: RIBA, 2008).
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Fig7.28. (KTUV fQQT RNCP

Fig7.29.)TQWPF fQQT RNCP
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11
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Fig 7.30. Long section

Key:

1 - Porch

2 - Hall

3-WC

4 - Living room
5 - Dining room
6 - Kitchen

7 - Courtyard
8 - Garden

9 - Annexe

10 - Bedroom
11 - Bathroom

LUDLOW DESIGN STUDY
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Both houses had a small semi-private area of outdoor space.

7.3.5 Peerreview (28.10.11; Wayne Forster & Simon Unwin)

$TKGH CPF RTQITCOOG

*  While the design proposal works as family housing, it reinforces the status quo rather than
offering any viable alternatives or introducing new ways of living to the town. Tackling
underlying issues such as affordability would give the proposal greater relevance and a
critical attitude.

* A greater mix of dwelling types might be appropriate, or perhaps exploring different forms
of living such as live-work, starter homes or apartments.

e Introducing a lane or yard through the proposal parallel to the street could create a street
edge and a mews, as is found in many of the burgage plots, and allow a more dense

development of the site.

- Outcome and next steps:

* Reconsider the brief for the project and how it creates an alternative to existing patterns of

development rather than reinforcing the status quo.

4GXKUKPI VIJG DTKGH

Peer review of the project highlighted that while the initial brief development was a valid
approach, the proposal reinforced the status quo rather than offering viable alternatives or
introducing new typologies to the town. A major issue in many towns is the affordability of
houses in the town centre; historic houses in this area attract a price premium and are beyond
the means of many buyers?® It was suggested that a greater mix of dwelling types might be
appropriate, or perhaps exploring different forms of living. An increasingly popular form of
living is live-work housing, as increases in distance working facilitated by the internet the
availability of high speed broadband make working at a distance from a centralised workplace

possible. Rural areas see more home working than the national average? however, Frances

19 Searches on Rightmove suggest that a 2 bedroom character cottage in central Ludlow will cost in
excess of £200,000, with house prices for larger 3-4 bed family homes rising to over £500,000. Source:
<www.rightmove.co.uk> [accessed 02.09.15]

20 Tim Dwelly et al, Under the Radar: Tracking and Supporting Rural Home Based Businesses
(Cheltenham & Penzance: Commission for Rural Communities and Live Work Network, 2006) p.4.

249
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Holiss suggests that under present legislation and policy, many of these are working covertly.?
Taking the desire for home working as a brief and exploring its application could also open up
opportunities to explore aspects of the framework that a speculative housing project might not

be able to do.

The revised brief for Raven Lane takes the increase in home working as a starting point.

Historically, the burgage plot was a place of multiple functions, including living, working,

ITQYKPI CPF UVQTCIG 6JG DWTICIG E[ENG KFGPVK,GF D[ %QP\GP |
constant re-working of the burgages, as owners and businesses changed along with fashions

and lifestyle. The separation of house and work was uncommon; Hollis suggests this parting was

a result of industrialisation and consequent changes to society, a trend that has recently begun

to be reversed:

“A physical separation between workplace and dwelling was both an inevitable

consequence of industrial capitalism and its invaluable tool. Employers gained an

unprecedented degree of control over their workforces in collective workplaces made
PGEGUUCT[ D[ KPFWUVTKCN RTQEGUUGU VJWU OCZKOK\KPI R-
But in the contemporary global economy, supported by information technologies, the

geographical location of a great deal of work is immaterial. The home-based workforce is,

as a result, now growing rapidly, both globally and in the UK.” 22

*QOG DCUGF YQTM JCU RQVGPVKCNN[ UKIPK,ECPV KORNKECVKQPU
of neighbourhoods. Keeping people in the local area throughout the day, interacting and

carrying out transactions locally, has a positive effect on the liveliness of the environment.? In

the current policy framework, issues such as space standards and the bedroom tax make home
YQTMKPI C FKH,EWNV RTQURGEV 9JGTG JQOG YQTMKPI KU GPEQW
development requirements and the Code for Sustainable Homes, this consists of a desk space

in a bed or living room rather than a separate workspace. Holliss describes the shortcomings of

this approach:

“this often does not provide the home-based worker with appropriate space to
accommodate their occupation, which may range from child-minding to costume-making.

And it does not address the complex issue of how to combine/separate the two aspects

21 Frances Holliss, The Workhome: Introducing Policy and Governance (London: London Metropolitan
University) <http://www.theworkhome.com/introducing-policy-and-governance/> [accessed 02.09.15].

22 Frances Holliss, ‘From Longhouse to Live/Work Unit: Parallel Histories and Absent Narratives’, in Built
from below: British Architecture and the Vernacular edited by Peter Guillery (London: Routledge, 2012)
pp.189-207 (p.189).

23 Clare Melhuish, ‘Home-working - the new peasantry or a regenerative impetus for cities?’ in
Architectural Review 229.1369 (2011) p.29. (p.29).
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of people’s lives, home and work in a single building.” #

The location of the site centrally in the historic core of the town makes it an ideal location

for live-work housing. The location could host a variety of activities, from the remote worker
working from home, to art or design studios and service businesses requiring an accessible
space from the street. It is easily accessible from Castle Square to the north and parking for

visitors can be found on the surrounding streets.

6JG RTQRQUGF ,PCN DTKGH HQT VJG RTQLGEV CKOU VQ GZRNQTG

the core while working within the operational framework.

24 Frances Holliss, The Workhome: Introducing policy and governance (London: London Metropolitan
University) <http://www.theworkhome.com/planning-and-development-control/> [accessed 02.09.15]
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S5VCIG KXG YQTM

Fig7.31. NGXCVKQP UVWF][
Continuous roof line with eaves stepping up from two storey terrace to the north to the three storey house
to the south. Tall and square windows, with paired doors to the street. A dormer window marks corner of

the site.

Fig7.32. NGXCVKQP UVWF][

Stepping roof line, marking the parti wall of each house. Ths perhaps follows the pattern of the south
of the site rather than the extended terraces to the north. The houses have square windows, while the
apartment has horizontal windows above kitchen units.

Fig7.33. NGXCVKQP UVWF][
A continuous roof line with a step up to a dormer window on the corner of the site. Tall windows at the

WRRGT fQQTU YKVJ USWCTG YKPFQYU CV ITQWPF fQQT HQT RTKXCE]
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Fig 7.34. Section option 1:
6JTGG UVQTG[ JQWUG CPF VJTGG UVQTG[ OGYU UGEQPF fQQT OG\WCPKPG

A strong street frontage breaks down internally to the yard, which has terraces cut into the simple form. A
UGEQPF fQQT VGTTCEG VQ VJG OGYU JQWUG QXGTNQQMU VJG ICTFGPU DG[QPF U

/\ /

Fig 7.35. Section option 2:

Three storey house and three storey mews.
6GTTCEGU CTG TGOQXGF VQ ETGCVG OQTG JCDKVCDNG URCEG 6JG OGYU JCU C H

mezzanine, and cantilevers over the work space below. The mews has a similar height to the house,
making it less of a mews and more of a second terrace. This massing should reduce.

SN

Fig 7.36. Section option 3:

Three storey house and three storey mews.
The terrace house remains as above but the mews house roof is reversed and a glazed slot introduced to

the rear of the site. The massing of the mews to the courtyard remains too high, overpowering the yard
and house.
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Fig 7.37. Section option 4:

6JTGG UVQTG[ JQWUG CPF VJTGG UVQTG[ OGYU UGEQPF fQQT OG\\CPKPC
The mezzanine is reintroduced as a way of reducing the massing to the yard. The mews is given an

asymmetric pitch to reduce the impact on the rear gardens.

The house roof form is manipulated to create a light chimney over the main bedroom rather than an apex

TQQfKIJV 4QQfKIJVU VQ VIJG YQTM URCEG CTG TGOQXGF

Fig 7.38. Section option 5:

6JTGG UVQTG[ JQWUG CPF VIJTGG UVQTG[ OGYU UGEQPF fQQT OG\CPKPC
The mews work space is extended into the yard to create a balcony above, giving both houses outdoor

space. The work space for the house is reduced in order to maintain the width of the yard. However, this
work space becomes too small to be usable.

i
_

Fig 7.39. Section option 6:

6JTGG UVQTG[ JQWUG CPF VJTGG UVQTG] OGYU UGEQPF fQQT OG\CPKPC
Both houses have outdoor space as above, but the yard is narrowed to allow a larger work space to the
JOWUG 4QQfKIJVU VQ VJG JQWUG CPF VJG OGYU CTG OQXGF VQ UWKYV V.
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7.3.8 Final design drawings

Fig 7.40. Site plan 1:1000

Fig 7.41. Long section



Fig7.42.)TQWPF fQQT RNCP

1:200
Key:

1 - Porch

2 - Hall

3-WC

4 - Living & dining room
5 - Kitchen

6 - Courtyard

7 - Work

8 - Yard

9 - Access to stair

10 - studio

10
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10
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Fig7.43. (KTUV fQQT
plan 1:200
Key:

1 - Bedroom
UVWF[ QH,EG
3 - Bathroom
4 - Kitchen
5 - Living room
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1 1 1
1 1 1
2 2
2
1 1 1

Fig744.5GEQPF fQQT
plan 1:200
Key:

1 - Bedroom
2 - Bathroom
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Fig 7.45. Street view looking up Raven Lane toward Castle Square
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Fig 7.46. The living space in a family home, looking from the living room toward the courtyard
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7.3.9 Peerreview (21.11.14; Present: Wayne Forster, Bill Gething)

&GUKIP VITQWIJ VIG QRGTCVKQPCN HTCOGYQTM

e The private outdoor courtyard within each house compromises the public yard, as it restricts
the width of this public space. The aim for private space for each house means the yard
CPF VJG NKXG YQTM OGYU CTG NGUU UWEEGUUHWN 'ZCORNGU
Taylor’s projects, have small pockets of outdoor space supplemented by roof gardens and
balconies.

e .CPGU CPF [CTFU VJG YC[U KP .WFNQY CTG NKMG C XQ[CIG QH
the yard here? The drawings do not communicate the yard as a heart to the design.

e The use of ways & the burgage as a ground notation are successful but these principles are
FKH,EWNV VQ TGKPVGTRTGY TCVJGT VIJCP TGRGCV

e 'ZRNQTKPI KPJCDKVCVKQP VIJQTWIJ NCTIG UECNG OQFGNU KU T«
is about living and dwelling. Its use and relevance for later projects with public functions
might need to be reconsidered. There may be other more successful ways of exploring this,

such as inhabited drawings.

- Outcome and next steps:

e 6JG FGUKIP QH VJG RTQLGEVY TGRTGUGPVU CP n'PINKUJ 6WTPo C
buildings sit within the modernist canon in form, material and construction. The project
UWEEGGFU KP VCMKPI VJG URCVKCN RTKPEKRNGU QH 5PQ\\K CF
CRRTQCEJ EQFK,GF KPVQ TWNGU HTQO VJG 50KVJUQPU 5GTIKLI
some aspects of the framework are less well considered; subsequent projects should
address all the aspects of the framework in more depth.

* The design aims for intimacy but is hamstrung by regulation, in particular rights to light,
privacy and overlooking. Consider ways to circumvent the regulatory framework, for
example use of oriel windows, louvres and offset arrangements of living spaces. Peter
Salter's Walmer Yard housing offers some routes to achieve this. These could be conceived

CUNTWNGU HQT FGPUK,ECVKQPO
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Consolidate and densify

Boundary and edge

Connections

v
-
]

SITE ORGANISATION FORM LANGUAGE
As Found Constellation Abstracted form Material solidity
Janus face Volumetric grain Continuity/Mediation “Quirk”
Ways Conglomerate ordering Familiar Presence

Ground notation

Strategy & detail

Fig 7.47. The illustrated operational framework
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4GXKGY VITQWIJ VIG QRGTCVKQPCN HTCOGYQTM

6JKU UGEVKQP YKNN ETKVKSWG VJG FGUKIP VITQWIJ VJG QRGTCV
each of the themes of the framework in turn and will discuss the design approach before
TGfGEVKPI QP VJG UWEEGUUGU CPF UJQTVEQOKPIU QH VJG FGUKI

Settlement

&G,PKPI C EGPVTG

The design does not attempt to design a centre of its own, but rather supports the historic

EGPVTG QH VJG VQYP #U KU VJG ECUG KP 5PQ\\KoU RTQLGEVU V]
projects is to support the community and service functions in the town. Introducing different

types and mixes of housing, such as family live-work homes and smaller mews houses has

potential to broaden the mix of residents in the town.

%WQPUQNKFCVG CPF FGPUKH]

6JG UKVG YCU EJQUGP VQ GZRNQTG JQY VJG VQYP ECP DG EQPUQ
dense historic core. This has close parallels to Snozzi's approach of consolidating and densifying

the built fabric.

6JG UKVG EJQUGP KU C XCECPVY RNQV EWTTGPVN[ WUGF HQT RCT!
dense live-work development and new public space, introducing a new use to this part of the

town and developing a mixed use proposal. This is a contrast to current development patterns

in the historic core, which are generally single function. The initial proposal was for three homes

on the site, with each home contained within one burgage plot. In developing of the brief into

live-work homes, a mews was introduced which increases the number of homes on the site from

three to six, and creates a mix of live-work family and starter homes.
-Boundary and edge:
The site reinforces the street edge, consolidating the street and creating a continuous street
HTQPVCIG HTQO %CUVNG 5SWCTG | #U KU V[RKECN KP .WFN
has a passageway leading through to a yard.

-Connections:

The site has good connections around it and there is little opportunity for connections across
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Fig 7.48. Filling the gap in the street

Fig 7.49. Lane and yard
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the site. A new yard is created but this is only connected to Raven Lane.

Site

#U HQWPF

The existing site is a vacant plot that is roughly the scale of three burgage plots. These long,

thin plots are approximately 5x30m in the southern plan unit. The scheme aims to maintain

VJG DWTICIG CU CP KFGPVK,CDNG CPF HCOKNKCT GNGOGPV QH VJ
ground notation. This pattern is reinstated to divide the dwellings up into linear strips. As with

surrounding burgages, these host multiple uses, in this case a front live-work house and a rear

mews.

6JG UKVG KU VIRKECN QH KP,NN RNQVU CTQWPF .WFNQY CPF QVJC
going through the fallow stages of Conzen’s burgage cycle and are a type of site that is likely to
TGEWT CPF DG EQPVKPWCNN[ TGFGXGNQRGF GKVJGT CU PGY KP,!

-,CPWU HCEG

'"CEJ UKFG QH VJG UKVG JCU C FKHHGTGPV EQPFKVKQP 6JG PQTV.
separating wall to the boundary line; the east by back gardens; the south by jumbled workshops

and a garage facing onto the site; and to the west a well constituted street fagade in which the

UKVG KU C ICR KP YJCV KU CP QVJGTYKUG EQPVKPWQWU HCACFG
The design responds to the conditions around the site by creating a strong street edge to

Raven Lane a rear mews, with a small yard between. The intention to create a larger mass to the

street frontage and a smaller mews behind has not been effective; the wish to accommodate

ITQWPF fQQT YQTM URCEGU KP VJG OGYU YKVJ NKXKPI URCEG CD
needed to be three storeys high to allow for a mezzanine bedroom in the eaves. This presents

a large expanse of blank wall to the gardens to the east. This could be considered further to

reduce the scale to this edge, respecting the neighbouring properties.

-Ways:

The pattern of alleys accessing yards in the depths of burgage plots drove the decision to

ETGCVG C EGPVTCN [CTF VJCV UGRCTCVGU VJIJG HTQPV NKXG YQTN
There are many as found examples around the town of the regularity of the terraced form being

broken by narrow alleyways accessing yards hidden behind the street. This move aims to link the

development into this pattern of lanes, yards and alleys and offer a public space for the work
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Fig 7.50. Lane, yard and coutyard

Fig751.5GTIKUQP $CVGU %QCVG 5VTGGV JCU C TGCT EQWTV[CTF VQ DTKPI NKIJV KP

Fig 7.52. Burgage plots.
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units to cluster around. Access to the yard is from the northwest corner of the site under the
apartment. The yard connects to the south to the lane alongside the site. This links the scheme

into the existing context and will increase use of what is currently an underused existing lane.

In order to offer a sense of privacy for the family houses, each has an internal courtyard between

VIJG NKXKPI TQQO CPF VJG YQTM URCEG I YKVJ C ICNNG[ MK
two. Living is accessed primarily from the street frontage, while working is accessed primarily

from the yard. The courtyard succesfully addresses the separation of live and work that Holliss
KFGPVK,GU CU C EQOOQP RTQDNGO KP NKXG YQTM JQWUKPI

The introduction of the lane and yard has worked well to create a public space at the heart of

the scheme as a focus for the work activities on the site. In review, it was suggested that more

of a destination or sense of distinctiveness could be created; elsewhere in the town, the lanes,

alleys and yards are a voyage of discovery, with each having a different character. The yard in

the proposal is lacking in a unique character, which might make it less well visited. This would

also depend on what businesses occupied the work units around the court. Further exploration

of the form, material and inhabitation of the yard address this. A further stage of development

would be to assess the scales of the lane and yard against the scales of ways in the town; for

GZCORNG 3WCNKV[ 5SWCTG I JCU C YKFVJ QH O YJGTGCU
,PGT ITCKPGF TGURQPUG VQ VJG NCPG [CTF CPF UPKEMGYV EQWNF

The introduction of the courtyard within the live-work house aimed to give the house a

private focus and separate the living and working elements of the project. This was effective

KP 5GTIKUQP $CVGUoOo %QCVG 5VTGGV I YJGTG C ITQWPF fQQ°
an otherwise deep plan. However, in the context of the whole site, the courtyard within the

house compromises the scale and proportion of the yard. The aim for private space for the

house means the yard and the live-work mews are less successful and the yard has the scale of

a lane; maximising the habitable space has impacted detrimentally on the quality of the public

space. This makes it less of a successful place, as the proportions of the space do not evoke the

memory of other yards in the town.

-Ground notations:

The design reinstates three burgage plots on the site and develops these as a range of scales

of home, with two homes within each burgage plot- a family home addressing the street and a

OGYU UVCTVGT JQOG I

25 Frances Holliss, The Workhome: Public/private (London: London Metropolitan University) <http://
www.theworkhome.com/public-private/> [accessed 02.09.15]
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Fig 7.53. Constellation of building elements within a brick skin
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Reading the existing ground notations to inform design was effective as the scale of the houses
TGRGCVU VJG GZKUVKPI RCVVGTP CPF ,VU VJG UECNG QH FGXGNQ
VJG UVTQPI PCVWTG QH VIGUG PQVCVKQPU OCMGU VIGO FKH,EWN
TGRGCV 6JG FGUKIP HQNNQYU VJG DWTICIG RNQV TKIKFN[ KV FG
house, as the burgage plots do elsewhere in the town. This rigidity could prove limiting if either

larger or smaller plots were required. Ways to break the ground notation or critically reinterpret

it could be explored further.

Organisation

-Constellation:

9JKNG VIJGTG CTG RTKOCTKN[ VYQ RCTCNNGN TQYU QH JQWUGU V
on breaking the form of these homes, in particular the family homes, and in the consideration
of the constellation of spaces within the homes. The introduction of the private courtyard
separates the living and working spaces while allowing visual connections between them
N 6JKU KU UWEEGUUHWN CPF ETGCVGU C RTKXCVG HQECN R

AeO™ 1...i }JAed™ yeeA VedOAIbP>A" "Al..i «"0""}E """~ } Aee“] > }>.
A«>Vi e«i”™™"} @~ lee 1...i P>A"° |1 wAAl yeeawA «ilis >Ai 1Uce LiAee“A
>VViAA e loe 1...i > Aceeev "iVZ " 1...i UceAZ A«>Vi° |l AiVve™ yoeoA -
AcevAE ..iAi "A eceV>Ili> T...i “>ATliA Li'Aceoe" >7 > A“>ee A™"}ej Li'Aeae

house is similarly a three storey building, but the third storey is a deck at the back of the plan,
v>V e i>1i> Lb > “;e" e« IV.. Acecev® |1 }JAeO™ yeaeA «ilic "A > AI0 "
separate access to an apartment above. This has a compact open plan living room and kitchen

>] wWAAT yeeaeA «ilis U'l... > L>Vee b ceUiAeceeZ "} 1..i P>A" > > Li°

The mews achieves a small-scale live-work unit in a small footprint. The vertical separation of
living and working is effective, raising the living spaces above the public courtyard. The link

between the two spaces could be improved; currently, the living space must be exited to enter
the work space, whereas a similar inset paired doorway or a connection between the stair and

YQTM URCEG EQWNF DG QH DGPG,V VQ VJG NKXG YQTMGT

-Volumetric grain:

6JG CKO YCU VQ ,V VIJIG RTQRQTVKQP UECNG CPF UGPUG QH EQPV

human scale. The use of the familiar form of house and mews achieves this goal.

The scale and volume of the dwellings was developed through models that tested the mass
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Fig754. 8QNWOGVTKE ITCKP VGUVGF VJTQWIJ C OQFGN CPF GZJKDKVGF CV 4GfGEVKF
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QH VIG DWKNFKPI KP TGNCVKQP VQ VIJG UWTTQWPFKPI CV N
that tested the scale and mass of the buildings in the context allowed the volumetric grain of

VJG RTQLGEV VQ DG OGCUWTGF CPF CFLWUVGF 8CTKQWU CRRTQC
deeper plan form to a house and mews were tested, before the house and mews was selected

for its familiar connotations and the appropriate scale.

6JG XQNWOGVTKE UECNG QH VJG RTQLGEV ,VU VJG ITCKP QH VJG
EQWNF DG TG,PGF HWTVJGT (QT GZCORNG VJG FGRVJ QH VJG JQ\
terraces and the massing of the mews house is perhaps too high at the rear of the site. The

mews in the stage 1 design proposal had more of the characteristics of a traditional mews, with

a taller house tot he street and a lower mews cottage behind. The need to have a work space

CV VJIG ITQWPF fQQT QH VJG OGYU NGF VQ KVU OCUUKPI DGKPI KF
need for this or other ways of combining uses of space to reduce the mass could be explored

further.

The roof form of the mews has been developed to allow a mezzanine bed deck within the roof
space. The monopitch roof would impact on the dwelling to the east of the site, which would be
confronted with a blank wall that is nearly three storeys high. This needs further exploration to

see if the three storey mews can be integrated more successfully into the backland plot.

-Conglomerate ordering:

The design has a material wholeness through use of a red brick. Individual houses are legible

only thorugh the repetition of doors and windows. The houses are designed with a service spine

EQPVCKPKPI VIG UVCKTU 9% UVQTCIG CPF MKVEJGPU KP C ENGC

VG JQWUG I 6JKU JCU VJG DGPG,V QH TGRGCVKPI QP CNN f
layout to the homes. Front doors from the street are recessed, increasing privacy and creating

A.LieliAi> i"TA>"ViA° /.."A i"TA>"Vi ae”i “iw"iA 1...i AiIAU Vi A« i U.."V
..eOAi] ""VeDd "} 1..i AI>"A1 7] >7 Z7IV...i” -w}°C°xx®° /..."A "A > «j}"

representing a sense of conglomerate order and simple circulation through the building.

The hierarchy of space and the entry sequence to the live-work houses is effective. The inset
doorways create an intermediate space between the public and private realm, and the irregular
repetition of these creates a sense of difference to the facade. The entry sequence to the
apartment is less successful, and could be improved as the stair is narrow and there is little

sense of arrival.
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Fig 7.55. Conglomerate order in section showing horizontal separation of live and work in the family
houses and vertical separation in the starter homes.

Fig 7.56. Conglomerate order in plan showing the service spine to the north, living space to the street and
work spaces around the yard

Fig 7.57. Abstracted form
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-Strategy & detail:

The use of strategy and detail, working at both large scale model form and in the context

model, was successful in testing ideas and combining volumetric and experiential studies.

However, the material and detail of the design was not tested beyond a visual representation

of the building in context. A closer investigation of the construction, material and detail is

necessary to explore the material solidity and presence of the building. While the perspective

XKGY KU GXQECVKXG CPF UWIIGUVU VJCV VJG DWKNFKPI ,VU KVU
of details such as the window reveals, entrances and the lane between the mews and family

homes, this does not go beyond a surface representation.

Form

#DUVTCEVGF HQTO

The abstraction of the typical terrace house and mews form is maybe a too common form of
DWKNFKPI CPF PQV URGEK,E GPQWIJ VQ .WFNQY # FGGRGT CPF O
form and detail that could be abstracted might help link the building form to its place more

successfully.

*GTG VJIJKU TGEQIPKUCDNG HTQO JCU DGGP UKORNK,GF CPF UVTKI
concealing the gutter and simple timber fenestration. However, the building is not abstracted in
VJG OCPPGT QH )GTOCP 5YKUU CTEJKVGEVWTG DWV KU RGTJCRU

surrounding context.

-Continuity/mediation:

The building is a contemporary take on a burgage development. It has a sense of continuity
with the surroundings through material and formal similarlties. While it introduces live-work
spaces to the town, the brief does not offer a critique of prevailing conditions. Perhaps a more
challenging brief to address issues the town faces such as affordablility or an aging population

would have explored a project with greater potential to transform the historic core.

-Familiar:

The buildings have a formal simplicity that is drawn from the surrounding context. Terraced

house forms dominate the surrounding area: pitched roof building forms lining the street, with

less constrained forms in the depth of the burgage.
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The sectional form underwent multiple revisions and adjustments to test the proposal against

the context and the image of the familiar pitched roof that was wanted. To the south, a three

storey neighbouring block suggested the building could be higher to this end, while to

VJG PQTVJ VJG PGKIJDQWTKPI DWKNFKPIU YJKEJ VJG RTQRQUCN
explored how to introduce light at the apex of the roof and how to maximise the volume, while
OCKPVCKPKPI C ECTGHWN TGNCVKQPUJKR YKVJ VIGUG PGKIJDQWT
to a simple pitch form for the live-work houses and a monopitch to the mews houses. Despite

the slope, the roof line is continuous, achieved through compression of spaces in the northern

house and the comparatively low height of the alley. Stepping the form of the building was

explored but this disturbed the simple abstract form that was wanted. This has similarities to

Snozzi's approach of using an orthogonal form to highlight changes in landscape.

The simplicity of the pitched roof form with a strong street presence and a reduced scale within
VIJG RNQV KU TGOKPKUEGPVY QH VGTTCEGF JQWUG HQTOU KP VJG \
While the form references the typical forms of the town, it does not feel particularly tied to its

place.

Language

-Material solidity:

The proposal act as an end stop on the continuous terrace from Castle Square. This brick

terrace informed the material choice, and the chosen red brick relates the design to

PGKIJDQWTKPI DWKNFKPIU I 6JG DTKEM KU CRRNKGF CETQL
design. The simple and familiar forms are stripped of detail, with a brick parapet concealing

the gutter and minimal detailing to entrances and reveals. Internally, the brick parti walls are

exposed but painted, creating a direct construction that is legible and understandable.

The material palette of the proposal is closely linked to its place. A use of everyday materials
that reference the surrounding is successful. However, their consideration in detail has not been
explored so how this would be realised in practice is lacking. Similarly, the direct application of
construction and materials in a legible way has potential to be successful; however, this has not

been explored in adequate depth to demonstrate this.

SWKTM

Simple moves such as the corner window to the south articulate the form and suggest quirks or

gestures that relate the building to its site. However, this has not been explored as much as it
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Fig 7.58. Furness Brick’s Chapel Blend, a red brick with Fig 7.59. Limed oak windows.
a similar tone to Ludlow’s red brick buildings.
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could be. Areas such as porches, and railings have potential for personalisation and allowance
for quirks; this could be developed further. Further quirks could be developed in response to

the site, for example in relation to ways or addressing the relationship between the buildings
across the yard. This could also address potential overlooking or daylighting issues, for example

by introducing oriel windows.

-Presence:

A sense of presence is created as part of the wider fabric of the town, rather than through
the building in its own right. The use of everyday materials such as brick and timber windows
adds to the grain of the town, rather than contrasting with it. The approach also suggests that
through working simultaneously inside and out there could be a marked difference between
internal quality and the external appearance; in this case a simple brick form that conceals a

fractured plan with a private courtyard within.

The sense of presence is not as successful as the connection to ways or ground notations; the

proposal does not demonstrate how it could achieve a direct emotional impact. However,

there is an argument that housing should be a background building to enable everyday life,

and therefore its presence may be realised in other ways to its sculptural form or abstract

nature. Diener and Diener’s Wartekhof complex in Basel achieves what Martin Steinmann calls a

‘general form’ that achieves abstraction through neutral expression, through buildings that are
oy>*"e”>A] bil til>V...i'] }...eAlfe"Zi] U1... > "i> «>" iY«AIART @™ >}>""A
In this sense, the design has the presence of a ‘general form’, articulated through connection

into the ways and routes around the site and a composed elevational strategy.

26 Irena Davidovici, ibid. p.138.
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Fig 7.60. 0GY FGXGNQROGPV KP C XGTPCEWNCT UV[NG QP VJG EQTPGT QH 4CXGP .CPC
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7.3.11 Findings

During the course of the thesis, a vacant plot at the corner of Raven Lane and Bell Lane has

DGGP KP,NNGF D[ C RTKXCVG FGXGNQRGT ,I 6JG QWVEQOG K
that does not strengthen the town. It creates a courtyard on the corner of its plot at the junction

of Raven Lane and Bell lane, which is used for car parking, with a wall to the street rather than

built forms. The language and material is a pastiche of the local vernacular: a mix of half-

VKODGTGF OGFKGXCN JQWUGU )GQTIKCP VQYPIJQWUGU CPF ,PKU.
garages and stone boundary walls. The layout creates a parking court on the corner of the

street around which the buildings located, creating a weak frontage that does not respond to

the patterns of development in the historic core.

Opposed to this, the Raven Lane live-work proposal looks to introduce new uses to the historic
fabric, bring density back to the town and create a contemporary interpretation of the context
that is mediatory rather than preservative. The design aims to connect into the pattern of yards
and lanes around the site, reinforce the street and use familiar forms, all moves that aim to

relate the building to its surrounding context.

6JG CRRTQCEJ KP 4CXGP NCPG VQQM 5PQ\\KoU OGVJQF CPF CRRN
it; this prioritised the familiar, as found, strategy and detail and ways over the elements of the

operational framework derived from Swiss-German architecture. While not a conscious decision,

VJKU RGTJCRU UWIIGUVU VJCV VIGUG OC| DG OQUV CRRNKECDNG

with the immediate surrounding requires careful consideration.

Strategy and detail was expressed through models, exploring the mass and volume of the
building in its wider context at 1:500 and how the building was inhabited through a 1:20 model
of the main open plan living and dining room of a family house with the courtyard beyond. This
large-scale model also starts to suggest a way of exploring presence and solidity and may be

applicable to later projects.

The ways introduced to the site do not tie effectively into the network in the town nor do they
respond to the scale of ways in the town. The lane and the yard have a very similar width,
the main difference coming from the sense of enclosure. The use and material of these were
similarly not explored. These ways need to be explored further in the next design project to

further knit them into the existing fabric.

The consideration of presence, material solidity and abstracted form were not considered as
thoroughly as they could have been. Construction and material choices were surface decisions

only, and did not get to the scale and detail required to test the creation of presence and effect.
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14m
5.2m

3.5m 5m

Fig 7.61. Proximity between the buildings.

Fig 7.62. Peter Salter, Walmer Road perspective and model.
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The design aims for intimacy and a sense of proximity between buildings. While this increases

FGPUKV[ CPF TGfGEVU VIG PCVWTG QH FGXGNQROGPV KP VJG JKL
FKH,EWNV EJCNNGPIG VQ TGUQNXG YKVJKP RNCPPKPI RQNKE[ ,I
mitigation measures would need to be explored, for example use of oriel windows, careful

consideration of openings and care with the location of habitable rooms. Further consideration

of access to daylight is required if proximity becomes an important factor. Precedent such as

2GVGT 5CNVGToU 9CNOGT 4QCF JQWUKPI KP .QPFQP I FGOQF
DWKNF YKVJ RTQZKOKV[ YIJKNG OCKPVCKPKPI RTKXCE[ *GTG WUG
EQYNGF YKPFQYU CPF QHHUGYV NKXKPI URCEGU OGCP VJCV CP KP\

designed to contain four houses and shared access courtyard.

As with the discussion of proximity, the application of regulations to the project would impact

on some aspects of the design. Of particular note is the scale of some of the spaces created

when compared to housing standards such as the ‘London Housing Design Guide'. Particularly

in the case of the news houses, room areas are below the requirements for the kitchen and

bathrooms. A similar consideration of ‘ Lifetime Homes’ highlights the lack of a sizable bathroom

CV ITQWPF fQQT CPF VJG WUG QH YKPFKPI UVCKTU CU WPCEEGRYV
density is at odds with statutory requirements; this would require negotiation with the local

planning department to resolve these issues.

The design was explored through two different scales of model; the context model, exploring
the mass of the buildings in relation to their surroundings, and a larger scale inhabitation model
that explored the internal living space of the proposal. This approach attempted to explore

the spatial and experiential aspects of the design alongside its morphology. Developing the
project through orthographic drawings such as plans and sections followed these explorations

of context and image.

While these two scales of model have been effective, the drawings of the design do not
demonstrate the sense of place. The section and plan drawings show limited context and
inhabitation. In particular, drawings that demonstrate the scale of the yard and how it is used
should be added to demonstrate that the space is functional and has a sense of place. The
yards in Ludlow are distinctive and each has a unique scale, sense of enclosure and range of
uses. Drawings that demonstrate what the space would be like to be in should be explored

further in the next design proposal.

- Summary

6JG FGUKIP RTGUGPVGF GZRNQTGF FGPUK,ECVKQP QH VJG JKUVQT
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designed through the application of the operational framework. While successful in some

TGURGEVU VJG QWVEQOG YCU OQTG UWEEGUUHWN KP VJG 'PINKU
the German Swiss aspects. The following section tests the operational framework through a

public building located on a site that is on the edge of the historic core but close to the market

square, where omissions in design through the framework in Raven Lane are addressed and the

framework is tested in its totality.
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Fig 7.63. Approach to Ludlow Food Centre from Castle Square
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7.4 LUDLOW FOOD CENTRE

7.4.1 Introduction

6JKU ,PCN FGUKIP UVWF[ WPFGTVCMGP KP .WFNQY HQNNQYU C RJ(
project, Raven Lane live-work housing. The design process follows the operational framework
KFGPVK,GF VIJTQWIJ VJG NKVGTCVWTG TGXKGY CPF QWVNKPGF KP
FKUEWUUGF 4CXGP .CPG .KXG 9QTM *QWUKPI VGUVGF VJG HTCOGY
housing project embedded in the historic core of the town; this design aims to test the

framework on a large scale public building on the edge of the historic core.

6JKU RTQLGEVY VCMGU CP GZCORNG QH VJG UGEQPF V[RG QH UKVC
process- the edge site. The site is located close to Ludlow town centre but also located at the

norther edge of the historic town, with an escarpment to the north where the town drops away

to the surrounding hinterland. The site is currently a vacant back land plot used as a public car

park but with panoramic views to the north. It offers the opportunity to create a new public

DWKNFKPI VJCV FG,PGU VJG PQTVJ GFIG QH VJG JKUVQTKE VQYP E
KPVQ GZKUVKPI CPF PGY TQWVGU VIJTQWIJ CPF CTQWPF VJG VQYP

The design has progressed through an iterative design process, including three formal reviews,
GCEJ RTQXKFKPI RGGT TGXKGY CPF TGfGEVKQP KP CEVKQP (WTV.
VQ RGTUQPCN CPF VWVQT TGfGEVKQP QP CEVKQP CU KV JCU RTQI

5KVG CU HQWPF

The site is a back land site at the rear of the town square. It is on the northern edge of the ridge
between the castle and church with a steep fall from the site to the north offering panoramic
views across the hinterland. This is the line of the demolished medieval town wall, of which no
evidence remains; a pavement and a low wall now provide a boundary to this edge of the site.
The site falls gently towards the north to this wall, before dropping dramatically away to the

hinterland.

The site is accessed from the south through a lane from Castle Square alongside a Georgian
VQYPIQWUG I CPF 6Q VJG YGUV KU C DQYNKPI ITGGP CP
the curtain wall of the castle. To the south of the site is Ludlow College; three pavilions of two

storey teaching space immediately bound the site. To the east are the gardens of burgage plots

CNQPI %QNNGIG 5VTGGV CPF VJG fCPM QH C VYQ UVQTG] CRCTVO(
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Ludlow College Assembly Rooms

16-18+ age range Arts & Community centre
Food courses based at Castle 300 seat auditorium, 200
Square Campus- diploma in & 100 capacity studios, 30
professional chef/cookery. capacity meeting room
Mortimer’s- a 32 cover Films, music, comedy, art,
restaurant dance, drama.

OR®

Fig 7.64. Site context and notable uses around the site

®

Fig 7.65. Site plan and views

Ludlow Library Ludlow Food Centre
Public library Farm shop/delicatessen
Museum resource centre 8 production kitchens
Gallery exhibition space Conference centre
Meeting rooms Cafe/restaurant

8KUKVQT KPHQT O C VApRréhtice scheme
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convenience is the only building on the site, which is to be demolished as part of the design

RTQRQUCN RJQVQITCRJU QH VJG UKVG ECP DG UGGP KP ,IU

$TKGH

The proposal takes as its starting point the importance of food to Ludlow and its role in the
distinctiveness of the town. The town is well know for its food festival, held in the autumn

GCEJ [GCT CPF YCU V7@enbertovih kthe OKI Ru@hér initiatives such as the
Magnalonga food and drink walk, a monthly farmer’s market, Ludlow 21 food and drink group

and the Local to Ludlow campaign for local food sourcing have sustained Ludlow’s reputation as

a food centre. Ludlow has hosted a Michelin starred restaurant since 1995 and Ludlow College

has a small training kitchen offering a Professional Chef diploma. Outside the town on the
I1CMNG[ (CTO 'UVCVG KU .WFNQY (QQF %GPVTG C HCTO UJQR

kitchens and café, offering locally sourced produce and handmade food.

While the initiatives described above contribute to sustaining food as a distinctive feature of
Ludlow, the town lacks a focal point for this activity. The proposal is to create a central food
centre that brings together these strands of activity in a major public building and associated
public spaces. The core of the brief is a food hall for retail of local produce, supported by
additional culinary teaching spaces for Ludlow College, training canteens and small-scale food

production units. This is seen as three linked but potentially separate zones:

e Food Hall: A retail hall selling local produce.

e Training: Linked to Ludlow College, this will include a teaching kitchen, classroom, ancillary

TGU

QH,EGU CPF C PWODGT QH VTCKPKPI ECPVGGPU UGTXKPI HQQF

* Processing: Small-scale food processing units offering start-up business space for food

related businesses and food processors.

27 The Cittaslow or ‘slow city’ movement aims to encourage town residents to live and enjoy life at a
human pace through conviviality and sustainability. Cittaslow provides a series of 55 goals that aim to
involve the local community in taking practical actions to enhance the environment, infrastructure, local
«Ae " OVIA] ...ceA« i>+"IP] > «Acewei cev I...i"A TecU"°
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Fig7.66. 8KGY HTQO %CUVNG 5SWCTG

Fig7.67.8KGY VQYCTF .WFENYQ %QNNGIG CPF %CUVNG 5SWCTG

Fig7.68.8KGY CETKQUU VJG UKVG HTQO VJG YGUVGTP GFIG
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Fig7.70.8KGY PQTVJ HTQO VJG UKVG CETUU VJG JKPVGTNCPF

Fig 7.69. Site photographs and views
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7.4.4 Site Analysis

C,

Fig7.71.5WPRCVJ 8KGY 6JG UKVG JF@U.72.FPe@ddtRaB &CZess: The site is accessed

to the north over the hinterland. To the south, along a lane from the market square, between

buildings such as Ludlow college will overshadow two existing buildings. This is currently used for

the site durting winter. vehicular and pedestrian access to the car park.
Fig 7.74. Green space & vegetation: The site is a Fig7.73. 8GJKENG CEEGUU 6JG UKVG KU C ECT RCT
tarmac car park. To the west is a bowling green used by visitors to the town centre. It is accessed
and beyond this the castle wall. The surrounding through a lane from the market square.

slopes are wooded and fall steeply to the
hinterland.
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Fig7.77."ZKUVKPI EQPFKVKQP E C TFiB T75MBKiigdge ®lbEs: The underlying grid of the

site is a car park serving the town centre. While medieval burgage plots is evident in the buildings
DGPG,EKCN HQT XKUKVQTU VJG alungGedndrket s@ie RidsTIdst 6nQh@ eixisting
not support the character or sense of place, site. The college buildings to the south west do not
particularly when viewed from the landscape. follow the burgage pattern and the medieval grain

fragments across the site.

Fig 7.76. Square, Court, Yard: Around the site Fig 7.78. Janus face edges: The site has two distinct
exist a network of squares, courts and yards that characters: an escarpment to the north, overlooking
could be extended across the site. the hinterland; and a built up ‘backland’ with a mix

of building ages, types, scales and materials.
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Squares

Streets

Lanes

Yards

Footpaths @

Fig 7.79. Ways: A regular grid of streets and lanes characterise the planned southern zone of the town.

Within the medieval core, a network of yards accessed by snickets exist within the depths of burgage

plots, behind street facades. These often interconnect, forming shortcuts pedestrian cut through’s around

VJG VQYP /QTG TGEGPV CFFKVKQPU QP VIG QWVUMKTVU QH VJG OGFKGXCN EQTG
lanes that do not interconnect.
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7.4.5 Extending the mapping process

As part of the design process for the Ludlow Food Centre, additional mapping exercises
were carried out. The limits of working with only a high level and two dimensional plan view
of the town were exposed through design development of the project. The additional studies

addressed shortcomings in the mapping process when designing at the scale of the building.

6YQ OCKP UJQTVEQOKPIU YGTG KFGPVK,GF

e 9C[U CPF EQPPGEVKQPU "ZRNQTKPI VIJG VIRGU CPF JKGTCTEJJ[ ¢
UECNG CPF RTQRQTVKQP ,l1U

* (QTO OCVGTKCNU CPF EQPUVTWEVKQP "ZRNQTCVKQP QH VJG V
VJG VQYP CPF VIGKT EQODKPCVKQPU ,IU

The following pages illustrate the additional mapping carried out as part of the Ludlow Food

Centre design.
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Small Square : Butter Cross ‘ o ‘ o

9m

Large Square : Castle Square ‘ 35m

Street : Corve Street ‘
‘ 19m

9m

Street : Mill Street \

‘ 21m

Fig7.80. 6JG UECNG CPF RTQRQTVKQP QH KFGPVK,GF YC[U
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6m

Lane : Brand Lane

Lane : Raven Lane

4.5m

Yard : Wood Yard

8.5m

Yard : Quality Square ‘
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Fig7.81. (QTOU # HQTO KFGPVK,GF CU EJCTCEVGTKUVKE QH NWFNQY KU VJG ICDNG
(GCVJGTU *QVGN DQVVQO NGHV KOCIG CPF VJG KP,NN QH VJG $WNNTKPI VQR NC
contrast with the typical terrace form found elsewhere in the town. In some examples of timber frame

buildings these also jetty over the pavement.
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Fig7.82. (QTO FGVCKN 6JG VITGG FKOGPUKQPCN HQTO QH VJG JKUVQTKE \
Jettys, bay and oriel windows, archways and covered walkways create a variety of experiences moving
through the town.
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00— —00

1

1]

00— —00

Stone e

Brick

Half timbered

Render/Stucco

Timber cladding

Fig7.83./CVGTKCN V[RQNQI[ 6JG FKCITCO KFGPVK,GU ,XG OCKP OCVGTKCNU HQWPF I
they are combined in different buildings.
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Fig 7.84. Material photographs
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7.4.6 Design development

Stage 1

e 0QTVJ UQWVJ NKPGCT DWKNFKPIU CTQWPF VYQ EQWTV[CTFU YKVJ GFW
central market hall with linked microprocessing kitchens and canteens to the east.

* A public route along the escarpment ends in a side entrance to the market hall.

* Thecanteens present a long aspect to the view, looking over the valley below.

Strengths :
e Strong boundary to west edge - 2 storey
linear block.
. BOQNWOGVTKE ITCKP CEJKGXGF VJTQWIJ
mixed massing- irregular form.
e Constellation plan- broken into separate
blocks.
e Forms lend themselves to masonry
construction; sense of place, solidity and

material presence could be achieved

9GCMPGUU
. BKUWCN FG,PKVKQP QH JKNNVQR GFIG H
@ distant view is weak- step in plan form is

not successful.

e Single storey forms do not develop the
skyline.

e Large amount of leftover space- ways
not developed enough.

e Forms replicate surroundings- not
abstracted.

« Response to each aspect is weak (janus
HCEG
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Fig 7.85. Model of stage 1
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Fig 7.86. The design viewed on approach from Castle Square

Fig 7.87. The design viewed from the hinterland
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Stage 2

A mix of north south and east-west linear buildings- scale and mass increased.

The east courtyard is reduced in size with the introduction of an east-west terrace.

The food market is increased in size through the addition of a smaller pitched roof form

alongside it.

Hipped roofs replaced with pitched roofs.

Strengths:

Strong boundary to north and west
edges - 2 storey linear blocks.
BOQONWOGPVTKE ITCKP CEJKGXGF VJTQWI.
mixed massing- irregular widths of block.
Ways & ground notations - covered
walkways link the volumes.
Response to terraced form to east is
improved through increased scale.
Belvedere acts as a marker.

Less leftover space.

9GCMPGUU

@ .

0QTVJ GCUV GFIG KU WPFG,PGF
The scale of the central square beside

the belvedere breaks up the building

form. With the change in orientation

of the terraces this could read as two

buildings.

Large amount of leftover space-

CNVIJQWIJ ENGCTGT FG,PKVKQP
Response to each aspect is weak (janus

HCEG
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7.4.7 Peerreview (21.11.14; present: Wayne Forster, Bill Gething)

- Site choice:
6JG UKVG EJQKEG CFFTGUUGF VJTGG QH 5PQ\WKoU RTKPEKRNGU

edge/connections.

$TKGH CPF RTQITCOOG
The reasoning behind the market hall brief need to be clear. The notion of the relocation of
the peripheral Ludlow Food Centre to the town centre should be evident. The ambition is
to bring the food centre into the town; however, the idea of a traditional market hall on this
site off the main public ways could be problematic. Connections to the wider town need
careful consideration.
The market hall should be a public space as part of the network of spaces around the town.
It should be connective. Should it be on a route that people use and pass through the
market as part of this route? Biarritz market is like this- in order to cross the city the most
direct route is through three market halls- a sequence of covered spaces.
The site is a backland plot, largely internal with a frontage to the escarpment. This is
prominent from the hinterland, but equally the view across the hinterland was highlighted
as important. The use of this northern edge should be reviewed; perhaps public functions

should be located here, for example the canteens.

&GUKIP VITQWIJ VIG QRGTCVKQPCN HTCOGYQTM

0QV GPQWIJ KU DGKPI FQPG YKVJ VJG GFIGU QH VJG UKVG VJG
as a self-contained public precinct or to connect into the network of spaces and ways
around it. The current form is weak along its eastern edge where private gardens abut the
site.
6JG VITGG FKOGPUKQPCN RQUUKDKNKVKGU QH VJG URCEGU DG
to be considered, for example the number of lanes and alleys through the project. There
might be a rhythm of spaces evident in Ludlow that can be applied to the design. Study the
scales of the existing spaces in the town as found to inform the design proposal.
6JG OCTMGYVY JCNN EQWNF DG C HQEWU HQT VJG RTQLGEV DQVJ
recognisable buildings and familiar forms such as the Feathers Hotel, with its double gable,
could offer a way to create a focus out of this building.
The introduction of a belvedere might be of value in creating a skyline. If height is added, it
needs to have a function.
The building forms remain literal and lacking the re-interpretation and abstraction evident

in the work of Sergison Bates and Swiss-German architects. The next step should distort,
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CDUVTCEV CPF TGEQP,IWTG VIJGUG HQTOU VQ OCMG VJGO OQTG

- Outcome and next steps:

6JG 'PINKUJ RTKPEKRNGU CTG GXKFGPV VJG HTCOGYQTM JCU C
4GCNKUO CV 4CXGP .CPG VQ DG KPfGEVGF YKVJ 5YKUU RTKPEK
adhere to the principles, but the operational fraemwork can still evolve if it needs to and the

design should probe whether there are aspects of placemaking omitted.

There is a dominance of aerial and plan views in the design process to date. Use 3d models
RJ[UKECN QT FKIKVCN VQ VGUV CURGEVU QH VJG HTCOGYQTM
RNCP G| HCOKNKCT HQTO CDUVTCEVKQP XQNWOGVTKE ITCK
landscape and how the building announces itself to the hinterland.

'"ZRNQTG MG[ CURGEVU QH VJG HTCOGYQTM HWTVJGT KP RCTVK

and ensure aspects such as material solidity and presence are not ignored.



312 LUDLOW DESIGN STUDY

7.4.8 Design development

Stage 3 - Gables to the view

» All elements of the building have simple gabled forms facing north across the landscape.
This tries to make the building read as one complex split by lanes, rather than as two
separate elements.

» The building form steps along the escarpment, allowing side entrance to the market hall.

» Belvedere introduced as a marker on the skyline, indicating a public building.

Strength:
e Strong boundary to west edge - 2
storey linear block.
e %BNGCTGT FG,PKVKQP QH JKNNYV
e Constellation plan of repetitive pitched
roof forms..
e Response to terraced form to east is
improved through pitched roof forms
breaking up the mass.
» Belvedere acts as a marker- could be

taller?

9GCMPGUU
@ * The form is too similar across the

hillside

» The scale of the lanes remains too
large-and splits the building up too
much. A Large amount of leftover
URCEG CNVJQWIJ ENGCTGT FG,

e Forms replicate surroundings- although
abstracted through repetition.

e Response to each aspect is weak (janus
HCEG

e Courtyards are large.
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Stage 4 - Pavilions
e The building form becomes a mix of north-south terraces and larger pavilions. The
DGNXGFGTG FG,PGU C EGPVTCN GPVTCPEG CPF QTKGPVCVKQP URCEG
» The scale of the courtyards and lanes has been reduced following studies of the
surrounding context.
» Terrace forms relate to burgage scale plots while the larger pavilions continue the scale of

the school buildings.

Strengths:

e Strong boundary to north & west edge.

e 8QNWOGVTKE ITCKP CEJKGXGF VJTQWIJ
mixed massing and scales of building.

e Constellation plan organised around
the belvedere which acts as a marker.

e Proximity of the blocks gives a strong
presence on the hilltop.

e Grain of courts feels more in keeping

with surroundings

@ 9GCMPGUU

Too strong on the hilltop; the scale of
the volumes is too large.

e The pavilions are bulky and over
scaled.

e Lack of grain and constellation form;
massing is bulky and over scaled. The
forms dominate the escarpment.

e The belvedere is proportionally too

short and does not act as a marker.
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Fig 7.88. The design viewed on approach from Castle Square

Fig 7.89. Functional zoning diagram
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Fig 7.90. Model of stage 4
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5VCIG ICTMGV JCNN TQVCVGF

e Forms return to pitched roof volumes seen in stage 4 rather than pavilions.

e The density of building is increased in response to examination of the scale of streets, lanes,
alleys and yards in the town.

e The scale of the courtyards and lanes has been reduced following studies of the
surrounding context.

e The classroom building to the west is widened and steps down in scale to the bowling

green. The block is broken to reduce the impact of its length.

Strengths:

e Strong boundary to north & west edge.

e 8QNWOGVTKE ITCKP CEJKGXGF VJTQWIJ
mixed massing and scales of building.

e Scales of small squares, alleys and
lanes reduced, increasing proximity

* Belvedere acts as a marker on the
pedestrian connection along the ridge.

e Proximity of the blocks gives a strong
presence on the hilltop.

e Grain of courts feels more in keeping

with surroundings

@ 9GCMPGUU

e Perhaps too repetitive on the hilltop. A
change in scale or roof form might help
to break the repetition.

e Ways are still all too similar in width.

* The food hall elevation looks blank-

views across the hinterland needed.



LUDLOW DESIGN STUDY 317

Fig 7.91. The design viewed on approach

Fig 7.92. The view through the covered lane, with the courtyard to the left and market hall to the right.

e =

Fig 7.93. Section AA 1:500

= Qﬂﬁ

Fig 7.94. Section BB 1:500
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/\ - \
Fig7.95. )TQWPF fQQT RN ®PFood market 13 - Canteen houses
1:500 7- Bin store 14 - Food compass
1 - Classroom 8 - Micro processing unit 15 - Growing area
2 - Teaching kitchen 4GEGRVKQP QH,EG 16 - Courtyard
3 - Changing room 10 - Female WC 17 - Pocket park
4 - Store 11 - Male WC 18 - Yard
5 - Common area 12 - Cleaner’s store
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Fig 7.96. (KTUV fQQT RN GPStore

5VCHH QH,EG 6 - Food market balcony
2 - Kitchenette 7 - Canteen seating
3-wWC 8 - Food compass

/ICPCIGOGPV QH,EG 8QKF
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5VCIG /ICTMGV JCNN CPF ECPVGGPU TGNQECVGF

e The density of building is increased in response to closer examination of the scale of

streets, lanes, alleys and yards in the town. The scale of the courtyards and lanes has been

reduced following studies of the surrounding context.

e The food hall and canteens are switched to cluster public uses around the main courtyard. A

cafe seating area to the south of the canteens looks over the courtyard.

Strengths:

Strong boundary to north & west edge.
BOQONWOGVTKE ITCKP CEJKGXGF VJTQWIJ
mixed massing and scales of building.
Scales of small squares, alleys and
lanes reduced, increasing proximity
Belvedere acts as a marker.
Proximity of the blocks gives a strong
presence on the hilltop.
Grain of courts feels more in keeping

with surroundings

9GCMPGUU

(= :

Perhaps too repetitive on the hilltop. A

change in scale or roof form might help

to break the repetition.

&G,PKVKQP QH VJG UGTXKEG [CTF GFIG
poor. The building to the east of this

space is small scale to allow access

around the east of the site, but this

creates a leaky public space.
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Fig 7.97. Model of stage 6
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7.4.9 Final design drawings

11

10

Fig 7.98. Site plan 1:1500

1 - Food college

2 - Food hall

3 - Canteens

4 - Micro processing units
NGVVCDNG QH,EG URCEG

6 - Court

7 - Yard

8 - Pocket park

9 - Food compass

10 - tree lined walkway

11 - allotments
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3 2 1
4
1 4
5
13
7
15
14
10 4
Fig7.99. ) TQWPF fQQT RNCP
1 - Teaching kitchen 6 - Food hall
2 - Changing/prep room 7 - Food retail
3 - Accessible WC 8 - Micro-processing units
4 -WC's 9 - Food compass

5 - Teaching canteens

10

12

11 - Tree lined walkway
12 - Allotments

13 - Courtyard

14 - Service yard

.GVVCDNG QH,EG UZIC Edsket park

11
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2 1
4
3 3
5
6
7
7
-
8
Fig 7.100. (KTUV fQQT RNEBYCHH QH,EG
1:500: 5 - Teaching canteens
1 - Teaching kitchen 6 - Food hall balcony
2 - Changing/prep room 7 - Micro-processing storage deck

3-WC 8 - Food compass
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Fig 7.101. Section AA 1:500 through canteen and courtyard

Fig 7.102. Section BB 1:500 through market hall

Fig 7.103. 0QTVJ GNGXCVKQP EQNNCIG
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Overlooking to
houses below -
but height change
minimises impact

Overlooking to Tt WA
school - but no tender access
habitable windows  to courtyard

facades
.
3m T wAl T A
access to external
facades
A
4m Y 11.5m radius
turning circle
am
Overlooking to
apartments
Fig 7.104. Statutory requirements: The grain of the proposal has been considered against statutory

requirements, but in some cases this has been overridden to allow experimentation with scale and
proximity.
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Fig 7.105. Approach from the market square

Fig 7.106. The covered lane alongside the courtyard
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Fig 7.107. Approaching the Food Centre along the lane from the north

Fig 7.108. The food hall looking east
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Fig 7.109. 6JG (QQF %GPVTG FG,PGU VJG GFIG QH VJG VQYP YJGP XKGYGF HTQO V
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Fig 7.110. 1:20 Section/elevation detail:
1 - Roof:

50mm brick slip on mortar bedding
Brerather membrane

175mm mineral wool insulation
Brick lining

2 - Stainless steel pressed gutter
3 - Concrete ring beam

4 - Wall:
110mm outer leaf Petersen D33 brick with grey

mortar
15mm cavity
185mm Isover mineral wool insulation

110mm inner leaf Petersen D33 brick with grey

mortar

6 5 - Cavity tray
6 - Precast concrete lintel with steel angle cavity
closer
7 - Precast concrete lintel

7 8 - Double glazed window unit with bronze
,PKUJGF CNWOKPKWO HTCOG

+PVGTOGFKCVG fQQT
OO0 FQWINCU ,T fQQT DQCTFU
OO UETGGF YKVJ WPFGTfQQT JGCVEk
25mm acoustic insulation

250mm insitu reinforced concrete slab

10 - Window:

&QWDNG INC\GF YKPFQY WPKV YKVJ I
anodised aluminium frame

2GTHQTCVGF DTQP\G ,PKUJGF UKFG X
with opening panel behind

9 3,6,7,9
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7.4.10 Peer review (15.07.15; present: Wayne Forster, Simon Unwin)

&GUKIP VITQWIJ VIG QRGTCVKQPCN HTCOGYQTM

* The hierarchy of spaces derived from the town is not as successful as the volumetric grain.

* The exploration of presence is unclear- is it achieved through mass and volume?

e 8KGY XKUVC CPF UM[NKPG JCXG DGEQOG ETKVKECN VQ VJKU R’
found, but could be more explicit as a new addition to the framework.

* The abstract form needs consideration in detail. The abstraction of the overall form is
considered but what exploration of what other elements or details could be abstracted
could extend this aspect of the framework, e.g.: chimney and threshold.

e The 1:20 detail has little depth or suggestion of character. It is perhaps representative
QH VJG fCVPGUU CPF VJKPPGUU QH EQPVGORQTCT[ CTEJKVGEYV
consistent thermal and moisture resistant layers negates facade depth. This could be a
positive or a negative. It could represent a temporal distinction that is useful to express the
contemporary building, or it could suggest that further work is needed to explore the play

of material and depth that is common in market towns.

- Outcome and next steps:

e The projects need a thorough and critical review against the principles of the framework.
6JG GXQNWVKQP QH VJG RTQLGEVU KU MG[ CPF UJQWNF DG QP
e The two projects are stand alone and could be completely separate projects by separate
CTEJKVGEVU 5JQWNF VJKU DG VJG ECUG QT UJQWNF + DG VT[k
projects that transform the forces and energies of the place? This would demonstrate the
transformative potential of a network of projects.
e The projects are a homage to the visual and the vernacular. Despite exploring aspects of
the operational framework in more depth than Raven Lane, the design potential of the
framework could be tested further. Consider other architects such as Giancarlo De Carlo
YJQ CTG PQV PGQ XGTPCEWNCT VJG ETKVKSWG QH .WFNQY 2C
Realist approach this is what the project set out to achieve, but as a critique it doesn’t go far
GPQWIJ KP RTQRQUKPI C ETKVKECN CTEJKVGEVWTCN NCPIWCIG
quo.
e Successful buildings in market towns, e.g.: Ruthin Craft Centre, Ludlow Library, Tesco
Ludlow, are scenographic in their approach. This doesn’'t mean they are bad, but it
KU C ETKVKSWG QH VJG CRRTQCEJ 'I WUG QH TGF EQPETGVG
Ruthin, a curved roof to reference to hills around Ludlow. It is a picturesque approach

VIJCV KU KPfWGPEGF D[ VQYPUECRG CPF XKUWCN RNCEGOCPMK
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strengthening of the town and its morphology- it is topographic and morphological not

scenographic. The design language should be explored further in the next project.
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Fig 7.111. &G,PKPI VIG EGPVTG

Fig 7.112. Consolidating and densifying the core
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4GXKGY VITQWIJ VIG QRGTCVKQPCN HTCOGYQTM

6JTQWIJ VIG RTQEGUU QH FGUKIP CPF TGfGEVKQP QP CPF TGfGE\
drawn about the framework as a model for design and the principles of the design outcomes.

By making a shift in scale and typology of building it was hoped that different aspects of the
HTCOGYQTM YQWNF DG VGUVGF VJTQWIJ VJG FGUKIP RTQEGUU 61
UKVG VQ VJG NKXG YQTM JQWUKPI CP GFIG UKVG CU QRRQUGF VC
the transferability of the framework to different site conditions. Findings have been determined

VITQWIJ TGfGEVKQP KP CEVKQP FWTKPI VJG FGUKIP RTQEGUU CP|

peer review.

The following section critiques the design response under the headings of the framework,

evaluating both the effectiveness of the framework and the design response.

Settlement

&G,PKPI C EGPVTG

The building is located alongside the market square on the edge of the historic town. It aims to
create a public function in the town centre and to relocate the peripheral Ludlow Food Centre

VQ VJG VQYP EGPVTG N

# DGNXGFGTG VJG nHQQF EQORCUUO ETGCVGU C OCTMGT XKUKDI
building from afar, locating it as part of the centre of the town. This is located between the two

existing markers- the castle keep and the church.

%WQPUQNKFCVG CPF FGPUKH]

The site is an undeveloped edge site in the historic town that is clearly visible from the

hinterland. Adding a public building here replaces the car park with a series of public spaces

HTCOGF D[ PGY RWDNKE CPF GFWECVKQP DWKNFKPIU I 6JC
backland of yards and lanes, introducing dense development to the site. The mass and density

QH FGXGNQROGPV KPETGCUGF VJTQWIJ VJG FGUKIP RTQEGUU HQN
create a sense of proximity and density that approximates the experience of the historic town

core.

-Boundary and edge:

The site is located on the edge of the historic core along an escarpment. The building creates
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Fig 7.113. Reinforcing a weak edge

Fig 7.114. Connections to and off the site
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C UVTQPI GFIG VQ VJG PQTVJ CNQPI VIKU GUECTROGPV KP,NNKPI
6JG FGUKIP UVWFKGU GXQNXGF VIJTQWIJ C PWODGT QH CRRT

increasing the massing to reinforce and strengthen the edge.

(WPEVKQPU VJCV DGPG,V HTQO VJG XKGY CTG NQECVGF CNQPI VJ
kitchens below elevated eating decks and the food hall with panoramic views across the
landscape. The cookery school links to the existing college campus and creates a strong

boundary to the bowling green.

One area that does not get reinforced as well as it could is to the east of the building in front of
the apartment buildings. Here, a lane and row of trees is introduced along the escarpment, with
allotments behind. This could be further strengthened by extending the building to include this

area of site, perhaps as another courtyard with a residential character. This was not carried out

to preserve the view out of the apartment buildings, but this results in a weak edge.

-Connections:

+P QTFGT VQ GPUWTG RWDNKE HQQVHCNN VQ VJKU DCEMNCPF UK\
and to use routes through and around it as part of the network of routes around the town. Tying
into the existing networks offered a way of integrating the new building and extending these

PGVYQTMU VITQWIJ VIJG RTQLGEV I

'"ZVGPFKPI NCPGU VQ %QTXG 5VTGGV KP VJG GCUV CPF VQ VJG NC
centre to both the town and the hinterland. A link down the escarpment slope to a new car park
located at the foot of the hill could introduced, replacing the parking lost by building on this

site.

Site

#U HQWPF

The initial analysis of the site ‘as found’ was carried out through a photographic study of the

site, its surroundings and relation to the landscape, accompanied by map-based scale drawings

of the site. This reading of site did not go beyond providing base drawings from which to work

CPF KU RGTJCRU UWRGT,EKCN GZRCPFKPI UKVG VIJKPMKPI DG[QPI
MPKVY PGY DWKNFKPIU KPVQ VJG HCDTKE QH VJG VQYP CU YCU FG
RTQEGUU %QPUKFGTKPI UKVG PQV CU ,ZGF DWV CU VGORQTCN Qt

and architectural language that grows from, enhances and evolves the historic fabric. This has
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Fig 7.115. Janus face conditions

Fig 7.116. Janus face conditions as designed
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parallels to Snozzi's approach where the wider impact of a project beyond the site is sought.

,CPWU HCEG

The site’s dual character of backland and a prominent escarpment with views to and from the

JKPVGTVCPF YCU EQPUKFGTGF ENQUGN[ ,I

To the south, the building was designed to knit into the existing disparate fabric of the back
land plot and to reinforce its urban character, while to the north reinforcing the skyline became
the priority. The varying heights, functions and forms of the volumes in the proposal respond to

these varying conditions.

Three areas were considered of particular importance; the residential apartment buildings to
the east of the site, with respect to views and rights to light; the college buildings to the south,
with respect to light and connections to the new buildings; and the escarpment edge, with

relation to the impact of the building in the skyline of the town.

The result of these studies is that regular and repeating forms line the escarpment, creating

a strong edge. Smaller scale and irregular forms frame public spaces within the depth of the

RNQV MPKVVKPI KPVQ VIJG DCEMNCPF HCDTKE I # MG[ KUU
proposal to the neighbouring buildings was carefully considered both in relation to regulations

and to the scale of spaces in the town.

-Ways:

6JG EQPUKFGTCVKQP IKXGP VQ YC[U HQNNQYU TGfGEVKQP QP VJC
the lane and court designed did not have a sense of destination or a reason for their use and

were out of scale with those in the surrounding burgages.

6JG ,TUV RTQRQUCNU HQT VJG HQQF EGPVTG FKF PQV NKPM KPVQ
VJG VQYP QT TGURQPF VQ VIJGKT URGEK,E UECNG CPF GPENQUWT(
of the measure of the town- its lanes, alleys, streets and squares- was carried out to inform the

FGXGNQROGPVY QH C JKGTCTEJ[ QH UECNGU QH YC[U VJCV YGTG C

The size of the square, yards, lanes and snickets were further adjusted to respond to the scale
QH VJG GZKUVKPI URCEGU KP VJG VQYP VQ MPKV VJG RWDNKE UR
2WDNKE URCEGU YKVJKP VJG UKVG YGTG FG,PGF DGHQTG RCTVU (
and enclose these spaces. Linking into and extending this pattern offered a way of integrating

the proposal with the existing fabric, ensuring continuity. The approach of carving out ways
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Fig 7.117. Ways

Fig 7.118. Hierarchy of yards, lanes and snickets

Fig 7.119. Patterns of ground notations
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would allow different scales of ways to introduced from the start of the design process. It may

also requre negotiation between the demands of ground notations in the form of burgage plot
FKOGPUKQPU CPF VJG ,PGT ITCKP QH YC[U CPF NCPGU OCPKRWN(
help in breaking their rigidity.

6JG UECNG QH VJG URCEGU EQWNF DG HWTVJGT TG,PGF CPF VJG |
OQTG ENGCTN[ 6JG RWDNKE URCEGU CTG UKOKNCT KP UECNG CPI

the wider town are more varied- public squares, working yards, and private courts.

A more detailed exploration of the function, inhabitation and materials of these spaces could

help to improve the sense of place. The importance of knitting into existing networks and

patterns in the town resulted in a thorough investigation of the scale and proportion of public

spaces and the life that happens between buildings. Micro scale analysis of the materials,

,PKUJGU CPF FGVCKNU QH GCEJ VI[RG QH RWDNKE URCEG EQWNF F

these further.

The design of the proposal based around ways suggests that perhaps these need to be given
legal status and protected as rights of way to prevent their removal in the future. If this was the
case, then the eventual demolition of the proposal would leave rights of way through the site,

preventing a single large building to be constructed in its place.
-Ground notations:
The historic boundaries have given rise to the linear development pattern with a continuous
frontage to the market square and a back land of yards and lanes behind. Main pedestrian
routes follow this pattern, with the most public space in the town giving access to yards behind
the street frontage through alleys or snickets.
The existing historic patterns of 6m wide burgages became a driver for the linear form of the
DWKNFKPIU I CPF NGF VQ VJG GZRTGUUKQP QH VJG UKZ OG
PQV KPfWGPEG VJG FGUKIP DG[QPF C NC[QWV ITKF 4CVJGT VJG |
location of public space, with building elements placed to frame these spaces.
Organisation

-Constellation:

The division of the plan form into blocks, related to the scale of the context and dissected by
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Fig 7.120. Constellation plan form

Fig 7.121. The grain of the constellation plan form in context

Fig 7.122. B8OQNWOGVTKE ITCKP QH VJG RNCP HQTO
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ways gives the individual programmatic components of the building a sense of individuality

within the whole complex.

These 6-8m wide blocks are combined where necessary to create larger span spaces, such as

VJG HQQF JCNN I 6JKU GPCDNGU C NCTIG RWDNKE DWKNFK

RCTVU VJCV ECP UKV OQTG EQOHQTVCDN[ YKVJKP VJG JKUVQTKE -
9JKNG VJKU JCU DGGP CEJKGXGF RGTJCRU VJIGTG UJQWNF LC

6JG CRRTQCEJ QH EQPUVGNNCVKQP RNCP HQTOU JCU VJG DGPG,V
smaller components that are more easily integrated into the context. This plan-led approach is

supported by the consideration of volumetric grain, which could be seen as a three dimensional

extension of constellation plan forms. The 6-8m wide blocks based on the ground notations are

combined where necessary to create larger span spaces, such as the food hall.

-Volumetric grain:

Where fragmentation of the plan discussed above enables integration of the building into the
context, so careful consideration of the mass and form has the same goal. The volumetric grain
of the building is varied in scale in relation to surroundings with an increase in scale to dominant
edge. The use of repetitive pitched roof forms aims to break larger elements of the building

FQYP VQ VIJG UECNG QH DWKNFKPI HQWPF CTQWPF VJG UKVG I

Working through models, both physical and computer generated, the massing and volumetric
ITCKP YGTG ECTGHWNN[ VGUVGF CPF TG,PGF # F EQORWVGT OQF

allowing rapid testing of mass and form.

The grain of the proposal has been considered against statutory requirements, but in some
cases this has been overridden to allow experimentation with scale and proximity.

In order to respond to the scale of the lanes and snickets around the site, some elements of
the building have been placed close to the site boundaries with less than the required 21m
between habitable windows. This is addressed by limiting openings where this occurs thorugh
WUG QH TQQfKIJVU

-Conglomerate ordering:

The building aims to be part of a larger conglomerate fabric through extending the language

of forms and ways in the town to create a new building that knits into the fabric and feels part

of its place. The building has a sense of conglomerate order from a material wholeness and the
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Fig 7.123. Conglomerate ordering
Fig 7.124. The form of the food compass derived from framed views
Fig 7.125. Strategy and detail

Fig 7.126. Abstracting form from the context
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organisation and hierarchy of ways through, around, in and out of the project.

The principles of conglomerate ordering are applied through the variable density of plan- for

example, with services such as stairs, toilets and stores consolidated into blocks, contrasting

YKV]J OQTG QRGP URCEGU UWEJ CU VGCEJKPI MKVEJGPU CPF VJG (
easily accessed off the public routes, and predominantly single sided corridors maintain a link to

the town and hinterland.

Orientation through natural light and view give a sense of legibility to the building; public

spaces are clustered around the two courtyards and linked by a covered lane. Along this lane,
KPHQTOCN ICVJGTKPI URCEG CTG FG,PGF KP RCTVKEWNCT QWVUK
HQQF EQORCUU I C DGNXGFGTG UJCRGF VQ TGURQPF VQ VJ
key food locations around the town, creates a marker in the town and a point of orientation.

This is also considered to create a constellation- not in plan form, but in linking the building into

a wider network of food producers in the hinterland.

-Strategy & detail:

The building has been designed through consideration of the mass and volume when seen

from key locations and the scale of the ways through the site. This has been combined with
EQPUKFGTCVKQP QH FGVCKN CV UECNG ,I *QYGXGT VJIKL
for example through greater exploration of material and detail and further investigation of

inhabitation, for example through a model similar to the 1:20 inhabited model made for Raven

Lane.

Form

#DUVTCEVGF HQTO

6JG WUG QH CDUVTCEVGF TGFWEGF UKORNK,GF CPF TGRGVKVKX(
in creating a contemporary interpretation of the context. This is achieved not through repetition

but through analogy, which “allows present circumstances to be resolved by reference to

«>A1T V'AVO“AI>"ViA] Ve "w}OA>1"e~A >2Inkiiswidysithas doptindidk>1" o0 ~° »

with the past but remains open to the future. This allows an evolution of a place, encouraging

development of tradition and an acceptance of change.

6JG UKORNK,GF HQTOU JCXG DGGP UWEEGUUHWN KP CDUVTCEVKP

28 Peter Rowe, Modernity and Housing (Cambridge, Mass: MIT Press, 1993) p.32.
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Fig 7.127. Continuity & mediation

Fig 7.128. Familiar forms
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building. Stripped of detail, motif and pattern, these familiar forms have a presence and
material weight that is appropriate to a historic town. In this way, the proposal aspires to
DGEQOKPI YJCV )KQXCPPC $QTCUK FGUETKDGU KP 5VGRJGP 6C[NQ
°>" >AV ..TTIVIOAiI T..>1 "A iYIAi“ieP Ace«..”"AI"V>1i" LOT A «ei 77 >««i>y
Vee“L " iA > ..."}...ob Aiw™i> JiA"}" U"1... > Ai>«" b «OA}¥® ocev O "iVIiAA>A]

However, while the building form has been abstracted, the analogy does not go beyond this
UKORNK,GF XQNWOG # HWTVJGT UVGR YQWNF DG VQ GZRNQTG JQ
example the threshold, chimney or the jetty. The aim of creating simple but abstract forms that

CTG JKIJN[ TG,PGF CPF ECTGHWNN[ EQPUKFGTGF KPVGTRTGVCVKQ

explored further in future projects.

-Continuity/mediation:

Considering the scale and form of the wider context and the networks to which the project

is contributing and extending makes the proposal move beyond a project to become what

Peter Rowe terms a piece of city’® 9JGTGCU VJG RTQLGEV KU C ENGCTN[ KFGP
degree of architectural difference to its surroundings, the piece of city is seen as a continuation,
GXQNWVKQP CPF OQFK,ECVKQP QH YJCV CNTGCF[ GZKUVU KP C RN

The consideration of how the forms of the building relate to the grain of the place enables this

to take place and the building to knit into its surroundings.

-Familiar:

6JG WUG QH HCOKNKCT HQTOU JCU GPCDNGF VJG RTQRQUCN VQ T
However, the analysis of these forms and their application has been more intuitive than a

measured or surveyed response to the context. Perhaps a deeper reading of the typology

QH DWKNV HQTOU KP VJG VQYP YQWNF JCXG GPCDNGF VJG HQTOU
*QYGXGT VJKU EQWNF TKUM C HQEWU QP QPG URGEK,E RGTKQF K
reading of typology as described by Rossi has the potential to mediate between historic forms

and a contemporary condition. As Rowe describes, the type has potential to:

“release modern present from the stranglehold of here and now. Furthermore, unlike

various forms of traditionalism, such strategies possess this important capacity without

29 Giovanna Borasi, ‘Visual Exchanges between the Privacy of the House and the Vibrancy of the Street’,
in Some Ideas on Living in London and Tokyo, (Basel: Lars Muller, 2008) edited by Giovanna Borasi, p100.
30 Peter Rowe, Modernity and Housing (Cambridge, Mass: MIT Press, 1993) p.32.
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Fig 7.129. Material solidity

Fig 7.130. Quirk achieved through distortion

Fig 7.131. Material choices
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running the risk of referencing a place, so to speak, in a particular past era.”

Language

-Material solidity:

The material palette derives from a study of the typical materials of the town. While
EQODKPCVKQPU QH OCVGTKCN KPENWFKPI UVQPG DTKEM TGPFGT
predominant material of the town is red brick. By using this material the building is designed to

present a sense of permanence and solidity.

The tectonic strategy of heavyweight load bearing masonry walls and a brick clad pitched roof

EQPVTCUVU YKVJ NKIJVYGKIJV fCV TQQH EQPPGEVKQPU DGVYGGP

6JG DTKEM XQNWOGU JCXG RTGFQOKPCPVN[ RWPEJGF QRGPKPIU Y
HTCOGU YJKNG VJIJG NKPMKPI YCNMYC[U CTG JGCXKN[ INC\GF YKV.
and timber framed windows. This differentiates the circulation spaces from the building volumes
themselves. Representation of the project though the person’s eye view in perspectives aims to

explore the presence of the building in its context.

6JG OCVGTKCN EJQKEGU KORQTVGF DTKEM CPF DTQP\G YKPFQY H
TG,PGF VQ OCMG VJGO OQTG URGEK,E VQ VIJG RNCEG 6JG FGUKIP
CPF EQNQWTU YCU VQ ,PF C DTKEM VJCV YCU UKOKNCT KP VGZVW
local sourcing or an abstraction of the materials found. The material and detail approach bears

a close resemblance to that of Sergison Bates, and in this sense has been successful. However, a

more detailed exploration of material an detail would aid this process. This should be examined

further in the next design proposal.

SWKTM
The quirk has been explored through the manipulation of the simple forms in response to
HWPEVKQP CPF FC[NKIJV KP RCTVKEWNCT VJG TQQH HQTOU I

breaks the regularity of the form when viewed from the hinterland, and expresses potential

differences between them.

31 Peter Rowe, Modernity and Housing (Cambridge, Mass: MIT Press, 1993) p.33.
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-Presence:

The building presents an ‘all over’ appearance and a direct construction, clearly legible and
not concealing additional structure or unnecessary layers. Where necessary, the brick inner
and outer skin is supported by precast concrete lintels and at eaves level by a concrete ring
beam. These further demonstrate how the building is constructed rather than hiding additional
structure. Detailing is minimised through simplicity of form and concealed gutters, presenting a

visually intense brick form that has a sculptural presence.

While three dimensional drawings describe the presence in place, this is primarily a visual

CRRTQCEJ YJGTGCU VJG NKVGTCVWTG KFGPVK,GF RTGUGPEG CU
explored further through exploration of how the building meets the ground, the experience of

it at close quarters and investigation of important details such as window openings, eaves and

thresholds.
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Consolidate and densify

Boundary and edge

Connections

SITE ORGANISATION FORM LANGUAGE
As Found Constellation Abstracted form Material solidity
Janus face Volumetric grain Continuity/Mediation “Quirk”
Ways Conglomerate ordering Familiar Presence

Ground notation

Strategy & detail

Fig 7.132.

The illustrated operational framework
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7.4.12 Findings

In this study the outcome of applying the framework is very different to the Raven Lane live-

YQTM JQWUKPI RTQLGEV I #U C NCTIGT DWKNFKPI QP CP G|
project into the context is more important, especially as the site is highly visible from the

hinterland. The site offered the opportunity to reinforce the edge of the old town with a new

public building that strengthens the town fabric and introduces new public uses. Its larger size

and shape made the response to setting multi-faceted and meant there were a wider range

of completing demands and requirements to be considered. The site was less constrained,

offering a wider scope of possible design avenues to explore. The reliance on a framework for

design helped to narrow the possibilities and explore ways to mesh the proposal into its context

and provide a sense of continuity.

The need to return to analysis of the settlement highlighted weaknesses within the mapping
process. This was particularly evident in the lack of three dimensional exploration of place; ways
and connections; and of material and detail. Additional mapping studies will be carried out to

address this in the second design study.

It is recognised that mapping and design are perhaps not separate entities, as they were

considered for the Ludlow design studies, but that they inform one another and are part

of the same design process. The mapping was returned to as gaps appeared and further

information was needed to inform the design process. The traditional sequential process of site

analysis followed by design is not applicable in this case; instead a reciprocal relationship and

dialogue between designer and context continues throughout the process. This requires the

design framework to alter to combine the principles derived from Snozzi with the operational

framework, rather than treating them as separate stages of a process. Analysis and design

UJQWNF VJGP PQV DG UGRCTCVGF DWV KPUVGCF FGUKIP UJQWNF

that is questioning and exploratory.

The framework was used as a design tool and the design outcome was driven by its application.

6JG CRRTQCEJ VCMGP KP 4CXGP NCPG YCU KPfGEVGF YKVJ VJG 5)
where principles of abstraction, reduction, constellation and presence were applied more

thoroughly. Some areas of the framework were more successful than others and more

UKIPK,ECPV KP VJG FGUKIP QWVEQOG 6JG QWVEQOG KU OQTRJQN
UWTTQWPFKPIU CPF GZVGPFKPI VJG VQYP UWEEGUUHWNN[ 9C[U C
role in the development of the design proposal as a method of integrating the design into the

context. Ideas of hierarchies of space and routes were important and drove the development of

the design. However, the hierarchy and scale are less successful; further investigation is required

VQ n,PG VWPGo VIGUG VQ DGVVGT EQPPGEV VJIJGO YKVJ VJG ITCKP
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Fig 7.133. Three key views of Ludlow from the hinterland and their respective depth of view;
drawings adapted from Stephen Owen, Classic English Hill Towns: Ways of Looking at the External
Appearance of Settlements’ Journal of Urban Design 12.1 (2007) pp. 93-116.
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aspects such as abstract and familiar forms could enhance the design proposition.

The importance of the person’s eye view to the development of the design suggests a
continued relevance for a townscape or picturesque approach within the framework. In
particular, the visual impact of new development on the often strong and distinctive skylines
of rural towns is an additional consideration that needs to be made explicit in the framework.
Cullen and Lynch identify the importance of the skyline for placemaking, while Stephen Owen

describes it as:

“a clear manifestation of the way that, in the early development of the town, people
responded to the shape of the land in locating and designing key buildings, and it is one

of the most recognisable and compelling elements of the town’s identity.” 32

Analysis of a settlement from important vistas can help identify highly visible elements of a

VQYPoU OQTRJQNQI[ DWV ECP CNUQ JKIIJNKIJV QRRQTVWPKVKGU H
This has parallels to London’s protected views, viewing corridors and panoramas. Here, digital

perspective views have become the accepted norm for representing new development and

judging its impact. The * A”}""wV>"Vi] AV>ei >~ “>} "1 Bdfinea developmént

QP VJG SWCNKVKGU CPF EJCTCEVGTKUVKEU QH C XKGY CTG CUUG
4GRTGUGPVCVKQP #84 RTGEKUGN[ NQECVKPI C FGXGNQROGPV C
form. The three dimensional views from the landscape have a similar approach and a similar

process could be undertaken for new development in small towns. Key views to the settlement

HTQO VJG JKPVGTNCPF EQWNF DG KFGPVK,GF CPF VJG KORCEV QH
JWTG ITQWPF CUUGUUGF 6JG KORQTVCPEG QH VJG FKUVCPV XKG
of the site, located on the edge of the ridge, but also represents the increasing importance of

the person’s eye view in this project. However, this exploration is lacking in consideration of

nearness as well as distance, which might be considered in the framework under ‘strategy &

detail’. The views explored are all distant views and not the direct experience of the building. A

series of views that is similar to Gordon Cullen’s serial vision studies could enable consideration

of both the impact of a project from the surrounding landscape but also how it sits within the

streetscape and the experience of arrival and entry.

The design process has highlighted statutory requirements that could hinder the application of
VJG HTCOGYQTM I %NQUG RTQZKOKV[ VQ QVJIJGT DWKNFKPIL
day lighting issues; these can be overcome through desigh moves such as oriel windows and

stepping the building line, but this may be a concern for some clients. The narrow width of lanes

32 Stephen Owen, ‘Classic English Hill Towns: Ways of Looking at the External Appearance of

Settlements’ Journal of Urban Design 12.1 (2007) pp. 93-116. (p.105).

1M >pPeA ecv e e %A "vwVi] e " e” 67i0 >">}i“i"1 A>"iUeAZ\ -O««ei*i"I>Ab
(London: Greater London Authority, 2012) p.8.
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Refuse vehicle access: Proximity:
21m /W
5.5m . d 21m between habitable windows
. . . 12m
23m diameter turning circle L] [l
5.5m wide access road L1 [
12m between buildings
Fire access:
amy | d
19.2m diameter turning circle . _
3.7m width access Right 1o light:
45 degreesi
|
15%
45 degree rule
Access to 15% of perimeter of
DWKNFKPI KH NGUU VJCP O JKIJ
Fig 7.134. #URGEVU QH RNCPPKPI CPF DWKNFKPI TGIWNCVKQPU VICV CTG KP EQP

Ludlow: Access for emergency and refuse vehicles; right to light; and overlooking.
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CPF YC[U CPF VJG UECNG QH RWDNKE URCEGU KP CPF CTQWPF VJ
tender or refuse vehicle access, which would cause issues with building control. This suggests

that a potential barrier to the application of the framework exists and there is a tension between

statutory requirements and the essence of place that needs to be explored further.

Through the design process, the most successful scales have been working at site scale (1:1000

QT CPF CV FGVCKNGF NGXGN #V VJG DWKNFKPI UECNG ¢
to the framework was less successful, as there was a tendency to consider the building layout

in more detail than was necessary and get unnecessarily involved in design of the day-to-day

spaces of the building. Instead, moving from the broad picture of the building in its wider

EQPVGZV VQ VJG URGEK,EU QH EQPUVTWEVKQP OCVGTKCNU CPF |
of the building as well as the tectonic language and constructional detail of the building, key

aspects of the relationship between a building and its setting.

6JG FTCYKPIU YGTG NKOKVGF KP VIGKT FKURNC[ QH VJG YKFGT E(
need for more exploration of the site ‘as found’ or a need for drawings that demonstrate wider
links and connections to the wider towns and hinterland. For example, the Food Centre would
DGPG,V HTQO NQPI UGEVKQPU VJCV TWP HTQO VJG JKPVGTNCPF V

Castle Square to test the proposal in the wider town.

Peer review has demonstrated that design produced through the operational framework

is an acceptable form of development for the site and that the brief, massing and form are

appropriate. It has similarities to the source material and precedent, particularly to the work

of Sergison Bates; the form, use of material and detail all have a grounding in the work of the

"PINKUJ TGCNKUVU 9JKNG 4CXGP .CPG .KXG 9QTM YCU NGUU UWEI
the operational framework derived from German-Swiss architecture, in this design there is

a closer relationship. Aspects such as abstract forms, volumetric grain, material solidity and
EQPUVGNNCVKQP YGTG GZRNQTGF YKVJ XCT[KPI FGITGGU QH UWE
be considered neo-vernacular; a polite response that draws from the character of the context

but does not challenge it. In contrast, German-Swiss architecture relates to its context but are

unashamedly contemporary in form and material. Perhaps a more radical architectural language

could offer a greater critique of existing conditions and suggest viable alternatives, rather than

reinforcing the status quo. The design is perhaps too referential to the source material and

precedent rather than embodying the architectural approach of the author.



362 LUDLOW DESIGN STUDY

'"HeQLQJ D FHQWUH Consolidate and densify Boundary and edge Connections

SITE ORGANISATION FORM LANGUAGE
As Found Constellation Abstracted form Material solidity
Janus face ) . - o )
Volumetric grain Continuity/Mediation “Quirk”
Ways Conglomerate ordering Familiar Presence
Ground notation Strategy & detail

Fig 7.135. The framework as applied in Ludlow
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7.5 REVIEWING THE OPERATIONAL FRAMEWORK

6JG UWEEGUU QH VIJIG QRGTCVKQPCN HTCOGYQTM

The two design projects represent two different types, scales and uses of building on sites

KFGPVK,GF VIJTQWIJ CRRNKECVKQP QH 5PQ\WKoU CRRTQCEJ 9QTMK
and a larger public building on the edge of the centre aimed to test the operational framework

QP VYQ UKVGU VIRKECN QH VIJQUG HQWPF VJTQWIJ VJG OCRRKPI F

The briefs developed alternatives to recent development in the town. In both cases, the

sites were backland sites that were used as car parking. While these are prime sites for
redevelopment, neither project fully considered effect of removing car parking or its relocation
elsewhere in the town. Yorkshire Forward identify the importance of accessibility to the
economic viability of towns, as well as the provision of a mix of on and off street parking in
convenient locations for visitors and residents.®* Further consideration should be given to the
need for parking and its convenient relocation when considering sites such as these; this is a

consideration for choice of site and its practicality for the next design study.

6JG RTQLGEVU CEJKGXG VJG CKO QH UVTGPIVIJGPKPI VIJG VQYP E°
place that draws from tradition but interprets and abstracts this into contemporary forms. The
projects demonstrate an approach that guarantees continuity and the status quo. While using a
contemporary form, they are referential to the surroundings and draw from context. The result
of both projects is scenographic and relied on the visual as a way of integrating architecture into
the town context. The outcome is a polite neo-vernacular architecture that draws its inspiration
from the place but does not offer an alternative to the status quo. The strength of Snozzi's
approach is that despite stylistic differences, the projects strengthen the town through their
location and urban relationships. His projects are transformative rather that sustaining, which is
where the Ludlow projects fail. In the next design study this should be explored further through
more consideration of the transformative aspects of the brief, a clear response to need and the

architectural form and language.

+P VJG FGUKIPU CURGEVU QH UKVG YGTG ECTGHWNN[] EQPUKFGTC
proposals. The importance of ways and routes- a characteristic that is intrinsic to the town-
KPfWGPEGF VIJG WUG QH C NCPG CPF [CTF CU C JGCTV VQ VJG 4C>

weaving the Ludlow Food Centre into the backland context in which it sits. While the scale

34 Yorkshire Forward, Renaissance market town programme: Car parking research(Leeds: Yorkshire
Forward, 2007) p.2.
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and proportion of routes were considered and drove the design, this is not as successful as the
exploration of volume and grain. Perhaps more consideration of the pedestrian than the vehicle
is needed and a clearer distinction of the purpose and scale of routes is required to improve this

aspect of the design.

Through the consideration of ways, scale of space and massing, both projects aim to recreate

the proximity and intimacy of medieval fabric. However, this impacts on the success of the

projects in meeting statutory requirements; neither project fully meets expected planning

authority or building regulation requirements. The proximity of buildings in the historic town

does not have to respect overlooking distances or rights to light to the same extent as new

development. Similarly, distances between buildings and dimensions of yards and lanes limit

access for refuse vehicles and emergency services. Perhaps there are design moves that

could be made to compensate for this, in particular the distance between habitable rooms

HQT QXGTNQQMKPI &GUKIP OQXGU UWEJ CU QHHUGVVKPI JCDKVC
windows, or cowls to windows could mitigate these issues. Projects such as Peter Salter’s

Walmer Yard housing scheme in London demonstrate this can be achieved. Here, four houses

CTG ENWUVGTGF CTQWPF CP KPVKOCVG EGPVTCN [CTF 2TKXCE[ C
metre wide courtyard through a layered system of louvres and absorbent materials alongside a

range of window types, from clear openings to bay windows and light chutes. Habitable rooms

are arranged so that no overlooking between houses can take place.®®

A method of encouraging this proximity and continuity of scale with the historic core while

GPUWTKPI VJKU KU PQV CDWUGF KP VJG HWVWTG EQWNF DG VQ G
rights of way, easements and protected views. This would ingrain proximity and scale within

development while giving a sense of control over development in the future. Alternatively, rules

for development in historic towns could be devised that prioritise scale, proximity, function,

daylight and view.

In both design studies, form and mass were prioritised to ensure the scale and volume
respected the context. This was at the cost of other areas of the framework, in particular the
exploration of construction, tectonic and abstraction. The tectonic theme was primarly explored
for visual effect, rather than detailed resolution or the material relationship with the wider
context. Abstraction only extended as far as volumetric studies and the overall form and mass
of the buildings. A next step in this exploration could be to abstract at various scales across the

project, for example extending abstraction to detail, roofscape and materials.

35 Peter Salter, Four Houses in London, a ‘back-lot’ development, an example of packed urban dwellings
in which privacy, quietness and defensible space are of strategic importance (Cardiff: Cardiff University,
date unknown) Available at <http://orca.cf.ac.uk/49330/1/Salter%20four%20houses%20in%20London%20
REF.pdf> [accessed 23 September 2015].
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AIM:

Understand relationship between
town and hinterland; edge conditions;
nodes; views in & out of the town
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AlM:

Understand underlying structures of
town- roads, paths, public spaces,
burgage plots, etc. To enable
designer to integrate and respond to
these patterns.

AIM:

Understand scale and pattern of
development- the morphology of the
town. Enable a response to context in
terms of scale, proportion, form.

AIM:

To create buildings that feel part

of their place through reference,
familiarity, response to surrounding
buildings, but are also contemporary
abstractions of these conditions.

AlM:

Understand material and construction
in the town and how to interpret

this to meet contemporary needs.
Design with weight and substance, an
emotional connection with place.

Fig 7.136.

Centre Ways Volumetric grain Abstracted form Material solidity
Edge/boundary Connections Consolidation & Eamiliar forms Presence
GHQVL{FDWLRQ
View and vista Ground notations Conglomerate “Quirk” Continuity/Mediation
ordering
As found Constellation Janus face Strategy & detail

The revised and integrated framework to be tested in Ruthin
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In the application of the operational framework, Snozzi's four themes were explored at
settlement scale before the remaining themes were applied at site scale. There was a
disconnect between the two levels of the framework that meant Snozzi's principles were only
considered at settlement level and were less important for the design projects. This is not how
the process works in Monte Carasso; in the examples described the principles are embedded
in all aspects of Snozzi’s projects, and not applied only at an urban scale. To address this the

fraemwork is collapsed from two levels into one fully integrated framework.

4G HTCOKPI VIJG QRGTCVKQPCN HTCOGYQTM

+P TGURQPUG VJG ,PFKPIU VJIG QRGTCVKQPCN HTCOGYQTM YCU E
KPVGITCVGF HTCOGYQTM I 6JKU CKOU VQ TGFWEG VJG UGHF
settlement level and design moves at the scale of the site. The framework has been further
TGQTICPKUGF KPVQ ,XG VJGOGU

e Landscape - the relationship between town and hinterland, edges, and important views and
vistas.

e Morphology- the underlying structures of the town- roads, paths, public squares, ground
notations and the as found character.

e Spatial character- scale, heirarchy, proportion and pattern of development.

* Form- reference, familiarity and abstraction.

« Tectonic- interpreting material and construction, weight and substance.

These themes have been selected to improve the clustering of related items in the framework
and to move from the wider setting through the structure and morphology of place, to the form

before considering construction and detail.

# HWTVJGT VQRKE CTGC JCU DGGP KPVTQFWEGF KP TGURQPUG VQ
CPF 8KUVC 6JG KORQTVCPEG QH VJG GHHGEV QP C DWKNFKPI QP
XKGYU YCU KFGPVK,GF CU KORQTVCPV KP GODGFFKPI C DWKNFKP |
UGEVKQP 6JKU YKNN TGSWKTG CFFKVQPCN OCRRKPI GZRNQ"

establish key vistas in which new development will have an effect.

6GUVKPI VIG TGXKUGF QRGTCVKQPCN HTCOGYQTM

This revised framework will be tested in a design study in a second market town. Changing

locations will allow the revised framework to be tested on a second town that may have different
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strengths and weaknesses to Ludlow, allowing deeper exploration of the framework and a

revised mapping process. It will also allow the transferability of the framework to be tested and

the robustness of the framework in application to wider towns explored. The next chapter will
FGUETKDG C FGUKIP UVWF[ WPFGTVCMGP KP 4WVJKP C OCTMGV V
its more fragile historic fabric and the potential to engage in the town in a greater depth than

Ludlow, as between 2009 and 2012 the author led Design Research Unit Wales’ ‘Ruthin: Market

Town of the Future’ project, a community led planning project funded by Ruthin Town Council

CPF $GCEQP (QT 9CNGU 6JKU NQPI VGTO GPICIGOGPV KP RNCEG C(
RTQEGUU YKVJ TGRGCVGF XKUKVU CPF QXGTPKIJV UVC[U CV FKHH
described in the following chapter, before a design study on a site highlighted by the mapping

process.
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Fig 8.1. Ruthin, St Peter's Square
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8.0 DESIGN STUDY 2: RUTHIN

8.1.1 Introduction

In this chapter, the revised operational framework is tested through a second design study in

A4WVJIKP 0QTVJ 9CNGU I 6JG UVWF[ CKOU VvVQ VGUV VJG RTKP
framework through its application in a second Marches market town. Its success will be assessed
VIQTQWIJ VIG ETKVKECN CRRTCKUCN QH QPG FGUKIP RTQLGEV NC

mapping process.

6JG WFNQY FGUKIP UVWF[ OCRRGF C SWKPVGUUGPVKCN OCTMGV
HTCOGYQTM VIJTQWIJ VYQ FGUKIP RTQLGEVU 6JGUG FGUKIPU YGT
VITQWIJ C OCRRKPI CRRTQCEJ FGXGNQRGF HTQO VIJGOGU FTCYP +
EGPVTG EQPUQNKFCVKQP CPF FGPUK,ECVKQP EQPPGEVKQPU CPF
operational framework suggested the projects were successful in consideration of form, volume
and connections, but were less successful in considering the scale and hierarchy of ways and
VIJIG FGXGNQROGPVY QH CP CTEJKVGEVWTCN NCPIWCIG 6JG RTQLG!
remain conservative; they could be seen as maintaining the status quo rather than transforming

the town by proposing alternatives to existing conditions.

6JG ,PCN FGUKIP UVWF[ KP 4WVJKP 0QTVJ 9CNGU CKOU VQ VGUV
KP C VQYP YKVJ C OQTG HTCIKNG FCOCIGF HCDTKE VJCP .WFNQY
changing modes of employment, peripheral development and protection of the historic core

CTG OQTG GXKFGPV KP 4WVJKP VICP .WFNQY CPF RQUG SWGUVKQ

6JG OCRRKPI RTQEGUU KU GZVGPFGF VQ CFFTGUU UJQTVEQOKPIU
6JTQWIJ VIG OCRRKPI RTQEGUU CP KPVGTHCEG UKVG DGVYGGP V
UWDWTDCP FGXGNQROGPV KU KFGPVK,GF #NVJQWIJ PQV C V[RG (Q
%CTCUUQ VJG UKVG GODQFKGU OCP[ QH VJG EJCNNGPIGU HCEGF
between the historic core and low density twentieth century urban extensions, the site offers the

potential to reconnect the historic core to the surrounding estates and to create a community

HQEWU VJCV UVKVEJGU VJG VQYP VQIGVIGT 6JG DTKGH ETKVKSW
primary schools and relocate them to the periphery of the town. Instead, the design emphasises

VJG EQOOWPKV[ DGPG,V QH UEJQQNU DGKPI GODGFFGF KP VJGKT
XKUKDNG KP VJG EQOOWPKV][ #NQPIUKFG C RTKOCT[ UEJQQN C T

proposed.

6JG EJCRVGT YKNN KPVTQFWEG 4WVJKP FGUETKDG VJG OCRRKPI
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DESIGN STUDY 2 : RUTHIN

MAPPING

COMMUNITY SCHOOL
Interface between historic core
and peripheral development

15.07.15 Peer review

Critique and review
through framework

DESIGN ADDENDUM
Addressing peer review
feedback

Revised operational
framework

Fig83. 6KOGNKPG QH VJG 4WVJKP FGUKIP UVWF]



RUTHIN DESIGN STUDY 373

DGHQTG FGUETKDKPI VIJIG FGUKIP RTQEGUU I 6JG FGUKIP YK
operational framework, before a design addendum is illustrated that addresses peer review

HGGFDCEM 6JG EJCRVGT YKNN EQPENWFG YKVJ C UGEVKQP QH ,P
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Fig84. #GTKCN RJQVQ QH 4WVJKP CPF KVU JKPVGTNCPF

Fig85 # XKGY QH 4WVJKP HTQO VJG GCUV UJQYKPI KVU HTGGUVCPFKPI PCVWTG YK
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8.1.2 Introducing Ruthin

4WVJIJKP KU C UOCNN TWTCN VQYP QH RGQRNG KP &GPDKIJUJK
WTDCPKUGF 0QTVJ 9CNGU EQCUV CPF VJG # VJG OCKP TQWVG H
CPF #PINGUG][ ,I 4 WV JKP OtleCovi) hasTits ¢tighth Qi Md réedielal

RGTKQF ITQYKPI CTQWPF C ECUVNG DWKNV KP QP CP CTGC QF
QXGT VJG 4KXGT %NY[F KP VJG FTCOCVKE NCPFUECRG QH VJG 8CN
along a ridge links the castle to the gothic St Peter's Church. Falling away from the ridge is a

tight knit medieval fabric of two to three story buildings constructed on a grid of long, thin

DWTICIG RNQVU &WTKPI VJG NCVG 8KEVQTKCP RGTKQF C TCKNYC
VQYP VQ VJG NCTIG WTDCP EGPVTGU QH .KXGTRQQN CPF /CPEJGU
5PQYFQPKC CPF $CPIQT 6JG TCKNYC[ EQPVKPWGF KP UGTXKEG W|

oU

#U YKVJ OCP[ TWTCN VQYPU VJG ECT JCU JCF C OCLQT KORCEV Q
UETGCVGU C PCVWTCN DQWPFCT[ VQ DGVYGGP VJIG JKUVQTKE

retail and industrial estates YJKNG VQ VJG UQWVJ VJG OGFKGXCN VQYP IKXG
St Peter’s Square, the historic market place at the centre of the town, is dominated by

C VTCH,E KUNCPF CPF ECT RCTMKPI DWKNV FWTKPI VJG oU I

available space for public use and has forced the market out to the Gaol on the outskirts of the

JKUVQTKE VQYP #U KP .WFNQY VJGTG CTG NCTIG ECT RCTMU NQE

RWDNKE WUG CPF CNUQ HQT RTKXCVG WUG UWEJ CU RCTMKPI HQ

6JG VQYP UWHHGTU HTQO GCU[ CEEGUU VQ NCTIGT VQYPU CPF EK
UGTXKEG TQNG CPF NGCFKPI VQ TGEGPV FGENKPG 6JG QPEG RQR
VQ VIJG GFIG QH VQYP YJKNG UJQR XCECP EKG $upevhiadis and CV V
bargain stores located around the ring road have distorted the town’s centre of gravity from St

Peter’s Square and affected local businesses. However, despite high vacancy rates, the town has

escaped becoming a “clonetown”* CPF OCKPVCKPU C OCLQTKV[ QH KPFGRGPFC
CNUQ DGPG,VU HTQO C PWODGT QH OCLQT GORNQ[GTU KPENWFKF
%QWPV[ %QWPEKN CPCN[UKU UWIIGUVU QXGT QH TGUKFGPVU C
commuting out of the town on a daily basis. * It is also a centre for education with a renowned

independent school and local secondary school.

1 John Ayto, lan Crofton & Paul Cavill, Brewer’s Britain and Ireland (London: Chambers Harrap, 2015)
p.23) <http://search.credoreference.com/content/entry/orionbritainireland/ruthin/0> [accessed 02.07.15].

2 Vacancy rates were calculated in Spring 2012

3 Ruth Potts, Andrew Simms and Petra Kjell, Clone Town Britain: The Survey Results On The Bland State
Of The Nation (London: New Economics Foundation, 2005) p.14.

4 Michael Woods, ‘Market Towns in Rural Wales: A Differentiated Geography’, in Rural Wales in the
Twenty-First Century: Society, Economy and Environment, edited by Paul Milbourne (Cardiff: University of
Wales Press, 2011) pp.149-168 (p.157).
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Fig 8.6. In places the town maintains a strong relationship with the surrounding countryside

(K1 St Peter’s Square Fig 8.8. Ruthin Craft Centre
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6JG QWVUMKTVU QH VJG VQYP CTG FQOKPCVGF D[ NQY FGPUKV[ U
UKPEG VJG oU 6JGUG GUVCVGU FYCTH VJG JKUVQTKE VQYP EQ’
major trunk roads. Crossings and pedestrian routes between the two areas are poor, which

encourages car use.

6JG VQYP CVVTCEVU NCTIG PWODGTU QH XKUKVQTU VJG OCLQTK\
internationally renowned and award winning Craft Centre located on the site of the former

TCKNYC[ UVCVKQP &GUKIPGF D[ 5GTIKUQP $CVGU #TEJKVGEVU EC
exhibitions and studios attracts tourists and are popular with local people, but its detached

location on the ring road to the south of the historic centre makes encouraging tourists to visit

VJG VQYP EGPVTG C EJCNNGPIG 6Q CFFTGUU VJKU CP CTVU VTCK
XKUKVQTU VQ VJG ETCHVY EGPVTG KPVQ VJG JKUVQTKE VQYP 6JGT
centre of craft activity founded on international importance of the craft centre, the arts trail and

the increasing number of craftspeople and artists resident in the town and hinterland.
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Fig 8.9. Market town of the future vision: lllustration with all the proposed actions to be taken highlighted

(K1 NGHYV
Fig8.11. TKIJV 2JQVQITCRJU TGEQTFKPI

EQPEGRV UMGVE]J]

/ICTMGV VQYP QH VJG HWVWTG XKUKQP
EQPUWNVCVKP CEVKXKVKGU WPFGTVCMGP
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8.1.3 Ruthin Market Town of the Future

#U YCU KFGPVK,GF KP VJG RTGXKQWU EJCRVGT VJG CWVJQT NGF
nN4AWVJIJKP /CTMGV 6QYP QH VJG (WVWTGo RTQLGEVY C EQOOWPKV]
6QYP %QWPEKN CPF $GCEQP (QT 9CNGU ,I1U 6JG n/CTMG\
emphasis on understanding the built environment and public realm and aimed to develop

a transferrable process of working and engagement that could be applied to other towns as

YGNN CU HQT VJG DGPG,V QH VJG RGQRNG QH 4WVJKP 6JG TGUWN
the future of Ruthin over twenty years and is conceived as an incremental process that can be

implemented as and when funding becomes available. It is designed as a series of linked, small-

scale, affordable interventions that create maximum impact from minimum means.

'"PICIGOGPV YKVJ VJIG VQYP QXGT VJTGG [GCTU YKVJ PWOGTQWU
exhibitions and events has generated a greater understanding of the place than was achieved

KP .WFNQY 9JKNG VJG FGUKIP ECUG UVWF[ VQ HQNNQY KU HQEWL
and spaces, engagement with the people of the town has informed this process. While the

,PFKPI CPF UECNG QH KPVGTXGPVKQP RQUUKDNG KP VJG n/CTMGV
the design case study builds upon this primer project to suggest locations for larger scale

interventions.

8.2.1 The mapping process

6JG HOQNNQYKPI UGEVKQP RTGUGPVU VIJG OCRRKPI QH 4WVJKP 6J]
RCTCNNGN UVWF[ VQ VIJCV ECTTKGF QWV KP .WFNQY ICRRKPI
order and format; secondly, presentation of additional mapping carried out to address

UJQTVEQOKPIU KFGPVK,GF KP VJG OCRRKPI RTQEGUU /ICRRKP

#U YCU HQWPF KP VJG .WFNQY FGUKIP UVWF[ VJG ,GNFYQTM RTQE
extent of engagement with the place and its three-dimensional exploration. In Ruthin, a longer

VGTO GPICIGOGPV YKVJ VJG VQYP JCU GPCDNGF CP GZVGPFGF ,GN
[GCTU QXGT OWNVKRNG XKUKVU CPF GZVGPFGF RGTKQFU KP VJG
views and vistas; material, construction and detail; the public realm- squares, yards, car parks

and streetscape; views and vistas to and from the town; plots and buildings; and long sections

VITQWIJ MG[ UVTGGVU CPF URCEGU #PCN[VKECN UMGVEJGU KPVG
before a further interpretative drawing that tries to highlight key aspects of the sense of place is

illustrated.
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8.2.2 Mapping phase 1

(K1 6QYP CPF UWTTQWPFKPIU .QECVGF KP VJG XCNG QH %NY[F VJG J
QP C PQTVJ UQWVJ TKFIG CV VJG DCUG QH VJG XCNNG[ CNQPIUKFG VJG T
EQTG JKUVQTKE VQYP JCXG ITQYP NQY FGPUKV[ JQWUKPI GUVCVGU TGVC
QH VJG VQYP CTQWPF C D[RCUU VQYCTF &GPDKIJ KPFWUVT[ JCU ITQYP
relocated cattle market are on these estates.



382 RUTHIN DESIGN STUDY

Fig8.13. . CPFUECRG VQRQITCRJ[] 6JG VQYP KU NQECVGF QP C PQTVJ UQWVJ TKFIG C
6JG TWKPGF ECUVNG KU NQECVGF VQ VJG UQWVJ QH VJG TKFIG YJKNG 5V 2GVGTo
the ridge. St Peter’s Square, the traditional market square, links these two buildings, with the major streets

falling away from the ridge to the east and west.
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Fig8.14. . CPFUECRG XGIGVCVKQP CPF QRGP URCEG 6Q VJG UQWVJ VJIG VQY
park land. Pockets of green space follow the route of the ring road to the east which have the potential to

NKPM VQ ITGGP URCEG CNQPI VJG TKXGTUKFG ETGCVKPI UCHG RGFGUVT!
the centre of the town is the only green space in the dense historic core.
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Fig8.15.*KUVQT[ CPF ITQYVJ 6JG JKUVQTKE RNQVU UJQY VJG FQOKPCPV GCUV YGUV
CPF VJG TKXGT ETQUUKPI 6JG VQYP KU PQV RNCPPGF CU .WFNQY YCU VJG DWTIC
QTICPKE ITQYVJ CNQPI VIJG RTKOCT[ UVTGGVU # NKPGCT OCTMGV FGXGNQRGF CN
KP,NNGF YKVJ EKXKE DWKNFKPIU # EQXGTGF OCTMGV CPF VQYP JCNN UVQQF CV \
the clock is located today, but was demolished in the nineteenth century.
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Fig8.16. /QTRJQNQI[ 6JG OQTRJQNQI[ QH VJG VQYP ENGCTN[ UJQYU VJG FGP
with strong street edges and a degree of back land development within the burgage plots. Compared to

.WFNQY VJG JKUVQTKE HCDTKE KU OQTG HTCIOGPVGF CPF NGUU YGNN FC
FGPUKV[ C NKIJV KPFWUVTKCN GUVCVG VQ VJG PQTVJ CPF JQWUKPI CV !
a degree of separation between the historic town core and these later developments.
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1 - Ruthin castle

2- St Peter’s Church

3 - Ruthin Craft Centre

{+ @vVv>e Ol..cceA"lb ;evwViA
5 - Ruthin Gaol

6 - Ruthin Library

7 - Nant Clwyd-y-dre

8 - Indoor market

9 - St Peter’s Square

(K1 -G DWKNFKPIU URCEGU /CLQT RWDNKE DWKNFKPIU CTG NQECVC
HTQPV QPVQ KV 6JG OCLQT OGFKGXCN DWKNFKPIU VJG TWKPGF ECUVNG
OGFKGXCN VQYPIJQWUG CPF RQRWNCT VQWTKUVY CVVTCEVKQP CPF 5V 2G'
6JGTG CTG PWOGTQWU 8KEVQTKCP EKXKE CFFKVKQPU YJKEJ CTG OQTG R
EQWPV[ CTEJKXG CPF VQWTKUYV FGUVKPCVKQP KU UKVGF CNQPIUKFG VJ
located along a Victorian road that led from the Square to the railway station, formerly located on the site

QH VIJG %TCHV %GPVTG
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22.0m

\
Square
9.5m
\ \
Street
7.2m
\
3.1m
Lane

Fig 8.18. Ways- scale and enclosure
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Fig8.19.4QWVGU CPF YC[U # UGOKEKTEWNCT TKPI TQCF UMKTVU VJG PQTVJ
EGPVTG HTQO VJTQWIJ VTCH,E 6JKU GFIGU QH VJKU TQWVG CTG KNN FG,|
TQWPFCDQWYV VQ VJG PQTVJ YGUV KU C OCLQT KPVGTUGEVKQP fCPMGF I
supermarket. St Peter's Square is dominated by the car, with town centre parking on the Square and a

VTCH,E KUNCPF CV KVU EGPVTG
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Cultural

Commercial & retail

Residential
Food & drink
Religious
(K1 .CPF WUG #PCN[UKU QH NCPF WUG JKIJNKIJVU VJG FQOKPCPEG QH EQOOG

GCUV YGUV 9GNN 5VTGGYV CPF %NY[F 5VTGGV .QY FGPUKV[ TGUKFGPVKCN KU HQW
VQYP EGPVTG 6JG NCPF WUG KU NGUU TGIKOGPVGF VJCP CV .WFNQY ECHGU JQ
even on the major commercial streets.
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Development boundary
—— Town centre
Flood plain

Site allocated for
housing

Amenity space

(K1 2NCPPKPI EQPUVTCKPVU 1XGTNCKF QP VIJKU OCR CTG VJG RNCPP
&GPIKIJUJKTG %QWPV][ %QWPEKN .QECN &GXGNQROGPV 2NCP # UVTQPI F
the south, where the town meets farm and park land, but to the north the development boundary is less

FG,PGF 6JG VQYP EGPVTG EQXGTU 5V 2GVGToU 5SWCTG CPF WRRGT %NY]|
extends to the ring road, where supermarkets and bargain retailers are located. Pockets of recreational

COGPKV[ URCEG CTG KFGPVK,GF CNQPI VIJG TKXGT CPF TKPI TQCF CPF V)
CTG KFGPVK,GF
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8.2.3 Mapping phase 2 - additional studies

(K1 6JG YKFGT EQPVGZV QH VJG VQYP UJQYKPI VIJG FGPUG OGFKGXCI
RGTKRJGTCN FGXGNQROGPV 6Q VJG GCUV QH VJG VQYP QP VJG /QNF 4QC
AWVJIKP +PFGRGPFGPV 5EJQQN CPF ;UIQN $T[PJ[HT[F 6JG VQYP KU HTGGL
farms in the surrounding hinterland.



394 RUTHIN DESIGN STUDY

o (Kl Ruthin with Moel Famau behind

e (K1 Ruthin viewed from Moel Famau

e (K1 8KGY HTQO VJIG # PGCT 4JGYN
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(K1 Major views to Ruthin from the surrounding landscape.
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0 (K1 8KGY HTQO VJG # PGCT 4JGYN

e View east from Wynstay Road, over a supermarket car park

e (Kl View north east toward the craft centre a (K1 View west down Upper Clwyd
Street

e (K1 8KGY HTQO .QYGT %NY[F 5VTIGGV
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Fig831L./CLQT XKGYU HTQO 4WVJKP VQ VJG UWTTQWPFKPI NCPFUECRG 6JGL
which despite its urban nature has a strong visual connection to the surrounding hinterland.
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(K1 9CNMKPI FKUVCPEGU HTQO VJG VQYP EQTG 'CEJ DCPF TGRTGUGPVU C QPC
ECP DG ETQUUGF KP NGUU VJCP VGP OKPWVGU YJKNG VJG OQUV RGTKRJGTCN JQ\
walk to St Peter’s Square.
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399

. Cultural
Religious

. Employment

Fig8.33. 9CNMKPI FKUVCPEGU CPF OCLQT DWKNFKPIU

/QUV OCLQT DWKNFKP|
GCEJ QVIJGT 4WVIKP %TCHV %GPVTG KU VJG OQUV RGTKRJGTCN KV KU F
VJG EGPVTG QH VJG VQYP 6YQ OCLQT DCTTKGTU GZKUV VJG VQRQITCRIJ]
GNFGTN[ CPF KP, TO CPF VJG TKPI TQCF YJKEJ UGRCTCVGU VJG %TCHV %
served by crossings and attractive pedestrian routes.
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OHGLHYDO IDEULF
WK FHQWXU\
-V

Y

Fig8.34.2CVVGTP QH FGXGNQROGPV %NGCT RIJICUGU QH FGXGNQROGPV CTG KFGPVK,
HTQO VJG HQWPFCVKQP QH VJG VQYP WPVKN VJG 8KEVQTKCP RGTKQF YCU EQPVC]|
of the railway, with Ruthin Station located on the Craft Centre site, led to the creation of Market Street

EQPPGEVKPI VJG UVCVKQP VQ 5V 2GVGToU 5SWCTG 6YGPVKGVJ EGPVWT[ WTDCP C
YGUV PQTVJ CPF GCUV FYCT,PI VIJG JKUVQTKE EQTG
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Fig8.35.2NQVU CPF DWKNFKPIU # EQORCTKUQP QH V[RKECN RNQVU KP GCE.
.WFNQY DWTICIG RNQVU CTG KTTGIWNCT FWG VQ VJG QTICPKE NC[QWV Q
KU OCKPVCKPGF 6GTTCEGU FQOKPCVG VJ EGPVWT[ CFFKVKQPU YJKNG
EJCTCEVGTKUG VJ EGPVWT[ FGXGNQROGPV 6JG NQECVKQP QH VJG DWK
UWIIGUVU C NGUU FG,PGF UVTGGVUECRG YKVJ FTKXGYC[U CPF HTQPV ICT
street.
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Private car park

Pay and display car park

Fig 8.36. Ways- public and private car parking: Mapping car parking demonstrates the extent of surface
parking around the town. Major car parks are located around the ring road, with a clustering around the
$TGKE TQWPFCDQWYV YJGTG 6GUEQ 4WVJKP %TCHV %GPVTG CPF VJG EQWPEKN QH
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(Kl 9C[U USWCTGU CPF [CTFU 6JG JKUVQTKE EQTG QH 4WVJKP JCU C
UVTGGV GFIGU C TGfGEVKQP QH %QP\GPoU DWTICIG E[ENG #EEGUUGF D
and between buildings, these yards would have been places of trade, industry and production. Recent

development patterns have been to introduce mews houses at the rear of yards, converting them to a

RWTGN[ TGUKFGPVKCN WUG 6JG VIJTGG OCLQT RWDNKE URCEGU KP VJG \
historic heart of the town; the Gaol, the current home of the market; and the Craft Centre, a space with a

cafe that is well used by the community and tourists.
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Fig838.5ECNG CPF HQTO %NY[F 5VTGGV 6JG FTCYKPI KNNWUVTCVGU VJG EQPPGEVI
CPF VJG )CQN 6JG DWTICIG RCVVGTP KU GXKFGPV YKVJ C UVTQPI TJ[VJO VQ VJIG |
gateways lead to yards behind the street. Upper Clwyd Street falls rapidly from St Peter's Square, resulting

KP CP KTTGIWNCT CPF UVGRRKPI TQQfKPG QH VYQ VQ VJTGG UVQTG[ DWKNFKPIU
wall, dominate the gateway to the historic town from the west. Both the Gaol and St Peter’s Church have

towers, providing strong markers on the skyline.
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Fig839.5ECNG CPF HQTO /CTMGV 5VTGGV 6JG 8KEVQTKCP /CTMGV 5VTGGV KU NGUU
Street. Its norther edge is fragmented, with a car park in the centre of the street opposite the indoor

OCTMGVY CPF EQWPEKN QH,EGU 6JGTG KU PQ ENGCT TJ[VJO VQ VJG UVTGGV CPF P
the Breic roundabout, the fabric further deteriorates; the Craft Centre is an object in the centre of its plot

surrounded by young trees. It does not reinforce the street or connect effectively with the historic town.
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(K1 /ICVGTKCNU n4WVJKP 4GFo 4GF CPF VGTTCEQVVC VQPGU CTG HQWPF KP D
concrete of Ruthin Craft Centre.
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Fig 8.41. Materials- Sandstone and limestone: Carboniferous limestone and red sandstone are used in
the Victorian civic buildings, St Peter's Church and a number of everyday stone buildings in the town. Red
sandstone is often used as an accent, for example around openings.
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(K1 /ICVGTKCNU *CNH VKODGTGF DWKNFKPIU 6JG VQYP JCU OCP[ GZCORNGU
the black and white style typical of this part of Wales.
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Fig843./CVGTKCNU 4GPFGT UVWEEQ CPF RGDDNGFCUJ # TCPIG QH EQNQW
often applied to disguise a medieval facade.
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Fig8.44.'ZCORNGU QH VJG HQTO CPF OCVGTKCNU QH VYGPVKGVJ EGPVWT[ FGXGNQRC
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413

Fig8.45. +PVGTRTGVKXG OCRRKPI QH 4WVJKP 6JG OCR KPVGTRTGVU GNGOGH
CPF CFFU C NC[GT QH OGOQT[ CPF UVQT[VGNNKPI 6JG JKUVQTKE EQTG C
EQTG CTG JKIJNKIJVGF 6JG VQYP DQWPFCT[ KU VTCEGF CPF VJG OGOQT]
UWRRQUGFN[ -KPI #TVJWToU UVQPG CPF VJG UVQT[ QH VJG RTKPVKPI QH
#PVJGO DQVJ FGUETKDGF QP RNCSWGU KP VJG VQYP CTG KPENWFGF
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Fig 8.46. Interrogating the outcomes of the mapping process
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(Kl +FGPVK,ECVKQP QH YGCMPGUUGU CPF QRRQTVWPKVKGU KP VJG V
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Fig848.5GVVNGOGPYV RTQRQUCNU 6JG FTCYKPI KNNWUVTCVGU NQECVKQPU HQT PGY
reinforce the historic fabric and strengthen its edges; new connections that link the suburban housing

GUVCVGU ITGGP URCEGU CPF VJG VQYP EQTG TGPQXCVGF RWDNKE URCEGU CPF
PGY DGNVU QH XGIGVCVKQP VQ UVTGPIVIJGP GFIGU 6JG RTGHGTTGF TKXGTUKFG U
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Fig 8.49. UGVVNGOGPVY OQFGN KNNWUVTCVKPI VJG UGVVNGOGPV RTQRQ
KP PGGF QH TGKPHQTEGOGPV CPF RQVGPVKCN NKPMU DGVYGGP VJG JKU\
RTGHGTTGF TKXGTUKFG UKVG HQT C FGUKIP RTQLGEVY KU OCTMGF
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8.2.4 Peer review (15.07.15; present: Wayne Forster, Simon Unwin)

- Mapping & site choice:

e 6JG OCRRKPI RTQEGUU CPF KFGPVK,ECVKQP QH UKVGU YCU RTC
QPG UKVG VICV WUGU 5PQ\\WKoU RTKPEKRNGU QT GZVGPFU VJGC

e 6JG TKXGTUKFG UKVG OCTMGF QP ,1U UGGOU VQ Q
with that analysis suggests is part of the historic core. It could be analysed as an interface
DGVYGGP PGY CPF QNF VQYP 6JCV EQWNF RTGUGPV CP QRRQT
VCEMNGF KP .WFNQY

e 6JG TKXGTUKFG UKVG QHHGTU VJG QRRQTVWPKV[ VQ ETGCVG U

the town.

- Brief and programme:

e 6JG DTKGH UJQWNF JCXG C RWDNKE HWPEVKQP RGTJCRU C EQ(

UEJQQN UOCNN CTVU QT EQOOWPKV[ XGPWG

- Outcome and next steps:

e 6JG TKXGTUKFG KPVGTHCEG UKVG KU UWKVCDNG HQT C FGUKIP

programme and start testing design ideas thorugh the operational framework.
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8.2.5 Reflection on the mapping process

6JG FGRVJ QH VJG ,GNFYQTM RTQEGUU GORNQ[GF KP 4WVJKP KU L
VQ VICV KP .WFNQY FWG VQ VJG NQPIGT VGTO GPICIGOGPV YKVJ \
study highlighted the need for this longer term engagement; locating the design study in

Ruthin intentionally targeted a place in which the author had carried out the development of

C EQOOWPKV[ NGF VQYP RNCP 6JKU GZVGPFGF GPICIGOGPV CPF |
to embed the design proposal in a more measured way based on a deeper knowledge and

GZRGTKGPEG QH RGQRNG CPF RNCEG #U +PIQNF FGUETKDGU

“knowledge of the world is gained by moving about in it, exploring it, attending to it,
ever alert to the signs by which it is revealed. Learning to see, then, is a matter not of
acquiring schemata for mentally constructing the environment but of acquiring the skills

for direct perceptual engagement with its constituents, human and non-human, animate

and inanimate” ®

6JTQWIJ VIG PWOGTQWU XKUKVU OGGVKPIU EQPUWNVCVKQPU CF
Market Town of the Futureo RTQLGEV VJG VQYP KU WPFGTUVQQF KP ITGCVC
C EQPUGSWGPEG VJG OCRRKPI QH 4WVJKP KU OQTG EQORNGVG
previous study, such as the three dimensional form of the town, its material and construction,

and a more thorough understanding of ways.

8.2.6 Identification of the site

6JG OCRRKPI RTQEGUU KFGPVK,GF C PWODGT QH UKVGU KP VJG V!
FGUKIP RTQRQUCNU 6JGUG KPENWFGF UKVGU YKVJ UKOKNCTKVKC
EQPUQNKFCVKQP CPF FGPUK,ECVKQP QH VJG JKUVQTKE HCDTKE C
boundaries of the town. In particular, numerous edge sites around the Craft Centre, dominated

by large areas of car parking, were found that could have been taken forward.

6JG EJQUGP UKVG C TKXGTUKFG UKVG DGVYGGP %NY[F 5VTGGV C
VQ GZRNQTG C V[RG QH UKVG PQV GZCOKPGF VIJWU HCT KP VJG V.
the historic town and suburban development on its periphery, a type of site not considered in

.WFQY 6JG FKUEQPPGEVKQP QH VIJGUG VYQ nVQYPUo QPG JKUVQ
FGPUKV[ CPF URTCYNKPI YCU KFGPVK,GF CU C RCTVKEWNCT EQPI
VIG (WVWTGo RTQLGEV YJKEJ KFGPVK,GF VJG EQPPGEVKQP DGVY

5 Tim Ingold, The perception of the environment: essays in livelihood, dwelling and skill (London:
Routledge, 2000) p.55.
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(K1 Site plan

site Gaol

Fig 8.51. UKVG UGEVKQP
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hinterland beyond as a major problem.
8.3 Ruthin Community School

8.3.1 Site as found

6JG UKVG KU C NQPI VJKP CPF fCV CTGC CNQPIUKFG VJG 4KXGT ¢
CRRTQCEJ HTQO &GPDKIJ CPF $CNC CPF OCTMU VJG VTCPUKVKQP
VIJG TKXGT CPF VJG # 2CTM 4QCF %WTTGPVN[ C PWODGT QH WL
station on the gateway corner at the south west; a car park to the north of this with recycling

HCEKNKVKGU CPF C UOCNN CTGC QH RCTM FQOKPCVGF D] O JKI.

the site.

6JG UKVG KU QPG QH VJG HGY RNCEGU KP VJG VQYP YJGTG VJG Tl
KVU XKUKDKNKV[ TGFWEG CEEGUUKDKNKV[ CPF OCMG VJG URCEG
EWTTGPVN[ WUG VJKU CTGC #ETQUU VJG TKXGT HTQO VJG UKVG K
2GPVQPXKNNG UV[NG CPF YKVJ C JKIJ YCNN CRRTQZKOCVGN[ O

(CEKPI VJG UKVG VQ VJG PQTVJYGUY KU C VGTTCEG QH JQWUGU Y
CNNG[U CPF CTEJYC[U CNNQY CEEGUU DGVYGGP VJG JQWUGU VvQ I
this edge, the terrace fragments into individual buildings including a Victorian hotel, chapel

and short terrace. Behind the terraces to the north west is a large area of predominantly semi

FGVCEJGF JQWUKPI DWKNV KP VJG U CPF U 6JGUG GUvVCVGU

historic town.

castle ruins
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(K1 Site photographs
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Fig 8.53. Site photographs
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8.3.2 Site Analysis

Fig8.54. hQPPGEVKQPU 6JG UKVG JCTlg 85 BORWOXWVRE ITCKP 6Q VJG UQWVJ CPF GC
connect existing green spaces. the medieval fabric is dense and tight knit with a
FG,PGF UVTGGV GFIG VQ VJG PQTVJ YGUV C FG,
terrace gives way to individual buildings with a low

density.
Fig 8.55. Ground notations: Flood defences in the (Kl Connections: Major routes to the town
form of 1.5m high bunds snake across the site, arrive at the south west of the site. Pedestrian
creating a boundary to movement across the site. connections across the site are poor; an existing

bridge leaves the pedestrian in the car park with
no safe route across.



Fig 8.58. ) TQWPF PQVCVKQPU

and recycling facilities.

Fig 8.59. Public spaces comparison.
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Young trees sit around bunds to the north of the

site.

Fig 8.61. Key views across site.

St Peters
Church

Ruthin Gaol

Ruthin Castle

427

"ZKUVKP(KEICT RBGMGVCVKQP 6TGGU NKPG VJG
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(K1 Sketched site analysis of the site as found.
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Fig 8.63. Scale and form of buildings facing onto the site analysed

429
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Stone Fig 8.64. Materials found in the immediate context

Render/pebbledash

Red & brown brick

Buff brick
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(IWHQW RI ARRGLQJ OLNHO\

GHIHQFHYV
. 2YHU LQ \HDU ARRG ULVI
2YHU LQ \RXU ARRG ULV

seseess YORRG GHIHQFHV

Fig 8.65. Flood risk and defences
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1- Rhos Street School
'"PINKUJ OGFKWO RTKOCT]
school, 151 pupils

;UIQN 2GP $CTTCU
Non denominational Welsh
OGFKWO RTKOCT[ UEJQQN

pupils

3- Ysgol Borthyn
'PINKUJ OGFKWO %JWTEJ KP
9CNGU UEJQQN RWRKNU

4- Ysgol Brynhyfryd
Bilingual secondary school

5- Ruthin School
Independent school

Fig8.66. «GPDKIJUJKTG %QWPV[ %QWPEKNoU RTQRQUCNU HQT GFWECVKQP KP 4WVJKF
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8.3.3 Brief

6JG DTKGH FGXGNQRGF HQT VJG UKVG KU C EQOOWPKV[ RTKOCT]
CPF CTQWPF 4WVJKP WPFGTVCMGP D[ &GPDKIJUJKTG %QWPV[ % QW
faced by schools in the area, including surplus places; condition and suitability of school sites;

RTQXKUKQP QH OQDKNG ENCUUTQQOU CPF UEJQQN GUVCVG GH,E

council have put out to consultation the following proposal:

“£8.9million in capital funding has been allocated by Denbighshire County Council to
invest in new school buildings and facilities for both Rhos Street School and Ysgol Pen

Barras.

The schools currently share a site within the town of Ruthin, it is proposed that both
schools will move to the new development on Glasdir with some areas being shared

(such as the grass pitch, multi-use games area, car park and dedicated pick up and drop
off facilities). The brief for the school design will be based on current Building Bulletin 99
requirements which specify recommended areas for schools in terms of teaching and non-

teaching areas. The new facilities would meet a 21st century schools standard.”

6JG UWIIGUVKQP QH TGNQECVKPI VJG VYQ UEJQQNU VQ )NCUFKT C
VIG[ UGTXG I 5EJQQNU CEV CU C HQECN RQXF ¥ GREIGRYECN
QH EQOOWPKV[ UEJQQNU FCVGU DCEM VQ VJG oU YJGP UEJQQN
community, “not only be the training ground for the art of living but the place in which life was

lived.” ® Relocating the schools to a peripheral site could have a negative impact on the existing
EQOOWPKV[ 6JG OQXG YKNN HWTVJGT KPETGCUG TGNKCPEG QP V
from the town centre and over 15 minutes from the current school site. Pedestrian and cycle

connections to Glasdir are poor, with a number of major roads to cross. Moving the schools to

VIKU NQECVKQP YKNN KPETGCUG VJG PWODGT QH ECTU OCMKPI C

and quickest way to get to the site.

Countering this proposal, the design project brief suggests the creation of a community school

QP VIJIG KPVGTHCEG QH VJG QNF CPF PGY VQYP I 6JKU YKNN

6 Denbighshire County Council, ‘Formal Consultation Document: Proposal to close Ysgol Rhewl as of the
31st of August 2017 with pupils transferring to Ysgol Pen Barras or Rhos Street School to coincide with the
opening of the new school buildings.” February 2015

7 Herman Hertzberger, Space and learning: Lessons in architecture 3(008, Rotterdam: 010 Publishers,
2008)

8 Henry Morris, quoted in Donald Macleod, ‘Schools should be the heart of communities," The Guardian
Tuesday 10" February 2009 <http://www.theguardian.com/education/2009/feb/10/academies-
community-opening> [accessed 7 July 2015].
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1- Site for new school on
the edge of the old town

%TGCVG TKXGTUKFG NKPMU VQ
Glasdir and housing areas

%CG &FQN KP ENQUG
proximity

2NC[KPI ,GNF KP ENQUG
proximity to site

.KPM VQ %NY[F 5VTGGV CPF
potenital to bridge into
Goal

6- Rhos Sreet school
maintained and extended

(K1 # EQWPVGT RTQRQUCN -GGRKPI UEJQQNU KP VJG EQOOWPKV]
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e Maintaining Rhos Street School on its existing site with refurbishment and new buildings to
create a functional educational environment.

e Creating a new community school on the interface of the historic and new town

e Connecting into and extend existing networks, especially pedestrian and cycle routes

e Giving the new school a public function, so that it supports the community socially and
economically as well as functionally.

* Using a new school building as a way of addressing the divide between the old town and
more recent suburban developments.

e &G,PKPI VJG ICVGYC[ VQ VJG VQYP HTQO VJG YGUV HTQO $CNC

8.3.4 Indicative schedule of accommodation

6JG UEJQQN YKNN CEEQOOQFCVG UVWFGPVU KP C FKTGEV TGRI
will be accompanied by additional community facilities; the combination of community and

educational facilities on the site aims to make the school a community hub as well as a learning
GPXKTQPOGPV CPF DTKPI VIJG EQOOWPKV[ VQ CPF VIJTQWIJ VJG UK
VGUVGF QP VJG UKVG VQ GPUWTG UWKVCDKNKV[ QH VJG DTKGH |

#U YKVJI VIJG DTKGHU FGXGNQRGF KP .WFNQY YJKNG VJG DGNQY C
type and scale of space needed for the design, the brief is seen as open to extension and
CFCRVCVKQP CU KU PGEGUUCT[ VQ HWN,N VJG ETKVGTKC KFGPVK,
N$WKNFKPI1 $Veugdestd/tKeHollowing schedule of accommodation for the school:

RGTUQP ENCUU RTKOCT[ UEJQQN O OKPKOWO

6GCEJKPI URCEGU

PQ LWPKQT ENCUUTQQOU (@)
PQ HQQF UEKGPV & 6 (@)
PQ +%6 UWKVG (@)
Halls:
PQ OCKP JCNN (@)

.GCTPKPI TGUQWTEG CTGCU

9 Department for Education and Skills, O "¢~~~} Oeeil~™ ™M™\ A~jw~} A>“iUcAZ veA *A"“>AD
* A ce « i V\dnBlon: Department for Education and Skills, 2014) p.61.
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Fig 8.68. Site study showing school area on proposed site
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KDTCT] o)
PQ ITQWR VGCEJKPI TQQOU o)
5VCHH CFOKPKUVTCVKQP
PQ QH,EGU o)
PQ UVCHH TQQO o)
PQ TGEGRVKQP EQRKGTU o)
PQ UKEM DC] o)
PQ ITQWR TQQO o)
PQ KPVGTXKGY TQQO o)

Storage:

PQ ENCUU UVQTGU o]
2' UVQTG @]

URGEKCNKUV UVQTGU @]
%NQCMTQQO @]

PQ OKUE UVQTGU @]

Other:

PQ MKVEJGP 0]
PQ UGTXGT] @]
9% U @]
5VCHH 9%U @]
%KTEWNCVKQP o]
2NCPV @]

6JKU YKNN DG UWRRNGOGPVGF YKVJ HCEKNKVKGU UJCTGF YKVJ V

5RQTVU JCNN EJCPIKPI

+%6 UWKVGU CPF VTCKPKPI TQQOU
.GCTPKPI TGUQWTEG EGPVTG
Community meeting rooms

Café and servery

Craft studios and workshop
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Fig 8.69. Scale test: Ruthin Craft Centre (K1 5ECNG VGUV 4CPGNCIJ 5EJQQN &V

Sergison Bates O’Donnell & Tuomey
1,566m2 1,150m2
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8.3.5 Preliminary design studies

- Scale testing
5ECNG VGUVKPI YCU ECTTKGF QWV VQ ICKP CP WPFGTUVCPFKPI Q
GZCORNG HTQO 4WVJKP CU YGNN CU QVJGT DGUV RTCEVKEG GZcCC
HWTVJGT UWIIGUVGF C PWODGT QH CRRTQCEJGU VQ VJG UKVG GZ

(K1 5ECNG VGUV 6JG 6GTTCEG .KPEQNP (K1 5ECNG VGUV 6KL

Bauman Lyons Ask Sakula
2,960m2
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(K1 Courtyard option

Linear block alongside road; central courtyard. Potential for
courtyard to be large and uninhabitable- scale is larger than
other public spaces in the town. Connections through weak.
Little separation between school and public uses. South

(K1 .KPGCT QRVKQP

Based on a 10m-7m grid of blocks and lanes. Route through
the site is complex. Small scale square- what could this be
used for? Building could dissolve at the north of the site.
Little response to river edge.

UiATl Ve A"iA "A ""vwVOei Toe AiAceUi° ,LAO«I i”" >1 "eAl... v

site.
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-Initial layout studies

+PKVKCNN[ C PWODGT QH CRRTQCEJGU VQ VJG UKVG YGTG VGUVG
KPENWFGF C EQWTV[CTF QRVKQP C NKPGCT QRVKQP CPF VYQ QR
lane and yard approach was chosen for its relationship to the form and grain of the place. It
QHHGTGF VJG EJCPEG VQ GZVGPF VJG ITCKP QH VJG JKUVQTKE VQ
bridge links to the Gaol Square and a connection to the existing bridge to the south offered

strong possibilities to connect across the site.

(Kl .CPGU GPENQUGF [CTFU (Kl .CPGU [CTFU

Linear block along road; ‘backland’ with blocks around Linear block along road; ‘backland’ with blocks around

yards, twisted to address desire lines and river edge. While yards, twisted to address desire lines and river edge, linked
classrooms could be separated from a public roadside by lanes. Courtyards open to river edge. Possible to create
LeceVZ] VeeOAIP>A A LilUii~ “"}...1 “>Zi «Apiivaty thassieomy Gpehirigeo the river and public facilities

Tee 1...i ATAiil® @ «OLe"V Apub>Ai bil “iw~i°

achieve.
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St Peter’s Church

Q Ruthin Gaol

Ruthin Castle

(Kl Views and vistas around the site (Kl Viewing corridor across the site

Housing estate

Gaol

Historic
core

(K1 '"ZKUVKPI DWPFU QP VJG UKVG Connections arounddhe site, with
limited connectivity from the historic town to the
peripheral estates
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-Initial design principles

6JG NCPG CPF [CTF QRVKQP KU EJQUGP VQ DG FGXGNQRGF CU KV

with public and shared facilities and a more private river edge for classrooms and teaching
URCEGU 6JG ITCKP QH VJG UMGVEJ UWIIGUVU C TGURQPUG VQ VJ

the possibility for a more dense backland against the river that responds to routes through the
site.

6JTGG CU HOQOWPF EQPFKVKQPU YKNN KPHQTO VIG FGXGNQROGPV (

e Viewandvista: # XKGY TGXGCNGF QP CTTKXCN CV VJG UKVG VvQ 5V 2

the Gaol tower is seen as an important element of the place and a view that should be

preserved and framed. In response, the massing was developed to create a viewing
corridor through the site.

e Ground notations: 6JG GZKUVKPI

ITQWPF PQVCVKQP QH DWPFU CPF VJ
site were translated into a new series of bunds on which the building sits, raised above

street level. While buildings at the perimeter of the site are at street level, the public spaces

CF DWKNFKPIU YKVJKP CTG TCKUGF VQ DWPF NGXGN 0]

Connections: New connections between the historic core and the peripheral estates to the
PQTVJ YGUV CTG VQ DG ETGCVGF # DTKFIG NKPM VQ VJG UQWYV
KORTQXGF C UGEQPF RTGXKQWUN[ GZKUVKPI DTKFIG NKPM VQ

VYQ RQKPVU YKNN DG VCMGP CU ,ZGF CPF YKNN DG WUGF VQ F(
across the site.

6JG HOQNNQYKPI UGEVKQP FGUETKDGU VJG GXQNWVKQP QH VJIG FG
drawings and models, alongside critical annotation of the design.
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8.3.6 Design development

Stage 1 Summary:

6YQ UVQTG[ DNQEM NKPKPI VIJIG UVTGGV VQ VJG YGUV ETGCVKF
5KPING UVQTG[ UEJQQN VQ VJG DCEM NCPF UKFG QH UKVG TK:
south corner.

5VTGGV GFIG KU JGNF CPF FG,PGF CNVJQWIJ OCUUKPI OC[ DG
terraces.

# XKGYKPI EQTTKFQT KU EWV VJTQWIJ VIJG RTQRQUCN VQ HTCO!
However it does not align correctly with the church steeple and the gaol tower and needs

adjustment.

5KPING UVQTG[ PWTUGT[ DNQEM JCU PQ UVTGGY RTGUGPEG KO

substantial building to give presence to the gateway.
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Stage 2 Summary :

Principally as option 1, but with the viewing corridor realigned to frame the church steeple

CPF ICQN VQYGT 6JKU JCU DGGP CEJKGXGF D[ TGCNKIPKPI VJG
corridor, and removing the crank in its plan.

6YQ UVQTG[ DNQEM NKPKPI VIG UVTGGV VQ VJG YGUV ETGCVKF
may be too large in comparison to terraces.

5KPING UVQTG[ UEJQQN VQ VJG DCEM NCPF UKFG QH UKVG TK>
south corner.

6JG XKGYKPI EQTTKFQT EWV VITQWIJ VIG RTQRQUCN PQY CNKITF
nursery block as a single storey with chimneys doesn’t provide a strong sense of enclosure

or frame to the view.

5KPING UVQTG[ PWTUGT[ DNQEM JCU PQ UVTGGY RTGUGPEG KO

substantial building to give presence to the gateway.



448 RUTHIN DESIGN STUDY



RUTHIN DESIGN STUDY 449

Stage 3 summary:

e 2TKPEKRCNN[ CU QRVKQP DWV YKVJ KPETGCUGF OCUUKPI VQ
QH VJG UQWVJ QH VJKU DNQEM VQ VJG UVTGGV GFIG 6JG KPVG
DNQEM NKPKPI VJG UVTGGYV JCU DGGP TGFWEGF HTQO O VQ
street to a lane.

e 6YQ UVQTG[ DNQEM NKPKPI VJG UVTGGV VQ VJG YGUV ETGCVKF
CPF FG,PGF CNVJQWIJ OCUUKPI OC[ DG VQQ NCTIG KP EQORCT!

e L5KPING UVQTG[ UEJQQN VQ VJG DCEM NCPF UKFG QH UKVG TK>

e 5VTGGV GFIG KU JGNF CPF FG,PGF CNVJQWIJ OCUUKPI OC[ DG \
terraces.

e 6JG XKGYKPI EQTTKFQT EWV VJTQWIJ VIJG RTQRQUCN CNKIPU Yk
well through increased massing.

* Increased presence to the south corner.

e .KVVNG UGPUG QH C JKGTCTEJ[ QH YC[U CF GCUV YGUV EQPPGE
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Fig8.81.5VCIG ITQWPF fQQT R 11-small hall
1 - Cafe RNCPV
EQOOWPKV[ TQQO 13 - covered deck
3 - studios 14 - bridge link
4 - gym/hall 15-WC’s
5 - school entrance
6 - classroom
UEJQQN CFOKP
8- kitchen
9 - library
ITQWR TQQO



RUTHIN DESIGN STUDY 451

(K1 5VCIG ,TUV fQQT RNCATQWR TQQO CEEGUU VDE
1 - void QH,EG

ECHG OG\CPKPG +6 UWKVG
3 - roof terrace CTV FGUKIP UVWFKQ

4 - community rooms

NGVVCDNG QH,EG URCEG
6 - void over hall

UVCHH TQQO CEEGUU VDE
8- covered play space
9 - play terrace

ITQWR TQQO
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Pop out window to Glazed link Shopfronts at street Regular window
library between blocks level to studios arrangement based on

over stair

Fig8.83..CPG HTQO VJG UVTGGV VQ VIJG EQWTVI[CTF

" A0 Ve VAl wTA

raise classrooms _ . tiered courtyard standing chimney stair to
>LoeeUi yoece <«iUi*A seam roof vent to each landscape
classroom
and WC

Fig 8.84. Classrooms viewed from the river
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Too tall against the Pop out window  Cooling chimneys Corner block- community
cottages to library facilities could have a
different treatment

Fig 8.85. Street view from the south west
Church and Gaol Sports hall with Cranked cafe

visible sawtooth roof block opens to
| | craft courtyard

Fig 8.86. Viewing corridor to the courtyard from the craft square
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Sports hall School entrance canopy Brick gable end to Chimney vents
classroom

(K1 View from bridge link into the central courtyard

Fig 8.88. Sketch view from south west
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Fig8.89.5GEVKQP ## VITQWIJ UEJQQN JCNN CPF NKDTCT]

(K1 Section BB thorugh sports hall, courtyard and cradt studios



456 RUTHIN DESIGN STUDY

Fig891.'"CTN[ ENCUUTQQO FGUKIP DCUGF QP C USWCTG ENCUUTQQO RCKTGF YKVJ 9
between the classrooms.
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""""""""""""""""""""""""""""""""" Chimney vents

""""""""""""""""""""""""""""""""" Asymmetric
roof

Linear corridor

Service core

Classroom

Glazing to
courtyard

"""""""" Access to
landscape

Option 1 : Pavilions Option 2 : Hipped Option 3 : Asymmetric pitch

(KI 6JG RCKTGF ENCUUTQQO 6YQ ENCUUTQQOU UJCTG C EGPVTCN UG
EQTTKFQT FQYP QPG UKFG QH VJG DNQEM &KHHGTGPV TQQH QRVKQPU C°
TOQQH VQ C JKRRGF TQQH VIJCV TGFWEGF KP UECNG VQ VJG TKXGT GFIG
each classroom. Review suggested the next iteration of the classroom responds to orientation through

manipulation of the roof.
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Stage 4 Summary:

e Street massing reduced by a split section in the north blocks. Street blocks are articulated

more, breaking up the massing, but more is needed.

JCNNGT[ DNQEM TGFWEGF KP UECNG CPF nG[GU QH 4WVJKPo KP!

less presence on the corner of the site than the previous two storey block had, but this is
EQWPVGTCEVGF D[ VJG nG[GUo

&QOGUVKE UEJQQN XGTUWU EKXKE RWDNKE HCEKNKVKGU UWIIC
CPF FQOGUVKE DTKEM CPF UECNG

5VTGGYVY HCECFG UEWNRVGF VQ UWIIGUVY TQWVGU KPfGEVGF VQ
DWKNFKPIU EQPUVGNNCVKQP

Scale of ways tightened.
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Stage 5 Summary:

/CUUKPI CU UVCIG DWV UKORNK,GF TQQH VQ VJG UVTGGV DNQ
between the civic community buildings and the educational facilities. Civic buildings are

UVQPG ENCF YJKNG VJG UEJQQN KU TGF DTKEM TGfGEVKPI VJ
EKXKE DWKNFKPIU # O EQPETGVG DCUG TGfGEVU VJG NGXGN
Sports hall roof amended to a hipped roof rather than a north facing sawtooth, helping

reduce its mass.

6JTGG UVQTG[ EQTPGT DNQEM OCFG fCV TQQH YKVJ NKIJV ECPF
6JG PWTUGT[ KU TGNQECVGF VQ VJG PQTVJ QH VJG DWKNFKPI K
the nursery away from the most public part of the building and allows a public function to

take its place.
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Fig8.93. . QYGT ITQWPF fQQT RNCP UVTGGV NGXGN

1- craft gallery
EQOOWPKV][ TQQO
+6 UWKVG
.KDTCT]

5- craft studios

6- plant
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11

Fig 8.94. Upper ground
fQQT RNCP O DWPF NGXGN

1- Craft gallery
%CHG

3- Sports hall

4- Community rooms

5- Craft studios
+6 UWKVGU
.KDTCT]

8- Plant

9- Classroom

14
15

13

12

10

10

QWVFQQT ENCUUTQQO
#FOKPKUVTCVKQP
*CNN

13- Kitchen

14- Nursery

15- Covered play are

463
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Fig8.95. (KTUV fQQT RNCP

1- community room
ETCHV YQTMUJQR
5RGEKCNKUV VGCEJKPI URCEGU CTV FGUKIP
.KDTCT]
5- craft studios
6- plant
QH,EGU
8- group study room
9- staff room
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Fig 8.96. Short section through bounded square

&UDIW VWXGLR
&UDIW ZRUNVKRS
6SRUWYV KDOO

3
2 4
1 5
(K1 Short section through school hall

.KDTCT][

5RGEKCNKUV VGCEJKPI URCEG
3- Specialist teaching space
4- Hall

.CPFUECRGF [CTF
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(]

Fig 8.98. View from the south west, showing the eyes of Ruthin and the three storey tower.

Fig 8.99. View of the classrooms from the river, showing monopitch roof with large openings on

VJG PQTVJ HCECFG # RGTIQNC ECPQR[ UJGNVGTU CP QWVFQQT ENCUUTQQO CV V.
6JGUG DGEQOG FGVCEJGF HTQO VJG ENCUUTQQOU CU VJG FGUKIP RTQITGUUGU G
pavilions that create teaching and play spaces along the river’s edge.
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(K1 Street facade, showing the change in scale created by sectional manipulation.

(K1 6JG GFWECVKQP DWKNFKPIU JCXG C NGUU QTFGTGF HCECFG
VQ VJG ITKFFGF HCECFG QH VJG ETCHV UVWFKQU 6JG URNKVY UGEVKQP (
OCUU HTCIOGPVU VJG DWKNFKPI CPF YGCMGPU VJG UVTGGV GFIG 6JG U
within the building that are not thought to be functional as teaching rooms.
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(Kl 5MGVEJGU GZRNQTKPI VKODGT HTCOG CPF %.6 EQPUVTWEVKQP HQT \
QVJIGT EKXKE DWKNFKPIU KP VJG VQYP UVQPG ENCFFKPI KU CRRNKGF VQ VJG EKX
cladding on a light weight frame.
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(K1 Section and elevation of the street block. In this option a 1.5m high plinth of concrete

NKPGU VIJTQWIJ YKVJ VIJG NGXGN QH VJG TCKUGF EQWTV[CTF 6JG OCVGT
coloured brick and a red brick draws on local materials and matches the stone to a civic use and brick to a

more domestic scale use, as happens in the town.
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8.3.7 Peer review (28.10.15; present: Wayne Forster, Simon Unwin)

- Design through the operational framework:

e 6JG ETQUU EWVVKPI YC[U VIJCV NKPM VJG JKUVQTKE EQTG VQ V
for the site to act as an interface. Reinforce the cross cuts, as that's how the proposal knits
into the town.

e 6JG YC[U PGGFU CPQVJGT VWTP VQ TG,PG VIJGO KP VGTOU QH F
access riverside? Maybe this needs to become an important route.

e +U VJG PQTVJ UQWVJ NKPM DGVYGGP VJIJG UEJQQN CPF VJG JCN
CTECFG! 6JKU OKIJV JGNR FG,PG RWDNKE CPF RTKXCVG TQWVG

e 6JG FKCITCOU QH ITCKP CPF ITQWPF PQVCVKQPU CTG PQV FTKX
may exist one grain or notation to the suburban edge of the site and another to the river
VJCV TGURQPFU VQ VJG JKUVQTKE ITCKP 6JG JKUVQTKE VQYP
the new is about subdivision as plots and buildings sitting within the plot.

° %QPUKFGT VJG FGUKIP QH VJG ENCUUTQQO DNQEMU HWTVJIGT
become disconnected, so the blocks disintegrate toward the river?

e Strategy and detail could be extended. Perhaps the street edge is simple and repetetive
cvV DWV OQFWNCVGF CV QT VITQWIJ TGEGUUGF UJGN
GVE 2GTJCRU VJKU KU VJG UECNG + UJQWNF DG KPfGEVKPI VJ(
FTCYKPIU RTGUGPVGF JGTG 6JG VGEVQPKEU QH VJG RTQLGEV
elements and how is the hierarchy of elements demonstrated?

e 6JG OCUUKPI KP VIJTGG FKOGPUKQPU KU ETWEKCN KP EQPUKFG"
RNCP HQTOU 6GUV VIG RTQRQUCN CICKP KP RCTVKEWNCT VJG
photomontages could be used as a way of describing the impact.

* Regulation works against character of place. Must be subversive and progress the design in

the best way for character of place, not regulation.

- Outcomes and next steps:

e 6JG ENGCTN[ FG,PGF RTQITCOOG OKIJV JGNR VQ FGUKIP C DWKI
"ZRNQTKPI CTEJKVGEVU UWEJ CU *GTOCP *GTV\GTDGTIGToU FGL
RGQRNG UJQWNF DG EQPUKFGTGF CU RCTV QH VJG HTCOGYQTM
space testing, or are the public spaces that are more important?

e 6GUV VIJG FGUKIP CICKPUV VIJG QRGTCVKQPCN HTCOGYQTM HWT
JKGTCTEJ[ QH YC[U ITQWPF PQVCVKQPU UVTCVGI[ CPF FGVCKN
tectonic aspects of the framework are explored.

e '"ZRNQTG VJG HQTO CPF KPJCDKVCVKQP QH VJG FGUKIP
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8.3.8 Design development
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Stage 6 Summary:

e Peer review highlighted the lack of consideration of inhabitation. It was suggested to
explore the articulation and inhabitation of the spaces created to create a sense of
belonging.

e 6JG JKGTCTEJ[ QH YC[U JCU DGGP TG,PGF HWTVJGT VQ IKXG C |

e 6JG OCVGTKCN NCPIWCIG JCU DGGP TG,PGF VQ C UVQPG QWVGT
TGfGEVKPI C VGEVQPKE QH C JCTF GPENQUKPI YCNN 6JKU JCU
the mass of the building to the street, so it has a constant two storey height around its
perimeter.

e 6JG ENCUUTQQOU CTG IKXGP KPFKXKFWCN RKVEJGF TQQHU ET(
FQOGUVKE UECNG 6JGUG CTG UGGP CU DTKEM ENCF RTKUOCVK
pitched roofs to the street blocks.

e Sculpting of the external wall has been reduced to give a more formal rigour to the

external facade.
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(Kl %QODKPGF ITQWPF fQQT RNCP UJQYKPI VIJG VIKEM UVQPG YCNN %C
with each school yard having a different character. Connections across the site are not fully resolved.
Numbers refer to sketches on following pages.
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(K1 (+TUV fQQT RNCP UJQYKPI RCXKNKQP TQQHU VQ ENCUUTQQ
DGVYGGP # VIJKTF fQQT QP VJG UQWVJ YGUVY EQTPGT IKXG C RTGUGPEG
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(Kl Sketches exploring the articulation of the classroom to allow for different ways of using
VJG URCEG /QOGPVU CTG UQWIJV HQT KPFKXKFWCN CPF UOCNN ITQWR YQTM 6JG
can be used and inhabited rather than a circulation space.
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(K1 Sketches exploring a school hall that cuts through the centre of the school. Moments for
KPJCDKVCVKQP UWEJ CU UKVVKPI UVGRU DCNEQPKGU CPF NGFIGU CTG F
to host multiple activities, such as assemblies, lunch, performances and informal teaching.
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(K1 BMGVEJGU GZRNQTKPI VJG ETCHV UVWFKQU 6JG EJCPIG KP NGXGN D
UVTGGV NGXGN KU WUGF VQ FKXKFG C UVTGGYV HCEKPI YQTMUJQR URCEG HTQO CF
courtyard.

(Kl 'NGXCVKQP UVWFKGU HQT C UKPING DC[ QH VJG UVTGGVY HCECFG



RUTHIN DESIGN STUDY 479



480 RUTHIN DESIGN STUDY

8.3.9 Final design drawings

(K1 5KVG RNCP
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8
;
6
5
4
1
3
2
Fig 8.111. .QYGT ITQWPF fQQT RNCP 5VTGGV NGXGN
ETCHV ICNNGT] KDTCT]
ECHG *CNN
)IOPCUKWO +6 SWKVG

4- craft studios 8- Plant
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18
17
9
15
8 16
11 16
7 14 20
16
13
6 16
12
19 21
11 16
10
16
4 16 20
21
16
21
1
5
3
2
(K1 TRRGT ITQWPF fQQT RNCP
%TCHV ICNNGT][ .KDTCT][ ;CTF
%CHG *CNN .QEMGTU 9%oU
2WDNKE 9%oU +6 UWKVG &KPKPI JCNN
4- Craft studios 9- Plant 14- Kitchen 19- hard play area
J)IOPCUKWO #FOKPKUVTCVKQP IWUKE TQQO

TKXGT RCXKNKQPU

%NCUUTQQO
2TGUEJQQN EN
OWTUGT

RNCPVGEF
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3 7
4 8
3 8
9
2
1
6
5
Fig 8.113. (KTUV fQQT RNCP
%QOOWPKV[ TQQO 8QKF QXGT ECHG GWCPKP
%TCHV &GUKIP YQTMUJQR 8QKF QXGT I[OPCUKWO
5RGEKCNKUV VGCEJKPI URCEG 8QKF QXGT OWUKE

4- \Void over hall 8- Group room
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2
3
1
Fig 8.114. 5JQTV UGEVKQP ## VIJTQWIJ ETCHVY UVWFKQ I[OPCUKWO
1- Craft studio
%TCHVY YQTMUJQR
3- Sports hall
1
3 2
Fig 8.115. Short section BB through school hall, dining hall and courtyard
1- Hall
&KPKPI JCNN
.CPG
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Fig 8.116. 6JG NKPM DGVYGGP VJG ENCUUTQQOU QHHGTU XKGYU VQ VJG

(K1 6JG JCNN GZVGPFU HTQO VJG UVTGGYV CETQUU VJG EQXGTGF
beyond. Balconies and stairs that act as seating create activity in the space.
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Fig 8.118. Plan of the outdoor public spaces and their connection
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(K1 View toward the school in the bounded square.
Fig 8.119. Section of the bounded square at its widest
(K1 Section of the bounded square

at its narrowest
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;i (K1 $GHQTG CHVGT XKGY QP CRRTQCEJ HTQO VJG YGU
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;i (K1 $GHQTG CHVGT XKGY QP CRRTQCEJ HTQO
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;> (K1 $GHQTG CHVGT XKGY QP CRRTQCEJ HTQO VJG PQT
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(KI $GHQTG CHVGT XKGY NQQMKPI RCUV VJIG J
craft studios
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2? (K1 $GHQTG CHVGT XKGY QP CRRTQCEJ HTQO VJG |
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2 i (Kl View of the classrooms from the river’s edge

o
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8.3.10 Peer review (17.02.16; present: Wayne Forster, Simon Unwin)

- Design through the operational framework:

4GXGCN VJG FGUKIP VJTQWIJ VJG UCOG HTCOGYQTM CU [QW CP
DGJKPF VJG RTQLGEV KU PQV ENGCT 6JG RTGUGPVCVKQP WUGL
the building in context that would be used in practice, but the thesis might require a

number of different drawings to communicate the analysis underlying the project.

Views and vistas apply within the parameters of the scheme but also the picturesque and

how it sits within the place- how is that described in thesis? Make sure Cullen, Sitte, Unwin

and the tradition of the picturesque are critiqued.

6JG VIGUKU RTQENCKOU VJCV C RNCEG VJCV KU URGEK,E CPF L
difference between architecture as stage set or an architecture that lives.

6JG RTQLGEV KU UVTQPIGT QP XKGYU QH VJG UEJGOG KVUGNH |
VJCP QHH VJG UKVG 'I XKGYU VQ VJG EJWTEJ URKTG VJG ICC
you are in Ruthin when you are in the scheme is critical in making this a successful place.

6JG URCEG YKVJKP VJG UKVG KU FTCYP TCVJGT VJCP VJG XKGY
6JG RGQRNG WUGF KP VJG RGTURGEVKXG XKGYU CTG PQV EQOC
QEEWRCVKQP VJGTG GZKUVU C UGRCTCVKQP QH RGQRNG DWK
are not complete until they are inhabited. In this way, placemaking extends beyond

contextualism to an intimate relationship between people and palce through an intimate
KPVGTCEVKQP YKVJ C DWKNFKPI 6JG CKO UJQWNF DG VJCV YJC
they are in Ruthin. For example, are key views framed out of the windows?

Ways are still not fully resolved; the scales of ways and their hierarchy are not clearly

GZRTGUUGF 6JGTG KU OQTG XCTKGV[ KP VIJKU RTQLGEV DWYV K
presented.

# FTCYKPI QH VJG TQWVGU GZVGPFKPI QWV QH VJG UKVG YQWN
entrance this needs further exploration, as does the extension of the ways into the suburban
JQWUKPI 6JKU EQWNF KPENWFG DQTTQYKPI NCPFUECRGU CTQW
RKEVWTGUSWG HQT GZCORNG %CG &FQN VJG DTKFIG CPF VJG
6JG I[OPCUKWO RTGUGPVU C DNKPF YCNN VQ VIJG RWDNKE USW
often performance spaces, from everyday to formal performance- from sitting in a cafe

YCVEJKPI VJG NKHG QH VJG USWCTG VQ OQTG HQTOCN UWEJ C
DNCPM YCNN VQ WP\KR CPF CEVKXCVG VJG URCEG CU C VJIGCVT
for the sports hall should be explored. with the circle in the cafe and the stalls in the square.

6JG CTEJKVGEVWTG UJQWNF PQV QPN[ DG CDQWV VJG DWKNFKP
exists there.

6JG IGQOGVT[ QH VJG UQWVJYGUYV EQTPGT QH VJG UKVG KU RT(

whereas it should be key to inhabiting square, and a blank gable is presented to a major
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route toward the site. Perhaps the café block here should turn to complete the courtyard

CPF DG GPVGTGF WPFGTPGCVJ QT VIJTQWIJ VIG DNQEM 6JKU D!
EJWTEJ DWV VJKU YQWNF DG TGXGCNGF QPEG VJG USWCTG KU
look over square a transition between the public realm and the square with views to both.

It can then activate the square and have views to the gaol, the church, back to the street,

CPF KPVQ VJG USWCTG KVUGNH CNNQYKPI HQT KPJCDKVCVKQP
framework if no building is included.

6JG RTQRQUCN TGEQIPKUGU VIG RKEVWTGUSWG RQVGPVKCN Qt
CPF HWPEVKQPCN GI GPXKTQPOGPVCN UVTCVGI[ CU YGNN CU |
GZRNKEKVY KP VJG RTQLGEV UJQWNF KV DG GZRNKEKV KP VJG +
aspect need to be added, or is this a way of abstracting elements such as the chimneys?
'PXKTQPOGPVCN EQPUKFGTCVKQPU JCXG EQOG QWV QH VJG CT\
6JG nTGFTGUU QH CTEJKVGEVWTGo VJG TGXKGY UWIIGUVGF CT
sport rather than something that takes care of how people live and interact with buildings.

6JKU KU C OQTCN RQNKVKECN FKOGPUKQP VJCV UJQWNFPoOV DG
emerges from interrogation of work is that role of inhabitant has to be factored into the

framework.

How important is explicit construction as part of the framework? Maybe solidity and truth

UJQWNF DG GPHQTEGF QXGT XGPGGT CPF EQPVGORQTCT[ DWKN
GVJKECN EQPUKFGTCVKQP DWV DTKPIU YKVJ KV FKH,EWNVKGU
#U C VGEVQPKE GNGOGPV VIJG DQWPFKPI YCNN UJQWNF DG VJKI
FG,PGU VJG UKVG 2GTJCRU VJG KPVGTPCN YCNNU YKVJKP VJG
that a way for the future, to invest in the carapace and keep the building cheaper inside?

6JKU UJQWNF DG FGDCVGF CPF GZRNQTGF HWTVJGT KP VJIG FGL

- Outcomes and next steps:

#FF C FGUKIP CFFGPFWO YJKEJ GZVGPFU VJG FGUKIP VIJQTWIJ (
'"ZRNQTG QRRQTVWPKVKGU HQT KPJCDKVCVKQP 9JGTG KU VJG |
window watching people walking past, what is the square like if the kids play football

in there, where does the teacher take the class on a sunny day, steps become a seat for

performance, or where do they site under a tree at storytime? Inhabit it with people, events,
UVQTKGU # FKCNQIWG YKVJ VIJG RNCEG YJCV 8CP '[EM FGUETK
'"ZVGPF VJG EQPUKFGTCVKQP QH OCVGTKCN CPF FGVCKN HWTVJ
how the building is constructed.

&GUETKDG VJG YC[U VIJQTWIJ VJG UKVG CPF KPVQ VJG UWTTQW
and exploration of key points along the cross cutting routes.

Reconsider the location of the café and craft gallery.
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(K1 Creating a centre with public uses, organised around a series of outdoor

spaces with a bounded square as a public heart.

(K1 # UVTQPI UVTGGV GFIG CPF GFIG VQ VJG YC[U VIJTQWIJ VIJG UKVG CTC
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8.3.11 Review through the operational framework

Landscape

-Centre

In its function, the project aims to create a new community focused centre for the town

that connects the historic core to the suburbs beyond. It creates a new public square and
EQPPGEVKQPU CPF C UGTKGU QH NCPFUECRG URCEGU HTCOGF D]
tries to break down the edges of the historic town and the suburbs and create stronger links

DGVYGGP VIJG VYQ # PGY UGEQPFCT[ EGPVTG KU ETGCVGF VJCV E
and role in the community as the Craft Centre. However, the public use of the design is seen

as potentially much higher than at the Craft Centre, due to the types of space created. Public

functions such as community rooms, cafe, sports hall and craft workshops are located around a

bounded square, with the potential to enliven it. However, peer review suggested that this was

not evident and how the space could be used and inhabited should be explored further.

-Edge/Boundary

6JG UKVG JCU UVTQPI GFIGU QP VJG GCUV CPF YGUV VJG )CQN Y
VIJG .WFNQY (QQF %GPVTG CKOGF VQ ETGCVG C UVTQPI GFIG VQ V
aim is to break through the strong edges and increase permeability across the site to better

EQPPGEV VJG JKUVQTKE CPF UWDWTDCP VQYP I 6Q CEJKG>
and alleys in the terrace have been exploited, widened and connected to link to the suburban

JOQWUKPI DG[QPF #P GZKUVKPI DTKFIG KU TGRNCEGF VQ EQPPGEYV

core, and a bridge reinstated to link to the Gaol courtyard.

While the site was carefully considered in its context, the links and connections beyond could

DG OCFG UVTQPIGT 6JG UKVG DQWPFCT[ JCU EQPUVTCKPGF VJG R
spaces beyond the site to strengthen the connections and weave the building into the place.

6JGTG CTG UGXGTCN RQKPVU CTQWPF VJG UKVG YJGTG CTGCU QH
to strengthen this: the bridge crossing to Clwyd Street at the south of the site, where there

is an area of scrubland and young trees where the bridge link ends; the courtyard in front of

VIG "INY[U [ $GF[FFY[T QP 2CTM 4QCF EWTTGPVN[ CP CTGC QH ITC
connection to the park to the south of the site alongside the river; and the connection north

from the site towards Glasdir. What this means in practice could be explored further.
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St Peters Church

c Ruthin Gaol

Ruthin Castle
(K1 Views around and through the site are Fig 8.133. # XKGYKPI EQTTKFQT HTCOGU VJG
preserved and framed. tower and St Peter’s Church
Fig 8.131. 6YQ PGY YC[U EQPPGEV VJBIIJQWUKPI 6YQ RTKOCT[ YC[U ETQUU VJG
estate to the historic core, stitching the two areas of the site and bridge over the river to the east end
town together. and punch through the terrace to the west

housing.



RUTHIN DESIGN STUDY 501

-View & Vista

6JG UKVG KU C ICVGYC[ VQ VIJG QNF VQYP #RRTQCEJ HTQO VJG Y(
UGTKCN XKUKQP YJGTG VJG OCTMGTU KP VJG VQYP CTG ITCFWCNN
VJG ICQN VQYGT CPF VJG URKTG QH 5V 2GVGToU %JWTEJ ,IU

from this approach to the Gaol tower and St Peter’s Church was an important driver of the

DWKNFKPI HQTO *QYGXGT VJKU KU QPN[ UWEEGUUHWN YJGP CRR
favouring this view as a viewing corridor through the project is to create a weak central square

with one edge open. Perhaps this is not the most appropriate approach; by only considering

XKGYU QPVQ VJG UKVG CPF HTQO QPG RCTVKEWNCT RNCEG VJG G
importance of the cross cutting routes as opposed to entrance from this corner of the site

suggests the viewing corridor places too much importance on this approach to the building.

# OKUUKPI UVWF[ KU VJG TGEKRTQECN TGNCVKQPUJKR JQY VJG E
JQY KV KU HTCOGF TGXGCNGF CPF JQY EQPPGEVKQPU CTG OCFG

requires further exploration.

Morphology

-Ways

6JG RTQRQUCN CKOU VQ ETGCVG PGY YC[U HTQO VJG JKUVQTKE V
'"ZCOKPCVKQP QH VJG UECNG QH UVTGGVU NCPGU CPF CNNG[U JK
CU KP .WFNQY VJGTG YGTG KFGPVK,CDNG UECNGU QH YC[U VJCV
connections across the river, one to the Gaol and a second to Clwyd Street determined the

NQECVKQP QH YC[U CETQUU VJG UKVG I

6YQ PGY RWDNKE URCEGU CTG ETGCVGF CU RCTV QH VJG RTQRQU
Street and Clwyd Street, creating a public space at the gateway, and a larger square at the heart

QH VIJG RTQRQUCN # ETCHV ICNNGT[ QRGPU QPVQ VJG ,TUV URCE
for external exhibits or display in the space. It is also the entry to the second public space,

CEEGUUGF XKC UVGRU 6JKU UGEQPF RWDNKE URCEG KU C DQWPF
URCEG CV VJG %TCHV %GPVTG QT VJG ICQN CP GZVGTPCN TQQO
primarily community facilities, including the café, community rooms and craft studios, as well as

the main entrance to the school. From this square, a bridge links over the river to Clwyd Street

CPF C O YKFG NCPG NGCFU PQTVJGCUV VJTQWIJ VIJG UEJQQN CPF
EQPPGEVKQPU VJTQWIJ VJG UVTGGY DNQEM GPF KP UOCNN [CTFU
the lane continues on a raised bund, dividing car parking from green courts and connecting to

pedestrian routes to the Glasdir estate and the hinterland beyond.
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Fig 8.134. 6JG FGUKIP UWRRQTVU VJG ETGCVKQP QH NKPMU DGVYGGP %CG &FQN
walk through a north south route, as well as connecting east west from the housing estate to
the historic town.

Fig 8.135. 6JG NKPGCT RCVVGTP QHFRB@BF.U VQ /& GZKUVKPI DWPFU YGTG
north west informed the design of the street edge of manipulated and the building raised, making
the building VJG fQQF FGHGPEGU RCTV QH VJG DWKNFKPI
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#U KP RTGXKQWU RTQLGEVU VJG UECNG QH VJGUG EQWNF DG TG,
QH RGFGUVTKCP NCPGU CPF CNNG[U EWNOKPCVKPI KP VJG EGPVT
6YQ EQXGTGF CTECFGU TWP PQTVJ UQWVJ QPG RWDNKE VJCV FKX
HCEKNKVKGU CPF C UGEQPF VJCV KU RTKXCVG YKVJKP VJG UEJQQ
through the building, in particular in the school where an alley at one side of the classroom

GZRCPFU CPF EQPVTCEVU VQ ETGCVG DTGCM QWV CPF ITQWR NGC
of ways could be explored to offer a range of experiences from the street-like to more intimate

alleys.

-Connections

New routes through the site link the historic town fabric to the housing to the west, enabling

FKTGEVY EQPPGEVKQP DGVYGGP VJG UKVG VJG UWDWTDCP VQYP C
#P GZKUVKPI DTKFIG NKPM VQ VJG UKVG HTQO %NY[F 5VTGGV KU (
TGKPVTQFWEGF KPVQ VJG ICQN *KUVQTKE OCRU UJQY VJCV C DT
century and the remains of the bridge footing and gateway through the gaol wall are visible.

Reintroducing this route will increase permeability and will draw people through the under used

gaol site to the community school. Connections to the west across Park Street cut through gaps

KP VIJG GZKUVKPI HCDTKE VQ ETGCVG PGY NKPMU VQ VJG CTGC Qt
north-south, reinforcing and improving existing routes and connecting to the bridge crossing to

JNCUFKT VQ VJG LWPEVKQP QH /YTQI 5VTGGV CPF &GPDKIJ 4QCF V

-Ground notations

6JG UKVG KU CP KORQTVCPV RCTV QH VJG FGHGPEGU RTQVGEVKP
%WTTGPVN[] GCTVJ DWPFU TWP DGJKPF VJG ECT RCTM CPF \KI \ClI
6JGUG CNNQY CTGCU QH VJG UKVG VQ fQQF CNNGXKCVKPI fQQFK
HTQO VJG UVTGGYV CPF KU CEEGUUGF D[ RCVJU VJCV ENKOD CPF F
DCTTKGT ETGCVGU CPQVJGT GFIG VQ VJG UKVG VJCV RTGXGPVU K
been important in the decision to raise the building on a plinth to 1.5m above ground level,

ETGCVKPI C PGY DWPF CPF HTCOKPI ITGGP URCEGU CNQPIUKFG V.
TCKUGF CDQXG ITQWPF NGXGN RTQVGEVKPI VIGO HTQO fQQFYCV
north west, the learning resource centre and craft studies negotiate this change in level through

URNKYVY UGEVKQPU .KMG VJG DWPFU VJG RNKPVJ CNNQYU VJG TK>
RWDNKE URCEG CDQXG RTGFKEVGF fQQF NGXGNU 6Q VJG PQTVJ
HTQO FG,PGF RQEMGVU QH RCTM ITQYKPI URCEG CPF RNC[ITQWPF

6JGTG CTG PQ GZKUVKPI RNQVU QP VJG UKVG CPF NKVVNG GXKFG
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(K1 #U HQWPF EQPFKVKQPU
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CTQWPF VJG UKVG CTG FKHHGTGPV ITKFU QH QYPGTUJKR CPF RNQC
VIJG UKVG NGF VQ C EQORNGZ QXGTNC[ QH EQORGVKPI ITKFU 1P T
the strongest relationship with the Victorian houses to the northwest; the grid of plots here

YCU VCMGP CU C UVCTVKPI RQKPV HQT VJG QTICPKUCVKQP QH VJC
TQCFUKFG DNQEM TGfGEVU VIJG FQOGUVKE UECNG QH VJG JQWUG
CPF FKXKUKQP QH URCEG &GGRGT YKVJKP VJG UKVG VJKU TJ[VJ(

competing geometries of ways and connections.

-As found

6JG UKVG CU HQWPF YCU GZRNQTGF OQTG VIJQTQWIJN[ VIJCP KP . W
WPGCTVIJKPI ENWGU CPF GZKUVKPI RCVVGTPU VQ KPHQTO FGUKIP
CU HQWPF KFGPVK,GF VJTGG KORQTVCPV GNGOGPVU VIJCV EQWNF

DWPFU VJG XKGY CETQUU VJG UKVG CPF VJG DTKFIG EQPPGEVKQ!
conceptual underpinnings for the design.

Spatial character

-Volumetric grain

6JG ITCKP QH VJG UWTTQWPFKPIU XCTKGU EQPUKFGTCDN[ 6Q VJG
YKVIJ FGPUG OGFKGXCN HCDTKE DG[QPF 6Q VJG YGUV C YGNN FG
JQWUKPI KU UWTTQWPFGF D[ UWDWTDCP FGXGNQROGPV RTKOCTK
GCUV KU FQOKPCVGF D[ C oU FGXGNQROGPV QH FGVCEJGF JQW

south is dominated by a three storey dark brick public house and workers housing.

6JG UECNG QH VJG OCUUKPI YCU ECTGHWNN[ EQPUKFGTGF KP TGU
TGFWEGF KP UECNG VQ VJG TKXGT GFIG #V XCTKQWU UVCIGU QH
YJKEJ JKIJGT OCUUKPI VQ VIJG UQWVJ QT VCNNGT fQQT VQ fQQT J
on the neigbouring buildings was seen as a negative aspect of the massing, and the building

EQORTGUUGF CPF MGRV VQ VYQ UVQTG[U KP VJG ,PCN RTQRQUCN
KU FKH,EWNV VQ DTGCM FQYP KP VJG ,PCN RTQRQUCN VJKU KU U\
massing. With such a varied grain, the proposal responds primarily to the medieval grain of

[CTFU CPF EQWTVU VQ ETGCVG XQNWOGU VJCV MPKV KPVQ VJG UV

Stepping up to the raised bunds and public space offer the opportunity to exploit the section
of the buildings, particularly to the street edge. Here, the craft studios have a split section at

ITQWPF fQQT ETGCVKPI C IGPGTQWU XQNWOG HQT GCEJ UVWFKQ
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Fig 8.138. 5VWFKGU QH VJG XQNWOGVTKE ITCKP QH VJG FGUKIP CU KV GXQNXGF
YKVJ C ITGCVGT XCTKGV[ QH UECNGU QH YC[U 6JG DQWPFGF USWCTG VJG OCKO
enclosed and increasingly a focus for public functions, such as the cafe, sports hall, studios and community

TQQOU 'CUV YGUV YC[U DGEQOG UVTQPIGT CU VIG[ CTG GORJCUKUGF QXGT QVJG
become tighter knit.
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6JG ITCKP QH VJG RTQRQUCN VQ VJG UQWVJ CPF VJG VYQ OCKP R
developed. Critique of the craft square suggested that its scale was small and that the turn of

the café along the river edge was compromising views to the site from Mwrog Street, where a

NCTIG DNCPM HCACFG HCEGU VJG XKUKVQT I +P VJG RGGT
block is relocated to enclose the main public space and create a larger gateway square to the

south. From the café the view to the Gaol tower and St Peter’'s Church could be framed rather

VIJCP VJIG XKGY VIJTQWIJ VIG UKVG HTQO VJG UVTGGY EQTPGT 6JK
CU QPG GPVGTU VJG USWCTG CPF QHHGTU C OQTG FG,PGF CPF EQ

design.

IRRQTVWPKVKGU HQT KPJCDKVCVKQP EQWNF DG GZRNQTGF HWTYV
enable a range of activities from the individual to the small group and a complete class, this

approach of exploring inhabitation at a small scale is lacking from the rest of the building.

6JG RNCEGU YJGTG KV FQGU JCRRGP PGGF VQ DG DGVVGT FGUETHK
previously described, the connection of the person to the town and landscape beyond from the

building is an important aspect of emplacement that is currently underdeveloped. Peer review

highlighted that this experience is as important as the view of the building; the visitor can then

DG EQPUKFGTGF CU DQVJ C URGEVCVQT CPF C RCTVKEKRCPV CV \
VIGTGHQTG GPCDNG YJCV “BiNtFhQm&dwming E MwkeBT Wolk is determined

not by universal formal styles, technical or functional formula, or purely conceptual theories,

but rather by the everyday lives and experiences of those who inhabit architecture.” ** 6 JKU KU

further explored in the design addendum.

%WQPUQNKFCVKQP CPF FGPUK,ECVKQP

6JG URCTUG FGXGNQROGPV QH VJG GZKUVKPI UKVG QHHGTGF VJG
of the historic town and densify development on what was an obvious weakness in the town

HCDTKE 6JG UKVG KU QPG QH UGXGTCN CNQPI VJG TKPI TQCF CPF
GFIG CPF PQ UGPUG QH GPENQUWTG 6JG FGPUKV[ QH FGXGNQROC
CPF RWDNKE URCEGU 6JG ,PCN HQTO QH VJG DWKNFKPI JCU C ITC

historic core than it is to the lower density estates on the periphery.

-Conglomerate ordering

6JG RTQRQUCN KU DCUGF QP C TGNCVKXGN[ FGPUG UGTKGU QH N
square. It perhaps has more in common with the grain of the historic town than the suburban

housing to the north-west and extends that grain out across the interface between the historic

10 Robert MacCarter, ‘Aldo Van Eyck’ (New Haven: Yale University Press, 2015). p.233.
11 Robert MacCarter, ibid. p.231.
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Fig 8.143. Constellation of building elements
Fig 8.139. Snickets break into the building mass (Kl Simple form- articulated
Fig 8.141. Projecting windows (Kl #EVKXG TQQHVQR YKVJ YKP

chimneys for natural ventilation
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CPF UWDWTDCP VQYPU 6JKU QHHGTU VJG RQVGPVKCN VQ FG,PG V
VJG VQYP CPF GZVGPF VJG FGPUG JKUVQTKE VQYP CETQUU VJG Tt
QTFGT YKVJ URCEGU QTICPKUGF KP ENQUG RTQZKOKV[ FG,PGF DI
IWKFG VIG XKUKVQT CTQWPF VIJIG DWKNFKPI 5JCTGF URCEGU UWE
.GCTPKPI 4GUQWTEG %GPVTG CTG XKUKDNG HTQO VJG PQTVJ UQW

community spaces more legible.

6JG OCVGTKCN NCPIWCIG QH C UVQPG GZVGTPCN HCEG CPF C DTK
conglomerate character, where similar materials are used throughout. Once inside the building,

one material dominates. Navigation around the building is through the varying scale of ways.

Courtyards and yard ensure that circulation is daylit and that these points of reference are

visible, aiding navigation.

-Constellation

6JG FGUKIP KU HTCIOGPVGF KPVQ C EQPUVGNNCVKQP RNCP HQTO
that thread across the site. Building forms are articulated with pitched roofs, while connecting

YC[U RTGFQOKPCPVN[ JCXG fCV TQQHU ETGCVKPI C XKUKDNG JKC
school for example is organised around a secure lane that connects to linear classroom blocks

CPF UEJQQN nJQWUGUo VYQ UVQTG] UWRRQTYVY CPF URGEKCNKUYV
VJG PQTVJ UQWVJ NCPG #V KVU EGPVTG KU C JCNN WUG HQT CuUl
EQPUVGNNCVKQP KU KPfGEVGF VQ HTCOG TQWVGU CPF GPVTCPEC

Form

-Abstracted form

9JKNG KP .WFNQY CDUVTCEVKQP EQPUKFGTGF RTKOCTKN[ XQNWO (
GZVGPFGF KPVQ VJG GZRNQTCVKQP QH FGVCKNU ,IU 6J
KORQTVCPEG QH VJG CTVKEWNCVGF TQQH 6JKU YCU TGEQIPKUGF
JGKIJVU CPF FGITGGU QH FGEQTCVKQP CPF VJG PWODGT QH FQTO
have been abstracted into ventilation chimneys and roof windows that provide articulation

VQ QVIJGTYKUG UKORNG RKVEJGF TQQH HQTOU 6JG ETCHV ICNNGT
YJGTG VIG HCOQWU nG[GU QH 4WVJKPo JCXG DGGP CDUVTCEVGF ¥
RTQXKFG PCVWTCN FC[NKIJV VQ VJG ICNNGT[ 6JKU DQVJ GXQMGU

provides further articulation to the gateway to the historic town.

6JKU UVTCVGI[ QH CDUVTCEVKPI FGVCKNGF GNGOGPVU HQWPF KP
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Fig 8.144. 6JG UKVG JCU VYQ HCEGU QH FKHHGTGPV EJCTCEVGT C UVTQPI UVTGG
fragmented river edge
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currently been proposed. In early studies, the form of the building was adjusted and altered to
TGURQPF VQ YC[U CPF GPVTCPEGU D[ HQNFKPI VJG HCACFG CV IT(
,PCN RTQRQUCN CPF EQWNF DG KPVTQFWEGF VQ ETGCVG CEVKXK\

for inhabitation.

-Familiar forms

6JG HQTO QH VIG DWKNFKPI CDUVTCEVU HCOKNKCT HQTOU HQWPF
RTGFQOKPCPEG QH RKVEJGF TQQHU HQTOU UKORNG XQNWOGU CF

are continued and abstracted in the proposal.

6JG HQTO QH VJG DWKNFKPIU VCMGU RTGEGFGPVY HTQO VJG RKVE.
for the main linear blocks of the building and the more variable forms of the buildings behind

the street in the depths of burgage plots to inform the roofscape to the school houses.

Here, classrooms each have individual sculpted roofs, clearly identifying the location of each
ENCUUTQQO URCEG 6JGUG HQTOU CTG CDUVTCEVGF CPF UJKHVGHF

orientation.

-Quirk

Quirks in the design are adapted from the site as found and consideration of passages, alleys,
TQWVGU VITQWIJ VIG EQORNGZ CPF VJG KPfWGPEG QH YC[U 6JG

manipulated depending on view and light, giving each school house a distinct roof form.

-Janus face

6JG DWKNFKPI KU EQPUKFGTGF LCPWU HCEGF YKVJ QPG WTDCP G
NETCHVY USWCTGo VQ VJG UQWVJ C TKXGT GFIG VQ VJG GCUV CPF
N 6JG EKXKE CPF UVTGGV GFIGU CTG OQTG HQTOCN YKVJ -
FKXKFGF KPVQ TGRGVKVKXG DC[U 6JG DWKNFKPIU TGFWEG KP UE
pitched roof buildings lining the road break into smaller pavilions connected by covered

walkways. One aslpect of janus face not considered in detail but perhaps useful to explore is

how a janus faced building can frame, connect and exclude relationships with the wider context.

6JKU EQWNF JGNR VQ TGKPHQTEG VJG UGPUG QH RNCEG CPF EQPI

wider town.

6JG UVTGGY GNGXCVKQPU XCT[ VQ TGfGEV VIJG HWPEVKQPU YKVJI
the classroom spaces have regularly spaced punched windows and the hall has full height

INC\KPI 6JG UVTCVGI[ HQT VJKU PGGFU HWTVJGT YQTM CU VJG H
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Fig 8.145. # UVQPG YCNN FG,PGU JCTF GFIGU VQ VJG UKVG CPF NKPGU VJG ETQU!
GFIG JCU C UKORNG NKPGCT RKVEJGF TQQH YKVJ XGPVKNCVKQP EJKOPG[U YJKN(
roofs expressing each classroom individually.

Fig 8.146. Stone cladding is used for the hard edges of the building, while a more textural red brick
is used for the more domestic school.
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FQOGUVKE DC[U QH VJG TGUV QH VJG HCACFG (WTVJGT UVWFKGU

Tectonic

-Material solidity

6JG OCVGTKCN WUG TGURQPFU VQ VJG FKHHGTGPV GFIG EQPFKVK
fabric of the town has a mixed appearance, with a mix of brick, stone, stucco and render, and

half-timbered buildings. Within the existing town, stone is used to for important or public

DWKNFKPIU UWEJ CU VJG ICQN VQYP JCNN ECUVNG CPF EJWTEJC(
YCU FG,PGF YKVJ C UVQPG ENCF YCNN VJCV RTQXKFGU C UVTQPI |
replicates the repetitive rhythm of the domestic buildings opposite. In contrast, on the inside

the buildings are brick clad, with a more irregular and punched arrangement of windows that

contrasts with the formality of the civic community buildings.

6JG DWKNFKPI CU FGUKIPGF JCU VYQ OCKP VGEVQPKE GNGOGPVU
street edge, seen as a solid mass wall with punched openings, and an inner brick fabric that

KU TGXGCNGF KPUKFG I 6JKU CKOGF VQ FTCY QP VJG WUG
VJG VQYP CPF VJG WUG QH DTKEM HQT OQTG FQOGUVKE UECNG D\
drawn from the context, it was hoped to strengthen the link to place and suggest continuity;

D[ EQODKPKPI VIGUG OCVGTKCNU YKVJ TGFWEGF CPF TG,PGF FGYV
a contemporary architecture that mediates between past and present. However, the material

strategy and the depth of understanding of the materials and construction were questioned

at peer review. In particular, the reasoning for stone to the street facade and brick within the

DWKNFKPI YCU JKIJNKIJVGF CU C EQPEGTP #NVJQWIJ UVQPG KU H
in the town, here it is not used decoratively and does not suggest a material drawn from the

RNCEG 6JG NQECVKQP QH VJG OCVGTKCNU YCU CNUQ SWGUVKQP(
the material that would embed the building in its place, as at the Craft Centre where tilt up red
EQPETGVG RCPGNU CTG WUGF HQT ENCFFKPI #U KP .WFNQY VJKU
CP CTGC VICV PGGFU HWTVJGT GZRNQTCVKQP VQ DG UWEEGUUHW

addendum.

-Presence

6JG UECNG CPF OCVGTKCN QH VJG EQOOWPKV[ DWKNFKPIU fCPM¥
UGPUG QH RTGUGPEG CPF GXQMG C UGPUG QH EKXKE CTEJKVGEV\
recognisably civic and to sit within the architecture of other public buildings in the town, such

CU VJG VQYP JCNN CPF EQXGTGF OCTMGV 6JGUG JCXG C YGKIJV (
QH ITCPFGWT CPF KORQTVCPEG VJCV TGEGPV CFFKVKQPU UWEJ C
&GVCKNKPI KU TGFWEG YKVJ IWVVGTU EQPEGCNGF DGJKPF C RCT
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sill and head of the wondow. In contrast, the school aims for a lesser presence that evokes
FQOGUVKEKV[ CPF JQOGNKPGUU +VU ITGCVGT HTCIOGPVCVKQP CI
the medieval fabric of the town rather than its public buildings. Peer review questioned the

presence of the building as it has been designed with claddings rather than having tectonic

integrity. While cladding offers a cost effective solution that may be suited to a school building,

KV FQGU PQV JCXG C VTWVJHWNPGUU VIJCV UWRRQTVU VJG UGPUC
OCVGTKCN UVTCVGI[ YGTG CNUQ PQV KNNWUVTCVGF GHHGEVKXGN

addendum.

-Continuity/mediation

6JG DTKGH HQT VJG UKVG UWIIGUVU CP CNVGTPCVKXG VQ GFIG FC
VQ VJG JGCTV QH VJG EQOOWPKV|[ 6JKU JCU DQVJ C UGPUG QH EC
of school building, but with the increasing move of education out of town centres is also a

transformational proposal. Combining the school with community facilities and well connected

public spaces has the potential to create a hub for the community and connect the historic core

to the suburban housing on its periphery.

6JG FGUKIP JCU C HQTOCN EQPVKPWKV[ YKVJ KVU EQPVGZV VJCV
existing condition. While the premise and brief has the potential to be transformative, the

architectural language could further build on this and create a more critical relationship with its
UWTTQWPFKPIU 6JG UVTQPI YCNN VQ VJG UVTGGYVY JCU RQVGPVKC

between the town and the design; this could be explored further in the design addendum.

-Strategy & detail

6JG CRRTQCEJ QH UVTCVGI[ CPF FGVCKN YCU WUGF VQ OQXG DGV
VJG URGEK,E CTGCU QH VJG DWKNFKPI 9QTMKPI DGVYGGP VJG OC
CcVv EQWNF JCXG JGNRGF VQ HWTVJGT EQPUKFGT VJG KPJCDKV

was explored, it was not at a large enough scale.
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Volumetric grain

Abstracted form

Material solidity

Edge/boundary

Connections

Consolidation &
GHQVL{FDWLRQ

Familiar forms

Presence

(K1

View and vista Ground notations Conglomerate “Quirk” Continuity/Mediation
ordering
° o
As found Constellation Janus face Strategy & detail

6JG ,PCN FGUKIP CPCN[UGF VJTQWIJ VJG QRGTCVKQPCN HTCOGYQTM
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8.3.12 Summary

6JG ,PCN FGUKIP CU RTGUGPVGF CV RGGT TGXKGY CU FGUETKDGF
HTCOGYQTM I 4GfGEVKQP QP VJG RTQEGUU CPF VJG QOKU
a number of additional studies to be carried and areas of further development to be addressed

KH VJG RTQLGEV YGTG RTQITGUUGF HWTVJGT 6JGUG KPENWFG

« Inhabitation of the buildings and the sense of place created

e 6JG UGPUG QH DGKPI KP 4WVJKP HTQO YKVJKP VIJG DWKNFKPI

e 6JG TGOQXCN QH VJG XKGYKPI EQTTKFQT CPF VJG TGNQECVKQF
views to St Peter's Church and the Gaol in one direction and town in the other

e Further study of the east-west connections across the site and what these might be like as
ways

e 'ZRNQTCVKQP QH VJG VGEVQPKE UVTCVGI[ OCVGTKCN UQNKFKYV

#FFTGUUKPI VIGUG QOKUUKQPU YKNN UVTGPIVIGP VIJG UGPUG QH
KP KVU EQPVGZV 6JG HQNNQYKPI RCIGU RTGUGPYV C PWODGT QH
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8.3.13 Design addendum

Fig 8.148. Composite drawing showing key moments of inhabitation alongside a revised plan
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Fig 8.149. Bundway running north-south with a raised path and parking bays to the street

(Kl Inhabitation of the street edge; niches cut into the learning resource centre facade
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Fig 8.151. 6JG NCPG EWVU VJTQWIJ VJG UVTGGY GFIG DNQEM UVGRU CT(
sit and planting
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(Kl 6JG DTKFIG NKPM HTQO %NY[F 5VTGGYV

Fig 8.153. 6JG NCPG HTQO VJG DFi§BLBANKPM6VG NCPG HTQO VJG DQWPFGF
the bounded square. square to Park Street, where the lane cut through
to the housing estate.
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Fig 8.155. 6JG DQWPFGF USWCTG NQQMKPI VQYCTF VJG ECHG

Fig 8.156. 6JG NCPG EWVVKPI VITQWIJ VQ VIJG JQWUKPI GUVCVG CV VJIG
north west of the site.
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(K1 Cafe with view across the square to the gaol/church towers

Fig 8.158. 6JG DQWPFGF USWCTG URCEG CPF OCVGTKCN
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Fig 8.159. 6JG DQWPFGF USWCTG CU CP GXGPKPI EKPGOC

(K1 6JG DQWPFGF USWCTG CU FC[VKOG OCTMGYV
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Fig 8.161. 6JG XKGY DGVYGGP VJG ENCUUTQQO DNQEMU VQ VJG TKXGT CPF )CQN

(K1 6JG CTVKEWNCVGF ENCUUTQQO GFIG
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Fig 8.163. Classrooms have views out to the river edge

Fig 8.164. 6JG XKGY HTQO VJG ETCHV USWCTG VJTQWIJ VQ VIJG DQWPFGF
with the vista to the church and Gaol revealed on release into the square
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Fig 8.165. 6JG XKGY VQ VJG UQWVJ YGUY EQTPGT QH VJG UKVG YKVJ VJG ECHG V)
degrees to enclose the bounded square. Option 1: a continuous block wrapping the corer of the site with
an alley cut through to the square.

Fig 8.166. 1RVKQP 6JG ECHG DNQEM KU UGRCTCVGF CPF JCU C UEWNRVGF TQQF
sports hall roof pitch and has a shallow pitch to the alley.
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(K1 1RVKQP 6JG HCECFG KU C ICDNG GZRTGUUKPI CP CU[OOGYV
JCU KV FQGU PQV TGNCVG CU UWEEGUUHWNN[ VQ VIJIG UWTTQWPFKPI DWK

Fig 8.168. 2TGHGTTGF QRVKQP 6JG DWKNFKPI OCUUKPI UVGRU WR VQ VJ
sense of arrival and marking the corner of the site.
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#PCN[UKU QH TJ[VJO CPF QRGPKPIU PQTVJ YGUV HCECFG

6JG ECHG YKVJ XKGYU VQ VJG VQYP CPF VJG

ICOQN CPF EJWTEJ URKT!
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HOUSING
0'9 .#0'
$170&'&
537#4"
%44 (6 $+40+_&)'
537#4' :
%oH' &&1.
(Kl 6JG ECHG JCU XKGYU VQ VJG VQYP CPF VQ VJG )CQN CPF 5V
(K1 Conceptual drawing of the two public spaces in the building, the bounded square and
the craft square
(K1 Conceptual drawing of the east-west connection through the bounded square from the

RGTKRJGTCN JOQWUKPI VQ %CG &FQN RCTM CPF VJG JKUVQTKE EQTG
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e"ATABOVI“e” >1 w™> Ai0"iU

Stone cladding:

e Historic public/civic buildings in
Ruthin are limestone

» Stone cladding echoes this but
reduces cost of stone facade

e Lack of authenticity any sense of
presence or solidity is false

* Underlying structure may need to be
heavier duty

* Not abstracted

.KOGUVQPG ENCFFKPI

(K1 Construction- “the wall”
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Alternative construction

533

In situ concrete:

e Has a solidity and authenticity that cladding
does not

e Coloured concrete could evoke ‘Ruthin Red’

e Concrete is only used in the town for the Craft
Centre

e Thickness increases, perhaps allowing wall to
be inhabited

e More abstracted than a clad wall

e Cost could be more expensive?

« Environmental credentials? Recycled
aggregates could ease this.

Masonry diaphragm wall:

e Continuity of materials with surroundings

» Colour choice can evoke ‘Ruthin Red’ or a grey
brick could match Ruthin’s civic buildings

* Thickness increases, allowing wall to be
inhabited in depth

* Material solidity and authenticity

e Cost- would be expensive

* Perhaps too traditional and not abstracting the
material palette

4GF EQPETGVG RTGECUV RCPGN UJQ YRed brick
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Construction at review

Brick cladding:

e Brick is one of several common
materials in Ruthin

¢ Evoke ‘Ruthin Red’

* A sense of solidity and presence-
but atectonic

¢ Cladding should be different to the
wall wrapping the site

¢ Not abstracted

Red brick

Alternative construction

,

TPAT wTA L] Ve VAITT ATAOVIOAIN

Has a solidity and authenticity that
cladding does not

Not concrete clad so to contrast
with wrap wall (could be done with
colour/texture?)

Has potential to create simple
geometric shapes with a single
“>TIA>e W™ A ..

Concrete could be exposed
internally (or lined where necessary)

Could be expensive

Rough cast render

(KI

Construction- classrooms
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Rendered timber frame:

» Lacks authenticity and solidity but
could create strong forms- CLT could
have greater presence?

» Cost effective

* Multilayered construction

* Low embodied carbon

* Has potential to create simple
geomgtric shapes with a single material
w™ A L

Rough cast render

Rendered blockwork:

* Has a solidity to the construction

* Has potential to create simple
geometric shapes with a single material
w™ A L

» Cost effective

» Blockwork could be painted and
exposed (lined where necessary)

» Perhaps too traditional and not
abstracting the material palette

535
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(KI 6JG ENCUUTQQO C VKODGT HTCOG UWRRQTVGF QP C EQPETGVG RNK
6JG VITGUJQNF DGVYGGP ENCUUTQQO CPF EQTTKFQT KU KPJCDKVGF CPF RGTUQP!
display space and seating.
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(K1 6JG nYCNNo DGVYGGP C ETCHV UVWFKQ CPF VJG UVTGGV ¢
window to be recessed and benches and planters created Internally a built in desk creates a relationship
with the town.
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8.4 Findings

6JKU UGEVKQP FGUETKDGU VJG ,PFKPIU QH VJG 4WVJKP FGUKIP U
RTQLGEV 6JG CFFGPFWO RTGUGPVU C UGTKGU QH UMGVEJGU VvJC
peer review and address the feedback received. It suggests a series of next steps that could be

GZRNQTGF KH VJG RTQLGEV YGTG VQ DG VCMGP HWTVJGT 6JG ,PF

and the design itself before revisiting the operational framework.

8.4.1 Design process and tools

6JG FGUKIP UVWF[ VGUVGF CP KPVGITCVGF FGUKIP RTQEGUU YJGT
RTQLGEVY URGEK,E GNGOGPVU QH VJG QRGTCVKQPCN HTCOGYQTM
VIQTQWIJ ,GNFYQTM UVWF[ YCU KFGPVK,GF KP VJG .WFNQY FGUKI
encourage working at strategic and detailed level and to integrate the mapping process as a

design tool rather than a separate analytical phase of a project, thereby considering the area of
KPfWGPEG CPF CHHGEV QH VJG EQPVGZV QP VJG FGUKIP RTQRQU
VJG FGUKIP RTQEGUU TGVWTPGF VQ DTQCF UECNG OCRRKPI CU IC

each stage of peer review additional stages of mapping were explored.

6JG KPVGITCVGF RTQEGUU CKOU VQ TGXGCN UKVGU HQT FGUKIP R
approach that may not be applicable to all places and while it may be effective in strengthening

CPF TGKPHQTEKPI VIJG VQYP HCDTKE EQWNF GPEQWPVGT RTQDNG
KU CP CNVGTPCVKXG VQ VJG VTCFKVKQPCN OQFGN QH NKPGCT RT
who approaches an architect to design a building on that site. Instead, the approach through

the framework and mapping process is based on careful consideration of the whole town to

JKIJNKIJV UKVGU VIJTQWIJ FGUKIP 6JKU KU EQPVTCT[ VQ VJG V[RK
CTEJKVGEV CPF RQNKE[ OCMGT /QPVG %CTCUUQ CPF QVJGT GZCO
suggest that this model is achievable, but requires the long-term support of a community and

politicians.

8.4.2 Design proposal

6JG ETKVKSWG QH VJG .WFNQY FGUKIP UVWFKGU JKIIJNKIJVGF VJG
scenographic in the design proposals. While effective in creating proposals that respond to

their place, they remained neo-vernacular and contextual in design resolution. In Ruthin, the

aim was to create a more transformative project that was a critique of the status quo with a clear

response to need and brief and a contemporary architectural form and language.
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6JG RTQLGEVY DTKGH FGXGNQRGF YCU C ETKVKSWG QH RTQRQUCN
schools out of the town to a peripheral site. By developing a brief for a community school with

community facilities, the project suggests an alternative to the status quo and has potential

VQ VTICPUHQTO VJG PCVWTG QH VJG VQYP EGPVTG .QECVKPI VJIG
town and the suburban housing areas beyond intends to integrate and connect these two areas,

reinforcing the town fabric.

Perhaps the most important aspect of the framework to achieve this has been exploration of

connections and ways. In Ruthin, the wider connections were considered and areas beyond

VJG UKVG nDQTTQYGFo CU HQTGITQWPFU HQT CPF XKUWCN GZVGP
have been carved through the existing fabric to create safe pedestrian routes linking the historic

EQTG CPF UWDWTDCP JQWUKPI '"ZVGPFKPI VIJG RTQRQUCN DG[QPF
VQ 5PQ\\KoU CRRTQCEJ QH EQPUKFGTKPI VJG EKV[ YJGP FGUKIPKP
KORCEVY QH C RTQLGEV 6JKU JCU DGGP OQTG UWEEGUUHWNN][ CE.

#U YKVJI VIG .WFNQY RTQLGEVU VJG 4WVJKPRfe stkerfe it W F[ KU UV
rather than off KV 6JG MG[ XKGYU KNNWUVTCVGF HQT VJG ,PCN FGUKIP
of the new building from the surroundings, but did not consider views to the church spire, the

ICQN VJG TKXGT QT VJG YKFGT VQYP 6JG CFFGPFWO CFFTGUUGU
ETGCVG CP CYCTGPGUU QH VJIJG NQECVKQP QH VJG FGUKIP KP KVU
way relationship makes the person a spectator and a participant in the place at the same time-

not only observing the design proposal but also experiencing it and understanding their place

in Ruthin.

2GGT TGXKGY HWTVJIGT UWIIGUVGF VJCV VJG FGUKIP RTQLGEV KU
considers place to be more than contextualism and suggests an intimate relationship between

RGQRNG CTEJKVGEVWTG CPF RNCEG 6JKU IQGU DG[QPF VJG XKU\
CPF GZRNQTGU RIGPQOGPQNQIKECN CURGEVU QH RNCEG VJCV YG
KU C MG[ ,PFKPI VJCV KU FKUEWUUGF HWTVJGT KP VJG HQNNQYKP

#PQVJIGT CURGEV EQPUKFGTGF KP 4WVJKP KU VJG RQVGPVKCN HQ
CTVKEWNCVGF TQQHUECRG 6JG UKORNG HQTO KU OCPKRWNCVGF
EJKOPG[U CPF XGPVU CV VJG CRGZ QH VJG TQQH 6JKU KPVTQFWE
and experience, which is the provision of comfortable environments through environmental

design principles.

6JG RTQLGEYVY YCU FGXGNQRGF VJTQWIJ VYQ FKOGPUKQPCN FTCYK
model. View and vista were important drivers for the project due to the wish to make the form

and mass of the building sit comfortably within the context. Both distant and near views were
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used as a basis for development, in a similar approach to Cullen’s serial vision.

6JG FTCYKPIU RTGUGPVGF YKVJ VJG FGUKIP RTQRQUCN EQWNF DG
VIJIG QRGTCVKQPCN HTCOGYQTM 6JG ,PCN FTCYKPIU CTG UKOKNCT
practice, whereas there may more analytical drawings that better explain the design proposal. In

the postscript alternative drawings have been shown that address this further.

#U YKVJ VIJG .WFNQY FGUKIP UVWF[ CURGEVU QH VJG FGUKIP FGT
proximity and ways contradict some aspects of the Building Regulations. While the location

NKOKVU VIJG KORCEV QH RTQZKOKV[ QP UWTTQWPFKPI DWKNFKPIU
CEEGUU CU VJG DWKNFKPI KU TCKUGF CPF CNQPI VJG TKXGT GFIC
VQ QH VJIG RGTKOGVGT QH VJG DWKNFKPI 6JKU JKIIJNKIJVU VJC

regulations and the desire for design at the scale of the inhabitant.

8.4.3 Reuvisiting the operational framework

6JG QRGTCVKQPCN HTCOGYQTM YCU COGPFGF HQNNQYKPI VJG .WI
KP 4WVJKP 6JG HTCOGYQTM JCU DGGP WUGF DQVJ CU C FGUKIP V
RTQRQUCN VJG FGUKIP KU TGXGCNGF VIJTQWIJ VIJG HTCOGYQTM |
Schon suggests. Returning to the operational framework to evaluate the project encourages the

designer to iterate on each theme, embedding the framework in the design process.

#U FGUETKDGF CDQXG RGGT TGXKGY KFGPVK,GF GZRGTKGPVKCN
CU C UKIPK,ECPV QOKUUKQP HTQO VJG QRGTCVKQPCN HTCOGYQTN
EQPUKFGTCVKQP 6JKU YCU CFFTGUUGF VJTQWIJ C FGUKIP CFFGP
moments of inhabitation and the experience of being in Ruthin could be created. In this

UGEVKQP VJG NKVGTCVWTG QH RIGPQOGPQNQIKECN RNCEG KU T
the operational framework. From the importance of belonging and meaning highlighted in

phenomenological theory, practical steps in facilitating inhabitation are described.

OQTDWTI 5EJWN\ UWIIGUVU OGCPKPI KU EWNVWTCNN[ GODGFFGF C
local landmarks to a deeper knowledge of the experience of place, its rhythms, rituals and

people. Orla Murphy similarly describes how architecture happens where people meet place,

at the junction at which the messy contingency of everyday life informs and shapes the physical

environment. ® 6 KN N V G T CthicRspice ohbdctipation’ and suggests that architecture

12 See for instance Christian Norberg-Schulz, i""OA oV"\ /eU>A A > * .. i"ce“i"eee}b cev ,AV..
(New York: Rizzoli, 1980) and Christian Norberg-Schulz,, AV ..."TiVIOAi £ i>"""} >7 *e>Vi\ -jeiVIii® £
(New York: Electa/Rizzoli, 1988)

13 Orla Murphy, Town (Westport: Orla Murphy, 2012) p.10.
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needs to be:

“...a setting that allows diverse temporal conditions to coexist. Not just the event, but
the potential for the event being overlaid on a regular ritual. Not just a routine that
responds to a cyclic rhythm (of life, of seasons, of the world) but one that allows these to

unfold against the linear aspects (of decay, of change)”. 4

#P KPVGTGUV KP VJG UQEKCN RQVGPVKCN QH CTEJKVGEVWTG ECP
VIGKT 6GCO EQNNGCIWGU *GTOCP *GTV\DGTIGT #NFQ 8CP '[EM (
the middle of the twentieth century, dissatisfaction with the direction of the modern movement

NGF CP KPETGCUKPI KPVGTGUV KP VJG JKUVQTKE EKV[ CPF UQEKC
as a move to “create an architecture and a town planning which- through built form- can make
OGCPKPIHWN VJG EJCPIG VJG ITQYVJ VIG YQYGNTERRVYQOEY[RQKE
the individual at the centre of the organisation of space, with a particular emphasis on scales

HTQO JQWUG VQ UVTGGYV VQ EKV[ VQ TGIKQP +P EQPVTCUV 8CP ']
phenomenology and sought an architecture that could satisfy man’s emotional needs and reveal

YJCV KV KU VQ DG KP VJG YQTNF CU C UQEKCN DGKPI 6JKU KU CP
EQPUVTWEVKQP DGEQOGU UGEQPFCT[ VQ VIJIG OCMKPI QH RNCEGU

“Space has no room, time not a moment for man. He is excluded. In order to “include”

him — help in his homecoming — he must be gathered into their meaning. (Man is the

subject as well as the object of architecture). Whatever space and time mean, place and

occasion mean more. For space in the image of man is place, and time in the image of

a man is occasion. Today space and what it should coincide with in order to become

“space” — man at home with himself — are lost. Both search for the same place, but

ECPPQV ,PF KV 2TQXKFG VJCV URCEG CTVKEWNCVG VJG KP D
to the material he organises into hard shape between one man and another, between

YJCV KU JGTG CPF YJCV KU VIGTG DGVYGGP VJKU CPF C HQN|
the right place for the right occasion? No — so start with this: make a welcome of each

door and a countenance of each window. Make of each place, a bunch of places of

each house and each city, for a house is a tiny city, a city a huge house. Get closer to the

shifting centre of human reality and build its counterform — for each man and all men,

since they no longer do it themselves. Whoever attempts to solve the riddle a space in

the abstract, will construct the outline of emptiness and call it space. Whoever attempts

to meet man in the abstract will speak with his echo and call this dialogue. Man still

breathes both in and out. When is architecture going to do the same?” ¢

14 Jeremy Till, Architecture depends (Cambridge, Mass; London: MIT Press, 2009) p.95.

15 Alison and Peter Smithson, quoted in Adrian Forty , Words and Buildings (London: Thames & Hudson,
2004) p.110.

16 Aldo Van Eyck, quoted in Alison Smithson, /i>* £4a * A" (lidhdon: Studio Vista, 1968) p.101.
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(Kl /IQPVGUUQTK 5EJQQN &GNHV D[ *GTOCP *GTV\DGTIGT /QOGPVU QHHC
entrance to the school.

(K1 /IQPVGUUQTK 5EJQQN &GNHV D[ *GTOCP *GTV\DGTIGT $TGCM QWV UR
can be inhabited in a variety of ways.
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8CP '[EMoU OCPKHGUVQ CTIWGU HQT C RNCEG URGEK,E CVVKVWFG
URCEG 6JG EJCNNGPIG HQT VJG CTEJKVGEV KU VQ ETGCVG 0OQOG
and that enables them to understand their place in the world. In designing buildings,

*GTV\DGTIGT UGCTEJGU QWV QRRQTVWPKVKGU VQ GPCDNG UQEKC

moves:

“Every kind of step and ledge at a school entrance becomes a place to sit for the
children, especially where there is an inviting column to offer protection and to lean
against. Realising this generates form. Yet again we see that form generates itself, and
that it is less a matter of inventing than of listening attentively to what men and objects

want to be. %’

6JGUG nOQOGPVUO ETGCVG QRRQTVWPKVKGU HQT UQEKCN KPVGT!
6JGKT ECTGHWN FGUKIP JCU UKOKNCTKYV K Guhaiie grkibhh@®oU PQVKQ
offers the animal, what it provides or furnishes, either for good or ill” and a tool that makes

visible the awareness that“...the world and one’s complementary relations to the world are

not separable.” ¥ Gibson suggests the physical surroundings can offer something of use to the

RGTUQP CPF C RQUUKDKNKV[ HQT CEVKQP *GTV\DGTIGT KFGPVK,C
to embed these moments or affordances in a design. In particular he highlights the importance

of thresholds, where inside and outside, public and private, individual and collective are

PGIQVKCVGF +P RTQLGEVU UWEJ CU VJG /QPVGUUQTK 5EJQQN KP
between classrooms and corridors and between public and private at the main entrance to

the school are carefully manipulated to afford moments of interaction, for example, creating a

NQY DTKEM YCNN VJCV DQVJ FG,PGU VJG GPVTCPEG VJTGUJQNF C

children.

Similarly, Sergison Bates describe the importance of layers and extended thresholds. With
TGHGTGPEG VQ VJG RCKPVKPIU QH 2KGVGT &G *QQEJ I VJC

that can be used to create an extended relationship between inside and out:

“These scenes describe the inhabited spaces and thresholds that witness our every day
GZKUVGPEG VIJTQWIJ GNGOGPVU VJCV CNNQY WU VQ FG,PG FG
passages, dates, doors, railings, steps, walls, rooms and windows. These elements enrich

the city streets with layers of semi public spaces. Stupes, porches, lobbies, canopies,

balconies, mediate between the public and private realm- they are at once private

belonging to the facade of the house and at the same time they are part of the very fabric

17 Herman Hertzberger, iAAce”A voe A -10 i7" 1A ~"(Rdterdamt iNithévArij 010, 1991) p.186.
18 Aaron Betsky, /...i Uce+0""} >"AV>«i cev ,AV.. 1| yWaHington DCoAChitecy i A
Magazine, 2015) <http://www.architectmagazine.com/design/culture/the-evolving-landscape-of-
architectural-affordances> [accessed 12 July 2016].
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(KI 2KGVGT &G *QQEJ nRgBILIFIRNC[GHOUC -CNOCP .WKIK 5PQ\\K #
KP C 5WPNKV 4Q0Q00 .C[GTU CP F peérgdlésthicuie Eaptubes tHerv@@ &f the lake.
the room and the public space beyond.

Fig 8.183. 9KNNKOCPP .QVUEJGT *QWUG
$GCTVI &GRNC\GU # JKGTCTEJ[ QH YKPFQY UK\(
culminates in a panoramic view across the

landscape.

(K1 House in Flasch, Bearth
&GRNC\GU %CTGHWN YKPFQY RNCEGOGPV HTCOGU VJG
surrounding village.
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QH VJG EKV[ 6JG[ FG,PG VJG GFIG VJG EJCTCEVGT QH VJG EK
experience it. They offer a place to pause, to shelter; they allow passive surveillance and

illumination at night. They are private gifts to the public city.” °

6JGUG KPEKFGPVCN OQOGPVU ETGCVG C UGPUG QH DGNQPIKPI CP
RNCEG #U YGNN CU OGFKCVKPI RWDNKE CPF RTKXCVG VJTGUJQN
outside world; for example, views can be framed to reinforce the place of the building in the

world. Constant reference to the place- for example the river edge, the Gaol wall and the spires

of St Peter’s church and the Gaol reinforce the sense of place and belonging.

N$QTTQYKPIo URCEGU CPF XKGYU CTQWPF C UKVG ECP HWTVJGT C
picturesque, the approach is termed appropriation, where “what was outside of the park was

made to feel part of the park.” By connecting the inhabitant to their outside world their sense

QH RNCEG ECP DG TGKPHQTEGF +P 5PQ\\KoU JOQWUG RTQLGEVU V.
views, where the careful placement of a pergola structure frames the view of the landscape

N # UKOKNCTN[ ECTGHWN EQPUKFGTCVKQP QH XKGY KU GX
+P $GCTVJ &GRNC\GUoU 9KNNKOCP .QVKUEJGT *QWUG C JKGTCT!
RCPQTCOKE XKGY QH VJG NCPFUECRG I +P VJG *QWUG KP |
YKPFQYU HTCOGU XKGYU QWV VQ VJG XKNNCIG CU VJG UVCKT KU
QP VJG WRRGT fQQTU KU HQWPF KP VJG PCTTQYGUV RCTV QH VJIG
EGKNKPI HQEWU VJG XKGYGTnU G[G QP VJG NCPFUECRG

#U FKUEWUUGF KP VJG .WFNQY &GUKIP UVWF[ 5VGRJGP 1YGP KFG
the landscape as an important component of place; these examples suggest the reciprocal

relationship has a similar importance. Consideration of framing views and appropriating

the wider context can be an effective tool to relate the person to their place and make the

inhabitant aware of their place in the world. In the community school, areas of space around the

site were appropriated to become public spaces, for example around the bridge connection

and the cuts through to the housing estate, while other spaces captured the surroundings and

HTCOGF VJGO KP RCPQTCOKE INC\KPI

Creating opportunities for the everyday life of a place to take place is an ethical standpoint
that opposes architecture as object and implies architecture as subject. It moves beyond the

visual, from architecture as a stage set to an intimate relationship between people, place and

19 Jonathan Sergison and Stephen Bates, * > « i A ALdcerne: Quart, 2016) p.140.

20 John Maccarthur, The picturesque: architecture, disgust and other irregularities (London:
Routledge,2007) p.179.

21 Stephen Owen, ‘Classic English Hill Towns: Ways of Looking at the External Appearance of
Settlements’ Journal of Urban Design 12.1 (2007) pp. 93-116. (p.105).
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Fig 8.184.

UKORNKH[ VJG VGTOKPQNQI[

Ways Volumetric grain Abstracted form Material solidity Moment/affordance
Edge/boundary Connections Consolidation & Familiar forms Presence Threshold
GHQVL{FDWLRQ
View and vista Ground notations Conglomerate “Quirk” Continuity/Mediation Appropriation
ordering
As found Constellation Janus face Strategy & detail

6JG ,PCN HTCOGYQTM 6JGOGU JCXG DGGP TGPCOGF VQ DGVVGT TGfGE
.CPFUECRG DGEQOGU OQTRJQNQI[

character becomes grain; form becomes form and composition; tectonic becomes language. Finally an
CFFKVKQPCN VJGOGU KU KPVTQFWEGF VQ TGfGEV KPJCDKVCVKQP

/QTRJIJQNQI[ DGEC
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CP CTEJKVGEVWTG VJIJCV KU nCNKXGo YJGTG RGQRNG
KP KVU RNC

DWKNFKPI
9JKNG VIJG RKEVWTGUSWG CURGEV QH VJG DWKNFKPI

and developed in Ruthin remains important, the addition of the phenomenological aspect of
DGNQPIKPI GPCDNGU VJG DWKNFKPI VQ DG KPJCDKVGF 6JG RGTU

becomes a patrticipant in the architecture, discovering its deeper meaning, facilitating “ built

homecoming.”

6JG FGUKIP CFFGPFWO JKIJNKIJVU VJG GZRGTKGPEG QH RNCEG CI
KPJCDKVCVKQP 6JG TGUWNVKPI FGUKIP CKOU VQ TGXGCN VJG UG
VJG DWKNFKPI 6JKU UWIIGUVU VJG RQVGPVKCN HQT FGUKIP VJTQ
phenomenological and social aspects of placemaking. Inhabitation should be considered the

central theme at the core of the framework, as many of the other aspects support the creation
QH C URGEK,E CVOQURJGTG YJKEJ KU VIGP GZRGTKGPEGF D[ VJG

#U JKIIJNKIJVGF CDQXG RGGT TGXKGY CPF VJG FGUKIP CFFGPFWO
VQ DG KPEQTRQTCVGF KPVQ VJG HTCOGYQTM I (TQO VJG N
JCXG DGGP KFGPVK,GF YKVJKP VJKU VJGOG

* Moment/affordance: Creating opportunities for social interaction
e 6JTGUJIJQNF '"ZVGPFGF DQWPFCTKGU CU RNCEGU QH KPJCDKVCV

e #RRTQRTKCVKQP 'ZRGTKGPEG QH RNCEG KP VJG YQTNF VJTQWI

8.4.4 Summary

6JG FGUKIP KP 4WVJKP JCU NGF VQ C ,PCN TGHQTOWNCVKQP QH V
TGXKUKQP JCU VYQ OCKP HQECN RQKPVU 6JG KPENWUKQP QH KP.
VGTOKPQNQI[ WUGF HQT VJG VIJGOGU VQ DQVJ UKORNKH[ VJG NCP

of the theme.

6JG PGZV EJCRVGT KU C UWOOCT[ QH VJG ,PFKPIU QH VJG FGUKIP
TGNCVKQPUJKR QH VJG FGUKIPU VQ VJG ,XG CRRTQCEJGU VQ RNC

before discussing the projects through the themes of the operational framework.

22 Adrian Forty, Words and Buildings (London: Thames & Hudson, 2004) p.114.
23 Robert McCarter, ,* e 6>~ (N Haven: Yale University Press, 2015) p.233.
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Pilot Study, Monte Carasso Raven Lane Live Work, Ludlow
Visual Visual
People T Morphological People T Morphological
Phenomenological Typological Phenomenological Typological
Food Centre, Ludlow Civic School, Ruthin
Visual Visual
People T Morphological People T Morphological
Phenomenological Typological Phenomenological Typological

Fig9.1. /CRRKPI VJG FGUKIPU CICKPUV VJG ,XG VIJGOGU QH RNCEGOCMKPI KFGPVK,G
TGXKGY
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9.0 SUMMARY OF RESULTS

9.1 Introduction

+P VJKU EJCRVGT C UWOOCT[ QH VJG ,PFKPIU QH VJG FGUKIP RTQ
VIGKT TGNCVKQPUJKR VQ RNCEGOCMKPI NKVGTCVWTG FGUETKDGH
VJG UWEEGUU QH FGUKIP VITQWIJ VIG QRGTCVKQPCN HTCOGYQTN
VJG UWEEGUUGU CPF YGCMPGUUGU QH GCEJ CTG FKUEWUUGF KP
FGUKIP 6JTQWIJ VIJG FGUKIP RTQEGUU VJG RQVGPVKCN QH CTEJI
QH NKXKPI CPF YQTMKPI KP VJG VYGPV[ ,TUV EGPVWT[ OCTMGYV VC(C
HQT URCVKCN KPVGTXGPVKQP KPVQ GZKUVKPI VQYP HCDTKEU KU
FGXGNQROGPV QH CP CTEJKVGEVWTCN NCPIWCIG UWKVGF VQ VJG
FGUKIPU YKVJ FKHHGTGPV VIRGU QH UKVG CPF DTKGH CP CRRTQ(
DQVJ RNCEG URGEK,E CPF EQPVGORQTCT]

9.2 Placemaking in market towns

6JG NKVGTCVWTG TGXKGY TGEQIPKUGF VJG KORQTVCPEG QH RNCI
,XG CRRTQCEJGU VQ RNCEGOCMKPI XKUWCN OQTRJQNQIKECN V]
UQEKCN

(KIWTG OCRU VJG UWEEGUU QH GCEJ FGUKIP RTQLGEV CICKPUYV
CPF KFGPVK,GU C ITQYKPI UWEEGUU KP CFFTGUUKPI VJG ,XG CRR"~

GZVGPFU VJKU UVWF[ VQ OCR VJG QRGTCVKQPCN HTCOGYQTM (
RNCEGOCMKPI KFGPVK,GF KP VJG NKVGTCVWTG

+P /QPVG %CTCUUQ VJG RKNQV UVWF[ GZRNQTGF 5PQ\\KoU OQTR.
YQTMKPI VQ FG,PG CPF UVTGPIVJGP RCTV QH VJG VQYP CPF GZRN
RTQLGEV WPFGTVCMGP KP VJG UGOKPCT CVVGORVGF VQ SWGUVKZC
VJG DWKNFKPI HQTO VQ TGfGEV VJG NCPFUECRG TCVJGT VJCP EQ
EJQUGP YKVJ TGHGTGPEG VQ VJG EQPVGZV TCVJGT VIJCP WPSWG!
QH OQFGTPKUV HQTOU CPF TCY EQPETGVG CU C EQPUVTWEVKQP C
TGfGEVKQP QH VJG KPfWGPEG QH C n$TKVKUJo CRRTQCEJ YJGTG
EQPVGZV JCU JCF CP KORQTVCPV KPfWGPEG QP VJG CWVJQToU CF
UVCIG QH VJG VIJGUKU VJGTG YCU CP CEMPQYNGFIGOGPV QH VJG
GOGTIKPI CVVGORV VQ GZRNQTG VJG HQTOCN CPF OCVGTKCN RCN
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Visual

View & vista

As found Janus face

Ground notations

English . Connections
Realist Familiar forms Ways
Morphological
People Strategy & detail . g
Centre
Smithsons/ Continuity/mediation
Van Eyck/ Material soidit Conglomerate order Edge & boundary
aterial solidi
Hertzberger Y Volumetric grain
Consolidate &
Inhabitation/ ~ Constellation densify
belonging Quirk
Snozzi
Presence
Abstract forms
German-
Swiss
Phenomenological Typological

Fig9.3. %QORCTKUQP QH VJG QRGTCVKQPCN HTCOGYQTM CPF VJG ,XG OQFGU QH RN
NKVGTCVWTG
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AGVWTPKPI VQ VJG 7- 4CXGP .CPG HQEWUGF QP VJG OQTRJQNQI[
CPF YC[U DWV EQODKPGF VJGUG YKVJ XKUWCN CURGEVU QH OCV(
VQ TGUGCTEJ KPVQ VJG VGTTCEGF JQWUG CPF NKXG YQTM JQOG
CURGEVU YGTG PQV GZRNQTGF 6JG XKUWCN DGECOG C HQEWU HC(
UKVKPI CPF OCUU QH VJG DWKNFKPI QP VIG GUECTROGPV CPF VJC
SQEKCN CURGEVU QH USWCTGU OGGVKPI RNCEGU CPF EQXGTGF U
QH GZRGTKGPEG CPF VIRQNQI[ YCU NKOKVGF

+P VJG ,PCN FGUKIP KP 4WVJKP VJG RIGPQOGPQNQIKECN ICKPGF
DGEQOG RGTJCRU VJG OQUV CURGEV QH VJG RTQLGEV D[ VJG CFF
KFGPVK,GU VJCV CNN ,XG CRRTQCEJGU VQ RNCEGOCMKPI CTG GXK
OWNVKXCNGPV TGN[KPI PQV QP QPG VTCFKVKQP QH RNCEGOCMKEF
CRRTQCEJ KPVQ CEEQWPYV

&GUKIP CPF TGfGEVKQP VIJTQWIJ VIJG QRGTCVKQPCN HT

6JG QRGTCVKQPCN HTCOGYQTM YCU VGUVGF VIJTQWIJ VIJTGG FGU
D[ FGUKIP 6JG FGUKIPU YGTG C OGCPU QH VGUVKPI CPF TG,PKPI
OGCPU QH ,PFKPI VIKPIU QWV CPF C YC[] QH VGUVKPI VIJIG CRRNKE
EQPVGZV

6JG ,TUV KVGTCVKQP QH VJG HTCOGYQTM EQPUKUVGF QH VYQ RCT
DCUGF QP 5PQ\W\WKoU HQWT VJGOGU YCU EQODKPGF YKVJ C UKVG N
HTQO )GTOCP 5YKUU CTEJKVGEVWTG UWRRNGOGPVGF D[ '"PINKUJ T
VIGOGU 6GUVKPI VJG HTCOGYQTM KP .WFNQY JKIIJNKIJVGF C FKUE
CPF UKVG NGXGNU +P VJG VYQ .WFNQY UVWFKGU OCRRKPI CV VJ
+V JKIIJNKIJVGF VIJIG UKVGU EJQUGP HQT GZRNQTCVKQP DWV VIGT!
VJG OCRRKPI CPF VJG UWDUGSWGPV FGUKIP RTQEGUU 6JG KPCDK
VYQ NC[GTU NGF VQ KVU TGQTICPKUCVKQP KP CP CVVGORV VQ KP
HTCOGYQTM ,IWTG YCU VGUVGF KP 4WVJKP CU C HTCOGYQTM
TGXGCNKPI FGUKIPU VJTQWIJ VJG HTCOGYQTM #PCN[UKU CPF FGL
UvCIGU DWV UGGP CU KPVGITCVGF CPF RCTV QH VJG UCOG FGUKI!

6JG RTQEGUU QH FGUKIP KP .WFNQY CPF 4WVJKP JKIIJNKIJVGF VJC
QRGTCVKQPCN HTCOGYQTM YCU TGSWKTGF VQ TGfGEV VJG ,PFKPI
HGGFDCEM #FFKPI EQPUKFGTCVKQP QH GZRGTKGPEG CPF KPJCDK
EQPUKFGT DQVJ VIG RKEVWTGUSWG EQORQUKVKQPCN RQVGPVKCNH
YC[ RTQLGEVU VTCPUEGPF CTEJKVGEVWTG CU CP QDLGEV VQ DG
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SUMMARY OF RESULTS

Fig9.4. 6JG ,PCN HTCOGYQTM

Centre Ways Volumetric grain Abstracted form Material solidity Moment/affordance
Edge/boundary Connections Consolidation & Familiar forms Presence Threshold
GHQVL{FDWLRQ
View and vista Ground notations Conglomerate “Quirk” Continuity/Mediation Appropriation
ordering
As found Constellation Janus face Strategy & detail
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CPF KPVGTCEV YKVJ DWKNFKPIU CPF JGNRU VQ TGXGCN VJGKT RN

6JG FGUKIPU YKNN PQY DG FKUEWUUGF WUKPI VJIG UKZ VIGOGU Q
FTCY QWV VJG UWEEGUU QH VJG FGUKIPU KP OCMKPI RNCEG

-Morphology

#NN VIG FGUKIPU UVTGPIVIGP CPF TGKPHQTEG VJG RNCEG #NN V
VIJG JKUVQTKE EQTG QH VJG VQYP VIJTQWIJ KPVTQFWEKPI PGY DW|
DWKNFKPIU VQ UKVGU YKVJKP VJG JKUVQTKE EQTG UVTGPIVJIJGPU
RTGXGPVKPI EQOOWPKVKGU DGEQOKPI nlJQUV VQYPUO

6JG VIJTGG RTQLGEVU CFFTGUU FKHHGTGPV WTDCP EQPFKVKQPU
CFLCEGPV VQ VJG VQYP EGPVTG CPF CP KPVGTHCEG DGVYGGP VI
VIJTGG V[RGU QH UKVG YGTG EJQUGP QWV QH VJG OCRRKPI RTQEG
QP EQPFKVKQPU VIJCV CTG EQOOQP VQ OCP[ OCTMGV VQYPU DWV
HOQWT VIGOGU 4CXGP .CPG YCU CP KP,NN UKVG HQT EQPUQNKFCV
.WFENQY (QQF %GPVTG YCU CP GFIG UKVG NQECVGF ENQUG VQ VJG
EQPPGEVKQPU VQ CPF HTQO VJG EGPVTG CPF VQ QVJGT CTGCU Qt
VIG TKXGTUKFG UKVG HQT VIJG %KXKE 5EJQQN KU CP KPVGTHCEG
GZRCPUKQPU VQ VJG VQYP 6JKU UKVG ICXG VIG QRRQTVWPKV][ V(
VQYP VQIGVIGT CPF TGEQPPGEVKPI VIG QNF CPF PGY VQYP

&WG VQ VJG EQPUVTCKPGF PCVWTG QH VJG UKVG XKGYU VQ CPF
PCTTQY UECNG QH VJG NCPG +V YQWNF PQV DG RQUUKDNG VQ UC
GPVKTGV[ HTQO CP[ RQKPV VJG GNGXCVKQPU CTG JKFFGP GODG!
GZRNQTCVKQP QH HGPGUVTCVKQP CPF UVTGGVUECRG PQV VJTQW
VITQWIJ XKGYU HTQO VJG UVTGGV 6JKU VTGPF EQPVKPWGF VJTC
XKGY CPF XKUVC DGECOG KPETGCUKPIN[ KORQTVCPV 6JG .WFNQY
EQPVTCUV VQ 4CXGP .CPG YCU JKIIJN[ XKUKDNG HTQO VJG JKPVG"
UM[NKPG YCU GZRNQTGF KP FGVCKN VJTQWIJ & XKGYU CPF OCUU
FTKXGT QH OCUU HQTO CPF RTQRQTVKQP #NVJQWIJ PQV CU RTQ(
5EJQQN YCU CNUQ FGXGNQRGF VITQWIJ XKGYU QH VJG EQORNGZ |
CPF GZKUVKPI +P CNN VJGUG ECUGU VJG RKEVWTGUSWG XKGY Y
EQNQWT CPF UECNG 6JKU FTCYU QP XKUWCN CRRTQCEJGU VQ RN

1 New Economics Foundation, Ghost Town Britain: The Threat From Economic Globalisation To
Livelihoods, Liberty And Local Economic Freedom (London: New Economics Foundation, 2002).
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“Alive to the possibility of creating new visual qualities and relationships, or emphasising

existing ones and creating new feelings of local identity where none existed already.” 2

The introduction of a marker on the skyline aimed to locate the Food Centre in the town and

to give a civic presence to the new public building. Similarly, the stepped massing of the Civic
School developed in the design addendum for the gateway to the historic town at the southern
corner of the site marks its civic importance as a community building and a marks a key node
moving into the historic town. This visual move has parallels in Snozzi's Guidotti House (the
Mayor’s house), which “appears as a small tower isolated in the midst of a vineyard, precisely
marking the point at which the Ring Road changes direction.” 2 Here, the form and mass of the
building is manipulated to reinforce the sense of place and mark an important change in the

urban fabric.

-Ground

# ECTG HQT C UKVG CU HQWPF KVU TGNCVKQPUJKR YKVJ VJG YKF
CUC YJQNG YCU CP KORQTVCPV FGUKIP FTKXGT CPF C UWEEGUUH
#EEGRVKPI TGKPVGTRTGVKPI CPF GORNQ[KPI VIJIG GXGT[FC[ CU C
FGUKIPU KP VIGKT RNCEG 6JG OQUV GHHGEVKXG GZRNQTCVKQP (
VITQWIJ VIJG VIJTGG FGUKIPU 9C[U CTG VJG RTKOCT[ RWDNKE URC
HCOKNKCT CPF VJG WPGZRGEVGF EQNNKFG 9KVJ VJG KORQTVCPE
VJG FGUKIPU VJG YC[U DGECOG C MG[ RNCEG YJGTG UQEKCN GPI(
HQUVGTGF

#ITGCVGT WPFGTUVCPFKPI QH VJG ,PG ITCKP FKHHGTGPEGU CPF
VJG UVWF[ VQYPU CUUKUV KP GODGFFKPI VJG FGUKIPU KP VJGKT |
FGTKXGF HTQO VJGKT UGPUG QH GPENQUWTG RTQRQTVKQP ITCK
RGFGUVTKCP NKIJVKPI CPF RNCPVKPI

4CXGP .CPG VQQM VJG NCPG CPF [CTF CU C YC[ QH ETGCVKPI OWN
VJG DWTICIG RNQV CPF HQEWUKPI YQTM CEVKXKVKGU QP C UGOK
GZRNQTGF C YKFGT XCTKGV[ QH YC[U HTQO VJG CNNG[ VQ VJG US!
CTQWPF YJKEJ VIJG DWKNFKPI YCU QTICPKUGF +P VJG %KXKE 5EJ(
CPF [CTFU YCU HWTVJGT TG,PGF VQ ETGCVG PGY NKPMU VJTQWIJ
FKURCTCVG CTGCU QH VJG VQYP *GTG VJG UECNG CPF RTQZKOKY
FGTKXG C JKGTCTEJ] QH RWDNKE VQ RTKXCVG URCEGU 6JG DWKN

2 Roy Worskett, The Character of Towns (London: Architectural Press, 1971) p.74.
3 Peter Disch, Luigi Snozzi: the complete works (Lugano: ADV, 2003) p.329.
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VIJG EQPVGZV KP VJG HQTO QH NCPGU CPF CNNG[U VJCV GZVGPF N
MPKVU VIJIG DWKNFKPI KPVQ VIG UWTTQWPFKPI CPF QRGPU PGY QF
VIJG JKUVQTKE EQTG CPF RGTKRJGTCN UWDWTDCP FGXGNQROGPV

/...i O iAep""} ATAOVIOAI cev 1...i «*>Vi "~ l...i veeA“ cev LOA}>}i «eceliA
pattern of the buildings in all cases. As Sergison suggests, “once absorbed into an existing

situation, new ‘ground notations’ begin to refocus a place and act as the basis for subsequent

actions.”* Raven Lane’s mixed-use brief is perhaps similar to the medieval pattern of the

burgage system where living, working and outdoor space existed in close proximity and often

under different ownerships. While the burgage plot was adhered to perhaps too strictly here,

Ludlow Food Centre drew on their linear nature and direction to suggest locations for building

forms. The Ludlow Civic School followed the pattern of strong plots to the west of the site to

iAT>Le"A .. > ATAiil i*}i > “>7"«Qe>1i> 1.1 iY"

I""} LO™ A Toe “iw™i > Ailf

courtyards across the site.

-Grain

JTCKP EQPUKFGTU VJG VYQ FKOGPUKQPCN CPF VJTGG FKOGPUKQP
DWKNFKPI CTQWPF YC[U CPF ITQWPF PQVCVKQPU #NN VJTGG FGU
YKVJ C VKIJV MPKV HCDTKE CPF C HGGNKPI QH FGPUKV[ 6JKU KU
VJG UECNGU QH YC[U CPF KPVGPUKXG JKUVQTKE RCVVGTPU QH FC
RNCEG &GPUKV[ QH FGXGNQROGPV KU HWTVJGT UGGP CU GUUGP\
NKXKPI KP CPF WUKPI VJG UGTXKEGU KP JKUVQTKE VQYP EQTGU |
RTGXGPVKPI CVTQRJ[ 6JG VIJTGG RTQLGEVU CVVGORV VQ EQPVKP
.CPG EQORNGVGU C ICR KP VJG NCPG EQORNGVKPI VJG UVTGGV H
QH DWTICIG FGXGNQROGPYVY DGJKPF VJG UVTGGVY 6JG (QQF %GPVT
RWDNKE DWKNFKPIU *GTG YJCV EQWNF DG FGUKIPGF CU NCTIG U
XQNWOGVTKECNN[ OCPKRWNCVGF VQ ETGCVG C UGPUG QH EQPVKI
VTGCVKPI VIG DWKNFKPI CU C EQPINQOGTCVKQP CPF FGXGNQRKP
OCKPVCKPU C UGPUG QH DGKPI QPG DWKNFKPI

#U YCU KFGPVK,GF KP VJG VYQ .WFNQY RTQLGEVU VJG FGUKIPU Y
EWTTGPVY HQTO YKVJKP VJG 7- 2NCPPKPI KP $WKNFKPI 4GIWNCVKQ
, TG TGIWNCVKQPU CFLCEGPEKGU CPF TGHWUG CEEGUU CNN FKOK
KPVGPUKV[ #U 5GTIKUQP CUUGTVU

4 Jonathan Sergison and Stephen Bates, Papers 2 (Barcelona; London: Editorial Gustavo Gili; Sergison
Bates architects, 2007) p.52.
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p4GIWNCVKQPU JCXG UKIPK,ECPV EQPUGSWGPEGU YJKEJ CTG
CVOQURJGTKE QT URGEKCN SWCNKV[ DWV D[ UQEKCN RGTEGR
KPUVCPEG ECT RCTM KP UVCPFCTFU CPF UVTKPIGPV QXGTNQ(
RQVGPVKCN HQT FGPUKV[ 6JG EQPUGSWGPEG CU FGPUKV][ KF
QH QDLGEVU s NCTIG DWKNFKPIU YKVJ NCTIG URCEGU DGVYGC
HTQPVCIG JKGTCTEJ] QH UVTGGV YKVJ CPF RWDNKE URCEG C
VQ DG CV QFFU YKVJ VJG TGIWNCVKQPU ¢

6JG TGIWNCVKQPU CFFTGUU RTCEVKECN PGGFU DWV CEEGRV NKV!
VIJGUG CEVKQPU 6JG VIJTGG RTQLGEVU KP EQPVTCUV CFFTGUU LU
CEMPQYNGFIG VIJG TGIWNCVQT[ HTCOGYQTM *QYGXGT CU JCU DG
VQ DWKNF YKVJ FGPUKV[ CPF RTQZKOKV[ YJKNG OGGVKPI VJIG TGI
5CNVGToU 9CNOGT 4QCF CPF 5VGRJGP 6C[NQToU %JCPEG 5VTGGV
EQWTV[CTFU UJWVVGTU DTKUG UQNGKN EQYNGF YKPFQYU CPF T
EQPEGTPU # HWTVJIGT UVGR QH FGXGNQROGPV EQWNF GZRNQTG |
VOQOQNU VICV EQWNF GPCDNG VKIJV MPKV FGXGNQROGPV VQ VCMG

-Form & composition

The three projects aim to create a critical contextualism where form is derived from the familiar

but is manipulated and abstracted to create a contemporary architecture. This approach

creates continuity with the existing condition while establishing a contemporary architectural

language able “to relate a recognisable order of reality, yet remain capable of transcending

it”6 /..iAi iYAIA > Ve e” +>"}0>}i loe T...i 1...Aii «Ace*iVIA] veed™ i’ e~
and abstraction of forms derived from the study of a town, and resulting in simple prismatic

volumes assembled in conglomerations.

&GURKVG UKOKNCTKVKGU VJG HQTOCN CRRTQCEJ JCU PQVCDN] E
#V 4CXGP .CPG VJG HQTO YCU CP CDUVTCEVKQP QH VIG UWTTQW|
RTKUOCVKE XQNWOG YKVJ FGVCKNU OKPKOKUGF )YWVVGTU CPF FC
CTG UKORNG RWPEJGU KPVQ VJG DTKEM UMKP 6JG (QQF %GPVTG
UKPING OCVGTKCN GPXGNQRG CPF C EQPUVGNNCVKQP QH HQTOCN
DG UGGP CU FGTKXCVKXG QH '"PINKUJ 4GCNKUV CTEJKVGEVWTG K
$CVGU &WTKPI VIJG UWDUGSWGPVY RTQLGEV KP 4WVJKP VJG HQTO
OQTG OCPPGTGF HQTO VJCV TGURQPFU VQ VJG ,CPWU HCEG EQPF

5 Jonathan Sergison and Stephen Bates, Papers 3 (Lucerne: Quart, 2106) p.78-79.
6 Irena Davidovici, Forms of Practice: German-Swiss Architecture 1980-2000(Zurich: gta Verlag, 2012)
p241
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RKEVWTGUSWG CRRTQCEJ VIJCV GOGTIGF YJGP VJG UVWF[ QH VJG
DGECOG C RTKOCT[ EQPEGTP

9JKNG VIJG FGUKIPU WUG UKORNG CPF TGRGVKVKXG HQTOU UWDLC
OCPKRWNCVKQP QH OCUU CPF HQTO GXQNXGU VIJTQWIJ VJG VITGC
NKVGTCN /CPKRWNCVKQP QH HQTO VJTQWIJ VIJG KPVTQFWEVKQP
KOCICDKNKV[ QH RNCEG 6JGUG CFFTGUU URGEK,E XKGYU CPF GF
UWEJ CU VJG JKPVGTNCPF QT VJTG CRRTQCEJ VQ VJG VQYP

-Language

The thesis argues that to be rooted in a place, a design should have a solidity and authenticity
that reveals its construction and has “direct experiential impact ”. 7 The pursuit of this has

proved problematic and barriers to its realisation have been encountered.

9JKNG CNN WUG VJTGG RTQLGEVU WUG DTKEM HQT KVU VGZVWTCNH
WFNQY RTQLGEVU VJG OCVGTKCN GHHGEV KU RTKQTKVKUGF QXG’
EQPUVTWEVKQP GZRNQTCVKQP YCU NKOKVGF CU HQTOCN EQORQU
QH VJG FGUKIP 9JKNG C nIGPGTCN HQTOo0o KU CEJKGXGF YKVJ C F
CPF OKPKOKUGF FGVCKNKPI VJG EQPUVTWEVKQP CPF FGVCKN YC
(QQF %GPVTG C GNGXCVKQP UVWF[ YCU ECTTKGF QWV VJCV G
FQWDNG UMKP QH DTKEMYQTM 9JKNG VJKU UWIIGUVU VJG KPfWG|
VJG FGUKTG VQ DGEQOG RCTV QH VJG RCVEJYQTM QH VJG VQYP k
(QQF %GPVTG JCU DTKEM UNKRU ENCF TQQHU YJKNG C ECXKV][ YC
YCNNU # UVCPFCTF YKPFQY U[UVGO CNKIPU YKVJ VJG KPUWNCVK(
QH QPNJ OO0 DGVYGGP VIG QWVGT HCEG QH DTKEM CPF VJG YKP
FGRVJ C UVTGVEJGF UMKP KU ETGCVGF 6JG YKPFQY FGRVJ YCU ,
QH KPUWNCVKQP CPF OKPKOKUG EQORNGZ FGVCKNKPI CV VJIG YKF
VGZVWTCN CU VIJG VTCFKVKQPCN DWKNFKPIU HQWPF KP VJG VQYP
UGNGEVGF YCU EJQUGP HQT EQNQWT CNQPG UQWTEKPI YCU PQV
KU KORQTVGF 5KOKNCTN[ VJG YKPFQY U[UVGO KU C RTQRTKGVCT
UKIPK,ECPEG VQ VJG VQYP

6JG ,TUV TGURQPUG CV 4WVJIKP %KXKE 5EJQQN YCU VQ ETGCVG C
VIG UWTTQWPFKPI OCVGTKCNU *QYGXGT VJKU YCU CRRNKGF CU
GHHGEVKXG YC[ QH HCMKPI UQNKFKV[ HQT C DWKNFKPI V[RG WPF(
QRRQUKVG QH C FKTGEV CPF NGIKDNG HQTO QH EQPUVTWEVKQP

7 Pamela Self, ‘Material Presence and the Mystery of the Object’, in Architectural Research Quarterly 6. 3
(2000), 190-192 (p. 190).
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UGEQPFCT[ VOQEWIGEXREXIGP HQT VIJG FGRVJ QH UMKP CPF KVU TQN
UQNKFKV[ CPF RTGUGPEG OGCPV VJG TGUWNVKPI VCWV HCACFG Y
QH VJG QRGTCVKQPCN HTCOGYQTM +P VJG CFFGPFWO VJG UGPU!
KPJCDKVCVKQP YCU GZRNQTGF HWTVJGT TGUWNVKPI KP C VIKEM
ETGCVKPI RNCEGU VQ UKV RNCPVGTU CPF FGGR UJQRHTQPV TGX
XGPVKNCVKQP RCPGNU UGCVU CPF RNCPVGTU CTG FGUKIPGF CU
YGTG VQ DG EQPUVTWEVGF CPF EQUYV UCXKPI JCF VQ DG OCFG C
NKMGN[ DG UWDUVKVWVGF 7PNKMG .WFNQY YJGTG VJG UMKP QH
YKPFQY HTCOGU OQTG GXKFGPV VJG YKPFQY U[UVGO KP 4WVJKP
YKVIJKP VJG YCNN VQ C ITGCVGT GZVGPV CPF VJG HQEWU YKNN DC
6JG ECTCRCEG YCNN KU QHHUGYVY D[ C OQTG EQUV GHHGEVKXG TGI
ENCUUTQQOU 6JG nVIKEM ETWUVo0 JCU nVIJKP KPUKFGUo C UVTQF
NCPFUECRG 6JG FGUKIP QH YKPFQYU FQQTU CPF UGCVU CU DGUI
UVCPFCTFKUGF U[UVGOU HWTVJGT ETGCVGU C UGPUG QH URGEK,E
%TCHV %GPVTG YJGTG C NQECN LQKPGT YCU CRRQKPVGF VQ ETC
TCVJIGT VICP TGUQTVKPI VQ UVCPFCTF ECVCNQIWG KVGOU

*QYGXGT VIGTG CTG KORNKECVKQPU QH UWEJ CP CRRTQCEJ (KT!
OCVGTKCNU YKVJ VIJG TGSWKTGF UGPUG QH RTGUGPEG CPF UQNK|
ENKGPVU YKNN DG RTGRCTGF VQ RC[ C PQVKQP TCKUGF CV RGGT
OCUQPT[ EQPETGVG UVQPG OC[ VCMG NQPIGT VQ DWKNF CPF TG
KPETGCUKPI EQUVU HWTVJGT 1VIGT GZVGTPCN HCEVQTU UWEJ C
RGTHQTOCPEG UVCPFCTFU YKNN JCXG CP KORCEV QP VJG EJQUGP
YJKEJ RTGUGPEG CPF UQNKFKV[ ECP DG CEJKGXGF #U /EXKECT U!

P6QFC[ VIJG GZRTGUUKQP QH VTWVJ KP CP GZVGTPCN YCNN KP
UVTWEVWTCN CPF VJGTOCN TGSWKTGOGPVU YCVGTRTQQ,PI F
7 XCNWGU CP CUUGODNCIG QH JKFFGP CPF GZRQUGF NC[GTU
UWRRQTVU EQPPGEVKQPU q

&GUKIPGTU CURKTKPI VQ CEJKGXG RTGUGPEG CPF UQNKFKV[ CTG
HWPFKPI CPF EQPUVTWEVKQP OGVIJQFU KP QTFGT VQ QXGTEQOG V

8 Irena Davidovici, ‘Tectonic Presence’ in Sergison Bates Architects: Buildings (Zurich: Quart Publ. 2012)
ed. by Heinz Wirz pp.9-14 (p.9).

9 Mhairi McVicar, ‘Memory and Progress: Confessions in a Flagstone Wall’ Architectural Research
Quarterly 11.3/4 (2007), p.204.
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-Belonging
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placemaking as “the art of making places for people.” ° The argument that emerges is that
while a building may be designed to embed in its place, its role should go beyond the object
the enable built homecoming. While not evident in Raven Lane, its importance grows through
O ecelU e’ i"lAi > ,01..77 0"V -V.ee+* /[..i>" 170"l l..i w'>s
it can be designed in detail to enable affordances, remind the inhabitant of their place in the
world through framed views and relationships with the wider town, and have public spaces
that can be used in a variety of ways to become part of the rhythm and ritual of town life. A
number of opportunities were designed, the majority of which engaged with the extended
threshold at the site boundary. These include seating recesses cut into the carapace wall; steps
that create seats; the studio shopfront, with a relationship between craftsperson and the public,
and the bund-ways to the north of the site. In considering the threshold in detail, the sequence

of events and moments moving from inside to out, public to private, cohesion can be found

between the town and the interior spaces of the building. *

Further serial views through the site on the main east west route were illustrated to explore

both the spatial and formal aspects of the design and how these spaces may be inhabited.

The views out of key spaces were illustrated, such as the classrooms and the bounded square.

The combination of exploring the site from the outside through street level views and from

l..i A7l Ve ™ ivi~"} L>VZ le 1...i 1eU~] "A Aii~ >A >7 "“«eAl>"1 w™ 7]

Aldallal describes,

p'ZCOKPKPI VIG UKVG UKOWNVCPGQWUN[ HTQO KPUKFG QWYV C
JGKIJVGPU QWT CYCTGPGUU QH VJG DKPFKPI UQEKQ EWNVWTC
CWVQPQO[ CPF GPOGUJ DQVJ URBEGU CPF GZRGTKGPEGU ¢

*GTG VIG GZRGTKGPEG QH VIJG RGTUQP DGEQOGU KORQTVCPV KP
KVU EQPVGZV FGUKIPKPI YC[U CPF OGCPU QH KPJCDKVKPI C DWK
CPF GPEQWTCIG C UGPUG QH DGKPI KP VJG YQTNF CPF DGNQPIKPI

9.4 Conclusion

6JKU UGEVKQP JCU FKUEWUUGF VJIG GXQNWVKQP QH VJG FGUKIPU

10 CABE, By Design. Urban Design in the Planning System: Toward Better Practice (London: CABE &
DETR, 2000) p.8.

11 Ennis Aldallal, Site and Composition (London: Routledge, 2016) p.62.

12 Ennis Aldallal, ibid. p.103.
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9JCV GOGTIGU KU VJCV GCEJ FGUKIP JCU C FKHHGTGPV GORJCUKL
VJG HTCOGYQTM JCU C XCNGPE[ FGRGPFKPI QP UKVG CPF EQPVGZ
6JG GZVGPV VQ YJKEJ VJG FGUKIP CFFTGUU VJG ,XG CRRTQCEJGU
NKVGTCVWTG KPETGCUGU VIJTQWIJ VIJG VITGG RTQLGEVU OQTRJQ
DWV D[ VJG 4WVJIKP %KXKE 5EJQQN VIGTG KU GSWCN GORJCUKU Q
RNCEGOCMKPI 6[RQNQIKECN CPF RGQRNG QTKGPVGF CRRTQCEJG!
6JKU FGOQPUVTCVGU VIJCV D[ CFFTGUUKPI PWOGTQWU CRRTQCEJC(
VIJIG QRGTCVKQPCN HTCOGYQTM JCU VIJG RQVGPVKCN VQ ETGCVG
EQODKPGU CRRTQCEJGU VQ RNCEG HTQO FKHHGTGPV VIGQTGVKEH
RTQRQUCN VJCV ETGCVGU RNCEG CV C PWODGT QH NGXGNU

6JG PGZV EJCRVGT FTCYU ,PFKPIU HTQO VJG FGUKIP UVWFKGU KP
UWIIGUVKPI HWTVJGT CTGCU HQT TGUGCTEJ
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10.0 FINDINGS AND FURTHER WORK

10.1 Introduction

+P VIJKU EJCRVGT VIJG QDUGTXCVKQPU CPF TGfGEVKQPU HTQO VJ
C UGTKGU QH ,PFKPIU 6JG EJCRVGT TGURQPFU VQ VJG J[RQVIGUFK
JKIIJNKIJV VIJG MG[ VIJIGOGU VJCV JCXG GOGTIGF +V KU UVTWEVWT
5PQ\\WKoU CRRTQCEJ VJG OQFGN U[UVGO VJG FGUKIP RTQLGEVU

6JG UVWFKGU TGXGCN VJCV VIGTG KU RQVGPVKCN HQT C RNCEG
VIJG 7- OCTMGV VQYP CPF C TQNG HQT FGUKIPGTU KP VJCV RTQEG

6JTQWIJ C RKNQV UVWF[ CPF FGUKIP UVWFKGU KP VYQ OCTMGV VC(
RTQEGUU YCU FGXGNQRGF VJCV FTCYU HTQO PWOGTQWU ,GNFU C|
GPCDNGU VJG FGUKIPGT VQ KFGPVKH[ UVTGPIVJU CPF YGCMPGUU
CTOCVWTG HQT FGUKIP 5GEQPFN[ CP QRGTCVKQPCN HTCOGYQTM
RTQFWEGU C RNCEG URGEK,E WPFGTRKPPKPI HQT VJG FGUKIP RTC
RTQRQUCNU UVTGPIVIGP CPF GPJCPEG VJG UGPUG QH RNCEG &G
JCXG DGGP WUGF CU XGJKENGU VJTQWIJ YJKEJ VJG QRGTCVKQPCI
RTQEGUU CPF VJG CTVGHCEY CTG FKUEWUUGF CPF VIGKT UWEEGL

IDUGTXCVKQPU CPF TGfGEVKQPU FTCYP HTQO VIGUG UVWFKGU C
CPF QDLGEVKXGU QH VJKU VIJGUKU
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10.2 The application of Snozzi’'s approach

.WKIK 5PQ\\KoU WTDCP CPF OQTRJQIKECN CRRTQCEJ YCU UVWFKG|
WPFGTVCMGP CV VJIG /IQPVG %CTCUUQ &GUKIP 5GOKPCT $[ HQEWU
KVU EGPVTG CPF GFIGU VITQWIJ C PGVYQTM QH UOCNN UECNG KP
VJG UGPUG QH RNCEG CPF ETGCVGU UVTQPI CPF TGEQIPKUCDNG C

6JG FGUKIP UVWFKGU FGOQPUVTCVG 5PQ\\KoU FGUKIP CRRTQCEJ |
7- OCTMGV VQYP 6JG HQWT VIJGOGU KFGPVK,GF FG,PKPI VJG EGP
FGPUK,ECVKQP CPF EQPUQNKFCVKQP CPF EQPPGEVKQPU ECP DG
VJG UGPUG QH RNCEG *QYGXGT VJG OQFGTPKUV CTEJKVGEVWTCI
UGGP CU FKTGEVN[ CRRNKECDNG 6JG CTEJKVGEVWTCN NCPIWCIG
XCNWG QH NCPFUECRG JKUVQTKE DWKNFKPI CPF RNCEG VJTQWIJ
EQPUKFGTGF VQQ EQPHTQPVCVKQPCN VQ DG UWKVGF VQ 7- OCTM(
JCU GPLQ[GF C NQPI CPF UWUVCKPGF RTGUGPEG KP %GPVTCN 'WT
UJQTVGT RGTKQF 6JG KORCEV QH VQYPUECRG VJG NGICE[ QH VJ
VJG EQPUGTXCVKQP NQDD[ KP VJG 7- KORCEVGF QP KVU NQPIGXK\
VIJCV KPUVGCF FGUKIP UJQWNF DG RNCEG URGEK,E CPF KPHQTOG
EQPVGZV 6Q CFFTGUU VJG RGTEGKXGF HQTOCN CPF OCVGTKCN U.
QRGTCVKQPCN HTCOGYQTM YCU FGXGNQRGF VJCV EQODKPGF 5PQ!
)GTOCP 5YKUU CTEJKVGEVWTG CPF CP 'PINKUJ TGCNKUV CRRTQCE

6JG UWEEGUU QH 5PQ\\KoU NCUVKPI GPICIGOGPV YKVJ RGQRNG CF
EQPVKPWKV[ CPF C NQPI VGTO XKUKQP &WTKPI JKU GPICIGOGPV |
DGGP SWGUVKQPGF TG,PGF CPF EQPVKPWCNN[ VGUVGF VQ GPUW"
TGfGEV VJG EJCPIKPI PGGFU QH VJG VQYP CPF KVU KPJCDKVCPVU
CURGEV QH VJG RTQEGUU CPF CNNQYU GOGTIKPI RQUUKDKNKVKG
VQ DG GZRNQTGF 6JG RTQLGEVU UVWFGPVU GPICIG YKVJ FWTKPI
CTG EQPVTQXGTUKCN QT RWUJ VIG DQWPFCTKGU VJG RNCPPKPI R
QRRQTVWPKV[ VQ GZRNQTG KFGCU YKVJ VIJIG EQOOWPKV[ DGHQTG
XCNWCDNG VQQN VJCV EQWNF DGPG,V OCTMGV VQYPU KP VJIG 7-
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10.3 The model system

10.3.1 The mapping process

# OCRRKPI RTQEGUU JCU DGGP FGXGNQRGF CPF VGUVGF VJCV KFC
CPF GPJCPEKPI VJG UGPUG QH RNCEG KP OCTMGYV VQYPU +V JCU
IGPGTCVKXG KV ECP CKF VJG KFGPVK,ECVKQP QH EJCTCEVGT CPF
YGCMPGUUGU KP WTDCP HCDTKE CPF HGGFU KPVQ VJG FGUKIP RT
CPF HQTOCN CRRTQCEJ VQ /QPVG %CTCUUQ VQ C OQTG NC[GTGF C
UVTGPIVIJU CPF YGCMPGUUGU QH WTDCP HCDTKE

6JG OCRRKPI RTQEGUU ETGCVGU NC[GTGF CPF CDUVTCEVGF TGCF
WUGF CU C YC[ QH FQEWOGPVKPI CPF TGEQTFKPI VJIG RIJ[UKECN G
VJG RTGUGPV DGHQTG KV KU KPVGTRTGVGF CPF RTQRQUKVKQPU
HTQO C PWODGT QH ,GNFU IGQITCRJKECN CTEJKVGEVWTCN JKUV
GXQNXGF HTQO RNCP DCUGF VQ C VJTGG FKOGPUKQPCN OWNVK U
RTQLGEVU YGTG WPFGTVCMGP CPF VJG KORQTVCPEG QH VJG OGC!
OCVGTKCNU CPF HQTO YCU KFGPVK,GF 6JTQWIJ VJG OCRRKPI RT!
GOGTIG CPF UKVGU VQ TGKPHQTEG CPF GPJCPEG VJG UGPUG QH R

9QTMKPI CV VIJG UECNG QH VJG VQYP UWIIGUVU UKVG VIKPMKPI O
NCTIGT RCVVGTPU QTFGRNQEFRFVKRPP/@BW DTQCF URCVKCN VGTTK
5PQ\W\KoU CRRTQCEJ QH VIKPMKPI DG[QPF VJG UKVG VH VJG UVTG(C
UWIIGUVU C YKFGT ,GNFYQTM RTQEGUU VJCP KU WUWCN KP RTQHC
DGVYGGP RTQHGUUKQPU RNCPPKPI NCPFUECRG CTEJKVGEVWTG
HQT VJG FGUKIPGT KP FGVGTOKPKPI UKVGU CPF GZRCPFKPI VIGKT
RTQEGUUGU

*QYGXGT PQ QRRQTVWPKV[ GZKUVU HQT UWEJ C UVWF[ KP VJG RN
#WVIQTKVKGU FQ PQV JCXG VIG TGUQWTEGU QT KP UQOG ECUGU
QT HWPF C YKFG TCPIKPI UVWF[ 9JKNG PGKIJDQWTJQQF RNCPPKP
FGXGNQR PGKIJDQWTIQQF CPF RNCEG RNCPU VJGUG CTG NGUU E
CPF OQTG HQEWUGF QP EQOOWPKV[ YGNN DGKPI NQECN HCEKNKYV
(WTVIGTOQTG VQ ICKP OCZKOWO DGPG,V HTQO CP KP FGRVJ OCR
GZRGTVKUG KU NKMGN[ VQ DG TGSWKTGF TKUMKPI GZENWFKPI EC

1 Carol Burns & Andrea Khan, ‘Introduction’ in Site Matters: Design Concepts, Histories, and Strategies
(New York: Routledge, 2005) edited by Carol Burns and Andrea Kahn, p.xii.

2 “If you design a path, a stall, a house, or a neighbourhood, always think of the city .“ Luigi Snozzi,
quoted in Peter Disch, Luigi Snozzi: Complete Works (Lugano: ADV, 2003) p.27.
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(K1 (KI' 8JG EWTTGPV RNCPPKPI U[lUVGO CPF C UWIIGUVGF CNVGTPCVKXG RNC|
EJCORKQP EWTTGPV U[UVGO FKCITCO TGFTCYP HTQO 6JG (CTTGNN 4GXKGY
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%WWTTGPVN[] VJG TQNG QH VJG FGUKIPGT KP VJKU RTQEGUU KU PQ
4+%$# 2NCP QH 9QTM VJG HTCOGYQTM VICV QWVNKPGU VJG VCI
VJG EQPUVTWEVKQP RTQEGUU JCU NKOKWEBGTGCHERBGRE & W R JUKLW (
2NCPPKPI 1H,EGToU 5QmBde@édigH QUideO € ICR B A6 #B$ Tadign: Urban design

in the planning systemo FGUETKDG VJG DGPG,VU QH KP FGRVJ CPCN[UKU Q
KPVQ C UGTKGU QH nVKEM DQZo GZGTEKUGU VJCV JCXG NKOKVGF
URGEK,EKV[ KU NCTIGN[ KIPQTGF CPF CP QXGT UKORNK,GF KPUVT\

6JG (CTTGNN TGXKGY UWIIGUVU C OQXG VQ RTQCEVKXG RNCPPKPI
that “ champion the civic’® # FGXGNQROGPV QH VIJKU EQWNF DG VQ KPVTQF\
C TGURQPUKDKNKV[ VQ EJCORKQP RNCEG CPF FKUVKPEVKXGPGUU
RTGUKFGPVKCN KPKVKCVKXG VJG 6QYP %YJCORKQP UWIIGUVGF VJ
ECP WPFGTUVCPF VIG DWKNV GPXKTQPOGPVY WTDCP FGUKIP RNC
6JKU RGTUQP EQWNF YQTM CNQPIUKFG C .QECN #WVJQTKV[ VQ DT
HQT RNCEG CPF RGQRNG KP VIJG FGXGNQROGPV CPF RNCPPKPI RT
GXKFGPEG DCUGF CRRTQCEJ HQWPFGF QP CP KP FGRVJ OCRRKPI
JCXG VJG VCUM QH SWGUVKQPKPI CUUWORVKQPU CEVKPI CU C O
RQNKE[ CPF RTQXKFKPI CP QDLGEVKXG KORCTVKCN XQKEG KP YJ
EQPfKEVU QH KPVGTGUV CPF RCUUKQPCVG TKXCN HCEVKQPU

6JG GXKFGPEG QH 5PQ\W\KoU NQPI VGTO GPICIGOGPV KP /IQPVG %C"
TGNCVKQPUJKR YKVJ 9CTG UWIIGUVU EQPVKPWKV[ KU ETKVKECN

TGUWNVKPI EWVVKPI CPF EJCPIKPI QH EQWPEKNNQTU RQNKE[ VC
RNCEG URGEK,E RNCPU DGKPI ECUV CUKFG CU RGTUQPCNKVKGU C
QH OCTMGV VQYPU JCU JKUVQTKECNN[ DGGP DCUGF QP C UNQY CtE
TGFGXGNQROGPV CPF VIJG KP FGRVJ OCRRKPI RTQEGUU GPEQWTC
RNCEG +P QTFGT VQ DG UWEEGUUHWN VJG QWVEQOGU PGGFU V(C
UWRRQTVGF NQECN RGQRNG CU JCU JCRRGPGF KP /IQPVG %CTCUL

10.3.2 Design through the operational framework

#P QRGTCVKQPCN HTCOGYQTM VQ ETGCVG RNCEG URGEK,E EQPVG
JCU DGGP FGUKIPGF CPF VGUVGF VITQWIJ FGUKIP UVWFKGU KP . W

3 RIBA, RIBA Plan of Work: Overview (London: RIBA Publishing, 2013) p.15.

4 Enis Aldallal, Husam AlWaer and Soumyen Bandyopadhyay, Site and Composition. (London: Routledge,
2016) p.155.

5 PLACE: Planning Landscape Architecture Conservation Engineering. See Terry Farrell,The Farrell
Review of Architecture + the Built Environment (London: Farrells & Department for Culture Media and
Sport, 2013) p.162.

6 Dan Bone, Town Champions: The President’s Initiative (London & Oxford: RIBA & Alden Press, 1999)
p.9.
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6JG ,PCN HTCOGYQTM

Centre Ways Volumetric grain Abstracted form Material solidity Moment/affordance
Edge/boundary Connections Consolidation & Eamiliar forms Presence Threshold
GHQVL{FDWLRQ
View and vista Ground notations Conglomerate “Quirk” Continuity/Mediation Appropriation
ordering
As found Constellation Janus face Strategy & detail
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VJG HTCOGYQTM KU TG,PGF VQ TGfGEV VJG KORQTVCPEG QH RGQI
VJG HTCOGYQTM HQT CRRNKECVKQP KP RTCEVKEG

6JG QRGTCVKQPCN HTCOGYQTM UGVU QWY RTKPEKRNGU CPF RTQE
ETKVKSWG QH .WKIK 5PQ\WKoU CRRTQCEJ KP /QPVG %CTCUUQ CPF
VIJCV CFFTGUUGF VIJG RGTEGKXGF UJQTVEQOKPIU )GTOCP 5YKUU
'"PINKUJ 4GCNKUO YGTG KFGPVK,GF CU VYQ EQORNKOGPVCT[ OQXC
KP HQTO NCPIWCIG CPF OCVGTKCN CTG TQQVGF KP VIGKT RNCEG
KPHQTOGF VIG FGXGNQROGPV QH CP QRGTCVKQPCN HTCOGYQTM |
EQPVGZV

6JG ,PCN HTCOGYQTM I KU QTICPKUGF D[ UECNG OQXKPI HT
UKVG VQ HQTOCN EQPEGTPU CPF KPVQ FGVCKN QH OCVGTKCN CPF
CPF KV KU CEMPQYNGFIGF VIJCV CNN CURGEVU QH VJG HTCOGYQT!I
FGUKIPU UWIIGUYVY VIJCV FGRGPFKPI QP UKVG DTKGH CPF VQYP FK
DG OQTG QT NGUU KORQTVCPV

6JG VIGOGU CTG FGUETKDGF HWTVJGT DGNQY

e Morphology: 6JG ,TUV VIGOG EQPUKFGTU VJG WTDCP UECNG QH
CPF YGCMPGUUGU 6JQWIJ VIJKU VJGOG UKVGU CTG KFGPVK
UVTGPIVIGP QT GPJCPEG VJG UGPUG QH RNCEG CPF TGRCK
EGPVTG U GFIGU KORQTVCPV XKGYRQKPVU CPF XKUVC CU
WPFGTUVCPFKPI QH VJG SWCNKVKGU QH VJG WTDCP HCDTK
FGUKIP VQ VJG WTDCP GPXKTQPOGPV CPF YKFGT EQOOWPK?

e Ground: +P CFFKVKQP VQ RTCEVKECN KUUWGU QH UKVKPI ITQ
CU HQWPF EQPFKVKQPU KPENWFKPI UWTHCEG PQVCVKQPU
KU VJG UECNG GPENQUWTG CPF WUG QH YC[U YJKEJ YCU C
ECUG UVWFKGU

e Graint 7TPFGTUVCPFKPI VIG UECNG OCUU CPF XQNWOG QH C V
DG MPKVVGF KPVQ VJG GZKUVKPI HCDTKE VQ EQPUQNKFCVC
EQPUVGNNCVKQP CPF EQPINQOGTCVG QTFGT UWIIGUVU VJG
C ENQUG MPKV CPF KPVKOCVG UGTKGU QH KPVGTTGNCVGF |
VITGG FKOGPUKQPCN OCUUKPI QH VIJGUG KP TGNCVKQP VQ

e Form & composition: +P QTFGT HQT C FGUKIP VQ OCKPVCKP OGCPK
VIJCV HCOKNKCT HQTOU UJQWNF DG UQWIJV CPF UWDLGEVG
ETGCVKPI EQPVGORQTCT[ DWKNFKPIU KPHQTOGF D[ VIGKT F
VJG KOOGFKCVG UWTTQWPFKPIU OC[ ETGCVG EJCPIGU KP U

¢ Language: #U YGNN CU HWPEVKQP CPF FWTCDKNKV[ OCVGTKCN
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FRAMEWORK
THEME
MORPHOLOGY
GROUND
FORM &
COMPOSITION
LANGUAGE
GRAIN
BELONGING
DESIGN ACTIVITY MAP COMPOSE CONSTRUCT INHABIT
DESIGN 1:2500 settlement  1:500 settlement 1:20 atmospheric
TECHNIQUES  models models models
1:2500, 1:500 1:200 drawings  1:20, 1:5 1:20. 1:5 moment
mapping 3d massing drawings drawings
views
EVALUATION EMPIRICAL TO HERMENEUTIC
RIBA
WORKSTAGE RIBA STAGE 2 RIBA STAGE 3
(K1 6JG HTCOGYQTM QTICPKUGF D[ VKOG 4+%$# 9QTMUVCIG CPF KNNWUVTCVKP

CPF CEVKXKV]
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UGPUG QH ITCXKVCU CPF UQNKFKV[ /CVGTKCNU UJQWNF DG
SWCNKV[ KP TGNCVKQP VQ VJG UWTTQWPFKPI EQPVGZV DC
OCVGTKCNU CPF ETCHYV

+ Belongingg 1RRQTVWPKVKGU UJQWNF DG HQWPF VQ CNNQY RGQ
XCTKGV[ QH YC[U KP RCTVKEWNCT D[ ETGCVKPI QRRQTVWP
VJG DWKNFKPI CPF GZVGPFGF VJTGUJQNFU %TGCVKPI XKU\
DWKNFKPI HTQO VJG UWTTQWPFKPIU CPF VJG HTCOKPI QH V
DWKNFKPI EQPVTKDWVG VQ C UGPUG QH RNCEG CPF DGNQP

6JG HTCOGYQTM ETGCVGU C OQFGN VJCV CP[ FGUKIPGT EQWNF HC
CPF KFGPVKV[ VQ RTQLGEVU +V KU PQV UV[NKUVKECNN[ RTGUETK
CPF VJG EQPUKFGTCVKQP QH WPFGTN[KPI VIGOGU VJCV GODGF C
OCVGTKCN HQTO CPF UVKVEJKPI KPVQ VJG YKFGT VQYP

+P (KIWTG VJG HTCOGYQTM KU TG RTGUGPVGF CNQPIUKFG CUI
OQFGNU QH GXCNWCVKQP CPF UECNGU QH YQTMKPI 6JKU KU HWT
UWIIGUV NKMGN[ YQTMUVCIGU CV YJKEJ GCEJ VIJIGOG QH VJG HTCC
FKCITCO EQODKPGU VJG QRGTCVKQPCN HTCOGYQTM YKVJ VIG FGL
KPVGTTGNCVGF TQWVG OCR VQ UWEEGUUHWN RNCEGOCMKPI KP O
KP VJG HTCOGYQTM HTQO VIG GORKTKECNN[ OGCUWTCDNG HQT C
ITCKP VQ CURGEVU OQTG QRGP VQ KPVGTRTGVCVKQP UWEJ CU H
CRRTQCEJ QH VJG FGUKIPGT YKNN JCXG VJG OQUV GHHGEV QP VJ(

6JG GORJCUKU QP C OQTRJQNQIKECN HQWPFCVKQP HQT FGUKIP C
KPXKUKDNG KP VJG 7- RNCPPKPI U[UVGO 6JG KORQTVCPEG IKXGP
FKUTGICTFU VJG UVTWEVWTG QH VQYPU CPF KPUVGCF GORJCUKUC
VIJCP KVU GXQNWVKQP 6JG QRGTCVKQPCN HTCOGYQTM ETGCVGU
VQ DG HQWPFGF QP CP WPFGTUVCPFKPI QH VJG OQTRJQNQI[ QH R
IWCTCPVGGKPI C RNCEG URGEK,E TGURQPUG VQ OCTMGV VQYPU

10.3.3 The influence of the designer

6JG RTQEGUU JKIIJNKIJVGF VJG FKH,EWNV[ KP ENGCPN[ UGRCTCVK
HTCOGYQTM *QYGXGT VJKU KU UGGP PQV CU C PGICVKXG VQ DG
%QORCTVOGPVCNKUKPI VIG HTCOGYQTM EQWNF NGCF VJG FGUKIP
YIJGTGCU VIJG FGUKIP RTQEGUU JKIIJNKIJVU VIG KORQTVCPEG QH K
FGUETKDGU
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“a designer cannot think about one problem at a time. It would be nice indeed if we
could simply break design problems down into their constituent parts... it simply cannot
be done like that. The need to think about the whole problem, or at least a great number

of issues at once, is another of the features that make designing challenging.””

&GURKVG VIGUG KPVGTTGNCVKQPU C PQVCDNG FKHHGTGPEG ECP
OQTG GCUKN[ SWCPVK,CDNG CURGEVU QH VJG QRGTCVKQPCN HTC
PQVCVKQPU CPF OQTG RGTUQPCN CURGEVU YJGTG VJG DCEMITQW
OQTG KPfWGPVKCN UWEJ CU RTGUGPEG CPF NCPIWCIG 6JG UEC|
EQPPGEVKQPU ECP DG GXCNWCVGF GORKTKECNN[ D[ EQORCTKURQF
CPF DGNQPIKPI CTG VJGOGU YJGTG RGTUQPCN GZRGTKGPEG KPV)
OQTG RTGXCNGPV CPF CU UWEJ YIJGTG OWNVKRNG WPFGTUVCPFKF
NKMGN[ YVOQIJBPERWUTRGTICRU VJG CTGC QH VJG HTCOGYQTM VJICV J(
KP TGEQPEKNKPI VIG CWVJIQToU RGTUQPCN CRRTQCEJ YKVJ VJG F
VYQ DGEQOG KPVGTVYKPGF 6JKU KU YJGTG UV[NKUVKE FKHHGTGTF
YIJKNG FKHHGTGPV FGUKIPGTU OKIJV UJCTG CP CRRTQCEJ VQ YCJL
DG OWNVKRNG KPVGTRTGVCVKQPU QH HQTO CPF NCPIWCIG TGUWN
QRGTCVKQPCN HTCOGYQTM CPF UKVG

7 Bryan Lawson, ‘The Art of the Process’ inThe Art of the Process: Architectural Design in Practice,
(London: RIBA, 1993) edited by Louise Rogers, p.10.

8 Adrian Snodgrass and Richard Coyne, ‘Is Designing Hermeneutical?’ in Architectural Theory Review, 2.1
(1996) pp.65-97. (p.85).
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10.4 The design process

6JTQWIJ VJG FGUKIP RTQEGUU C OGVJQF QH TGUGCTEJ D[ FGUKIP
QRGTCVKQPCN HTCOGYQTM CPF VQ FGXGNQR C FGUKIP CRRTQCEJ
FGUKIP RTQEGUU JCU WUGF C XCTKGV[ QH VQQNU OCRRKPI FTCY
CPF EQORWVGT OQFGNNKPI &GUKIP YQTM JCU DGGP KPHQTOGF D
NKVGTCVWTG UVWFKGU CPF DQVJ RTQEGUU CPF CTVGHCEVU JCXG
CEVKQP CPF TGfGEVKQP QP CEVKQP

10.4.1 Design techniques

6JG FGUKIP RTQEGUU JCU JKIIJNKIJVGF VIJCV VYQ RTKOCT[ VGEJPK
D[ FGUKIP RTQEGUU 2J[UKECN CPF EQORWVGT OQFGNU GPCDNGF
QH VJG FGUKIPU CICKPUV VIJGKT EQPVGZVY SWKEMN[ CPF GPCDNG
5GEQPFN[ VIJTGG FKOGPUKQPCN TGRTGUGPVCVKQPU HTQO VJG RC
RNCEG UWIIGUV VJG EQPVKPWKPI KORQTVCPEG QH VJG RKEVWTGL
TGNCVKQPUJKR DGVYGGP C FGUKIP CPF KVU EQPVGZV YCU EQPUK
QDLGEYVY DWV CU QPG RCTV QH C NCTIGT EQPVGZV VIJCV KU GZRGT

6JTGG FKOGPUKQPCN OQFGNU YGTG ETGCVGF VITQWIJQWYV VJIG VJ
GZRNQTGF OQTRJQNQI[ CPF VQRQITCRJ[ CPF DGECOG VQQNU VQ K
HCDTKE 2TQFWEGF CU RCTV QH VJG CPCN[VKECN OCRRKPI RTQEG
GZJKDKVGF CV n4GfGEVKPI 9CNGU 0 CV *QYCTF )CTFGPU )CNN(
CPF VJG 0CVKQPCN 'KUVGFFHQF HQT 9CNGU RIJ[UKECN YQTMK
OCUUKPI CPF VJG HQTO QH FGUKIP RTQRQUCNU 6JGUG YGTG UWR
EQORWVGT OQFGNU YJKEJ CNNQYGF fWKF KVGTCVKXG OCUUKPI C

+P CNN VJG FGUKIPU VJG DWKNFKPI UECNG FTCYKPI YCU NCTIGN]
UGVVNGOGPV UECNG VQ GZRNQTG VJG TGNCVKQPUJKR

HQT DWKNFKPI HQTO CPF NC[QWV CPF VJGP HQT KPJCDKYV
UKOKNCTKVKGU VQ VIJIG CRRTQCEJ QH UVTCVGI[ CPF FGVCKN FGUE
GOGTIGU HTQO VJG OQXG DGVYGGP VIGUG EJCPIGU KP UECNG YK\
GOGTIG 6JG ,PGT ITCKP QH CPF IGPGTCN CTTCPIGOGPVU (
HWPEVKQPCN TGSWKTGOGPVU VJCV YJKNG KORQTVCPV CTG PQV
QH OQXKPI DGVYGGP NCTIG CPF UOCNN UECNG CNNQYU MG[ CURG
UKOWNVCPGQWUN[ CPF ETGCVKXGN]

BKUWCN TGRTGUGPVCVKQPU QH RKEVWTGUSWG CURGEVU QH RNCI
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6JKU JCU RCTCNNGNU VQ VIKU XKUWCN CRRTQCEJ VQ RNCEGOCM¥
OQXGOGPV CPF UWIIGUVU VIJG EQPVKPWKPI KORQTVCPEG QH VJG

VQYPU 9JKNG VIJG EQORWVGT TGPFGTU RTGRCTGF HQT VIJG .WFNC
KP EQPVGZV GHHGEVKXGN[ VJG[ CTG RGTJCRU NKOKVGF KP VJGK-
KORQTVCPEG QH FKHHGTGPV CURGEVU QH RNCEG CPF VJG KFGPVI
UWTTQWPFKPIU 4CVJGT VIJCP C TGRTGUGPVCVKQPCN KOCIG C VG
TGRTGUGPVCVKQP YCU UQWIJV +P EQPVTCUV VJG JCPF FTCYKPIL
OQTG GHHGEVKXGN[ FGUETKDG VJG TGNCVKQPUJKR QH PGY DWKN
-G[ KOCIGU CRRGCT UGXGTCN VKOGU DWV YKVJ FKHHGTGPV NC[GT
CRRNKGF 6JG[ CTG HWTVJGT UGGP CU RCTV QH VJG FGUKIP RTQE
GZRNQTKPI CU OWEJ CU TGRTGUGPVKPI C ,PCN FGUKIP QWVEQOG

6JKU CRRTQCEJ EQPVTCUVU YKVJ VJG VIRGU QH FTCYKPI VJCV YQ
CRRNKECVKQP YJKEJ YQWNF GORJCUKUG VJG DWKNFKPI CU C UG\
QTVIQITCRJKE FTCYKPIU 6JTQWIJ VJG VIGUKU VJG CTIWOGPV KU
TGRTGUGPVGF KP KVU DTQCFGUYV EQPVGZV CPF VJTQWIJ XKUWCN
FTCYKPIU RNCPU UGEVKQPU GNGXCVKQPU 6JG FTCYKPIU RTQF!'
GORJCUKUG VJG TGNCVKQPUJKR DGVYGGP FGUKIP CPF EQPVGZYV

RIJ[UKECN CPF XKUWCN CPF VJG KORCEV QP VJG VQYPUECRG 6JK
FGUKIP UVWF[ RGGT TGXKGY JKIJNKIJVGF VJCV VJG ,PCN FTCYKPI
CEMPQYNGFIGOGPV QH YJGTG VJG DWKNFKPI YCU NQECVGF 6JKU
XKGYU QPVQ CPF QHH VJG UKVG CPF KPJCDKVCVKQP QH VJG DWKN

10.4.2 Documentation of the process, review and reflection

6JG KVGTCVKXG FGUKIP RTQEGUU YCU FQEWOGPVGF CV MG[ UVCIC
UMGVEJGU FTCYKPIU CPF RJQVQITCRJU 6JG RTQEGUU TGEQTFGF
FGUKIP OQXGU CPF QHHGTU C DTKGH ETKVKSWG CICKPUV VJG QR
FGUKIP FKCTKGU CPF UMGVEJDQQMU YGTG MGRYV HQT GCEJ RTQLG
TGXKGY YGTG OCFG CPF KPENWFGF KP VJG FGUKIP FKCTKGU VQ T
QP CEVKQP

4GfGEVKQP KP CPF QP CEVKQP RTQXGF KORQTVCPV VQ OCMG UG
RTQEGUU CPF VQ TGfGEV QP VJG UWEEGUU QH VJG FGUKIPU CICK

*QYGXGT KV RTQXGF FKH,EWNV VQ CRRN[ C OGVJQFQNQIKEC
ETGCVKXGN[ 6JG RGTUQPCN KPVWKVKQP CPF ETGCVKXKV[ QH VJG
C HTCOGYQTM YKVIQWY RGTUQPCN UGPUKDKNKVKGU OCPKHGUVKHF
CPF QP CEVKQP KU VIGTGHQTG XKVCN VQ GPUWTG VJG VIGOGU KI
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(K1 N&GNKIJV KP VJG 'XGT[FC[o GZJKDKVKQP /CMKPI 'XGT[FC[ URCEGU 6JG KP
ITQWPF FTCYKPIU CPF RCRGT OQFGNU QH 4WVJKPoU YC[U

(K1 N&GNKIJV KP VJG 'XGT[FC[¢KEGZJIKDKAYKNQKIIJV KP VIG 'XGT[FC[o GZJKDKVKQP
A4WVJIP %CUVNG ICVGF ICTFGP OQPGMY[F 5VTGGV DWTICIG [CTF
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KPVGTRTGVGF CRRNKGF CPF HQNNQYGF GHHGEVKXGN]

6JG '##' EJCTVGT KFGPVK,GU VIJCV RGGT TGXKGY QH OGVJIQF EQF
GUUGPVKCN VQ OCKPVCKP VJG SWCNKV[ QH VJG FGUKIP TGUGCTE
RTQERWBWT TGXKGY QHHGTGF C ETKVKECN QXGTUKIJV QH VJG FGU
CPF RGGTU )GPGTCNN[ VJGTG YCU KPVGPV VQ TGXKGY C FGUKIP
VQ CNNQY C ,PCN TQWPF QH COGPFOGPVU DGHQTG TGfGEVKQP QF
QRRQTVWPKV[ VQ FKUEWUU VJG FKTGEVKQP QH VJG VIGUKU YKVJ
KU UGGP CU XKVCN KP QTFGT VQ CUUGUU VJG FKTGEVKQP QH VJG
HTCOGYQTM

(WTVIGT QRRQTVWPKVKGU VQ GZJKDKVY QT RWDNKUJ GNGOGPVU Q
HWTVJIGT GZVGTPCN KPRWV QP VJG FGUKIP TGUGCTEJ 'NGOGPVU
EQORGVKVKXG UGNGEVKQP QH CTVYQTMU HQT GZJKDKVKQP CV 4G
JCTFGPU )CNNGT[ %CTFKHH VJG 9GNUJ OCVKQPCN 'KUVGFFHQF CI
KP VJG 'XGT[FC[ GZJKDKVGF CV 4WVJKP %TCHV %GPVTG ,IU
CHHQTFGF D[ UWDOKUUKQP QH OCVGTKCN HQT VJGUG ECNNU HCE
TGfGEVKQP QP YJCV OKIJV DG FKURNC[GF CPF JQY YJCV VJG HQE
YJCV VIJG TGNGXCPEG QH VIJG OCVGTKCN KU CHHQTFU VJG QRRQT'
VJG VIJGUKU

2CTVU QH VJG nKP RTQITGUUo VIGUKU JCXG DGGP RTGUGPVGF CV
RTGUGPVGF CV RGGT TGXKGYGF EQPHGTGPEGU 6JG RTQEGUU QH
VQ GPICIG KP FGDCVG CPF EQPXGTUCVKQP CDQWV EQPVGZV RTQI
GUUGPVKCN KP UJCRKPI VJG FKTGEVKQP QH VJG VIGUKU 6JG EJC
QWT EJC N NHhageIlvhd 10 some extent resist, call to account and probe what we do by

holding alternative positions,” VGUVU VJG TQDWUVPGUU QH VJG CTIWOGPV V
CPF RQUGU SWGUVKQPU HQT TGfGEVKQP 5GCTEJKPI QWV QRRQT\
HTGSWGPVN[ YKVJ QVJGTU VIJQTWIJ EQPHGTGPEGU CPF GZJKDKVK

9 European Assaciation for Architectural Education, EAAE Charter on Architectural Research(Leuven:
European Association for Architectural Education <http://www.eaae.be/old/research.php> [accessed
19.09.14].

10 Richard Blythe and Leon Van Schaik, ‘What if Design Practice Matters?’ inDesign Research in
Architecture: An Overview edited by Murray Fraser (London: Ashgate, 2014) pp.53-69 (p.65).
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Building reinforces place:
Monte Carasso pilot project

Positioned to reinforce weaknesses and
strengthen and enhance sense of place.

- edges

- centre

- connections
- density

Building of its place:

,>0i7 >7i «"0i UeAZ ...ceOA""}E “wee AT
An English turn applied to Monte Carasso.

Emphasises:

-as found
- ground notations

- typology
- familiar forms

Building in its place:
Ludlow Food Centre
Edge, Centre, Connecting site

German-Swiss themes applied more thoroughly
to accompany English realist themes.

- abstract forms

- volumetric grain
- ways

- constellation

Building as place:
Civic School, Ruthin
Interface site

“L.>L70>17e”] Lise™} ") TitiTwit >A "« Al>TI
and missing from the framework.

- inhabitation

- grain

- view & vista

- abstraction of familiar forms
- connections & ways

(K1 6JG TGURQPUG VQ RNCEG KP GCEJ FGUKIP UWOOCTKUGF
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10.5 The design projects

6JKU UGEVKQP CUUGUUGU VJG FGUKIP RTQLGEVU CU C DQF[ QH Y
UWKVGF VQ VJG 7- OCTMGV VQYP EQPVGZV +V HQEWUGU QP EQOC
RTQLGEVU ECTTKGF QWV KP VJG VIGUKU 6JG QXGTCTEJKPI LQWT|
GXQNWVKQP QH C EJCPIKPI CVVKVWFG VQYCTF RNCEG ,|IWTG

%CTCUUQ VQ GZRNQTCVKQP QH C DWKNFKPI QH CPF KP KVU RNCE
EWNOKPCVGU KP GZRNQTCVKQP QH C DWKNFKPI DGEQOKPI C RNCE
TGRTGUGPVU C EJCPIG HTQO C FGUKIP DGKPI UGGP CU HQEWUGF
GVJKECN TGURQPUKDKNKV[ HQT CTEJKVGEVWTG KP HTCOKPI CPF «

6JTQWIIJQWYV VIG FGUKIPU VJG YKUJ VQ TGURQPF VQ EQPVGZV CP
JCU TGUWNVGF KP CP CTEJKVGEVWTG TQQVGF KP VJG GXGT[FC[ E
CU VJG RJ[UKECN PCVWTG QH C RNCEG $[ VJG CFFGPFWO VQ VJG
FGOQPUVTCVG CP CRRTGEKCVKQP QH VJG TJ[VJOU TKVWCNU CPF
TQNG QH CTEJKVGEVWTG KP HTCOKPI CPF UWUVCKPKPI GXGT[FC]|
QH YC[U RWDNKE URCEGU CPF EQPPGEVKQPU CPF KP RCTVKEWN/
OC[ DG WUGF CU RCTV QH VJG HCDTKE QH VJG VQYP 6JG GZRNQT
VJG DQWPFGF USWCTG VJCV ECP DG WUGF CU C OCTMGV QWVFQQ
EJKNFTGP VQ GOGTIG HTQO VJG UEJQQN UWIIGUVU VJG URCEGU C
JQY VIJG[ OC[ DG WUGF DWV fGZKDNG GPQWIJ VQ DG EQPVKPIGPYV
VJG NKHG QH VJG VQYP &KHHGTGPV RGQRNG ECP WUG VJG URCEC(
QH VJG FC[ KP C E[ENG QH CEVKXKV[ CPF KPJCDHK¥iGealkec@P GODGFF

everyday life.”

6JG FGUKIPU KP .WFNQY UWIIGUV CP CH,NKCVKQP YKVJ VJG GXGT|
HQTO OCVGTKCN CPF FGVCKN JCU UKOKNCTKVKGU VQ RTQLGEVU
CTG FGTKXCVKXG QH VIGKT CRRTQCEJ UVWFKGF CPF KPVGTRTGVC
DWKNV RTQLGEVU 6JG KPfWGPEG QH )GTOCP 5YKUU CTEJKVGEVW
KP VJG CDUVTCEVKQP UKORNK,ECVKQP CPF TGFWEVKQP QH HQTO
6JG FGUKIP GXQNWVKQP KP 4WVJKP KU RGTJCRU OQTG CVVTKDWYV
NCPIWCIG KU C EWNOKPCVKQP QH VJG FGUKIP CRRTQCEJ GXQNXG
'"PINKUJ 4GCNKUV QT )GTOCP 5YKUU CTEJKVGEVWTG FQOKPCVGU V
GZRGTKGPEG CPF FGUKIP MPQYNGFIG QH VJG CWVJQT JCU C ITGC
CRRTQCEJ KU OQTG TGNCZGF CPF OCPPGTGF VJCP KP RTGXKQWU

500G EQOOQPCNKVKGU CTG GXKFGPV KP VIJG RTQLGEVU 9JKNG V.

11 Aldo Rossi, , -V"i"1"wV ,01ce L "(@ambridge, Mass: MIT Press, 1981) p.53.
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DGEQOG OQTG OCPPGTGF UKORNG RTKUOCVKE HQTOU YKVJ RKVE
VJG RTQLGEVU HQT VJG OCKP URCEGU CPF XQNWOGU 6JGUG HQN
FGVGTOKPG UECNG CPF CTG TGRGCVGF VQ ETGCVG NCTIGT URCECG
HQTOU VJG[ CTG EQPPGEVGF D[ KPVKOCVG fCV TQQHGF YC[U VvJC
VIJG NKXG YQTM JOQWUKPI VIGUG DGEQOG MKVEJGPU KP VJG RWD?!
URCEGU UGCVKPI HQT VJG ECPVGGPU URKNN QWV NKV D[ TQQfKI
CRRTQRTKCVG VIJGUG YC[U HQT UOCNN UVWF[ URCEGU CPF FKURN

+P VIGKT OCVGTKCN CPF FGVCKN VJG RTQLGEVU UJCTG CP CURK"
RTGUGPEG VJIJCV UWIIGUVU NQPIGXKV[ *QYGXGT KPETGCUKPI TGI)\
EQORNGZ %JCPIGU KP $WKNFKPI 4GIWNCVKQPU TGSWKTKPI TGFW
D[ KPETGCUKPI VJG NC[GTKPI QH VIJG DWKNFKPI HCDTKE 6JKU RT(
DG ETGCVGF +P VJG FGUKIPU VJG CVVKVWFG VQYCTF EQPUVTWE
ETKVKECN 9JKNG KP .WFNQY VJG XKUWCN GHHGEV QH OCVGTKCN
FKHHGTGPVN[ FGRGPFKPI QP KVU TQNG 6JG EQPVCKPKPI YCNN KL
ETGCVG OQOGPVU HQT KPIJCDKVCVKQP 6JG DWKNFKPIU YKVJKP V.
YGKIJV VKODGT HTCOG EQPUVTWEVKQP YKVJ C EQPETGVG RNKPVJ
6JG NC[GTGF EQPUVTWEVKQP DCNCPEGU VJG GZRGPUG QH VJG QW
UQNWVKQP 6JKU ENGCTN[ UGRCTCVGU VJG GZVGTPCN KPJCDKVGF
CPF OCPKRWNCVGF KPVGTPCN YQTNF 6JG EQODKPCVKQP QH UQNI
QH RTGUGPEG CPF KPJCDKVCVKQP YJGTG VIG DWKNFKPI PGGFU T
NC[GTGF EQUV GHHGEVKXG EQPUVTWEVKQP KPVGTPCNN[ UWIIGU\
YIJKNG CNUQ EQPUKFGTKPI DWFIGVCT[ EQPUVTCKPVU

%QPUKFGTGF VQIGVJIGT VJIJG FGUKIPU KFGPVKH[ C HQTOCN URCV!
VQ VJG 7- OCTMGY VQYP &GURKVG FKHHGTGPV EQPVGZVU DTKGH
VJGOGU UWEJ CU UKORNG RKVEJGF TQQH HQTOU WUG QH DTKEM
YC[U CPF RWDNKE URCEGU CPF KPVKOCE[ CPF RTQZKOKV[ CTG GX
GXGT[FC[ YKVJ CP CTVHWN EQORQUKVKQPCN SWCNKV[ VJG FGUKI
TGOCKPKPI FKUVKPEVN[ EQPVGORQTCT[ 6JKU UWIIGUVU C FGXGN(
CRRNKECDKNKV[ CPF RQVGPVKCN KP ETGCVKPI EQPVGORQTCT[ CT
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10.6  Further work

+P VIJKU VIGUKU C RNCEG URGEK,E CRRTQCEJ VQ OCTMGV VQYPU
RNCEG CPF EQPVGZV JCU DGGP GZRNQTGF 9JKNG VJG VIJGUKU JC
KP 9GNUJ /CTEJGU VJG YKFGT CRRNKECVKQP QH VJG HTCOGYQTM
6JG RTKPEKRNGU KFGPVK,GF JCXG C YKFGT CRRNKECVKQP KP OCT
KPFGGF VJG RTKPEKRNGU CTG UGGP CU JCXKPI RQVGPVKCN HQT
UGPUKVKXG QT JKUVQTKE HCDTKEU

6JG VIGUKU RTQRQUGU CP CVVKVWFG VQ EQPUGTXCVKQP VICV EC
VQYP 6JG CRRTQCEJ XCNWGU VJG GZKUVKPI CPF RTQRQUGU RTQL
CPF OQFK,ECVKQP QH YJCV CNTGCF[ GZKUVU KP C RNCEG +V NQQ
CV VJG WTDCP UECNG YJCV 4Qpese ¥fGilyPt)' CVIEWIKKEKRP CBQPRGEVK
DOQTTQYKPI UWTTQWPFKPI NCPFUECRG CPF VIJTGCFKPI KPVQ VJG E
RNCEG 9JKNG TGHGTGPVKCN VQ VJG VTCFKVKQPU QH DWKNFKPI C
QH VIGKT EQPVGZV CPF CVVGORYV VQ UWIIGUV XKCDNG CNVGTPCV
UWIIGUVKPI C DTGCM HTQO VJG RCUV VJG RTQLGEVU TGOCKP QR
QRRQTVWPKVKGU VQ GZKUVKPI RTQDNGOU

6JG HQEWU JCU DGGP QP VJG JKUVQTKE EQTG CNVJQWIJ RGTKRJ(
CEMPQYNGFIGF CPF VJG RQVGPVKCN QH TGEQPPGEVKPI VJKU VQ \
RGTKRJGTCN FGXGNQROGPV JCU PQV DGGP URGEK,ECNN[ GZCOKP
CPF GFIG FGXGNQROGPV DG[QPF VJG EQTG YQWNF DG C WUGHWN
RCTVKEWNCTN[ TGNGXCPV EQPUKFGTKPI VJG KORCEV QH VJG QPG
KU RTQRQUKPI VQ DOVPKNFIB[NKMGNKJQQF QH OCP[ VQYPU DGEQOK
CEEQOOQFCVKPI UYCVJGU QH PGY JQOGU 9JKNG VJG CRRTQCEJ F
TQNG VQ RNC[ KP RTGXGPVKPI VJKU VJGTG TGOCKPU C JKIJ NKMG
RGTKRJGTCN GUVCVGU EQPVKPWKPI VQ UWTTQWPF OCTMGV VQYP

(WTVIGT QRRQTVWPKVKGU GZKUV KP VJG ITQYVJ QH NQECN CEVK(
FKOKPKUJKPI NQECN CWVJQTKV[ HWPFKPI 6JG QP IQKPI KORCEYV (
QH VJG RWDNKE UGEVQT VQ HWPF UVCVWVQT[ UGTXKEGU UWEJ CL
KPETGCUKPIN[ CHHGEV OCTMGY VQYPU 6JG CU [GV WPMPQYP KOR
'"WTQRGCP 7PKQP KU NKMGN[ VQ JCXG C NCUVKPI GHHGEV QP VJG
CPF VJG RQNKVKECN HCNNQWYV QH VJKU XQVG TGOCKPU WPENGCT
TGEGUUKQP CPF HWTVJGT CWUVGTKV[ OGCUWTGU RGTJCRU VJGT
VQ VCMG EQPVTQN CPF DWKNF VIGKT QYP HWVWTGU TCVJGT VJCP

12 Peter Rowe, Modernity and Housing (Cambridge Mass: MIT Press, 1993) p.335.
13 Louise Smith, Planning for new housing (London: UK Government, 2016) p.3.
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&GXGNQROGPV 2NCPU 6JG RQVGPVKCN GZKUVU VQ GORQYGT VJQ!
RNCEG VQ VCMG VIGKT HWVWTG KPVQ VIJGKT QYP JCPFU CPF EQO(
VIQTQWIJ OCRRKPI RTQEGUU 6JKU JCU VJG RQVGPVKCN VQ HQWP
URGEK,E CRRTQCEJ UWRRQTVKPI VJG ITQYVJ QH EQORCEV CPF FK
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